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CONDITIONS  OF  SALE 


All  bids  to  be  per  lot  as  numbered  in  the  Catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  lot  shall 
be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the  good  faith  of 
all  claims  and  his  decision  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  payments  on 
account  as  may  be  required,  in  default  of  which  the  lots  purchased  to  be  im- 
mediately resold. 

Goods  bought  to  be  removed  at  the  close  of  each  sale.  If  not  so  removed  they 
will  be  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges,  and 
The  Anderson  Galleries,  Incorporated,  will  not  be  responsible  if  such  goods 
are  lost,  stolen,  damaged  or  destroyed. 

Terms  cash.  If  accounts  are  not  paid  at  the  conclusion  of  each  sale,  or,  in  the 
case  of  absent  buyers,  when  bills  are  rendered,  this  Company  reserves  the 
right  to  recatalogue  the  goods  for  immediate  sale  without  notice  to  the  de- 
faulting buyer,  and  all  costs  of  such  resale  will  be  charged  to  the  defaulter. 
This  condition  is  without  prejudice  to  the  rights  of  the  Company  to  enforce 
the  sale  contract  and  collect  the  amount  due  without  such  resale  at  its  own 
option. 

All  books  are  sold  as  catalogued,  and  are  assumed  to  be  in  good  second-hand 
condition.  If  material  defects  are  found,  not  mentioned  in  the  catalogue,  the 
lot  may  be  returned.  Notice  of  such  defects  must  be  given  promptly  and  the 
goods  returned  within  ten  days  from  the  date  of  the  sale.  No  exceptions  will 
be  made  to  this  rule.  Magazines  and  other  periodicals,  and  all  miscellaneous 
books  arranged  in  parcels,  are  sold  as  they  are,  without  recourse. 

Association  Books,  Autograph  Letters,  Documents,  Manuscripts  and  Bind- 
ings are  sold  as  they  are,  without  recourse.  The  utmost  care  is  taken  to  au- 
thenticate and  correctly  describe  such  items,  but  this  Company  will  not  be 
responsible  for  errors,  omissions,  or  defects  of  any  kind. 

Bids.  We  make  no  charge  for  executing  orders  for  our  customers  and  use  all 
bids  competitively,  buying  at  the  lowest  price  permitted  by  other  bids. 

This  Catalogue  will  be  mailed  to  our  regular  subscribers,  and  additional 
copies  may  now  be  ordered,  price  four  dollars  for  all  the  parts,  payable  in 
advance.  A  limited  number  of  copies  will  be  interleaved,  but  can  only  be 
supplied  on  advance  orders,  price  eight  dollars  a  set  payable  in  advance.  There 
will  be  a  charge  of  fifty  cents  for  the  pricing  of  each  session,  if  desired. 
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ORDER  OF  SALE 


MONDAY  AFTERNOON, 
MONDAY  EVENING, 
TUESDAY  AFTERNOON, 
TUESDAY  EVENING, 
WEDNESDAY  AFTERNOON, 
WEDNESDAY  EVENING, 


NUMBERS  6836-7202 
NUMBERS  7203-7569 
NUMBERS  7570-7937 
NUMBERS  7938-8297 
NUMBERS  8298-8672 
NUMBERS  8673-9036 


WILLIAM  MORRIS 

[The  famous  poet,  artist  and  socialist  was  born  at  Elm  House,  Walthamstow,  near 
London,  March  24,  1834.  He  was  a  delicate,  studious  child,  who  learnt  to  read  exces- 
sively early;  by  the  time  he  was  four  years  old  he  was  familiar  with  most  of  the 
Waverley  novels:  evidently  his  parents  were  not  acquainted  with  the  Platonic  scheme 
of  education.  When  he  was  six  the  family  moved  to  Woodford  Hall,  where  outdoor 
life  built  up  his  health.  He  rode  about  Epping  Forest,  sometimes  in  a  toy  suit  of 
armor  (which  showed  his  trend  even  so  early  towards  medievalism),  and  became 
familiar  with  nature  and  her  wild  things.  When  he  was  nine  he  went  to  a  school  at 
Walthamstow,  having  previously  studied  with  his  sister  s  governess:  at  fourteen  he 
went  to  Marlborough,  and  later  to  Exeter  College,  Oxford,  where  he  made  lifelong 
friends — Edward  Burne-Jones  among  them.  The  little  group  were  known  among 
themselves  as  the  "Brotherhood."  Together  they  read  theology,  ecclesiastical  history, 
medieval  poetry,  and,  among  the  moderns  (of  this  Victorian  time),  Tennyson  and 
Ruskin.  They  studied  art,  and  during  the  long  vacations  made  tours,  visiting  the  old 
English  churches  and  the  Continental  cathedrals.  Both  Morris  and  Burne-Jones  had 
gone  to  Oxford  with  the  intention  of  taking  holy  orders,  but  they  gradually  came  to  the 
conclusion  that  they  could  render  more  effective  service  in  the  direction  of  social  reform. 
Morris,  under  the  spell  of  the  French  Gothic,  and  of  Ruskin,  decided  to  become  an 
architect  in  the  first  place.  At  the  same  time  a  magazine  was  planned,  which  was  to 
make  a  specialty  of  social  articles,  besides  poems  and  short  stories.  At  the  beginning  of 
18 ;  6,  having  passed  his  finals,  he  was  entered  as  a  pupil  in  the  office  of  a  well-known 
architect;  and  on  New  Year  s  Day  the  first  number  of  the  Oxford  and  Cambridge  Maga- 
zine appeared.  The  expenses  of  the  undertaking  were  borne  by  Morris,  and  the  maga- 
zine contained  many  interesting  contributions:  but  it  gradually  languished,  and  died 
after  a  year. 

In  18 j 9  Morris  married  Jane  Burden,  a  beautiful  Oxford  girl  who  had  sat  to  him 
as  a  model;  and  he  began  to  build  a  house  at  Upton  which  was  to  embody  his  views  of 
decorative  art.  The  work  suggested  a  new  idea:  decoration  as  a  career.  A  small  company 
was  formed,  including  D.  G.  Rossetti,  Burne-Jones,  Philip  Webb  and Madox  Brown, 
and  offices  were  opened.  Morris  was  unceasingly  busy,  but  he  still  found  time  for  lit- 
erature. In  18  6  j  he  published  "The  Life  and  Death  of  Jason,"  which  was  at  once  suc- 
cessful; and  in  1868  appeared  the  first  two  parts  of  his  fine  romance  "The  Earthly 
Paradise."  The  "house  beautiful"  at  Upton  had  proved  unhealthily  situated.  He 
now  took  Kelmscott  manor  house  in  the  upper  Thames  valley,  and  continued  his 
literary  work,  beginning  to  translate  the  shorter  Icelandic  sagas — he  had  made  two 
fruitful  visits  to  Iceland.  The  decorative  firm  was  dissolved:  Morris  became  sole 
manager  and  proprietor,  though  the  old  associates  continued  to  give  occasional  counsel. 
His  continuous  work — "Sigurd  the  Volsung"  had  now  appeared — had  given  him  a 
place  among  the  first  poets  of  his  time;  and  in  i8yj  he  was  offered  the  professorship  of 
poetry  at  Oxford:  but  he  declined. 

He  was  taking  a  spasmodic  interest  in  political  movements,  and  drifting  further 
into  socialism.  The  Social  Democratic  Federation  was  formed  in  1881,  and  he  gave 
himself  to  the  cause  with  his  usual  whole-heartedness.  But  the  complications  which 
gradually  developed  destroyed  his  confidence  in  the  movement  as  a  vital  force.  The  time 
had  not  been  wasted,  however.  His  socialism  had  inspired  two  of  the  most  beautiful 
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visions  of  Utopia  in  English,  "The  Dream  of  John  Ball,"  and  "News  from  No- 
where," deliberately  archaic  as  their  language  is. 

In  the  early  'seventies  he  had  given  much  attention  to  the  arts  of  illumination  and 
calligraphy.  In  1891  he  added  a  private  printing  press  to  his  numerous  responsibilities 
— the  famous  Kelmscott  Press — and  his  own  "The  Story  of  the  Glittering  Plain"  was 
the  first  volume  issued  from  it.  For  the  last  few  years  of  his  life  this  new  interest 
remained  the  dominant  one,  and  he  produced  the  series  of  exquisite  volumes  familiar 
to  all  book-lovers .  His  last  piece  of  work  was  the  splendid  Kelmscott  Chaucer,  which 
took  nearly  two  years  to  print  and  jive  to  plan  and  complete.  Before  it  was  in  his 
hands  he  knew  that  it  was  to  be  his  last  achievement.  His  vigor  had  been  slowly  de- 
clining for  some  time,  and  he  sank  gradually  during  the  autumn,  dying  on  October  5, 
1896.  He  was  buried  in  Kelmscott  churchyard. 

In  18  9  j  Richard  Le  Gallienne  reviewed  "The  Wood  Beyond  the  World  "  which  he 
considered  the  most  perfect  of  the  Morrisian  romances,  containing  "the  loveliest  love- 
story  that  has  been  written  in  English  since  Mr.  Meredith  wrote  those  wonderful 
chapters  in  1  Richard  Feverel.'  .  .  .  Here  one  feels  that  rare  quality  which  has 
always  characterized  the  love-making  in  Mr.  Morris's  books,  that  pure  sensuousness 
which  only  comes  of  honest,  innocent  passion,  that  peculiar  wild-wood  sweetness  which 
is  hived  only  in  the  hearts  of  strong  men  and  women.  Passion  has  seldom  been  more 
outspoken  than  in  this  'Wood  Beyond  the  World,'  but  being  true  passion  it  brings  with 
it  its  own  purity .   .   .   . "] 

6836  The  Oxford  &  Cambridge  Magazine,  conducted  by  members  of  the 
two  universities.  Nos.  1-11,  January-December  1856.  11  nos.,  8vo, 
wrappers.  In  a  full  niger  morocco,  gilt  tooled  solander  case. 

London, 1856 

A  fine  copy  of  this  exceedingly  rare  magazine,  with  the  advertisements 
and  slips  (one  leaf  of  advertisements  defective). 

This  magazine  was  projected  by  Morris,  Fulford  (the  Editor),  Burne- 
Jones,  and  others;  and  is  of  great  interest  as  containing  the  earliest 
productions  of  William  Morris,  who  contributed  about  one-third  of  the 
work.  Dante  Gabriel  Rossetti  published  here  three  of  his  finest  poems: 
"The  Blessed  Damozel,"  "The  Burden  of  Nineveh,"  and  "The  Staff  and 
Script."  With  the  Robert  Proctor  bookplate. 

6837  Sir  Galahad:  A  Christmas  Mystery,  nmo,  crushed  brown  levant 
morocco,  Jansen  style,  gilt  top,  uncut,  by  Zaehnsdorf.  London,  1858 
First  Edition  of  William  Morris's  First  Published  Volume.  Very  rare. 

6838  The  Defence  of  Guenevere  and  Other  Poems.  i6mo,  cloth. 

First  Edition.  Very  scarce.  London:  Bell  and  Daldy,  1858 

6839  Original  Autograph  Manuscript  of  (a  portion  of)  "The  Life  and 
Death  of  Jason,"  containing  over  2.000  lines,  written  on  94  pages, 
quarto.  4to,  half  roan.  In  a  cloth  slip  case. 

This  Manuscript  from  line  76  of  Book  III,  page  51,  to  line  39  of  Book 
VII,  page  in,  is  most  interesting  and  valuable  from  the  fact  that  it 
contains  many  variations  from  the  printed  text.  These  variations  occur 
in  over  a  hundred  instances,  in  some  cases  showing  entire  re-construc- 
tion and  re-arrangement  of  lines  and  passages.  There  are  also  lines 
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AND  PASSAGES  HERE  WRITTEN  WHICH  HAVE  NEVER  BEEN  PRINTED.  On  the 

fly-leaf  of  the  book  Mr.  Morris  has  written:  "If  you  find  this  book  bring 
it  to  the  owner,  W.  Morris,  26  Queen  Sq.,  Bloomsbury,  and  you  shall  be  re- 
warded." With  the  Forman  bookplate. 

6840  The  Life  and  Death  of  Jason.  A  Poem,  nmo,  cloth,  paper  label. 
First  Edition.  London:  Bell  and  Daldy,  1867 

6841  The  Life  and  Death  of  Jason,  nmo,  cloth.  Boston,  1867 
First  American  Edition. 

6842.  Autograph  Poem,  "March,"  from  "The  Earthly  Paradise."  1  page, 
folio,  inlaid.  In  a  half  morocco  slip  case. 

A  superb  library  specimen  for  framing,  signed  at  the  end,  and  dated 
January  7,  1895.  It  is  written  in  a  large  bold  hand,  and  is  in  every  way 
a  most  desirable  manuscript. 

6843  The  Earthly  Paradise.  A  Poem.  Woodcut  on  title-page  engraved  by  Morris 
after  the  design  of  Sir  Edward  Burne- Jones.  4  parts  in  six  vols. ,  8vo,  original 
boards,  uncut,  paper  labels.  London:  F.  S.  Ellis,  1868-70 
First  Edition.  One  of  2.5  copies  on  Large  Paper.  With  the  Hoe  bookplate. 

•     This  is  one  of  the  earliest  issues,  with  the  misprint  of  "my"  for  "thy" 
on  page  75,  line  2.0,  of  the  first  volume. 

6844  The  Earthly  Paradise.  A  Poem.  Woodcut  by  Sir  Edward  Burne- J  ones  on 
title-pages  and  at  end  of  each  volume.  4  parts  in  three  vols.,  8vo,  cloth, 
uncut,  paper  labels.  London:  F.  S.  Ellis,  1868-70 
First  Edition,  and  one  of  the  earliest  issues,  with  the  misprint  of  "my" 
for  "thy"  on  page  75,  line  10,  of  the  first  volume.  Inscribed  by  Morris: 
"A.  C.  Swinburne  from  his  friend  the  author,"  on  the  fly-leaf  of  the  third 
volume. 

6845  The  Earthly  Paradise.  A  Poem.  Woodcut  by  Sir  Edward  Burne-] ones  on 
title-pages  and  at  end  of  each  volume.  4  parts  in  three  vols.,  8vo,  cloth, 
uncut,  paper  labels.  London:  F.  S.  Ellis,  1868-70 
First  Edition,  and  one  of  the  earliest  issues,  with  the  misprint  of  "my" 
for  "thy"  on  page  75,  line  2.0,  of  the  first  volume.  On  the  margin  of  this 
page  Morris  himself  has  noted  the  correction,  and  on  the  fly-leaf  of  this 
volume  he  has  written:  "With  the  author  s  compliments." 

6846  The  Earthly  Paradise.  A  Poem.  Woodcut  by  Sir  Edward  Burne-] ones  on 
title-pages  and  again  at  the  end  of  each  volume.  4  parts  in  three  vols.,  nmo, 
cloth,  uncut.  Boston:  Roberts  Brothers,  1868-71 
First  American  Edition. 

6847  Tributes  to  William  Morris  (in  the  English  and  American  Press), 
n.d.;  The  Three  Seekers.  In  To-day,  Vol.  I,  No.  1,  for  January  1884;  The 
Mediaeval  and  the  Modern  Craftsman,  in  Merry  England  for  October 
1884;  The  Revival  of  Architecture.  In  the  Fortnightly  Revieiv  for  May 
1888;  The  Revival  of  Handicraft.  In  the  Fortnightly  Review  for  Novem- 
ber 1888;  The  Two  Sides  of  the  River.  In  the  Fortnightly  Review  for 
October  1868;  The  God  of  the  Poor.  In  the  Fortnightly  Review  for  August 
1868.  7  nos.,  nmo  and  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 

London,  1868-88 
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6848  Grettis  Saga.  The  Story  of  Grettir  the  Strong.  Translated  from  the 
Icelandic  by  William  Morris  and  Eirikr  Magnusson.  8vo,  original 
boards,  uncut,  paper  label.  London:  F.  S.  Ellis,  1869 

First  Edition.  One  of  2.5  copies  on  Large  Paper. 

6849  Grettis  Saga.  The  Story  of  Grettir  the  Strong.  Translated  from  the 
Icelandic,  izmo,  crushed  green  levant  morocco;  back  ornamented  with 
a  design  of  seed  pods,  ingeniously  arranged  in  vine  fashion,  running  from 
the  top  to  the  bottom,  within  which  are  arranged  the  letters  of  the  title 
and  the  date;  sides  ornamented  with  the  same  design,  with  a  central 
cartouch;  gilt  gauffered  edges  embodying  the  same  design,  by  Cobden- 
Sanderson,  dated  18  C-S  90.  In  a  crushed  crimson  levant  morocco 
solander  case.  London:  F.  S.  Ellis,  1869 
First  Edition.  A  superb  early  specimen  of  Cobden-Sanderson's  work- 
manship, further  enhanced  by  having  his  autograph  inscribed  on  the 
fly-leaf  at  the  end:  "T.  /.  Cob  den-Sander  son,  Madison,  31  Oct.  igoj." 

6850  Grettis  Saga.  The  Story  of  Grettir  the  Strong.  Translated  from  the 
Icelandic,  nmo,  cloth,  uncut,  paper  label.    London:  F.  S.  Ellis,  1869 

First  Edition. 

6851  The  Life  and  Death  of  Jason.  A  Poem.  Woodcut  by  Sir  Edward  Burne- 
Jones  on  title-page  and  at  end.  nmo,  cloth,  uncut,  paper  label. 
Fourth  Edition.  London:  F.  S.  Ellis,  1869 

6852.  The  Lovers  of  Gudrun.  A  Poem.  Reprinted  from  "The  Earthly  Para- 
dise." Frontispiece,  nmo,  cloth.  Boston,  1870 

6853  Volsunga  Saga.  The  Story  of  the  Volsungs  &  Niblungs,  with  Certain 
Songs  from  the  Elder  Edda.  Translated  from  the  Icelandic  by  William 
Morris  and  Eirikr  Magnusson.  8vo,  boards,  uncut,  paper  label. 

London:  F.  S.  Ellis,  1870 
First  Edition.  One  of  12.  copies  on  Large  Paper.  With  the  Hoe  bookplate. 

6854  Volsunga  Saga.  The  Story  of  the  Volsungs  &  Nibelungs,  with  Certain 
Songs  from  the  Elder  Edda.  Translated  from  the  Icelandic  by  William 
Morris  and  Eirikr  Magnusson.  izmo,  cloth,  uncut. 

First  Edition.  One  of  750  copies.  London:  F.  S.  Ellis,  1870 

6855  The  Life  and  Death  of  Jason.  A  Poem,  nmo,  cloth.  Boston,  1871 
Second  American  Edition. 

6856  The  Earthly  Paradise.  Woodcut  frontispiece  by  Sir  Edward  Burne-Jones. 
10  vols.,  nmo,  cloth.  London:  Ellis  and  Green,  1871 
Popular  Edition. 

6857  Love  is  Enough.  8vo,  boards,  uncut,  paper  label. 

London:  Ellis  &  White,  1873 
First  Edition.  One  of  15  copies  on  Large  Paper  for  private  circulation 
only.  With  the  Hoe  bookplate. 

6858  Love  is  Enough.  Small  4U),  cloth,  uncut.  London:  Ellis  &  White,  1873 
Third  Edition.  With  autograph  of  Lionel  Johnson  on  the  fly-leaf;  also 
his  bookplate. 


6859  Love  is  Enough.  Small  zfto,  cloth.  Boston,  1873 
First  Edition,  with  the  American  title-page. 

6860  Love  is  Enough.  Small  4to,  red  cloth,  paper  label.  Boston,  1873 
First  American  Edition. 

6861  Love  is  Enough,  nmo,  cloth.  Boston,  1873 
Author's  Edition. 

6861  The  Poems  of  William  Morris.  By  Henry  G.  Hewlett.  Excerpt  from 
the  Contemporary  Review  for  September  1874.  8vo,  boards,  linen  back. 
With  the  R.  Proctor  bookplate.  [London,  1874] 

6863  The  Defence  of  Guenevere  and  Other  Poems.  8vo,  boards,  uncut, 
paper  label.  London:  Ellis  &  White,  1875 
One  of  2.5  copies  on  Large  Paper.  With  the  R.  Proctor  bookplate. 

6864  Three  Northern  Love  Stories,  and  Other  Tales.  Translated  from  the 
Icelandic  by  William  Morris  and  Eirikr  Magnusson.  8vo,  original 
boards,  uncut,  paper  label.  London:  Ellis  &  White,  1875 
First  Edition.  One  of  15  copies  on  Large  Paper.  With  the  Hoe  bookplate. 

6865  Three  Northern  Love  Stories,  and  Other  Tales.  Translated  from  the 
Icelandic,  nmo,  cloth,  uncut,  paper  label. 

First  Edition.  London:  Ellis  &  White,  1875 

6866  The  Aeneids  of  Virgil.  Done  into  English  Verse  by  William  Morris. 
2.  vols.,  8vo,  boards,  uncut,  paper  label.  London:  Ellis  &  White,  1876 
Large  Paper  copy  of  the  First  Edition  of  Morris's  translation.  One  of  2.5 
copies.  With  the  Hoe  bookplate. 

6867  The  Aeneids  of  Virgil.  Done  into  English  Verse.  8vo,  cloth,  uncut, 
paper  label  (name  stamp  on  half-title).  London:  Ellis  &  White,  1876 
First  Edition. 

6868  The  Aeneids  of  Virgil.  Done  into  English  Verse,  nmo,  cloth. 

First  American  Edition.  Boston,  1876 

6869  The  Aeneids  of  Virgil.  Done  into  English  Verse.  8vo,  cloth,  uncut, 
paper  label.  London:  Ellis  &  White,  1876 
Second  Edition. 

6870  The  Story  of  Sigurd  the  Volsung  and  the  Fall  of  the  Niblungs.  8vo, 
boards,  uncut,  paper  label.  London:  Ellis  &  White,  1877 
First  Edition.  One  of  2.5  copies  on  Large  Paper. 

6871  The  Story  of  Sigurd  the  Volsung  and  the  Fall  of  the  Niblungs.  nmo, 
cloth,  uncut,  paper  label.  London:  Ellis  &  White,  1877 
First  Edition.  Inscribed  on  half-title:  "Henrietta  Morris  with  William 
Morris'  best  love.  Dec.  23rd.  i8y6." 

This  was,  no  doubt,  the  first  bound  copy,  which  Morris  presented  to 
his  wife. 

6871  The  Decorative  Arts:  Their  Relation  to  Modern  Life  and  Progress. 
i2.mo,  wrappers.  London:  Ellis  &  White,  1878 

First  Edition. 
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6873  The  God  of  the  Poor,  n.d.;  The  Decorative  Arts,  [1878];  Chants  for 
Socialists,  1885;  A  King's  Lesson,  1891.  4  tracts,  nmo  and  i8mo, 
wrappers.  London  and  Aberdeen,  1878-91 
With  the  H.  W.  Poor  bookplate. 

6874  The  Story  of  Sigurd  the  Volsung  and  the  Fall  of  the  Niblungs.  nmo, 
cloth,  uncut,  paper  label.  London:  Ellis  &  White,  1880 
Third  Edition. 

6875  Society  for  the  Protection  of  Ancient  Buildings.  Annual  Reports, 
13th  to  2.0th;  rind,  13rd;  Transactions  for  the  Year  ending  Dec.  31, 
1880;  Leaflets,  etc.  18  pieces,  nmo  and  8vo,  sewn  and  wrappers. 

With  the  Forman  bookplates.  London,  1880-1900 

6876  Hopes  and  Fears  for  Art.  8vo,  boards,  uncut,  paper  label. 

London:  Ellis  &  White,  1882. 
First  Edition.  One  of  2.5  copies  on  Large  Paper. 

6877  Hopes  and  Fears  for  Art.  nmo,  cloth,  uncut,  paper  label. 

First  Edition.  London:  Ellis  &  White,  1881 

6878  Lectures  on  Art  delivered  in  support  of  the  Society  for  the  Protection 
of  Ancient  Buildings.  By  William  Morris,  Reginald  Stuart  Poole,  E.  J. 
Poynter,  and  others,  izmo,  cloth,  uncut.  London,  1882. 

First  Edition. 

6879  The  Life  and  Death  of  Jason.  A  Poem.  8vo,  boards,  uncut,  paper  label. 

London:  Ellis  &  White,  1882. 
Eighth  Edition,  revised  by  the  author.  One  of  2.5  copies  on  Large  Paper. 

6880  Art,  Wealth,  and  Riches.  In  the  Manchester  Quarterly  for  April  1883. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.      Manchester,  1883 

6881  The  Defence  of  Guenevere  and  Other  Poems,  izmo,  cloth,  uncut, 
paper  label.  London:  Ellis  &  White,  1883 
Reprinted  without  alteration  from  the  edition  of  1858. 

6881  The  Defence  of  Guenevere  and  Other  Poems,  nmo,  cloth,  uncut. 

London:  Ellis  &  White,  1883 
Reprinted  without  alteration  from  the  edition  of  1858.  Although  bear- 
ing the  English  imprint  it  was  for  the  American  market,  with  '  'Roberts 
Brothers"  name  on  back  strip. 

6883  The  Morris  Exhibit  at  the  Foreign  Fair,  Boston,  1883.  8vo,  wrappers. 
First  American  Edition.  Boston,  1883 

6884  Useful  Work  versus  Useless  Toil,  nmo,  folded.  [London,  1883] 
First  Edition. 

6885  Manifesto  of  the  Socialist  League  on  the  Soudan  War.  4  pages, 
folded.  London,  1885 
First  Edition.  Scarce. 

6886  The  Commonweal.  Vols.  I-IV,  and  Vol.  VI.  5  vols.,  small  folio,  cloth, 
uncut.  [London,  1885-90] 
With  a  note  on  the  end-papers  of  Vols.  I  and  II  in  the  autograph  of 
R.  Proctor,  and  his  bookplate  in  Vols.  I-III.  Contains  many  first  appear- 
ances of  Morris's  work.  Exceedingly  rare. 
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6887  Socialist  Pamphlets.  Address  to  Trades  Unions,  1885;  Useful  Work 
versus  Useless  Toil,  1886;  A  Short  Account  of  the  Commune  of  Paris, 
1886;  True  and  False  Society,  1888;  Monopoly:  or,  How  Labour  is 
Robbed,  1890;  The  Manifesto  of  the  Socialist  League,  1885.  In  one  vol., 
1  imo,  half  crushed  levant  morocco.  London,  1885-90 

6888  Socialist  Pamphlets.  Useful  Work  versus  Useless  Toil,  1886;  Monopoly: 
or,  How  Labour  is  Robbed,  1890;  The  Manifesto  of  the  Socialist  League, 
1885;  True  and  False  Society,  1888;  The  Tables  Turned,  1887;  A  Short 
Account  of  the  Commune  of  Paris,  1886;  Chants  for  Socialists,  1885;  All 
for  the  Cause,  with  Music  by  E.  Belfort  Bax;  Chants  for  Socialists,  New 
Edition,  1885;  For  Whom  Shall  We  Vote?  In  one  vol.,  tipped  on  edges, 
4to,  half  red  morocco.  London,  1885-90 
With  the  Carl  Ederheim  and  H.  W.  Poor  bookplates. 

6889  Socialist  Pamphlets.  Address  to  Trades  Unions;  Useful  Work  versus 
Useless  Toil;  The  Factory  Hell;  A  Short  Account  of  the  Commune  of 
Paris;  True  and  False  Society;  Monopoly:  or,  How  Labour  is  Robbed; 
Chants  for  Socialists;  The  Manifesto  of  the  Socialist  League;  The  Story 
of  the  Unknown  Church;  Communism.  10  pieces,  nmo  and  8vo,  sewn. 
With  the  Forman  bookplates.  London,  1885-1907 

6890  The  Pilgrims  of  Hope.  A  Poem  in  Thirteen  Books.  Small  4to,  wrappers. 
In  a  crushed  olive  levant  morocco  solander  case. 

First  Edition.       London:  Brought  together  from  the  Commonweal,  1886 

6891  The  Pilgrims  of  Hope.  A  Poem  in  Thirteen  Books.  8vo,  crushed  crimson 
levant  morocco,  gilt  back,  gilt  floral  ornaments  in  lower  corners,  orig- 
inal wrappers  bound  in. 

First  Edition.      London:  Brought  together  from  the  Commonweal,  1886 

6892.  A  Selection  from  the  Poems  of  William  Morris,  Edited,  with  a 
Memoir,  by  Francis  HuefFer.  i6mo,  half  citron  levant  morocco,  gilt  top, 
uncut,  original  wrappers  bound  in,  by  Tout.  Leipzig,  1886 

The  First  Tauchniti  Edition.  Inserted  is  a  L.s.  by  W.  M.  Rossetti  in  regard 
to  the  Editor,  for  whom  he  is  endeavoring  to  procure  a  position.  An 
interesting  and  amusing  note  by  Mr.  Forman  relating  to  both  HuefFer 
and  Morris  in  two  "limericks"  appears  on  the  fly-leaf.  With  the  Forman 
bookplate. 

6893  A  Selection  from  the  Poems  of  William  Morris.  Edited,  with  a 
Memoir,  by  Francis  HuefFer.  i6mo,  wrappers,  uncut. 

First  Tauchniti  Edition.  Leipzig:  Tauchnitz,  1886 

6894  The  Aims  of  Art.  Square  i6mo,  niger  morocco,  gilt  edges,  gilt  panelled 
sides,  by  the  Doves  Bindery,  signed  19  C-S  01.  In  a  half  brown  morocco 
slip  case.  London:  Office  of  the  Commonweal,  1887 
First  Edition. 

6895  A  Dream  of  John  Ball,  in  the  Commonweal  for  November  30,  1886,  to 
January  2.2.,  1887.  Excerpted  from  this  publication.  Folded  to  8vo.  In  a 
cloth  slip  case.  London,  1887 
With  the  Forman  bookplate. 
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6896  The  Odyssey  of  Homer.  Done  into  English  Verse  by  William  Morris, 
z  vols.,  4to,  boards,  vellum  backs,  uncut. 

London:  Reeves  &  Turner,  1887 
Large  Paper  copy.  Bound  in  are  two  pages  of  the  Original  Manuscript, 
showing  variations  from  the  final  version  as  published.  With  the  For- 
man  bookplate. 

6897  The  Odyssey  of  Homer.  Done  into  English  Verse.  2.  vols.,  4to,  boards, 
uncut,  paper  labels.  London:  Reeves  &  Turner,  1887 
First  Edition.  Large  Paper  copy. 

6898  The  Odyssey  of  Homer.  Done  into  English  Verse.  8vo,  cloth,  uncut, 
paper  label.  London,  1887 

First  Edition. 

6899  The  Story  of  Sigurd  the  Volsung  and  the  Fall  of  the  Niblungs.  4to, 
half  vellum,  uncut.  London:  Reeves  &  Turner,  1887 
Fourth  Edition.  One  of  50  copies  on  Large  Paper. 

6900  The  Story  of  Sigurd  the  Volsung  and  the  Fall  of  the  Niblungs.  Square 
8vo,  cloth,  uncut,  paper  label.  London:  Reeves  &  Turner,  1887 
Fourth  Edition. 

6901  The  Tables  Turned;  or,  Nupkins  Awakened,  iimo,  boards,  linen  back, 
original  wrappers  bound  in.  London:  Office  of  the  Commonweal^  1887 
First  Edition.  Played  for  the  first  time  at  the  Hall  of  the  Socialist  League, 
October  15,  1887. 

6902.  Original  Autograph  Manuscript  of  a  Socialistic  Essay  entitled  "Radi- 
cals look  around  you!"  Written  on  5  pages,  folio.  In  a  cloth  slip  case. 
The  complete  Manuscript  of  the  Essay  which  appeared  in  the  Common- 
weal in  1888.  Signed  at  the  end.  In  parts,  it  reads  as  if  written  for  condi- 
tions of  to-day,  as  the  following  quotation  will  show: 
"The  radicals  have  been  making  progress  towards  Socialism  under  the 
educational  influence  of  the  Irish  rebellion,  and  the  general  force  of  cir- 
cumstance, which  is  drawing  them  out  of  their  barren  negative  posi- 
tion, and  forcing  them  to  consider  whether  there  is  any  forward  road  for 
them  except  Socialism* ' ;  etc. 

6903  A  Dream  of  John  Ball,  and  A  King's  Lesson.  Illustration  by  Sir  Edward 
Burne-Jones.  4to,  boards,  vellum  back,  uncut,  paper  label. 

First  Edition.  Large  Paper  copy.  London :  Reeves  &  Turner,  1888 

6904  A  Dream  of  John  Ball,  and  A  King's  Lesson.  (Reprinted  from  the 
Commonweal.^)  With  an  illustration  by  Sir  Edward  Burne-Jones.  Small  4to, 
cloth,  uncut,  paper  label.  London:  Reeves  &  Turner,  1888 
First  Edition.  With  the  Carl  Edelheim  bookplate. 

6905  Signs  of  Change.  Seven  Lectures  delivered  on  various  occasions.  8vo, 
buckram,  uncut,  paper  label.  London:  Reeves  &  Turner,  1888 
First  Edition.  Large  Paper  copy. 

6906  Signs  of  Change,  nmo,  cloth,  uncut. 

First  Edition.  London:  Reeves  &  Turner,  1888 
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6907  Volsunga  Saga:  The  Story  of  the  Volsungs  and  Niblungs,  with  Certain 
Songs  from  the  Elder  Eddas.  Translated  from  the  Icelandic  by  William 
Morris  and  Eirikr  Magnusson.  nmo,  cloth,  uncut,  paper  label. 

London, 1888 

6908  Art  and  Industry  in  the  14th  Century.  In  Time  for  January  1890; 
Articles  on  William  Morris  in  the  Craftsman  for  October  1901;  The 
Present  Outlook  of  Socialism  in  England.  In  the  Forum  for  April  1896; 
The  Art  of  the  People.  In  the  Humane  Review  for  July  1900;  The  Day  of 
Days.  In  Time  for  November  1890;  and  4  other  pieces.  In  a  half  blue 
morocco  slip  case.  London  and  New  York,  1 888-1901 
Two  of  the  periodicals  contain  William  Morris's  Kelmscott  bookplate. 

6909  Original  Autograph  Manuscript  of  "The  House  of  the  Wolfings." 
Written  on  2.70  pages,  folio,  and  bound  in  full  limp  vellum,  Kelmscott 
style,  with  silk  ties.  In  a  half  brown  morocco  slip  case. 

The  House  of  the  Wolfings  was  begun  by  William  Morris  early  in  1888, 
as  stated  by  his  daughter  in  the  introduction  to  the  work,  which  forms 
Volume  XIV  of  the  Collected  Works  of  William  Morris.  In  June  1888 
Morris  wrote  to  his  daughter:  "I  have  been  getting  on  petty  well  with  my 
tale,  and  have  at  last  sketched  out  what  should  be  the  -progress  and  ending  of  it. ' ' 
In  July  he  wrote :  .  .  .  in  a  hurry  as  I  am  busy  over  my  tale  and  am  in  a 
crisis' ';  while  on  September  1  the  family  at  Kelmscott  heard  thus:  "The 
book  goes  on  merrily  and  I  think  will  be  out  in  due  time"  It  was  published  by 
Reeves  &  Turner  in  December  1888,  with  100  Large  Paper  copies  on 
hand-made  paper  in  crown  quarto.  Of  the  book  May  Morris  writes:  "In 
The  House  of  the  Wolfings  and  in  The  Roots  of  the  Mountains  my  father  seems 
to  have  got  back  to  the  atmosphere  of  the  Sagas.  In  that  it  is  part  metrical,  part 
prose,  The  Wolfings  may  be  held  experimental,  but  in  this  tale  of  an  imaginary 
tribal  life  on  the  verge  of  Roman  conquest — a  period  which  had  a  great  fascina- 
tion for  the  writer,  who  read  with  critical  enjoyment  the  more  important  modern 
studies  of  it  as  they  came  out — the  personages  have  more  of  the  severity  and  reti- 
cence of  the  early  world,  more  of  the  Saga-born  impression  of  Fate  moving  the 
pieces  on  the  board.  The  place  too  of  the  Wolfing  tribes  and  of  the  Burgdalers  and 
Silverdalers — the  wonderful  land  about  the  foot  of  the  Italian  Alps — had  a  great 
hold  on  his  imagination  and  many  a  time  when  the  talk  turned  upon  it  has  he 
carried  his  listeners  with  him  to  the  1  enchanted  country  so  longingly  described,  so 
vividly  imagined. ' '  Ford  Madox  Brown,  in  acknowledging  a  copy  of '  'The 
House  of  the  Wolfings"  to  William  Morris,  wrote:  "I  quite  agree  with  the 
Athenaum,  that  this  and  'The  Dream  of  John  Ball'  are  your  two  finest  books. 
Algernon  Charles  Swinburne  also  wrote  thanking  Morris  for  "his  last 
delightful  and  wonderful  book.  I  am  reading  it  with  so  much  pleasure  that  I  am 
not  in  a  hurry  to  get  to  the  end,  so  I  can  only  say  how  singularly  beautiful  all  the 
earlier  part — much  of  which  I  have  read  twice  over,  instead  of  going  straight  on — 
seems  to  me,  as  of  course  it  must  seem  to  any  creature  above  the  intellectual  level 
of  a  baboon." 

The  Complete  Manuscript  of  this  delightful  bit  of  Morris's  writing, 
preserved  in  an  appropriate  binding.  The  Manuscript  also  contains  the 
verse  which  appears  on  the  title-page  of  the  printed  book.  One  of  the 
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most  complete  and  perfect  manuscripts  of  William  Morris  in  existence, 
and  perhaps  the  last  complete  manuscript  by  him  which  will  ever  occur 
in  the  auction  room,  as  nearly  all  the  Morris  manuscripts  are  in  the 
Henry  E.  Huntington  Library  at  San  Gabriel,  California.  With  the 
Laurence  W.  Hodson  bookplate. 

[see  illustration] 

6910  A  Tale  of  the  House  of  the  Wolfings.  4to,  buckram,  uncut,  paper 
label.  London:  Reeves  &  Turner,  1889 
First  Edition.  One  of  100  copies  on  Large  Paper. 

691 1  A  Tale  of  the  House  of  the  Wolfings.  Small  4to,  cloth,  uncut,  paper 
label.  London:  Reeves  &  Turner,  1889 
First  Edition. 

6912.  The  Earthly  Paradise.  A  Poem.  8vo,  cloth,  uncut.  London,  1890 
First  Issue  of  the  one-volume  edition. 

6913  The  Glittering  Plain.  In  the  English  Illustrated  Magazine  for  June,  July, 
August  and  September  1890.  4  nos.,  8vo,  wrappers.  In  a  half  blue  mo- 
rocco slip  case.  London,  1890 
The  first  appearance  of  this  work. 

6914  The  Glittering  Plain;  or,  The  Land  of  Living  Men.  Excerpts  from  the 
English  Illustrated  Magazine  for  June-September  1890.  8vo,  loose  in 
wrappers.  London,  1890 
William  Morris's  own  copy  of  the  first  appearance  of  this  work.  On  one 
of  the  general  title-pages  of  the  magazine  Morris  has  written  " Excerpt 
from  [The  English  Illustrated  Magazine]  to  wit  The  Glittering  Flain  by  Wil- 
liam Morris. ' '  On  a  half-title  he  has  also  written  Excerpt  from' '  and  "The 
Glittering  Plain. ' '  With  the  Forman  bookplate. 

6915  News  from  Nowhere:  or,  An  Epic  of  Rest.  Being  Some  Chapters  from 
a  Utopian  Romance.  In  the  Commonweal,  Vol.  6,  Nos.  2.09-47.  Small  folio, 
boards,  cloth  back,  uncut.  [London,  1890] 
First  appearance. 

6916  News  from  Nowhere.  Frontispiece,  nmo,  cloth.  Boston,  1890 
First  Edition  in  book  form,  without  Morris's  permission.  See  no.  6915. 

6917  The  Roots  of  the  Mountains.  Small  4to,  cloth,  uncut,  paper  label. 
First  Edition.  London:  Reeves  &  Turner,  1890 

6918  The  Roots  of  the  Mountains.  Small  4to,  figured  chintz  covers,  uncut. 

London:  Reeves  &  Turner,  1890 
Superior  Edition.  One  of  150  copies  on  Whatman  paper. 

6919  A  Tale  of  the  House  of  the  Wolfings.  Portrait.  Square  8vo,  cloth,  gilt 
top,  uncut.  Boston,  1890 
One  of  500  copies  on  Large  Paper. 

6910  News  from  Nowhere,  nmo,  boards,  uncut,  paper  label. 

London:  Reeves  &  Turner,  1891 
First  Edition.  One  of  2.50  copies  on  Large  Paper. 
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692.1  News  from  Nowhere,  nmo,  cloth,  uncut. 

First  Edition.  London:  Reeves  &  Turner,  1891 

692.2.  News  from  Nowhere.  i2.mo,  original  wrappers.  In  a  half  blue  morocco 
slip  case.  London:  Reeves  &  Turner,  1891 

First  Edition. 

692.3  News  from  Nowhere.  8vo,  crushed  brown  levant  morocco,  gilt  back, 
line  borders,  gilt  top,  by  Riviere.  London:  Reeves  &  Turner,  1891 
The  Proof  Sheets  of  the  Second  Edition,  with  numerous  manuscript 
corrections  by  Morris  throughout  the  volume. 

6914  News  from  Nowhere,  nmo,  wrappers  (worn). 

Second  Edition.  London:  Reeves  &  Turner,  1891 

692.5  News  from  Nowhere,  izmo,  half  citron  levant  morocco,  gilt  back,  gilt 
top,  uncut,  original  wrappers  bound  in,  by  Tout. 

London:  Reeves  &  Turner,  1891 
First  English  Edition,  of  which  Mr.  Forman  notes  on  the  fly-leaf: 
"Although  reprinted  at  Cambridge,  Mass.,  for  Roberts  Bros,  of  Boston  in 
18 go,  without  Morris  s  leave,  it  was  not  till  18  91  that  the  author  s  revision  of 
the  'Commonweal"  sheets  was  ready;  and  this  is  his  First  Edition.  No  uncut 
copies  were  issued  in  wrappers:  the  is.  wrappered  copies  were  very  much  cut  down. 
This  is  one  of  2  or  5  which  I  had  by  favour  from  Mr.  Reeves.  There  are  passages 
in  this  edition  that  appear  for  the  first  time  .  .  .  in  this  respect  the  first 
(Boston)  edition  is  very  defective. ' '  With  the  Forman  bookplate. 

6916  Poems  by  the  Way.  4to,  buckram,  uncut. 

London:  Reeves  &  Turner,  1891 
First  Edition.  One  of  100  copies  on  Large  Paper. 

6917  Poems  by  the  Way.  Small  4to,  buckram,  uncut. 

First  Edition.  London:  Reeves  &  Turner,  1891 

692.8  Poems  by  the  Way.  Woodcut  border  and  initials.  8vo,  crushed  yellow 
levant  morocco,  with  inlaid  bands  of  black  and  red  morocco,  decorated 
with  inlaid  sections  in  which  has  been  introduced  a  floral  design  closely 
worked  in  gold  with  tools  in  the  style  of  Roger  Payne;  doublures  and 
fly-leaves  of  yellow  levant  morocco,  gilt  borders,  gilt  edges  on  the 
rough,  by  Zaehnsdorf .  Hammersmith:  Kelmscott  Press,  1891 

One  of  13  copies  printed  on  vellum  at  the  Kelmscott  Press.  With  the 
Borden  bookplate. 

69x9  Poems  by  the  Way.  Woodcut  border  and  initials.  Small  4to,  limp  vellum, 
uncut,  silk  ties.  Hammersmith:  Kelmscott  Press,  1891 

One  of  300  copies  printed  at  the  Kelmscott  Press. 

6930  A  Dream  of  John  Ball,  and  A  King's  Lesson.  Woodcut  frontispiece  by  Sir 
Edward  Burne- J  ones ,  borders,  and  initials.  Small  4to,  limp  vellum,  silk  ties, 
uncut.  Hammersmith:  Kelmscott  Press,  1892. 
One  of  11  copies  printed  on  vellum  at  the  Kelmscott  Press.  With  the 
Laurence  W.  Hodson  bookplate. 

693 1  Poems  by  the  Way.  Small  4to,  buckram,  uncut. 

Second  Edition.  London:  Reeves  &  Turner,  1891 
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6932.  The  Saga  Library.  Done  into  English  out  of  the  Icelandic  by  William 
Morris  and  Eirikr  Magnusson.  6  vols.,  royal  8vo,  cloth,  morocco  backs 
(rubbed),  uncut.  London,  1 891-5 

First  Edition.  One  of  12.5  copies  on  Large  Paper.  With  the  H.  W.  Poor 
bookplate.  Comprises:  The  Story  of  Howard  the  Halt.  The  Story  of  the 
Branded  Men.  The  Story  of  Hen  Thorir;  The  Eyrbyggja  Saga;  The 
Heimskringla. 

6933  The  Saga  Library.  Done  into  English  out  of  the  Icelandic  by  William 
Morris  and  Eirikr  Magnusson.  6  vols.,  nmo,  cloth,  morocco  backs 
(worn),  uncut.  London,  1891-5 
First  Edition. 

6934  The  Story  of  the  Glittering  Plain.  Small  4to,  cloth,  uncut. 

First  Edition.  London:  Reeves  &  Turner,  1891 

6935  The  Story  of  the  Glittering  Plain.  Woodcut  border  and  initials.  Small 
4to,  stiff  vellum,  uncut,  with  chamois  ties. 

Hammersmith:  Kelmscott  Press,  1891 
One  of  2.00  copies  printed  at  the  Kelmscott  Press.  The  first  book  printed 
at  this  press. 

6936  The  Story  of  the  Glittering  Plain.  8vo,  boards  (a  little  worn),  uncut. 

Boston,  1891 

One  of  500  copies  printed  in  facsimile  of  the  Kelmscott  Edition. 

6937  The  Story  of  Gunnlaug  the  Worm- tongue  and  Raven  the  Skald.  Printed 
in  Black  Letter  in  imitation  of  the  types  used  by  Caxton.  Small  4to,  boards, 
linen  back,  uncut.  In  a  half  blue  morocco  slip  case. 

Printed  at  The  Chiswick  Press  for  William  Morris,  1891 
The  very  rare  First  Edition.  In  the  present  copy  the  initials  have  been 
painted  in  by  Morris  himself,  in  red  and  blue.  Inscribed  on  the  fly-leaf: 
"To  J.  Q.  from  M.  M.  (May  Morris)  Sept.  21st,  1912."  She  has  further 
added : ' '  The  paper  of  this  Gunnlaug  is  the  Whatman  paper  made  for  '  The  Roots 
of  the  Mountains . '  There  was  a  good  deal  left  over,  and  the  little  book  was  printed 
on  purpose  to  use  it  up.  The  type — belonging  to  the  Chiswick  Press — is  the  repro- 
duction of  a  Caxton  fount.  The  letters  are  all  by  W.  M.  's  hand. ' '  The  address 
portion  of  a  wrapper  to  Mr.  Quinn  in  May  Morris's  hand  is  laid  in. 

6938  The  Story  of  Gunnlaug  the  Worm-tongue  and  Raven  the  Skald, 
Printed  in  Black  Letter  in  imitation  of  the  types  used  by  Caxton.  Small  4to. 
boards,  linen  back,  uncut. 

Printed  at  The  Chiswick  Press  for  William  Morris,  1891 
The  very  rare  First  Edition.  In  this  copy  the  initials  are  not  painted  in. 
A  cut  signature  of  William  Morris  has  been  pasted  on  the  inside  of  the 
back  cover.  Inscribed:  "W.  R.  Proctor  from  S.  C.  Cockerell.  Christmas  i8py." 
With  the  Proctor  bookplate. 

6939  William  Morris.  Poet,  Artist,  Socialist.  Edited  by  Francis  Watts  Lee. 
i2.mo,  wrappers.  New  York,  [1891] 
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694°  The  Defence  of  Guenevere,  and  Other  Poems.  Woodcut border  and initials . 
8vo,  crushed  dark  blue  levant  morocco,  gilt  back,  with  a  deep  dentelle 
border  on  sides  in  the  style  of  Le  Gascon,  doublures  and  fly-leaves  of 
dark  blue  levant  morocco,  gilt  edges  on  the  rough,  by  Zaehnsdorf. 

Hammersmith:  Kelmscott  Press,  1891 
One  of  10  copies  printed  on  vellum  at  the  Kelmscott  Press.  With  the 
Borden  bookplate. 

6941  The  Defence  of  Guenevere,  and  Other  Poems.  Small  4to,  limp  vellum, 
uncut,  with  silk  ties.  [Hammersmith:  Kelmscott  Press,  1891] 

One  of  300  copies  printed  at  the  Kelmscott  Press. 

6941  A  Dream  of  John  Ball,  and  A  King's  Lesson.  Woodcut  by  Sir  Edward 
Burne-Jones,  borders,  and  initials.  8vo,  crushed  blue  levant  morocco.  The 
covers  are  most  elaborately  ornamented  with  an  inlaid  design  of  the 
Vine,  with  leaves  in  two  shades  of  green,  the  bunches  of  grapes  in  red, 
and  the  branches  in  brown;  gilt  inside  borders,  gilt  top,  uncut,  by 
Riviere.  In  a  silk  and  plush  lined  morocco  solander  case. 

Hammersmith:  Kelmscott  Press,  1892. 
One  of  11  copies  printed  on  vellum  at  the  Kelmscott  Press. 

6943  A  Dream  of  John  Ball,  and  A  King's  Lesson.  Woodcut  by  Sir  Edward 
Burne-Jones,  border,  and  initials.  Small  4to,  limp  vellum,  uncut,  silk  ties. 

Hammersmith:  Kelmscott  Press,  1891 
One  of  300  copies  printed  at  the  Kelmscott  Press. 

6944  News  from  Nowhere.  Woodcut  frontispiece,  borders,  and  initials.  Small 
4to,  limp  vellum,  uncut,  silk  ties. 

Hammersmith:  Kelmscott  Press,  1892. 
One  of  300  copies  printed  at  the  Kelmscott  Press.  With  the  Jacobus 
Cowan  bookplate. 

6945  Arts  and  Crafts  Essays.  By  Members  of  the  Arts  and  Crafts  Exhibition 
Society.  With  a  Preface  by  William  Morris,  nmo,  buckram,  uncut, 
paper  label.  London,  1893 

First  Edition. 

6946  Gothic  Architecture.  A  Lecture  for  the  Arts  and  Crafts  Exhibition 
Society.  Woodcut  initials.  i6mo,  boards,  linen  back,  uncut.  In  a  half 
brown  morocco  slip  case.  Hammersmith:  Kelmscott  Press,  1893 

•  One  of  45  copies  printed  on  vellum  at  the  Kelmscott  Press.  This  is  one 
of  the  First  Issue,  in  which  the  name  '  'Van  Eyck"  is  wrongly  spelt '  'Van 
Eyk"  on  page  45,  first  line.  There  is  also  a  different  capital  "T"  on  page 
33  from  that  in  the  later  issues. 

6947  Gothic  Architecture.  A  Lecture  for  the  Arts  and  Crafts  Exhibition 
Society.  Woodcut  initials.  i6mo,  boards,  linen  back,  uncut. 

Hammersmith:  Kelmscott  Press,  1893 
One  of  500  copies  printed  at  the  Kelmscott  Press.  With  the  Kelmscott 
bookplate  of  Mr.  Forman  inserted. 

6948  Manifesto  of  English  Socialists.  8vo,  boards,  linen  back. 

With  the  R.  Proctor  bookplate.  [London,  1893] 


6949  The  Order  of  Chivalry.  Translated  from  the  French  by  William  Cax- 
ton  and  reprinted  from  his  edition  of  1484.  Edited  by  F.  S.  Ellis.  With 
translation  by  William  Morris.  Woodcut  designed  by  Edward  Burne-Jones, 
border,  and  initials.  Small  4to,  limp  vellum,  uncut,  with  silk  ties.  In  a 
half  brown  morocco  slip  case.  Hammersmith:  Kelmscott  Press,  1893 
One  of  10  copies  printed  on  vellum  at  the  Kelmscott  Press.  Inscribed 
on  the  fly-leaf  ."To  Frank  H.  Smith  from  William  Morris. 

6950  Socialism.  Its  Growth  and  Outcome.  By  William  Morris  and  E.  Belfort 
Bax.  8vo,  buckram,  uncut,  paper  label.  London,  1893 
First  Edition.  One  of  275  copies  on  Large  Paper. 

6951  Socialism.  Its  Growth  and  Outcome.  By  William  Morris  and  E.  Belfort 
Bax.  nmo,  cloth.  London,  1893 
First  Edition.  With  the  Fred  Curtis  bookplate. 

6952  The  Tale  of  King  Florus  and  the  Fair  Jehane.  Woodcut  title-page,  borders 
and  initials.  i6mo,  boards,  linen  back,  uncut.  In  a  half  brown  morocco 
slip  case.  Hammersmith:  Kelmscott  Press,  1893 
One  of  15  copies  printed  on  vellum  at  the  Kelmscott  Press. 

6953  The  Tale  of  King  Florus  and  the  Fair  Jehane.  Woodcut  title-page,  borders 
and  initials.  i6mo,  boards,  linen  back,  uncut. 

Hammersmith:  Kelmscott  Press,  1893 
One  of  350  copies  printed  at  the  Kelmscott  Press.  Inscribed  on  the  fly- 
leaf ."To  Frederick  S.  Ellis  from  William  Morris.  January  8  th  1894. 

6954  Utopia.  By  Thomas  More.  A  reprint  of  the  2nd  edition  of  Ralph  Robin- 
son's translation,  with  a  Foreword  by  William  Morris.  Edited  by  F.  S. 
Ellis.  Woodcut  initials.  Small  4to,  limp  vellum,  uncut,  silk  ties. 

Hammersmith:  Kelmscott  Press,  1893 
One  of  300  copies  printed  at  the  Kelmscott  Press.  With  the  H.  W.  Poor 
bookplate. 

695  5  Of  the  Friendship  of  Amis  and  Amilie.  Done  out  of  the  Ancient  French. 
Woodcut  title-page,  borders,  and  initials.  i6mo,  boards,  linen  back,  uncut. 
In  a  half  brown  morocco  slip  case. 

Hammersmith:  Kelmscott  Press,  1894 
One  of  15  copies  printed  on  vellum  at  the  Kelmscott  Press. 

6956  Of  the  Friendship  of  Amis  and  Amilie.  Done  out  of  the  Ancient  French. 
Woodcut  title-page,  border,  and  initials.  i6mo,  boards,  linen  back,  uncut. 

Hammersmith:  Kelmscott  Press,  1894 
One  of  500  copies  printed  at  the  Kelmscott  Press. 

6957  Letters  on  Socialism.  With  facsimile  letter  of  William  Morris,  nmo, 
crushed  olive  levant  morocco,  gilt  corner  ornaments,  gilt  top,  uncut,  by 
Ramage.  In  a  half  brown  morocco  slip  case.  London,  1894 
One  of  a  few  copies  privately  printed  on  vellum,  by  Mr.  T.  J.  Wise. 

6958  Letters  on  Socialism.  With  a  facsimile  letter  from  William  Morris.  8vo, 
boards,  uncut.  London,  1894 
One  of  34  copies  privately  printed  by  Mr.  T.  J.  Wise. 
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6959  The  Story  of  the  Glittering  Plain.  With  23  woodcuts  by  Walter  Crane, 
borders,  and  initials.  4to,  limp  vellum,  uncut,  with  silk  ties. 

Hammersmith:  Kelmscott  Press,  1894 
One  of  2.50  copies  printed  at  the  Kelmscott  Press.  With  the  H.  W.  Poor 
bookplate. 

6960  The  Tale  of  the  Emperor  Coustans  and  of  Over  Sea.  Done  out  of 
Ancient  French.  Woodcut  title-pages,  borders,  and  initials.  i6mo,  full 
crushed  brown  levant  morocco,  the  sides  and  back  blind-tooled  with 
diamond  ornaments,  blind-tooled  circular  ornaments  at  the  corners, 
uncut.  By  the  Club  Bindery.  In  a  slip  case. 

Hammersmith:  Kelmscott  Press,  1894 
One  of  2.0  copies  printed  on  vellum  at  the  Kelmscott  Press.  With  the 
H.  W.  Poor  bookplate. 

6961  The  Tale  of  the  Emperor  Coustans  and  of  Over  Sea.  Done  out  of  the 
Ancient  French.  2  woodcut  titles.  i6mo,  boards,  linen  back,  uncut. 

Hammersmith:  Kelmscott  Press,  1894 
One  of  515  copies  printed  at  the  Kelmscott  Press. 

6962.  The  Wood  beyond  the  World.  Frontispiece  designed  by  Edward  Burne- 
Jones,  borders  and  initials.  8vo,  crushed  dark  brown  levant  morocco,  fillet 
borders  on  back  and  sides;  doublures  and  fly-leaves  of  crushed  brown 
levant  morocco,  gilt  edges,  by  Zaehnsdorf. 

Hammersmith:  Kelmscott  Press,  1894 
One  of  8  copies  printed  on  vellum  at  the  Kelmscott  Press.  With  the 
Borden  bookplate. 

6963  The  Wood  beyond  the  World.  Woodcut  frontispiece  by  Sir  Edward  Burne- 
Jones,  borders,  and  initials.  Small  4to,  limp  vellum,  uncut,  silk  ties. 

Hammersmith:  Kelmscott  Press,  1894 
One  of  350  copies  printed  at  the  Kelmscott  Press. 

6964  Child  Christopher  and  Goldilind  the  Fair.  Woodcut  title-page,  border,  and 
initials,  2  vols.,  i6mo,  boards,  linen  back,  uncut.  In  two  half  blue  mo- 
rocco slip  cases.  Hammersmith:  Kelmscott  Press,  1895 
One  of  12.  copies  printed  on  vellum  at  the  Kelmscott  Press.  With  the 
E.  S.  Willard  bookplate. 

6965  Child  Christopher  and  Goldilind  the  Fair.  Woodcut  title-page,  border,  and 
initials.  2.  vols.,  i6mo,  boards,  linen  backs,  uncut. 

Hammersmith:  Kelmscott  Press,  1895 
One  of  600  copies  printed  at  the  Kelmscott  Press. 

6966  Good  King  Wenceslas.  A  Carol  written  by  Dr.  Neale.  With  an  Intro- 
duction by  William  Morris.  Illustrated.  4to,  boards,  uncut. 

Birmingham,  1895 

6967  The  Life  and  Death  of  Jason,  A  Poem.  2  woodcuts  designed  by  Sir  Edward 
Burne-Jones,  borders  and  initials.  /\to,  limp  vellum,  uncut,  with  silk  ties. 

Hammersmith:  Kelmscott  Press,  1895 
One  of  2.00  copies  printed  at  the  Kelmscott  Press.  With  the  H.  W.  Poor 
bookplate. 
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6968  The  Tale  of  Beowulf.  Done  out  of  the  Old  English  tongue  by  William 
Morris  and  A.  J.  Wyatt.  Woodcut  title-page,  borders  and  initials.  4to,  limp 
vellum,  uncut,  silk  ties.  In  a  half  brown  morocco  slip  case. 

Hammersmith:  Kelmscott  Press,  1895 
One  of  8  copies  printed  on  vellum  at  the  Kelmscott  Press. 

6969  The  Tale  of  Beowulf.  Done  out  of  the  Old  English  tongue  by  William 
Morris  and  A.J.  Wyatt.  Woodcut  title-page,  borders,  and  initials.  4to,  limp 
vellum,  uncut,  with  silk  ties.  Hammersmith:  Kelmscott  Press,  1895 
One  of  300  copies  printed  at  the  Kelmscott  Press. 

6970  The  Wood  beyond  the  World,  nmo,  buckram,  uncut. 

First  Edition.  London,  1895 

6971  The  Defence  of  Guenevere.  A  Book  of  Lyrics  chosen  from  the  Works 
of  William  Morris.  Narrow  izmo,  Japan  vellum  wrappers,  uncut. 

One  of  915  copies.  Portland:  Mosher,  1896 

6971  The  Earthly  Paradise.  Woodcut  title-pages,  borders,  and  initials.  8  vols., 
square  8vo,  limp  vellum,  uncut,  with  silk  ties. 

Hammersmith:  Kelmscott  Press,  1896-7 
One  of  2.2.5  copies  printed  at  the  Kelmscott  Press.  Seven  of  the  volumes 
contain  the  bookplate  of  Mr.  Pollitt,  designed  by  Aubrey  Beardsley. 

6973  Old  French  Romances.  Done  into  English  by  William  Morris.  Intro- 
duction by  Joseph  Jacobs,  nmo,  cloth,  uncut.  London,  1896 
First  Edition. 

6974  The  Personality  of  William  Morris.  By  Frederick  J.  Gregg.  Portrait. 
In  the  Book  Buyer  for  November  1896.  8vo,  half  morocco. 

New  York,  1896 
Contains  also  an  article  on  Kipling,  with  a  bibliography. 

6975  The  Roots  of  the  Mountains.  Square  nmo,  cloth,  paper  label. 

Third  Edition.  London,  1896 

6976  Signs  of  Change.  i2.mo,  cloth.  London,  1896 
New  Edition. 

6977  A  Tale  of  the  House  of  the  Wolfings.  i2.mo,  cloth,  uncut. 

Second  Edition.  London,  1896 

6978  The  Well  at  the  World's  End.  A  Tale.  2.  vols.,  8vo,  boards,  linen 
backs,  uncut.  London,  1896 
First  Edition. 

6979  The  Well  at  the  World's  End.  With  4  pictures  designed  by  Sir  Edward 
Burne-Jones,  borders,  and  initials.  4to,  limp  vellum,  uncut,  with  silk  ties. 

Hammersmith:  Kelmscott  Press,  1896 
One  of  350  copies  printed  at  the  Kelmscott  Press.  With  the  H.  W.  Poor 
bookplate. 
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6980  The  Art  of  William  Morris:  A  Record.  By  Aymer  Vallance.  With  repro- 
ductions from  designs  and  fabrics  in  the  colours  of  the  originals,  examples  of  the 
type  and  ornaments  used  at  the  Kelmscott  Press,  and  many  other  illustrations . 
Also  a  Bibliography,  by  Temple  Scott.  Small  folio,  buckram,  gilt  top, 
uncut.  London,  1897 
First  Edition.  One  of  2.2.0  copies. 

6981  A  Bibliography  of  the  Works  of  William  Morris.  By  Temple  Scott, 
umo,  blue  buckram,  uncut.  London,  1897 

First  Edition. 

6982.  The  Books  of  William  Morris  described,  with  some  account  of  his 
doings  in  Literature  and  in  the  Allied  Crafts.  By  H.  Buxton  Forman. 
Portrait  and  facsimiles.  8vo,  buckram,  uncut.  London,  1897 

First  Edition.  One  of  70  copies  on  Large  Japan  vellum,  printed  for  private 
circulation  only. 

6983  The  Books  of  William  Morris  described.  By  H.  Buxton  Forman.  Por- 
trait and  facsimiles.  8vo,  buckram,  uncut.  London,  1897 
First  Edition. 

6984  Gertha's  Lovers,  1897;  The  Hollow  Land,  1897;  The  Two  Sides  of  the 
River  and  Other  Poems,  1899;  Golden  Wings,  and  Svend,  1900;  The 
Churches  of  North  France,  1901 ;  The  Story  of  the  Unknown  Church  and 
Other  Tales,  1901;  William  Morris:  An  Address  by  J.  W.  Mackail,  1901. 
7  vols.,  square  i6mo,  Japan  vellum  wrappers. 

Portland:  Mosher,  1 897-1902. 
These  scarce  little  booklets  are  not  the  regular  Mosher  publications,  but 
are  separates  in  book  form  from  the  original  setting  in  the  Bibelot.  They 
constitute  the  First  Editions  of  these  pieces  in  book  form,  being  mainly 
Morris's  contributions  to  the  Oxford  and  Cambridge  Magazine,  discerned 
by  Mosher  to  be  writings  meriting  a  more  permanent  dress  than  the 
pages  of  a  magazine.  These  copies  are  on  Japan  vellum,  of  editions  of 
from  2.5  to  50  copies.  With  the  H.  W.  Poor  bookplate  in  four  of  the 
volumes. 

6985  Hopes  and  Fears  for  Art.  nmo,  cloth.  Boston,  1897 

First  American  Edition. 

6986  Love  is  Enough;  or,  The  Freeing  of  Pharamond.  A  Morality,  z  woodcuts 
by  Sir  Edward  Burne-Jones.  4to,  limp  vellum,  uncut,  with  silk  ties.  In  a 
half  brown  morocco  slip  case.  Hammersmith:  Kelmscott  Press,  1897 
One  of  8  copies  printed  on  vellum  at  the  Kelmscott  Press. 

6987  Love  is  Enough;  or,  The  Freeing  of  Pharamond:  A  Morality.  2  woodcuts 
by  Sir  Edward  Burne-Jones,  and  initials.  Small  folio,  crushed  dark  green 
levant  morroco,  sides  ornamented  with  a  border  of  interlaced  strapwork 
in  red  morocco,  richly  gold  tooled  in  scrolls  and  pointille;  doublures 
and  fly-leaves  of  crimson  moire  silk,  gilt  top,  by  Riviere.  In  a  cloth  slip 
case.  Hammersmith:  Kelmscott  Press,  1897 
One  of  8  copies  printed  on  vellum  at  the  Kelmscott  Press.  With  the 
Laurence  W.  Hodson  bookplate. 
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6988  Love  is  Enough;  or,  The  Freeing  of  Pharamond.  A  Morality.  2  woodcuts 
by  Sir  Edward  Burne-Jones.  4to,  limp  vellum,  uncut,  silk  ties. 

Hammersmith:  Kelmscott  Press,  1897 
One  of  300  copies  printed  at  the  Kelmscott  Press. 

6989  The  Sundering  Flood.  Woodcut  borders  and  initials.  8vo,  boards,  linen 
back,  uncut.  In  a  half  brown  morocco  slipcase. 

Hammersmith:  Kelmscott  Press,  1897 
First  Edition.  One  of  10  copies  printed  on  vellum  at  the  Kelmscott 
Press.  This  is  the  last  romance  written  by  William  Morris.  It  was  seen 
through  the  press  by  May  Morris,  shortly  after  her  father's  death. 

6990  The  Sundering  Flood.  Woodcut  borders  and  initials.  8vo,  boards,  linen 
back,  uncut,  paper  label.  Hammersmith:  Kelmscott  Press,  1897 
First  Edition.  One  of  300  copies  printed  at  the  Kelmscott  Press. 

6991  The  Water  of  the  Wondrous  Isles.  Woodcut  border  and  initials.  4to, 
crushed  blue  levant  morocco,  ornate  gilt  panels  with  handsome  corner 
ornaments;  doublures  and  fly-leaves  of  crushed  blue  levant  morocco, 
gilt  edges  on  the  rough,  by  Zaehnsdorf. 

Hammersmith:  Kelmscott  Press,  1897 
One  of  6  copies  printed  on  vellum  at  the  Kelmscott  Press.  With  the 
Borden  bookplate. 

6992.  The  Water  of  the  Wondrous  Isles.  Woodcut  border  and  initials.  4to, 
limp  vellum,  uncut,  with  silk  ties. 

Hammersmith:  Kelmscott  Press,  1897 
One  of  2.50  copies  printed  at  the  Kelmscott  Press.  With  the  H.  W.  Poor 
bookplate. 

6993  The  Water  of  the  Wondrous  Isles.  8vo,  cloth,  uncut,  paper  label. 
First  American  Edition.  New  York,  1897 

6994  William  Morris:  His  Art,  his  Writings,  and  his  Public  Life.  A  Record 
by  Aymer  Vallance.  Portrait  and  illustrations.  Royal  8vo,  cloth. 

First  Edition.  London,  1897 

6995  Addresses  by  William  Morris  as  detailed  below.  5  vols.,  8vo,  boards, 
linen  backs.  London:  Chiswick  Press,  1898-1901 
Comprising:  Address  at  the  Distribution  of  Prizes,  Birmingham,  Feb. 
2.1,  1894;  Some  Hints  of  Pattern  Designing;  Art  and  the  Beauty  of  the 
Earth;  Architecture  and  History,  and  Westminster  Abbey;  Art  and  its 
Producers.  Printed  in  the  Golden  type  of  the  Kelmscott  Press. 

6996  Art  and  the  Beauty  of  the  Earth.  8vo,  crushed  blue  levant  morocco, 
fillet  borders,  gilt  corner  ornaments,  gilt  edges,  by  the  Doves  Bindery; 
signed  19  C-S  02..  In  a  half  blue  morocco  slip  case. 

London:  Chiswick  Press,  1898 
Printed  in  the  Golden  type  of  the  Kelmscott  Press  at  the  Chiswick 
Press. 
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6997  De  la  Typographie  et  de  l'Harmonie  dc  la  Page  Imprimee.  William 
Morris  et  son  Influence  sur  les  Arts  et  Metiers.  Par  Charles  Ricketts  et 
Lucien  Pissarro.  nmo,  boards,  uncut.  London:  Vale  Press,  1898 
One  of  2.50  copies  printed  at  the  Vale  Press. 

6998  Hopes  and  Fears  for  Art.  nmo,  cloth,  uncut,  paper  label. 

Fifth  Edition.  London,  1898 

6999  The  Life-work  of  William  Morris.  By  F.  S.  Ellis.  In  the  Journal  of  the 
Society  of  Arts  for  May  2.7,  1898.  8vo,  boards,  linen  back,  original  wrap- 
pers bound  in.  London,  1898 

7000  A  Note  by  William  Morris  on  his  Aims  in  Founding  the  Kelmscott 
Press.  Together  with  a  short  description  of  the  Press  by  S.  C.  Cockerell, 
and  an  Annotated  List  of  the  Books  printed  thereat.  Woodcut  frontispiece 
by  Sir  Edward  Burne- Jones y  border  and  initials.  8vo,  boards,  linen  back, 
uncut.  Hammersmith:  Kelmscott  Press,  1898 
One  of  160  copies.  The  last  book  printed  at  the  Kelmscott  Press. 

7001  The  Story  of  the  Glittering  Plain,  nmo,  cloth.  London,  1898 
Second  Edition. 

7002.  The  Story  of  Sigurd  the  Volsung,  and  the  Fall  of  the  Niblungs.  With 
2  pictures  designed  by  Sir  Edward  Burne-Jones.  4to,  crushed  green  levant 
morocco,  handsomely  gilt  tooled  back  and  sides,  doublures  and  fly- 
leaves of  crushed  green  levant  morocco,  gilt  edges  on  the  rough,  by 
Zaehnsdorf.  Hammersmith:  Kelmscott  Press,  1898 

One  of  6  copies  printed  on  vellum  at  the  Kelmscott  Press.  With  the 
Borden  bookplate. 

7003  The  Story  of  Sigurd  the  Volsung,  and  the  Fall  of  the  Niblungs.  With 
2  pictures  designed  by  Sir  Edward  Burne-Jones.  4to,  limp  vellum,  uncut, 
with  silk  ties.  Hammersmith:  Kelmscott  Press,  1898 
One  of  160  copies  printed  at  the  Kelmscott  Press.  With  the  H.  W.  Poor 
bookplate. 

7004  The  Sundering  Flood.  8vo,  cloth,  uncut,  paper  label. 

First  American  Edition.  New  York,  1898 

7005  The  Tale  of  Beowulf.  Translated  by  William  Morris  and  A.  J.  Wyatt. 
nmo,  cloth,  uncut.  London,  1898 
New  Edition. 

7006  The  Ideal  Book.  An  Address.  8vo,  boards,  linen  back,  uncut,  paper 
label.  New  York,  1899 
One  of  50  copies  printed  on  Japan  vellum  at  the  Calumet  Press.  With  the 
H.  W.  Poor  bookplate. 

7007  The  Life  of  William  Morris.  By  J.  W.  Mackail.  Portraits  and  illustra- 
tions. 2.  vols.,  8vo,  cloth,  uncut.  London,  1899 
First  Edition. 
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7008  Architecture  and  History,  and  Westminster  Abbey.  8vo,  crushed 
green  levant  morocco,  gilt  border  on  sides,  gilt  edges,  by  the  Doves 
Bindery;  signed  19  C-S  02..  In  a  half  green  morocco  slip  case. 

London, 1900 

First  Edition.  Printed  in  Golden  type  at  the  Chiswick  Press. 

7009  Child  Christopher,  and  Goldilind  the  Fair.  8vo,  Japan  vellum  boards, 
uncut.  Portland:  Mosher,  1900 
One  of  50  copies  printed  on  Japan  vellum.  With  the  H.  W.  Poor  book- 
plate. 

7010  Child  Christopher,  and  Goldilind  the  Fair.  8vo,  boards,  vellum  back, 
uncut.  Portland:  Mosher,  1900 
One  of  450  copies. 

701 1  The  Defence  of  Guenevere,  and  Other  Poems,  nmo,  cloth,  paper 
label.  London,  1900 
Fifth  Edition,  embodying  the  author's  revisions  of  the  Kelmscott  Press 
edition. 

7011  Poems  by  the  Way.  nmo,  cloth,  uncut.  New  York,  1900 

7013  The  Story  of  the  Glittering  Plain,  nmo,  cloth.     New  York,  1900 

7014  The  Story  of  Grettir  the  Strong.  Translated  from  the  Icelandic. 
Map.  nmo,  cloth,  uncut,  paper  label.  London,  1900 

7015  An  Address  delivered  the  Xlth  November,  1900,  at  Kelmscott  House, 
Hammersmith,  before  the  Hammersmith  Socialist  Society.  By  J.  W. 
Mackail.  Small  4to,  limp  vellum.  Hammersmith:  The  Doves  Press,  1901 
One  of  300  copies  printed  at  the  Doves  Press. 

7016  Gossip  about  an  Old  House  on  the  Upper  Thames.  Woodcuts.  Square 
i6mo,  boards,  uncut.  Flushing,  N.  Y.,  1901 
One  of  100  copies  printed  on  Japan  vellum. 

7017  The  Life  of  William  Morris.  By  J.  W.  Mackail.  Portraits  and  illustra- 
tions. 2.  vols.,  nmo,  cloth,  uncut.  London,  1901 

7018  The  Pilgrims  of  Hope.  A  Poem  in  XIII  Books.  4to,  limp  vellum, 
uncut,  with  silk  ties.  Portland:  Mosher,  1901 
One  of  4  copies  printed  on  vellum,  and  signed  by  the  publisher. 

7019  The  Pilgrims  of  Hope.  A  Poem  in  XIII  Books.  4to,  boards,  uncut. 
One  of  400  copies  printed  on  Van  Gelder  paper.  Portland:  Mosher,  1901 

7010  The  Story  of  Sigurd  the  Volsung,  and  the  Fall  of  the  Niblungs. 
nmo,  cloth,  paper  label.  London,  1901 

Seventh  Edition. 

70x1  Svend  and  his  Brethren  i  A  Tale.  i6mo,  boards,  linen  back,  uncut. 

Aiken,  S.  C. :  Palmetto  Press,  1901 
One  of  79  copies  printed  on  Kelmscott  paper  at  the  Palmetto  Press. 
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7022  Three  Northern  Love  Stories  and  Other  Tales.  Translated  from  the 
Icelandic  by  William  Morris  and  Eirikr  Magnusson.  nmo  cloth,  un- 
cut, paper  label.  London,  1901 
Second  Edition. 

70x3  A  Uniform  Set  of  the  Writings  of  William  Morris  not  issued  a*i0ng 
the  Kelmscott  Publications,  printed  in  the  Golden  type  of  the  Ke?.m- 
scott  Press,  as  detailed  below.  8  vols.,  folio,  linen  backs,  uncut. 

London:  Chiswick  Press,  1 901-2 
Comprising:  A  Tale  of  the  House  of  the  Wolfings;  The  Roots  of  the 
Mountains;  Grettir  the  Strong;  The  Volsunga  Saga  and  Three  Northern 
Love  Stories;  The  Odyssey  of  Homer;  The  Aeneid  of  Virgil;  Hopes  and 
Fears  for  Art  and  Other  Lectures;  Signs  of  Change  and  Other  Lectures. 
It  was  Mr.  Morris's  intention  to  print  the  full  series  of  his  works  at  the 
Kelmscott  Press,  but  his  death  on  October  3,  1896,  led  to  the  closing  of 
the  Press  in  March  1898,  before  the  project  was  completed.  The  wood- 
blocks for  the  initials  and  other  ornaments  designed  by  Mr.  Morris 
were  presented  at  this  time  to  the  British  Museum,  the  type  alone  being 
reserved  for  future  use  by  the  trustees.  These  volumes  were  printed  at 
the  Chiswick  Press  in  double  columns  with  the  Golden  type,  under  the 
immediate  supervision  of  the  trustees,  no  pains  being  spared  to  make 
them  worthy  of  a  place  beside  the  Kelmscott  Press  volumes. 
The  edition  was  limited  to  315  copies,  of  which  300  only  were  for  sale. 

70x4  Architecture,  Industry,  &  Wealth.  Collected  Papers,  nmo,  cloth, 
uncut,  paper  label.  London,  1901 

Second  Edition. 

702.5  The  Art  of  the  People.  An  Address  delivered  before  the  Birmingham 
Society  of  Arts,  February  19th,  1879.  R°yal  8vo,  calf,  uncut. 

Chicago,  1902. 

One  of  10  copies  printed  on  Japan  vellum  for  Ralph  Fletcher  Seymour. 
The  first  book  printed  in  the  type  designed  by  him. 

702.6  A  Dream  of  John  Ball.  i6mo,  limp  leather,  uncut  (rubbed). 

One  of  915  copies.  Portland:  Mosher,  1902 

7017  Sir  Galahad:  A  Christmas  Mystery.  Woodcuts  printed  in  red  and  black. 
Folio,  boards,  linen  back.  New  Rochelle:  Elston  Press,  1902. 

One  of  180  copies  printed  at  the  Elston  Press. 

7028  Some  Notes  on  Early  Woodcut  Books,  with  a  Chapter  on  Illuminated 
Manuscripts.  Woodcuts.  8vo,  boards,  linen  back,  uncut. 

New  Rochelle:  Elston  Press,  1902 
One  of  no  copies  printed  at  the  Elston  Press. 

7029  The  Water  of  the  Wondrous  Isles,  nmo,  cloth,  paper  label. 
Second  American  Edition.  New  York,  1902 

7030  The  Wood  beyond  the  World.  Frontispiece  by  Sir  Edward  Burne-Jones. 
8vo,  cloth,  paper  label.  New  York,  1902 
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703 1  Arts  and  Crafts  Essays.  By  Members  of  the  Arts  and  Crafts  Exhibition 
Society.  Preface  by  William  Morris,  nmo,  boards,  linen  back. 
New  Edition.  London,  1903 

7032.  Communism.  Fabian  Tract  No.  113.  8vo,  boards,  linen  back. 

Contains  a  note  by  the  Editor,  George  Bernard  Shaw.     London,  1903 

7033  A  Dream  of  John  Ball,  and  a  King's  Lesson.  Frontispiece  by  Sir  Edward 
Burne-Jones.  Small  4to,  boards,  linen  back,  uncut,  paper  label. 

One  of  150  copies  printed  on  hand-made  paper.  London,  1903 

7034  The  Hollow  Land.  8vo,  boards,  cloth  back,  uncut,  paper  label. 

London,  1903 

Printed  in  Kelmscott  Golden  type  designed  by  Morris,  at  the  Chiswick 
Press. 

7035  News  from  Nowhere.  Frontispiece,  nmo,  cloth.  New  York,  1903 
New  impression. 

7036  Printing:  An  Essay.  By  William  Morris  and  Emery  Walker.  Small  4to, 
boards,  uncut.  Park  Ridge:  The  Village  Press,  1903 
One  of  13 1  copies,  of  which  only  zoo  were  for  sale.  One  of  the  first  books 
printed  by  Frederic  W.  Goudy. 

7037  Some  Great  Churches  in  France.  Three  Essays  by  William  Morris  and 
Walter  Pater.  i8mo,  Japan  vellum  wrappers.  Portland:  Mosher,  1903 
One  of  42.5  copies  on  Japan  vellum. 

7038  The  Well  at  the  World's  End.  i  vols.,  8vo,  boards,  linen  backs, 
uncut.  London,  1903 
Second  Edition  in  the  present  form. 

7039  The  Defence  of  Guenevere  and  Other  Poems.  Illustrated  by  Jessie  M. 
King,  nmo,  cloth,  uncut.  London,  1904 
First  Edition  with  these  illustrations. 

7040  Medieval  Lore.  From  Bartholomew  Anglicus,  by  Robert  Steele. 
Preface  by  William  Morris.  Frontispiece.  Square  i6mo,  cloth,  uncut. 

London, 1905 

7041  The  Earthly  Paradise.  Portrait.  12.  vols.,  nmo,  boards,  linen  backs. 

London, 1905 

7041  The  Earthly  Paradise.  A  Poem.  Portrait.  4  vols.,  nmo,  cloth,  uncut. 

New  York,  1905 

7043  A  Factory  as  It  Might  Be.  With  Preface  by  James  Leatham.  Portrait  on 
wrapper.  8vo,  wrappers.  London,  n.d.  [1907] 
First  Edition. 

7044  Stories  from  The  Earthly  Paradise.  Retold  from  William  Morris  by 
Madalen  Edgar.  Illustrated,  nmo,  cloth,  leather  back.     London,  1907 
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7045  William  Morris.  Sein  Leben  und  Werken.  By  Otto  von  Schleinitz.  Illus- 
trations. Excerpts  from  Zeitschrift  fur  Bucherfreunde .  Imp.  8vo,  sheets. 

N.p.,  1907-8 

With  2.  A.L.s.  from  the  author  to  Mr.  Buxton  Forman,  and  a  letter- 
press copy  of  his  reply. 

7046  The  Writings  of  William  Morris.  18  vols.,  i6mo,  cloth. 
Longman's  Pocket  Library.  London,  1907-15 

7047  A  Dream  of  John  Ball.  Narrow  umo,  limp  leather,  uncut. 

One  of  915  copies.  Portland:  Mosher,  1908 

7048  William  Morris,  Craftsman-Socialist.  By  Holbrook  Jackson.  i6mo, 
wrappers.  London,  1908 

First  Edition. 

7049  William  Morris.  By  Alfred  Noyes.  nmo,  cloth.  London,  1908 
First  Edition. 

7050  The  Prose  Romances  of  William  Morris.  By  M.  M.  Pattison  Muir.  In 
the  Oxford  and  Cambridge  Review  for  Midsummer  Term  1909.  8vo,  wrap- 
pers. In  a  half  brown  morocco  slip  case.  London,  1909 

7051  The  Collected  Works  of  William  Morris.  With  Introductions  by  his 
Daughter,  May  Morris.  Frontispieces  and  illustrations.  All  of  the  intro- 
ductions taken  together  give  an  intimate  insight  into  the  life,  history 
and  work  of  William  Morris  as  poet,  craftsman  and  printer.  Many  of 
the  facsimiles  and  reproductions  have  never  before  been  republished. 
The  edition  in  2.4  volumes  was  limited  to  1050  copies,  of  which  1000 
only  were  for  sale.  24  vols.,  8vo,  boards,  linen  backs,  uncut. 

London,  1910-15 

Fascinating  biographical  introductions  to  each  volume,  with  unpub- 
lished letters  and  documents  and  bibliographical  details  not  elsewhere 
published.  Containing  accounts  of  many  of  the  noble  illuminated  man- 
uscripts which  were  a  source  of  pride  and  joy  to  William  Morris. 
In  the  introduction  to  "The  Sundering  Flood"  certain  fragments  of 
many  pages  never  before  published  are  set  forth,  so  that  this  is  prac- 
tically a  first  edition. 

Volume  I  contains  "The  Defence  of  Guenevere,"  "The  Hollow  Land" 
and  other  contributions  to  the  Oxford  and  Cambridge  Magazine,  including 
one  of  the  rarest  reviews  that  William  Morris  ever  wrote,  of  "Men  and 
Women,"  by  Robert  Browning;  and  also  including  his  "Churches  of 
Northern  France,"  "Death  the  Avenger  and  Death  the  Friend,"  and  a 
stirring  ballad  called  '  'Winter  Weather. 

Volume  XXIV  contains  many  pieces  never  before  published,  including 
"Scenes  from  the  Fall  of  Troy,"  page  1  to  51;  verses  written  in  a  bound 
set  of  "The  Earthly  Paradise"  for  Morris's  children;  "Hapless  Love"; 
"The  Story  of  Aristomenes,"  which  grew  too  long  to  be  included  in 
"The  Earthly  Paradise";  "The  Story  of  Orpheus  and  Eurydice";  and 
"The  Wooing  of  Swanhild."  In  this  volume  is  also  included  the  defini- 
tive edition  of  "The  Pilgrims  of  Hope,"  "The  Message  of  the  March 
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wind,"  and  "Mayday  Songs,"  which  were  never  published  in  book 
form  before  but  were  written  for  Justice  in  1892.  and  1894.  Practically  the 
entire  volume  has  never  before  been  published  in  book  form,  and  there- 
fore is  a  genuine  first  edition.  In  her  introduction  Miss  Morris  writes: 
1 'Unless  anything  turns  up  from  some  unexpected  quarter,  all  my  father  s  pieces 
of  early  date  that  have  any  quality  of  beauty  or  that  in  any  way  throw  light  upon 
his  character  and  ideas,  have  been  considered. 

The  last  poem  in  the  book,  never  before  published,  is  "For  the  Bed  at 
Kelmscott,"  a  poem  written  for  the  embroidered  hangings  that  fur- 
nished the  carved  oak  bedstead  at  Kelmscott  Manor.  Of  this  Miss  Morris 
writes:  "The  old  bed  speaks,  and  on  an  evening  of  early  autumn,  looking  down 
from  the  doorway  of  the  Tapestry  Room,  you  may  see  how  the  golden  sunset  fills 
all  the  silent  room  and  lights  up  the  scroll  and  the  last  lines  of  the  kind  message. 

But  this  I  say 
Night  treadeth  on  day. 
And  for  worst  and  best 
Right  good  is  rest. 

7052.  The  Poetry  of  William  Morris.  By  Percy  Lubbock.  In  the  Quarterly 
Review  for  October  191 1.  8vo,  wrappers.  In  a  half  brown  morocco  slip 
case.  London,  191 1 

Inscribed  on  the  upper  corner  of  the  wrapper,  '  'from  May  Morris, ' '  in  her 
hand. 

7053  The  Poetry  of  William  Morris.  By  Percy  Lubbock.  In  the  Quarterly 
Review  for  October  191 1.  8vo,  wrappers,  uncut.  In  a  cloth  slip  case. 

New  York,  191 1 

7055  William  Morris  to  Whistler.  Papers  and  Addresses  on  Art  and  Craft 
and  the  Commonweal.  By  Walter  Crane.  With  illustrations  from  drawings 
by  the  author  and  other  sources,  izmo,  cloth,  uncut.  London,  191 1 
First  Edition. 

7056  Aspects  of  William  Morris.  By  E.  Hallam  Moorhouse.  In  the  Fort- 
nightly Review  for  September  1912..  8vo,  wrappers.  In  a  half  brown 
morocco  slip  case.  London,  1912. 

7057  William  Morris  &  The  Communist  Ideal.  By  Mrs.  Townshend.  Fabian 
Tract  No.  167.  nmo,  wrappers.  London,  1912. 

7058  William  Morris.  A  Critical  Study.  By  John  Drinkwater.  Portrait.  8vo, 
cloth,  uncut.  London,  1912. 
First  Edition. 

7059  William  Morris:  His  Homes  and  Haunts.  By  the  Countess  of  Warwick. 
Illustrations.  Small  ztto,  boards,  uncut.  London,  [1912.] 

7060  Prose  and  Poetry  (1856-1870)  by  William  Morris.  Portrait,  nmo, 
cloth.  London,  1913 

7061  William  Morris.  By  G.  D.  H.  Cole.  In  the  Blue  Book  for  March  1913. 
8vo,  wrappers.  London,  191 3 
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7061  William  Morris.  A  Study  in  Personality.  By  Arthur  Compton-Rickett. 
Introduction  by  R.  B.  Cunninghame  Graham.  Portrait.  8vo,  cloth. 
First  Edition.  London,  191 3 

7063  Early  Poems  of  William  Morris.  Illustrated  by  Florence  Harrison,  in  color. 
Royal  8vo,  cloth.  London,  1914 
First  Edition  with  these  illustrations. 

7064  Old  French  Romances  done  into  English  by  William  Morris.  Introduc- 
tion by  Joseph  Jacobs,  nmo,  cloth.  New  York,  1914 

First  American  Edition. 

7065  The  Life  and  Death  of  Jason.  Decorated  by  Maxwell  Armfield.  8vo,  cloth. 

New  York,  1917 

7066  The  Life  of  William  Morris.  By  J.  W.  Mackail.  Frontispiece,  nmo, 
cloth.  London,  1912. 
The  First  one-volume  Edition. 

7067  The  Best  One  Hundred  Books.  Small  4to,  wrappers  (loose). 

London,  n.d. 

Contains  contributions  from  William  Morris;  an  article  by  John  Ruskin, 
a  hitherto  unpublished  letter  by  Thomas  Carlyle;  etc. 

7068  How  I  Became  a  Socialist.  Another  Edition,  with  some  account  of  his 
connection  with  the  Social-Democratic  Federation.  By  H.  M.  Hyndman, 
1896;  The  Manifesto  of  the  Socialist  League.  1885.  3  pamphlets.  In  a 
half  brown  morocco  slip  case. 

7069  Music:  All  for  the  Cause.  Words  by  William  Morris.  Music  by  E.  Bel- 
fort  Bax;  Alfred  Linnell:  Killed  in  Trafalgar  Square,  November  2.0, 1887. 
A  Death  Song.  By  William  Morris.  Memorial  design  by  Walter  Crane 
(2.  copies).  Together  3  pieces,  8vo,  folded.  London,  n.d. 

7070  Pamphlets  on  Socialism.  The  Manifesto  of  the  Socialist  League;  Mon- 
opoly, or  How  Labour  is  Robbed;  Under  an  Elm  Tree.  Large  and  small 
paper  copies;  A  King's  Lesson.  Large  and  small  paper  copies;  The  Legend 
of  "The  Briar  Rose";  A  Summary  of  the  Principles  of  Socialism.  1  differ- 
ent editions;  How  I  became  a  Socialist;  Useful  Work  versus  Useless  Toil ; 
Chants  for  Socialists;  Concerning  Westminster  Abbey;  Constitution  of 
the  Socialist  League;  The  Principles  of  Socialism  made  Plain  (Fairman). 
16  pieces,  various  sizes,  wrappers  and  sewn.  V.p.,  v.d. 
With  the  Forman  bookplates. 

7071  Socialist  and  Art  Tracts.  Art  and  Socialism.  Large  Paper  copy;  The 
same  on  small  paper;  The  Aims  of  Art;  The  Tables  Turned;  The  Decora- 
tive Arts;  The  Principles  of  Socialism  made  Plain;  A  Summary  of  the 
Principles  of  Socialism;  Seventh  Report  of  the  Society  for  the  Protection 
of  Ancient  Buildings.  8  pamphlets,  nmo  and  smaller,  paper.  In  a  half 
blue  morocco  slip  case.  London,  v.d. 
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7072.  Socialist  Pamphlets.  34  pieces,  some  duplicates.  London,  v.d. 

Comprising:  Remember  Trafalgar  Square;  A  Death  Song;  All  for  the 
Cause;  The  Why  I  Ams;  Chants  for  Socialists;  Manifesto  of  the  English 
Socialists;  For  Whom  shall  we  Vote?;  Wedgwood  Institute  Report, 
1880-1;  Down  with  the  Socialists;  The  Cause  of  Prostitution;  Home 
Rule  and  Humbug,  1891;  Short  Essays  in  Criticism;  What  Socialists 
Want;  Address  at  Birmingham  Art  Gallery;  Fabian  Essays  in  Social- 
ism; Chants  for  Socialists  (large  and  small  paper  copies);  Address  Bir- 
mingham Art  Gallery,  Feb.  19,  1880;  Socialist  Rhymes;  Socialism. 
Lecture,  March  8, 1886;  circulars,  and  excerpts. 

7073  Socialist  Pamphlets.  34  pieces,  various  sizes.  In  a  half  blue  morocco  slip 
case.  V.p.,  v.d. 
Comprises:  A  King's  Lesson;  Under  an  Elm-Tree;  The  Legend  of  "The 
Briar  Rose";  The  Aims  of  Art;  The  Labour  Question  from  the  Socialist 
Standpoint;  Monopoly;  True  and  False  Society;  The  Reward  of  Labour; 
The  Socialist  Ideal  of  Art;  The  Two  Sides  of  the  River;  The  Day  is  Com- 
ing; Socialists  at  Play;  The  God  of  the  Poor;  Chants  for  Socialists;  The 
Voice  of  Toil;  Addresses;  Help  for  the  Miners;  The  Paris  Commune; 
Textile  Fabrics;  William  Morris,  by  J.  W.  Mackail;  Address  to  Trades' 
Unions;  Manifesto  of  the  Socialist  League;  Concerning  Westminster 
Abbey;  Useful  Work  versus  Useless  Toil;  Short  Account  of  the  Commune 
of  Paris.  Some  duplicates. 

7074  The  Voice  of  Toil:  All  for  the  Cause.  Two  Chants  for  Socialists;  The 
Tables  Turned;  The  Reward  of  Labour.  3  tracts,  umo,  wrappers. 
With  the  H.  W.  Poor  bookplate.  London,  v.d. 

7075  William  Morris.  Craftsman,  Writer,  and  Social  Reformer.  By  Oscar 
Lovell  Triggs.  Portrait  and  woodcuts.  i6mo,  wrappers.      Chicago,  n.d. 

7076  W.  Morris  et  le  Mouvement  nouveau  de  l'art  decoratif.  Par  Jean  Lahor. 
'Portrait  and  illustrations,  nmo,  Japan  vellum  wrapper,  uncut.  In  a  half 
brown  morocco  slip  case.  Geneve,  n.d. 
First  Edition. 

7077  William  Morris:  His  Work  and  Influence.  By  A.  Clutton-Brock.  i6mo, 
cloth.  New  York,  n.d. 
First  Edition,  with  American  imprint. 


7078  MORRISON  (ARTHUR).  The  Painters  of  Japan.  Many  reproductions. 
1  vols.,  small  folio,  cloth,  gilt  tops,  uncut.  London,  191 1 
First  Edition. 

7079  MORSHEAD  (E.  D.  A.).  The  Suppliant  Maidens.  The  Persians.  The 
Seven  against  Thebes.  The  Prometheus  Bound,  of  ^Eschylus.  Frontis- 
piece. i6mo,  cloth,  uncut.  London,  1908 

7080  MOSELLY  (EMILE).  La  Charrue  d'Erable.  Woodcuts  in  colors  designed 
by  Camille  Pissarro.  Small  4to,  limp  green  calf;  doublures  of  cream  calf, 
gilt-tooled  ornaments,  uncut.  Paris:  Le  Livre  Contemporain,  1911 
One  of  116  copies  printed  at  the  Eragny  Press. 
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MOSHER  BOOKS 

[Thomas  Bird  Mosher,  who  died  last  August  at  his  home  in  Portland,  Maine — the 
city  he  made  famous  throughout  the  literary  world — was  the  son  of  the  captain  of  a 
sailing  vessel,  and  acquired  most  of  his  education  at  sea,  where  he  also  developed  his 
passion  for  reading;  but  credit  must  be  given  to  the  public  schools  in  his  home  town, 
Biddeford,  Maine,  and  Boston,  where  he  studied  for  some  time.  Bowdoin  College  had 
the  privilege  of  conferring  an  honorary  A.M.  degree  in  1906.  When  he  came  of  age  he 
settled  in  Portland  and  worked  in  a  law-stationer  s  office.  In  18  91  he  started  publish- 
ing by  bringing  out  a  beautiful  edition  of  George  Meredith's  great  sonnet  sequence 
"Modern  Love,"  printed  on  hand-made  paper.  He  sent  copies  to  English  editors  and 
literary  men,  and  very  soon  the  English  literary  journals  were  asking,  "Where  is 
Portland,  Maine,  and  who  is  Thomas  Bird  Mosher?"  A  little  later  he  published  a 
similarly  beautiful  edition  of  Andrew  Tangs  "  Aucassin  and  Nicolete,"  and  Mr. 
Tang  wrote  to  the  English  publisher  accusing  Mosher  of  being  a  pirate.  Other  English 
authors  came  to  his  defence,  and  said  that  they  would  be  glad  to  be  '  'pirated' '  in  such 
a  beautiful  fashion.  Mr.  Mosher  continued  his  career,  publishing  splendid  editions  of 
Swinburne  s  and  Rossetti's  poems,  and  numerous  issues  of  Fitzgerald' s  "Omar 
Khayydm."  In  18 '9 j  he  started  his  famous  magazine  The  Bibelot,  to  which  he  con- 
tributed short  prefaces  which  were  literally  inimitable.  He  also  began  to  write  prefaces 
to  the  books  he  published,  and  many  of  these  were  reproduced  in  his  own  volume 
"Amphora." 

Few  men  have  done  more  for  literature,  and  done  it  so  understanding^ .  He  intro- 
duced Walter  Pater,  Andrew  Lang,  Arthur  Symons  and  many  other  great  writers  to 
an  American  audience  years  before  they  would  otherwise  have  become  known  here.  He 
published  more  than  300  volumes — apart  from  The  Bibelot — and  gave  individual  and 
distinctive  care  to  every  one.  His  preface  to  Ernest  Dowson's  "Cynara"  Q190J), 
concise  and  pregnant,  was  alone  sufficient  to  establish  a  reputation.  He  was  among  the 
first — if  not  actually  the  first — to  discover  William  Sharp ' s  delicate  work,  and  it  was 
he  who  was  practically  responsible  for  the  pen  name  "Fiona  Macleod." 

Up  to  about  ten  years  ago,  when  he  had  a  stroke  which  robbed  him  of  the  use  of  his 
right  hand,  he  was  a  prolific  and  brilliant  correspondent:  but  even  the  stroke  did  not 
seriously  impair  his  splendid  vitality  of  spirit,  and  his  dictated  letters  were  almost 
as  characteristic  as  those  he  had  formerly  dashed  off  by  hand. 

"There  has  been  nothing  quite  like  Thomas  Bird  Mosher  before  this  day" — Wilbur 
Needham  wrote  in  April  1923 — "and  there  will  be,  we  suspect,  nothing  like  him  after 
this  day  is  gone,  and  he  with  it."] 

7081  Amphora.  A  Collection  of  Prose  and  Verse  chosen  by  the  Editor  of  the 
Bibelot,  nmo,  boards,  uncut.  Portland:  Mosher,  1912. 

Limited  Edition.  Inscribed:  "To  John  Quinn,  Esq.,  with  the  regards  of  his 
friend  Thomas  B.  Mosher.  Nov.  1,  1912." 

7082.  Amphora.  A  Collection  of  Prose  and  Verse  chosen  by  the  Editor  of  the 
Bibelot.  i2.mo,  Japan  vellum  wrappers,  uncut.  Portland:  Mosher,  1912. 
One  of  50  copies  on  Japan  vellum. 

7083  Cynara:  A  Little  Book  of  Verse,  by  Ernest  Dowson.  i6mo,  vellum, 
uncut.  In  a  half  brown  morocco  slip  case.  Portland:  Mosher,  1907 
One  of  5  copies  printed  on  vellum,  signed  by  the  publisher. 
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7084  Cynara:  A  Little  Book  of  Verse,  by  Ernest  Dowson.  nmo,  boards, 
uncut.  Portland:  Mosher,  1907 
One  of  950  copies. 

7085  The  Garland  of  Rachel,  by  Divers  Kindly  Hands.  8vo,  Japan  vellum, 
uncut,  with  silk  ties.  Portland:  Mosher,  1902. 
One  of  50  copies  on  Japan  vellum,  signed  by  the  publisher. 

7086  Fancy's  Following.  By  Anodos  [Mary  E.  Coleridge],  nmo,  vellum, 
uncut,  with  silk  ties.  Portland:  Mosher,  1900 
One  of  4  copies  printed  on  vellum,  and  signed  by  the  publisher. 

7087  The  Garland  of  Rachel.  By  Divers  Kindly  Hands.  8vo,  Japan  vellum 
covers,  silk  ties,  uncut.  Portland:  Mosher,  1902. 
One  of  450  copies.  This  collection  was  originally  printed  by  the  Daniel 
Press,  and  a  bibliography  of  the  Daniel  Press  publications  is  printed  at 
the  end  . 

7088  The  Growth  of  Love.  By  Robert  Bridges.  Portrait,  nmo,  boards, 
uncut.  Portland:  Mosher,  1913 
One  of  100  copies. 

7089  The  Growth  of  Love.  By  Robert  Bridges.  Portland:  Mosher,  190:3 
One  of  100  copies  on  Japan  vellum. 

7090  The  Letters  of  a  Portuguese  Nun  (Marianna  Alcoforado).  Translated 
by  Edgar  Prestage.  Narrow  nmo,  Japan  vellum  boards,  uncut. 

One  of  92.5  copies.  Portland:  Mosher,  1900 

7091  A  Little  Garland  of  Celtic  Verse,  nmo,  Japan  vellum  boards,  uncut. 
One  of  100  copies  on  Japan  vellum.  Portland:  Mosher,  1905 

7092.  A  Little  Garland  of  Christmas  Verse,  izmo,  vellum,  uncut.  In  a 
half  brown  morocco  slip  case.  Portland:  Mosher,  1905 

One  of  10  copies  printed  on  vellum,  and  signed  by  the  publisher. 

7093  The  Pierrot  of  the  Minute:  A  Dramatic  Phantasy  in  One  Act,  by 
Ernest  Dowson.  nmo,  boards,  uncut.  Portland:  Mosher,  1913 
One  of  950  copies. 

7094  Poems  in  Prose.  From  Charles  Baudelaire.  Translated  by  Arthur 
Symons.  i6mo,  Japan  vellum  wrappers,  uncut.  Portland:  Mosher,  1909 
One  of  a  limited  edition  on  Japan  vellum. 

7095  Some  Great  Churches  in  France.  Three  Essays  by  William  Morris  and 
Walter  Pater.  i6mo,  Japan  vellum  wrappers,  uncut. 

One  of  415  copies  on  Japan  vellum.  Portland:  Mosher,  1903 

7096  Songs  of  Adieu.  A  Little  Book  of  Finale  and  Farewell.  Narrow  nmo, 
vellum,  uncut.  Portland:  Mosher,  1913 
One  of  5  copies  printed  on  vellum. 

7097  Songs  of  Adieu.  A  Little  Book  of  Finale  and  Farewell.  i6mo,  boards, 
uncut.  Portland:  Mosher,  1 91 3 
One  of  92.5  copies  on  Van  Gelder  hand-made  paper. 
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7098  Songs  of  Adieu.  A  Little  Book  of  Finale  and  Farewell.  i6mo,  Japan 
vellum  boards,  uncut. 

One  of  50  copies  on  Japan  vellum. 

7099  Spring  in  Tuscany  and  Other  Lyrics.  Square  i6mo,  Japan  vellum  wrap- 
pers, uncut.  Portland:  Mosher,  1891 
One  of  a  limited  edition  on  Japan  vellum.  Contains  poems  by  A.  C. 
Swinburne,  John  A.  Symonds,  Laurence  Binyon,  and  others. 

7100  Spring  in  Tuscany,  and  Other  Lyrics.  Square  i6mo,  figured  wrappers, 
uncut.  Portland:  Mosher,  1891 

7101  Ten  Spiritual  Designs,  1817-183 i.  By  Edward  Calvert.  The  designs 
■printed  and  mounted  on  Japan  vellum  and  bound  in  at  end  of  text.  4to,  boards, 
uncut.  Portland:  Mosher,  1913 
One  of  2.5  copies  on  Japan  vellum. 

7101  Ten  Spiritual  Designs,  1817-1831.  By  Edward  Calvert.  The  designs 
mounted  on  hand-made  paper,  and  bound  in  at  end  of  text.  4to,  boards,  uncut. 
One  of  400  copies.  Portland:  Mosher,  1913 


7103  MOT  (LE).  Nos.  1-2.0,  complete.  Illustrated.  Folio,  cloth,  gilt  top, 
uncut,  wrappers  bound  in.  [Paris,  1914-15] 
Poems  and  designs  by  Cocteau,  Bakst,  and  others.  Replete  with  spirited 
cartoons  of  the  early  months  of  the  War. 

7104  MOYLE  (GILBERT).  The  Tragedy.  A  Fantasy  in  Verse,  nmo,  boards. 
First  Edition.  Boston:  The  Four  Seas  Company,  1915 

7105  MUDDIMAN  (BERNARD).  The  Men  of  the  Nineties,  iimo,  boards, 
uncut.  London,  1910 
First  Edition.  Inscribed  on  fly-leaf:  ''To  John  Quinn  from  Arthur  Symons. 
27.  8.  20."  A  wrapper  addressed  to  Mr.  Quinn  by  Mr.  Symons  is  laid  in. 

7106  The  Men  of  the  Nineties,  umo,  boards,  uncut.        London,  192.0 

First  Edition. 

7107  MUIR  (EDWIN).  We  Moderns:  Enigmas  and  Guesses,  nmo,  boards, 
cloth  back.  New  York,  1910 

First  Edition. 

7108  MUIR  (JOHN).  Our  National  Parks.  Illustrated.  8vo,  cloth,  uncut. 
New  and  enlarged  edition.  Boston,  1909 

7109   My  First  Summer  in  the  Sierra.  Illustrations,  nmo,  cloth,  uncut. 

First  Edition.  Boston,  191 1 

71 10   The  Story  of  my  Boyhood  and  Youth.  Illustrated,  nmo,  cloth. 

First  Edition.  Boston,  191 3 

71 1 1  MUIR  (RAMSAY).  Nationalism  and  Internationalism,  nmo,  cloth, 
uncut.  London,  191 6 
First  Edition. 
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7iii  MULHOLL AND  (ROSA).  Vagrant  Verses.  i6mo,  cloth.  London,  1886 
First  Edition. 

71 13   Nanno:  A  Daughter  of  the  State,  nmo,  cloth.         London,  1899 

First  Edition. 

7114  Onora.  nmo,  cloth.  London,  1900 

First  Edition. 

7115   Vagrant  Verses.  i6mo,  cloth,  uncut.  London,  n.d. 

71 16  MUNRO  (H.  A.  J.).  T.  Lucreti  Cari.  De  Rerum  Natura,  libri  sex.  8vo, 
cloth.  Cambridge,  1866 
First  Edition  of  this  translation.  With  the  Forman  bookplate. 

HUGO  MUNSTERBERG 
[Psychologist;  born  at  Danzig,  Germany,  1863;  graduate  of  the  Danzig  Gymnasium, 
1882;  -post-graduate  studies  in  philosophy,  natural  science  and  medicine  at  Leipzig 
and  Heidelberg,  1882-j;  Ph.D.,  Leipzig,  188 j;  M.D.,  Heidelberg,  1887;  honorary 
degrees  from  Harvard,  Washington,  and  Lafayette.  For  a  long  time  he  was  connected 
with  Harvard,  and  in  igio-11  he  was  exchange  professor  at  the  University  of  Berlin. 
He  died  in  December  19 16.] 

71 17  Psychology  and  Life,  nmo,  cloth,  uncut.  Boston,  1899 
First  Edition. 

71 1 8  The  Eternal  Life.  i6mo,  cloth.  Boston,  1905 
First  Edition. 

71 19  Science  and  Idealism.  i6mo,  cloth.  Boston,  1906 
First  Edition. 

712.0  The  Eternal  Values.  8vo,  cloth.  Boston,  1909 
First  Edition. 

712.1  On  the  Witness  Stand,  izmo,  cloth,  uncut.  New  York,  1909 

712.2.  Psychotherapy,  nmo,  cloth.  New  York,  1909 

First  Edition. 

71x3  American  Problems  from  the  point  of  view  of  a  Psychologist,  nmo, 
cloth,  uncut.  New  York,  1910 

First  Edition. 

7114  Psychology  and  Industrial  Efficiency,  nmo,  cloth.  Boston,  1913 
First  Edition. 

712.5  Psychology  and  Social  Sanity,  nmo,  cloth.  Garden  City,  1914 

First  Edition. 


7116  MURPHY  (DENIS).  The  Annals  of  Clonmacnoise,  being  Annals  of 
Ireland  from  the  Earliest  Period  to  A.D.  1408.  Translated  into  English 
A.D.  162.7  by  Conell  Mageoghagan  and  now  for  the  first  time  printed. 
8vo,  cloth,  uncut.  Dublin,  1896 

First  Edition.  This  invaluable  work  contains  recorded  events  for  ixo 
years  which  escaped  the  hands  of  the  Four  Masters,  chiefly  because  the 
original  was  secreted  in  the  English  Pale  of  that  period.  Rare. 
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712.7  Our  Martyrs.  A  record  of  those  who  suffered  for  the  Catholic  Faith 

under  the  Penal  Laws  in  Ireland.  Illustrated.  8vo,  cloth.    Dublin,  1896 

First  Edition. 

7118   Cromwell  in  Ireland.  New  Edition,  nmo,  cloth.      Dublin,  1897 

7119  MURRAY  (A.  S.).  Greek  Bronzes.  Numerous  illustrations.  Royal  8vo, 
cloth,  uncut.  London,  1898 
First  Edition. 

7130  MURRAY  (DAVID  CHRISTIE).  My  Contemporaries  in  Fiction,  izmo, 
cloth,  uncut.  London,  1897 

First  Edition. 

GILBERT  MURRAY 

[George  Gilbert  Aime  Murray,  M.A.,  Oxford;  LL.D.,  Glasgow;  D.Litt.,  Birming- 
ham and  Oxford;  F.B.A.,  F.R.S.L.,  was  born  at  Sydney,  New  South  Wales  (where 
his  father,  the  late  Sir  Terence  Aubrey  Murray,  was  President  of  the  Legislative 
Council^),  in  January  1866.  He  left  Australia  at  the  age  of  11,  and  was  educated  at 
Merchant  Taylors'  School,  London,  and  at  St.  Johns  College,  Oxford.  In  1888  he 
was  elected  Fellow  of  New  College,  and  was  then  appointed  Professor  of  Greek  at 
Glasgow  University  (1889-99).  In  1908  he  became  Regius  Professor  of  Greek  at  Oxford.] 

713 1  The  Trojan  Women  of  Euripides.  Translated  into  English  Rhyming 
Verse  with  explanatory  Notes,  nmo,  cloth,  uncut.        London,  1905 

First  Edition. 

7132.  The  Medea  of  Euripides.  Translated  into  English  Rhyming  Verse  with 
explanatory  Notes.  i6mo,  cloth.  London,  1906 

First  Edition. 

7133  The  Rise  of  the  Greek  Epic.  8vo,  cloth,  uncut.  Oxford,  1907 

First  Edition. 

7134  The  Electra  of  Euripides.  Translated  into  English  Rhyming  Verse 
with  explanatory  Notes,  nmo,  cloth.  London,  1908 
Third  Edition. 

7135  The  Interpretation  of  Ancient  Greek  Literature.  8vo,  wrappers. 
First  Edition.  Oxford,  1909 

7136  The  Iphigenia  in  Tauris  of  Euripides.  Translated  into  English  Rhym- 
ing Verse  with  explanatory  Notes,  nmo,  cloth.  New  York,  1910 
First  American  Edition  of  this  translation. 

7137  The  Medea  of  Euripides.  Translated  into  English  Rhyming  Verse  with 
explanatory  Notes,  nmo,  cloth.  New  York,  1910 

First  American  Edition. 

7138  CEdipus,  King  of  Thebes,  by  Sophocles.  Translated  into  English  Rhym- 
ing Verse  with  explanatory  Notes.  i6mo,  cloth.  London,  1911 

First  Edition. 

7139  The  Story  of  Nefrekepta.  From  a  Demotic  Papyrus.  Put  into  Verse. 
Frontispiece  in  color.  8vo,  boards,  uncut.  Oxford,  191 1 
First  Edition. 
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7140  Four  Stages  of  Greek  Religion.  8vo,  cloth.  New  York,  1912. 
First  Edition,  with  American  title-page. 

7141  Tragedy.  In  "English  Literature  and  the  Classics."  Collected  by  G.  S. 
Gordon.  8vo,  cloth,  uncut.  Oxford,  1911 
First  Edition.  There  are  also  Essays  by  others  on  Platonism,  Greek 
Romances,  Vergil,  Ciceronianism,  etc. 

7142.  A  Childhood.  By  Joan  Arden.  Preface  by  Gilbert  Murray,  nmo, 
boards,  cloth  back,  uncut.  Cambridge,  1913 

First  Edition. 

7143  Oxford  Poetry.  1910-1913.  Edited  by  G.D.H.C.,  G.P.D.,  and  W.S.V. 
With  an  Introduction  by  Gilbert  Murray,  nmo,  boards,  cloth  back, 
uncut.  Oxford,  1913 
First  Edition. 

7144  The  Rhesus  of  Euripides.  Translated  into  English  Rhyming  Verse  with 
explanatory  Notes,  nmo,  wrappers.  London,  1913 
First  Edition.  With  the  Forman  bookplate. 

7145  The  Alcestis  of  Euripides.  Translated  into  English  Rhyming  Verse 
with  explanatory  Notes,  nmo,  wrappers.  London,  [191 5] 
First  Edition.  With  the  Forman  bookplate. 

7146  Faith,  War,  and  Policy.  Addresses  and  Essays  on  the  European  War. 
nmo,  cloth.  Boston,  1917 
First  American  Edition. 

7147  The  Religion  of  a  Man  of  Letters,  nmo,  cloth.  Boston,  1918 
First  American  Edition. 

7148  The  Agamemnon  of  ^Eschylus.  Translated  into  English  Rhyming 
Verse  with  explanatory  Notes,  nmo,  cloth.  London,  [192.0] 
First  Edition. 

7149  Euripides  and  His  Age.  i6mo,  cloth.  London,  n.d. 
First  Edition.  With  the  Forman  bookplate. 


7150  MURRAY  (ROBERT  H.).  Revolutionary  Ireland  and  Its  Settlement. 
Introduction  by  J.  P.  Mahaffy.  8vo,  cloth,  uncut.  London,  191 1 
First  Edition.  One  of  the  most  dispassionate,  exhaustive  and  authorita- 
tive books  on  this  subject  ever  written. 

71 5 1   The  Journal  of  John  Stevens,  containing  a  brief  account  of  the  War 

in  Ireland  (1 689-1691).  Maps.  8vo,  cloth,  uncut.  Oxford,  1912. 

First  Edition. 

T.  C.  MURRAY 

[Playwright;  born  in  County  Cork,  i8j^j  entered  St.  Patrick's  Training  College,  i8gi; 
appointed  Head-master  of  Inchicore  Model  Schools,  191J.] 

7152.  Birthright.  A  Play  in  Two  Acts.  i6mo,  boards.  Dublin,  191 1 

First  Edition. 
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7153  Birthright.  A  Play  in  Two  Acts,  nmo,  boards.  Dublin,  [1911] 
Second  Edition. 

7154  Maurice  Harte.  A  Play  in  Two  Acts.  i6mo,  wrappers,  uncut. 

First  Edition.  Dublin,  1912. 

7155  Maurice  Harte.  A  Play  in  Two  Acts.  i6mo,  boards.  Dublin,  1912. 

First  Edition. 

7156  Spring  and  Other  Plays.  i6mo,  boards,  cloth  back.  Dublin,  191 7 
First  Edition. 


JOHN  MIDDLETON  MURRY 

{Considered  the  most  brilliant  literary  critic  in  England.  Until  last  year  he  was 
literary  editor  of  the  Nation  and  Athenceum,  and  has  since  founded  the  Adelphi,  a  new 
magazine  of  literature.] 

7157  The  Critic  in  Judgment.  8vo,  wrappers,  uncut. 

Richmond  [Eng.]:  Hogarth  Press,  [1913] 
First  Edition.  Privately  printed. 

7158  The  Evolution  of  an  Intellectual,  nmo,  cloth,  uncut. 

First  Edition.  [London],  192.0 

7159  Countries  of  the  Mind:  Essays  in  Literary  Criticism.  8vo,  cloth, 
uncut.  London,  [1912.] 

First  Edition. 

7160  The  Problem  of  Style,  nmo,  cloth,  uncut.  London,  1911 

First  Edition. 


7161  MUSES'  LIBRARY  (THE).  Portraits.  10  vols.,  nmo,  cloth,  morocco 
backs  (rubbed),  gilt  tops,  uncut.  London,  1 891-8 

Large  Paper  copies,  limited  to  100  and  100  copies.  The  Introductions  by 
William  C.  Ward,  A.  C.  Swinburne,  John  Underhill,  Richard  Garnett, 
and  others.  Comprising:  William  Drummond,  2.  vols.;  Herrick,  2.  vols.; 
John  Gay,  2.  vols.;  Henry  Vaughan,  Silurist,  2.  vols.;  Coleridge;  Carew. 

7162.   Portraits.  16  vols.,  i6mo,  cloth,  gilt  tops,  uncut.  London,  1893-1901 

New  Edition.  The  Introductions  by  Robert  Bridges,  W.  B.  Yeats,  Gor- 
don Goodwin,  Arthur  Vincent,  and  others.  Comprising:  Edmund  Wal- 
ler, 2.  vols.;  Keats,  2.  vols.;  Blake;  Herrick,  2.  vols.;  Coleridge;  Marvell; 
Carew;  Donne,  1  vols.;  William  Browne,  2.  vols.;  William  Drummond, 
1  vols. 

7163   Portraits.  14  vols.,  i6mo,  cloth,  gilt  tops,  uncut.  London,  1894-1901 

New  Edition.  The  Introductions  by  Alfred  W.  Pollard,  Robert  Bridges, 
George  Saintsbury,  A.  H.  Bullen,  and  others.  Comprising:  William 
Browne,  1  vols.;  Andrew  Marvell;  Thomas  Carew;  Herrick,  2.  vols.; 
Waller,  2.  vols.;  William  Drummond,  1  vols.;  Keats,  2.  vols.;  Donne, 
2.  vols. 
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7164   ii  vols.,  i6mo,  limp  leather.  London,  n.d. 

Revised  Edition.  Comprising:  Herrick,  z  vols.;  Chatterton,  2.  vols.; 
Keats,  2.  vols.;  Coleridge;  Blake;  Coventry  Patmore;  Rossetti;  Early 
Italian  Poets;  Poe. 

7165  MUSSET  (ALFRED  DE).  Complete  Writings.  Colored  frontispieces  and 
other  illustrations.  10  vols.,  8vo,  cloth,  uncut,  paper  labels. 

Limited  Edition.  New  York,  1905 

7166  MUTHER  (RICHARD).  Francisco  de  Goya.  Portrait  and  illustrations. 
i6mo,  limp  leather.  London,  1905 

7167   The  History  of  Modern  Painting.  Splendidly  illustrated  with  colored 

and  black  and  white  reproductions  oj  celebrated  paintings .  4  vols.,  4to,  cloth, 
gilt  tops,  uncut.  London,  1907 

Revised  Edition,  continued  by  the  author  to  the  end  of  the  XlXth 
century. 

7168  MYERS  (ERNEST).  Poems.  i6mo,  cloth,  uncut.  London,  1877 
First  Edition.  John  Addington  Symonds'  copy,  with  his  autograph  on 
half-title,  and  bookplate. 

7169   The  Extant  Odes  of  Pindar.  Translated  into  English,  with  an  Intro- 
duction and  short  Notes,  iimo,  cloth,  uncut.  London,  1904 
First  Edition  of  this  translation. 


FREDERIC  WILLIAM  HENRY  MYERS 
[English  psychic  student  and  writer;  born  in  184} ,  died  in  igoi.  He  was  an  active 
member,  and  secretary,  of  the  Society  for  Psychical  Research.] 

7170  Poems,  izmo,  cloth  (shabby).  London,  1870 
First  Edition.  Inscribed  on  fly-leaf,  "From  the  Author.3' 

7171  Wordsworth,  iimo,  cloth.  London,  1881 
First  Edition. 

7171  The  Renewal  of  Youth  and  Other  Poems.  8vo,  cloth,  uncut. 

First  Edition.  London,  1882. 

7173  Essays:  Classical,  iimo,  cloth,  uncut.  London,  1883 
First  Edition.  With  autograph  of  Lionel  Johnson  on  fly-leaf,  dated  1884. 

7174  Essays:  Modern.  izmo,  cloth,  uncut.  London,  1885 
Second  Edition. 

7175  Phantasms  of  the  Living.  By  Edmund  Gurney,  Frederic  W.  H.  Myers, 
and  Frank  Podmore.  2.  vols.,  8vo,  cloth.  London,  1886 
First  Edition. 

7176  Science  and  a  Future  Life,  with  Other  Essays,  iimo,  cloth,  uncut. 
Second  Edition.  London,  1901 

7177  Human  Personality  and  its  Survival  of  Bodily  Death.  z  vols.,  8vo, 
cloth  (labels  removed  from  covers).  New  York,  1903 
First  American  Edition. 
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7178  Fragments  of  Prose  &  Poetry.  Edited  by  his  Wife,  Eveleen  Myers. 
Portraits.  8vo,  cloth,  uncut.  London,  1904 

First  Edition. 


7179  MYERS  (GUSTAVUS).  Beyond  the  Borderline  of  Life,  nmo,  cloth. 
First  Edition.  Boston,  1910 

7180  NAIDU  (SAROJINI).  The  Golden  Threshold.  With  an  Introduction  by 
Arthur  Symons.  Portrait,  nmo,  boards,  cloth  back,  uncut. 

First  Edition.  London,  1905 

71 81   The  Bird  of  Time.  Songs  of  Life,  Death  &  the  Spring.  With  an 

Introduction  by  Edmund  Gosse.  Portrait.  8vo,  boards,  cloth  back, 
uncut.  London,  1911 

First  Edition. 

7182.   The  Broken  Wing.  Songs  of  Love,  Death  &  Destiny:  1915-1916. 

8vo,  cloth,  uncut.  New  York,  1917 

First  American  Edition. 

7183  NANSEN  (DR.  FRIDTJOF).  Russia  &  Peace,  nmo,  cloth. 

London,  [192.3] 
First  Edition.  With  marginal  notes  in  pencil  by  Mr.  Quinn. 

7184  NAPOLEON  I.  A  Biography.  By  August  Fournier.  Translated  by  Annie 
Elizabeth  Adams.  With  an  Introduction  by  H.  A.  L.  Fisher.  Frontis- 
pieces and  maps.  2.  vols.,  8vo,  cloth.  London,  1911 
Revised  Edition. 

7185  NASH  (THOMAS).  The  Choise  of  Valentines.  Edited  by  John  S. 
Farmer.  Small  4to,  boards,  leather  back,  uncut. 

London:  Privately  Printed,  1899 
First  Edition  in  this  form,  and  possibly  the  first  appearance  in  print. 

7186   Works.  Edited  from  the  Original  Texts.  By  Ronald  B.  McKerrow. 

Facsimiles.  4  vols.,  8vo,  cloth,  gilt  tops,  uncut.  London,  1904-8 

First  Edition  with  this  editing.  One  of  750  copies. 

7187  NATHAN  (GEORGE  JEAN).  Another  Book  on  the  Theatre,  nmo, 
cloth.  New  York,  191 5 

First  Edition. 

7188   Mr.  George  Jean  Nathan  Presents,  nmo,  cloth.  New  York,  1917 

First  Edition. 

7189  NAUMANN  (FRIEDRICH).  Central  Europe.  A  Translation  by  Chris- 
tabel  M.  Meredith.  8vo,  cloth,  uncut.  New  York,  1917 
First  Edition  of  this  translation. 

7190  NAVARRE.  The  Fate  of  Henry  of  Navarre.  By  John  Bloundelle-Burton. 
Illustrated.  8vo,  cloth,  uncut.  New  York,  191 1 
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7191  NEGULESCO  (GOGU).  Rumania's  Sacrifice:  Her  Past,  Present,  and 
Future.  Translated  by  Mrs.  C.  de  S.  Wainright.  Maps  and  illustrations. 
i2.mo,  cloth.  New  York,  191 8 

First  Edition  of  this  translation. 

7192.  NEIHARDT  (JOHN  G.— Poet  Laureate  of  Nebraska).  A  Bundle  of 
Myrrh,  nmo,  half  cloth  and  boards,  uncut.  New  York,  1907 

First  Edition. 

7193   The  Song  of  Hugh  Glass,  nmo,  cloth,  uncut.      New  York,  191 5 

First  Edition. 

7194  NEOLITH  (THE).  Published  under  the  Direction  of  E.  Nesbit,  Graily 
Hewitt,  F.  Ernest  Jackson  and  Spencer  Pryse.  Numbers  I-IV.  Numerous 
lithographs j  printed  lithographically  throughout.  4  nos.,  small  folio,  wrap- 
pers, uncut  (wrappers  slightly  torn).  London,  1907-8 
With  three  lithographs  by  Brangwyn,  and  others  by  Pennell,  Pryse, 
Charles  Sims,  etc.  Contributions  by  Arthur  Machen,  Shaw,  Chesterton, 
Dunsany,  Richard  Middleton,  Laurence  Housman,  and  others. 

7195  NERVAL  (GERARD  DE).  Sylvie:  Souvenirs  du  Valois.  Translated  by 
Lucie  Page.  Frontispiece,  nmo,  wrappers,  uncut.  Portland:  Mosher,  1896 
One  of  9x5  copies. 

7196   Histoire  de  la  Reine  du  Matin  &  de  Soliman,  Prince  des  Genies- 

Printed  in  black  and  green,  ivith  ornamental  initials  illuminated  in  gold  and 
colors.  Woodcuts  designedly  Lucien  Pissarro.  8vo,  limp  morocco,  gilt  tooled, 
uncut.  In  a  slip  case.  Hammersmith:  The  Eragny  Press,  1909 

This  book  was  printed  for  Les  Cent  Bibliophiles,  and  the  edition  was 
strictly  limited  to  130  numbered  copies.  This  is  copy  No.  74,  with  the 
name  of  the  member,  M.  Guillaume  de  Montozon.  The  book  was  never 
for  sale  at  the  Eragny  Press.  It  was  begun  December  1907,  and  finished 
August  1909,  at  the  Eragny  Press,  by  Lucien  and  Esther  Pissarro.  As 
copies  could  be  obtained  only  by  members  of  Les  Cent  Bibliophiles,  Mr. 
Quinn  joined  the  Societe  at  the  time  the  book  was  published  in  1909,  and 
secured  this  copy,  No.  74,  thus  making  his  set  of  the  Eragny  Press 
publications  complete. 

7197   Daughters  of  Fire:  Sylvie — Emilie — Octavie.  Translated  by  James 

Whitall.  nmo,  cloth,  uncut.  London,  [192.3] 

First  Edition  of  this  translation. 

7198  NETTLESHIP  (HENRY).  A  Dictionary  of  Classical  Antiquities,  Myth- 
ology, Religion,  Literature  &  Art.  From  the  German  of  Dr.  Oskar  Seyf- 
fert.  Revised  and  Edited  with  Additions,  by  Henry  Nettleship  and  J.  E. 
Sandys.  Profusely  illustrated.  Thick  royal  8vo,  cloth,  uncut. 

London, 1901 

7199  NETTLESHIP  (J.  T.).  George  Morland,  and  the  Evolution  from  him 
to  some  Later  Painters.  Many  reproductions.  Royal  8vo,  cloth,  gilt  top, 
uncut.  London,  1898 
First  Edition. 


703 


72.00  NEUE  BILD  (DAS).  VerofFentlichung  der  neuen  Kiinstlervereinigung 
Miinchen.  Text  von  Otto  Fischer.  Many  reproductions.  4to,  boards,  cloth 
back,  gilt  top  (slight  tear  in  back).  Miinchen,  [1912.] 

First  Edition.  One  of  800  copies. 

7101  NEVINSON  (C.  R.  W.).  Modern  War.  Paintings,  reproduced  in  half-tone 
and  color.  With  an  Essay  by  P.  G.  Konody.  4m,  cloth,  uncut. 

London, 1917 

First  Edition.  One  of  75  copies,  signed  by  the  publisher,  with  an  etch- 
ing, signed  by  the  artist,  in  a  pocket,  at  end. 

7101   Modern  War.  Paintings,  reproduced  in  half-tone  and  color.  With  an 

Essay  by  P.  G.  Konody.  4to,  boards,  cloth  back,  uncut.  London,  1917 

First  Edition. 

HENRY  W.  NEVINSON 

[The  well-known  newspaper  correspondent  and  author.  Educated  at  Shrewsbury  and 
Oxford,  he  had  his  first  experience  as  a  war  correspondent  during  the  Greek  and  Turkish 
trouble  in  18 gy,  when  the  late  King  Const antine,  as  Crown  Prince,  commanded  the 
Greek  forces.  Mr.  Nevinson  visited  many  parts  of  the  world  during  the  course  of  his 
active  career — Crete,  Spain,  Natal,  the  Transvaal,  Macedonia,  Central  Africa, 
Russia,  the  Caucasus,  Georgia,  India,  Morocco,  Albania,  Bulgaria.  He  was  in 
Berlin  when  the  War  broke  out,  and  afterwards  went  to  northern  France,  then  to  the 
Dardanelles,  Salonika,  Egypt,  and  back  to  France  and  Germany  again.  He  was 
wounded  during  the  attack  on  Scimitar  Hill  in  August  igij.  He  has  been  connected 
with  several  of  the  leading  English  newspapers — the  Daily  Chronicle,  Daily  News, 
Manchester  Guardian,  etc.] 

72.03  Life  of  Friedrich  Schiller.  8vo,  cloth,  gilt  top,  uncut.  London,  1889 
First  Edition.  The  best  biography  of  Schiller  in  the  English  language, 
containing  translations  of  the  "Xenien"  and  parts  of  the  dramas. 

7^04  Neighbours  of  Ours,  nmo,  cloth.  Bristol:  [Arrowsmith,  1895] 

First  Edition.  Scenes  of  ordinary  life  in  the  East  End  of  London,  the 
result  of  the  author's  long  and  intimate  acquaintance  with  White- 
chapel  and  Shadwell. 

72.05  In  the  Valley  of  Tophet.  nmo,  cloth,  gilt  top,  uncut.  London,  1896 
First  Edition.  Out  of  print  and  rare.  Scenes  of  ordinary  life  among  the 
mines  and  ironworks  of  South  Staffordshire,  the  result  of  the  residence 
of  the  author  among  the  miners,  ironworkers  and  nail-makers  them- 
selves. An  interesting  document  of  the  times. 

72.06  Pictures  of  Classic  Greek  Landscape  and  Architecture  by  John  Fulley- 
love.  With  a  Text  in  Explanation,  by  H.  W.  Nevinson.  Many  plates. 
4to,  buckram,  gilt  top,  uncut.  London,  1897 
First  Edition.  Fascinating  essays  and  descriptions  to  illustrate  John 
Fulleylove's  sketches  in  Greece.  Out  of  print.  Rare. 

7107  The  Plea  of  Pan.  nmo,  limp  vellum,  gilt  top,  uncut.  London,  1901 
First  Edition.  Imaginative  pictures  on  some  aspects  of  modern  life.  Re- 
published in  the  "Roadmender"  Series,  by  Duckworth.  Scarce. 

704 


72.08  Between  the  Acts,  i2.mo,  cloth,  gilt  top,  uncut.  New  York,  1904 
First  Edition,  with  American  imprint.  A  book  of  imaginative  scenes 
and  stories  from  the  author's  personal  experience.  Republished  in  the 
"Reader's  Library"  by  Duckworth. 

72.09  Books  and  Personalities,  nmo,  cloth,  gilt  top,  uncut.  London,  1905 
First  Edition.  Delightful  and  fascinating  essays,  chiefly  literary.  Out  of 
print.  Scarce. 

7110  A  Modern  Slavery.  Illustrated.  8vo,  cloth,  gilt  top,  uncut. 

London,  1906 

First  Edition.  An  account  of  Henry  W.  Nevinson's  journey  in  the  Angola 
Province  of  Central  Africa,  and  the  Cocoa  Islands  of  the  Gulf  of  Guinea, 
and  an  exposure  of  the  Portuguese  Slave  Trade  there  practised. 

72.11  The  New  Spirit  in  India.  Illustrated.  8vo,  cloth,  gilt  top,  uncut. 

London,  1908 

First  Edition.  An  account  of  the  author's  journey  in  India  during  the 
"unrest"  of  1908  and  the  preceding  year.  Out  of  print  and  scarce. 

72.12.  Essays  in  Freedom,  nmo,  cloth.  London,  1909 

First  Edition.  Fascinating  and  illuminating  essays  on  life,  politics  and 
literature  in  the  author's  happiest  vein. 

7113  The  Growth  of  Freedom.  i6mo,  limp  cloth.  London:  [Jack,  1912.] 
First  Edition.  A  history  of  the  development  of  political  and  personal 
liberty. 

72.14  The  Impulse  to  Futurism.  In  the  Atlantic  Monthly  for  November  1914. 
8vo,  wrappers,  uncut.  In  a  cloth  slip  case.  Boston,  [1914] 

72.15  The  Dardanelles  Campaign.  Illustrated.  8vo,  cloth.  London,  [191 8] 
First  Edition.  With  the  slip  of  Errata.  The  best  and  most  authentic 
account  of  the  expedition  from  authoritative  documents  and  the  per- 
sonal experience  of  the  author,  who  went  through  the  entire  campaign. 
Perhaps  the  greatest  single  book  written  in  English  about  the  War. 

7116  Changes  and  Chances.  Illustrations.  8vo,  cloth.  London,  [192.3] 

First  Edition.  A  volume  of  reminiscences  covering  the  first  part  of  Mr. 
Nevinson's  long  and  varied  life,  with  interesting  sketches  of  Hardy, 
Carpenter,  Samuel  Butler,  Yeats,  "A.  E.,"  John  Dillon,  and  Michael 
Davitt. 


HENRY  NEWBOLT 

[Sir  Henry  John  Newbolt  (he  received  his  knighthood  in  19  if)  was  born  at  Bilston, 
Staffordshire,  in  1862;  he  was  educated  at  Clifton  College  and  Oxford;  was  admitted 
to  the  bar  in  i88y,  and  practised  until  1899.  During  1900-4  he  was  editor  of  the  Monthly 
Review.  He  first  came  into  national  prominence  in  1897  with  "Admirals  All,"  con- 
taining his  fine  poem  on  Drake. ~\ 

7117  The  Sailing  of  the  Long  Ships,  and  Other  Poems,  nmo,  cloth,  gilt 
top,  uncut.  London,  1901 

First  Edition. 
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72.18  Poems:  Old  and  New.  iimo,  cloth,  gilt  top,  uncut.       London,  1911 

First  Edition. 

72.19  A  New  Study  of  English  Poetry.  8vo,  cloth,  uncut.     London,  1917 
First  Edition. 

72.2.0  Submarine  and  Anti-Submarine.  Illustrated.  i2.mo,  cloth. 

First  Edition.  London,  191 8 


72.2.1  NEWCOMB  (SIMON).  The  Reminiscences  of  an  Astronomer.  Portrait. 
8vo,  cloth,  gilt  top,  uncut.  Boston,  [1903] 

First  Edition. 

7xz2.  NEW  ELIZABETHANS  (THE).  A  First  Selection  of  the  Lives  of 
Young  Men  who  have  Fallen  in  the  Great  War.  By  E.  B.  Osborn.  Por- 
traits. 8vo,  cloth.  London,  1919 

First  Edition. 

72.2.3  NEW  FREEWOMAN  (THE).  An  Individualistic  Review.  Vol.  I,  Nos. 
1-13.  13  nos.,  royal  8vo,  sewn.  In  a  half  blue  morocco  slip  case. 

[London,  1913] 

Contains  poems  and  articles  by  Rebecca  West,  Ezra  Pound,  Richard 
Aldington,  Ford  Madox  Hueffer,  and  others. 

72.2.4   An  Individualistic  Review.  Vol.  I,  Nos.  1-13.  Royal  8vo,  half  blue 

morocco,  gilt  top.  [London,  1913] 

72.15  NEW  IRELAND  REVIEW  (THE).  Vols.  I-IV,  VI-XIV.  13  vols.,  half 
green  morocco,  gilt  tops,  uncut,  wrappers  bound  in.  Dublin,  1894-1901 
One  of  the  most  representative  reviews  published  in  Ireland  in  the  last 
decade  of  the  XlXth  century.  It  contains  many  contributions  by 
William  Butler  Yeats,  the  late  T.  W.  Rolleston,  John  Eglinton,  Kath- 
arine Tynan,  Nora  Hopper,  Douglas  Hyde,  and  many  others  prominent 
in  the  Irish  literary  revival. 

7x2.6  NEWMAN  (ERNEST).  Wagner  as  Man  &  Artist.  Illustrated.  8vo, 
cloth,  gilt  top.  London,  1904 

First  Edition. 


JOHN  HENRY,  CARDINAL  NEWMAN 

[John  Henry  Newman  Q18  01-90)  was  born  in  London,  the  eldest  son  of  John  Newman, 
banker.  The  family  was  understood  to  be  of  Dutch  extraction,  but  his  mother,  Jemima 
Fourdrinier,  belonged  to  a  Huguenot  family ,  long  established  in  London  as  engravers 
and  paper  manufacturers.  At  the  age  of  seven  he  was  sent  to  a  private  school  at  Ealing, 
where  he  took  great  delight  in  reading  the  Bible;  at  fifteen  he  was  "converted,"  an 
incident  that  made  a  lasting  impression  on  his  mind.  In  these  early  years  he  was 
decidedly  evangelical  and  Calvinistic.  At  Oxford,  over-anxious,  he  broke  down,  and 
took  only  third-class  honors — a  curious  contretemps  for  one  of  the  most  brilliant  and 
subtle  intellects  of  the  century.  He  was  ordained  in  1824,  and  at  Pusey's  suggestion 
became  curate  of  St.  Clement's,  Oxford.  Later  he  was  appointed  Vicar  of  St.  Mary's. 
His  views  gradually  changed,  and  his  famous  "Tracts  for  the  Times"  gave  a  name 
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to  the  Oxford  movement  which  Keble,  R.  H.  Froude  and  Newman  himself  inspired. 
In  1842  he  withdrew  to  Littlemore,  and  lived  austerely  under  monastic  conditions with 
a  small  band  of  followers.  He  was  formally  received  into  the  Catholic  Church  in  184;, 
and  the  next  year  proceeded  to  Rome,  where  he  was  ordained  priest.  Returning  to  Eng- 
land as  an  Oratorian,  he  finally  settled  at  Edgbaston,  where  (except  for  four  years  in 
Ireland}  he  lived  a  secluded  life  for  forty  years.  His  famous  controversy  with  Charles 
Kingsley  occurred  in  1864,  after  Kingsley  had  asserted  in  a  review  that  "Father  New- 
man informs  us  that  truth  for  its  own  sake  need  not  be,  and  on  the  whole  ought  not 
to  be,  a  virtue  of  the  Roman  clergy."  Newman's  pamphlet  in  rejoinder  is  unsurpassed 
in  the  English  language  for  the  vigor  of  its  satire;  and  his  '  'Apologia  pro  Vita  Sua, 
published  in  bi-monthly  parts,  revolutionized  the  popular  estimate  of  its  author. ~\ 

712.7  Apologia  pro  Vita  Sua:  Being  a  Reply  to  a  Pamphlet  entitled,  "What, 
then,  Does  Dr.  Newman  Mean?"  8vo,  cloth,  uncut.  London,  1864 
First  Edition.  The  work  in  which  John  Henry  Newman,  who  for  some 
years  had  been  living  in  retirement,  almost  literally  destroyed  the  repu- 
tation as  a  controversialist  of  Charles  Kingsley,  who  had  attacked  him 
as  a  casuist  and  not  a  lover  of  the  truth.  But  it  did  more  than  destroy 
Kingsley's  reputation  as  a  controversialist.  It  placed  Newman  for  all 
time  among  the  supreme  masters  of  English  prose,  and  is  one  of  the 
most  fascinating  studies  in  autobiography  ever  written. 

7218  The  Dream  of  Gerontius.  Illustrated,  nmo,  cloth,  gilt  top,  uncut. 

London, 1907 

7119  The  Dream  of  Gerontius.  With  a  complete  facsimile  of  the  original  fair 
copy,  and  of  portions  of  the  first  rough  draft.  With  biographical  Sketches, 
etc.  Small  folio,  limp  vellum,  gilt  top,  with  ties.  London,  1909 

First  Edition  in  this  form.  One  of  52.5  copies. 

7130  Life.  Based  on  his  Private  Journals  and  Correspondence.  By  Wilfrid 
Ward.  Portraits.  2.  vols.,  8vo,  cloth,  uncut.  New  York,  1911 
First  Edition,  with  American  imprint. 

7131  Correspondence  of  John  Henry  Newman  with  John  Keble  and  Others: 
1839-1845.  Edited  at  the  Birmingham  Oratory.  8vo,  cloth,  uncut. 
First  Edition.  London,  1917 


72.31  NEW  NUMBERS.  Vol.  I,  Nos.  1-4.  4  nos.,  royal  8vo,  wrappers.  In  a 
cloth  slip  case.  Gloucester,  [1914] 

Nos.  2.,  3,  and  4  are  First  Editions.  A  quarterly  publication  of  the  poems 
of  Wilfrid  Wilson  Gibson,  Rupert  Brooke,  Lascelles  Abercrombie,  and 
John  Drinkwater. 

7133  NEW  POETRY.  An  Annual  of  New  Poetry:  1917.  [Gordon  Bottomley, 
W.  H.  Davies,  John  Drinkwater,  Edward  Eastaway,  Robert  Frost,  Wil- 
frid W.  Gibson,  T.  Sturge  Moore,  R.  C.  Trevelyan.]  8vo,  boards,  uncut. 
First  Edition.  London,  [1917] 

7134  NEWTON  (A.  EDWARD — the  discriminating  and  witty  collector  of 
First  Editions).  The  Amenities  of  Book-Collecting  and  Kindred  Affec- 
tions. Many  illustrations  and  facsimiles.  8vo,  boards,  gilt  top,  uncut. 
First  Edition.  Boston,  1918 
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72.35   A  Magnificent  Farce,  and  Other  Diversions  of  a  Book-Collector. 

Many  illustrations  and  facsimiles.  8vo,  boards,  cloth  back,  gilt  top, 
uncut.  Boston,  [1911] 

First  Edition. 

72.7,6  NIBELUNGEN.  The  Fall  of  the  Nibelung.  Done  into  English  by  Mar- 
garet Armour.  Illustrated  by  W.  B.  MacDougall.  Small  4to,  cloth,  uncut. 
First  Edition  of  this  translation.  London,  1897 

ROBERT  NICHOLS 

[Robert  Malise  Bowyer  Nichols,  son  of  John  B.  B.  Nichols — also  a  poet — was  born  in 
the  Isle  of  Wight,  189$,  and  educated  at  Winchester  and  Oxford.  He  served  in  France  as 
Lieutenant  in  the  R.  F.  A.  in  19  ij,  and  was  sent  to  America  on  special  work.  He  first 
came  into  popular  notice  with  "Ardours  and  Endurances"  in  1917,  poems  of  war  and 
"poems  originating  in  a  mystical  attachment  to  nature."  He  had  previously  published 
"Invocation."  In  1918  "The  Budded  Branch"  appeared,  and  in  1920  "Aurelia," 
which  contains  many  love  poems.  In  19 19  he  was  a  co-delegate  with  John  Galsworthy  to 
the  Lowell  Centenary  Celebration  in  Boston.  He  is  now  Professor  of  English  Literature 
at  Imperial  College,  Tokyo,  Japan — in  the  chair  once  held  by  Lafcadio  Hearn.] 

72.37  Invocations:  War  Poems  &  Others.  i6mo,  wrappers,  uncut. 

First  Edition.  London,  191 5 

72.38  Ardours  and  Endurances.  Also  a  Faun's  Holiday  &  Poems  and  Phan- 
tasies. Portrait,  nmo,  cloth,  uncut.  London,  1917 

First  Edition. 

7139  The  Budded  Branch.  With  decorative  head  and  tail  pieces,  hand-colored. 
nmo,  boards,  cloth  back,  uncut. 

[Westminster:  The  Beaumont  Press,  191 8] 
First  Edition.  One  of  2.00  copies. 

7x40  Aurelia  &  Other  Poems.  Frontispiece,  nmo,  boards,  cloth  back,  gilt 
top,  uncut.  London,  1920 

First  Edition.  One  of  no  copies  signed  by  the  author. 

72.41  The  Smile  of  the  Sphinx.  Woodcuts  by  Ethelbert  White.  8vo,  boards, 
vellum  back,  uncut.  [Westminster:  The  Beaumont  Press,  1920! 

First  Edition.  One  of  35  copies  on  Japan  vellum,  signed  by  the  author 
and  artist. 

7242  Guilty  Souls.  A  Drama  in  Four  Acts,  nmo,  cloth,  uncut. 

First  Edition.  London,  1922. 

7243  Fantastica.  Being  the  Smile  of  the  Sphinx,  and  Other  Tales  of  Imagina- 
tion. i2.mo,  cloth,  uncut.  London,  19x3 

First  Edition. 


72.44  NICHOLSON  (WILLIAM).  Twelve  Portraits.  12  lithographs  mounted  on 
board.  Large  4to,  in  cloth  portfolio.  London,  1899 

First  Edition. 
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72.45  NICOLL  (W.  ROBERTSON).  The  Bookman  Illustrated  History  of 
English  Literature.  By  Thomas  Seccombe  and  W.  Robertson  Nicoll. 
Many  gravures.  i  vols.,  royal  8vo,  buckram,  uncut.         London,  1906 

72.46   A  Bookman's  Letters.  8vo,  cloth,  uncut.  London,  1913 

First  Edition. 

FRIEDRICH  WILHELM  NIETZSCHE 

[Son  of  a  pastor  at  Rocken,  near  Leipzig,  where  he  was  born  in  October  1844.  He  was 
educated  at  Schulpforta,  Bonn  and  Leipzig.  In  1869,  while  still  an  tinder  graduate,  he 
was  appointed  to  an  extraordinary  professorship  of  classical  philology  in  the  University 
of  Basel,  and  rapidly  promoted  to  an  ordinary  professorship.  Almost  immediately  he 
commenced  the  brilliant  literary  activity  which  brought  him  into  world-prominence.  In 
i8y6  eye  and  brain  trouble  caused  him  to  obtain  sick  leave,  and  finally,  three  years 
later,  he  was  pensioned.  Lor  the  next  ten  years  he  lived  in  various  health  resorts,  suffer- 
ing considerably ,  but  working  at  fatally  high  pressure.  Towards  the  end  of  1888,  after 
recovering  from  an  earlier  attack,  he  was  pronounced  hopelessly  insane,  and  he  remained 
in  this  condition  until  he  died  in  August  igoo.  His  writings  can  only  be  properly 
understood  in  relation  to  these  conditions  of  his  life:  they  are  the  expression  of  a  violent 
revolt  on  the  part  of  an  intensely  emotional  and  nervous  temperament.  His  philosophy 
is  neither  consecutive  nor  consistent.  "Its  natural  form  is  the  aphorism,  and  to  this  and 
to  its  epigrammatic  brilliance,  vigor,  and  uncompromising  revolt  against  all  con- 
ventions in  science  and  conduct  it  owes  its  persuasiveness.  Revolt  against  the  whole 
civilised  environment  in  which  he  was  brought  up  is  the  keynote  of  Nietzsche  s  literary 
career.  .  .  .  He  directs  this  spirit  of  revolt  also  against  the  sources  of  his  own 
inspiration;  he  turns  bitterly  against  Wagner,  whose  intimate  friend  and  enthusiastic 
admirer  he  had  been,  and  denounces  him  as  the  musician  of  decadent  emotionalism;  he 
rejects  his  'educator  Schopenhauer  s  pessimism,  and  transforms  his  Will  to  Live  into 
a  Will  to  Bower.  Nevertheless,  his  reaction  does  not  in  this  case  really  carry  him  be- 
yond the  ground  of  Schopenhauerian  philosophy,  and  his  own  may  perhaps  be  most 
truly  regarded  as  the  paradoxical  development  of  an  inverted  Schopenhauerism."] 

72.47  Thus  Spake  Zarathustra.  A  Book  for  All  and  None.  Translated  by 
Thomas  Common,  with  Critical  and  Biographical  Notices.  Part  I.  8vo, 
limp  boards,  cloth  back.  London,  [1898] 
First  appearance  of  this  translation.  The  Eagle  and  the  Serpent  for  Novem- 
ber 1,  1898. 

7148  Thus  Spake  Zarathustra.  A  Book  for  All  and  None.  Translated  by 
Alexander  Tille;  The  Case  of  Wagner.  Nietzsche  contra  Wagner.  The 
Twilight  of  the  Idols.  The  Antichrist.  Translated  by  Thomas  Common; 
A  Genealogy  of  Morals.  Poems.  Translated  by  William  A.  Haussman 
and  John  Gray;  The  Dawn  of  Day.  Translated  by  Johanna  Volz.  4  vols., 
8vo,  cloth,  uncut.  London,  1 899-1903 

First  Editions  of  these  translations. 

72.49  Nietzsche  as  Critic,  Philosopher,  Poet  and  Prophet.  Choice  Selections 
from  his  Works.  Compiled  by  Thomas  Common.  Fortrait.  nmo,  cloth, 
gilt  top,  uncut.  London,  1901 

First  Edition. 
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72.50  Friedrich  Nietzsche,  the  Dionysian  Spirit  of  the  Age.  By  A.  R.  Orage. 
Portrait.  i6mo,  boards,  cloth  back.  London,  1906 

First  Edition. 

7Z51  Beyond  Good  and  Evil.  Prelude  to  a  Philosophy  of  the  Future.  Trans- 
lated by  Helen  Zimmern.  nmo,  cloth,  uncut.  New  York,  1907 
First  Edition  of  this  translation,  with  American  imprint. 

7151  Friedrich  Nietzsche:  His  Life  and  Work.  By  M.  A.  Miigge.  Portrait. 
8vo,  cloth,  gilt  top,  uncut.  London,  1909 

Second  Edition. 

72.53  Nietzsche  in  Outline  &  Aphorism.  By  A.  R.  Orage.  nmo,  cloth, 
uncut.  Edinburgh,  1909 

First  Edition. 

72.54  Complete  Works.  Edited  by  Oscar  Levy.  Portrait.  18  vols.,  nmo,  cloth, 
uncut.  Edinburgh,  1909-13 
The  First  Complete  and  Authorized  Translation.  Many  of  the  volumes 
went  out  of  print  during  the  War,  and  have  not  been  re-issued.  The  set 
comprises : 

Thoughts  out  of  Season.  2.  vols.  1909.  One  of  100  copies. 

Early  Greek  Philosophy  &  Other  Essays.  191 1.  One  of  1500  copies. 

The  Birth  of  Tragedy.  1909.  One  of  1500  copies. 

Thus  Spake  Zarathustra.  1909.  One  of  2.000  copies. 

Beyond  Good  and  Evil.  1909.  One  of  2.000  copies. 

On  the  Future  of  Our  Educational  Institutions.  Homer  and  Classical 
Philology.  1909.  One  of  1000  copies. 

Human  All-too-Human.  2.  vols.  1909-11.  One  of  1000  and  1500  copies. 
The  Case  of  Wagner.  We  Philologists.  1911.  One  of  1500  copies. 
The  Dawn  of  Day.  191 1.  One  of  1500  copies. 
The  Will  to  Power.  2.  vols.  1909-10.  One  of  1000  and  1500  copies. 
The  Joyful  Wisdom.  1910.  One  of  1500  copies. 

The  Genealogy  of  Morals.  Peoples  and  Countries.  1910.  One  of  1500 
copies. 

The  Twilight  of  the  Idols.  The  Antichrist.  1911.  One  of  1500  copies. 
Ecce  Homo.  191 1.  One  of  2000  copies. 

Index.  Introductory  Essay  by  Oscar  Levy.  1913.  One  of  1500  copies. 

7155  The  Quintessence  of  Nietzsche.  By  J.  M.  Kennedy.  Portrait,  nmo, 
cloth,  gilt  top.  New  York,  1910 
First  Edition,  with  American  imprint. 

7156  The  Life  of  Friedrich  Nietzsche,  by  Daniel  Halevy.  Translated  by 
J.  M.  Hone.  With  an  Introduction  by  Captain  Thomas  M.  Kettle.  8vo, 
cloth,  uncut.  London,  1911 
First  Edition  of  this  translation.  The  late  lamented  Captain  Kettle  was 
once  a  Member  of  Parliament,  and  formerly  Professor  of  Economics  at 
the  National  University  of  Ireland.  He  was  killed  in  the  War. 

This  is  the  best  life  of  Nietzsche  that  has  ever  been  published. 
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7157  Nietzsche:  His  Life  and  Works.  By  Anthony  M.  Ludovici.  Preface  by 
Dr.  Oscar  Levy,  nmo,  cloth.  London,  1912. 
First  Edition. 

7158  The  Young  Nietzsche.  By  Frau  Forster-Nietzsche.  Translated  by  An- 
thony M.  Ludovici.  Illustrated.  8vo,  cloth,  gilt  top,  uncut. 

First  Edition  of  this  translation.  London,  1912. 

72.59  Life.  By  Frau  Forster-Nietzsche.  Translated  by  Anthony  M.  Ludovici 
and  Paul  V.  Cohn.  Illustrated.  2.  vols.,  8vo,  cloth,  uncut. 

New  York,  1^11.-1^ 
First  Edition  of  this  translation,  with  new  title,  printed  for  America. 

72.60  The  Philosophy  of  Nietzsche:  An  Exposition  and  an  Appreciation.  By 
Georges  Chatterton-Hill.  8vo,  cloth.  London,  [1913] 
First  Edition.  With  marginal  comments  by  Mr.  Quinn. 

72.61  The  Lonely  Nietzsche.  By  Frau  Forster  Nietzsche.  Translated  by  Paul 
V.  Cohn.  Illustrated.  8vo,  cloth,  gilt  top,  uncut.  London,  [191 5] 
First  Edition  of  this  translation. 

7162.  The  Antichrist.  Translated  with  an  Introduction  by  H.  L.  Mencken, 
nmo,  boards,  cloth  back.  New  York,  192.0 

First  Edition  of  this  translation. 

7163  Selected  Letters.  Edited  with  a  Preface  by  Dr.  Oscar  Levy.  Translated 
by  Anthony  M.  Ludovici.  Portrait.  8vo,  cloth.  London,  192.1 

First  Edition.  Printed  in  America. 


7164  NIJINSKY  (VASLAV).  Designs  on  the  Dances  of  Vaslav  Nijinski.  By 
George  Barbier.  Foreword  by  Francis  de  Miomandre.  Translated  by 
C.  W.  Beaumont.  12  colored  plates.  4to,  wrappers.  Paris:  [1913] 
First  Edition  of  this  translation.  One  of  400  copies. 

7165   Vaslav  Nijinsky:  an  Artistic  Interpretation  of  his  Work,  in  Black, 

White  and  Gold,  by  Robert  Montenegro.  With  a  Note  of  Introduction 
by  C.  W.  Beaumont.  Plates  in  gold,  and  black  and  white.  Small  folio,  in 
board  portfolio.  London,  n.d. 

First  Edition. 

72.66  NOBLE  (J.  ASHCROFT).  The  Sonnet  in  England  &  Other  Essays, 
nmo,  cloth,  gilt  top,  uncut.  London,  1893 

First  Edition. 

7167   Impressions  &  Memories,  nmo,  cloth,  gilt  top,  uncut  (binding 

stained).  London,  1895 

First  Edition. 

7x68  NOBLE  (MARGARET  E.).  Studies  from  an  Eastern  Home.  By  the 
Sister  Nivedita.  Portrait,  nmo,  cloth.  London,  1913 

First  Edition. 
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72.69  NOEL  (HON.  RODEN).  My  Sea  &  Other  Poems.  With  an  Introduction 
by  Stanley  Addleshaw.  nmo,  boards,  uncut.  London,  1896 

First  Edition. 

72.70   Selected  Poems.  With  a  Biographical  and  Critical  Essay  by  Percy 

Addleshaw.  Portraits,  nmo,  cloth,  uncut.  London,  1897 

First  Edition. 

72.71  NOGUCHI  (YONE).  Lafcadio  Hearn  in  Japan.  With  Mrs.  Lafcadio 
Hearn's  Reminiscences.  Portrait,  nmo,  limp  cloth,  stitched,  Japanese 
style,  in  case.  London,  1910 
First  Edition,  with  English  imprint. 

7171   The  Spirit  of  Japanese  Poetry.  Square  i6mo,  cloth.     London,  1914 

First  Edition. 

7173   The  Story  of  Yone  Noguchi.  Told  by  Himself.  Illustrated  by  Yoshio 

Markino.  nmo,  cloth,  uncut.  Philadelphia,  n.d. 

First  Edition,  with  American  imprint. 

7174  NOLAN  (REV.  DOM  PATRICK).  The  Irish  Dames  of  Ypres.  Being  a 
History  of  the  Royal  Irish  Abbey  of  Ypres,  and  Some  Account  of  Irish 
Jacobitism.  Illustrated.  Thick  nmo,  cloth,  gilt  top,  uncut. 

First  Edition.  Dublin,  1908 

7175  NOLHAC  (PIERRE  DE).  Petrarch  and  the  Ancient  World.  8vo,  boards, 
cloth  back,  uncut.  [Boston,  1907] 
First  Edition.  One  of  303  copies  printed  at  the  Merrymount  Press. 

7276  NORTH  (LAURENCE).  Syrinx,  nmo,  cloth  (a  few  stains  on  title, 
shaken).  London,  1909 

First  Edition. 

72.77  NORTHCLIFFE  (LORD).  The  Remaking  of  Ireland.  Royal  8vo,  wrap- 
pers, uncut.  London:  Privately  Printed,  1917 
First  Edition.  One  of  25  copies  privately  printed  for  Clement  Shorter, 
and  initialled  by  him,  from  a  text  revised  by  the  author. 

7178  NORTHERN  LIBRARY.  Vols.  I-IV.  4  vols.,  small  4to,  boards,  buck- 
ram backs,  gilt  tops,  uncut.  London,  1895-9 
First  Editions.  Vol.  I :  The  Saga  of  King  Olaf  Tryggwason.  Translated  by 
J.  Sephton;  Vol.  II:  The  Tale  of  Thrond  of  Gate.  Englished  by  F.  York 
Powell;  Hamlet  in  Iceland.  By  Israel  Gollancz;  The  Saga  of  King  Sverri 
of  Norway.  Translated  by  J.  Sephton. 

7179  NORTON  (THE  HON.  MRS.  CAROLINE  ELIZABETH  S.).  The  Life 
of  the  Honourable  Mrs.  Norton.  By  Jane  Gray  Perkins.  Portraits.  8vo, 
cloth,  gilt  top,  uncut.  New  York,  1909 

First  Edition,  with  American  imprint. 

7180  NORTON  (CHARLES  ELIOT— Professor  of  the  History  of  Art  at 
Harvard  for  2.5  years).  The  Divine  Comedy  of  Dante  Alighieri.  3  vols., 
i2.mo,  cloth,  uncut.  Boston,  1902. 
Revised  Edition. 
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72.81   Historical  Studies  of  Church-Building  in  the  Middle  Ages:  Venice, 

Siena,  Florence.  8vo,  cloth,  gilt  top,  uncut.  New  York,  1902. 


72.82.   Letters.  With  Biographical  Comment  by  his  Daughter  Sara  Norton, 

and  M.  A.  De Wolfe  Howe.  Illustrated.  1  vols.,  8vo,  cloth,  gilt  tops, 
uncut.  Boston,  1913 

First  Edition. 

7183  NORTON  (ELIOT).  Abraham  Lincoln.  A  Lover  of  Mankind.  Portrait. 
nmo,  cloth.  New  York,  191 1 

First  Edition.  Inscribed  on  end-paper:  "To  John  Quinn,  from  his  friend, 
Eliot  Norton.  November,  1911." 

72.84  NORTON  (GRACE  FALLOW).  Roads,  nmo,  wrappers,  uncut. 

First  Edition.  Boston,  191 6 

7185  NORWAY  (MRS.  HAMILTON).  The  Sinn  Fein  Rebellion  as  I  Saw  It. 
Illustrated,  izmo,  cloth,  uncut.  London,  1916 
First  Edition. 

7186  NOVALIS.  [Friedrich  von  Hardenberg.]  Hymns  and  Thoughts  on  Reli- 
gion. With  a  Biographical  Sketch.  Translated  and  Edited,  by  W.  Hastie. 
Portrait,  nmo,  cloth.  Edinburgh,  1888 
First  Edition  of  this  translation. 

72.87   The  Disciples  at  Sais  and  Other  Fragments.  Translated  by  F.  V. 

M.  T.  and  U.  C.  B.  With  an  Introduction  by  Una  Birch,  nmo,  cloth, 
gilt  top,  uncut.  London,  1903 

First  Edition  of  this  translation. 

7188  O'BRIEN  (EDWARD  J.).  The  Best  Short  Stories  of  1917.  And  the  Year- 
book of  the  American  Short  Story.  izmo,  cloth,  uncut.  Boston,  [191 8] 
First  Edition. 

7x89  O'BRIEN  (FREDERICK).  White  Shadows  in  the  South  Seas.  Illus- 
trated. 8vo,  cloth.  New  York,  191 9 
First  Edition. 

72.90   Mystic  Isles  of  the  South  Seas.  Illustrated.  8vo,  cloth. 

First  Edition.  New  York,  1 92.1 

72.91  O'BRIEN  (GEORGE).  The  Economic  History  of  Ireland  in  the  Eight- 
eenth Century.  8vo,  cloth.  Dublin,  191 8 
First  Edition. 

7191  O'BRIEN  (GEORGINA).  A  Twentieth-Century  Hero,  iimo,  cloth. 
First  Edition.  London,  1913 

72.93  O'BRIEN  (MICHAEL  J.).  A  Hidden  Phase  of  American  History.  Ire- 
land's Part  in  America's  Struggle  for  Liberty.  Portraits  and  facsimiles. 
8vo,  cloth.  New  York,  1919 

First  Edition. 
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RICHARD  BARRY  O'BRIEN 

[Barrister  and  author;  born  at  Kilrush,  County  Clare,  1847;  educated  by  -private  tutors 
and  at  the  Catholic  University,  Dublin;  called  to  the  Irish  bar  in  1874,  and  to  the 
English  bar  a  year  later.  He  practised  for  a  short  time  in  England,  then  glided  into 
■politics  and  literature,  helping  to  found  the  Irish  Literary  Society,  of  which  he  was 
Chairman  and  then  President. .] 

72.94  A  Hundred  Years  of  Irish  History.  With  an  Introduction  by  John  E. 
Redmond,  nmo,  cloth,  uncut.  London,  1902. 

First  Edition. 

72.95  Studies  in  Irish  History,  1649-1775.  With  an  Introduction  by  R.  Barry 
O'Brien.  i2.mo,  cloth,  uncut.  Dublin,  1903 
First  Edition.  Contains  "Oliver  Cromwell  in  Ireland"  by  Sir  William 
Butler,  "Sieges  of  Derry  and  Limerick"  by  H.  Mangan,  "Sarsfield"  by 
Stephen  Gwynne,  and  three  other  essays. 

72.96  Irish  Memories,  izmo,  cloth,  uncut.  London,  1904 

First  Edition. 

72.97  Dublin  Castle  and  the  Irish  People.  8vo,  cloth,  gilt  top,  uncut. 

First  Edition.  London,  1909 

72.98  John  Bright.  A  Monograph.  With  a  Preface  by  the  Right  Hon.  Augus- 
tine Birrell.  Portraits  and  facsimiles.  8vo,  cloth.  London,  1910 
First  Edition. 

72.99  Dublin  Castle  and  the  Irish  People.  i2.mo,  cloth.  London,  1911 
Second  Edition,  with  a  new  preface. 

7300  The  Irish  Nuns  at  Ypres.  An  Episode  of  the  War.  By  D.  M.  C.  Edited 
by  R.  Barry  O'Brien.  With  an  Introduction  by  John  Redmond.  Illus- 
trated, nmo,  cloth,  uncut.  New  York,  191 5 
First  Edition,  with  American  imprint. 

7301  Fifty  Years  of  Concessions  to  Ireland,  183 1-81 .  Portrait  and  map.  2.  vols. , 
8vo,  cloth,  uncut  (worn).  London,  n.d. 
First  Edition. 


7301  O'BRIEN  (WILLIAM).  An  Olive  Branch  in  Ireland  and  its  History. 
Portrait.  8vo,  cloth,  uncut.  London,  1910 

First  Edition. 

7303   Evening  Memories.  Being  a  Continuation  of  Recollections  by  the 

same  Author.  8vo,  cloth.  Dublin,  1910 

First  Edition. 

7304  O'BRIEN  (W.  P.).  The  Great  Famine  in  Ireland,  and  a  Retrospect  of  the 
Fifty  Years,  1845-95.  8vo,  cloth.  London,  1896 
First  Edition. 

7305  O'BRIEN  (WILLIAM  SMITH).  Report  of  the  Trial  of  William  Smith 
O'Brien  for  High  Treason  .  .  .  held  at  Clonmel,  1848.  By  John  George 
Hodges.  8vo,  cloth  (shabby,  and  a  few  pages  loose).       Dublin,  1849 
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7306  O'BRIEN  OF  KILFENORA  (RIGHT  HON.  LORD).  Reminiscences. 
Edited  by  his  Daughter,  Hon.  Georgina  O'Brien.  Portrait.  8vo,  cloth, 
uncut.  New  York,  191 6 
First  Edition,  with  American  imprint. 

7307  O' BYRNE  (DERMOT).  Wrack,  and  Other  Stories,  iimo,  boards,  cloth 
back.  Dublin,  1918 
First  Edition. 

7308   Red  Owen,  iimo,  boards.  Dublin,  1919 

First  Edition. 

7309   Children  of  the  Hills.  Tales  and  Sketches  of  Western  Ireland  in  the 

Old  Time  and  the  Present  Day.  iimo,  boards,  linen  back.  Dublin,  n.d. 
First  Edition. 

7310  O' BYRNE  (W.  LORCAN).  A  Land  of  Heroes.  Stories  from  Early  Irish 
History.  Illustrated,  iimo,  cloth.  London,  n.d. 
First  Edition. 

73 1 1  O'CATHASAIGH  (P.).  The  Story  of  the  Irish  Citizen  Army,  iimo, 
wrappers.  Dublin,  191 9 
First  Edition. 

7311  O'CONNELL  (DANIEL — the  famous  orator,  and  worker  for  Catholic 
emancipation).  A  Report  of  the  Proceedings  on  an  Indictment  for  a  Con- 
spiracy, in  the  Case  of  the  Queen  v.  Daniel  O'Connell,  John  O'Connell, 
Thomas  Steele,  Charles  Gavan  Duffy,  etc.  By  John  Simpson  Armstrong, 
and  Edward  Shirley  Trevor.  Thick  8vo,  cloth,  uncut  (worn). 
First  Edition.  Dublin,  1844 

7313   Personal  Recollections  of  the  late  Daniel  O'Connell.  By  William  J. 

O'N.  Daunt.  2.  vols.,  iimo,  cloth,  uncut  (stained).  London,  1848 
First  Edition. 

7314   Correspondence  of  Daniel  O'Connell  the  Liberator.  Edited  by  W.  J. 

Fitzpatrick.  Portrait.  2.  vols.,  8vo,  cloth,  uncut.  London,  1888 

First  Edition. 

7315   Daniel  O'Connell:  His  Early  Life,  and  Journal,  1795  to  1802..  By 

Arthur  Houston.  Portrait.  8vo,  cloth,  gilt  top,  uncut.  London,  1906 
First  Edition. 

7316  O'CONNOR  (T.  P.).  Some  Old  Love  Stories.  Portrait,  iimo,  cloth, 
uncut.  London,  1895 
First  Edition. 

7317  O'CONNOR  (V.  C.  SCOTT).  Travels  in  the  Pyrenees.  Numerous  illustra- 
tions and  map.  8vo,  cloth,  uncut.  New  York,  n.d. 
First  Edition,  with  American  imprint. 

7318  O'CONNOR  (WILLIAM  D.).  Netty  Renton,  or,  The  Ghost.  Frontis- 
piece and  vignette  by  Thomas  Nast.  Square  izmo,  cloth.  New  York,  1869 
William  D.  O'Connor  was  a  well-known  lawyer  in  Washington  when 
Whitman  was  employed  in  the  Department  of  the  Interior  and  was  the 
author  of  "The  Good  Gray  Poet,"  one  of  the  first  defences  of  Whitman 
published. 
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7319  O'CONOR  (NORREYS  JEPHSON).  Celtic  Memories  and  Other  Poems. 
Square  i6mo,  cloth,  uncut.  London,  1913 

First  Edition. 

7310   Celtic  Memories  and  Other  Poems.  Square  i6mo,  boards,  cloth 

back,  gilt  top,  uncut.  New  York,  1914 

First  Edition,  with  American  imprint. 


EUGENE  O'CURRY 

[Irish  Celtic  scholar,  born  at  Dunaha,  County  Clare,  in  1796.  He  was  employed  as  an 
antiquarian  in  the  ordnance  survey,  and  was  one  of  the  first  to  decipher  the  old  Brehon 
laws.  In  18 j 4  he  was  appointed  Professor  of  Irish  History  and  Archaology  in  theCatho- 
lic  University ,  Dublin.  He  died  in  1862.] 

7311  "The  Sick-bed  of  Cuchulainn,  and  the  only  Jealousy  of  Eimer." 
(Quoted  from  the  "Yellow  Book  of  Slane"  in  Leabhar  na  h-Uidhre). 
5  vols.,  8vo,  half  calf.  London,  1858-63 

Together  with  this  magnificent  tale  will  be  found  the  Three  Sorrowful 
Tales  of  Irish  Story-Telling,  edited  by  Eugene  O'Curry,  viz. :  "The  Fate 
of  the  Children  of  Tuireann,"  "The  Fate  of  the  Children  of  Uissnech," 
and  "The  Fate  of  the  Children  of  Lir."  Contained  in  the  Atlantis,  a 
Register  of  Literature  and  Science,  conducted  by  the  faculty  of  the  Cath- 
olic University  of  Ireland.  5  vols.,  8vo,  half  calf.  London,  1858-70.  Com- 
plete. Very  rare. 

732.2.  Lectures  on  the  Manuscript  Materials  of  Ancient  Irish  History.  Thick 
8vo,  cloth  (name  on  end-paper).  Dublin,  1861 

First  Edition.  A  series  of  twenty-one  lectures  on  the  materials  contained 
in  the  ancient  Irish  MSS.  preserved  in  the  libraries  of  Trinity  College, 
Dublin,  and  the  Royal  Irish  Academy,  delivered  before  the  faculty  of  ! 
the  Catholic  University  of  Ireland,  during  the  Sessions  of  1855  and  1856. 
These  lectures  cover  a  variety  of  subjects,  including  the  lost  books;  the 
ancient  annals;  the  historic  tales;  the  imaginative  tales;  the  ecclesiasti- 
cal manuscripts;  prophecies  and  genealogies;  pedigrees,  etc.  All  drawn 
from  unpublished  sources.  Very  rare  copy. 

732.3  On  the  "Manners  and  Customs  of  the  Ancient  Irish."  A  Series  of  I 
Lectures.  Edited  with  an  Introduction,  Appendixes,  etc.,  by  W.  K.  Sul-  j 
livan.  3  vols.,  8vo,  cloth,  uncut.  London,  1873 

First  Edition.  A  splendid  copy  of  a  great  work.  This  series  of  17  lectures 
by  Professor  Curry  was  delivered  by  him  before  the  faculty  of  the  Catho- 
lic University  of  Ireland,  two  weeks  before  his  death.  They  deal  with 
learning  and  literature,  books,  music  and  musical  instruments,  dress  and  I 
ornaments,  household  utensils,  Druids  and  Druidism,  military  educa- 
tion,  weapons,  etc.  Extremely  rare. 


7314  O'DALY  (JOHN).  The  Poets  and  Poetry  of  Munster:  A  Selection  of  • 
Irish  Songs  by  the  Poets  of  the  Last  Century.  With  Poetical  Translations  i 
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by  the  late  James  Clarence  Mangan,  with  the  Original  Music,  and  Bio- 
graphical Sketches  of  the  Authors,  by  John  O'Daly.  umo,  cloth,  uncut. 

Dublin,  1850 

Second  Edition.  A  fine  collection  of  Irish  Songs  by  the  bards  of  the 
XVIIIth  Century  set  to  the  music  of  the  period.  Very  quaint.  Rare. 

7315  O'DOHERTY  (THE  MOST  REV.  DR.).  Derriana.  Essays  and  Occa- 
sional Verses,  Chiefly  relating  to  the  Diocese  of  Derry.  nmo,  cloth, 
uncut.  Dublin,  1902. 

First  Edition. 

732.6  O'DONNELL  (ELLIOT).  The  Irish  Abroad.  A  Record  of  the  Achieve- 
ments of  Wanderers  from  Ireland.  Portraits  and  charts.  8vo,  cloth. 

First  Edition.  London,  191 5 

FRANK  HUGH  MACDONALD  O'DONNELL 
[Born  in  Tirconnell,  Donegal,  1848;  educated  at  the  Queen  s  University,  and  on  the 
Continent.  Entered  Parliament  as  a  Nationalist  in  18J4,  and  collaborated  with  Biggar 
and  Parnell  until  the  foundation  of  the  Land  League,  which  he  persistently  opposed.  He 
helped  to  organise  the  opposition  to  flogging  in  the  army,  securing  its  abolition  in  18 '7 g; 
founder  of  the  Farmers'  Alliance,  18 j g,  and  of  the  Indian  Constitutional  Association, 
1882,  and  co-founder  of  the  National  Democratic  League,  18 gg.] 

732.7  Souls  for  Gold!  Pseudo-Celtic  Drama  in  Dublin,  nmo,  wrappers. 

London,  1899 

First  Edition.  A  savage  attack  upon  Yeats  and  his  play,  "The  Countess 
Cathleen,"  and  incidentally  upon  Maud  Gonne.  Yeats  never  replied  to 
it,  and  although  O'Donnell  tried  to  heal  the  breach  with  Yeats  before 
his  death  Yeats  never  responded  to  the  overtures. 

7318  The  Message  of  the  Masters.  A  Legend  of  Aileach.  nmo,  cloth,  gilt 
top,  uncut.  London,  1901 
First  Edition.  A  slashing  poem  in  the  best  Macaulayesque  style.  Out  of 
print  and  scarce.  Inscribed  on  end-paper:  ' " In  friendship  &  comradeship, 
F.  Hugh  O'Donnell.  June  8,  igoy." 

73 19  Paraguay  on  Shannon.  The  Price  of  a  Political  Priesthood.  8vo,  cloth. 
First  Edition.  London,  1908 

7330  A  History  of  the  Irish  Parliamentary  Party.  Butt  and  Parnell: 
Nationhood  and  Anarchy.  The  Curse  of  the  American  Money.  Parnell 
and  Lieutenants.  Complicity  and  Betrayal,  with  an  Epilogue  to  the 
Present  Day.  Portraits  and  illustrations.  2.  vols.,  8vo,  cloth.  London,  1910 
First  Edition.  Laid  in  is  a  slip :  "With  Mr.  O'Donnell' s  Compliments. 

7331  A  Borrowed  Plume  of  the  'Daily  News.'  The  first  description  of  the 
Bulgarian  Rising  in  1876.  nmo,  boards.  London,  1911 

7331  The  Dawn  Mist.  A  Play  of  the  Rebellion.  i2.mo,  wrappers. 

First  Edition.  Dublin,  1919 

7333  The  Lost  Hat:  The  Clergy,  the  Collection,  the  Hidden  Life.  8vo,  wrap- 
pers. [London,  n.d.] 
First  Edition.  A  savage  attack  upon  Parnell. 
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7334  O'DONNELL  (HUGH  ROE).  The  Life  of  Hugh  Roe  O'Donnell.  By 
Lughaidh  O'Clery.  Now  First  Published  with  Historical  Introduction, 
Translation,  Notes,  and  Illustrations  ^facsimiles,  etc?)  4to,  cloth. 

Dublin,  1893 

First  Edition.  The  best  and  most  complete  life  of  O'Donnell  written, 
giving  a  valuable  insight  into  the  affairs  of  the  time.  The  author  was 
father  of  one  of  the  Four  Masters. 

7335   The  Life  of  Hugh  Roe  O'Donnell,  Prince  of  Tirconnell  (1586-1601). 

By  Lughaidh  O'Clery.  Now  first  published  from  Cucogry  O'Clery's 
Irish  Manuscript  in  the  R.  I.  Academy.  Facsimile  frontispiece  of  a -page  of  the 
Manuscript.  4to,  cloth.  Dublin,  1895 

The  most  valuable  work  on  the  history  of  the  O'Donnells  ever  written. 
It  is  published  from  a  MS.  of  one  of  the  compilers  of  the  '  'Four  Masters. ' ' 


DAVID  J.  O'DONOGHUE 

[Born  at  Chelsea,  1866;  educated  at  the  Catholic  Schools;  Librarian  of  University  Col- 
lege, Dublin,  igog.  He  began  to  write  for  the  papers  in  1886,  chiefly  on  Irish  literary, 
musical  and  art  subjects.  Vice-President  of  National  Literary  Society,  Dublin.  He  has 
done  much  excellent  biographical  and  editorial  work,  especially  in  connection  with  Irish 
poetry,  and  the  life  and  writings  of  William  Carleton  and  James  Clarence  Mangan.] 

7336  The  Poets  of  Ireland.  A  Biographical  Dictionary,  with  Bibliographi- 
cal Particulars.  In  Three  Parts.  4to,  half  black  morocco,  gilt  top,  uncut 
(original  wrappers  and  title-pages  bound  in).  London,  1891-3 
First  Edition.  Long  out  of  print  and  very  scarce.  One  of  50  copies  on 
Large  Paper. 

7337  Irish  Poetry  of  the  Nineteenth  Century.  8vo,  wrappers.  N.p.,  [1894] 
First  Separate  Edition.  Inscribed  on  inside  of  front  wrapper,  "To  John 
Quinn.  Oct.  1904.  Only  2/  copies  published.  D.J.  O'Donoghue." 

7338  Catalogue  of  the  Musical  Loan  Exhibition  held  in  connection  with 
the  Feis  Ceoil,  1899.  8vo,  half  brown  morocco,  gilt  top,  wrappers  bound 
in.  Dublin,  1899 

First  Edition. 

7339  Poems  of  James  Clarence  Mangan  (Many  hitherto  Uncollected). 
Edited,  with  Preface  and  Notes  by  D.J.  O'Donoghue.  Frontispiece,  nmo, 
cloth,  uncut.  Dublin,  1903 
Centenary  Edition. 

7340  Sir  Walter  Scott's  Tour  in  Ireland  in  182.5,  now  first  fully  described. 
Frontispiece,  nmo,  cloth.  Glasgow,  1905 
First  Edition.  An  account  of  a  little-known  episode  in  the  life  of  Sir  Wal- 
ter Scott.  The  picture  that  Scott  gives  of  the  poverty  of  the  people  of 
Ireland  in  those  days,  of  their  squalor  and  degradation,  of  their  lack  of 
all  the  necessaries  of  life,  starving  in  hovels  on  dirt  floors,  is  one  of  the 
most  vivid  ever  given. 
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73 41  The  Geographical  Distribution  of  Irish  Ability.  Thick  izmo,  cloth. 
First  Edition.  Dublin,  1906 

7341  The  Poets  of  Ireland.  A  Biographical  and  Bibliographical  Dictionary 
of  Irish  Writers  of  English  Verse.  8vo,  buckram,  gilt  top.  Dublin,  1911 
Revised  Edition,  with  additional  matter.  The  best  biographical  and 
bibliographical  key  to  Irish  writers  of  English  ever  published.  Out  of 
print  and  scarce. 


7343  O'DONOGHUE  (DENIS).  Brendaniana:  St.  Brendan  the  Voyager  in 
Story  and  Legend.  Frontispiece  and  map.  nmo,  cloth,  uncut. 

Dublin,  1895 

Second  Edition.  The  story  of  St.  Brendan's  discovery  of  America  a 
thousand  years  before  Columbus  is  contained  in  several  Manuscripts  in 
Continental  Europe.  By  far  the  most  ancient  of  these  are  to  be  found  in 
the  Vatican  library.  There  are  MSS.  in  the  Royal  Library  of  Paris  also, 
and  an  able  lecture  on  this  discovery  was  delivered  before  the  Paris 
Geographical  Society  in  1872.,  by  M.  Paul  Goeffred.  The  late  Gen.  Daniel 
Butterfield  of  this  city  brought  from  Rome  a  photostatic  print  of  these 
MSS.  in  Latin,  which  are  now  in  the  possession  of  a  New  York  gentle- 
man. 

7344  O'DONOGHUE  (JOHN).  Historical  Memoir  of  the  O'Briens.  With 
Notes,  Appendix,  and  a  Genealogical  Table  of  their  Several  Branches. 
8vo,  cloth,  uncut. 

First  Edition.  With  the  slip  of  Corrigenda. 

A  critical  and  valuable  history  of  the  O'Briens  of  Munster,  and  their 
co-relatives,  and  of  immense  help  to  the  future  compiler  of  local  family 
history.  Rare. 

7345  O'DONOVAN  (GERALD).  Father  Ralph,  nmo,  cloth. 

New  York,  1914 

First  Edition,  with  American  title-page.  Laid  in  is  a  slip  from  the  pub- 
lisher, inscribed  "The  first  copy!" 

7346   Waiting,  nmo,  cloth.  London,  1914 

First  Edition.  Inscribed  on  end-paper:  "To  John  Quinn  from  his  friend  the 
author.  April  2jth,  1914."  Laid  in  is  a  portion  of  an  envelope  addressed  to 
Mr.  Quinn,  in  the  author's  autograph. 

JOHN  O'DONOVAN 

[LL.D.;  barrister-at-law;  archaologist  and  eminent  Celtic  scholar;  born  in  Kilkenny 
County,  i8og;  died,  1861.  His  great  "Annals"  took  four  and  a  half  years  to  complete. 
The  London  Quarterly  Revieiv  wrote  in  July  18 j 3:  "  .  .  .  the  man  who  of  all  others 
was  best  qualified,  if  not  alone  equal,  to  the  undertaking. ' '] 

7347  A  Grammar  of  the  Irish  Language.  8vo,  cloth.  Dublin,  1845 
First  Edition.  With  the  autograph  of  Wilberforce  Eames  on  end-wrapper. 
The  best  of  all  Irish  grammars.  After  more  than  three-quarters  of  a  cen- 
tury this  Grammar  of  Dr.  O'Donovan's  still  holds  the  lead.  It  is  now 
very  rare. 


73 48  Annala  Rioghachta  Eireann.  Annals  of  the  Kingdom  of  Ireland,  by 
the  Four  Masters,  from  the  Earliest  Period  to  the  Year  1616.  Edited, 
with  a  Translation  and  Copious  Notes,  in  Irish  and  English.  5  vols,  and 
Index.  Together  6  vols.,  thick  4to,  original  cloth,  uncut  (a  few  vols, 
shaken).  Dublin,  1848-51 
A  complete  set  of  the  very  rare  and  best  First  Edition,  on  Large  Paper. 
With  the  original  title-pages  of  1848-51,  and  the  dedication  and  intro- 
ductory remarks  of  1847,  afterwards  cancelled  and  suppressed. 

The  Annals  from  1 172.-1616  were  published  in  1848  as  Vols.  T,  II,  and 
III.  In  185 1,  the  Annals  from  the  earliest  period  to  A.D.  1171  were  issued 
as  Vols.  I  and  II,  with  a  new  dedication  and  new  introductory  remarks. 
Cancel  title-pages  were  then  printed  for  the  three  earlier  volumes,  which 
were  renumbered  as  Vols.  Ill,  IV,  and  V,  and  an  Index  Vol.  published, 
covering  the  entire  work.  The  "Four  Masters"  in  their  Annals  tran- 
scribed verbatim  the  passages  of  the  original  and  contemporary  records. 
Professor  O'Donovan,  the  translator  of  this  work,  not  alone  content 
with  a  rigid  and  exact  translation  of  the  original,  has  spared  no  pains  to 
collate  and  compare  the  statements  of  the  '  'Masters"  with  those  of  other 
Annalists.  His  notes  therefore  far  exceed  and  supplement  the  text.  He 
has  also  made  important  use  of  the  historical  traditions  among  the 
peasantry. 

The  greatest  collection  of  Annals  to  be  found  in  any  country  in  the 
world.  As  Dr.  Douglas  Hyde  says  in  his  "History  of  Irish  Literature," 
whenever  one  has  a  point  of  Irish  history  to  verify  the  first  and  primary 
resort  is  to  the  Four  Masters. 

7349  Annals  of  the  Kingdom  of  Ireland,  by  the  Four  Masters.  Edited  with 
a  Translation  and  Copious  Notes.  6  vols,  (no  index),  4to,  cloth,  uncut 
(one  vol.  loose  in  binding).  Dublin,  185 1 
The  Second  Edition,  which  is  quite  as  important  as  the  First  in  the 
character  of  the  copious  notes  of  the  author,  evidencing  his  painstaking 
labors  to  present  as  complete  Annals  of  Ireland  as  possible. 

7350  Cormac's  Glossary.  Translated  and  Annotated.  Edited  with  Notes  and 
Indices,  by  Whitley  Stokes.  4to,  cloth.  Calcutta,  1868 
First  Edition.  One  of  the  posthumous  translations  of  Dr.  O'Donovan, 
edited  by  Dr.  Whitley  Stokes.  The  original  lexicon  was  compiled  in  the 
middle  of  the  IXth  Century  by  Cormac  MacCullinan,  King  of  Munster 
and  Archbishop  of  Cashel,  who  died  A.D.  905 .  Very  rare. 


7351  O'FARRELLY  (AGNES).  Leaban  an  Atar  Eogan.  The  O'Growney 
Memorial  Volume.  Illustrated.  Royal  8vo,  half  leather  (worn,  hinges 
loose).  Dublin,  [1904] 

First  Edition. 

73 51  O' FLAHERTY  (RODERIC).  Ogygia,  or,  A  Chronological  Account  of 
Irish  Events.  Translated  from  the  Latin  by  the  Revd.  James  Hely.  2.  vols. , 
8vo,  half  calf  (worn).  Dublin:  Printed  by  W.  M'Kenzie,  1793 

First  Edition  of  this  translation.  A  splendid  work  on  Irish  chronology 
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wherein  the  author  synchronizes  the  dates  of  the  principal  reigning 
monarchs  of  the  world  with  the  Irish  Kings.  It  contains  many  learned 
papers,  such  as  "Religion  of  the  Pagan  Irish,"  "The  Antiquity  of 
Letters,"  etc.  Very  rare. 

7353  O'GARA  (A.  P.  A.).  The  Green  Republic.  A  Visit  to  South  Tyrone, 
iimo,  cloth,  uncut.  London,  1901 
First  Edition. 

7354  O' GRADY  (HARDRESS).  Matter,  Form  and  Style,  nmo,  cloth. 
First  Edition,  with  American  imprint.  New  York,  191 3 

STANDISH  O' GRADY 

[B.L.;  author  and  publicist;  born  September  1846;  educated  at  Tipper ary  Grammar 
School ,  and  Trinity  College,  Dublin.  He  relinquished  the  bar  for  journalism  in  the  first 
instance,  and  afterwards  for  literature,  devoting  himself  chiefly  to  Irish  history  and 
historical  romance:  his  works  in  this  department  are  generally  conceded  to  have  been  the 
starting  point  of  the  so-called  Celtic  Renaissance.  In  his  romances  he  has  retold  in  a 
vivid,  imaginative  style  some  of  the  legendary  tales  of  the  bards,  found  in  the  old  manu- 
scripts, and  he  has  successfully  painted  in  these  picturesque  and  poetic  stories  the  heroic 
period  of  Irish  history .  ] 

7355  Original  Autograph  Manuscript  of  his  Autobiography.  Written  in  a 
vivid  fashion  on  five  pages,  small  4to.  In  a  cloth  slip  case. 

This  is  a  delightful  autobiographical  portrait,  containing  much  in  a 
small  compass.  One  feels  upon  reading  it  a  knowledge  of  his  surround- 
ings as  a  boy,  his  descent  from  Thomas  O' Grady,  the  son  of  James 
O' Grady,  Lieutenant  in  the  army,  the  son  of  Standish,  of  Cahir-Guilli- 
more,  County  Limerick,  whose  eldest  son  Standish  was  raised  to  the 
rank  of  Viscount  Guillamore;  a  knowledge  of  Standish  O'Grady's  home 
life  and  companions,  his  school  life  and  his  career  at  Trinity,  and  his 
interest  in  Irish  history  after  he  took  his  degree.  He  concludes:  "Long 
ago  I  was  deeply  impressed  by  Carlyle's  notion  that  the  bible  of  any 
nation  must  be  its  history,  which  helped  me  greatly  to  freeze  to  the 
task  of  history-writing.  I  believe  that  if  the  Irish  people  knew  their 
history  well,  loved  it,  and  saw  it  vividly,  they  would  be  a  very  different 
people." 

7356  History  of  Ireland.  The  Heroic  Period,  Cuculain  and  his  Contempo- 
raries. With  map.  1  vols.,  nmo,  cloth.  London,  1878-80 
First  Edition.  Inscribed  on  half-title  of  Vol.  I:  "My  first  book  printed  by 
myself  in  Dublin.  First  day  of  Samhain,  1904.  Standish  0 'Grady."  And  on 
the  end-paper  of  Vol.  II:  "John  Quinn  from  his  friend  the  author,  Standish 
Q>  Grady.  Jan.  27,  1914.' '  With  a  note,  '  'From  the  library  of  William  Morris' ' 
in  pencil  on  end-paper,  in  an  unidentified  hand,  and  4  pages  of  manu- 
script notes  in  still  another  autograph,  bound  in  at  back  of  Vol.  I. 

7357  Early  Bardic  Literature,  Ireland,  nmo,  wrappers.  In  a  half  blue 
morocco  slip  case.  London,  1879 
First  Edition.  Long  out  of  print.  Scarce. 
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7358  History  of  Ireland:  Critical  and  Philosophical.  Map.  8vo,  cloth, 
uncut.  London,  1881 
First  Edition.  Inscribed  on  title-page:  "John  Quinn  from  his  friend  the 
author,  Standish  0  'Grady.  Jan.  27,  19 14."  Long  out  of  print.  Rare. 

7359  The  Crisis  in  Ireland,  nmo,  wrappers.  In  a  cloth  slip  case. 

Dublin,  1882. 

First  Edition.  This  pamphlet  is  very  rare,  almost  unobtainable. 

7360  Cuculain:  An  Epic,  nmo,  half  green  morocco,  gilt  top,  front  wrapper 
bound  in  as  title-page  (portion  of  second  leaf  of  Preface  missing). 

London, 1881 

First  Edition.  This  book  was  published  in  paper  covers  and  was  made  up 
of  the  sheets  of  Standish  O'Grady's  History  of  Ireland,  Heroic  Period, 
Vols.  I  and  II.  In  this  form  it  is  very  rare.  Inscribed  on  fly-leaf:  "To  Mr. 
John  Quinn  from  his  friend  Standish  0 'Grady.  This  book  is  a  kind  of  condensa- 
tion from  my  first  two  books,  History  of  Ireland,  Vols.  I  <&  II,  Heroic  Period. 
Standish  0' Grady.  Jan.  27,  19 14." 

7361  The  Image  of  Ireland,  with  a  Discouerie  of  Woodkarne.  With  the 
Notes  of  Sir  Walter  Scott,  Bart.  Edited,  with  Introduction,  by  John 
Small.  4to,  cloth,  straight-grain  morocco  back  (rubbed). 

Edinburgh,  1883 

Reprinted  from  the  original  edition  of  15 81.  A  volume  of  the  utmost 

INTEREST  AND  IMPORTANCE,  CONTAINING  FOUR  PAGES  OF  MANUSCRIPT  NOTES 

on  the  book,  written  on  the  fly-leaves  and  half-title,  and  signed  at  the 
end. 

O' Grady  writes :  4  'Notes  and  comments  on  this  book  written  at  the  age  of  72  for 
my  good  friend  John  Quinn  (Lawyer)  of  New  York,  by  Standish  0' Grady,  author 
of  The  Flight  of  the  Eagle,  of  Red  Hugh's  Captivity,  of  The  Bog  of  Stars  and 
other  books  dealing  with  Irish  History,  Novr.  1,  19 18.  This  day  comes  the  great 
news  of  the  fall  of  Turkey  in  the  world  war. 

Then  follows  an  account  of  the  volume  with  comments  on  the  heroes  in 
the  book,  especially  the  more  famous  Owney  (Anthony)  Mac  Rory  Og 
O'Moore,  who  played  a  great  part  in  the  "Nine  Years'  War" — how  the 
last  six  Cantos  of  the  "Faery  Queen"  were  destroyed  when  Spenser's 
castle  was  burned  at  the  time  of  the  invasion  of  Munster  by  this  same 
Owney,  of  which  O' Grady  writes:  "This  was  a  kind  of  poetical  justice,  for 
Spenser  had  used  very  bad  language  about  Owney' s  foster-father  and  even  intro- 
duced him  into  the  '  Faery  Queen  as  a  villain  of  the  deepest  dye. 
Sir  Henry  Sidney,  the  hero  of  this  book,  was  the  father  of  Sir  Philip. 
O' Grady  relates  the  fact  that  the  "Irish  called  Henri  Mor  na  Boorach,  Big 
Henry  of  the  Beer;  for  he  was  a  great  believer  in  the  virtues  of  that  beverage. 
A  typewritten  transcript  of  the  entire  inscription  is  laid  in. 
7362.  Toryism  and  the  Tory  Democracy,  nmo,  cloth,  uncut.  London,  1886 
First  Edition.  Inscribed  on  half-title:  "Written  in  for  John  Quinn,  &  with 
abundance  of  pleasure.  Standish  0' Grady.  First  Day  of  Samhain,  1904."  And 
in  pencil,  on  end-paper:  "My  friend  Judge  Gibson  said,  Don't  be  bothered 
with  those  old  tales.  Give  us  Irish  history  of  today  &  I  found  it  so  interesting — I 
could  not  get  beyond  the  year  190 1.  S.  OG." 
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73  63  Red  Hugh's  Captivity.  A  Picture  of  Ireland,  Social  and  Political,  in  the 
Reign  of  Queen  Elizabeth,  umo,  cloth.  London,  1889 

First  Edition.  Inscribed  on  half-title :  '  'John  Quinn,  from  his  friend  Standish 
0 'Grady.  Jan.  27,  '14.  This  book  is  history  very  slightly  dramatized  and  histori- 
cal fiction." 

7364  Finn  and  his  Companions.  Illustrated  by  J.[ohn]  B.  Yeats.  i6mo,  cloth. 

London, 1891 

First  Edition.  The  illustrations  are  usually  mistakenly  attributed  to 
Jack  B.  Yeats. 

7365  The  Bog  of  Stars,  and  Other  Stories  of  Elizabethan  Ireland.  i6mo, 
wrappers.  London,  1893 
Second  Edition. 

7366  The  Bog  of  Stars,  and  Other  Stories  and  Sketches  of  Elizabethan  Ire- 
land. Square  i6mo,  cloth,  gilt  top.  London,  1893 
First  Edition. 

7367  The  Bog  of  Stars,  and  Other  Stories  and  Sketches  of  Elizabethan  Ire- 
land. Square  i6mo,  cloth,  gilt  top.  London,  1893 
Second  Edition. 

7368  The  Coming  of  Cuculain.  A  Romance  of  the  Heroic  Age  of  Ireland. 
Illustrated,  nmo,  cloth,  uncut.  London,  1894 
First  Edition.  Inscribed  on  end-paper:  "To  Mr.  John  Quinn  from  the  author, 
Mr.  Standish  0' Grady.  Whoever  would  understand  History  of  Ireland,  Heroic 
Period,  Vols.  I  &  II,  ought  to  read  this,  first,  or  in  connection  with  those  books. 
Standish  0' Grady.  Jan.  2j,  19 14." 

7369  Lost  on  Du-Corrig,  or,  'Twixt  Earth  and  Ocean.  Illustrated,  nmo, 
cloth.  London,  1894 
First  Edition.  Inscribed  on  fly-leaf:  "To  Mr.  John  Quinn,  from  his  friend, 
Mr.  Standish  0' Grady,  the  author.  This  book  comes  straight  out  of  the  author  s 
life  as  a  boy  in  the  South  West  Atlantic  Coast  of  Ireland.  Standish  0 'Grady. 
Jan.  27,  1914-" 

7370  The  Story  of  Ireland,  nmo,  cloth,  uncut.  London,  1894 
First  Edition.  Inscribed  on  end-paper:  "To  Mr.  John  Quinn  from  his  friend, 
Mr.  Standish  0 'Grady,  the  author.  I  wrote  this  outline  of  Irish  History  rapidly, 
in  less  than  a  month;  looking  up  no  authority  during  its  composition  except  for 
the  Battle  of  the  Boyne.  I  wrote  it  thinking  that  the  things  I  remembered  because  I 
felt  an  interest  in  them,  might  be  interesting  to  the  reader.  Standish  0' Grady. 

7371  The  Chain  of  Gold,  or,  In  Crannied  Rocks.  A  Boy's  Tale  of  Adventure 
on  the  Wild  West  Coast  of  Ireland.  Illustrated,  nmo,  cloth,  gilt  edges. 

London,  1895 

First  Edition.  Inscribed  on  half-title:  "To  Mr.  John  Quinn,  from  his  friend, 
Mr.  Standish  0' Grady,  the  author.  This  book  comes  straight  out  of  my  own  life 
as  a  boy  in  the  South-West  of  Ireland.  Standish  0' Grady.  Jan.  27,  19 14." 
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7372-  IN  THE  Wake  of  King  James,  or,  Dun-Randal  on  the  Sea.  nmo,  cloth, 
gilt  top,  uncut.  London,  1896 

First  Edition.  Inscribed  on  end-paper:  "To  Mr.  John  Quinn  from  his  friend, 
Standish  0' Grady,  author.  I  did  not  mean  much  by  this  story,  just  an  exercise  in 
historical  romance.  Standish  0' Grady. 

7373  Ulrick  the  Ready,  or,  The  Chieftain's  Last  Rally.  Frontispiece.  i2.mo, 
cloth,  uncut.  London,  1896 
First  Edition.  Inscribed  on  end-paper:  "John  Quinn,  from  his  friend  the 
Author,  Standish  0' Grady.  Jan.  27.  '14." 

7374  Pacata  Hibernia,  or,  A  History  of  the  Wars  in  Ireland  during  the  Reign 
of  Queen  Elizabeth,  especially  within  the  Province  of  Munster  under  the 
Government  of  Sir  George  Carew,  and  compiled  by  his  direction  and 
appointment.  Edited  and  with  an  Introduction  and  Notes.  Portraits, 
maps,  and  plans.  2.  vols.,  8vo,  cloth  and  leather,  gilt  tops,  uncut. 

Dublin,  1896 

First  Edition  in  this  form.  The  introductory  essay  in  Vol.  I  of  this  work 
by  Standish  O'Grady  has  been  described  as  the  best  and  most  authorita- 
tive account  ever  written  of  the  break-up  of  the  Clan  System  and  of  the 
Irish  wars  during  the  reign  of  Queen  Elizabeth  and  their  effect  upon  the 
Brehon  laws  and  the  great  social  changes  that  resulted  therefrom  in 
Ireland. 

7375  The  Flight  of  the  Eagle,  nmo,  cloth.  London,  1897 
First  Edition.  Inscribed  on  end-paper:  "John  Quinn  from  his  friend  the 
author,  Standish  O'Grady.  Jan.  27,  1914.  This  book  is  the  final  form  of  what 
was  first  published  as  Red  Hugh's  Captivity.' ' 

7376  In  the  Wake  of  King  James,  or,  Dun-Randal  on  the  Sea.  nmo,  cloth, 
gilt  top,  uncut.  London,  1897 
Second  Edition.  Inscribed  on  half-title:  "Standish  O'Grady,  First  day  of 
Samhain,  1904." 

7377  All  Ireland.  i6mo,  wrappers.  Dublin,  1898 

First  Edition. 

7378  The  Queen  of  the  World;  or,  Under  the  Tyranny.  By  Luke  Netterville. 
nmo,  cloth,  uncut.  London,  1900 
First  Edition.  If  Standish  O'Grady  had  published  this  book  under  his 
own  name  and  if  he  had  been  a  member  of  a  London  literary  coterie,  as 
was  H.  G.  Wells,  it  would  have  been  hailed  as  one  of  the  great  books  of 
the  time.  It  is  a  fascinating  account  of  the  World  War  in  the  air,  pub- 
lished before  Wells'  books  on  that  subject  were  issued.  It  is  a  more 
imaginative  and  successful  treatment  of  the  theme  than  anvthing  by 
Wells. 

7379  Ideals  in  Ireland.  Edited  by  Lady  Gregory.  Written  by  "A.  E." 
[George  W.  Russell],  D.  P.  Moran,  George  Moore,  Douglas  Hyde, 
O'Grady,  and  W.  B.  Yeats.  i2.mo,  cloth,  uncut.  London,  1901 

First  Edition. 
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STANDISH  O'GRADY 

FROM  THE  PAINTING  BY  JOHN  B.  YEATS  I304 


7380  In  the  Gates  of  the  North.  8vo,  wrappers.  Kilkenny,  1901 
First  Edition.  Inscribed  on  half-title:  "To  Quinn  this  retelling  of  the  Story  of 
Cuculain,  from  Standish  0' Grady,  the  author,  with  kind  regards.  Standish 
0 'Grady.  Jan  27,  ig  14." 

7381  Hugh  Roe  O'Donnell.  A  Sixteenth  Century  Irish  Historical  Play, 
umo,  wrappers.  Belfast,  1902. 
Autographed  on  dedication  page,  and  inscribed  on  back  of  front  wrapper 
as  follows :  "  To  Mr.  John  Quinn  from  his  friend  Standish  0  'Grady,  the  author. 
This  play  was  acted  in  Kilkenny.  The  country  people  crowded  into  the  performance 
&  enjoyed  it  greatly .  They  felt,  for  the  first  time,  that  they  had  a  bit  of  colour  and 
romance  in  their  history  &  enjoyed  it.  Standish  0 'Grady.  Jan.  27,  ig  14. 

7382.  The  Masque  of  Finn.  i2_mo,  wrappers.  In  a  cloth  slip  case. 

Dublin,  [1907] 

First  Edition.  Inscribed  on  title:  "To  John  Quinn  of  New  York,  with  the 
author  s  compliments  & 'kindest  regards.  Standish  0 'Grady.  July  6,  igoy." 

7383  The  Flight  of  the  Eagle,  nmo,  cloth.  Dublin,  1908 
New  Edition. 

7384  In  the  Gates  of  the  North,  nmo,  cloth.  Dublin,  1908 
New  Edition. 

7385  Ulrick  the  Ready,  or,  The  Chieftain's  Last  Rally.  i2.mo,  cloth. 

New  Edition.  Dublin,  1908 

7386  The  Departure  of  Dermot.  nmo,  wrappers.  In  a  half  light  blue 
morocco  slip  case.  Dublin,  1917 
First  Edition.  Inscribed  on  half-title:  ''To  John  Quinn,  Esq.  from  the  author. 
Standish  0 'Grady.  Aug.  31,  '17."  Laid  in  is  a  portion  of  an  envelope  ad- 
dressed to  Mr.  Quinn  in  the  autograph  of  the  author. 

7387  The  Departure  of  Dermot.  nmo,  wrappers.  Dublin,  1917 
First  Edition. 

7388  British  Record  in  Ireland  Examined.  In  the  Christian  Science  Monitor  for 
September  14th,  16th,  and  17th,  191 8.  3  nos.,  folio,  folded  to  4to.  In  a 
half  gray  morocco  slip  case.  [Boston,  1918] 

7389  The  Chain  of  Gold.  A  Tale  of  Adventure  on  the  West  Coast  of  Ireland. 
Frontispiece,  nmo,  cloth.  Dublin,  n.d. 

7390  The  Coming  of  Cuculain.  [With  an  Introduction  by  "A.  E."]  Frontis- 
piece, nmo,  cloth.  London,  n.d. 

7391  Finn  and  his  Companions.  Illustrated  by  Jack  [John]  B.  Yeats.  i6mo, 
boards.  London,  n.d. 
Second  Impression.  The  word  "Jack"  in  the  name  of  the  illustrator  on 
title-page,  has  been  stricken  out,  and,  above,  the  correct  "John"  sub- 
stituted. Due  to  the  original  error,  the  illustrations  are  mistakenly 
attributed  to  Jack  B.  Yeats.  Inscribed  on  end-paper:  "To  Mr.  John  Quinn 
from  the  author.  Standish  0 'Grady,  Jan.  27,  igi4." 

7391  The  Flight  of  the  Eagle.  Frontispiece,  nmo,  cloth.         Dublin,  n.d. 
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7393  ^N  THE  Gates  of  the  North.  Frontispiece,  umo,  cloth.      Dublin,  n.d. 

7394  Lost  on  Du-Corrig,  or,  'Twixt  Earth  and  Sea.  Frontispiece,  nmo,  cloth. 

Dublin,  n.d. 

7395  Selected  Essays  and  Passages.  With  an  Introduction  by  Ernest  A  Boyd. 
Portrait,  nmo,  cloth.  Dublin,  n.d. 

First  Edition. 

7396  The  Triumph  and  Passing  of  Cuculain.  Frontispiece,  nmo,  cloth. 

Dublin,  n.d. 

7397  Ulrick  the  Ready.  Frontispiece,  nmo,  cloth.  Dublin,  n.d. 


7398  O' GRADY  (STANDISH  HAYES).  Silva  Gadelica  (I-XXXI).  A  Col- 
lection of  Tales  in  Irish,  with  Extracts  Illustrating  Persons  and  Places. 
Edited  from  MSS.  and  Translated,  z  vols.,  8vo,  cloth,  uncut. 

London,  1892. 

First  Edition.  The  finest  collection  of  Irish  tales  of  the  early  and  Middle 
Irish  yet  brought  out.  It  contains  besides  other  great  stories,  the  "Dia- 
logue of  the  Sages,"  "The  Leinster  Tribute,"  etc.  This  work  was  pub- 
lished by  subscription  and  is  exceedingly  rare. 

7399   Catalogue  of  Irish  MSS.  [in  the  British  Museum].  8vo,  half  green 

morocco,  gilt  top.  No  title-page.  [London],  n.d. 

Dr.  O' Grady  did  not  live  to  complete  this  catalogue  of  the  vast  collec- 
tion of  Irish  MSS.  to  be  found  in  the  British  Museum.  It  gives  one  of  the 
best  and  clearest  views  of  the  amount  of  Irish  literature  yet  unpublished. 
One  of  the  wisest  and  wittiest  books  of  its  kind  ever  published.  Very 
rare. 

7400  O'HANLON  (HENRY  B.).  The  All  Alone.  A  Play  in  Four  Acts.  With  a 
Preface  by  Edward  Martyn.  nmo,  cloth.  Dublin,  n.d. 

First  Edition. 

7401  O'HANLON  (JOHN).  The  Life  of  Saint  Malachy  O'Morgair.  1094- 
1148.  8vo,  cloth.  Dublin,  1859 
First  Edition.  A  valuable  accession  to  early  ecclesiastical  history.  Mal- 
achy was  Archbishop  of  Armagh  in  1134,  and  resigned  in  1137.  He 
founded  a  Monastery  of  regular  Canons  in  Down,  restored  the  monastic 
and  canonical  rules  of  the  Church  in  Erin,  and  went  to  Rome,  where  he 
died  in  the  arms  of  his  friend  St.  Bernard,  1148. 

7402.  O'HANLON  (JOHN  CANON).  The  Case  of  Ireland's  being  bound  by 
Acts  of  Parliament  in  England,  stated.  By  William  Molyneaux.  New 
Edition,  with  Preface  and  Life  of  the  Author,  by  John  Canon  O'Hanlon, 
Portrait.  i6mo,  cloth.  Dublin,  1897 

William  Molyneaux,  author  of  this  splendid  work,  was  born  in  Dublin 
in  1656;  an  eminent  mathematician,  he  studied  law  in  the  Middle 
Temple,  London.  He  helped  to  found  the  Dublin  Philosophical  Society 
in  1683,  and  for  his  attainments  was  elected  a  Fellow  of  the  Royal 
Society.  In  1692.  he  produced  his  "Dioptrica  Nova,"  a  treatise  on  optics 
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which  was  revised  by  Halley;  it  was  the  first  work  on  optics  in  English. 
He  represented  the  University  of  Dublin  in  the  Irish  Parliament.  Some 
writers  say  this  work  inspired  Jefferson  in  his  writing  of  the  Constitu- 
tion of  the  United  States.  Molyneaux  died  in  1698. 

7403  O'HARA  (JOHN  MYERS).  The  Poems  of  Sappho.  An  Interpretative 
Rendition  into  English.  Frontispiece.  8vo,  boards,  uncut. 

First  Edition  of  this  translation.  One  of  500  copies.        Portland,  1910 

7404  O'HARA  (M.  M.).  Chief  and  Tribune:  Parnell  and  Davitt.  8vo,  cloth. 
First  Edition.  Dublin,  191 9 

7405  O'HEGARTY  (P.  S.).  John  Mitchel.  An  Appreciation,  with  Some 
Account  of  Young  Ireland,  iimo,  cloth.  Dublin,  1917 
First  Edition. 

7406   The  Indestructible  Irish  Nation,  nmo,  cloth.  Dublin,  1918 

First  Edition.  With  many  pencil  notes  by  Mr.  Quinn  in  the  Introduction. 

7407   Sinn  Fein.  An  Illumination,  nmo,  cloth.  Dublin,  1919 

First  Edition. 

7408  OIREACHTAS.  The  Proceedings  of  the  Third  Oireachtas  held  in  Dublin 
on  Wednesday,  7th  June,  1899,  including  the  Cardinal's  Speech,  Prize 
Essays,  Stories  and  Poems.  Edited  by  S.  J.  Barrett.  8vo,  cloth. 

First  Edition.  Text  in  Gaelic.  Dublin,  [1900] 

7409  O'KEEFFEQ.  G.).  A  Handbook  of  Irish  Dances,  with  an  Essay  on  their 
Origin  and  History.  By  J.  G.  O'Keeffe  and  Art  O'Brien,  nmo,  cloth, 
uncut  (ruffled).  Dublin,  n.d. 
First  Edition. 

7410  O' KELLY  (SEUMAS).  The  Bribe.  A  Play  in  Three  Acts,  nmo,  boards. 
First  Edition.  Dublin,  191 4 

7411   Waysiders.  Stories  of  Connacht.  Frontispiece,  nmo,  cloth. 

First  Edition.  Dublin,  1917 

7411   Ranns  &  Ballads.  Frontispiece  by  Jack  B.  Yeats.  8vo,  boards,  linen 

back,  uncut.  Dublin:  The  Candle  Press,  191 8 

First  Edition.  One  of  450  copies.  Inserted  is  the  slip  of  Errata,  and  a  Note 
by  the  Publisher,  concerning  the  author's  death. 

7413  O'LEARY  (ELLEN).  Lays  of  Country,  Home,  and  Friends,  nmo, 
original  cloth.  Dublin,  1891 

First  Edition.  The  sister  of  John  O'Leary  and  an  authentic  poet. 

7414  Lays  of  Country,  Home,  and  Friends.  i6mo,  wrappers. 

First  Edition.  Dublin,  1891 

7415  O'LEARY  (JOHN).  What  Irishmen  should  Know.  How  Irishmen 
should  Feel.  [Two  Lectures.]  8vo,  sewn;  together  with  the  Scottish 
Celtic  Review.  No.  4.  8vo,  wrappers.  Dublin;  Glasgow,  [1887-]  6 

John  O'Leary  was  imprisoned  in  England  some  five  years  and  after  his 
release  was  forbidden  to  return  to  Ireland.  He  lived  in  Paris  and  became 
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a  friend  among  others  of  James  McNeill  Whistler  and  Charles  Henry 
Meltzer.  After  his  return  to  Ireland  in  the  early  'eighties  he  became  the 
acknowledged  leader  of  the  young  Nationalists  of  that  day  and  his  pre- 
cepts and  example  were  of  the  very  noblest.  For  example  he  would  never 
talk  of  the  indignities  that  he  had  suffered  during  his  prison  life,  saying: 
'  'I  was  in  the  hands  of  my  enemies. 

Inscribed  on  title-page  of  each:  "To  Mr.  John  Quinn,  from  his  friend  John 
O'Leary.  Sept.  2,  1902." 

7416   Recollections  of  Fenians  and  Fenianism.  Portraits.  2.  vols.,  8vo, 

cloth,  uncut.  London,  1896 

First  Edition.  One  of  the  most  modest  and  authentic  autobiographies 
ever  written.  Inscribed  on  fly-leaf:  "To  Mr.  John  Quinn  from  his  friend 
John  O'Leary." 

7417   Recollections  of  Fenians  and  Fenianism.  Portraits.  2.  vols.,  8vo, 

cloth,  uncut.  London,  1896 

First  Edition. 

7418  O'LEARY  (PETER).  Seadna.  Irish  text.  Portrait,  iimo,  cloth  (back 
faded).  Dublin,  1904 
First  Edition.  A  collection  of  short  stories  told  by  the  fireside  in  Ireland 
from  the  dawn  of  Christianity  to  the  end  of  the  XVIIth  Century,  finely 
written  by  the  Rev.  Peter  O'Leary,  under  the  title  of  "Seadna,"  old  or 
antique  tales. 

7419  OLIVER  (FREDERICK  SCOTT).  Ordeal  by  Battle.  8vo,  cloth,  uncut. 
First  Edition.  London,  191 5 

7410  O'MAHONY  (CHARLES).  The  Viceroys  of  Ireland.  Illustrated.  8vo, 
cloth,  gilt  top.  London,  1912. 

First  Edition. 

742.1  O'MAHONY  (JOHN).  The  History  of  Ireland,  from  the  Earliest  Period 
to  the  English  Invasion.  By  the  Rev.  Geoffrey  Keating.  Translated  from 
the  Original  Gaelic,  and  Copiously  Annotated.  Frontispiece  and  map. 
Thick  8vo,  cloth.  New  York,  1857 

First  Edition.  This  is  the  best  translation  of  Keating  extant,  besides  being 
the  work  of  one  who  was  called  the  Irish  Herodotus.  O'Mahony  re- 
ceived the  commendation  of  Dr.  Todd,  of  Trinity  College,  Dublin,  for 
the  able  translation  which  he  presented.  The  work  is  accompanied  by  a 
folded  map  showing  the  patrimony  of  the  great  Irish  families,  and  cop- 
ious Appendix.  Rare  copy. 

7412.  O'MAILLE  (THOMAS).  The  Language  of  the  Annals  of  Ulster.  8vo, 
cloth,  gilt  top.  Manchester,  1910 

First  Edition. 

OMAR  KHAYYAM 

[The  great  Persian  mathematician,  astronomer,  freethinker  and  epigrammatist,  who 
derived  the  epithet  Khayyam  (tentmaker)  most  probably  from  his  fathers  trade,  was 
born  in  or  near  Nishapur,  where  he  is  said  to  have  died  a.h.  517  (a.d.  112.3).  At  an 
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early  age  he  entered  into  close  friendship  with  Nizam-ul-mulk  and  his  schoolfellow 
Hassan  ibn  S abb  ah,  who  afterwards  founded  the  sanguinary  sect  of  the  Assassins. 
When  Nizam-ul-mulk  was  raised  to  the  rank  of  vizier  by  the  Seljuk  Sultan,  he  offered 
court  offices  to  his  two  intimates,  but  Omar  contented  himself  with  an  annual  stipend 
which  gave  him  leisure  to  pursue  his  favorite  studies.  His  standard  work  on  algebra, 
written  in  Arabic,  and  other  treatises,  raised  him  to  the  front  rank  among  the  mathe- 
maticians of  the  age.  His  scientific  reputation,  however,  has  been  nearly  eclipsed  by  the 
poetic  fame  derived  from  his  ruba'ls  or  quatrains,  and  from  Edward  Fitzgerald's  re- 
markable translation.  A  pessimist  with  a  passionate  contempt  for  the  apparent  malev- 
olence of  fate,  and  for  the  doom  of  eternal  oblivion,  he  could  turn  to  his  fascinating 
verses  in  praise  of  love,  wine,  and  the  simple  joys  of  nature — verses  which  might  some- 
times be  pondered  profitably  in  days  of  vitiated  thought  and  vicious  inhibitions.] 

742.3  The  Quatrains  of  Omar  Kheyyam  of  Nishapour,  now  first  completely 
Done  into  English  Verse  from  the  Persian,  with  a  Biographical  and 
Critical  Introduction,  by  John  Payne.  8vo,  vellum,  gilt  top,  uncut. 

London:  The  Villon  Society,  1898 
First  Edition  of  this  translation.  One  of  750  copies  printed  for  private 
circulation. 

742.4  The  Ruba'yat  of  Omar  Khayam.  Translated  by  Mrs.  H.  M.  Cadell. 
With  an  Introduction  by  Richard  Garnett.  nmo,  boards,  cloth  back, 
uncut.  London,  1899 
First  Edition. 

742.5  The  Book  of  Omar  and  Rubaiyat.  Being  a  Book  of  Miscellanies — Bio- 
graphical, Historical,  Bibliographical  and  Pictorial  Notes  on  Omar 
Khayyam  of  Naishapur  and  his  Inspired  Quatrains.  Illustrations.  8vo, 
boards,  cloth  back,  gilt  top,  uncut.  New  York,  1900 
First  Edition.  Contains  contributions  by  Richard  Le  Gallienne,  Edmund 
Gosse,  Andrew  Lang,  J.  H.  McCarthy,  Tennyson,  F.  York  Powell,  and 
others. 

742.6  Quatrains  from  Omar  Khayyam.  Rendered  into  English  by  Frederick 
York  Powell.  Small  4to,  wrappers,  uncut.  Oxford,  1901 
First  Edition. 

742.7  The  Rubaiyat  of  Omar  Khayyam.  [Translated  by  Edward  Fitzgerald. 
The  Text  of  this  Edition  is  that  of  1859.]  Frontispiece  and  decorations  by 
Charles  Kicketts.  Printed  throughout  in  black  and  red,  in  the  upper  case  of  the 
Vale  fount.  8vo,  boards,  linen  back,  uncut. 

[London:  The  Vale  Press,  1901] 
One  of  310  copies  printed  at  the  Vale  Press. 

7418  Omar  Khayyam.  Bish  ta  dui  Gilia  chide  are  Volshitika  Romani  Chib 
John  Sampsonestar.  Dikimangriasa  Augustus  Johnestar.  Frontispiece. 
Small  4to,  wrappers,  uncut.  London,  1902. 

First  Edition.  This  is  a  rendition  into  Romany  of  certain  verses  from 
Omar  Khayyam  by  John  Sampson,  the  learned  editor  of  Blake  and 
Librarian  of  the  Liverpool  University.  The  frontispiece  is  by  Augustus 
John,  who  is  also  a  Romany  scholar  and  a  contributor  to  the  Gypsy 
Lore  Society. 
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742-9  The  Book  of  the  Omar  Khayyam  Club,  1891-1910.  Illustrated.  4to, 
boards,  linen  back,  uncut.  London,  1910 

One  of  182.  copies  printed  for  the  members  for  private  circulation. 
Speeches,  poems,  and  articles  by  Andrew  Lang,  John  Hay,  Stephen 
Phillips,  Edmund  Gosse,  William  Sharp,  William  Watson  and  many 
others.  The  illustrators  include  Frank  Brangwyn,  William  Rothenstein, 
Solomon,  Elihu  Vedder  and  J.  J.  Shannon. 


7430  OMOND  (T.  S.).  English  Metrists  in  the  Eighteenth  and  Nineteenth 
Centuries,  izmo,  cloth.  London,  1907 
First  Edition. 

7431  ONCE  A  WEEK.  New  Series.  Edited  by  E.  S.  Dallas.  For  January- 
March,  May,  July-October  1868.  8  nos.,  8vo,  wrappers,  uncut.  In  a  half 
brown  morocco  slip  case.  London,  1868 

7431  ONEIDA  COMMUNITY  (THE).  By  Allan  Eastlake.  iimo,  cloth, 
uncut.  London,  1900 

First  English  Edition. 

7433  O'NEILL  (GEORGE).  Essays  on  Poetry,  izmo,  cloth.     Dublin,  1919 

First  Edition. 

7434  O'NEILL  (MOIRA).  An  Easter  Vacation,  nmo,  cloth.  London,  1893 
First  Edition. 

7435   Songs  of  The  Glens  of  Antrim,  nmo,  boards,  cloth  back,  gilt  top, 

uncut.  Edinburgh,  1900 

First  Edition. 

7436   The  Elf-Errant.  Illustrated  by  W.  E.  F.  Britten,  nmo,  cloth,  gilt 

top,  uncut.  London,  1902 

New  Edition. 

7437   Songs  of  the  Glens  of  Antrim,  and  More  Songs  of  the  Glens  of 

Antrim,  nmo,  cloth,  uncut.  New  York,  192.2. 

First  American  Edition  in  one  volume. 

7438  O'NEILL  (SEOSAMH).  The  Kingdom-Maker.  A  Play  in  Five  Acts. 
Lyrics  by  Mary  Davenport  O'Neill.  Portrait,  iimo,  cloth.  Dublin,  n.d. 

First  Edition. 

7439  ONIONS  (OLIVER— English  author  of  high  distinction).  Widder- 
shins.  nmo,  cloth,  uncut.  London,  191 1 

First  Edition. 

7440   In  Accordance  with  the  Evidence,  nmo,  cloth,  uncut. 

First  Edition.  London,  1912. 

7441   The  Debit  Account,  izmo,  cloth,  uncut.  London,  [1913] 

First  Edition. 

7442.   The  Story  of  Louie,  iimo,  cloth,  uncut.  London,  [191 3] 

First  Edition. 

7443  OPPENHEIM  (JAMES).  The  Book  of  Self,  iimo,  boards,  uncut. 

First  Edition.  New  York,  1 917 
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7444  ORAGE  (A.  R.).  An  Englishman  Talks  it  out  with  an  Irishman.  With 
a  Preface  by  John  Eglinton.  iimo,  wrappers.  Dublin,  1918 
First  Edition. 

7445   Readers  and  Writers  (1917-2.1).  By  R.  H.  C.  iimo,  boards,  buckram 

back.  London,  [19x2] 

First  Edition. 

7446   Readers  and  Writers  (1917-2.1).  umo,  cloth,  uncut. 

First  American  Edition.  New  York,  192.2. 

7447  ORCHARDSON  (WILLIAM  QUILLER).  The  Art  of  William  Quiller 
Orchardson.  By  Sir  Walter  Armstrong.  Numerous  reproductions.  Royal 
8vo,  wrappers,  uncut.  In  a  half  morocco  slip  case.  London,  1895 
First  Edition.  The  Portfolio  Monograph  for  February  1895. 

7448  O'REILLY  (JOHN  BOYLE — editor,  poet,  and  actively  engaged  in  the 
Fenian  movement).  Songs  from  the  Southern  Seas,  and  Other  Poems, 
i^mo,  cloth,  gilt  top.  Boston,  1873 
First  Edition. 

7449  The  King's  Men.  A  Tale  of  To-morrow.  By  Robert  Grant,  John 

Boyle  O'Reilly,  J.  S.  of  Dale,  and  John  T.  Wheelwright.  i2.mo,  cloth. 

New  York,  1884 

First  Edition.  Inserted  is  a  card  inscribed:  "Those  we  love  truly  never  die: 
the  anchor  of  a  love  is  death.  John  Boyle  O'Reilly." 

7450   In  Bohemia,  iimo,  cloth,  gilt  top.  Boston,  [1886] 

First  Edition.  Inscribed  on  end-paper:  "To  R.  H.  Stoddard,  with  cordial 
regards  of  John  Boyle  O'Reilly." 

7451  ORIENTAL  PAINTING.  Three  Essays  on  Oriental  Painting.  By  Sei- 
Ichi  Taki.  Numerous  fine  reproductions.  Imp.  8vo,  cloth,  uncut. 

First  Edition  in  English.  London,  1910 

7451  ORIGINES  ISLANDICE.  A  Collection  of  the  More  Important  Sagas 
and  Other  Native  Writings  Relating  to  the  Settlement  and  Early 
History  of  Iceland.  Edited  and  Translated  by  Gudbrand  Vigfusson  and 
F.  York  Powell.  2.  vols.,  8vo,  cloth,  uncut.  Oxford,  1905 

First  Edition. 

7453  O'RIORDAN  (CONAL— "NORREYS  CONNELL").  Shakespeare's 
End,  and  Other  Irish  Plays,  iimo,  boards,  Japan  vellum  back,  uncut. 
First  Edition .  [London] ,  1 9 1 1 

7454   Rope  Enough.  A  Play  in  Three  Acts.  i2.mo,  cloth.      Dublin,  1914 

First  Edition. 

7455   Adam  of  Dublin.  A  Romance  of  To-day.  iimo,  cloth. 

First  Edition.  London,  [192.0] 

7456  In  London.  The  Story  of  Adam  and  Marriage,  iimo,  cloth. 

First  Edition.  London,  [192.2.] 

7457  ORPEN  (GODDARD  HENRY).  Ireland  under  the  Normans,  1169- 
12.16.  2.  vols.,  8vo,  cloth,  uncut.  Oxford,  191 1 

First  Edition. 
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7458  ORR  (WILLIAM).  William  Orr.  By  Francis  Joseph  Bigger.  Illustrated. 
nmo,  wrappers.  Dublin,  1906 

First  Edition. 

7459  OSBORN  (HENRY  FAIRFIELD).  Men  of  the  Old  Stone  Age,  their 
Environment,  Life,  and  Art.  Numerous  illustrations.  8vo,  cloth. 

First  Edition.  New  York,  191 5 


ARTHUR  WILLIAM  EDWARD  O'SHAUGHNESSY 

[Born  in  London,  March  1844.  At  the  age  of  seventeen  he  obtained  through  the  first 
Lord  Lytton,  who  took  a  peculiar  interest  in  him,  a  position  as  transcriber  in  the 
British  Museum  Library,  and  two  years  later  he  was  appointed  an  assistant  in  the 
natural  history  department.  But  his  natural  bent  was  towards  literature.  His  "Epic 
of  Women'  appeared  in  1870,  his  "Lays  of  France,"  a  free  version  of  the  "Lais"  of 
Marie  de  France,  in  1872,  and  "Music  and  Moonlight"  two  years  later.  During  the 
last  seven  years  of  his  short  life  he  published  no  volume  of  poetry,  '  'Songs  of  a  Worker  ' 
being  issued  posthumously  in  188 1.  0 '  Shaughnessy  died  on  January  30  of  that  year, 
from  the  effects  of  a  chill.  Death  had  been  very  busy  in  his  own  family,  and  among  his 
special  circle  of  friends.  Yet  Mrs.  Chandler  Moulton  tells  us  that  in  spite  of  his 
struggling  life,  and  his  mystical  temperament,  he  was  one  of  the  most  cheerful  of  men, 
bright,  and  brimming  over  always  with  some  new  interest.  But  he  certainly  withdrew  often 
into  his  own  inner  solitudes:  there  is  an  unforgettable  esoteric  quality  about  his  songs. 
Something  macabre  he  no  doubt  absorbed  from  Baudelaire  and  the  young  French  poets 
of  his  day,  but  his  sensuous  mysticism  was  more  innate  than  acquired.  He  was  a  true 
singer — not  burdened  with  large  themes,  yet  "in  his  moments  of  thinnest  thought  he 
seldom  fails  to  cast  his  spell  of  siren  words  about  us.  No  one  has  been  a  more  cunning 
master  at  making,  'out  of  three  sounds,  not  a  fourth  sound,  but  a  star. '  ' '  Some  of  his 
melodies  are  magnificent.  Francis  Turner  Palgrave  said  that  his  metrical  gift  was  the 
finest,  after  Tennyson  s,  of  any  of  the  later  poets.  This  may  have  been  a  slight  exag- 
geration, but  he  certainly  had  "a  haunting  music  all  his  own" ;  and  the  effects  which 
he  secured  from  his  use  of  repetition  and  echo  are  almost  inimitable .] 

7460  An  Epic  of  Women,  and  Other  Poems.  Ornamental  title  and  vignettes. 
nmo,  cloth,  uncut.  London,  1870 
First  Edition.  Inscribed  on  fly-leaf:  "William  Morris,  Esq.,  with  the 
author  s  respects  and  compliments.  October  i8yo."  With  the  Morris  book- 
plate. 

7461  An  Epic  of  Women,  and  Other  Poems.  Ornamental  title  and  vignettes. 
nmo,  cloth,  uncut  (slightly  shaken).  London,  1870 

First  Edition. 

7462.  Original  Autograph  Manuscript  of  "Lays  of  France."  Written  on 
360  pages,  folio,  and  small  quarto.  In  a  half  blue  morocco  slip  case. 
One  page  of  "Lay  of  Eliduc"  is  missing,  also  one  of  another  "Lay." 
Besides  the  text  described  there  are  important  variants,  notably  those 
of  "The  Lay  of  Two  Lovers."  On  the  reverse  of  one  leaf  appears  a 
"Song"  omitted  in  publication,  and  there  are  many  other  notable 
changes. 
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7463  Lays  of  France,  izmo,  sheets,  uncut.  In  a  half  blue  morocco  slip  case. 

London, 1871 

A  Proof  Copy  with  numerous  manuscript  corrections  in  the  author's 
hand,  including: 

A  Manuscript  of  the  Poem  following  page  Z93 ; 
A  Manuscript  of  the  Song  preceding  "The  Lay  of  the  Two  Lovers"; 
A  prose  version  (dated  1st  August  '80)  of  the  same  amorous  Poem; 
A  Manuscript  Poem  preceding  "Laustic"; 

The  Author's  response  to  a  query  on  Dedication  page:  "No  Dedication. 
A.O'S." 

His  Note  of  instruction  to  the  printers,  2.  pages,  also  signed  "A.  O'S." 
This  is  perhaps  the  most  interesting  copy  in  existence  of  a  representative 
volume  of  "The  Fleshly  School  of  Poetry,"  of  which  Swinburne,  Ros- 
setti  and  O'Shaughnessy  were  the  most  prominent  representatives. 

7464  Lays  or  France.  (Founded  on  the  Lays  of  Marie.)  i2_mo,  cloth,  uncut 
(shaken).  London,  1872. 
First  Edition. 

7465  Lays  of  France,  nmo,  cloth,  uncut.  London,  1874 
Second  Edition. 

7466  Music  and  Moonlight.  Poems  and  Songs,  iimo,  cloth,  uncut. 

London,  1874 

First  Edition.  Inscribed  on  half-title:  ''To  Professor  Macfarren,  with  the 
author  s  highest  regard.  July  18 jj." 

7467  Toyland.  By  Arthur  and  Eleanor  O'Shaughnessy.  Frontispiece,  nmo, 
cloth.  London,  1875 
First  Edition. 

7468  Songs  of  a  Worker,  nmo,  cloth,  uncut.  London,  1881 
First  Edition. 

7469  Arthur  O'Shaughnessy:  His  Life  and  his  Work,  with  Selections  from 
his  Poems.  By  Louise  Chandler  Moulton.  Portrait,  nmo,  boards,  uncut. 

Cambridge,  1894 
First  Edition.  One  of  60  copies  on  large  hand-made  paper. 

7470  A  Pathetic  Love  Episode  in  a  Poet's  Life.  Also  a  Letter  from  him  con- 
taining a  Dissertation  on  Love.  Small  4to,  wrappers.  In  a  half  blue 
morocco  slip  case.  [London,  n.d.] 
One  of  15  copies  privately  printed  by  Clement  Shorter  for  distribution 
among  his  friends,  signed  by  him. 


7471  OSHEEL  (SHAEMAS).  The  Blossomy  Bough,  nmo,  boards,  uncut. 

New  York,  191 1 

First  Edition.  Inscribed  on  fly-leaf:  "0/  this  edition  on  vellum  paper,  100 
copies  have  been  made,  of  which  this  is  Number  40.  Shaemas  0 Sheet."  Laid 
in  is  a  portrait  of  the  author. 
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7472-   The  Light  Feet  of  Goats,  nmo,  boards,  uncut.  New  York,  [191 5] 

First  Edition.  Inscribed  on  fly-leaf:  "To  John  Quinn,  hoping  these  verses  will 
commend  themselves  to  him  either  for  their  own  sake  or  mine.  Shaemas  0  Sheel. 

7473   The  Light  Feet  of  Goats,  nmo,  boards,  uncut.  New  York,  [1915] 

First  Edition. 

SIR  WILLIAM  OSLER 

[M.D.,  F.R.S.,  F.R.C.P.;  Student  and  Fellow  of  Christ  Church,  Oxford;  Regius 
Professor  of  Medicine,  Oxford;  Hon.  Professor  of  Medicine  at  Johns  Hopkins  Uni- 
versity. Sir  William  is  the  distinguished  physician  who  caused  some  discussion  by 
his  statement  that  men  are  too  old  at  forty.  He  was  born  in  1849,  af  Bond  Head, 
Canada,  and  was  educated  rather  extensively  at  Toronto,  Montreal,  London,  Berlin 
and  Vienna.  He  has  received  honorary  degrees  from  many  universities,  including 
Oxford,  Cambridge,  Dublin,  Yale,  Harvard,  M'Gill,  Aberdeen  and  Durham.] 

7474  Science  and  Immortality,  izmo,  cloth,  gilt  top,  uncut.  Boston,  1904 

First  Edition. 

7475  An  Alabama  Student,  and  Other  Biographical  Essays.  Portrait  and 
facsimile.  8vo,  cloth,  uncut.  Oxford,  1908 

First  Edition. 

7476  A  Concise  History  of  Medicine.  i6mo,  cloth.         Baltimore,  [1919] 

First  American  Edition. 

7477  The  Old  Humanities  and  the  New  Science.  With  an  Introduction  by 
Harvey  Cushing.  Portrait.  i2.mo,  boards,  uncut.  Boston,  1910 

First  American  Edition. 

7478  The  Evolution  of  Modern  Medicine.  A  Series  of  Lectures  delivered  at 
Yale  University  ...  in  April  1913.  Illustrated.  Royal  8vo,  cloth. 
First  Edition.  New  Haven,  191 1 


7479  OSMASTON  (F.  P.  B.).  The  Future  of  Poetry.  An  Essay,  nmo,  cloth, 
uncut.  London,  1911 

First  Edition. 

THE  OSSIANIC  SOCIETY 

7480  Transactions.  Vol.  III.  The  Pursuit  after  Diarmuid  O'Duibhne,  and 
Grainne,  the  Daughter  of  Cormac  Mac  Airt,  King  of  Ireland  in  the 
Third  Century.  Edited  by  Standish  Hayes  O' Grady.  8vo,  cloth,  uncut 
(shaken).  Dublin,  1857 
First  Edition.  One  of  the  best  and  most  ancient  tales  to  be  found  in  the 
literature  of  the  world. 

7481  Transactions.  Vol.  IV.  Fenian  Poems.  Edited  by  John  O'Daly.  8vo, 
cloth,  uncut  (shaken).  Dublin,  1859 
First  Edition.  Gaelic  text,  English  translation  and  notes.  Rare.  Here 
will  be  found  some  of  the  most  remarkable  dialogues  between  Ossian 
and  St.  Patrick  in  the  Gaelic  language.  The  racy  satires  of  Ossian  with 
Patrick  have  given  inspiration  for  much  of  the  modern  Irish  wit, 
humor  and  satire. 
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7482.  Transactions.  Vol.  V.  The  Proceedings  of  the  Great  Bardic  Institution. 
Edited  by  Professor  Connellan.  8vo,  cloth,  uncut  (library  stamps  on 
title-page,  half-title,  and  one  other;  library  labels  on  end-paper). 

Dublin,  i860 

First  Edition.  Gaelic  text,  with  English  translation,  and  copious  notes. 
A  work  of  great  learning,  and  edited  by  a  distinguished  scholar  who 
was  Irish  historiographer  to  George  IV,  and  Professor  in  the  Queen's 
College,  Cork.  In  this  work  is  brought  together  a  synopsis  of  the  great- 
est poets  and  writers  of  Ireland  from  the  dawn  of  Christianity  to  the 
XVIIth  Century.  Rare. 

7483  Transactions.  Vol.  VI.  Fenian  Poems.  Second  Series.  Edited  by  John 
O'Daly.  8vo,  cloth.  Dublin:  Printed  for  the  Ossianic  Society,  1861 
First  Edition.  Bound  with  this  copy  will  be  found  a  fine  edition  of  "The 
Youthful  Exploits  of  Fionn  Mac  Cumhaill,"  translated  by  Dr.  John 
O'Donovan,  editor  of  the  Annals  of  the  Four  Masters. 


7484  OSTLER  (ALAN).  The  Arabs  in  Tripoli.  Illustrated.  8vo,  cloth. 

London,  1912. 

First  Edition.  Inscribed  on  end-paper:  "To  John  Quinn  from  M.  M.  Dec. 
igi2." 

7485  OSTROVSKY  (A.  N.).  The  Storm.  Translated  by  Constance  Garnett. 
nmo,  cloth.  London,  1899 
First  Edition  of  this  translation. 

7486  OSTWALD  (WILHELM).  Individuality  and  Immortality,  nmo,  cloth, 
uncut.  Boston,  1906 
First  Edition. 


SEUMAS  O'SULLIVAN 

[Slight,  tall  and  dark — "a  figure  that  might  go  beside  one  of  the  Cavalier  poets" — 
Seumas  0 'Sullivan  lives  in  Dublin.  He  is  essentially  the  poet  of  "The  Twilight 
People."  "A.  E. ' '  said  of  him  after  he  had  published  his  first  book: 4  'He  is  the  literary 
successor  of  those  old  Gaelic  poets  who  were  fastidious  in  their  verse,  who  loved  little  in 
this  world  but  some  chance  light  in  it  which  reminded  them  of  fairyland. ' '  And  Padraic 
Colum  writes:  "He  has  interpreted  perfectly — it  could  not  be  done  more  perfectly — one 
mood  of  the  Irish  country — the  mood  that  comes  with  the  slow,  haunted,  Irish  twi- 
light. .  .  ."] 

7487  Verses  Sacred  and  Propane.  Square  i6mo,  wrappers,  uncut. 

Dublin,  1908 

First  Edition.  No.  5  of  the  Tower  Press  Booklets,  Second  Series. 

7488  Poems.  Portrait.  i2_mo,  cloth,  gilt  top,  uncut.  Dublin,  1912. 
First  Edition. 

7489  An  Epilogue  to  the  Praise  of  Angus,  and  Other  Poems.  Small  4to, 
boards,  gilt  top,  uncut.  Dublin,  1914 
First  Edition. 
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749°  Mud  and  Purple.  Pages  from  the  Diary  of  a  Dublin  man.  Frontispiece 
and  tail-pieces.  8vo,  boards,  cloth  back,  uncut.  Dublin,  1917 

First  Edition. 

7491  The  Rosses,  and  Other  Poems,  nmo,  boards,  cloth  back.  Dublin,  1918 
First  Edition. 

VINCENT  O'SULLIVAN 

[Born  in  Netv  York  City,  1872.  He  was  educated  at  private  schools,  then  spent  jour 
years  at  Oscott  College,  England,  and  went  from  there  to  Oxford,  where  Lionel  Johnson 
was  in  residence.  He  was  an  intimate  friend  of  Walter  Pater,  Aubrey  Beards  ley, 
Arthur  Symons  and  Oscar  Wilde,  and  was  one  of  the  early  contributors  to  the  Yellow 
Book  and  the  Savoy.  He  once  asked  Oscar  Wilde  whether  he  knew  George  Moore.  Wilde 
replied:  "Yes,  I  know  George  Moore,  I  know  him  vtry  well;  in  fact,  I  know  him  so  very 
well  that  I  have  not  spoken  to  him  for  a  dozen  years/'  In  the  late  'nineties,  when 
William  Butler  Yeats  was  the  chief  protagonist  in  England  of  the  Irish  literary 
revival,  Mr.  Yeats  urged  0' Sullivan  to  go  to  Ireland  and  write  on  Irish  subjects — as 
he  had  urged  George  Moore  to  do,  doubtless  to  his  regret.  But  0' Sullivan,  though  of 
Irish  descent,  was  too  saturated  with  English  and  French  letters  to  be  tempted  by 
Yeats'  appeal.  He  has  spent  a  great  deal  of  his  time  in  Paris,  and  has  known  inti- 
mately Stephane  Mallarme,  Viele-Griffin,  Stuart  Merrill,  Andre  Gide  and  other 
prominent  authors.  Some  years  ago  he  returned  to  America.  His  novel  "The  Good  Girl" 
is  a  masterpiece.  Edward  O'Brien  writes  of  his  later  work:  "A  long  interval  of  silence, 
two  distinguished  novels,  and  a  few  stories  of  ripe  fulfilment  complete  the  tale  of  his 
prose  writings;  yet  in  these  last  few  narratives  I  believe  that  0' Sullivan  has  won  a 
definite  position  from  which  it  will  be  hard  to  dislodge  him.  Humor,  irony,  precision, 
reticence,  subtlety:  all  these  are  to  be  found  in  the  short  stories  as  well  as  in  'The  Good 
Girl,'  together  with  a  total  concealment  of  an  art  as  subtle  in  its  implications  and  as 
smooth  in  its  surfaces  as  any  writer  of  fiction  can  show.  Another  fine  artist  whom 
America  has  abandoned  to  Europe."  Mr.  0' Sullivan  went  abroad  during  the  War  as 
assistant  to  Mr.  Antonio  de  Navarro  in  connection  with  a  tour  of  inspection  of  Catholic 
relief  stations  in  England,  France  and  other  parts  of  the  ivar  zone.  He  is  now  Professor 
of  English  Literature  at  the  University  of  Kennes,  France.] 

7492.  A  Book  of  Bargains.  With  a  Frontispiece  by  Aubrey  Beardsley.  i2.mo, 
cloth,  uncut.  London,  1896 

First  Edition. 

7493  Poems.  Vignette  title-page,  nmo,  boards,  uncut. 
First  Edition.  One  of  500  copies. 

7494  The  House  of  Sin.  8vo,  Japan  vellum,  uncut. 
First  Edition.  One  of  400  copies. 

7495  The  Green  Window.  8vo,  boards,  cloth  back,  uncut. 
First  Edition. 

7496  The  Raven.  The  Pit  and  the  Pendulum.  With  seven  illustrations  and  a 
cover  design  by  William  Thomas  Horton,  and  some  Account  of  the  Author 
by  Vincent  O'Sullivan  4to,  cloth,  uncut.  London,  1899 
^irst  Edition  in  this  form. 


London, 1896 
London, 1897 
London, 1899 
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7497  A  Dissertation  upon  Second  Fiddles,  nmo,  cloth,  uncut. 

First  Edition.  London,  1902. 

7498  Human  Affairs,  nmo,  cloth,  uncut.  London,  1907 
First  Edition. 

7499  The  Good  Girl,  nmo,  cloth,  uncut.  New  York,  1911 
First  Edition,  with  American  imprint. 

7500  Saint  Augustin.  By  Louis  Bertrand.  Translated  by  Vincent  O'Sullivan. 
8vo,  cloth,  uncut.  London,  1914 
First  Edition  of  this  translation. 

7501  The  Good  Girl,  nmo,  cloth,  uncut.  Boston,  [1917] 
Authorized  American  Edition,  revised  and  corrected  by  the  author. 

7502.  Sentiment,  nmo,  cloth.  Boston,  [1917] 

First  Edition. 

7503  A  Sextet  of  Singers,  or,  Songs  of  Six.  By  George  Barlow,  J.  A.  Blaikie, 
"Paganus"  (L.  Cranmer-Byng),  Vincent  O'Sullivan,  Walter  Herries 
Pollock,  Sidney  R.  Thompson.  Woodcut.  Oblong  nmo,  cloth,  uncut. 
First  Edition.  Westminster:  The  Roxburghe  Press,  n.d. 


7504  OSWALD  (EUGENE).  Reminiscences  of  a  Busy  Life.  Illustrated.  8vo, 
cloth,  gilt  top,  uncut.  London,  191 1 
First  Edition. 

7505  OTHERS.  A  Magazine  of  the  New  Verse.  Edited  by  Alfred  Kreymborg. 
Vol.  I,  Nos.  1-6.  nmo,  half  brown  morocco,  gilt  top,  uncut,  wrappers 
bound  in.  Grantwood,  191 5 
Contains  poems  by  Amy  Lowell,  Wallace  Stevens,  T.  S.  Eliot,  Maxwell 
Bodenheim,  Ezra  Pound,  Richard  Aldington,  Padraic  Colum,  Carl 
Sandburg,  the  editor,  and  others. 

7506   A  Magazine  of  the  New  Verse.  Edited  by  Alfred  Kreymborg.  Vol. 

I,  Nos.  1-6.  nmo,  cloth,  wrappers  bound  in.  [Grantwood,  191 5] 
Contains  poems  by  the  editor,  Amy  Lowell,  Wallace  Stevens,  T.  S. 
Eliot,  Maxwell  Bodenheim,  Richard  Aldington,  Ezra  Pound,  Padraic 
Colum,  and  many  others. 

7507   An  Anthology  of  the  New  Verse.  Edited  by  Alfred  Kreymborg. 

nmo,  boards.  New  York,  1916 

First  Edition. 

7508   A  Magazine  of  the  New  Verse.  Edited  by  Alfred  Kreymborg.  Vol. 

II,  Nos.  i-6y  Vol.  Ill,  No.  1,  and  Vol.  IV,  No.  1.  In  all,  7  nos.,  nmo, 
wrappers.  New  York  [and  Chicago],  191 6-17 

7509  An  Anthology  of  the  New  Verse  (1917).  Edited  by  Alfred  Kreym- 
borg. nmo,  boards,  uncut.  New  York,  1917 
First  Edition. 
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75  io   An  Anthology  of  the  New  Verse  (1919).  Edited  by  Alfred  Kreym- 

borg.  izmo,  boards,  uncut.  New  York,  192.0 

First  Edition. 

75 1 1  OUIDA.  Critical  Studies.  8vo,  cloth,  gilt  top,  uncut.  New  York,  n.d. 
First  Edition,  with  American  imprint. 

7511  OWL  (THE).  A  Miscellany.  Numerous  lithographs  by  Pamela  Bianca, 
Rockwell  Kent,  William  Orpen,  and  others.  2.  nos.,  royal  8vo,  No.  I,  wrap- 
pers, No.  II,  boards.  [London,  191 9] 
Contains  poems  and  tales  by  Hardy,  Beerbohm,  Galsworthy,  Masefield, 
and  others. 

7513  OXFORD.  Anecdota  Oxoniensia.  Saltair  na  Rann.  A  Collection  of 
Early  Irish  Poems.  Edited  from  the  MS.  in  the  Bodleian  Library  by 
Whitley  Stokes.  4to,  half  brown  morocco,  uncut,  original  wrappers 
bound  in.  Oxford,  1883 
The  oldest  tract,  or  collection  of  pedigrees  of  the  saints  and  teachers  of 
Ireland,  which  we  have  now  remaining.  It  was  written  by  Aehgus  the 
Culdee,  in  the  year  780.  The  genuineness  of  this  work  is  admitted  by 
all  writers  of  modern  times,  by  Ussher,  Ware,  Colegan,  O'Curry, 
Stokes,  etc. 

7514   Anecdota  Oxoniensia.  Lives  of  Saints  from  the  Book  of  Lismore. 

Edited,  with  a  translation,  notes,  and  indices  by  Whitley  Stokes.  4U), 
half  brown  morocco,  uncut,  original  wrappers  bound  in.  Oxford,  1890 
The  original  "Book  of  Lismore,"  discovered  by  the  Duke  of  Devon- 
shire, hidden  away  in  a  box  in  the  wall  of  the  Castle  of  Lismore  in 
1 814,  and  said  by  O'Curry  and  other  scholars  of  note  to  be  one  of  the 
best  Irish  MSS.  surviving  the  wreck  of  time. 

7515   Described  by  Robert  Peel,  and  H.  C.  Minchin.  Illustrated  in  color. 

First  Edition.  London,  [1905] 

7516  OXFORD  BOOK  OF  BALLADS  (THE).  Chosen  and  Edited  by  Arthur 
Quiller-Couch.  umo,  cloth,  gilt  top,  uncut.  Oxford,  1910 

First  Edition.  Large  Paper. 

7517  OXFORD  BOOK  OF  ENGLISH  MYSTICAL  VERSE  (THE).  Chosen 
by  D.  H.  S.  Nicholson  and  A.  H.  E.  Lee.  umo,  cloth,  gilt  top. 

First  Edition,  on  India  paper.  Oxford,  191 6 

7518  OXFORD  BOOK  OF  ENGLISH  VERSE:  12.50-1900  (THE).  Chosen  & 
Edited  by  A.  T.  Quiller-Couch.  i2.mo,  cloth,  gilt  edges.  Oxford,  1900 

First  Edition,  on  India  paper. 

7519  OXFORD  BOOK  OF  ENGLISH  VERSE:  12.50-1900  (THE).  Chosen  & 
Edited  by  A.  T.  Quiller-Couch.  umo,  cloth,  gilt  edges.  Oxford,  1906 
Second  Edition,  on  India  paper. 

752.0  OXFORD  POETRY.  1915-16.  Edited  by  G.  D.  H.  C,  T.  W.  E.,  W.  R.  C, 
and  A.  L.  H.  2.  vols.,  umo,  boards,  uncut.  Oxford,  1915-16 

First  Editions. 
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75ii  OXFORD  UNIVERSITY  PERIODICALS.  The  Clown.  Vol.  i,  Nos.  1-4 
[all  published].  May  19-June  9,  1891;  The  New  Rattle.  Vol.  2,  Nos.  1-6; 
Vol.  3,  Nos.  1-4;  Vol.  4,  Nos.  1-6.  May  14,  1891,  to  May  24,  1893;  The 
Squeaker.  Vol.  1,  No.  2,  for  May  19,  1893;  The  Ephemeral.  Nos.  1-6. 
May  18-24,  1893;  The  Blue.  Vol.  1,  Nos.  1-8.  April  25-June  13,  1893; 
Vol.  2,  Nos.  9-15.  Oct.  24-Dec.  5,  1893.  Bound  in  2  vols.,  4to,  cloth. 

Oxford,  1891-3 

With  bookplate,  name  stamps  and  signature  of  Christopher  S.  Millard. 

7522  P.  (H.  D.  C).  Concerning  Dragons.  A  Rhyme.  Engravings  by  A.  E.  R.  G. 
i6mo,  sewn,  uncut.  [Sussex],  1920 

7523  PACH  (WALTER).  Pierre  Auguste  Renoir.  In  Scribners  Magazine  for 
May  1912.  8vo,  half  brown  morocco,  gilt  top,  uncut,  original  wrappers 
bound  in.  New  York,  1912 

7524  PADEREWSKI  (IGNACE  JAN).  Chopin.  A  Discourse.  Translated  by 
Laurence  Alma  Tadema.  8vo,  wrappers,  uncut.  London,  1911 
First  Edition  of  this  translation. 

7525  PAGAN  (THE).  A  Magazine  for  Eudsemonists.  Vol.  I,  Nos.  1-4.  Illus- 
trated. 4  nos.,  i2mo,  wrappers.  New  York,  [191 6] 
With  contributions  by  Schnitzler,  Sologub,  Octave  Mirbeau,  etc.  Illus- 
trations by  Robert  Henri,  George  Bellows  and  others. 

7526  PAGE  (THE).  Edited  and  Published  by  Edward  Gordon  Craig.  The 
Christmas  Number,  1900,  and  Vol.  IV,  Nos.  I-II.  Numerous  woodcuts,  and 
other  illustrations  by  Gordon  Craig.  1  piece,  3  nos.,  4to,  wrappers,  uncut. 

Carshalton,  Surrey,  1 900-1 

7527  PAGE  (THOMAS  NELSON).  Italy  and  the  World  War.  Maps.  8vo, 
cloth,  uncut.  New  York,  1920 
First  Edition. 

7528  PAGEANT  (THE).  For  1896-7.  Edited  by  C.  Hazelwood  Shannon  and 
J.  W.  Gleeson  White.  Numerous  illustrations.  2  vols.,  royal  8vo,  cloth, 
uncut;  together  with  the  Large  Paper  Edition  of  the  1896  issue,  imp. 
8vo,  cloth,  uncut.  Together  3  vols.  London,  [1896] -7 
Among  the  contributors  were  Swinburne,  Yeats,  Henley,  Lionel  John- 
son, Max  Beerbohm,  Austin  Dobson,  Edmund  Gosse,  Laurence  Hous- 
man,  Ernest  Dowson,  and  many  others.  The  reproductions  are  of  the 
work  of  Burne-Jones,  Whistler,  Rossetti,  Rothenstein,  Pissarro,  Puvis 
de  Chavannes,  Strang,  Charles  Conder,  Charles  Ricketts,  and  others. 

VIOLET  PAGET 

[Perhaps  better  known  under  her  pen-name  Vernon  Lee.  She  was  born  in  18 ; 6;  resident 
for  many  years  in  Italy."] 

7529  Studies  of  the  Eighteenth  Century  in  Italy.  8vo,  cloth. 

First  Edition.  London,  1880 

7530  Pope  Jacynth  and  Other  Fantastic  Tales,  umo,  cloth,  uncut. 

First  Edition.  London,  1904 
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753 1  Gospels  of  Anarchy  and  Other  Contemporary  Studies.  8vo,  cloth, 
uncut.  London,  1908 

First  Edition. 

7531  Laurus  Nobilis:  Chapters  on  Art  and  Life,  iimo,  cloth,  uncut. 

First  Edition.  London,  1909 

7533  Vital  Lies.  Studies  of  some  Varieties  of  recent  Obscurantism.  2.  vols., 
nmo,  cloth.  London,  1911 

First  Edition. 

7534  The  Tower  of  the  Mirrors  and  Other  Essays  on  the  Spirit  of  Places, 
umo,  cloth,  uncut.  London,  1914 

First  Edition. 

7535  The  Ballet  of  the  Nations.  A  Present-Day  Morality.  With  a  Pictorial 
Commentary  by  Maxfield  Armfield.  4to,  pictorial  boards.  London,  191 5 
First  Edition. 

7536  Satan  the  Waster.  A  Philosophic  War  Trilogy  with  Notes  &  Introduc- 
tion, nmo,  cloth.  New  York,  1910 
First  Edition,  with  American  imprint. 

7537  The  Handling  of  Words  and  Other  Studies  in  Literary  Psychology, 
umo,  cloth,  uncut.  London,  [192.3] 

First  Edition. 


7538  PAIN  (BARRY).  The  Short  Story.  i6mo,  cloth.  London,  n.d. 

First  Edition. 

7539  PAINTING.  Famous  Paintings.  Selected  from  the  World's  Great  Gal- 
leries and  Reproduced  in  Colour.  With  an  Introduction  by  G.  K.  Chester- 
ton. 2.  vols.,  small  folio,  cloth.  London,  1913 

First  Edition. 

7540  PAINTING  IN  THE  FAR  EAST.  An  Introduction  to  the  History  of 
Pictorial  Art  in  Asia,  especially  China  and  Japan.  By  Laurence  Binyon. 
Numerous  fine  reproductions.  Large  8vo,  watered  silk,  gilt  top,  uncut. 
First  Edition.  London,  1908 

7541  PAINTING  (SPANISH).  Modern  Spanish  Painting.  Being  a  Review  of 
Some  of  the  Chief  Painters  and  Paintings  of  the  Spanish  School  since  the 
Time  of  Goya.  By  A.  G.  Temple.  Many  reproductions.  4to,  cloth,  gilt  top, 
uncut.  London,  1908 

First  Edition. 

7541  PALMER  (GEORGE  HERBERT).  Formative  Types  in  English  Poetry. 
The  Earl  Lectures  of  1917.  nmo,  cloth,  uncut.  Boston,  191 8 

First  Edition. 

7543   Altruism,  its  Nature  and  Varieties,  nmo,  cloth.  New  York,  1910 

7544  PALMER  (JOHN).  The  Comedy  of  Manners.  Illustrations.  8vo,  cloth, 
gilt  top.  London,  1913 

First  Edition. 
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7545   Comedy.  i6mo,  cloth,  uncut.  London,  n.d. 

First  Edition. 

7546  PALMER  (SAMUEL).  The  Life  and  Letters  of  Samuel  Palmer,  Painter 
and  Etcher.  Written  and  Edited  by  A.  H.  Palmer.  Illustrations.  8vo, 
cloth,  uncut  (hinges  repaired,  and  binding  worn).  London,  1892. 
First  Edition. 

7547  PANAMA-PACIFIC  INTERNATIONAL  EXPOSITION.  Catalogue  de 
Luxe  of  the  Department  of  Fine  Arts.  Edited  by  John  E.  D.  Trask  and 
J.  Nilsen  Laurvik.  With  ig2  reproductions  of  paintings,  sculptures,  and  other 
exhibits.  2.  vols.,  4to,  half  vellum  and  boards,  uncut. 

San  Francisco,  [191 5] 

One  of  176  Official  copies,  with  card  of  presentation  from  John  E.  D. 
Trask,  one  of  the  editors. 

7548  [P ANTON  (MRS.).]  Leaves  from  a  Life.  8vo,  cloth,  gilt  top,  uncut. 
First  Edition,  with  American  imprint.  New  York,  1908 

7549  PAPINI  (GIOVANNI).  The  Story  of  Christ.  Translated  by  Mary 
Prichard  Agnetti.  8vo,  cloth.  London,  [1913] 
First  English  Edition  of  this  translation. 

7550   Life  of  Christ.  Freely  translated  from  the  Italian  by  Dorothy  Can- 
field  Fisher.  8vo,  cloth,  uncut.  New  York,  19x3 
First  American  Edition  of  this  translation. 

7551  PAPYRUS  CLUB.  Thirtieth  Anniversary  Dinner  held  at  the  Revere 
House,  February  Fourteenth,  1903 .  Portraits.  Small  4to,  wrappers,  uncut. 

N.p.,  [1903] 

Contains  poems  by  Richard  Hovey,  and  others.  Laid  in  is  a  Seating  List 
and  the  Prize  Papyrean  Puzzle. 

7551  PARACELSUS.  Theophrastus  Bombastus  von  Hohenheim,  called  Para- 
celsus: His  Personality  and  Influence  as  Physician,  Chemist  and  Re- 
former. By  John  Maxson  Stillman.  Illustrated.  8vo,  cloth. 
First  American  Edition.  Chicago,  [192.0] 

7553  PARADE  (THE).  An  illustrated  Gift  Book  for  Boys  and  Girls,  1897. 
Title-page  decoration  by  Aubrey  Beards  ley,  and  other  illustrations  by  Max  Beer- 
bohm,  Laurence  Housman,  Charles  Robinson,  and  others.  Small  4to,  pictorial 
cloth.  London,  1897 
First  Edition. 

7554  PARDOW  (WILLIAM).  William  Pardow  of  the  Company  of  Jesus.  By 
Justine  Ward.  Portrait,  umo,  cloth.  New  York,  191 5 
New  Edition. 

7555  PARES  (BERNARD).  Day  by  Day  with  the  Russian  Army,  1914-15. 
Portrait  and  maps.  8vo,  cloth,  uncut.  Boston  and  New  York,  191 5 
First  Edition,  with  American  imprint. 

7556  PARKER  (E.  H.).  John  Chinaman  and  a  Few  Others.  Illustrations.  8vo, 
cloth,  uncut.  London,  1901 
First  Edition. 
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7557   Studies  in  Chinese  Religion.  Illustrations.  8vo,  cloth. 

First  Edition,  with  American  imprint.  New  York,  1910 

7558  PARKER  (GEORGE  F.).  Recollections  of  Grover  Cleveland.  Illustra- 
tions. 8vo,  cloth,  gilt  top,  uncut.  New  York,  191 1 
Presentation  copy  from  the  author,  with  inscription  on  fly-leaf  :"To  John 
Quinn,  Esq.  With  the  compliments  and  best  wishes  of  his  friend,  the  Author, 
George  F.  Parker,  July  9,  19 12." 

7559  PARKMAN  (FRANCIS — the  famous  historian  of  pioneer  and  colonial 
days  in  the  United  States  and  Canada).  Works.  Portrait  and  illustrations 
on  India  -paper.  2.0  vols.;  A  Life  of  Francis  Parkman.  By  Charles  Haight 
Farnham.  Together  2.1  vols.,  8vo,  cloth,  gilt  tops,  uncut. 
Champlain  Edition,  one  of  12.00  copies.  Boston,  1 897-1901 

7560   Francis  Parkman.  By  Henry  Dwight  Sedgwick.  Portrait,  nmo, 

cloth,  uncut.  Boston,  1904 

First  Edition.  One  of  150  copies  bound  wholly  uncut. 

CHARLES  STEWART  PARNELL 

[1846-91.  The  great  Irish  yet  un-Irish  leader,  his  English  extraction  apparently  in- 
fluencing his  personality,  though  several  generations  of  Irish  environment  and  sym- 
pathies had  intervened.  He  was  a  landowner  and  a  Protestant,  and  was  educated  at 
private  schools  in  England,  and  at  Magdalen  College,  Cambridge.  He  entered  Parlia- 
ment in  i8jj,  and  soon  came  to  the  front,  finally  leading  his  party  almost  autocratically . 
The  public  revelation  of  his  intimacy  with  Mrs.  0 'Shea,  and  the  influence  of  the 
shocked  Nonconformist  conscience,  secured  his  repudiation  by  Gladstone,  when  he  con- 
sidered that  such  action  was  politically  expedient  Q1890).  Parne  11  fought  a  bitter  but 
losing  fight  until  his  death.  Suffering  from  acute  rheumatism  and  general  debility,  he 
left  Ireland  on  September  50,  189 1,  promising  to  return  on  the  following  Saturday  week. 
He  returned  on  the  day  mentioned,  in  his  coffin. ,] 

7561  The  Life  of  Charles  Stewart  Parnell,  1846-91.  By  R.  Barry  O'Brien. 
Frontispieces  and  facsimile.  2.  vols.,  nmo,  cloth,  uncut.  London,  1898 
First  Edition. 

7561  A  Patriot's  Mistake,  being  Personal  Recollections  of  the  Parnell 
Family.  By  a  daughter  of  the  House,  Emily  Monroe  Dickinson.  Illustra- 
tions. 8vo,  cloth,  gilt  top,  uncut.  Dublin,  1905 
Second  Edition.  . 

7563  Charles  Stewart  Parnell,  his  Love  Story  and  Political  Life.  By 
Katharine  O'Shea  (Mrs.  Charles  Stewart  Parnell).  Illustrations.  2.  vols., 
8vo,  cloth,  gilt  tops.  London,  1914 

First  Edition.  An  enthralling  study  of  Parnell's  life  with  Mrs.  O'Shea. 
Though  obviously  written  under  the  influence  of  her  eldest  son,  it  yet 
gives  vivid  pictures  of  Parnell  and  of  Mrs.  O'Shea's  negotiations  for  his 
release  from  Kilmainham  Jail  and  of  her  many  meetings  with  Gladstone 
when  she  was  the  go-between  between  Parnell  and  Gladstone.  It  shows 
conclusively  that  Gladstone  knew  all  about  Parnell's  relations  with 
Mrs.  O'Shea,  though  when  the  divorce  proceedings  were  published  he 
professed  to  be  shocked  by  their  disclosures. 
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7564  Charles  Stewart  Parnell.  A  Memoir.  By  his  brother  John  Howard 
Parnell.  Portrait.  8vo,  cloth,  gilt  top,  uncut.  New  York,  1914 

First  Edition,  with  American  imprint. 


7565  PARNELLISM.  By  An  Irish  Nationalist,  nmo,  wrappers.  In  a  half 
morocco  slip  case.  Dublin,  1885 
First  Edition.  John  Boyle  O'Reilly's  copy,  with  his  name  on  wrapper. 

7566  PARODIES  DES  GRANDS  CHEFS-D'CEUVRE  (LES).  [Louvre  & 
Luxembourg.]  Text  de  J.  de  Montfrileux.  Dessins  de  Bebin,  some  in  color. 
4to,  wrappers,  uncut.  Paris,  n.d. 

7567  PARSONS  (WILLIAM  BARCLAY).  The  American  Engineers  in  France. 
Illustrations.  8vo,  cloth.  New  York,  192.0 
First  Edition. 

7568  PASCAL  (BLAISE).  The  Thoughts  of  Blaise  Pascal.  Translated  from 
the  Text  of  M.  Auguste  Molinier,  by  C.  Kegan  Paul.  Portrait,  nmo, 
vellum,  uncut.  London,  1885 

7569  PASTEUR  (LOUIS).  The  Life  of  Pasteur.  By  Rene  Vallery-Radot. 
Translated  from  the  French  by  Mrs.  R.  L.  Devonshire.  Portrait.  8vo, 
cloth,  uncut.  London,  1906 
Popular  Edition. 

WALTER  PATER 

[Walter  Horatio  Pater  was  born  at  Shadwell,  London,  in  18 $g.  His  father,  a  medical 
man,  of  Dutch  extraction,  was  born  in  New  York:  he  died  while  Walter  was  still  a 
child.  In  18 ; 3  the  boy  was  sent  to  King's  School,  Canterbury,  in  the  shadow  of  the 
cathedral;  and  these  early  associations  remained  with  him  through  life.  He  seems  to 
have  shown  no  signs  of  exceptional  ability,  progressing  gradually,  steadily.  In  18 j8  he 
went  with  a  school  exhibition  to  Oxford,  where  his  early  career  was  uneventful:  he  was  a 
shy,  "reading'  man,  making  few  friends .  Jowett,  however,  was  greatly  struck  by  him 
and  volunteered  to  give  him  private  tuition:  but  Pater  only  took  a  second  in  litera 
humaniores.  He  then  settled  in  Oxford,  reading  with  private  pupils;  and  in  1864  was 
elected  to  a  fellowship  at  Brasenose.  He  had  given  up  his  early  idea  of  taking  holy 
orders,  and  also  his  later  inclination  toward  Unitarianism.  His  literary  interests 
widened  and  became  keener,  and  in  1866  his  brief  essay  on  Coleridge  appeared  in  the 
Westminster  Review;  a  few  months  later  the  same  revietv  printed  his  now  well-known 
essay  on  Winckelmann.  Thenceforward  he  went  on  steadily  with  his  literary  work, 
becoming  the  centre  of  a  small  but  very  interesting  Oxford  group .  Retiring  and  remote  in 
manner,  except  under  special  conditions  with  his  special  intimates,  he  ivas  nevertheless 
continually  extending  his  influence,  not  only  in  the  university,  but  among  men  of  letters 
in  London  and  elsewhere.  Though  he  changed  his  residence  from  time  to  time,  his  rooms 
at  Brasenose  were  always  the  centre  of  his  work  and  influence.  Here  he  wrote  with  a  rare 
particularity,  polishing  and  refining  each  phrase  until  it  expressed  his  meaning  per- 
fectly and  completely  satisfied  his  esthetic  sense.  Some  critics  have  found  fault  with  his 
style  as  too  burnished,  too  austerely  magnificent:  they  will  see  it  has  not  only  a  mirror- 
ing surface,  but  lucid  depths  in  which  his  inner  personality  revealed  itself. 
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Pater  was  never  robust.  Almost  automatically,  he  conserved  his  energies,  avoiding 
exuberance  and  extremes.  He  died  from  rheumatic  fever  (and  a  weak  heart)  on  July  30, 
1894,  in  his  sister  s  arms.  He  had  done  his  work.  He  knew  that  the  first  appeal  of  litera- 
ture, of  all  art,  of  life,  is  to  the  sense  of  beauty;  and  he  tried  to  express  beauty,  not 
garishly,  but  with  the  nuances,  the  delicate  lights  and  shades,  which  alone  can  make  it 
fully  realizable.  He  was  singularly  happy  in  some  of  his  deeper  friendships  with  men  of 
special  gifts  and  comprehension.'] 

7570  Studies  in  the  History  of  the  Renaissance.  8vo,  cloth,  uncut. 

First  Edition.  London,  1873 

7571  Marius  the  Epicurean.  His  Sensation  and  Ideas.  2.  vols.,  8vo,  cloth, 
uncut.  London,  1885 

First  Edition. 

7571  Marius  the  Epicurean:  His  Sensations  and  Ideas.  2.  vols.,  8vo,  cloth, 
uncut,  paper  labels.  London,  188s 

Second  Edition. 

7573  Imaginary  Portraits,  izmo,  cloth,  uncut.  London,  1887 

First  Edition. 

7574  The  Renaissance:  Studies  in  Art  and  Poetry.  Portrait,  izmo,  cloth, 
uncut.  London,  1888 
Third  Edition,  revised  and  enlarged,  with  the  Conclusion  which  was 
dropped  from  the  Second  Edition  restored. 

7575  Appreciations.  With  an  Essay  on  Style.  8vo,  cloth,  uncut. 

First  Edition.  London,  1889 

7576  Giordano  Bruno.  In  the  Fortnightly  Review  for  August  1889.  8vo,  wrap- 
pers, uncut.  In  a  green  cloth  slip  case.  London,  1889 

7577  Plato  and  Platonism.  A  Series  of  Lectures.  8vo,  cloth,  uncut. 

First  Edition.  London,  1893 

7578  An  Imaginary  Portrait:  The  Child  in  the  House.  Square  i6mo,  wrap- 
pers, uncut.  Oxford:  Printed  by  H.  Daniel,  1894 
One  of  2.50  copies  printed  at  the  Daniel  Press. 

7579  The  Child  in  the  House.  An  Imaginary  Portrait.  i6mo,  wrappers, 
uncut.  Boston:  Copeland  and  Day,  1895 

First  American  Edition.  One  of  350  copies. 

7580  Greek  Studies.  A  Series  of  Essays.  Prepared  for  the  Press  by  Charles  L. 
Shadwell.  Portrait.  8vo,  cloth,  uncut.  London,  1895 

First  Edition. 

7581  Miscellaneous  Studies.  A  Series  of  Essays.  8vo,  cloth,  uncut. 

First  Edition.  London,  1895 

7581  Essays  from  the  "Guardian."  nmo,  boards,  uncut,  paper  label. 

London:  Printed  for  Private  Circulation,  1896 
The  rare  First  Edition.  One  of  100  copies  privately  printed. 

7583  Gaston  de  Latour.  An  Unfinished  Romance.  8vo,  cloth,  uncut. 

First  Edition.  London,  1896 
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7584  Essays  from  the  "Guardian."  Portrait.  i6mo,  Japan  vellum  boards, 
uncut.  Portland:  Mosher,  1897 
One  of  50  copies  on  Japan  vellum.  With  the  H.  W.  Poor  bookplate. 

7585  Essays  from  the  "Guardian."  Portrait.  i6mo,  boards,  uncut,  paper 
label.  Portland:  Mosher,  1897 
One  of  400  copies. 

7586  Emerald  Uthwart.  An  Imaginary  Portrait.  i8mo,  Japan  vellum  wrap- 
pers, uncut.  Portland:  Mosher,  1899 
First  Separate  American  Edition.  One  of  4x5  copies  on  Japan  vellum. 

7587  The  Child  in  the  House.  i8mo,  Japan  vellum,  uncut. 

One  of  42.5  copies  on  Japan  vellum.  Portland:  Mosher,  1900 

7588  Marius  the  Epicurean.  Portrait.  2.  vols.,  4to,  Japan  vellum  limp  boards, 
uncut.  Portland:  Mosher,  1900 
One  of  35  copies  on  Japan  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

7589  Studies  in  European  Literature.  Being  the  Taylorian  Lectures,  1889- 
99,  delivered  by  W.  Pater,  E.  Dowden,  W.  M.  Rossetti,  S.  Mallarme, 
and  others.  8vo,  cloth,  uncut.  Oxford,  1900 
First  Edition. 

7590  The  Works  of  Walter  Pater.  9  vols.,  8vo,  cloth,  gilt  backs,  uncut. 
One  of  775  copies.  London,  1900-1 

7591  Uncollected  Essays,  nmo,  boards,  uncut,  paper  label. 

One  of  450  copies.  Portland:  Mosher,  1903 

7592.  The  Renaissance.  Studies  in  Art  and  Poetry.  Portrait.  4to,  Japan  vellum 
limp  boards,  uncut.  Portland:  Mosher,  1902. 

One  of  35  copies  on  Japan  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

7593  The  Song  of  Demeter  and  her  daughter  Persephone.  An  Homeric 
Hymn.  Walter  Pater's  translation.  Woodcut  borders  and  initials,  some  illum- 
inated in  gold.  Square  i8mo,  gilt  decorated  cloth,  uncut.  Chicago,  1901 
One  of  400  copies. 

7594  Walter  Pater.  By  Ferris  Greenslet.  Portrait,  umo,  cloth,  uncut. 
First  Edition.  New  York,  1903 

7595  Emerald  Uthwart.  umo,  sheets,  uncut.  In  a  cloth  slip  case. 

Canterbury:  Privately  Printed  for  the  King's  School,  1905 
First  Separate  English  Edition.  Very  scarce.  This  piece  originally  ap- 
peared in  the  New  Review  for  June  and  July  1891,  and  in  book  form  for  the 
first  time  in  Miscellaneous  Studies,  London,  1895. 

7596  Gaston  de  Latour.  i6mo,  Japan  vellum  boards,  uncut. 

One  of  50  copies  on  Japan  vellum.  Portland:  Mosher,  1907 

7597  Gaston  de  Latour.  i6mo,  limp  morocco,  uncut. 

One  of  9x5  copies.  Portland:  Mosher,  1907 
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7598  Life  of  Walter  Pater.  By  Thomas  Wright.  Many  portraits.  2.  vols.,  8vo, 
cloth,  gilt  tops,  uncut.  London,  1907 

First  Edition. 

7599  Walter  Pater's  Conclusion  to  his  book  The  Renaissance.  Small  4to, 
figured  fabriano  wrappers,  uncut.    New  York:  Privately  Printed,  1910 

7600  Works.  10  vols.,  8vo,  cloth,  uncut.  London,  1910 
Collected  Edition. 

7601  Marius  the  Epicurean,  his  Sensations  and  Ideas.  2.  vols.,  8vo,  boards, 
linen  backs,  uncut.  London:  Published  for  the  Medici  Society,  1913 
One  of  1000  copies. 

7601  Walter  Pater.  A  Critical  Study.  By  Edward  Thomas.  Portrait.  8vo, 
cloth,  uncut.  London,  1913 

First  Edition.  One  of  the  best  studies  of  Pater  ever  published. 

7603  Sketches  and  Reviews,  izmo,  boards.  New  York,  1919 

First  Edition.  The  first  collection  in  book  form  of  nearly  all  the  known 
fugitive  writings  of  Walter  Pater,  since  the  posthumously  published 
"Essays  from  the  Guardian"  appeared  nearly  a  quarter  of  a  century  ago. 

COVENTRY  PATMORE 

[Coventry  Kersey  Dighton  Patmore  was  born  at  Woodford,  Essex,  1825.  He  was  pri- 
vately educated,  being  the  constant  companion  of  his  father  (himself  an  author),  and 
deriving  from  him  his  early  literary  enthusiasm.  It  was  his  first  ambition,  however,  to 
become  an  artist;  then  science  called  to  him:  in  the  meantime  he  had  been  writing  a  little 
poetry.  The  sudden  success  of  Tennyson  revived  his  literary  inclinations,  and  in  1844  he 
published  a  small  volume,  "Poems" ':  but  distressed  at  its  reception,  he  bought  up  the 
remainder  of  the  edition  and  destroyed  it.  The  book,  however,  introduced  him  to  Dante 
Gabriel  Rossetti,  Holman  Hunt  and  others,  and  he  was  drawn  into  the  eddies  of  the 
Pre-Raphaelite  movement.  At  this  time  his  father  became  financially  embarrassed,  and 
Coventry  secured  through  Moncton  Milnes  (afterwards  Lord  Houghton)  an  assistant- 
librarianship  in  the  British  Museum,  a  post  which  he  occupied  for  19  years,  devoting  his 
spare  time  to  poetry;  he  was  also  largely  instrumental  in  18 J2  in  starting  the  Volunteer 
movement.  In  18 j 4  appeared  the  first  part  of  his  best-known  poem,  "The  Angel  in  the 
House,"  continued  in  "The  Espousals"  (i8;6),  "  Faithful  for  Ever"  (i860)  and  "The 
Victories  of  Love"  (1862).  In  1862  he  lost  his  wife,  after  a  long  illness;  soon  he  joined 
the  Catholic  Church  and  become  a  mystic  "who  spoke  of  Saint  Augustine  and  Santa 
Theresa  as  if  they  had  been  his  brother  and  sister. ' '  He  died  in  1896. 

Coventry  Patmore  was  somewhat  austere  and  aloof  in  personal  relations;  his  forehead 
was  curiously  broad,  like  Casars;  his  chin  large  and  bony,  his  gray  eyes  keen  and 
challenging.  Love  was  his  true  religion.  "Heaven  becomes  very  intelligible  and  attrac- 
tive when  it  is  discovered  to  be — Woman. ' '  But  there  was  no  sensuality  in  him — nor  any 
prudery.  His  piety  was  profound,  his  faith  unquestioning,  his  personality  essentially 
fine.  His  best  work  has  a  magnificent  and  ascetic  simplicity;  melody,  matter  and  method 
in  perfect  combination.  "Spirituality  informs  his  inspiration;  the  poetry  is  of  the  finest 
elements,  glowing  and  alive."  But  in  less  than  his  best,  the  simplicity  tends  to  become 
triviality,  the  dignity  which  is  essential  to  him  droops  away.] 
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7604  Poems,  nmo,  cloth,  uncut  (a  little  shaken).  London,  1844 
First  Edition.  Laid  in  is  an  A.L.s.  of  the  author  regarding  a  translation 
his  father  made  of  some  verses. 

7605  The  Angel  in  the  House  :  The  Betrothal.  i2.mo,  cloth,  paper  label. 

London,  1854 

First  Edition.  Inscribed : ' 'With  the  Publisher  s  Compliments." 

7606  The  Angel  in  the  House:  The  Betrothal.  London,  1854;  The  Espousals, 
London,  1856.  2.  vols.,  nmo,  cloth,  paper  labels.  London,  1854-6 
First  Edition. 

7607  Tamerton  Church-Tower  and  Other  Poems,  nmo,  cloth,  paper  label 
(shaken).  London,  1854 

7608  Faithful  for  Ever,  nmo,  cloth.  London,  i860 
First  Edition. 

7609  The  Victories  of  Love,  nmo,  cloth.  London,  1863 
First  Edition. 

7610  Odes.  8vo,  wrappers  (back  a  little  worn).  In  a  crushed  brown  levant 
morocco  solander  case.  Not  Published  [London,  1868] 
The  very  rare  privately  printed  First  Edition,  apparently  for  presenta- 
tion purposes,  as  on  the  fly-leaf  is  printed  "From  the  Author."  On  the 
front  wrapper,  beneath  title,  is  written:  "By  C.  Patmore"  in  the  author's 
hand. 

761 1  The  Unknown  Eros  and  Other  Odes.  Odes  I-XXXI.  Square  8vo,  cloth. 
First  Edition.  London,  1877 

7612.  Amelia.  Printed  in  Black  Letter.  Photograph  0}  the  author  laid  in.  4to,  sewn, 
uncut.  In  a  cloth  slip  case.  [London],  1878 

Very  scarce.  Privately  printed  at  the  Chiswick  Press.  Autograph  presen- 
tation copy  from  the  author,  inscribed:  "H.  Buxton  Forman  from  Coventry 
Patmore." 

7613  Amelia,  Tamerton  Church-Tower,  etc.  With  Prefatory  Study  on  Eng- 
lish Metrical  Law.  nmo,  cloth,  uncut,  paper  label.        London,  1878 

7614  Religio  Poet^,  etc.  i6mo,  cloth,  uncut,  paper  label.  London,  1893 
First  Edition.  With  a  slip  inserted:  "With  the  Author  s  Compliments." 

7615  The  Rod,  the  Root,  the  Flower.  i6mo,  cloth,  uncut,  paper  label. 

First  Edition.  London,  1895 

7616  Poems.  2.  vols.,  i6mo,  cloth,  uncut.  London,  1897 
Sixth  Collective  Edition. 

7617  Principle  in  Art,  etc.  nmo,  cloth.  London,  1898 

7618  Religio  Poet^e,  etc.  i6mo,  cloth,  uncut.  London,  1898 
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7619  Memoirs  and  Correspondence  of  Coventry  Patmore.  By  Basil  Champ- 
neys.  Illustrations.  2.  vols.,  8vo,  cloth,  uncut.  London,  1900 

First  Edition. 

762.0  Poems.  With  an  Introduction  by  Basil  Champneys.  Portrait,  nmo, 
cloth,  uncut.  London,  1909 

First  Collected  Edition. 

7611  Courage  in  Politics  and  Other  Essays,  1885-96.  i2.mo,  cloth,  uncut. 

First  Edition.  Oxford  University  Press,  192.1 

762.2.  The  Idea  of  Coventry  Patmore.  By  Osbert  Burdett.  Frontispiece,  nmo, 
cloth,  uncut.  London,  1921 

First  Edition. 

7623  Florilegium  Amantis.  Edited  by  Richard  Garnett.  i6mo,  cloth,  uncut, 
paper  label.  London,  n.d. 

With  autograph  of  Richard  Garnett  on  the  half-title.  Inserted  is  an 
A.L.s.  of  the  author,  2.  pages,  dated  Feb.  8, 1890,  mentioning  his  "Eros." 
With  portraits,  clippings,  etc.  inserted,  and  with  the  Thomas  Hutchin- 
son bookplate. 


762.4  PATMORE  (HENRY).  Poems.  4to,  full  gray  calf,  line  borders,  gilt  top, 
uncut.  Oxford:  Henry  Daniel,  1884 

One  of  12.5  copies  printed  at  the  Daniel  Press.  With  the  H.  W.  Poor 
bookplate. 

76x5  PATTISON  (MARK).  Milton,  nmo,  cloth,  uncut,  paper  label. 

London, 1879 

First  Edition.  With  name  of  Laura  Buxton  Forman  on  fly-leaf  in  the 
autograph  of  H.  Buxton  Forman,  and  bookplate  of  the  latter. 

7616   Milton,  nmo,  cloth.  London,  1879 

First  Edition. 


HERBERT  WOODFIELD  PAUL 

[Born  in  18 ; 3;  educated  at  Eton  and  Oxford,  where  he  was  President  of  the  Union,  and 
took  a  First  in  Lit.  Hum.;  barrister,  and  Civil  Service  Commissioner.] 

762.7  Men  and  Letters,  nmo,  cloth,  gilt  top,  uncut.  London,  1901 

First  Edition. 

762.8  Matthew  Arnold,  nmo,  cloth,  gilt  top.  London,  1901 
First  Edition. 

762.9  A  History  of  Modern  England.  5  vols.,  8vo,  cloth,  uncut. 

First  Edition.  London,  1904 

7630  Famous  Speeches.  Selected  and  Edited,  with  Introductory  Notes.  Both 
Series.  2.  vols.,  8vo,  cloth,  gilt  tops.  London,  1910-12. 

First  Edition. 
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JOHN  PAYNE 

[Bom  in  London,  1842,  and  educated  privately .  He  was  admitted  as  a  solicitor  in  i86j, 
and  -practised  his  profession  while  carrying  on  his  literary  work.  The  Sattirday  Review 
wrote  in  1884:  "there  is  often  an  originality  in  his  poetry,  a  subtlety  in  his  thoughts,  a 
niceness  in  his  language,  and  a  melody  in  his  versification,  which  at  the  present  time  we 
look  for  in  vain  in  any  but  some  one  or  two  of  our  leading  poets. ' '] 

7631  The  Masque  of  Shadows  and  Other  Poems,  umo,  cloth. 

London, 1870 

First  Edition.  Inscribed  on  half-title:  "To  Chas.  Dudley  Warner  Esq.  John 
Payne."  On  the  fly-leaf  is  the  autograph  of  Charles  Dudley  Warner. 

763 2.  Intaglios.  Sonnets,  nmo,  cloth,  uncut  (front  fly-leaf  removed). 

London,  1871 

First  Edition.  Inscribed  on  half-title:  "To  Chas.  Dudley  Warner  Esq.  John 
Payne." 

7633  Songs  of  Life  and  Death,  nmo,  cloth.  London,  1871 
First  Edition.  Inscribed  on  half-title:  "To  Chas.  Dudley  Warner  Esq.  John 
Payne." 

7634  Lautrec  A  Poem.  i6mo,  wrappers  (back  worn).  In  a  half  blue  morocco 
slip  case.  London,  1878 
First  Edition.  Inscribed  on  half-title:  "To  Chas.  Dudley  Warner,  Esq.  John 
Payne." 

7635  New  Poems,  nmo,  cloth,  uncut.  London,  1880 
First  Edition.  Inscribed  on  fly-leaf:  "To  Chas.  Dudley  Warner  Esq.  John 
Payne." 

7636  The  Book  of  the  Thousand  Nights  and  One  Night:  Its  History  and 
Character.  An  Essay.  8vo,  half  blue  morocco,  uncut,  original  wrappers 
bound  in,  by  Bradstreet.  London,  1884 
One  of  xo  copies  reprinted  for  the  author  for  private  circulation. 

7637  The  Descent  of  the  Dove  and  Other  Poems :  Being  a  Supplement  to  the 
Poetical  Works  of  John  Payne.  8vo,  wrappers,  uncut.  London,  1902. 
One  of  2.5  copies  printed  for  the  author  for  private  circulation  only. 

7638  The  Poetical  Works  of  John  Payne.  2.  vols.,  8vo,  vellum,  uncut. 

London:  Printed  for  The  Villon  Society,  1902. 
One  of  a  limited  edition  printed  for  private  circulation  only. 

7639  Vigil  and  Vision.  New  Sonnets,  umo,  cloth,  gilt  top,  uncut. 

First  Edition,  limited.  London:  The  Villon  Society,  1903 

7640  Hamid  the  Luckless  and  Other  Tales  in  Verse.  8vo,  buckram,  uncut. 
First  Edition.  London,  1904 

7641  Songs  of  Consolation.  New  Poems,  umo,  cloth,  uncut. 

First  Edition.  London,  1904 

7641  Selections  from  the  Poetry  of  John  Payne.  Made  by  Tracy  &  Lucy 
Robinson.  With  an  Introduction  by  Lucy  Robinson.  Portrait.  8vo, 
cloth,  uncut.  New  York,  1906 

First  Edition,  with  American  imprint. 
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7643  Carol  and  Cadence.  New  Poems.  MDCCCCII-MDCCCCVII.  8vo,  vel- 
lum, uncut.  London:  Printed  for  The  Villon  Society,  1908 
One  of  a  limited  edition  printed  for  private  circulation  only. 

7644  Flower  o'  the  Thorn:  A  Book  of  Wayside  Verse.  8vo,  cloth,  uncut. 

London:  Printed  for  the  Villon  Society,  1909 
First  Edition.  Printed  for  private  circulation  only. 

7645  The  Life  of  John  Payne.  By  Thomas  Wright.  Illustrations.  8vo,  cloth, 
uncut.  London,  [191 9] 
First  Edition. 

7646  The  Quatrains  of  Ibn  Et  Tefrid  Demawendi.  umo,  wrappers.  In  a 
half  blue  morocco  slip  case.  N.p.,  n.d. 
Privately  printed  in  Holland. 


7647  PAYNE  (WILLIAM  MORTON).  The  Greater  English  Poets  of  the 
Nineteenth  Century,  nmo,  cloth,  uncut.  New  York,  1907 
First  Edition. 

7648   Bjornstjerne  Bjornson.  1831-1910.  i6mo,  boards.    Chicago,  1910 

First  Edition. 

THOMAS  LOVE  PEACOCK 

[ij8;-i866.  Born  at  Weymouth,  and  educated  at  a  private  school.  His  first  books  were 
■poetical,  and  he  also  wrote  several  unacted  plays.  In  18 12  he  became  acquainted  with 
Shelley.  In  18 16  his  novel  "Headlong  Hall"  appeared,  and  "  Me lincourt"  followed  the 
next  year.  In  18 ig  he  was  appointed  assistant  examiner  at  the  India  House;  he  suc- 
ceeded James  Mill  as  chief  examiner  in  1836,  and  retired  on  a  pension  in  18 }6.  He  acted 
as  executor  for  Shelley,  and  was  a  friend  of  Charles  Lamb. 

"Peacock' s  position  in  English  literature  is  unique.  There  was  nothing  like  his  type 
of  novel  before  his  time  .  .  .  his  pithy  wit  and  sense,  combined  with  remarkable  grace 
and  accuracy  of  natural  description,  atone  for  the  primitive  simplicity  of  plot  and 
character. ' '] 

7649  Works.  With  a  Preface  by  Lord  Houghton,  a  Biographical  Note  by  his 
Granddaughter,  Edith  Nichols.  Edited  by  Henry  Cole.  Portrait.  3  vols., 
nmo,  cloth.  London,  1875 

First  Collected  Edition. 

7650  Maid  Marian  and  Crotchet  Castle;  Melincourt,  or  Sir  Oran  Haut-ton; 
The  Misfortunes  of  Elphin  and  Rhodadaphne.  Illustrated.  With  Intro- 
ductions by  George  Saintsbury.  3  vols.,  nmo,  cloth,  uncut. 

London,  1895-7 

7651  Memoirs  of  Shelley,  with  Shelley's  Letters  to  Peacock.  Edited  by  H. 
F,  B.  Brett-Smith.  Portrait,  nmo,  cloth,  gilt  top.  London,  1909 

7651  Letters  to  Edward  Hookham  and  Percy  B.  Shelley.  With  Fragments  of 
Unpublished  Manuscripts.  Etched  portrait  by  Bicknell  on  Japan  vellum.  8vo, 
half  vellum,  uncut.  Boston:  The  Bibliophile  Society,  1910 

One  of  483  copies. 
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7653  Plays.  Published  for  the  First  Time.  Edited  by  A.  B.  Young.  Square 
i6mo,  cloth,  gilt  top,  uncut!  London,  1910 
First  Edition. 

7654  The  Life  of  Thomas  Love  Peacock.  By  Carl  van  Doren.  Illustrated.  8vo, 
cloth,  gilt  top,  uncut.  London,  191 1 
First  Edition. 

7655  Thomas  Love  Peacock.  A  Critical  Study.  By  A.  Martin  Freeman.  Por- 
trait. 8vo,  cloth,  uncut.  New  York,  191 1 
First  Edition. 

7656  Thomas  Love  Peacock.  By  W.  H.  Helm.  Portrait,  umo,  cloth. 

First  Edition,  with  American  imprint.  Chicago,  1913 

7657  Headlong  Hall  and  Nightmare  Abbey.  [With  an  Introduction  by 
Richard  Garnett.]  i2.mo,  cloth.  London,  n.d. 
Everyman  Series. 

7658  Thomas  Love  Peacock.  By  W.  H.  Helm.  Portrait,  nmo,  cloth. 

First  Edition.  London,  n.d. 

7659  Works.  3  vols.,  i6mo,  cloth.  London,  n.d. 


PADRAIC  H.  PEARSE 

[Patrick  Pearse  was  born  in  i8j8j  his  father  was  of  English  origin,  his  mother  an 
Irishwoman.  Brought  up  in  Ireland,  he  came  early  under  the  influence  of  the  Gaelic 
revival;  he  learned  the  old  language,  and  used  it  as  a  literary  medium,  finally  acquir- 
ing such  proficiency  that  "the  racy  older  native  speakers  might  be  heard  rejoicing  over 
the  rich  new  combinations  he  would  suddenly  fling  out  as  his  passion  caught  fire  from 
an  idea."  His  last  work,  a  little  book  of  twelve  Irish  poems,  was  his  best.  "It  is  the 
mature  birth  of  an  intense  mind  brooding  overmuch  on  life  .  .  ."A  barrister  by  pro- 
fession, he  did  not  practise,  but  devoted  himself  to  the  academic  experiment  of  an  Irish- 
speaking  school — St.  Enda's,  near  Dublin:  "begun  as  a  pastoral  idyll,"  Shane 
Leslie  wrote,  " and  finished  as  a  fiery  epic  under  the  burning  ruins  of  the  Dublin  Post 
Office."  Pearse  was  a  man  of  brooding  imagination,  introspective,  fatalistic.  Ireland, 
he  thought,  needed  a  new  paschal  sacrifice.  He  was  prepared  to  give  it.  He  was  shot 
on  May  19 16,  with  Thomas  MacDonagh  and  T.  J.  Clarke,  four  days  after  the 
unconditional  surrender. .] 

7660  Three  Lectures  on  Gaelic  Topics,  nmo,  cloth,  uncut.  Dublin,  1898 
First  Edition. 

7661  An  Macaom.  Edited  by  Padraic  H.  Pearse.  Vol.  i,  No.  2.,  small  4to, 
wrappers.  [Rathfarnham],  1913 
With  contributions  by  Padraic  Colum,  Thomas  MacDonagh,  and 
others.  The  editor,  Padraic  H.  Pearse,  was  the  President  of  the  Irish 
Republic  proclaimed  at  the  time  of  the  rebellion  in  Dublin  in  May  1916. 
He  was  a  speaker  of  great  power,  a  writer  of  distinction  both  in  English 
and  in  Irish,  and  a  man  of  great  force  of  character.  He  was  one  of  the 
first  of  the  sixteen  who  were  shot  after  the  surrender. 
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7661  The  Story  of  a  Success.  Being  a  Record  of  St.  Enda's  College,  September 
1908  to  Easter  191 6.  Edited  by  Desmond  Ryan.  Portrait,  nmo,  cloth. 
First  Edition.  Dublin,  191 7 

7663  Suantraide  Agus  Goltraide.  [In  Gaelic]  umo,  wrappers.  In  a  cloth 
case.  Dublin,  1914 
First  Edition. 

7664  How  Does  She  Stand?  Three  Addresses,  umo,  sewn.  Dublin,  1915 
Second  Edition. 

7665  The  Mother,  and  Other  Tales.  Done  into  English  by  Rev.  T.  A.  Fitz- 
gerald. With  Foreword  by  Helena  Concannon.  umo,  boards,  cloth 
back,  uncut.  Dundalk,  1916 
First  Edition  of  this  translation. 

7666  Collected  Works.  Portraits.  3  vols.,  8vo,  cloth,  uncut.  Dublin,  1917-2.1 
First  Edition. 

7667  Iosagan  and  Other  Stories.  Translated  by  Joseph  Campbell,  umo, 
boards,  linen  back,  uncut.  Dublin,  191 8 
First  Edition  of  this  translation. 

7668  Poems,  umo,  boards,  cloth  back.  Dublin,  191 8 
First  Edition. 

7669  The  Singer,  and  Other  Plays,  umo,  boards,  cloth  back.  Dublin,  191 8 
First  Edition. 

7670  The  Man  Called  Pearse.  By  Desmond  Ryan,  umo,  boards,  cloth 
back.  Dublin,  1919 
First  Edition. 

7671  Scribinni.  By  Padraig  Mic  Piarais.  8vo,  cloth,  uncut.  [Dublin],  1919 
First  Edition.  Collected  works  in  Irish. 


7671  PEARSON  (CHARLES  H.).  National  Life  and  Character,  iimo,  cloth, 
uncut.  London,  1894 

Second  Edition. 

7673   Reviews  and  Critical  Essays.  Edited  by  H.  A.  Strong.  With  a  Bio- 
graphical Sketch  and  Portrait.  8vo,  cloth,  uncut.  London,  1896 
First  Edition. 

7674  PEASE  (EDWARD  R.).  History  of  the  Fabian  Society.  Illustrated. 
iimo,  cloth,  uncut.  London,  191 6 
First  Edition. 

7675  PECK  (HARRY  THURSTON).  The  Personal  Equation,  iimo,  cloth, 
gilt  top,  uncut.  New  York,  1898 
First  Edition. 

7676   Studies  in  several  Literatures,  umo,  cloth,  uncut.  New  York,  1909 

First  Edition. 
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7677   Autograph  Manuscript  of  ' 'The  Greek  Cross"  rendered  into  Mod- 
ern English  from  the  Black  Letter  of  Wynken  de  Worde.  Written  on  100 
pages,  small  4to  exercise  book,  bound  in  half  roan  and  boards.  In  a  half 
brown  morocco  slip  case. 

A  humorous  "Romance"  which  Peck  has  illustrated  in  appropriate 
fashion  in  crayon  and  pencil.  It  is,  of  course,  not  a  rendering  from 
Wynken  de  Worde,  but  an  original  conception  by  Peck.  In  the  same 
book  is  another  Tale:  "The  Black  Flag,"  written  on  2.2.  pages;  "An 
Evening's  Pilgrimage:  A  Poem,"  written  on  10  pages,  and  7  pages  of 
humorous  Proverbs.  These  pieces  are  dated  1875  an<^  1876- 
It  is  believed  that  "The  Greek  Cross"  was  never  published.  Harry 
Thurston  Peck  was  a  brilliant  man  of  letters,  a  great  Latinist,  and  a 
true  scholar. 

7678  PEIXOTTO  (ERNEST).  Through  the  French  Provinces.  Illustrations  by 
the  author.  8vo,  cloth,  gilt  top,  uncut.  New  York,  1909 
First  Edition. 

7679  PELADAN  CJOSEPHIN).  LeVice  supreme.  Prefacede  J.  Barbey  d'Aure- 
villy.  Frontispice  a  V eau-jorte  de  Felicien  Rops.  i2.mo,  half  calf,  gilt  top, 
uncut.  Paris,  1886 
Nouvelle  Edition. 

7680   Frans  Hals  1580  (?)-i666.  Many  reproductions.  4to,  wrappers,  uncut. 

First  Edition.  One  of  500  copies  on  Rives  paper.  Paris,  1912. 

7681  PELADAN  (J.  A.).  St.  Francis  of  Assisi.  A  Play  in  Five  Acts.  Trans- 
lated and  Adapted  by  Harold  John  Massingham.  i2.mo,  cloth,  gilt  top, 
uncut.  London,  [191 3] 
First  Edition. 

7682.  PELLAPRA  (EMILIE  DE).  A  Daughter  of  Napoleon.  Memoirs  of 
Emilie  de  Pellapra.  With  an  Introduction  by  Princess  Bibesco.  Preface 
by  Frederic  Masson.  Translated  by  Katherine  Miller.  Illustrated,  nmo, 
boards,  cloth  back,  uncut.  New  York,  19x2. 

First  American  Edition. 

7683  PENNELL  (ELIZABETH  ROBINS).  Charles  Godfrey  Leland.  A  Biog- 
raphy. With  illustrations .  2.  vols.,  i2.mo,  cloth,  gilt  top,  uncut. 

First  American  Edition.  Boston,  1906 

7684   Our  House,  and  London  out  of  Our  Windows.  Illustrations  by 

Joseph  Pennell.  nmo,  boards,  linen  back,  uncut.  Boston,  1912. 

First  Edition. 

7685  PENNELL  (JOSEPH).  Italian  Hours.  By  Henry  James.  With  illustra- 
tions in  color  by  Joseph  Pennell.  Imp.  8vo,  cloth,  gilt  top,  uncut. 

First  Edition.  Boston,  1909 

7686  PENTY  (ARTHUR  J.).  Guilds  and  the  Social  Crisis,  nmo,  wrappers. 
First  Edition.  London,  191 9 
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7687  PERCY  FOLIO  (THE).  The  Percy  Folio  of  Old  English  Ballads  and 
Romances.  From  the  Text  of  Dr.  F.  J.  Furnivall  and  Professor  J.  W. 
Hales.  With  vignette  and  engraved  title-page.  4  vols.,  imp.  folio,  boards, 
cloth  backs,  uncut.  London:  The  de  la  More  Press,  1905-10 
One  of  32.0  copies. 

7688  PERRAULT  (CHARLES).  La  belle  au  bois  dormant  &  Le  petit  chap- 
eron rouge.  Deux  contes  de  ma  mere  Loye.  With  illustrations  and  a  tinted 
frontispiece  by  Esther  and  Lucien  Pissarro.  nmo,  boards,  uncut. 

[Hammersmith:  The  Eragny  Press],  1899 
One  of  2.2.4  copies  printed  at  the  Eragny  Press. 

7689   Histoire  de  peau  d'ane.  (Conte  de  ma  mere  Loye.)  With  three  illus- 
trations by  T.  Sturge  Moore,  and  decorations  by  L.  Pissarro;  printed  in  black 
and  red.  nmo,  boards,  uncut.  [Hammersmith:  The  Eragny  Press],  1901 
One  of  2.30  copies  printed  at  the  Eragny  Press. 

7690  PERKINS  (JAMES  BRECK).  France  in  the  American  Revolution. 
i2.mo,  cloth,  gilt  top.  Boston,  191 1 
First  American  Edition. 

7691  PERRY-AYSCOUGH  (H.  G.  C.)  and  OTTER-BARRY  (R.  B.).  With 
the  Russians  in  Mongolia.  With  a  Preface  by  the  Right  Honourable 
Sir  Claude  MacDonald.  Illustrated.  8vo,  cloth,  gilt  top,  uncut. 

First  Edition .  London  ,1914 

7691  PERRY  (BLISS).  Park-Street  Papers.  i2.mo,  cloth,  gilt  top,  uncut. 

First  Edition.  Boston,  1908 

7693  PERSKY  (SERGE).  Contemporary  Russian  Novelists.  Translated  from 
the  French  by  Frederick  Eisemann.  nmo,  cloth,  uncut.  Boston,  1913 
First  Edition  of  this  translation. 

7694  PETRIE  (GEORGE).  The  Ecclesiastical  Architecture  of  Ireland,  an- 
terior to  the  Anglo-Norman  Invasion;  Comprising  an  Essay  on  the 
Origin  and  Uses  of  the  Round  Towers  of  Ireland.  Vol.  I  (all  published). 
Numerous  illustrations .  4to,  cloth,  uncut.  Dublin,  1845 
First  Edition.  Exceedingly  rare.  This  is  a  prize  essay  on  the  origin  of  the 
Round  Towers  of  Ireland,  about  which  so  much  speculation  has  been 
indulged  in,  offered  by  the  Royal  Irish  Academy.  It  is  the  final  word  on 
the  subject,  and  forms  one  of  the  massive  volumes  of  the  Transactions 
of  the  Royal  Irish  Academy.  Copiously  annotated. 

7695   Remarks  on  the  History  and  Authenticity  of  the  Autograph  Orig- 
inal of  the  Annals  of  the  Four  Masters  now  deposited  in  the  Library  of 
the  Royal  Irish  Academy.  (Excerpt.)  4to,  sewn;  On  the  Bell  of  St. 
Patrick,  called  the  Clog  an  Edachta.  By  William  Reeves.  4to,  wrappers. 
Dublin,  1877;  A  Brief  notice  of  the  Ancient  Paintings  found  in  the  Sub- 
terranean Basilica  of  S.  Clement  in  Rome.  By  the  Revd.  Joseph  Mul- 
looly.  4to,  wrappers  (worn).  Rome,  1861.  3  pieces.  In  a  cloth  slip  case. 

V.p.,  1861-77 
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The  Bell  of  St.  Patrick,  called  Clog  an  Edachta,  is  finely  described  by 
Dr.  Reeves  in  this  rare  work.  O'Curry  states  that  it  would  be  difficult 
to  convey  an  idea  of  these  singularly  beautiful  remains  of  ancient  Irish 
art. 

7696   The  Complete  Collection  of  Irish  Music.  Edited  from  the  Original 

Manuscripts,  by  Charles  Villiers  Stanford.  Facsimile.  2.  vols.,  royal  8vo, 
wrappers  (retailer's  stamp  on  title).  London,  1901 

First  Edition.  This  is  the  largest  and  most  varied  body  of  Irish  folk 
music  in  existence.  It  was  collected  by  Dr.  Petrie  and  Professor  O'Curry 
during  their  tour  of  Ireland  on  the  Ordnance  Survey,  for  the  Govern- 
ment, about  the  year  1839.  After  their  day's  work  they  would  repair  to 
a  cottage  in  a  remote  part  of  the  country,  Petrie  with  his  violin  and 
music  book  and  O'Curry  with  his  notes  in  Gaelic.  Here  by  a  blazing 
turf  fire  O'Curry  would  have  his  minstrel — sometimes  an  old  woman, 
sometimes  a  young  girl  or  man;  the  song  would  be  given,  O'Curry  wrote 
down  the  Irish  words,  then  Petrie's  work  began  to  note  down  the  mel- 
ody from  the  singer,  stopping  every  two  or  three. bars.  When  the  entire 
song  was  completed,  Petrie,  with  his  violin,  played  the  entire  air  until 
every  correction  was  made.  In  this  way  a  vast  treasure  house  of  Folk 
Songs  and  Ballads,  about  1800  in  number,  was  collected.  Now  rare. 

7697  PETRIE  (W.  M.  FLINDERS).  Personal  Religion  in  Egypt  before 
Christianity,  nmo,  cloth,  gilt  top,  uncut.  London,  1909 
First  Edition. 

7698   The  Revolutions  of  Civilisation.  Illustrations.  i6mo,  cloth,  gilt  top, 

uncut.  London  and  New  York,  191 1 

First  Edition. 

7699   Eastern  Exploration  Past  and  Future,  izmo,  cloth.  London,  191 8 

First  Edition. 

7700  PETRONIUS.  The  Satyricon.  A  New  Translation  with  Introduction 
and  Notes.  4to,  half  vellum,  gilt  top,  uncut.  Paris,  1902. 
First  Edition  of  this  translation.  One  of  515  copies.  Pasted  over  the  im- 
print is  a  printed  slip,  as  follows:  "Important  Notice:  The  present  trans- 
lation was  done  direct  from  the  original  Latin  by  'Sebastian  Melmoth* 
(Oscar  Wilde)." 

7701   Petronius.  A  Revised  Latin  Text  of  the  Satyricon,  with  the  Earliest 

English  translation  (1694)  now  first  reprinted,  with  an  Introduction, 
together  with  100  illustrations  by  Norman  Lindsay.  4to,  boards,  vellum  back 
(corners  worn),  uncut.  London:  Privately  Printed  by  Ralph  Straus,  1910 
Large  Paper  copy,  one  of  150  numbered  and  signed  by  the  artist  and 
printer.  A  great  piece  of  book-making. 

7701   Petronius,  Leader  of  Fashion.  Translation  and  Notes.  By  J.  M. 

Mitchell,  nmo,  cloth.  London,  1911 
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7703   The  Satyricon.  Complete  and  unexpurgated  translation  by  W.  C. 

Firebaugh,  in  which  are  incorporated  the  forgeries  of  Nodot  and  Mar- 
chena,  and  the  readings  introduced  into  the  text  by  De  Salas.  Illustra- 
tions by  Norman  Lindsay.  2.  vols.,  8vo,  boards,  gilt  top,  uncut. 

New  York,  192.2. 

First  Edition  of  this  translation.  One  of  12.50  copies  printed  for  private 
circulation  only. 

7704  PHELAN  (JAMES  D.).  Travel  and  Comment.  Numerous  illustrations, 
izmo,  cloth,  uncut.  San  Francisco,  192.3 
First  Edition.  Inscribed:  "T0  John  Quinn,  with  kind  regards  of  James  D. 
P he lan.  March  1923." 

7705  PHELPS  (WILLIAM  LYON— the  well-known  Yale  professor;  editor, 
author,  critic).  Essays  on  Russian  Novelists.  Portrait,  iimo,  cloth,  gilt 
top.  New  York,  191 1 

First  Edition. 

7706   Essays  on  Books,  iimo,  cloth,  uncut.  New  York,  1914 

First  Edition. 

7707   The  Advance  of  English  Poetry  in  the  Twentieth  Century,  iimo, 

cloth.  New  York,  191 8 

First  Edition. 

7708   The  Twentieth  Century  Theatre,  iimo,  cloth.      New  York,  191 8 

First  Edition. 

7710  PHILIPON  (CHARLES).  Le  Musee  pour  Rire.  Dessins  par  tous  les  cari- 
caturistes  de  Paris;  texte  par  MM.  Maurice  Alhoy,  Louis  Huart  et  Ch. 
Philipon.  Tome  Troisieme.  4to,  boards  and  leather  (worn,  few  pages 
slightly  foxed).  Paris,  1840 

771 1   Musee  ou  Magasin  Comique  de  Philipon.  Numerous  illustrations  by 

Gavarni,  Grandville,  Vernier,  and  others.  48  nos.,  4to,  half  morocco 
(worn).  Paris,  [1843] 

7712.  PHILLIPS  (CLAUDE).  Frederick  Walker  and  His  Works.  Many  repro- 
ductions. Royal  8vo,  half  brown  morocco,  gilt  top,  uncut,  wrappers 
bound  in.  London,  1897 

First  Edition. 

7713  PHILLIPS  (DAVID  GRAHAM).  Susan  Lenox:  Her  Fall  and  Rise.  Por- 
traits. 2.  vols.,  iimo,  cloth,  uncut.  New  York,  1917 

First  Edition. 


STEPHEN  PHILLIPS 

[Born  at  Somertown,  near  Oxford,  in  1868.  He  was  educated  at  Stratford  and  Peter- 
borough Grammar  Schools,  and  ivent  up  to  Cambridge;  but  during  his  first  term  F.  R. 
Benson  s  dramatic  company  visited  the  city,  and  went  away  with  young  Phillips  as 
an  earnest  member.  For  six  years  he  played  various  small  parts.  In  18 go  a  slender 
volume  of  verse  was  published  at  Oxford  with  the  title  ' '  Primavera,"  containing  con- 
tributions by  him  and  his  cousin  Laurence  Binyon,  and  others.  In  1894  he  published 
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"Eremus,"  a  long  poem  of  loose  structure ,  with  a  philosophical  complexion.  In  i8g6 
appeared  "Christ  in  Hades,"  forming  with  a  few  other  short  pieces  one  of  the  slim 
volumes  of  Elkin  Mathews'  "Shilling  Garland."  This  attracted  the  attention  of  dis- 
cerning critics,  and  the  publication  of  "Poems"  in  1897  established  the  reputation  of 
the  new  poet.  It  won  the  prize  of  £100  offered  by  the  Academy  for  the  best  book  of  the 
year,  and  ran  through  half  a  dozen  editions  in  a  short  time.  George  Alexander  then 
commissioned  him  to  write  a  poetical  play,  the  result  being  "Paolo  and  France  sea," 
founded  on  Dante 's  famous  episode.  Before  this  was  produced  at  the  St.  James' 
Theatre,  Beerbohm  Tree  presented  his  next  work,  "Herod,"  a  fine  though  somewhat 
thin  play,  which  even  poor  acting  in  one  of  the  principal  parts  could  not  destroy.  This 
play  was  revived  in  New  York  a  few  years  ago  by  William  E aver  sham  and  Julie  Opp, 
but  even  those  fine  players  did  not  do  it  justice.  '  'Herod' '  was  followed  by  *  'Ulysses, 
"The  Sin  of  David,"  and  "Nero,"  in  which  the  poet  attempted  to  revitalize  the 
methods  of  Greek  drama.  During  the  last  years  of  his  life  he  was  editor  of  the  Poetry 
Review.] 

7714  Orestes  and  Other  Poems.  Small  4to,  original  glazed  yellow  covers.  In 
a  red  straight-grain  morocco  solander  case. 

London:  Printed  for  Private  Circulation,  1884 
First  Edition  of  the  author's  First  Book,  and  exceedingly  rare. 
The  book  was  crudely  printed,  perhaps  by  an  amateur,  and  at  the  end  is. 
"Printed  at  the  A.  D.  P.  Press."  One  line  was  omitted  from  the  poem 
"Vale  Camoena,"  at  the  top  of  page  [14]: 

"And  still  she  clings  to  Ida  of  her  dreams." 
This  line,  in  the  present  copy,  has  been  supplied  in  the  author's  autograph. 
Page  [3]  has  the  legend  "Poems  written  at  15  and  16."  And  page  [10] 
"Poems  written  at  19."  The  contents  of  the  volume  are: 
Misfortune.  Elegy. 
Destiny — A  Dream.  To  the  Angel  of  Death. 

Thoughts  at  Sunrise.  Vale  Camoena. 

Orestes. 

None  of  these  is  included  in  the  volume  of  "Poems"  published  in 
1898. 

7715  Eremus.  A  Poem.  Small  4to,  boards,  uncut.  London,  1894 
Second  Edition. 

7716  Christ  in  Hades  and  Other  Poems,  iimo,  original  pink  wrappers, 
uncut.  In  a  half  blue  morocco  slip  case.  London,  1896 
First  Edition. 

7717  Christ  in  Hades  and  Other  Poems,  izmo,  original  gray  wrappers, 
uncut.  London,  1896 
Third  Edition. 

7718  Poems,  iimo,  cloth,  uncut.  London  and  New  York,  1898 
Printed  in  Boston. 

7719  Endymion.  In  the  Nineteenth  Century  for  September  1898;  Midnight, 
Dec.  31,  1900.  In  the  Nineteenth  Century  for  January  1901.  2.  nos.,  8vo, 
wrappers,  uncut.  In  a  half  blue  morocco  slip  case.  1 898-1901 
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-j-jtlo  Marpessa.  Illustrated  by  Philip  Connard.  Square  i8mo,  limp  leather, 
uncut.  London,  1900 

772.1  Paolo  &  Francesca.  A  Tragedy  in  Four  Acts,  nmo,  cloth,  uncut. 

First  Edition.  London,  1900 

772.2.  Herod.  A  Tragedy,  nmo,  cloth,  uncut.  London,  1901 

First  Edition. 

77x3  Mr.  Stephen  Phillips.  Reviews  of  his  Poems  and  Paolo  and  Francesca, 
in  the  Quarterly  Review  for  April  1901.  8vo,  wrappers.  In  a  half  brown 
morocco  slip  case.  London,  1901 

772.4  Ulysses.  A  Drama  in  a  Prologue  &  Three  Acts,  nmo,  cloth,  uncut. 
First  Edition.  London,  1901 

772.5  The  Sin  of  David.  i2.mo,  cloth,  uncut.  London,  1904 
First  Edition. 

772.6  The  Sin  of  David.  8vo,  Japan  vellum  boards,  uncut.  New  York,  1904 
First  American  Edition.  One  of  100  copies  on  Japan  vellum. 

772.7  Nero,  nmo,  cloth,  uncut.  London,  1906 
First  Edition. 

772.8  Faust.  Freely  adapted  from  Goethe's  Dramatic  Poem.  By  Stephen 
Phillips  and  J.  Comyns  Carr.  8vo,  wrappers.  In  a  crushed  brown  levant 
morocco  solander  case.  [London] :  His  Majesty's  Theatre,  1908 
The  very  scarce,  privately  printed  First  Edition. 

772.9  Faust.  Freely  adapted  from  Goethe's  Dramatic  Poem.  By  Stephen 
Phillips  and  J.  Comyns  Carr.  nmo,  cloth,  uncut.  London,  1908 
First  Published  Edition. 

7730  New  Poems,  nmo,  cloth,  uncut.  London,  1908 
First  Edition. 

7731  Pietro  of  Siena.  A  Drama.  i2.mo,  cloth,  uncut.  London,  1910 
First  Edition. 

7732.  Pietro  of  Siena.  A  Drama,  nmo,  cloth,  uncut.  New  York,  1910 

First  American  Edition. 

7733  The  New  Inferno,  i2.mo,  cloth,  uncut.  London,  191 1 

First  Edition. 

7734  The  King.  A  Tragedy  in  a  continuous  Series  of  Scenes,  nmo,  boards, 
vellum  back,  uncut.  London,  1912. 

First  Edition. 

7735  Armageddon.  i2.mo,  cloth,  uncut.  London,  191 5 

First  Edition. 

7736  Panama  and  Other  Poems.  Frontispiece  by  Joseph  Pennell.  nmo,  cloth, 
uncut.  London,  191 5 
First  Edition. 
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7737  Panama  and  Other  Poems.  Frontispiece  by  Joseph  Pennell.  nmo,  cloth, 
uncut.  New  York,  191 5 
First  American  Edition. 

7738  Eremus.  A  Poem.  4to,  original  wrappers  (back  very  slightly  worn).  In 
a  crushed  blue  levant  morocco  solander  case. 

The  very  scarce  First  Edition.  London:  [The  Lillie  Press],  n.d. 

7739  To  Milton, — Blind.  Printed  on  a  single  page.  N.p.,  n.d. 
Reprinted  in  this  form  from  the  Spectator.  . 


7740  PHILPOTTS  (EDEN).  The  Human  Boy  and  the  War.  iimo,  cloth. 
First  Edition.  London,  [191 6] 

7741  PHYSIOLOGIES  PARISIENNES.  Bibliotheque  pour  Rire.  Text  by 
Louis  Huart,  Maurice  Alhoy,  Edouard  Lemoine  and  others.  Woodcut 
illustrations  by  Gavarni,  Daumier,  Alophe,  Maurisset,  etc.  4to,  half  morocco 
(worn  and  hinges  weak).  Paris,  n.d. 

7741  PIATT  (JOHN  JAMES).  The  Hesperian  Tree.  An  Annual  of  the  Ohio 
Valley — 1903.  Illustrations.  Royal  8vo,  boards,  cloth  back,  uncut. 

Columbus,  1903 

Autographed  by  the  author,  and  further  inscribed:  ''To  John  Quinn, 
Esq.,  with  appreciation  &  kind  regards.  John  J.  Piatt.  North  Bend,  Hamilton 
Co.,  Ohio." 

7743  PICCADILLY  REVIEW  (THE).  Vol.  I,  Nos.  1-5  (all  published).  5 
nos.,  folio,  folded  to  4to.  In  a  cloth  slip  case.  [London,  1919] 
Contains  an  article  on  Toulouse  Lautrec  by  Arthur  Symons,  and  others 
by  F.  M.  Hueffer,  George  Saintsbury,  etc. 

7744  PICKTHALL  (MARMADUKE).  Oriental  Encounters:  Palestine  and 
Syria  (1894-5-6).  nmo,  cloth.  London,  [191 8] 
First  Edition. 

7744*PILIBIN  (ANNE).  The  Wisdom  of  the  World.  A  Book  of  Wonder 
Tales.  i8mo,  boards.  Dublin,  1919 

7745  PIM  (HERBERT  MOORE).  Unknown  Immortals  in  the  Northern  City 
of  Success.  Frontispiece.  8vo,  boards,  cloth  back,  uncut.  Dublin,  1817 
First  Edition. 

7746  PINERO  (ARTHUR  WING).  Iris.  A  Drama  in  Five  Acts,  iimo,  cloth. 

London,  1902. 

7747   Letty.  An  Original  Drama  in  Four  Acts  and  an  Epilogue,  iimo, 

cloth.  London,  1904 

First  Edition. 

7748  A  Wife  without  a  Smile.  A  Comedy  in  Disguise,  nmo,  cloth. 

First  Edition.  London,  1905 

7749  PIRANESI.  Piranesi.  By  Arthur  Samuel.  Numerous  fine  reproductions. 
nmo,  buckram.  London,  1910 
First  Edition. 
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7750  PISAN  (CHRISTINE  DE).  The  Book  of  the  Duke  of  True  Lovers. 
Translated  from  the  Middle  French  with  an  Introduction  by  Alice 
Kemp-Welch.  The  Ballads  rendered  by  Laurence  Binyon  &  Eric  R.  D. 
Maclagan.  Reproductions,  umo,  sheep,  with  clasps.  New  York,  1908 
First  Edition  of  this  translation,  with  American  imprint. 

7751  PIUS  X  (POPE).  Letters  to  His  Holiness  Pope  Pius  X.  By  A  Modernist. 
Portrait,  nmo,  cloth.  Chicago,  1910 

First  Edition. 

7751  PLARR  (VICTOR).  In  the  Dorian  Mood.  Ornamental  title-page,  umo, 
boards,  linen  back,  uncut.  London,  1896 

First  Edition. 

7753  PLATO.  The  Dialogues  of  Plato.  Translated  into  English  with  Analyses 
and  Introductions  by  Benjamin  Jowett.  5  vols.,  8vo,  cloth,  uncut. 

Oxford,  1875 

Second  Edition,  revised  and  corrected  throughout,  with  additional 
Indexes.  With  the  W.  R.  Warren  bookplate  in  each  volume,  and  his 
autograph  on  the  half-titles. 

7754   Plato's  Republic.  The  Greek  Text,  Edited  with  Notes  and  Essays, 

by  B.  Jowett  and  Lewis  Campbell.  Folding  facsimile.  3  vols.,  8vo,  cloth. 

Oxford,  1894 

First  Edition  in  this  form.  With  the  W.  R.  Warren  bookplate  in  each 
volume. 

7755  PLATT  (ISAAC  HULL).  Bacon  Cryptograms  in  Shake-speare,  and 
Other  Studies,  umo,  boards,  cloth  back,  uncut.  Boston,  1905 
First  Edition.  Inscribed  on  end-paper:  "To  John  Quinn.  With  the  author  s 
compliments.  Hull  Piatt,  September  1906." 

J756  PLOTINUS.  Select  Works  of  Plotinus.  Translated  from  the  Greek  with 
an  Introduction  containing  the  Substance  of  Porphyry's  Life  of  Plot- 
inus. By  Thomas  Taylor.  8vo,  calf,  gilt  top  (covers  loose). 
First  Edition.  London,  1817 

7757   The  Philosophy  of  Plotinus.  By  William  R.  Inge.  1  vols.,  8vo, 

cloth.  London,  191 8 

First  Edition. 

7758  PLUMMER  (CAROLUS).  Vita^  Sanctorum  Hibernian.  Partim  Hactenvs 
Inedita^  ad  Fidem  Codicvm  Manvscriptorvm  Recognovit  Prolegomenis 
Notis  Indicibvs  Instrvxit.  2.  vols.,  8vo,  cloth,  uncut.  Oxonii,  1910 
First  Edition. 


SIR  HORACE  CURZON  PLUNKETT 

[D.L.j  P.C.;  F.R.S.;  K.C.V.O.;  Hon.  D.C.L.,  Oxford,  and  Hon.  LL.D.,  Dublin. 
Born  in  18 ; 4,  third  son  of  the  sixteenth  Baron  Duns  any;  educated  at  Eton  and  Oxford; 
engaged  in  cattle-ranching,  1879-89;  M.P.,  18 92- 1900;  Vice-President  of  the  Depart- 
ment of  Agriculture  and  Technical  Instruction  for  Ireland,  18 9 9- 19  oj;  founder  of  the 
Irish  Agricultural  Organisation  Society.] 
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7759  Noblesse  Oblige.  An  Irish  Rendering,  umo,  boards,  cloth  back,  uncut. 
First  Edition.  Dublin,  1908 


7760  The  Rural  Life  Problem  of  the  United  States.  Notes  of  an  Irish  Ob- 
server, umo,  cloth.  New  York,  1910 
First  Edition.  With  the  slip  of  errata. 

7761  The  United  Irishwomen:  Their  Place,  Work  and  Ideals.  By  Horace 
Plunkett,  Ellice  Pilkington,  and  George  Russell  ("A.  E.")-  With  a 
Preface  by  the  Rev.  T.  A.  Finlay.  umo,  wrappers,  uncut. 

First  Edition.  Dublin,  191 1 

7761  Thomas  Andrews,  Shipbuilder.  By  Shan  F.  Bullock.  With  an  Introduc- 
tion by  Sir  Horace  Plunkett.  Illustrations,  umo,  cloth,  leather  back 
(rubbed),  uncut.  Dublin,  1912. 

First  Edition.  Laid  in  is  an  A.N.s.  from  Sir  Horace  Plunkett:  "I  left  this 
as  I  had  no  envelope  big  enough." 

7763  McCarthy  of  Wisconsin.  The  Career  of  an  Irishman  Abroad  as  it 
appears  and  appeals  to  an  Irishman  at  Home.  8vo,  wrappers. 
Reprinted  from  the  Nineteenth  Century,  June  1915.  London,  1915 

7764  Home  Rule  and  Conscription,  umo, -wrappers.  Dublin,  1918 
First  Edition. 


7765  PLUNKETT  (JOSEPH  MARY).  The  Circle  and  the  Sword,  izmo, 
wrappers,  uncut.  Dublin,  191 1 
First  Edition.  Inscribed  on  fly-leaf:  "To  John  Quinn  from  Joseph  Plunkett. 
18th  Sept.  ipij."  The  author,  Joseph  Mary  Plunkett,  was  one  of  the 
sixteen  Irishmen  who  were  shot  after  the  Dublin  Insurrection  of  May 
191 6.  This  book  was  presented  to  Mr.  Quinn  by  the  author  in  the 
autumn  of  191 5,  when  Mr.  Plunkett  was  in  New  York. 

7766   Poems.  Portrait,  umo,  boards,  cloth  back.  Dublin,  1916 

First  Edition. 

7767   Poems.  Portrait,  umo,  cloth. 

First  Edition,  with  American  imprint. 

7768   Poems.  Portrait,  umo,  boards,  cloth  back. 

Third  Edition. 

7769  PLUTARCH'S  ROMANE  QUESTIONS.  Translated  A.D.  1603  by 
Philemon  Holland.  Now  again  Edited  by  Frank  Byron  Jevons.  With 
Dissertations  on  Italian  Cults,  Myths,  Taboos,  Man-Worship,  Aryan 
Marriage,  Sympathetic  Magic  and  the  Eating  of  Beans,  umo,  half 
brown  morocco,  gilt  top,  uncut,  wrappers  bound  in  (hinges  cracked). 
First  Edition  in  this  form.  One  of  550  copies.  London,  1892. 

7770  PODMORE  (FRANK).  Modern  Spiritualism.  A  History  and  a  Crit- 
icism. 2.  vols.,  8vo,  cloth,  uncut.  London,  1902 
First  Edition. 


New  York,  [191 6] 
Dublin,  1917 
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EDGAR  ALLAN  POE 


[Born  at  Boston,  Massachusetts,  January  1809.  The  family  was  of  English  origin, 
but  settled  in  Ireland,  whence  the  -poet's  great-grandfather  emigrated  to  Maryland. 
His  grandfather,  David  Poe,  served  with  credit  in  the  War  of  Independence,  and  was 
a  friend  of  Lafayette.  His  father  married  an  actress  of  English  birth,  and  abandoned 
the  legal  profession  for  the  stage.  He  died  in  18 11,  leaving  his  three  children — two 
boys  and  a  girl — entirely  destitute.  Edgar  was  adopted  by  John  Allan,  a  tobacco 
merchant,  and  placed  in  Dr.  Bransby  s  school  at  Stoke  Newington,  his  new  father 
having  gone  to  England  in  18 ij.  Five  years  later  Mr.  Allan  returned  to  Richmond, 
Virginia,  and  Edgar  was  sent  to  a  school  there,  and  then  to  the  University  of  Virginia. 
Here  the  effects  of  unwise  training  on  a  temperament  of  inherited  neurotic  tendencies 
were  soon  seen.  Poe  was  fond  of  athletics,  and  particularly  of  swimming;  but  he  de- 
veloped a  passion  for  gambling  and  drink.  In  1827 — having  been  removed  from  the 
University — he  enlisted  in  the  Army,  and  served  for  two  years,  being  promoted  to 
sergeant-major.  In  May  1829  Mr.  Allan  secured  his  discharge,  and  the  next  year 
obtained  a  nomination  for  him  at  West  Point,  where  he  was  not  popular,  and  was 
finally  court-martialled  and  dismissed  for  alleged  neglect  of  duty.  Mr.  Allan,  who 
had  married  a  second  time  and  now  had  children  of  his  own,  died  in  1834,  leaving  his 
adopted  son  nothing. 

In  182-j  Poe  had  published  his  first  volume  of  poetry,  at  Boston.  His  life  immediately 
after  he  left  West  Point  is  obscure,  but  in  1855  he  was  at  Baltimore  with  his  aunt, 
Mrs.  Clemm,  who  helped  him  as  far  as  her  scanty  means  permitted.  From  that  year 
until  his  death  he  was  employed  on  different  magazines  in  Richmond,  New  York  and 
Philadelphia.  ''The  Raven"  was  first  published  in  184; ,  and  was  extraordinarily 
popular.  Poe  received  ten  dollars  for  it.  In  183;  he  had  married  his  cousin,  Virginia, 
a  beautiful  girl  of  fourteen  (a  false  statement  as  to  her  age  was  made  at  the  time  of 
the  marriage).  She  died  twelve  years  later;  and  Poe  was  subsequently  engaged  to  two 
women  of  means  and  maturity — Mrs.  Whitman  and  Mrs.  Shelton.  The  first  engage- 
ment was  broken  off.  The  second  was  terminated  by  his  death  in  a  hospital  at  Balti- 
more, October  1849. 

Much  has  been  said — and  sometimes  malignantly — about  his  dipsomania.  He  was 
a  mirthless  drinker,  who  gained  nothing  through  his  debauches,  and  sacrificed  much. 
But  devil-driven  as  he  often  was,  and  humiliated  by  his  weakness  and  chronic  poverty, 
he  was  a  conscientious  artist  who  perfected  his  work  with  constant  care.  The  handful 
of  verses  and  short  stories  through  which  he  will  live  have  a  rare  and  peculiar  excellence. 
Strange  as  one  of  his  own  haunted  stories  was  the  life  of  the  man  who  struggled  des- 
perately for  the  poorest  living  some  three-quarters  of  a  century  ago,  and,  after  babbling 
awhile  on  his  cot  in  the  Baltimore  hospital,  passed  on  to  join  the  immortals.] 

7771  The  Narrative  of  Arthur  Gordon  Pym.  nmo,  cloth,  uncut  (foxed, 
as  usual,  and  binding  worn).  New  York,  1838 

First  Edition. 

7771  The  Conchologist's  First  Book:  or,  A  System  of  Testaceous  Malacol- 
ogy. With  12  colored  plates,  nmo,  original  boards  (back  torn;  foxed  as 
usual).  Philadelphia,  1839 

First  Edition. 
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7773  The  Gift.  For  1840,  1841,  and  1843.  Together  with  The  Gift  for  1842. 
on  Large  Paper.  Illustrated.  4  vols.,  8vo  and  nmo,  calf,  gilt,  gilt  edges 
(bindings  worn,  name  on  fly-leaf,  one  end-paper  missing,  end-paper  and 
first  fly-leaf  cut).  Philadelphia,  [1840-43] 
Contains  "Eleonora,"  "William  Wilson,"  and  "The  Pit  and  the  Pen- 
dulum." Copies  on  Large  Paper  are  scarce,  as  but  few  were  printed. 

7774  The  American  Review:  A  Whig  Journal  of  Politics,  Literature,  Art, 
and  Science.  Vols.  I-II.  Fine  -portraits.  2.  vols.,  8vo,  half  calf  (worn). 

New  York,  1845 

Contains  "The  Raven,"  "The  Valley  of  Unrest,"  "The  City  in  the 
Sea,"  "Eulalie,"  "Some  Words  with  a  Mummy,"  "Facts  of  M.  Valde- 
mar's  Case,"  and  a  review  of  the  American  drama.  Also  "The  Death  of 
Windfoot,"  and  "Tear  Down  and  Build  Over  Again,"  by  Walt  Whit- 
man. 

7775  The  Literati:  Some  Honest  Opinions  about  Autorial  Merits  and  De- 
merits, with  Occasional  Words  of  Personality.  Together  with  Margi- 
nalia, Suggestions,  and  Essays.  With  a  Sketch  of  the  Author,  by  Rufus 
Wilmot  Griswold.  nmo,  cloth  (worn).  New  York,  1850 
First  Edition. 

7776  Poems.  Complete.  Portrait.  i6mo,  cloth,  gilt  edges.      New  York,  1867 

7777  Works,  including  the  Choicest  of  his  Critical  Essays.  With  a  Study  of 
his  Life  and  Writings  from  the  French  of  Charles  Baudelaire.  Portrait. 
nmo,  cloth,  uncut  (slightly  shaken).  London,  [1871] 
With  the  autograph  of  Lionel  Johnson,  dated  London,  1891,  on  half- 
title. 

7778  Les  Cloches.  Traduction  libre  d'Emile  Blemont.  Avec  quatre  eauxfortes  de 
Henri  Guerard.  Small  folio,  parchment  wrappers,  uncut.  Paris,  [1876] 
First  Edition  of  this  translation.  One  of  100  copies  on  Holland  paper. 

7779  Edgar  Allan  Poe.  A  Memorial  Volume.  By  Sara  Sigourney  Rice.  Por- 
trait, facsimiles,  and  illustrations.  Small  4to,  cloth,  gilt  edges  (name  on 
fly-leaf,  a  few  pages  loose).  Baltimore,  1877 
First  Edition.  Contains  a  poem  by  Mallarme,  facsimiles  of  letters  from 
Swinburne,  Tennyson,  etc.,  upon  the  erection  of  Poe's  monument. 

7780  The  Poems  of  Edgar  Allan  Poe.  With  an  Essay  on  his  Poetry,  by  Andrew 
Lang.  Frontispiece,  nmo,  wrappers,  uncut.  London,  1881 
First  Edition  in  this  form.  One  of  50  copies  on  Large  Paper,  signed  by  the 
printer. 

7781  Histoires  Extraordinaires,  and  Nouvelles  Histoires  extraordinaires. 
Traduit  par  Charles  Baudelaire.  Illustre  de  treize  gravures.  2.  vols.,  8vo, 
full  brown  crushed  levant  morocco,  inside  borders,  gilt  tops,  uncut,  by 
Chambolle-Dure.  Paris,  1884 
One  of  100  copies  with  the  plates  in  two  states.  With  the  Robert  Hoe 
bookplate. 
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7782.  Les  Poemes.  Traduction  de  Stephane  Mallarme,  avec  portrait  et  fteuron  par 
Edouard  Manet.  Royal  8vo,  unbound,  uncut.  Bruxelles,  1888 

First  Edition  of  this  translation. 

7783  Works.  Newly  Collected  and  Edited,  with  a  Memoir,  Critical  Introduc- 
tions, and  Notes,  by  Edmund  Clarence  Stedman  and  George  Edward 
Woodberry.  Illustrations  by  Albert  Edward  Sterner,  on  India  paper.  Together 
with  the  Beardsley  drawings  on  Japan  vellum,  and  the  series  of  etchings  issued 
with  the  Baudelaire  French  translation,  in  portfolios.  10  vols.,  nmo,  vellum, 
gilt,  uncut.  Chicago,  1894-5 
First  Edition  in  this  form.  One  of  150  copies  on  Large  Paper. 

7784  Edgar  Allan  Poe.  By  George  E.  Woodberry.  Portrait,  umo,  cloth,  gilt 
top.  Boston,  1898 

7785  Complete  Works.  Edited  by  James  A.  Harrison.  Portraits,  facsimiles,  and 
illustrations  on  Japan  vellum.  17  vols.,  8vo,  cloth,  gilt  tops,  uncut. 

New  York,  [1901] 

7786  The  Home  Life  of  Poe.  By  Susan  Archer  Weiss.  Portrait,  nmo,  cloth, 
uncut.  New  York,  1907 
First  Edition. 

7787  The  Last  Letters  of  Edgar  Allan  Poe  to  Sarah  Helen  Whitman.  Edited 
by  James  A.  Harrison.  Portraits.  Royal  8vo,  cloth,  gilt  top,  uncut. 

First  Edition.  New  York,  1909 

7788  Life:  Personal  and  Literary,  with  his  chief  Correspondence  with  Men  of 
Letters.  By  George  E.  Woodberry.  Illustrated.  2.  vols.,  nmo,  cloth, 
uncut.  Boston,  1909 
First  Edition.  One  of  150  copies  bound  wholly  uncut. 

7789  Life:  Personal  and  Literary,  with  his  chief  Correspondence  with  Men  of 
Letters.  By  George  E.  Woodberry.  Illustrated.  2.  vols.,  nmo,  cloth,  gilt 
tops,  uncut.  Boston,  1909 

First  Edition. 

7790  Edgar  Allan  Poe.  A  Critical  Study.  By  Arthur  Ransome.  Portrait.  8vo, 
cloth,  uncut.  New  York,  1910 
First  Edition,  with  American  imprint. 

7791  Complete  Poems.  Collected,  Edited,  and  Arranged  with  Memoir,  Tex- 
tual Notes,  and  Bibliography,  by  J.  H.  Whitty.  Illustrated.  8vo,  cloth, 
gilt  top,  uncut.  Boston,  191 1 
First  Edition  in  this  form. 

7792.  Poe's  Helen.  By  Caroline  Ticknor.  Illustrated,  nmo,  boards,  cloth 
back,  uncut.  New  York,  191 6 

First  Edition. 

7793  Complete  Poems.  Collected,  Edited,  and  Arranged  with  Memoir,  Tex- 
tual Notes,  and  Bibliography,  by  J.  H.  Whitty.  Illustrated.  8vo,  cloth, 
gilt  top,  uncut.  Boston,  1917 

Second  and  Enlarged  Edition. 
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7794  E°gar  Allan  Poe.  By  Hans  Heinz  Ewers.  Translated  by  Adele  Lewi- 
sohn.  umo,  boards.  New  York,  1917 
First  Edition. 

7795  Tales  of  Mystery  and  Imagination.  [Introduction  by  Padraic  Colum.] 
nmo,  limp  leather,  gilt  top  (back  injured).  London,  n.d. 


7796  POETRY.  A  Magazine  of  Verse.  Edited  by  Harriet  Monroe.  Vols.  I-X. 
10  vols.,  nmo,  cloth,  gilt  tops,  uncut.  Chicago,  [1913-7] 
Containing  poems  by  Richard  Aldington,  Witter  Bynner,  H.[elen] 
D.[oolittle],  Alice  Meynell,  Ezra  Pound,  W.  B.  Yeats,  Amy  Lowell, 
Francis  Thompson,  Padraic  Colum,  D.  H.  Lawrence,  Carl  Sandburg, 
SaraTeasdale,  Maxwell  Bodenheim,  Wilfrid  Wilson  Gibson,  and  others, 
besides  much  critical  matter. 

7797  POETRY  AND  DRAMA.  Vols.  I  and  II.  8  nos.,  royal  8vo,  wrappers, 
uncut.  In  two  cloth  slip  cases.  London,  [1913-4] 
Containing  poems  by  Robert  Bridges,  John  Drinkwater,  Thomas  Hardy, 
Maurice  Hewlett,  Richard  Aldington,  W.  H.  Davies,  D.  H.  Lawrence, 
Amy  Lowell,  T.  Sturge  Moore,  Ezra  Pound,  etc.,  and  poems  and  articles 
by  many  others. 

7798   Vols.  I  and  II.  2.  vols.,  thick  royal  8vo,  boards,  cloth  backs. 

London,  [191 3 -4] 

7799  POETRY  JOURNAL  (THE).  Edited  by  William  Stanley  Braithwaite, 
Edward  J.  O'Brien,  and  others.  Vols.  I-V.  5  vols.,  umo,  cloth,  gilt 
tops.  Boston,  191 5-6 
Containing  poems  by  Clinton  Scollard,  Wilfrid  Wilson  Gibson,  Conrad 
Aiken,  Joyce  Kilmer,  F.  S.  Flint,  Witter  Bynner,  Arthur  Symons, 
Richard  Aldington,  Gordon  Bottomley,  Amy  Lowell,  and  others. 

7800   For  July,  August  and  September  1917.  3  nos.,  nmo,  wrappers, 

uncut.  Boston,  [1917] 

Containing  poems  by  Cyril  Kay  Scott,  Sara  Teasdale,  and  others. 

7801  POETRY  REVIEW  (THE).  Vol.  I,  Nos.  1-12..  unos.,  royal  8vo,  wrap- 
pers. In  a  cloth  slip  case.  London,  1912. 
Containing  contributions  from  William  Sharp,  Ezra  Pound,  J.  H.  Cou- 
sins, John  Drinkwater,  F.  S.  Flint,  and  others. 

7802.   Edited  by  Stephen  Phillips.  January  to  June  1913.  Royal  8vo,  cloth, 

wrappers  bound  in.  London,  [1913] 

7803  POETS  AND  POETRY  OF  THE  CENTURY  (THE).  Edited  by  Alfred 
H.  Miles.  9  vols.,  nmo,  green  cloth  (one  vol.  in  black  buckram),  gilt 
tops,  uncut.  London,  [1891] 

Second  Edition.  The  volumes  are  entitled  as  follows:  Joanna  Baillie  to 
Mathilde  Blind;  Robert  Bridges  and  Contemporary  Poets;  George 
Crabbe  to  S.  T.  Coleridge;  Humour,  Society,  and  Occasional  Verse;  John 
Keats  to  Lord  Lytton;  Charles  Kingsley  to  James  Thomson;  William 
Morris  to  Robert  Buchanan;  Robert  Southey  to  P.  B.  Shelley;  Frederick 
Tennyson  to  Arthur  Hugh  Clough. 
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7804  POETS  AND  POETRY  OF  THE  NINETEENTH  CENTURY.  Edited 
by  Alfred  H.  Miles.  Portraits.  11.  vols.,  i6mo,  limp  morocco,  gilt  tops. 

London,  1905-7 

Third  Edition.  The  twelve  volumes  are  entitled  as  follows:  Baillie  to 
Ingelow;  Bridges  to  Kipling;  Crabbe  to  Christian;  Crabbe  to  Coleridge; 
Keats  to  Lytton;  Kingsley  to  Thomson;  Montgomery  to  Waring;  Morris 
to  Buchanan;  Plumptre  to  Image;  Rossetti  to  Tynan;  Southey  to  Shelley; 
Tennyson  to  Clough. 

7805  POETS'  TRANSLATION  SERIES  (THE).  Second  Set,  Nos.  1-6.  6  vols., 
i2.mo,  wrappers.  London,  1919-10 
Comprising:  Greek  Songs  in  the  Manner  of  Anacreon,  by  Richard  Al- 
dington ;  The  Poems  of  Anyte  of  Tegea,  by  Richard  Aldington,  and  Poems 
and  Fragments  of  Sappho,  by  Edward  Storer;  Choruses  from  the  Iphi- 
geneia  in  Aulis  and  the  Hippolytus  of  Euripides,  by  H.[elen]  D.[oo- 
little];  Latin  Poems  of  the  Renaissance,  by  Richard  Aldington;  The 
Windflowers  of  Asklepiades  and  The  Poems  of  Poseidippos,  by  Edward 
Storer;  The  Poems  of  Meleager  of  Gadara,  by  Richard  Aldington. 

7806   Nos.  1-6.  6  nos.,  i6mo,  sewn.  In  a  half  blue  morocco  slip  case. 

[London],  n.d. 

First  Editions.  Comprising:  The  Poems  of  Anyte  of  Tegea,  by  Richard 
Aldington;  Poems  and  Fragments  of  Sappho,  by  Edward  Storer;  Chor- 
uses from  Iphigeneia  in  Aulis,  by  H.  [elen]  D.  [oolittle] ;  Latin  Poems  of  the 
Renaissance,  by  Richard  Aldington;  Poems  of  Leonidas  of  Tarentum,  by 
James  Whitall;  The  Mosella  of  Decimus  Magnus  Ausonius,by  F.S.Flint. 

7807  POINCARE  (HENRI).  Science  and  Hypothesis.  With  a  Preface  by  J. 
Larmor.  nmo,  cloth.  London,  1907 

7808   Science  and  Method.  Translated  by  Francis  Maitland.  With  a  Pref- 
ace by  the  Hon.  Bertrand  Russell,  nmo,  cloth.  London,  n.d. 

7809  POINCARE  (LUCIEN).  The  New  Physics  and  its  Evolution,  nmo, 
cloth.  London,  1907 
First  Edition  of  this  translation. 

7810  POINCARE  (RAYMOND).  Raymond  Poincare.  A  Sketch.  Portrait. 
8vo,  cloth,  uncut.  London,  1914 
First  Edition. 

7811  POLLARD  (ALFRED  W.).  Fifteenth  Century  Prose  and  Verse.  With  an 
Introduction  by  A.  W.  Pollard.  8vo,  cloth.  Westminster,  1903 
First  Edition. 

7812.  POLLARD  (PERCIVAL).  Their  Day  in  Court.  8vo,  cloth. 

First  Edition.  New  York,  1909 

7813   Masks  and  Minstrels  of  New  Germany.  i2.mo,  cloth,  uncut. 

First  Edition.  Boston,  191 1 

7814  POLLEN  (ARTHUR  HUNGERFORD).  The  Navy  in  Battle.  Colored 
frontispiece,  charts,  etc.  8vo,  cloth,  uncut.  London,  1908 
First  Edition. 
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7815  POLLOCK  (SIR  FREDERICK).  An  Introduction  to  the  History  of  the 
Science  of  Politics,  nmo,  limp  cloth.  London,  1890 
First  Edition. 

7816   Spinoza:  His  Life  and  Philosophy.  8vo,  cloth,  uncut. 

Second  Edition.  London,  1899 

7817  POORE  (HENRY  R.).  The  New  Tendency  in  Art.  Post  Impressionism, 
Cubism,  Futurism.  Reproductions.  i2.mo,  boards,  cloth  back. 

First  Edition.  Garden  City,  191 3 


EZRA  POUND 

[Ezra  Loomis  Pound  was  born  at  Hailey,  Idaho,  in  18 8 j;  he  was  educated  at  the  Uni- 
versity of  Pennsylvania  (M.A.,  Fellow  in  Romanics)  and  at  Hamilton  College 
(Ph.B.).  In  1906-j  he  travelled  and  studied  in  Spain,  Italy  and  Provence,  en  route  to 
the  "bercail  ancestral"  in  England.  He  was  deeply  interested  in  the  literature  of  the 
Middle  Ages,  and  especially  in  Provencal  poetry,  with  its  apparent  freedom  yet  complex 
structure.  Later,  with  Dante  and  Guido  Cavalcanti,  he  savored  the  same  exactitude  and 
closely  woven  composition.  In  what  Ludmila  Savitzky  calls  the  "sepulchral  atmos- 
phere" of  London,  he  turned  to  Yeats,  and  to  Ford  Madox  Huejfer,  with  his  Flaubert- 
ian  prose.  Analyzing  and  synthesizing,  he  pursued  his  researches  through  a  ivide 
circle,  crystallizing  his  ideas  and  perfecting  his  technique.  He  made  new  contacts  with 
young  poets  similarly  reaching  out  to  new  methods  of  expression.  He  was  with  the  little 
group  of  Ima gists  in  London  for  a  short  time;  then  passed  on  to  the  Vorticists.  But 
Mr.  Pound  scarcely  belongs  to  a  school:  he  is  his  own  school,  individualistic,  progres- 
sive, significant,  though  curiously  mosaic,  and  not  always  profoundly  satisfying. 

'  'Faire  de  la  poesie  une  synthese  des  arts,  voila  le  but.  Les  moyens:  supprimer  tout  ce 
qui  n  est  plus  necessaire  a  V emotion  directe — V emphase,  la  rhetorique  abstraite,  les 
commentaires  de  la  raison;  enrichir,  en  revanche,  les  contours  precis  d'un  poeme  des 
sonorites  les  plus  variees,  les  colorations  les  plus  vives  ou  les  plus  delicates.  La  tech- 
nique musicale,  Ezra  Pound  en  poursuivra  V etude  cheZ  les  Grecs,  cheZ  les  Latins  de 
V  antiquite  et  du  moyen  age,  chez  les  Francais  de  la  Pleiade  comme  cheZ  ceux  du  sym- 
bolisme,  cheZ  Gautier,  cheZ  Laforgue  et  chez  Henri  Heine.  Les  qualites  picturales,  il  ira 
les  puiser  a  des  sources  plus  lointaines  .  .  .  Exclusivement  Anglais,  il  eut  sans 
doute,  enferme  dans  un  studio,  attendu  la  maturite  definitive  de  son  talent;  Anglo- 
Americain,  il  a  besoin  d'une  activite  immediate,  d'un  application  pratique  des  res- 
sources  acquises;  il  n  est  pas  jaloux  de  ses  trouvailles,  il  les  jette  a  pleines  poignees  dans 
le  domaine  commun.  .  .   .  "] 

7818  A  Lume  Spento.  Small  4to,  original  wrappers,  uncut.  In  a  half  blue 
morocco  slip  case.  [Venice:  Antonini,  i$qs}]  U' 
The  excessively  rare  First  Edition  of  the  author's  First  Book,  of  which 
only  a  few  copies  were  issued  and  sold.  This  copy  was  secured  from  Ezra 
Pound's  father,  and  was  his  only  copy.  Aside  from  three  or  four  more 

in  the  hands  of  personal  friends,  no  other  copies  of  this  rare  work  are 
known  to  exist.  This  is  the  first  copy  to  be  offered  at  auction  and  is  in  its 
pristine  state. 

7819  Exultations.  i6mo,  boards,  uncut.  London,  1909 
First  Edition. 
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7820  Persons.  i6mo,  boards,  uncut. 
First  Edition. 


London,  1909 


7821  Proven$a.  Poems  selected  from  Persona;,  Exultations,  and  Canzoniere. 
i2.mo,  boards,  uncut.  Boston,  [1910] 

First  Edition. 

7822  The  Spirit  of  Romance,  nmo,  cloth,  uncut.  London,  [1910] 

First  Edition. 

7823  Canzoni.  nmo,  cloth,  uncut. 
First  Edition. 

7824  Ripostes.  Whereto  are  appended  the  Complete  Poetical  Works  of  T.  E. 
Hulme,  with  Prefatory  Note,  nmo,  cloth,  uncut. 

London:  Stephen  Swift  and  Co.,  19 12 
First  Edition.  This  book  contains  the  first  announcement  of  Imagism,  in 
the  foreword  to  the  Poems  of  T.  E.  Hulme. 

7825  Sonnets  and  Ballads  of  Guido  Cavalcanti.  With  Translations  and  an 
Introduction,  nmo,  cloth,  uncut.  London,  1912 

First  Edition. 

ySi6  The  Sonnets  and  Ballate  of  Guido  Cavalcanti.  With  translation  and 
introduction  by  Ezra  Pound.  Small  4to,  half  vellum,  uncut. 
First  American  Edition.  Boston,  [191 2] 

7827  Two  Poems:  The  Return,  and  Apparuit.  In  the  English  Review  for  June 
1912.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case.    London,  1912 

7828  Canzoni  &  Ripostes,  nmo,  boards,  uncut.  In  a  half  blue  morocco  slip 
case.  London,  1913 
This  is  the  author's  own  copy,  corrected  for  "Lustra  and  Earlier 
Poems. "  It  is  filled  with  notes  by  him  in  red  and  blue  pencil,  and  laid  in 
is  a  typed  page  of  instructions  for  the  printer,  also  containing  manuscript 
notes  by  Mr.  Pound,  and  signed  by  him. 

7829  Canzoni  &  Ripostes.  Whereto  are  appended  the  Complete  Poetical 
Works  of  T.  E.  Hulme.  nmo,  boards,  uncut.  London,  1913 

7830  Persons  &  Exultations.  i6mo,  boards,  uncut.  London,  1913 
First  Edition. 

7831  Poems  (6)  in  the  Smart  Set  for  September  1913.  8vo,  wrappers.  In  a  half 
brown  morocco  slip  case.  New  York,  1913 

7832  Rabindranath  Tagore.  In  the  Fortnightly  Review  for  March  1913.  8vo, 
wrappers,  uncut.  In  a  cloth  slip  case.  New  York,  [1913] 

7833  Ripostes.  Whereto  are  appended  the  Complete  Poetical  Works  of  T.  E. 
Hulme  with  Prefatory  Note,  nmo,  boards,  uncut.  Boston,  191 3 
First  Edition,  with  American  imprint. 

7834  Troubadours:  Their  Sorts  and  Conditions.  In  the  Quarterly  Review  for 
October  1913 .  8vo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

New  York,  1913 
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London, 191 1 


7835  Vorticism.  In  the  Fortnightly  Review  for  September  1914;  Affirmations. 
V.  In  the  New  Age  for  February  4,  191 5.  Together  2.  nos.,  8vo  and  folio. 
In  a  half  blue  morocco  slip  case.  London,  1914-5 

7836  Cathay.  Translations  for  the  most  part  from  the  Chinese  of  Rihaku, 
from  the  Notes  of  the  late  Ernest  Fenollosa,  and  the  Decipherings  of  the 
Professors  Mori  and  Ariga.  nmo,  wrappers,  uncut.  In  a  half  brown 
morocco  slip  case.  London,  191 5 
First  Edition.  Inscribed:  "To  John  Quinn,  Life  Fellow  to  the  Metropolitan 
Mausoleum  of  Art.  Compliment i  bring  'em  to  life.  Forever  Ezra  Pound.  March, 
19 ij."  A  wrapper  addressed  to  Mr.  Quinn  by  the  author  is  laid  in. 

7837  Cathay.  Translations  for  the  most  part  from  the  Chinese  of  Rihaku, 
from  the  Notes  of  the  late  Ernest  Fenollosa,  and  the  Decipherings  of  the 
Professors  Mori  and  Ariga.  nmo,  wrappers,  uncut.  In  a  half  blue 
morocco  slip  case.  London,  191 5 
First  Edition.  Inscribed:  "John  Quinn  from  Ezra  Pound."  Inserted  is  an 
A.L.s.  from  the  Author  to  Mr.  Quinn:  "I  wonder  have  you  seen  this.  I  rather 
like  the  'Exile's  Letter.'  Yrs.  E.  P."  An  addressed  envelope  and  also  an 
addressed  wrapper  to  Mr.  Quinn  in  Mr.  Pound's  hand  are  laid  in. 

7838  Cathay.  Translations  for  the  most  part  from  the  Chinese  of  Rihaku, 
from  the  Notes  of  the  late  Ernest  Fenollosa,  and  the  Decipherings  of  the 
Professors  Mori  and  Ariga.  nmo,  wrappers,  uncut.  London,  191 5 
First  Edition. 

7839  Poetical  Works  of  Lionel  Johnson.  With  a  Preface  of  15  pages  by  Ezra 
Pound.  Portrait,  nmo,  cloth,  uncut.  London,  191 5 
First  Edition. 

7840  Ripostes.  Whereto  are  appended  the  Complete  Works  of  T.  E.  Hulme. 
With  Prefatory  Note.  Wrapper  design  by  Wyndham  Lewis,  nmo,  wrappers, 
uncut.  Title-page  tipped  on  stub.  London,  191 5 

7841  Awoi  No  Uye.  [In  the  Quarterly  Notebook  for  June  1916.]  nmo,  wrappers. 
First  Edition.  Kansas  City,  191 6 

7841  Certain  Noble  Plays  of  Japan:  From  the  Manuscripts  of  Ernest  Fenol- 
losa. With  an  Introduction  by  William  Butler  Yeats.  8vo,  sheets,  uncut. 
In  a  half  blue  morocco  slip  case.  Dundrum:  The  Cuala  Press,  191 6 
The  Proof  Sheets,  with  numerous  corrections  in  the  handwriting  of  Ezra 
Pound,  and  changes  and  additions  to  the  text.  There  is  scarcely  a  page 
without  a  manuscript  alteration  of  some  sort.  On  one  of  the  pages  he  has 
signed  a  note  with  his  initials,  and  on  two  other  pages  are  suggestions 
for  alterations  requested  by  Mr.  Yeats.  On  the  front  wrapper  is  written: 
"from  E.  P.  Apr.  8-16."  An  eight-page  leaflet  of  the  Cuala  Press  announc- 
ing this  and  other  books,  is  laid  in. 

7843  Certain  Noble  Plays  of  Japan:  From  the  Manuscripts  of  Ernest  Fenol- 
losa, chosen  and  finished  by  Ezra  Pound,  with  an  Introduction  by  Wil- 
liam Butler  Yeats.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Cuala  Press,  191 6 
One  of  350  copies  printed  at  the  Cuala  Press.  With  a  wrapper  addressed 
to  Mr.  Quinn  laid  in. 
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7844  Gaudier-Brzeska.  A  Memoir,  including  the  published  Writings  of  the 
Sculptor,  and  a  selection  from  his  Letters.  With  38  illustrations.  4to, 
cloth,  uncut.  London,  1916 

First  Edition. 

7845  Lustra.  With  portrait  of  the  author  after  a  photograph  by  Alvin  Langdon 
Coburn.  nmo,  canvas,  uncut.  N.p.,  n.d.  [London,  191 6] 
One  of  2.00  copies  privately  printed,  with  the  name  stamp  of  the  author 
on  the  title-page.  This  edition  contains  eight  poems  which  are  not  in 
the  English  trade  edition. 

7846  Lustra,  nmo,  sheets,  uncut.  In  a  half  blue  morocco  slip  case. 

London:  Elkin  Mathews,  1916 
The  Proof  Sheets  of  the  First  Edition,  with  many  manuscript  corrections  in 
the  handwriting  of  the  author.  On  the  half-title  the  author  has  written 
his  name,  and  inscribed  the  book  as  "corrected  proof  sheets,"  with  a 
note  to  the  printer.  On  the  verso  of  the  title-page  he  has  written  the 
"Note"  which  appears  in  the  First  Edition  of  the  book,  entirely  in  his 
hand,  and  has  signed  it  with  his  initials. 

7847  Lustra.  Portrait  of  the  author  after  a  photograph  by  Alvin  Langdon  Coburn. 
i2.mo,  canvas,  uncut.  London,  191 6 
First  Edition. 

7848  Mr.  James  Joyce  and  the  Modern  Stage.  In  the  Drama  for  February  1916. 
8vo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case.     Chicago,  191 6 

7849  Author's  Manuscript  of  "Pavannes  &  Divisions,"  prepared  for  the 
Printer,  from  various  previous  publication  of  its  component  parts  in  the 
Little  Review,  the  New  Freewoman,  the  Future,  the  New  Age,  etc.,  etc.  In  a 
folio  half  blue  morocco  slip  case. 

These  excerpts,  worked  up  by  the  author  from  their  various  sources,  are 
filled  with  his  manuscript  corrections,  alterations,  and  additions,  and 
form  a  most  interesting  manuscript,  exhibiting  not  only  his  labor  of 
revision  and  changes  of  thought  and  expression,  but  constituting  also  a 
Bibliography  of  the  several  writings  and  essays  which  compose  the 
volume. 

7850  Pavannes  and  Divisions.  Portrait,  nmo,  cloth,  uncut. 

First  Edition.  New  York,  19 18 

7851  Author's  Typed  Manuscript  of  "Three  Cantos."  Written  on  19  pages, 
quarto.  In  a  half  gray  morocco  slip  case. 

The  Complete  Manuscript,  signed  on  the  first  and  last  pages,  and  dated 
respectively:  13/5/1917  and  2.0/5/1917.  Included  in  the  above  pagina- 
tion is  a  page  of  instruction  for  the  printer,  which  accounts  for  the  later 
date  appearing  on  this  page.  There  are  numerous  manuscript  corrections 
by  the  author. 

These  Cantos  appeared  originally  in  Poetry  for  June,  July,  and  August 
1917,  and  these  numbers  of  the  periodical  accompany  the  Manuscript. 

7851  Dialogues  of  Fontenelle.  nmo,  wrappers,  uncut.  London,  1917 
First  Edition. 
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7853  Ezra  Pound:  His  Metric  and  Poetry.  Portrait  of  Pound  by  Henri  Gaudier- 
Brzeska.  nmo,  boards.  New  York,  1917 
First  Edition.  With  a  bibliography  of  the  author's  work  at  the  end. 

7854  Lustra,  with  Earlier  Poems.  Portrait  of  the  author  by  Henri  Gaudier- 
Brzeska.  iimo,  cloth,  uncut.  New  York,  1917 
One  of  60  copies  privately  printed,  containing  five  poems  not  in  the 
privately  printed  English  edition,  13  Poems  that  are  not  in  the  English 
trade  edition,  and  one  poem,  "The  Temperaments,"  which  is  not  in  the 
American  trade  edition. 

7855  Lustra,  with  Earlier  Poems,  nmo,  boards,  uncut.  New  York,  1917 
First  American  Edition,  containing  12.  poems  which  are  not  in  the  Eng- 
lish trade  edition. 

7856  The  Newark  Anniversary  Poems.  Winners  in  the  Poetry  Competition 
held  in  connection  with  the  150th  Anniversary  Celebration  of  the 
Founding  of  the  City  of  Newark,  N.  J.  nmo,  cloth,  uncut. 

New  York,  1917 

First  Edition.  A  Special  Prize  of  $50  was  awarded  to  Ezra  Pound,  among 
others.  His  Poem  "To  a  City  Sending  Him  Advertisements"  appears  in 
this  book,  which  also  contains  a  bibliography  of  his  writings. 

7857  Quia  Pauper  Amavi.  8vo,  boards,  cloth  back,  uncut. 

London:  The  Egoist,  [1919] 
First  Edition.  Inscribed  on  fly-leaf:  ''To  John  Quinn.  Chevalier.  Oct.  1919, 
from  E^ra  Pound."  An  addressed  wrapper  to  Mr.  Quinn  in  the  author's 
hand  is  laid  in. 

7858  The  Fourth  Canto.  Proof  on  Japan  vellum.  Folio,  folded.  In  a  half  blue 
morocco  slip  case.  The  Ovid  Press,  1919 
This  Proof  bears  manuscript  corrections  by  the  author  on  every  page, 
and  is  inscribed  in  the  corner:  "/.  Q.  from  E.  P." 

This  "Fourth  Canto"  was  privately  printed  at  the  Ovid  Press  in  an  issue 
of  40  copies  on  Japan  vellum,  and  a  copy  of  this  issue,  with  Mr.  Pound's 
corrections  made,  is  included  with  the  proof.  A  wrapper  addressed  to 
Mr.  Quinn  from  the  Ovid  Press  is  laid  in. 

7859  Hugh  Selwyn  Mauberley.  Royal  8vo,  sheets,  uncut.  In  a  half  blue 
morocco  slip  case.  London:  The  Ovid  Press,  192.0 
First  Edition.  Advance  sheets  sent  to  Mr.  Quinn  at  the  request  of  the 
author,  by  the  printer,  John  Rodker,  with  an  A.L.s.  from  the  latter  to 
that  effect. 

7860  Hugh  Selwyn  Mauberley.  Small  4to,  vellum,  uncut. 

London:  The  Ovid  Press,  19x0 

First  Edition.  One  of  15  copies  on  Japan  vellum,  not  for  sale.  The  present 
copy  is  No.  10,  and  is  autographed  by  Ezra  Pound,  with  a  drawing  of  a 
face  beneath. 

7861  Hugh  Selwyn  Mauberley.  Royal  8vo,  boards,  cloth  back,  uncut. 
First  Edition.  One  of  165  numbered  copies.  London :  The  Ovid  Press,  192,0 
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7861  Instigations.  Together  with  an  Essay  on  the  Chinese  Written  Character 
by  Ernest  Fenollosa.  8vo,  cloth,  uncut.  New  York,  [192.0] 

First  American  Edition.  Contains  Essays  on  Joyce,  de  Gourmont,  Henry 
James  and  others. 

7863  Les  Feuilles  Libres:  Lettres  et  Arts  for  August  192.0.  Containing  a  Bi- 
ographical Sketch  of  Ezra  Pound  by  Ludmila  Savitzky,  and  five  of  his 
Poems,  translated  by  Savitzky.  Small  4to.  In  a  cloth  slip  case. 

Paris,  1910 

An  addressed  wrapper  to  Mr.  Quinn  in  the  hand  of  Ezra  Pound  is  laid  in. 

7864  Umbra:  The  Early  Poems  of  Ezra  Pound.  Small  4to,  vellum  back,  uncut. 

London,  1910 

First  Edition.  One  of  100  copies  on  English  hand-made  paper,  numbered 
and  signed  by  the  author. 

7865  Umbra.  The  Early  Poems  of  Ezra  Pound.  All  that  he  now  wishes  to 
keep  in  circulation  .  .  .  with  translations  from  Guido  Cavalcanti  and 
Arnaut  Daniel,  and  Poems  by  the  late  T.  E.  Hulme.  nmo,  boards,  cloth 
back,  uncut.  London,  192.0 

First  Edition. 

7866  Poems  1918-2.1.  Including  Three  Portraits  and  Four  Cantos.  Royal  8vo, 
boards,  Japan  vellum  back,  uncut.  New  York,  [192.1] 
Inscribed  on  fly-leaf:  "December  ;th,  igzi.  To  John  Quinn ,  with  the  compli- 
ments and  sincere  esteem  of  Horace  B.  Liveright." 

7867  Poems  1 91 8-2.1.  Including  Three  Portraits  and  Four  Cantos.  Royal  8vo, 
boards,  Japan  vellum  back,  uncut.  New  York,  [192.1] 

7868  The  Natural  Philosophy  of  Love.  By  Remy  de  Gourmont.  Translated 
with  a  Postscript  by  Ezra  Pound,  nmo,  cloth.         New  York,  [192.1] 

First  American  Edition. 

7869  Indiscretions;  or,  Une  Revue  de  Deux  Mondes.  Royal  8vo,  boards, 
uncut.  Paris:  Three  Mountains  Press,  1913 
First  Edition.  One  of  300  copies  printed  on  Rives  hand-made  paper. 

7870  Quia  Pauper  Amavi.  8vo,  boards,  cloth  back,  uncut,  paper  label. 

London:  The  Egoist,  n.d. 
First  Edition.  One  of  100  copies  on  hand-made  paper,  signed  by  the 
author  on  the  title-page. 

7871  Quia  Pauper  Amavi.  8vo,  boards,  cloth  back,  uncut,  paper  label. 
First  Edition.  London:  The  Egoist,  n.d. 

7871  A  Quinzaine  for  this  Yule.  8vo,  wrappers,  uncut.  [London,  n.d.] 
First  Edition. 


7873  POWELL  (E.  ALEXANDER).  The  New  Frontiers  of  Freedom.  From 
the  Alps  to  the  Aegean.  Illustrated,  nmo,  cloth.  New  York,  192.0 
First  Edition. 
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7874  POWYS  (JOHN  COWPER).  Visions  and  Revisions.  A  Book  of  Literary 
Devotions.  8vo,  boards,  cloth  back,  uncut.  New  York,  191 5 
First  Edition. 

7875   One  Hundred  Best  Books.  With  Commentary  and  an  Essay  on 

Books  and  Reading,  nmo,  boards,  cloth  back,  uncut.  New  York,  191 6 
First  Edition. 

7876  PRATT  (JAMES  BISSETT).  What  is  Pragmatism?  nmo,  cloth,  gilt 
top,  uncut.  New  York,  1909 
First  Edition. 

7877  PRENDERGAST  (JOHN  P.).  The  Cromwellian  Settlement  of  Ireland. 
Facsimiles,  etc.  8vo,  cloth,  uncut  (shaken,  tear  in  end-paper). 

Dublin,  1875 

A  valuable  work  from  an  historical  standpoint,  because  the  author  has 
had  access  to  the  archives  of  the  British  Government  in  Ireland,  in  his 
time.  Out  of  print.  Very  rare. 

7878  PRE-RAPHAELITE  PAINTERS.  The  English  Pre-Raphaelite  Painters: 
Their  Associates  and  Successors.  By  Percy  H.  Bate.  Many  reproductions. 
Imp.  8vo,  cloth,  gilt  top,  uncut.  London,  1899 
First  Edition. 

7879  PRESTAGE  (EDGAR).  The  Letters  of  a  Portuguese  Nun  (Marianna 
Alcoforado).  8vo,  cloth,  gilt  top,  uncut.  London,  1893 
First  Edition  of  this  translation.  One  of  50  copies  on  Large  Paper,  signed 
by  the  publisher. 

7880  PRIAPEIA;  or,  the  Sportive  Epigrams  of  divers  Poets  on  Priapus:  the 
Latin  Text  now  for  the  first  time  Englished  in  Verse  and  Prose  (the 
Metrical  Version  by  "Outidanos")  with  Introduction,  Notes  Explan- 
atory and  Illustrative,  and  Excursus,  by  "Neaniskos."  Frontispiece.  4to, 
boards  (hinges  and  back  a  little  worn),  uncut. 

Cosmopoli:  Printed  by  the  Translators,  1890 
One  of  500  copies  for  private  subscribers  only. 

7881  PRICE  (M.  PHILIPS).  War  &  Revolution  in  Asiatic  Russia.  8vo,  cloth. 
First  Edition.  London,  [1918] 

7881  PROBYN  (MAY).  Pansies:  A  Book  of  Poems.  Ornamental  title-page. 
nmo,  cloth,  uncut.  London,  1895 

First  Edition. 

7883  PROCTER  (BRYAN  WALLER— "Barry  Cornwall").  Bryan  Waller 
Procter  (Barry  Cornwall).  An  Autobiographical  Fragment  and  Bi- 
ographical Notes,  with  Personal  Sketches  of  Contemporaries,  Unpub- 
lished Lyrics,  and  Letters  of  Literary  Friends.  Portrait.  8vo,  cloth, 
uncut  (shaken,  and  binding  worn).  London,  1877 

First  Edition. 
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7884  PROCTOR  (ROBERT).  Oresteia  of  .Eschylus.  Greek  text  in  red  and 
black.  4to,  boards,  linen  back,  uncut.  London,  1904 
One  of  2.2.5  copies  printed  in  the  Greek  type  based  on  the  celebrated 
Alcala  fount  of  15 14,  made  for  Robert  Proctor.  This  book,  printed  from 
type  expressly  designed  by  Robert  Proctor,  antedated  Proctor's 
"Odyssey"  by  five  years.  The  two  books  are  two  of  the  most  beautiful 
volumes  printed  in  Greek  in  modern  times. 

7885   The  Odyssey  of  Homer.  Printed  in  Greek  text.  Folio,  boards,  linen 

back,  uncut.  Oxford  University  Press,  1909 

One  of  2.1.0  copies  printed  at  the  Oxford  University  Press,  in  the  Greek 
types  designed  by  Robert  Proctor.  One  of  the  most  beautiful  books  in 
Greek  text  printed  in  modern  times.  The  type  was  expressly  designed  by 
Robert  Proctor.  Out  of  print  and  scarce. 

7886  PROUST  (MARCEL).  Swann's  Way.  Translated  by  C.  K.  Scott  Mon- 
crieff*.  2.  vols.,  nmo,  boards,  cloth  backs,  uncut.  New  York,  192.1 
First  Edition  of  this  translation,  with  American  imprint. 

7887  PRZYBYSZEWSKI  (STANISLAW).  Homo  Sapiens.  A  Novel  in  Three 
Parts.  Translated  by  Thomas  Seltzer,  nmo,  cloth.  New  York,  1915 
First  Edition  of  this  translation.  Scarce,  as  this  novel  was  suppressed 
shortly  after  publication. 

7888  PUGIN  (A.  WELBY).  An  Apology  for  the  Revival  of  Christian  Archi- 
tecture in  England.  10  plates.  4to,  cloth,  uncut  (slightly  foxed,  names  on 
end-papers).  London,  1843 

First  Edition. 

7889  PUNCH.  Cartoons  of  the  Great  War.  Illustrations.  4to,  boards,  linen 
back.  New  York,  191 5 

7890  PURCELL  (LEWIS).  The  Pagan.  A  Comedy  in  Two  Scenes,  nmo, 
wrappers,  uncut.  Dublin,  1907 

First  Edition. 

7891  PURDON  (K.  F.).  Dinny  of  the  Doorstep,  nmo,  cloth.    Dublin,  1918 

First  Edition. 

7891  QUARTO  (THE).  An  Artistic,  Literary  &  Musical  Quarterly.  Illustra- 
tions by  Legros,  Joseph  Pennell,  D.  G.  Kossetti,  Sir  Edward  Burne-Jones, 
D.  Y.  Cameron,  and  others.  3  vols.,  4to,  cloth,  uncut.  London,  1896-7 
Contains  contributions  by  Gleeson  White,  G.  K.  Chesterton,  Joseph 
Pennell,  Aymer  Vallance,  John  Payne,  and  others. 

7893  QUEEN'S  CHRISTMAS  CAROL  (THE).  An  Anthology  of  Poems, 
Stories,  Essays,  Drawings,  and  Music  by  British  Authors,  Artists,  and 
Composers.  Illustrations.  4to,  cloth,  uncut.  London,  1905 

Contains  contributions  by  Austin  Dobson,  Sir  W.  S.  Gilbert,  Thomas 
Hardy,  George  Meredith,  Mrs.  Meynell,  Stephen  Phillips,  A.  C.  Swin- 
burne, and  others,  and  two  pages  of  facsimile  signatures  of  authors  and 
artists. 
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SIR  ARTHUR  T.  QUILLER-COUCH 

[Born  at  Bodmin,  Cornwall,  1863;  educated  at  Clifton  College  and  Oxford;  on  the 
staff  of  the  Speaker  for  nine  years;  King  Edward  VII  Professor  of  English  Literature 
at  Cambridge  since  19 12.  It  was  Sir  Arthur  who  concluded  Robert  Louis  Stevenson's 
unfinished  novel  "St.  Ives."] 

7894  The  Golden  Pomp.  A  Procession  of  English  Lyrics  from  Surrey  to 
Shirley.  Arranged  by  Sir  Arthur  T.  Quiller-Couch.  8vo,  buckram,  gilt 
top,  uncut.  London,  1895 
First  Edition.  One  of  30  copies. 

7895  From  a  Cornish  Window,  nmo,  cloth  (library  label  inside  front 
cover).  Bristol,  1906 
First  Edition. 

7896  On  the  Art  of  Writing,  nmo,  cloth,  gilt  top.  New  York,  191 6 
First  American  Edition. 


7897  QUILTER  (HARRY).  Preferences  in  Art,  Life,  and  Literature.  Pro- 
fusely and  beautifully  illustrated  with  autotype  reproductions  by  D.  G.  Rossetti, 
Ford  Madox  Brown,  Sir  Edward  Burne-Jones,  Laurence  Housman,  Alphonse 
Legros,  and  other  eminent  artists.  Thick  4to,  vellum,  rich  gilt  decorations, 
uncut.  London,  1892. 
First  Edition.  One  of  2.80  copies,  autographed  by  the  author.  With  the 
H.  W.  Poor  bookplate. 

This  book  and  the  author  figured  in  Whistler's  "Gentle  Art." 

7898  QUIN  (JAMES).  The  Life  of  Mr.  James  Quin,  Comedian.  With  the 
History  of  the  Stage,  Illustrated  with  Many  Curious  and  Interesting 
Anecdotes.  Together  with  his  Trial  for  the  Murder  of  Mr.  Bowen. 
Portrait,  nmo,  boards,  uncut.  London,  1887 

7899  QUIN  (MALCOLM).  Catholicism  and  the  Modern  Mind.  A  Contribu- 
tion to  Religious  Unity  and  Progress.  8vo,  cloth,  uncut.  London,  1911 
First  Edition. 

7900  RACKHAM  (ARTHUR).  ^Esop's  Fables.  A  New  Translation  by  V.  S. 
Vernon  Jones,  with  an  Introduction  by  G.  K.  Chesterton.  Colored  plates 
and  other  illustrations,  by  Arthur  Rackham.  Square  8vo,  cloth. 

London,  1912. 

7901  RACOWITZA  (PRINCESS  HELENE  VON).  An  Autobiography. 
Authorised  Translation  from  the  German  by  Cecil  Mar.  Portrait.  8vo, 
cloth,  gilt  top,  uncut.  New  York,  1910 
First  Edition,  with  American  imprint. 

7901  RADFORD  (DOLLIE).  Songs  and  Other  Verses,  nmo,  cloth,  gilt  top, 
uncut.  London,  1895 

First  Edition.  Perfect  lyrics  which  were  praised  by  Meredith. 

7903  RADZIWILL  (PRINCESS  CATHERINE).  My  Recollections.  Portrait. 
8vo,  cloth,  uncut  (frayed).  London,  1904 

First  Edition. 
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7904   Memories  of  Forty  Years.  Illustrations.  8vo,  cloth. 

First  Edition,  with  American  imprint.  New  York,  191 5 

7905  RAEBURN  (SIR  HENRY).  Sir  Henry  Raeburn.  By  Sir  Walter  Arm- 
strong. With  an  Introduction  by  R.  A.  M.  Stevenson,  and  a  Biograph- 
ical and  Descriptive  Catalogue  by  J.  L.  Caw.  Numerous  reproductions  in 
gravure.  Thick  folio,  cloth,  gilt  top,  uncut.  London,  1901 
First  Edition.  Sir  Walter  Armstrong  was  the  Director  of  the  National 
Gallery  of  Ireland  and  one  of  the  ablest  writers  on  art  of  his  day.  The 
introduction  to  this  book  is  by  R.  A.  M.  Stevenson,  who  was  the  "Bob 
Stevenson"  of  the  Stevenson-Henley  group,  a  lovable,  affectionate  man, 
a  good  artist  and  one  of  the  best  writers  on  art  of  his  day.  His  Life  of 
Velasquez  is  perhaps  the  best  thing  on  Velasquez  written  in  English. 

LAJPAT  RAI 

[For  many  years  the  leader  of  the  Indian  bar  at  Lahore,  and  one  of  the  most  prominent 
Indian  nationalists.  He  has  never  been  a  revolutionist,  but  he  has  believed  in  and 
advocated  the  policy  of  greater  self-government  of  India  by  Indians.  He  has  never 
wished  to  break  the  British  connection,  although,  when  Morley  was  Secretary  of  State 
for  India,  he  was  imprisoned  for  many  months  in  the  Andaman  Islands — an  act  of 
official  stupidity  which  evoked  almost  world-wide  protest.  When  the  Great  War  broke 
out  he  was  in  this  country,  and  founded  the  magazine  Young  India:  but  he  was  not  a 
German  propagandist  or  sympathizer.  When  the  War  was  over  he  was  able  to  secure  a 
passport  and  return  to  India,  where  the  free  expression  of  his  opinions  brought  him 
again  into  trouble.  He  is  still  in  prison,  without  trial. 

Before  the  War  he  gave  almost  his  entire  fortune  to  found  a  Hindu  college  near 
Lahore,  and  to-day,  at  the  age  of  nearly  sixty,  he  is  practically  without  an  income  or 
any  financial  resources.  Yet  he  is  not  only  a  great  lawyer,  but  a  great  orator,  a  keen 
observer  of  political  affairs,  and  a  religious  teacher — as  his  "Arya  Samaj"  testifies. 
Altogether  he  is  one  of  the  most  unselfish,  disinterested,  patriotic  and  noble-minded 
men  in  the  public  life  of  any  country  to-day .] 

7906  The  Arya  Samaj.  Illustrations,  iimo,  cloth.  London,  191 5 
First  Edition.  With  addressed  portion  of  an  envelope  in  the  autograph 
of  the  author  laid  in. 

7907  The  United  States  of  America.  Illustrations,  izmo,  cloth. 

Calcutta,  191 6 

First  Edition.  Inscribed  on  fly-leaf:  "To  Mr.  John  Quinn,  with  warmest 

regards  from  the  author,  Lajpat  Rai." 

7908  Young  India.  Illustrated,  izmo,  cloth.  New  York,  1916 
First  Edition. 

7909  England's  Debt  to  India,  iimo,  cloth.  New  York,  1917 

First  Edition. 

7910  The  Political  Future  of  India,  iimo,  cloth.  New  York,  1919 
First  Edition.  Inscribed  on  fly-leaf:  "With  regards  to  Mr.  John  Quinn, 
Lajpat  Rai." 
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791 1  The  Problem  of  National  Education  in  India,  iimo,  cloth. 

First  Edition.  London,  [192.0] 

7911  Reflections  on  the  Political  Situation  in  India.  i2.mo,  wrappers. 

First  Edition .  [Japan] ,  n .  d . 


7913  RAIT  (ROBERT  S.).  Mary  Queen  of  Scots,  1542.-87.  Arranged  and 
Edited,  with  an  Introduction,  by  Robert  S.  Rait.  Illustrations.  i6mo, 
cloth,  gilt  top,  uncut.  London,  1900 
Second  Edition,  revised  and  enlarged. 

SIR  WALTER  RALEIGH 

[Born  in  1861;  educated  at  University  College,  London,  and  Kings  College,  Cam- 
bridge. Late  Professor  of  Modern  Literature,  University  College,  Liverpool,  and  of 
English  Literature  at  Glasgow.  Professor  of  English  Literature,  Oxford,  since  1904; 
Fellow  of  Merton  College,  1914.] 

7914  Wordsworth.  i2.mo,  cloth,  gilt  top,  uncut.  London,  1903 
First  Edition. 

7915  The  English  Voyages  of  the  Sixteenth  Century.  Frontispiece,  iimo, 
cloth,  gilt  top,  uncut.  Glasgow,  1906 
First  Edition. 

7916  Shakespeare,  iimo,  cloth.  London,  1907 
First  Edition. 

7917  Six  Essays  on  Johnson.  8vo,  cloth,  uncut.  Oxford,  1910 
First  Edition. 

7918  The  Deeper  Causes  of  the  War.  By  Emile  Hovelaque.  Translated  by  the 
author.  With  an  Introduction  by  Sir  Walter  Raleigh,  iimo,  cloth. 
First  Edition.  London,  [191 6] 

7919  Romance,  iimo,  cloth,  uncut.  Princeton,  191 6 
First  American  Edition. 

792.0  England  and  the  War.  iimo,  cloth.  Oxford,  1918 

First  Edition. 

7911  Poems  by  John  Milton.  With  an  Introduction  by  Walter  Raleigh.  Por- 
trait. i6mo,  cloth,  gilt  top.  London,  n.d. 
First  Edition  of  this  issue. 

ARTHUR  RANSOME 

[Educated  at  Rugby.  His  career  has  been  entirely  literary,  and  much  of  his  time  has 
been  spent  in  France,  Russia  and  England.] 

791.2.  The  Stone  Lady.  i2.mo,  cloth.  London,  1905 

First  Edition. 

■j^-lt,  Bohemia  in  London.  With  illustrations  by  Fred  Taylor.  i2.mo,  cloth,  gilt 
top.  London, 1907 

First  Edition. 
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792.4  A  History  of  Story-Telling.  With  27  portraits  by  J.  Gavin.  8vo,  cloth, 
gilt  top,  uncut.  London,  1909 

First  Edition. 

792.5  Edgar  Allan  Poe.  A  Critical  Study.  Portrait.  8vo,  cloth,  uncut. 

First  Edition.  London,  1910 

792.6  The  Imp  and  the  Elf  and  the  Ogre.  Illustrations.  Square  i2.mo,  boards, 
cloth  back,  gilt  top.  London,  1910 
First  Edition. 

792.7  The  Hoofmarks  of  the  Faun.  Square  nmo,  cloth,  uncut. 

First  Edition.  London,  [191 1] 

792.8  Portraits  and  Speculations.  8vo,  cloth,  gilt  top,  uncut. 

First  Edition.  London,  191 3 

79x9  Highways  and  Byways  in  Fairyland.  Square  i8mo,  pictorial  boards. 
First  Edition.  London,  n.d. 


7930  RAO  (K.  VYASA).  The  Future  Government  of  India.  8vo,  cloth. 
First  Edition.  London,  1918 

7931  RAPHAEL.  The  Early  Work  of  Raphael.  By  Julia  Cartwright.  In  the 
Portfolio  for  January  1895.  Imp.  8vo,  half  brown  morocco,  gilt  top, 
uncut,  original  wrappers  bound  in.  London,  1895 

7931   Raphael  in  Rome.  By  Julia  Cartwright.  In  the  Portfolio  for  August 

1895.  Imp.  8vo,  half  brown  morocco,  gilt  top,  uncut,  original  wrappers 
bound  in.  London,  1895 

7933   Raphael.  By  Adolf  Paul  Oppe.  With  200  plates.  Royal  8vo,  cloth, 

gilt  top.  London,  [1909] 

First  Edition. 

7934  RAYMOND  (E.  T.).  Uncensored  Celebrities.  8vo,  cloth,  uncut. 
First  Edition .  London ,  [  1 9 1 8  ] 

7935   All  &  Sundry.  8vo,  cloth,  uncut.  London,  [1919] 

First  Edition. 

7936  RECEJAC  (E.).  Essay  on  the  Bases  of  the  Mystic  Knowledge.  Trans- 
lated by  Sara  Carr  Upton.  i2.mo,  cloth.  New  York,  1899 
First  Edition  of  this  translation. 

7937  RECLUS  (ELISEE).  Evolution  and  Revolution.  i6mo,  wrappers. 

London,  n.d. 

7938  REDESDALE  (LORD).  A  Tragedy  in  Stone  and  Other  Papers.  8vo, 
cloth,  uncut.  London,  1912. 

First  Edition. 

7939  REDMOND  (JOHN).  John  Redmond:  The  Man  and  the  Demand.  A 
Biographical  Study  in  Irish  Politics.  By  L.  G.  Redmond-Howard.  Por- 
trait and  illustrations.  8vo,  cloth,  uncut.  New  York,  191 1 
First  Edition,  with  American  imprint. 
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794o  REDMOND-HOWARD  (L.  G.).  Six  Days  of  the  Irish  Republic.  i6mo, 
pictorial  wrappers.  London,  191 6 

First  Edition. 


7941   Ireland,  the  Peace  Conference,  and  the  League  of  Nations.  i6mo, 

cloth.  Dublin:  Printed  at  the  Eigeas  Press,  [1918] 

First  Edition. 

7941  REED  (E.  T.).  The  Beauties  of  Home  Rule.  Verses  by  Mostyn  T.  Pigott. 
Illustrations  by  E.  T.  Reed.  8vo,  pictorial  wrappers.        [London],  n.d. 

7943  REEVES  (WILLIAM).  Ecclesiastical  Antiquities  of  Down,  Connor, 
and  Dromore,  consisting  of  a  Taxation  of  those  Dioceses,  compiled  in 
the  Year  MDCCCVI;  with  Notes  and  illustrations.  4to,  cloth. 

Dublin,  1847 

A  splendid  accession  to  the  diocesan  history  of  Down,  Connor  and  Dro- 
more. A  work  of  great  and  scholarly  importance  to  the  Ecclesiastical 
history  of  Ireland.  Very  rare. 

7944  On  the  Celi-de,  commonly  called  Culdees;  On  the  Bell  of  St. 

Patrick,  called  the  Clog  an  Edachta.  2.  vols.,  4to,  wrappers,  uncut 
(name  on  wrapper,  shaken).  In  a  cloth  slip  case.  Dublin,  1864-77 
First  Editions.  Being  Vol.  XXIV,  Part  II,  and  Vol.  XXVII,  Part  I,  of  the 
Transactions  of  the  Royal  Irish  Academy. 

A  learned  and  comprehensive  work  on  early  monastic  life,  giving  the 
best  and  clearest  vision  of  the  austerity  of  life  and  self-denial  of  its 
members.  Dr.  Reeves  has  ransacked  the  whole  fabric  of  early  Church 
history,  in  the  production  of  this  most  valuable  contribution  to  eccle- 
siastical literature. 

7945   Memoir  of  Octavian  del  Palacio,   Archbishop  of  Armagh, 

MCCCCLXXX-MDXIII.  8vo,  half  brown  morocco,  uncut. 

Dublin,  1875 

Reprinted  from  the  Journal  of  the  Royal  Historical  and  Archaeological 
Association  of  Ireland,  Fourth  Series,  Vol.  III. 

Octavian  del  Palacio  was  the  8xnd  Archbishop  of  Armagh,  and  the  first 
foreigner  in  xoo  years  to  occupy  that  Episcopal  See.  His  career,  which 
was  one  of  the  earliest  struggles  between  State  and  Church,  presents  a 
curious  example  of  the  Crown  unable  to  put  its  nominee  in  actual  pos- 
session, and  the  Pope  unable  to  confer  the  office  or  the  secular  emolu- 
ments. Dr.  Reeves  gives  a  concise  and  succinct  history  of  this  bitter 
ecclesiastical  conflict.  Rare. 

7946  REGNIER  (HENRI  DE).  Arethuse.  Small  4to,  half  vellum,  original 
wrappers  bound  in  (a  few  slight  repairs  to  wrappers),  uncut.  Paris,  1895 
First  Edition.  One  of  10  special  copies  for  sale.  Inscribed  with  an  original 
signed  Poem  of  12.  lines.  Inserted  is  an  autograph  note  on  card,  with 
addressed  envelope,  and  addressed  portion  of  a  wrapper. 

7947  REHAN  (ADA).  Ada  Rehan.  A  Study.  By  William  Winter.  Portraits. 
nmo,  cloth.  New  York,  1891-98 
Privately  printed  for  Augustin  Daly. 
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7948  REID  (FORREST).  A  Garden  by  the  Sea.  iimo,  boards,  cloth  back. 
First  Edition.  Dublin,  191 8 

7949   Pirates  of  the  Spring,  izmo,  cloth.  Dublin,  1919 

First  Edition. 

7950  REID  (SIR  GEORGE  ARCHDALL).  The  Laws  of  Heredity.  8vo,  cloth, 
uncut.  New  York,  1910 
First  Edition,  with  American  imprint. 

7951  REID  (GILBERT).  China,  Captive  or  Free?  i2.mo,  cloth. 

First  Edition.  London,  [192.x] 

7951  REINSCH  (PAUL  S.).  An  American  Diplomat  in  China.  8vo,  cloth, 
uncut.  Garden  City,  1912. 

First  Edition. 

7953   Secret  Diplomacy:  How  far  can  it  be  eliminated?  iimo,  cloth. 

First  Edition.  New  York,  [192.2.] 

7954  REMBRANDT.  Rembrandt:  his  Life,  his  Work,  and  his  Time.  By 
Emile  Michel.  From  the  French  by  Florence  Simmonds.  Edited  by  Fred- 
erick Wedmore.  Numerous  illustrations.  2.  vols.,  small  folio,  boards, 
cloth  backs,  uncut  (worn).  With  a  portfolio  containing  an  extra  set  of 
the  plates.  London,  1894 
First  Edition  of  this  translation.  One  of  2.00  copies  on  Japan  vellum,  with 
an  extra  set  of  the  plates,  and  signed  by  the  publisher.  With  the  H.  W. 
Poor  bookplate  in  each  volume. 

7955   Rembrandt's  Etchings:  An  Essay  and  a  Catalogue.  With  some 

Notes  on  the  Drawings  by  Arthur  M.  Hind.  With  54  -plates  illustrating 
the  drawings  and  a  complete  series  of  reproductions  (550)  of  the  etchings.  2.  vols. , 
8vo,  cloth.  New  York,  1912. 


ERNEST  RENAN 

[1823-92.  Brought  up  by  priests  in  a  world  governed  by  authority,  he  came  gradually  to 
a  knowledge  of  the  scientific  ideal,  and  accepted  it  with  an  extraordinary  expansion  of 
all  his  faculties.  His  studies  in  philology  had  profoundly  revised  his  views  of  the 
Bible.  In  1862  he  was  appointed  to  the  chair  of  Hebrew  at  the  College  de  France,  and  in 
his  opening  lecture  declared  Jesus  Christ  "an  incomparable  Man."  He  was  soon  de- 
prived of  his  chair,  and  henceforth  depended  entirely  upon  his  pen. 

His  sister  Henriette,  a  girl  of  remarkable  character,  had  asked  him  to  write  the  life 
of  Jesus.  The  book,  begun  with  her  help  in  Syria,  was  completed  in  June  1863  (two 
years  after  her  death).  By  November  60,000  copies  were  in  circulation. 

Aristocratic  by  temperament,  but  with  one  of  the  broadest  and  most  finely  equipped 
minds  of  the  age,  Kenan  watched  the  misfortunes  of  France  after  Sedan,  and  the 
struggles  of  democracy.  At  first  pessimistic,  he  gradually  became  reconciled  to  the  new 
conditions — reconciled  also  in  some  measure  with  the  moral  beauties  of  Christianity 
and  with  the  memories  of  his  pious  youth.  As  a  creative  critic,  artist  and  historian,  he 
is  in  the  highest  rank;  but  the  contradictions  of  his  philosophy  are  sometimes  discon- 
certing.} 
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795  6  Recollections  and  Letters.  Translated  from  the  French  by  Isabel  F. 
Hapgood.  nmo,  cloth.  New  York,  [1891] 

First  Edition  of  this  translation. 

7957  Ernest  Renan:  In  Memoriam.  By  the  Rt.  Hon.  Sir  Mountstuart  E. 
Grant  Duff,  izmo,  cloth,  uncut.  London,  1893 
First  Edition. 

7958  Brother  and  Sister.  A  Memoir  and  the  Letters  of  Ernest  and  Henriette 
Renan.  Translated  by  Lady  Mary  Lloyd.  Portrait.  8vo,  cloth,  uncut. 
First  American  Edition  of  this  translation.  New  York,  1896 

7959  Letters  from  the  Holy  Land.  The  Correspondence  of  Ernest  Renan 
with  M.  Berthelot  while  gathering  material  in  Italy  and  the  Orient  for 
"The  Life  of  Jesus."  Translated  by  Lorenzo  O'Rourke.  Portrait.  8vo, 
cloth,  uncut.  New  York,  1904 

7960  Antichrist.  Translated,  with  an  Introduction,  by  William  G.  Hutchi- 
son. i6mo,  cloth,  uncut.  London,  n.d. 
Inscribed:  "W.  E.  Henley,  Esq.  With  W.  G.  Hutchison  s  compliments.  Oct. 
18,  1899." 

7961  The  Poetry  of  the  Celtic  Races,  and  Other  Studies.  Translated,  with 
Introduction  and  Notes,  by  William  G.  Hutchison,  iimo,  cloth,  uncut, 
paper  label.  London,  n.d. 


7961  RENNERT  (HUGO  ALBERT).  The  Life  of  Lope  de  Vega  (1562.-1635). 
Portrait.  8vo,  cloth,  uncut.  Glasgow,  1904 

First  English  Edition.  This  is  the  best  biography  of  Lope  de  Vega  pub- 
lished in  English.  The  author  received  prizes  from  official  bodies  in  the 
United  States  and  in  Spain  for  this  authoritative  work,  which  contains 
an  extensive  bibliography  of  Lope  de  Vega. 

7963   The  Spanish  Stage  in  the  Time  of  Lope  de  Vega.  8vo,  cloth,  uncut. 

New  York,  1909 

First  Edition.  Contains  a  list  of  Spanish  Actors  and  Actresses  from  1560- 
1680,  occupying  115  pages.  A  companion  volume  to  the  author's  great 
4  'Life  of  Lope  de  Vega. ' '  A  book  of  rare  erudition  and  authority. 

7964  RENTY  (MONSIEUR  DE).  The  Holy  Life  of  Monr.  de  Renty,  a  late 
Nobleman  of  France,  and  sometime  Councellor  to  King  Lewis  the  13th. 
Written  in  French  by  John  Baptist  S.  Jure,  and  faithfully  translated  into 
English  by  E.  S.  Gent.  Engraved  portrait.  Small  8vo,  old  calf. 

London,  1658 

Lionel  Johnson's  copy,  with  his  autograph  dated  Gray's  Inn,  1899. 
Johnson  has  written  beneath  his  signature  a  sentence  in  Latin,  and  the 
following  quotation  from  Charlotte  Bronte:  "The  life  of  a  certain  French 
nobleman  who  attained  a  purer  and  higher  degree  of  sanctity  than  has  been  known 
since  the  days  of  the  early  Martyrs. 

7965  REPINGTON  (LIEUT. -COL.  C.  a  COURT).  After  the  War.  8vo,  cloth, 
uncut.  London,  192.2. 
First  Edition. 
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7966  REYNOLDS  (SIR  JOSHUA).  Sir  Joshua  Reynolds.  By  Sir  Walter  Arm- 
strong. Numerous  reproductions  in  color  and  gravure .  Thick  folio,  cloth,  gilt 
top,  uncut.  London,  1900 
First  Edition.  The  best  and  most  authoritative  Life  of  Sir  Joshua  Rey- 
nolds in  English.  The  reproductions  in  color  and  in  photogravure  are  the 
finest  of  their  kind. 

7967   Sir  Joshua  Reynolds.  By  Sir  Walter  Armstrong.  With  jzfine  plates  of 

reproductions  of  bis  paintings .  8vo.  cloth,  uncut.  New  York,  1905 

7968  RHYMERS'  CLUB.  The  Book  of  the  Rhymers'  Club.  Small  4to,  boards, 
uncut.  London,  1891 
First  Edition.  One  of  50  copies  on  Large  Paper.  Contains  contributions 
by  Lionel  Johnson,  W.  B.  Yeats,  Arthur  Symons,  Ernest  Dowson,  T.  W. 
Rolleston,  Richard  Le  Gallienne,  Victor  Plarr,  and  other  leading  spirits 
of  the  'nineties.  Large  Paper  copies  are  rare. 

7969   The  Book  of  the  Rhymers'  Club.  London,  1891;  The  Second  Book  of 

the  Rhymers'  Club.  London,  1894. 1  vols.,  small  4to,  cloth  and  buckram, 
uncut.  London,  1 892.-4 

First  Editions.  Limited  to  450  and  500  copies  respectively.  Both  volumes 
contain  contributions  by  Lionel  Johnson,  Arthur  Symons,  W.  B.  Yeats, 
Ernest  Dowson,  Richard  Le  Gallienne,  and  other  poets  of  the  day. 


ERNEST  RHYS 

[Born  in  London,  18 j 9;  mining  engineer  for  a  few  years;  Member  of  Council,  Irish 
Texts  Society,  etc.  General  editor  of  Everyman  s  Library.] 

7970  Thomas  Dekker.  [Plays  of.]  Edited,  with  Introduction  and  Notes. 
Frontispiece,  nmo,  cloth.  London,  1887 
Vizetelly's  unexpurgated  edition. 

7971  The  Great  Cockney  Tragedy;  or,  The  New  Simple  Simon.  Illustrations 
by  Jack  B.  Yeats.  4to,  wrappers,  uncut.  In  a  half  brown  morocco  slip 
case.  London:  T.  Fisher  Unwin,  1891 
First  Edition.  With  presentation  slip  from  Ernest  Rhys  inserted:  "To 

Arthur  Stedman  from  Ernest  Rhys. 

7972.  A  London  Rose  &  Other  Rhymes,  nmo,  cloth,  uncut. 

First  Edition.  London,  1894 

7973  Lyric  Poetry.  8vo,  cloth,  uncut.  London,  1913 
First  Edition. 

7974  The  New  Golden  Treasury  of  Songs  &  Lyrics.  i6mo,  cloth. 
Everyman's  Library.  London,  n.d. 


7975  RHYS  (SIR  JOHN — Professor  of  Celtic  at  Oxford  for  many  years). 
Studies  in  the  Arthurian  Legend.  8vo,  cloth,  uncut.        Oxford,  1891 

First  Edition. 
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7976   The  Celtic  Inscriptions  of  France  and  Italy.  Illustrations.  8vo,  half 

brown  morocco,  original  wrappers  bound  in.  London,  [1906] 

From  the  Proceedings  of  the  British  Academy,  Vol.  II. 

7977   The  Celtic  Inscriptions  of  Gaul.  Additions  and  corrections.  Illustra- 
tions. 8vo,  wrappers.  London,  [191 1] 
From  the  Proceedings  of  the  British  Academy,  Vol.  V. 

7978  RICCARDI  PRESS.  Qvinti  Horati  Flacci.  Opera  omnia  cura  E.  C.  Wick- 
ham.  Royal  8vo,  boards,  linen  back,  uncut. 

London:  Riccardi  Press,  1910 
One  of  1000  copies  printed  at  the  Riccardi  Press. 

7979  RICHARD  (TIMOTHY).  A  Mission  to  Heaven.  A  Great  Chinese  Epic 
and  Allegory.  By  Ch'iu  Ch'ang  Ch'ung.  Translated  by  Timothy 
Richard.  Illustrations.  8vo,  cloth.  Shanghai,  1913 

7980  RICHARDSON  (LADY  CONSTANCE  STEWART).  Dancing,  Beauty 
and  Games.  Illustrations.  4to,  silk  cloth,  uncut.  London,  191 3 
First  Edition. 

7981  RICHARDSON  (DOROTHY  M.).  The  Tunnel,  iimo,  cloth. 

First  Edition.  London,  [19 19] 

7982.  RICHARDSON  (SAMUEL).  Samuel  Richardson.  A  Biographical  and 
Critical  Study.  By  Clara  Linklater  Thomson.  Portrait,  iimo,  buckram, 
uncut.  London,  1900 

First  Edition. 

JEAN  RICHEPIN 

[French  poet,  novelist  and  dramatist.  Born  at  Medea,  Algeria,  1849.  He  early  gave 
evidence  of  brilliant  if  somewhat  undisciplined  powers,  for  which  he  found  physical 
vent  in  various  directions — as  a  franc-tireur  in  the  Franco-Prussian  War,  as  actor, 
sailor,  stevedore — and  an  intellectual  outlet  in  his  literary  work,  which  is  vivid  and 
vigorous,  and  occasionally  violent^ 

7983  Les  Caresses,  iimo,  half  citron  levant  morocco,  uncut,  original  wrap- 
pers bound  in.  Paris,  1881 
Edition  Definitive.  On  the  half-title  the  author  has  inscribed  and  signed 
the  following  verses: 

"Et  je  doute 
Si  fecoute 
Dans  les  sons 

De  la  greve 
Les  chansons 
Du  vieux  reve." 

7984  Le  Pave,  iimo,  embossed  gilt  boards,  uncut.  Paris,  1883 
First  Edition.  One  of  30  copies  on  Holland  paper.  With  the  following 
signed  inscription  by  the  author  on  the  half-title:  "Le  Pave  de  Paris  as- 
semble a  certaines  femmes  et  au  Medecin  malgre  lui:  pour  en  etre  aime  et  pour  le 
faire  parler,  ilfaut  le  battre. 
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7985  Les  Blasphemes.  Portrait  of  the  author  by  E.  de  Liphart.  4to,  boards,  cloth 
back,  uncut,  original  wrappers  bound  in.  Paris,  1884 
One  of  350  copies  on  papier  velin.  On  the  wrapper  is  a  poetical  inscrip- 
tion of  three  lines,  addressed '  'a  Monsieur  James  Carleton  Young.  Jean  Riche- 
pin." Inserted  are  9  etched  plates  by  V.  A.  Poirson  and  Bouchot. 

7986  Nana-Sahib.  Drame  en  Vers  en  sept  Tableaux.  8vo,  wrappers,  uncut.  In 
a  half  morocco  slip  case.  Paris,  [1884] 
First  Edition.  One  of  2.5  copies  on  Holland  paper.  With  a  poetical  inscrip- 
tion of  four  lines  on  the  half-title,  signed  by  the  author. 

7987  La  Chanson  des  Gueux.  4to,  wrappers,  uncut.  In  a  half  morocco  slip 
case.  Paris,  1885 
First  Edition.  One  of  100  copies  on  Holland  paper.  Inscribed  on  the  half- 
title  : 11  Envoi  de  la  premiere  Ballade: 

0  Gueux,  mes  sujets,  mes  sujetes, 
Je  serai  votre  maitre  gueux. 
Tu  vivras,  monde  qui  vegetes. 
Le  poete  est  le  Roi  des  Gueux. 

Jean  Richepin,  22  fev.  1903." 

Laid  in  are  7  gravures  by  E.  Courboin,  an  etched  portrait  of  the  author, 
by  Ch.  Lefort,  and  an  etching  by  Maurice  Ridouard. 

7988  Cesarine.  nmo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

Paris,  1888 

First  Edition.  Inscribed  by  the  author  on  the  half-title:  "a  Edouard  Du- 
jardin  hommage  de  V auteur.  Jean  Richepin. 

7989  Cesarine.  nmo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

Paris,  1889 

First  Edition.  One  of  5  copies  on  Japan  vellum.  With  a  signed  quotation 
from  the  book  by  the  author. 

7990  Le  Cadet,  nmo,  boards,  red  morocco  back,  uncut,  original  wrappers 
bound  in.  Paris,  1890 
First  Edition.  One  of  50  copies  on  Holland  paper.  On  the  half-title  the 
author  has  inscribed : '  'Jean  Richepin  ravi  de  savoir  ses  livres  dans  la  belle  col- 
lection de  Monsieur  James  Carleton  Young.  22  fevrier,  1903,"  and  has  also 
quoted  the  following  from  his  note  following  the  dedication  page:  "Et 
le  savant  Jesuite  lui  tendit  en  souriant  le  secret  traite  de  morale  qui  a  pour  titre: 
De  cavillosa  simul  et  inconscia  conscientia  et  de  arte  paralogismi,  she  Diabolus 
confessor. 

7991  L'Aime.  nmo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

Paris,  1893 

First  Edition.  One  of  50  copies  on  Holland  paper.  Inscribed  by  the 
author,  with  a  signed  quotation  from  the  book,  on  the  half-title. 
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799L  Flamboche.  nmo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

Paris,  1895 

First  Edition.  One  of  50  copies  printed  on  Holland  paper.  Inscribed  on 
the  half-title,  and  signed  by  the  author:  "You  are  a  merry  boy,  Sir.  Et  il 
repondit  en  gueulant  a  tue-tete  dans  le  vent  du  large.  Yes,  sir,  because  I  am  not  a 
'mufle.'" 

7993  Lagibasse.  Roman  Magique.  nmo,  wrappers,  uncut.  Paris,  1900 
Inscribed  on  the  half-title:  "a  Emtle  Darce.  Cordialement .  Jean  Richepin." 

7994  La  Glu.  nmo,  cloth,  uncut,  original  wrappers  bound  in.  Paris,  n.d. 
First  Edition.  Inscribed  on  the  half-title:  "a  M.  Edmond  de  Goncourt  hom- 
mage  respectueux  cordial.  Jean  Richepin. 


7995  RICKETT  (ARTHUR).  Lost  Chords:  Some  Emotions  without  Morals. 
Cover  and  title-page  design  in  the  manner  of  Aubrey  Beardsley.  nmo,  cloth, 
uncut.  London,  1895 

First  Edition. 

7996  Mimes  and  Rhymes,  izmo,  cloth.  London,  1901 

First  Edition. 

7997   The  Vagabond  in  Literature.  With  6  portraits,  nmo,  cloth,  uncut. 

First  Edition.  London,  1906 

7998  RICKETTS  (CHARLES).  A  Defence  of  the  Revival  of  Printing.  Woodcut 
decorations  and  initials  by  Charles  Ricketts.  nmo,  boards,  uncut. 

London:  The  Vale  Press,  1899 
One  of  150  copies  printed  at  the  Vale  Press. 

7999   In  Memory  of  Charles  Conder.  Illustrated.  In  the  Burlington  Maga- 
zine for  April  1909.  4to,  half  morocco,  gilt  top,  wrappers  bound  in. 

London,  1909 

8000   A  Century  of  Art.  1810-1910.  i6mo,  wrappers.       London,  [1910] 

First  Edition. 

8001   Titian.  With  181  fine  reproductions  of  his  paintings.  Royal  8vo,  cloth, 

uncut.  London,  1910 

First  Edition. 

8002.   Pages  on  Art.  Frontispiece  portrait.  8vo,  cloth,  uncut. 

First  Edition.  London,  1913 

8003  RICKETTS  (CHARLES  H.)  and  SHANNON  (CHARLES).  The  Dial. 
An  Occasional  Publication.  Numerous  illustrations.  Nos.  1-5.  5  parts,  4to, 
Part  1  in  cloth,  original  wrappers  bound  in,  the  balance  in  original 
parts,  uncut.  In  a  half  morocco  slip  case.  London,  1889-97 
Complete  set.  Very  scarce.  Contains  contributions  by  T.  Sturge  Moore, 
Michael  Field,  John  Gray,  Laurence  Housman,  and  others.  With  the 
H.  W.  Poor  and  G.  H.  Wailes  bookplates. 

8004  RICKETTS  (C.  S.).  The  Prado  and  its  Masterpieces.  Numerous  gravures. 
Thick  folio,  cloth,  gilt  top,  uncut.  New  York,  1903 
First  Edition,  with  American  imprint. 
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8005  RICTUS  (JEHAN).  Cantilenes  du  Mailheur.  Pointe  seche  de  Steinlen.  8vo, 
wrappers,  uncut.  In  a  half  blue  morocco  slip  case.  Paris,  1902. 
Inscribed  on  half-title:  "Pour  Leonce  Depont.  Cordialement .  Jehan  Rictus." 

8006  RIHANI  (AMEEN).  The  Descent  of  Bolshevism.  i6mo,  boards. 

Boston,  192.0 

First  Edition.  Inscribed:  "For  JohnQuinn  with  compliments  of  the  Dedicatee, 
M.  M.  Year  of  the  Bolshevists  1920." 

8007  RIORDAN  (E.  J.).  Modern  Irish  Trade  and  Industry.  With  an  Histori- 
cal Introduction  by  George  O'Brien,  nmo,  cloth,  uncut. 

First  Edition.  London,  [1910] 

8008  RITCHIE  (LADY).  Blackstick  Papers.  Portraits.  8vo,  cloth,  uncut. 
First  Edition.  London,  1908 

8009  ROBERTS  (CHARLES  G.  D.).  Ave:  an  Ode  for  the  Centenary  of  the 
Birth  of  Percy  Bysshe  Shelley,  August  4,  1792..  Square  nmo,  boards. 

Toronto,  1892. 

First  Edition.  Presentation  copy  from  the  author  to  Edmund  Clarence 
Stedman,  with  inscription  on  fly-leaf:  "To  Edmund  Clarence  Stedman,  Esq., 
with  sincere  regards  from  Charles  G.  D.  Roberts.  Kingscroft,  Windsor,  N.  S. 
December  2/,  18 92."  With  the  Stedman  bookplate. 

8010  ROBERTS  (GRIFFITH).  A  Welsh  Grammar,  and  Other  Tracts.  Milan, 
1567.  A  facsimile  reprint.  i2.mo,  half  brown  morocco,  uncut.  Paris,  [1883] 

801 1  ROBERTS  (MORLEY).  The  Wingless  Psyche,  nmo,  boards,  cloth 
back,  uncut.  London,  1904 

First  Edition. 

1     JOHN  M.  ROBERTSON 

[Radical  M.P.;  author  and  lecturer;  born  in  the  Isle  of  Arran,  18 j  6;  left  school  at  1$, 
and  soon  became  a  journalist.  He  edited  Bradlaugh' s  National  Reformer  from  the  time 
of  the  famous  Radical's  death  until  its  suppression.] 

8012.  Montaigne  and  Shakspere.  8vo,  cloth,  gilt  top,  uncut. 

First  Edition.  London,  1897 

8013  Shakespeare  and  Chapman.  8vo,  cloth.  London,  [1917] 
First  Edition. 

8014  The  New  Tariffism.  izmo,  boards.  London,  [1918] 
First  Edition. 

8015  Bolingbroke  and  Walpole.  8vo,  cloth,  uncut.  London,  [1919] 
First  Edition. 

8016  The  Problem  of  "Hamlet."  8vo,  cloth.  London,  [1919] 

First  Edition. 


8017  ROBERTSON  (WILLIAM  JOHN).  A  Century  of  French  Verse.  Small 
4to,  cloth,  gilt  top,  uncut.  London,  1895 

First  Edition. 
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8018  ROBINSON  (A.  MARY  F.).  The  End  of  the  Middle  Ages.  8vo,  cloth, 
uncut.  London,  1889 
First  Edition. 

8019   Lyrics.  Frontispiece.  Narrow  nmo,  boards,  parchment  back,  gilt 

top,  uncut  (slightly  worn).  London,  1891 

First  Edition.  With  autograph  of  Lionel  Johnson  on  fly-leaf. 

802.0   Songs  from  an  Italian  Garden.  Small  4to,  figured  wrappers,  uncut. 

Portland:  Mosher,  1913 


EDWIN  ARLINGTON  ROBINSON 

[Born  at  Head  Tide,  Maine,  December,  i86g.  When  he  was  quite  young,  the  family 
moved  to  Gardiner,  on  the  Kennebec,  with  its  old  English  atmosphere,  old  manor  house, 
and  veritable  squire.  Gardiner  is  the  "Tilbury  Town"  of  so  many  of  his  poems.  He  was 
educated  at  the  High  School,  and  went  on  to  Harvard  in  18 gi,  where  he  stayed  for  two 
years.  In  1896  a  small  volume  of  his  verses  was  privately  printed:  his  first  published 
book,  "The  Children  of  the  Night,"  appeared  the  next  year.  Then  he  struggled  along  in 
New  York,  and  some  years  passed  before  the  next  volume  was  issued — ' 1  Captain  Craig' ' 
— a  book  with  a  surer  touch  even  than  in  his  previous  fine  work,  and  with  a  deeper- 
probing  psychology.  Theodore  Roosevelt,  many-sided,  became  interested  in  his  work  and 
in  190 j  offered  him  a  post  in  the  New  York  Custom  House,  which  he  retained  for  five 
years,  when  "The  Town  down  the  River"  was  published.  Six  years  later  came  the  great 
leap  forward  with  ' '  The  Man  against  the  Sky. 

Mr.  Robinson  has  not  been  so  prolific  as  to  conceal  his  art  in  a  wilderness  of  words. 
He  is  often  cryptic,  and  always  painstaking.  His  technique  of  restraint  and  reticence, 
except  in  rare  instances,  is  almost  perfect.  His  work,  mellow  and  essentially  spiritual, 
is  a  splendid  contribution  to  American  poetry, .] 

8011  The  Children  of  the  Night.  A  Book  of  Poems,  nmo,  cloth,  uncut. 

First  Edition.  One  of  500  copies.  Very  scarce.  Boston,  1897 

802.2.  Captain  Craig,  nmo,  cloth,  gilt  top.  Boston,  1902 

First  Edition. 

802.3  The  Man  against  the  Sky.  i6mo,  cloth,  gilt  top,  uncut. 

First  Edition.  New  York,  191 6 

802.4  Merlin.  i6mo,  cloth,  uncut.  New  York,  1917 
First  Edition. 

802.5  The  Three  Taverns.  i6mo,  cloth.  New  York,  192.0 
First  Edition. 


802.6  ROBINSON  (JAMES  HARVEY).  The  Mind  in  the  Making,  iimo, 
cloth.  New  York,  [1913] 
First  Edition. 

802.7  ROBINSON  (J.  M.).  Facts  from  Ireland.  i2.mo,  wrappers.  Dublin,  n.d. 
First  Edition.  Inscribed  on  fly-leaf:  "To  JohnQuinn,  Esq.,  with  the  author  s 
kind  regards,  April  19 11. 
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8oi8  ROBINSON  (JOHN  ROBERT).  *  'Old  Q.  * '  A  Memoir  of  William  Doug- 
las, Fourth  Duke  of  Queensberry.  Portrait,  nmo,  cloth,  uncut. 
Second  Edition.  London,  1895 


LENNOX  ROBINSON 

[Born  October,  1886,  at  Douglas,  Cork.  Playwright  and  novelist.  Manager  of  the  Abbey 
Theatre,  Dublin,  igio-14,  and  from  igig;  Organising  Librarian  and  Secretary  of  the 
Irish  Advisory  Committee,  Carnegie  U.  K.  Trust,  from  igij.] 

8019  Two  Plays.  Harvest:  The  Clancy  Name,  nmo,  boards,  cloth  back. 

First  Edition.'  Dublin,  191 1 

8030  Patriots,  nmo,  wrappers.  Dublin,  1911 
First  Edition. 

8031  The  Dreamers,  nmo,  boards,  cloth  back.  London,  191 5 
First  Edition. 

8032.  A  Young  Man  from  the  South,  nmo,  cloth.  Dublin,  1917 

First  Edition. 

8033  Dark  Days.  Square  nmo,  wrappers.  Dublin,  1918 
First  Edition.  The  Talbot  Press  Booklets. 

8034  The  Lost  Leader,  nmo,  cloth,  uncut.  Dublin,  1918 
First  Edition.  A  play  in  three  acts,  founded  upon  a  legend  current  in  cer- 
tain parts  of  Ireland  that  Parnell  never  died.  Parnell  appears  in  the  play 
as  a  much  more  moving  figure  than,  for  example,  Drinkwater's  "Lin- 
coln" or  "Lee." 

8035  Patriots,  nmo,  boards.  Boston,  n.d. 
First  Edition,  with  American  imprint.  The  Abbey  Theatre  Series. 

8036  Eight  Short  Stories,  nmo,  boards,  uncut.  Dublin,  n.d. 
First  Edition. 

8037  The  Whiteheaded  Boy.  nmo,  boards.  Dublin,  n.d. 
First  Edition.  One  of  the  most  typical  and  characteristic  plays  of  modern 
Irish  life.  An  authentic  document  of  the  Ireland  of  yesterday  and  to-day. 
A  masterpiece  of  dramatic  characterization. 


8038  ROBINSON  (S.  L.).  The  Cross  Roads,  nmo,  wrappers,  uncut. 

Dublin,  n.d.  [1909] 
First  Edition.  Being  Vol.  11  of  the  Abbey  Theatre  Series. 

8039   The  Cross  Roads,  nmo,  boards  (two  leaves  of  advertisements  at 

the  end  removed).  Dublin,  n.d.  [1909] 

First  Edition. 

8040  RODD  (RT.  HON.  SIR  JAMES  RENNELL— British  Ambassador  to 
Italy).  Feda,  with  Other  Poems,  chiefly  Lyrical.  With  an  etching  by  Har- 
per Pennington,  nmo,  cloth,  uncut.  London,  1886 
First  Edition.  On  the  fly-leaf  is  an  Autograph  Poem  on  "Frank  Dempster 
Sherman,"  consisting  of  three  stanzas  and  Envoy,  by  Clinton  Scollard. 
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8041   Sir  Walter  Raleigh.  Portrait,  nmo,  cloth,  uncut.      London,  1904 

First  Edition. 


8042.   Ballads  of  the  Fleet,  nmo,  boards,  uncut.  London,  1916 

Popular  Edition. 

8043  RODENBACH  (GEORGES).  L'Hiver  Mondain.  Deux  croquis  de  Jan 
Van  Beers,  nmo,  original  paper  covers,  uncut.  In  a  half  blue  morocco 
slip  case.  Bruxelles,  1884 

First  Edition.  Japan  vellum  copy.  Inscribed  on  half-title:  "a  Felicien 
Champsaur,  au  brillant  moderniste.  En  bon  souvenir  des  'Hydropathes,'  en  de 
Paris  aborde  ensemble.  Cordialement .  Georges  Rodenbach. 


AUGUSTE  RODIN 

[The  famous  sculptor.  Born  in  Paris,  1840,  he  early  showed  a  talent  {or  his  art.  He 
began  by  attending  Barye' s  classes,  and  later  was  employed  in  the  studio  of  Carrier- 
Belleuse,  where  he  learnt  to  deal  with  the  mechanical  difficulties.  After  the  war  of  i8jo- 
ji,  he  went  to  Brussels  and  worked  for  some  years  as  the  colleague  of  the  Belgian  artist 
Van  Rasbourg.  In  187 j  he  contributed  to  the  Salon  "The  Bronze  Age,"  now  in  the 
museum  of  the  Luxembourg.  After  18 8;  he  devoted  himself  to  the  most  elaborate  of  all  his 
works,  "The  Portal  of  Hell,"  a  great  decorative  composition  which  took  20  years  to 
complete:  it  is  inspired  mainly  by  Dante' s  "Inferno. ' '  While  gradually  completing  this 
titanic  undertaking,  he  continued  to  produce  other  works,  some  of  which  caused  vehement 
discussion.  In  addition  to  his  sculptures,  studies  and  water-color  drawings,  he  also 
executed  many  etchings  and  sgraffiti  on  porcelain  for  the  manufactory  at  Sevres.  In  1904 
Mr.  Ernest  Beckett  (Lord  Grimthorpe)  presented  the  British  nation  with  the  sculptor  s 
'  'Le  Penseur, ' '  and  in  the  same  year  Rodin  succeeded  Whistler  as  President  of  the  Inter- 
national Society  of  Sculptors,  Painters  and  Engravers.] 

8044  Dix  Dessins  Choisis.  Graves  a  V eau- forte  en  couleurs  et  tires  par  Henri  Boutet. 
Folio,  in  a  sheep  portfolio  (rubbed).  Paris,  1904 
First  Edition.  One  of  50  copies  on  Japan  vellum,  with  the  plates  in  two 
states. 

8045  Auguste  Rodin:  The  Man — his  Ideas — his  Works.  By  Camille  Mau- 
clair.  Translated  by  Clementina  Black.  Many  reproductions.  /\to,  cloth, 
gilt  top,  uncut.  London,  1905 
First  Edition  of  this  translation. 

8046  The  Life  and  Work  of  Auguste  Rodin.  By  Frederick  Lawton.  Portrait 
and  many  plates.  Thick  8vo,  cloth,  gilt  top,  uncut.  New  York,  1907 
First  Edition,  with  American  imprint. 

8047  Auguste  Rodin:  l'ceuvre  et  l'homme.  Par  Judith  Cladel.  Preface  par 
Camille  Lemonnier.  Many  reproductions.  Folio,  wrappers,  uncut. 

First  Edition.  Bruxelles,  1908 

8048  L'Art.  Entretiens  reunis  par  Paul  Gsell.  Many  reproductions.  8vo,  half 
blue  morocco,  gilt  top,  uncut,  wrappers  bound  in.  Paris,  191 1 
First  Edition. 
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8049  L'Art.  Entretiens  reunis  par  Paul  Gsell.  Many  reproductions.  8vo,  quarter 
morocco,  gilt  top,  uncut.  Paris,  191 1 

First  Edition. 

8050  Art.  From  the  French  of  Paul  Gsell  by  Mrs.  Romilly  Fedden.  Many 
reproductions.  Small  4to,  cloth,  uncut.  London,  [1911] 
First  Edition  of  this  translation. 

8051  Rodin.  By  Muriel  Ciolkowska.  Portrait  and  many  reproductions,  nmo, 
cloth,  gilt  top,  uncut.  London,  [1911] 

First  Edition. 

8052.  Venus.  To  the  Venus  of  Melos.  Authorized  translation  by  Dorothy  Dud- 
ley. Portrait  and  plates,  nmo,  cloth  and  boards,  uncut.  New  York,  1912. 

First  American  Edition. 

8053  Les  Cathedrales  de  France.  Introduction  parCharles  Morice.  With  100 
plates  after  Rodin.  Thick  4to,  wrappers,  uncut.  With  portfolio  containing 
an  extra  set  of  the  plates.  Paris,  191 4 
First  Edition.  Edition  de  Luxe.  One  of  50  copies  on  Japan  vellum,  with 
the  extra  set  of  plates. 

8054  Rodin.  Cinquante-sept  statues.  Portrait  de  Rodin  par  Renoir.  Texte  par  Gus- 
tave  Coquiot.  Folio,  wrappers,  uncut.  Paris,  191 5 
First  Edition.  One  of  400  copies. 

8055  Rodin  a  l'Hotel  de  Biron  et  a  Meudon.  Par  Gustave  Coquiot.  Portrait 
and  many  illustrations.  4to,  wrappers,  uncut.  Paris,  1917 
First  Edition. 

8056  Rodin:  The  Man  and  his  Art.  With  Leaves  from  his  Note-book.  Com- 
piled by  Judith  Cladel  and  Translated  by  S.  K.  Star.  With  Introduction 
by  James  Huneker.  Portrait  and  many  reproductions .  Royal  8vo,  boards, 
cloth  back,  gilt  top,  uncut.  New  York,  1917 
First  Edition  of  this  translation. 


8057  RODKER  (JOHN).  Hymns,  nmo,  vellum,  morocco  label  on  side, 
uncut.  London:  The  Ovid  Press,  1910 
One  of  15  copies  on  Japan  vellum,  none  of  which  were  for  sale.  In- 
scribed: 11  John  Rodker  to  John  Quinn,  July  28th,  1920."  This  is  the  second 
book  printed  at  the  Ovid  Press — the  compositions  of  the  printer  himself. 

8058   Hymns.  8vo,  cloth,  uncut.  London:  The  Ovid  Press,  1910 

One  of  10  signed  copies,  printed  at  the  Ovid  Press. 

8059  ROGER  (NOELLE).  The  Victims*  Return.  With  an  Historical  Note  by 
Eugene  Pittard.  nmo,  cloth.  Boston,  [191 8] 
First  Edition,  with  American  imprint. 

ROMAIN  ROLLAND 

[Born  at  Clamecy,  1866.  Educated  at  L'Ecole  Normale  Superieure,  Paris,  where  he  was 
afterwards  Professor  of  the  History  of  Art,  until  he  was  called  to  a  chair  at  the  Sor- 
honne:  his  doctor  s  thesis  was  crowned  by  the  Academy.  Subsequently  he  wrote  a  number 
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of  plays,  rather  loosely  constructed,  but  characterised  by  psychological  insight  and  style. 
In  190 1  he  helped  to  found  La  Revue  Musicale,  music  being  one  of  his  main  interests. 
His  colossal  effort  in  '  'Jean  Christophe' '  (in  three  parts,  and  originally  in  ten  volumes, 
1904-12)  brought  him  the  Nobel  Prize  for  Literature  (divided)  for  19 ij.  In  his  own 
words,  the  " Jean  Chris  top  he"  series  conveys  "the  tragedy  of  a  generation  about  to  dis- 
appear. ' '  It  is  essentially  the  medium  through  which  the  author  presents  his  world- 
outlook  and  philosophy.  He  takes  a  musician  of  genius,  places  him  in  contemporary 
society,  and  carries  him  through  all  the  experiences  and  reactions  that  would  be  the  lot  of 
an  artist  and  thinker.  The  huge  bulk  of  the  work  leads  to  loss  of  clarity  and  cohesiveness: 
the  romance  in  it  may  live,  however,  when  the  philosophical  viewpoints  have  ceased  to 
seem  interesting.'] 

8060  Jean  Christophe :  I.  L'Aube;  II.  Le  Martin;  III.  L'Adolescent;  IV.  La 
Revoke.  Jean  Christophe  a  Paris :  I.  La  Foire  sur  la  Place;  II.  Antoinette; 
III.  Dans  la  Liaison.  Jean  Christophe  la  Fin  du  Voyage.  I.  Les  Amies. 
Together  8  vols.,  umo,  half  blue  morocco,  gilt  tops,  uncut,  original 
wrappers  bound  in.  Paris,  1909  and  n.d. 

8061  Tolstoy.  Translated  by  Bernard  Miall.  umo,  cloth,  uncut. 

First  English  Edition.  London,  191 1 

8062.  The  Life  of  Michael  Angelo.  Translated  from  the  French  by  Frederic 
Lees.  Illustrated.  8vo,  cloth,  uncut.  London,  1911 

First  English  Edition. 

8063  Musicians  of  To-day.  Translated  by  Mary  Blaiklock.  umo,  cloth. 
First  English  Edition.  London,  191 5 

8064  John  Christopher:  Dawn  and  Morning;  Storm  and  Stress;  John  Christo- 
pher in  Paris;  Journey's  End.  Translated  by  Gilbert  Cannan.  Portrait. 
4  vols.,  umo,  cloth,  uncut.  London,  1910-13 
First  English  Edition. 

8065  Some  Musicians  of  Former  Days.  Translated  by  Mary  Blaiklock.  umo, 
cloth.  New  York,  191 5 
First  American  Edition. 

8066  Above  the  Battle.  Translated  by  C.  K.  Ogden.  umo,  cloth. 

First  American  Edition.  Chicago,  191 6 

8067  Handel.  Translated  by  A.  Eaglefield  Hull.  Illustrations,  umo,  cloth. 
First  American  Edition.  New  York,  191 6 

8068  The  Fourteenth  of  July  and  Danton.  Two  Plays  of  the  French  Revolu- 
tion. Authorized  translation  with  a  Preface  by  Barrett  H.  Clark,  umo, 
cloth.  New  York,  191 8 
First  American  Edition. 

8069  The  People's  Theatre.  Translated  from  the  French  by  Barrett  H.  Clark, 
umo,  cloth.  New  York,  191 8 
First  American  Edition. 

8070  Colas  Breugnon.  Translated  by  Katherine  Miller,  umo,  cloth. 

First  American  Edition.  New  York,  1919 


791 


8071  The  Forerunners.  Translated  by  Eden  and  Cedar  Paul.  8vo,  cloth. 

First  English  Edition.  London,  1910 


THOMAS  WILLIAM  ROLLESTON 

[Born  in  Kings  County,  Ireland,  18 jj;  educated  at  St.  Columba's  College,  Rathfarn- 
ham,  and  Trinity  College,  Dublin;  lived  in  Germany,  1879-83;  editor,  Dublin  Univer- 
sity Review,  i88j-6;  First  Hon.  Secretary,  Irish  Literary  Society,  London,  1892-3; 
Taylorian  Lecturer,  Oxford,  1892.  Mr.  Rolleston  has  been  connected  with  the  press  in 
Dublin  and  London,  and  was  Hon.  Sec.  of  the  Irish  Arts  and  Crafts  Society  for  ten 
years.] 

8072.  Life  of  Gotthold  Ephraim  Lessing.  8vo,  cloth,  gilt  top,  uncut. 

First  Edition.  London,  1889 

8073  Imagination  and  Art  in  Gaelic  Literature,  being  Notes  on  Some  Recent 
Translations  from  the  Gaelic,  izmo,  wrappers.  Kilkenny  [1900] 
First  Edition.  This  is  one  of  the  books  published  by  Standish  O'Grady  at 
his  press  in  Kilkenny  under  the  title  "The  Library  of  the  Nord."  The 
other  books  in  the  series  included  "In  the  Gates  of  the  North"  by 
Standish  O'Grady,  and  "Pebbles  from  the  Brook"  by  John  Eglinton. 
Out  of  print  and  very  scarce. 

8074  A  Treasury  of  Irish  Poetry  in  the  English  Tongue.  Edited  by  Stopford 
A.  Brooke  and  T.  W.  Rolleston.  8vo,  cloth,  uncut.  London,  1900 
First  Edition.  The  most  authoritative  collection  of  Irish  poetry  ever 
made.  The  introductory  notes  on  various  poets  are  by  other  distin- 
guished poets,  among  them  Lionel  Johnson,  W.  B.  Yeats,  Douglas  Hyde, 
T.  W.  Rolleston,  and  George  W.  Russell  ("A.  E.").  Many  of  the  essays 
by  those  writers  have  never  been  republished.  With  an  inscription  in 
Gaelic,  signed  by  Rolleston,  on  title-page,  and  the  following:  "I  had  this 
work  about  with  me  to  read  out  of  when  lecturing.  W.  B.  Yeats.  March,  1904." 

8075  A  Treasury  of  Irish  Poetry  in  the  English  Tongue.  Edited  by  Stopford 
A.  Brooke  and  T.  W.  Rolleston.  8vo,  cloth,  gilt  top,  uncut. 

First  American  Edition.  New  York,  1900 

8076  Modern  Ireland  and  her  Agrarian  Problem.  By  Moritz  J.  Bonn.  Trans- 
lated by  T.  W.  Rolleston.  nrno,  boards,  cloth  back,  uncut. 

First  Edition.  Dublin,  1906 

8077  Gods  and  Saints  in  Ancient  Ireland.  In  the  Contemporary  Review  for 
August  1907.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 

London,  [1907] 

8078  Parallel  Paths.  A  Study  in  Biology,  Ethics,  and  Art.  nrno,  cloth. 

London, 1908 

First  Edition.  Inscribed  on  half-title:  "John  Quinn  from  his  friend,  the 
author,  September  1908."  Laid  in  is  a  portion  of  an  envelope  addressed  to 
Mr.  Quinn  in  the  autograph  of  the  author. 
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8079  Sea  Spray:  Verses  and  Translations,  nmo,  limp  suede,  gilt  top,  uncut. 

Dublin,  1909 

First  Edition.  Inscribed  on  dedication  page:  "John Quinn  with  the  author  s 
affectionate  regards  and  greetings .  Christmas  1909."  Laid  in  is  a  portion  of  an 
envelope  addressed  to  Mr.  Quinn  in  the  autograph  of  the  author. 

8080  Two  Makers  of  Modern  Ireland.  [Jonathan  Swift  and  George  Ber- 
keley, Bishop  of  Cloyne.]  In  the  Fortnightly  Review  for  June  1909.  8vo, 
wrappers.  In  a  half  brown  morocco  slip  case.  London,  [1909] 

8081  The  High  Deeds  of  Finn,  and  Other  Bardic  Romances  of  Ancient  Ire- 
land. With  an  Introduction  by  Stopford  A.  Brooke.  Illustrated.  8vo, 
cloth,  gilt  top,  uncut.  London,  1910 
First  Edition.  Inscribed  on  half-title:  "John  Quinn  from  T.  W.  Rolleston. 
July  19 10."  Laid  in  is  a  portion  of  a  wrapper  addressed  to  Mr.  Quinn  in 
the  autograph  of  the  author. 

8082.  Myths  &  Legends  of  the  Celtic  Race.  Many  illustrations.  8vo,  cloth,  gilt 
top,  uncut.  '     London,  191 1 

First  Edition.  Inscribed  on  half-title:  "  John  Quinn  ivith  the  author  s  compli- 
ments and  regards.  October  19 11. 

8083  Thomas  Davis.  In  the  Irish  Book  Lover  for  November  and  December  1914. 
Portrait.  2.  nos.,  8vo,  wrappers,  uncut.  In  a  half  brown  morocco  slip  case. 

London,  [1914] 

Laid  in  is  an  envelope  addressed  to  Mr.  Quinn  in  the  autograph  of  the 
author. 

8084  Ireland's  Vanishing  Opportunity,  izmo,  wrappers.  Dublin,  1919 
First  Edition.  Inscribed  on  title-page:  "John  Quinn  with  the  authors 
regards.  June,  1919."  Laid  in  is  a  portion  of  an  envelope  addressed  to  Mr. 
Quinn  in  the  autograph  of  the  author. 

8085  Ireland's  Vanishing  Opportunity,  nmo,  wrappers.  Dublin,  1919 
First  Edition. 

8086  Don  Quixote  and  Hamlet.  A  Critical  Essay.  By  Ivan  Tourguenieff. 
Translated  by  T.  W.  Rolleston.  8vo,  cloth.  Dublin,  n.d. 
First  Edition.  Inscribed  on  fly-leaf:  "John  Quinn  from  T.  W.  Rolleston. 
St.  Louis,  1904."  Laid  in  is  an  envelope  addressed  to  Mr.  Quinn  in  the 
autograph  of  the  author. 

One  of  the  few  literary  essays  by  Tourguenieff,  beautifully  translated  by 
Rolleston.  One  of  the  most  searching  and  luminous  essays  on  Hamlet 
and  Don  Quixote  ever  published.  Out  of  print  and  rare. 

8087  Parsival,  or  the  Legend  of  the  Holy  Grail,  retold  from  Antient  Sources. 
With  acknowledgement  to  the  "Parsival"  of  Richard  Wagner.  Many 
decorations  and  illustrations  in  color,  by  Willy  Pogany.  Imp.  8vo,  cloth, 
uncut.  London,  n.d. 
First  Edition.  Inscribed  on  half-title:  "John  Quinn  from  T.  W.  Rolleston. 
Christmas  1912."  Laid  in  is  a  Customs  Declaration  filled  out  in  the  auto- 
graph of  the  author. 
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8088  Parsival,  or  the  Legend  of  the  Holy  Grail,  retold  from  Antient  Sources. 
With  acknowledgement  to  the  "Parsival"  of  Richard  Wagner.  Many 
decorations  and  illustrations  in  color,  by  Willy  Pogany.  Imp.  8vo,  cloth,  gilt 
top,  uncut.  New  York,  n.d. 
First  Edition,  with  American  imprint. 

8089  Prose  Writings  of  Thomas  Davis.  Edited,  with  an  Introduction,  nmo, 
cloth,  uncut.  London,  n.d. 

First  Edition. 

8090  Selections  from  Plato,  from  the  Translation  of  Sydenham  and  Taylor, 
Revised  and  Edited,  umo,  cloth,  uncut.  London,  n.d. 
First  Edition. 

8091  Tannhauser.  A  Dramatic  Poem.  By  Richard  Wagner.  Freely  Translated 
in  Poetic  Narrative  Form.  Many  decorations  and  illustrations  in  color,  by 
Willy  Pogany.  Imp.  8vo,  cloth,  uncut.  London,  n.d. 
First  Edition. 

8091  The  Teaching  of  Epictetus  :  Being  the  'Encheiridion  of  Epictetus, '  with 
Selections  from  the  'Dissertations'  and  'Fragments.'  Translated  with 
Introduction  and  Notes,  nmo,  cloth,  uncut.  London,  n.d. 

First  Edition. 


8093  ROMANES  (ETHEL).  The  Story  of  an  English  Sister  (Ethel  Georgina 
Romanes — Sister  Etheldred).  5  portraits.  8vo,  cloth.       London,  191 8 

First  Edition. 

8094  ROMANES  (G.  J.).  Romanes  Lectures.  Decennial  Issue,  1902.-10.  8vo, 
boards,  cloth  back,  uncut.  Oxford,  1910 
This  Lectureship  was  founded  by  G.  J.  Romanes  in  1894,  with  the  object 
of  securing  a  perpetual  series  of  discourses  in  the  University  of  Oxford. 
The  present  volume  contains  Lectures  by  James  Bryce,  Sir  Oliver  Lodge, 
Sir  Courtenay  Libert,  Edwin  Ray  Lankester,  William  Paton,  Lord  Cur- 
zon,  Henry  Scott  Holland,  Arthur  James  Balfour,  and  Theodore  Roose- 
velt. John  Masefield  will  deliver  the  lecture  this  year — the  first  purely 
literary  man  to  do  so. 

8095  ROMNEY.  George  Romney.  By  Arthur  B.  Chamberlain.  With  j$  plates. 
Royal  8vo,  cloth,  uncut.  New  York,  1910 

First  American  Edition. 

8096  RONSARD  (PIERRE  DE).  Choix  de  Sonnets.  Frontispiece  and  decorations 
by  Lucien  Pissarro.  8vo,  boards,  uncut. 

Hammersmith:  The  Eragny  Press,  1901 
One  of  2.2.6  copies  printed  at  the  Eragny  Press. 

8097   Abrege  de  l'Art  Poetique  Francois.  Woodcut  decorations  and  initials  by 

Lucien  Pissarro.  8vo,  boards,  uncut. 

t    Hammersmith:  The  Eragny  Press,  1903 
One  of  2.2.6  copies  printed  at^the  Eragny  Press. 
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8098  ROONEY  (WILLIAM).  Poems  and  Ballads.  i6mo,  cloth. 

First  Edition.  Dublin,  n.d. 


THEODORE  ROOSEVELT 

[Twenty-sixth  President  of  the  United  States.  Born  October  18 j  8;  graduated  at  Har- 
vard, 1880.  In  1882  he  became  a  member  of  the  New  York  Assembly,  his  candidature 
being  sponsored  by  "Joe"  Murray,  at  one  time  a  politician  of  considerable  influence  in 
New  York.  Mr.  Roosevelt  ran  on  the  Republican  ticket  for  Mayor  of  New  York  in  1886, 
and  was  President  of  the  Police  Board,  i8gj-j.  After  becoming  the  popular  hero  of  the 
war  in  Cuba,  he  was  elected  Governor  of  New  York  in  18 gg,  and  the  next  year  was 
elected  Vice-President,  succeeding  as  President  on  McKinley' s  assassination  in  igoi. 
In  1904  he  succeeded  himself;  left  the  field  to  Taft  in  igo8;  and  disrupted  the  party  in 
igi2.  Active,  forceful,  many-sided,  splendidly  gifted,  he  deserved  the  title  of  "Great 
Heart"  bestowed  on  him  by  Kipling.  He  died  in  January  igig.  It  will  not  be  forgotten 
that  he  was  connected  by  marriage  with  the  well-known  Bulloch  family,  of  the  South,  as 
explained  by  0.  Henry  in  one  of  his  characteristic  short  stories.] 

8099  History  as  Literature  and  Other  Essays,  izmo,  cloth,  gilt  top,  uncut. 
First  Edition.  New  York,  19 13 

8100  America  and  the  World  War.  nmo,  cloth.  New  York,  1915 
First  Edition. 

8101  The  Most  Interesting  American.  By  Julian  Street.  Portrait.  Narrow 
izmo,  boards,  cloth  back.  New  York,  1915 
First  Edition. 

8102.  A  Book-Lover's  Holidays  in  the  Open.  Illustrations.  8vo,  cloth,  gilt 
top,  uncut.  New  York,  191 6 

First  Edition. 

8103  Fear  God  and  Take  Your  Own  Part.  8vo,  cloth,  uncut. 

First  Edition.  New  York,  [191 6] 

8104  Theodore  Roosevelt.  The  Logic  of  his  Career.  By  Charles  G.  Wash- 
burn. Illustrations,  izmo,  cloth.  Boston,  1916 
First  Edition. 

8105  The  Great  Adventure.  Portrait,  nmo,  cloth.  New  York,  1918 
First  Edition. 

8106  Theodore  Roosevelt  and  His  Time,  shown  in  his  Letters.  By  Joseph 
B.  Bishop.  Illustrations.  z  vols.,  8vo,  cloth,  uncut.  New  York,  192.0 
First  Edition. 


8107  ROOT  AND  BRANCH.  A  Seasonal  of  the  Arts.  Edited  by  James  Guth- 
rie. Woodcut  illustrations.  Vol.  1  in  boards,  linen  back,  and  Vol.  1  in  the 
original  four  nos.,  wrappers.  8vo.  London,  1912.-18 

Containing  contributions  by  Gordon  Bottomley,  William  H.  Da  vies, 
John  Freeman,  and  others,  with  illustrations  by  Jack  B.  Yeats,  Frank 
Brangwyn,  Bernard  Sleigh,  James  Guthrie,  etc. 
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FELICIEN  ROPS 


[i8$}-g8.  Born  at  Namur,  a  Belgian  of  Hungarian  descent;  educated  at  the  University, 
Brussels.  About  1862  he  went  to  Paris,  where  he  spent  most  of  the  remainder  of  his  time, 
employed  chiefly  in  illustrating,  though  he  also  painted  in  oil  and  water  colors.  The 
cynicism  and  rare  imagination  revealed  in  his  drawings  made  him  famous,  though  the 
erotic  subjects  that  he  seemed  unable  to  avoid  offended  many.  In  spirit  he  was  close  to 
Baudelaire,  whose  poems  he  illustrated,  and  in  a  less  degree  to  Edgar  Allan  Poe.  He 
despised  the  conventional,  but  respected  his  art;  and  his  works  rank  with  the  highest  for 
power,  breadth  and  sheer  technical  skill.  Among  his  most  remarkable  productions  are  the 
etchings — a  series — known  as  the  "  Sataniques. ' '] 

8108  Serrefesse:  Tragedie-parodie,  par  Louis  Pine-a-l'envers  [Louis  Protat]. 
Avec  un  frontispice  fangeux,  dessine  et  grave  par  S.  P.  Q.  R.  [Felicien  Rops]. 
Quatre  petits  poemes  libertins  [par  Louis  Protat  et  autres].  Avec  un  fron- 
tispice sacrilege,  dessine  et  grave  par  S.  P.  Q.  R.  [Felicien  Rops].  H  B,  par  un 
des  Quarante  [Prosper  Merimee] .  Avec  un  frontispice  stupe flant,  dessine  et 
grave  par  S.  P.  Q.  R.  [Felicien  Rops].  Bound  in  one  vol.,  8vo,  half  red 
levant  morocco,  gilt  tooled  back,  gilt  top,  uncut. 

[Brussels],  MLCCCLXIV  [sic,  for  1864] 
"Serrefesse,"  a  parody  of  Ponsard's  "Lucrece,"  First  Edition,  is  one  of 
10  copies  on  Large  Paper,  with  the  etching  in  two  states.  "Quatre  petits 
poemes  libertins,"  First  Edition,  is  one  of  2.0  copies  on  Large  Paper. 
"H  B"  is  one  of  zo  copies  on  Large  Paper.  With  the  Hoe  bookplate. 

8109  Les  Exercices  de  Devotion  de  Monsieur  Henri  Roch  avec  Madame  La 
Duchesse  de  Condor.  Par  feu  l'Abbe  de  Voisenon.  Spirited  frontispiece  in 
color  by  Rops.  8vo,  pink  brocaded  silk,  uncut.  Bruxelles,  1881 
With  the  Robert  Hoe  bookplate. 

81 10  Le  Theatre  Erotique  de  la  Sante.  Son  histoire.  With  2  etched  frontis- 
pieces by  Rops.  i6mo,  mottled  calf,  gilt,  gilt  edges  (the  facsimile  of  an 
invitation  to  the  Theatre  Erotique  does  not  appear  to  have  been  bound 
in  this  copy).  Batignolles  [Brussels],  1864-6 
Second  Edition. 

81 1 1  Felicien  Champsaur.  Etude  Litteraire  par  Salvator  Delaville.  Portrait 
par  Felicien  Rops.  i6mo,  wrappers,  uncut.  Paris,  1897 

81 12.  Les  Poesies  de  S.  Mallarme.  Frontispiece  de  F.  Rops.  8vo,  half  calf,  gilt 
top,  uncut.  Bruxelles,  1899 

8 1 13  Dix  Eaux-fortes  pour  illustrer  Les  Diaboliques  de  J.  Barbey-d'Aure- 
villy.  Dessinees  et  gravees  par  Felicien  Rops.  Ten  etchings.  i2.mo,  in 
board  portfolio,  cloth  back.  Paris,  n.d. 


8 1 14  ROSE  (J.  HOLLAND).  Nationality  as  a  Factor  in  Modern  History, 
nmo,  cloth.  London,  1916 

First  Edition. 

8115  ROSEBERY  (LORD— formerly  Prime  Minister).  Napoleon,  the  Last 
Phase.  8vo,  cloth,  uncut.  London,  1900 
First  Edition. 

796 


8n6   Napoleon,  the  Last  Phase.  8vo,  cloth,  uncut.  London,  1900 

Second  Edition. 

81 17   Lord  Randolph  Churchill,  nmo,  cloth,  gilt  top,  uncut. 

First  Edition.  London,  1906 

81 18   Chatham.  His  Early  Life  and  Connections.  8vo,  cloth,  uncut. 

First  Edition.  London,  1910 

81 19  ROSS  (JANET).  The  Fourth  Generation.  Illustrations.  8vo,  cloth,  gilt 
top,  uncut.  London,  1912. 
First  Edition.  An  interesting  Meredith  piece.  Contains  many  letters  from 
George  Meredith  and  an  account  of  the  friendship  of  Janet  Ross  as  a 
young  girl  and  a  young  unmarried  woman  with  the  great  writer.  An 
invaluable  addition  to  a  library  of  Meredith  biography. 

812.0  ROSS  (ROBERT).  Aubrey  Beardsley.  With  16  full-page  illustrations  and  a 
revised  iconography  by  Aymer  Vallance.  i2.mo,  cloth,  gilt  top,  uncut. 

First  Edition.  London,  1909 

812.1   Forty-Three  Drawings  by  Alastair.  With  a  Note  of  Exclamation  by 

Robert  Ross.  Plates  in  color  and  black  and  white.  4to,  white  buckram,  gilt 
top,  uncut.  London,  1914 

First  Edition.  One  of  500  copies. 

81x2.   Masques  &  Phases,  nmo,  cloth,  gilt  top,  uncut.    London,  1909 

Third  Edition.  One  of  the  wittiest  books  on  art  and  related  subjects 
published  in  England.  The  author  was  the  friend  and  literary  executor 
of  Oscar  Wilde,  supervised  the  publication  of  Wilde's  collected  edition, 
and  showed  that  he  had  "the  genius  of  friendship"  in  what  he  did  for 
Wilde  while  he  was  living  and  for  his  memory  after  his  death. 

812.3  ROSSA  (O'DONOVAN).  Rossa's  Recollections,  1838  to  1898.  2  por- 
traits, nmo,  cloth. 

Mariner's  Harbor,  N.  Y. :  O'Donovan  Rossa,  1898 
First  Edition.  Author's  Autograph  Edition,  with  his  signature  on  one 
portrait. 

812.4   Irish  Rebels  in  English  Prisons.  2  portraits,  nmo,  limp  morocco, 

gilt  edges  over  red  (back  torn).  New  York,  n.d. 

First  Edition.  Author's  Autograph  Edition,  with  his  signature  on  one 
portrait. 


CHRISTINA  GEORGINA  ROSSETTI 

[Christina  was  the  youngest  of  the  four  children  of  Gabriele  Rossetti,  the  Italian  poet 
and  liberal,  who  came  to  England  after  many  vicissitudes  connected  with  the  part  he 
played  in  the  reform  movement  against  Ferdinand  I  of  Naples.  She  was  bom  in  London 
in  18  p.  She  enjoyed  the  advantages  and  disadvantages  of  the  strange  society  of  Italian 
exiles  and  English  eccentrics  who  gathered  about  her  father ',  and  she  also  shared  the 
studies  of  her  gifted  elder  brother  and  sister.  As  early  as  1847  her  maternal  grand- 
fatherGaetano  Polidori,  printed  privately  a  volume  of  her  "Verses ,"  in  which  her 
dedication  was  already  faintly  prefigured.  In  18 jo  she  contributed  to  the  Germ  seven 
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■pieces,  including  some  of  her  finest  lyrics.  In  her  girlhood  she  had  a  grave,  religious 
beauty,  and  sat  as  a  model  not  only  to  her  brother  Gabriel,  but  to  Holman  Hunt, 
Madox  Brown  and  Millais.  In  1862  she  published  what  was  really  her  first  book, 
'  'Goblin  Market,"  containing  much  of  her  finest  work.  In  i8ji  her  life  was  changed  by 
a  terrible  affliction  called  Graves'  disease,  and  for  two  years  she  was  in  constant 
danger.  After  a  long  convalescence,  she  resumed  her  work;  but  the  lyric  impulse  was 
dying  out,  and  she  began  to  devote  herself  more  and  more  to  religious  disquisition.  Her 
last  years  were  spent  in  retirement  in  Bloomsbury,  London.  Finally  her  health  broke 
down  altogether,  and  she  endured  two  years  of  atrocious  suffering  before  she  was  released 
by  death  in  December  1894. 

In  spite  of  limitations  of  experience  and  sympathy,  she  ranks  amongst  the  foremost 
poets  of  her  time.  The  glow,  the  music,  with  which  she  invests  her  moods  of  melancholy 
reverie,  her  remarkable  mingling  of  austerity  with  sweetness,  and  sanctity  of  tone  with 
sensuousness  of  color,  give  her  both  distinctiveness  and  distinction.  "Hers  was  a 
cloistered  spirit,"  Edmund  Gosse  writes,  "timid,  nun-like,  bowed  down  by  suffering 
and  humility;  her  character  was  so  retiring  as  to  be  almost  invisible.  All  that  we  really 
need  to  know  about  her,  save  that  she  was  a  great  saint,  is  that  she  was  a  great  poet. ' '] 

8115  Verses.  Dedicated  to  her  Mother.  i6mo,  original  folded  sheets,  uncut. 
In  a  crushed  crimson  levant  morocco  solander  case. 

London:  Privately  Printed  at  G.  Polidori's,  1847 
The  excessively  rare  privately  printed  First  Edition.  On  the  verso  of  the 
title-page  is  the  presentation  inscription  from  W.  M.  Rossetti  as  fol- 
lows: "/.  H.  Ingram  from  W.  M.  Rossetti  (his  last  spare  copy).  8  Octr. 
1882."  These  verses  were  written  between  the  ages  of  12.  and  16. 

812.6  Goblin  Market  and  Other  Poems.  With  two  designs  by  D.  G.  Rossetti. 
nmo,  cloth.  Cambridge,  1862. 
First  Edition.  With  the  H.  W.  Poor  bookplate. 

812.7  A  Welcome:  Original  Contributions  in  Poetry  and  Prose,  nmo,  cloth, 
gilt  edges.  London,  1863 
First  Edition.  Contains  contributions  by  Christina  G.  Rossetti,  D.  G. 
Rossetti,  Frederick  Locker,  William  Allingham,  and  others. 

812.8  The  Prince's  Progress  and  Other  Poems.  With  2  designs  by  D.  G.  Ros- 
setti. nmo,  cloth,  uncut.  London,  1866 
First  Edition.  Inscribed  on  half-title:  "To  Miss  Augusta  Jones,  with  kind 
regards.  D.  G.  Rossetti,  1866." 

8119  Commonplace  and  Other  Short  Stories,  nmo,  cloth,  uncut. 

London, 1870 

First  Edition.  Inserted  is  an  A.L.s.  of  the  author  to  Mr.  Bryant,  3  pages, 
on  financial  matters. 

8130  Poems.  With  title-page  and  frontispiece  for  '  'Goblin  Market  and  Other  Poems, 
by  D.  G.  Rossetti,  and  at  page  116  the  title-page  and  frontispiece  for  "The 
Prince's  Progress  and  Other  Poems,"  also  by  D.  G.  Rossetti.  nmo,  cloth. 

Boston:  Roberts  Brothers,  1871 
This  was  the  author's  own  copy,  and  contains  numerous  changes  in 
punctuation  and  spelling  in  her  handwriting  throughout  the  volume. 
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There  are  also  changes  by  her  in  the  text  on  pages  2.3,  34  and  52..  A  new 
stanza  of  five  lines  has  been  written  on  the  margin  of  page  136,  to  be 
inserted  in  "The  Prince's  Progress,"  and  three  new  lines  have  been 
inserted  in  "Under  the  Rose,"  on  page  1x9. 

This  revision  was  for  the  new  edition  of  1876,  and  in  this  connection 
there  is  an  A.L.s.  from  her  to  the  publishers  referring  to  the  new  edition 
— decoration  on  the  cover,  title-page,  etc. 

Sing-Song.  A  Nursery  Rhyme  Book.  With  120  illustrations  by  Arthur 
Hughes  engraved  by  the  Brothers  Dal^iel.  Small  4to,  decorated  cloth,  gilt 
edges.  London,  1871 

First  Edition.  Inserted  are  two  A.L.s.  from  the  author  [to  her  publishers] 
in  relation  to  this  book.  She  complains  that  she  has  been  told  her 
friends  and  others  cannot  procure  copies  of  the  book.  When  they  order 
"Sing-Song,"  "Sing  a  Song  of  Sixpence"  is  thrust  before  them  and  she 
remarks  that  the  same  thing  has  happened  to  her. 

Annus  Domini  :  A  Prayer  for  each  day  of  the  Year,  founded  on  a  Text  of 
Holy  Scripture.  i8mo,  limp  cloth.  Oxford,  1874 

First  Edition. 

Speaking  Likenesses.  With  -pictures  by  Arthur  Hughes,  nmo,  cloth. 
First  Edition.  London,  1874 

Goblin  Market,  the  Prince's  Progress,  and  Other  Poems.  With  four 
designs  by  D.  G.  Rossetti.  i2.mo,  cloth,  uncut,  with  protecting  cover  of 
green  straight-grain  morocco.  In  a  green  morocco  slip  case. 

London,  1879 

Inserted  is  an  Autograph  Poem  of  two  stanzas,  written  and  signed  by 
Christina  G.  Rossetti,  as  follows: 

"1/  hope  grew  on  a  bush, 
And  joy  grew  on  a  tree, 
What  a  nosegay  for  the  plucking 
There  would  be! 

"But  oh!  in  windy  Autumn, 
When  frail  flowers  wither, 
What  should  we  do  for  hope  and  joy 
Fading  together  ? ' ' 

An  envelope  in  the  autograph  of  W.  M.  Rossetti  is  also  laid  in,  besides 
a  number  of  clippings  and  portraits.  With  the  Thomas  Hutchinson 
bookplate. 

Seek  and  Find.  A  Double  Series  of  Short  Stories  of  the  Benedicite. 

nmo,  cloth.  A  bookplate  has  been  removed  from  inside  cover. 

First  Edition.  London,  [1879] 

A  Pageant  and  Other  Poems,  nmo,  cloth,  uncut.  London,  1881 

First  Edition. 
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8137  Poems.  Illustrations  by  D.  G.  Rossetti.  nmo,  cloth,  uncut.  London,  1890 
New  and  enlarged  edition.  Inserted  is  an  A.L.s.  from  the  author  to  Mr. 
Bryant  declining  to  send  him  money.  "I  have  said  what  is  my  intention. 
Do  not  write  as  if  I  had  never  made  it  -plain etc. 

8138  The  Face  of  the  Deep.  A  Devotional  Commentary  on  the  Apocalypse. 
8vo,  cloth.  London,  1891 

First  Edition. 

8139  Goblin  Market.  Illustrated  by  Laurence  Housman.  Imp.  8vo,  cloth, 
uncut,  paper  label  (back  faded).  London,  1893 
First  Edition  with  the  Housman  illustrations.  One  of  160  copies  on  Large 
Paper. 

8140  Verses.  i2.mo,  buckram,  uncut.  London,  1893 

8141  A  Brief  Memoir  of  Christina  G.  Rossetti.  By  Ellen  A.  Proctor.  Preface 
by  W.  M.  Rossetti.  Portrait.  i6mo,  cloth.  London,  1895 

First  Edition. 

8141  New  Poems,  hitherto  unpublished  or  uncollected.  Edited  by  W.  M. 
Rossetti.  Portrait.  8vo,  buckram,  uncut,  paper  label.  New  York,  1896 
One  of  100  copies  on  Large  Paper. 

8143  Maude:  Prose  and  Verse.  1850.  i6mo,  cloth,  uncut.       Chicago,  1897 

First  American  Edition. 

8144  Reflected  Lights  from  "The  Face  of  the  Deep."  Selected  and  arranged 
by  W.  M.  L.  Jay.  izmo,  cloth,  uncut.  London,  1900 

8145  Verses.  Woodcut  decorations  and  initials  by  Lucien  Pissarro.  8vo,  boards, 
uncut.  Hammersmith:  The  Eragny  Press,  1906 
One  of  10  copies  printed  on  vellum  at  the  Eragny  Press. 

8146  The  Family  Letters  of  Christina  Georgina  Rossetti,  with  some  supple- 
mentary Letters  and  Appendices.  Edited  by  W.  M.  Rossetti.  Portraits 
and  illustrations.  8vo,  cloth,  uncut.  New  York,  1908 
First  Edition,  with  American  imprint. 


DANTE  GABRIEL  ROSSETTI 

[Gabriel  Charles  Dante  Rossetti  was  born  in  London,  May  1828.  He  was  the  second 
child  but  the  first  son  of  Gabriele  Rossetti,  the  Italian  poet  and  refugee,  who  married 
Frances  Mary  Polidori,  the  sister  of  Byron's  physician.  Gabriele  Rossetti  became 
Professor  of  Italian  in  King  s  College,  London,  and  gained  a  recognized  position  as  a 
subtle  though  eccentric  commentator  on  Dante. 

Dante  Rossetti' s  education  was  not  exhaustive  in  the  academic  sense.  He  went  to  a 
private  school  for  a  few  months,  and  then  to  King's  College  School,  where  he  remained 
for  nearly  seven  years.  From  early  childhood  he  had  shown  distinct  talent  for  drawing 
and  painting,  and  it  had  been  tacitly  assumed  that  his  career  would  be  an  artistic  one. 
On  leaving  King's  College  School  he  went  to  Cary's  Art  Academy,  and  then  to  the 
Royal  Academy  Antique  School.  He  made  a  short  tour  in  Belgium,  and  was  much 
influenced  by  the  works  of  Van  Eyck  and  Memling.  At  home  he  was  particularly  im- 
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pressed  by  some  of  the  early  work  of  Ford  Madox  Brown,  and  sought  from  that  master 
of  technique  instruction  of  a  more  stringent  kind  than  he  had  previously  received. 
Brown,  always  generous,  trained  him  without  a  fee;  Millais  and  Holman  Hunt,  with 
whom  Rossetti  became  intimate  at  this  time,  helped  and  encouraged  him.  In  1848  he 
originated  the  Pre-Raphaelite  Brotherhood,  with  Millais,  Hunt,  J.  Collinson,  F.  G. 
Stephens,  Thomas  Woolner  (the  sculptor)  and  IV.  M.  Kossetti.  They  had  definite 
views  of  art,  and  loftier  aims  than  are  generally  proclaimed  publicly.  Kossetti  s  first 
effort  was  11  The  Girlhood  of  Mary,  Virgin,"  which  was  exhibited  at  Hyde  Park 
Corner  in  1849.  Its  mysticism  was  Kossetti' s  own;  its  technique  owed  something  to 
Brown,  and  perhaps  to  Millais  and  Hunt.  The  picture's  reception  was  not  encouraging: 
indeed,  none  of  the  Brotherhood  escaped  insult  and  obloquy.  "Ecce  Ancilla  Domini!" 
was  the  one  perfect  outcome  of  the  original  motive  of  the  group.  "It  is  replete  with  the 
mystical  mood  which  then  ruled  the  painter  s  mind;  that  mood  chose  what  may  be 
called  virginal  white  and  its  harmonies  as  its  aptest  coloration,  and  the  intense  light 
of  morning  sufficed  for  its  tonality. ' '  It  was  exhibited  at  the  Portland  Gallery  in  18 jo. 
In  December  18 jo  appeared  the  first  number  of  The  Germ,  a  magazine  (which  lasted 
only  for  four  numbers)  in  which  Kossetti  had  the  leading  place  in  verse  and  prose. 
The  splendid  romance  in  water  colors,  called  "The  Laboratory,"  marked  the  opening 
of  the  artist's  second  period  and  his  departure  from  the  phase  of  Pre-Kaphaelitism  of 
which  "Ecce  Ancilla  Domini!"  was  the  crowning  achievement.  "Hesterna  Rosa" 
followed — a  sardonic  scene  of  gamblers  and  their  mistresses  in  a  tent  by  lamplight, 
while  pallid  dawn  gathers  force  between  the  trees  without.  Then  came  "Borgia,"  with 
its  jewel-like  glow  and  strange  gloom. 

In  1861  Kossetti  produced  several  fine  designs  for  stained  glass:  he  had  a  larger 
share  in  the  revival  of  stained-glass  painting  than  has  usually  been  ascribed  to  him. 
Meanwhile,  the  literary  side  of  the  artist  had  also  been  developing.  The  goal  before  him 
was  the  forgotten  world  of  old  romance — the  world  of  wonder  and  mystery  and  spiritual 
beauty  which  the  old  masters  knew  and  could  have  painted  had  they  not  been  crippled  by 
lack  of  science  and  a  superfluity  of  monkish  and  ascetic  traditions.  In  that  great  move- 
ment which  may  be  called  the  Renascence  of  the  Spirit  of  Wonder  in  Poetry  and  Art, 
Rossetti  became  and  remained  the  acknowledged  protagonist.  His  translations  of  Dante 
and  his  Circle,  and  particularly  of  the  "Vita  Nuova" — "youth's  sweet-scented  man- 
uscript"— have  long  been  acknowledged  as  among  the  finest  ever  made.  "Perhaps 
Fitzgerald' s  Omar  Khayyam  is  the  only  other  parallel  instance  of  perfection,"  Richard 
Le  Gallienne  writes. 

In  1862  he  married  Elizabeth  Eleanor  Siddall.  She  died  two  years  later,  and  Ros- 
setti moved  to  16  Cheyne  Walk,  Chelsea,  where  for  a  short  time  George  Meredith,  A.  C. 
Swinburne  and  William  Michael  Rossetti  lived  with  him.  About  1868  the  curse  of  the 
artistic  temperament — insomnia — attacked  him.  He  shrank  from  contact  with  any 
except  a  few  intimate  friends — William  Morris  was  one  of  them,  and  he  spent  much 
time  at  Kelmscott.  In  all  matters  of  taste  his  influence  has  been  immense.  He  may  be 
said  to  have  rejuvenated,  directly  or  indirectly,  the  purely  decorative  arts;  and  he  left 
the  deepest  impress  on  the  poetic  methods  of  his  time.  "One  of  the  most  wonderful  of 
Rossetti' s  endowments,  however,"  writes  Theodore  Watts-Dunton,  "was  neither  of  a 
literary  nor  an  artistic  kind:  it  was  that  of  a  rare  and  most  winning  personality  which 
attracted  towards  itself,  as  if  by  an  unconscious  magnetism,  the  love  of  all  his  friends, 
the  love,  indeed,  of  all  who  knew  him. ' '  He  died  in  April  1882.] 
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SIR  HUGH  THE  HERON. 


A  LEGENDARY  TALE, 

IN  FOUR  PARTS. 

BY  GABRIEL  ROSSETTI,  JUNIOR. 


SIR  HUGH  THE  HERON  BOLD, 
BARON  OF  TWISELL  AND  OF  FORD, 
AND  CAPTAIN  OF  THE  HOLD. 

Scotfs  Marmion,  Canto  1. 


LONDON:  MDCCCXLIII. 

G.  Polidori'3  Private  Press, 
15,  Park  Village  East,  Regent's  Parle 

(For  Private  Circulation  only.) 


dante  gabriel  rossetti  s  first  published  work 
privately  printed  by  his  grandfather 
[number  8147] 
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8 1 47  Sir  Hugh  the  Heron.  A  Legendary  Tale  in  Four  Parts.  By  Gabriel 
Rossetti,  Junior.  Small  4to,  pink  limp  boards.  In  a  cloth  case. 

London:  G.  Polidori's  Private  Press,  1843 
The  excessively  rare  First  Edition  of  Rossetti's  First  Published  Work, 
privately  printed  by  his  grandfather.  Rossetti  is  said  to  have  been  but 
thirteen  years  old  when  he  composed  these  lines,  and  was  but  fifteen 
when  they  were  printed. 

[see  illustration] 

8148  The  Germ:  Thoughts  towards  Nature  in  Poetry,  Literature  and  Art. 
With  etchings  by  W.  Holman  Hunt,  Ford  Madox  Brown,  J.  Collinson,  and 
W.  H.  Deverell.  The  four  numbers  in  the  original  wrappers,  as  issued, 
uncut.  In  a  crushed  crimson  levant  morocco  solander  case. 

London, 1850 

The  extremely  rare  and  valuable  First  Edition.  It  has  all  the  original 
wrappers,  which  are  very  scarce.  After  the  second  number  printed  slips 
with  the  change  of  name  to  Art  and  Poetry  were  issued,  to  be  pasted  on 
the  covers  of  the  first  two  numbers,  which  has  been  done  in  the  present 
copy. 

The  first  number  of  this  Organ  of  the  Pre-Raphaelite  Brotherhood  was 
issued  in  January  1850,  followed  by  three  others  in  February,  March, 
and  April  (usually  printed  May),  all  under  the  editorship  of  William 
M.  Rossetti. 

Among  the  famous  writings  from  D.  G.  Rossetti's  pen  which  appeared 
for  the  first  time  in  The  Germ  were:  "Hand  and  Soul,"  "The  Blessed 
Damozel,"  "From  the  Cliff's — Noon,"  later  called  "Sea  Limits,"  "The 
Carillon,"  "My  Sister's  Sleep."  The  two  Rossettis  contributed  the  bulk 
of  the  text. 

High  as  the  quality  of  the  magazine  was,  it  met  with  little  recognition, 
and  no  commercial  success,  and  died  a  natural  death  after  the  fourth 
number. 

Copies  in  the  Original  Numbers  are  very  scarce,  nearly  all  having  been 
bound. 

8149  Sister  Helen.  A  Ballad.  8vo,  crushed  blue  levant  morocco,  line  borders, 
inside  dentelles,  uncut,  by  Zaehnsdorf .  In  a  crushed  olive  levant  morocco 
solander  case.  Oxford:  Printed  for  Private  Circulation,  1857 
The  exceedingly  rare  First  Edition,  and  one  of  only  a  few  copies  printed. 
This  seems  to  be  Rossetti's  second  book.  The  person  for  whom  it  was 
printed  was  the  Rev.  Wm.  Fulford,  who  had  been  editor  of  the  defunct 
Oxford  and  Cambridge  Magazine.  This  poem  first  appeared  in  "The  Dussel- 
dorf  Artists'  Annual,"  for  1853,  in  the  English  Edition,  of  which  Mrs. 
William  Howitt  acted  as  English  editress;  the  ballad  was  contributed  by 
Rossetti  at  her  request. 

8150  The  Early  Italian  Poets  from  Ciullo  d'Alcamo  to  Dante  Alighieri 
(1100-1x00-1300)  in  the  original  metres,  together  with  Dante's  Vita 
Nuova.  nmo,  cloth,  uncut.  Name  of  Thomas  Webster  on  half-title  (top 
of  back  a  little  worn).  London,  1861 
First  Edition  of  Rossetti's  second  work. 
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ON  THE  SITE  OF  A  MULBERRY-TREE; 


Planted  by  Wni.  Shakspeare ;  Jelled  by  the  Rev.  F.  Gastrell. 

This  tree,  here  fall'n,  no  common  birth  or  death 
Shared  with  its  kind.    The  world's  enfranchised  son, 
Who  found  the  trees  of  Life  and  Knowledge  one, 

Here  set  it,  frailer  than  his  laurel-wreath. 

Shall  not  the  wretch  whose  hand  it  fell  beneath 
Rank  also  singly — the  supreme  unhung  ? 
Lo  !  Sheppard,  Turpin,  pleading  with  black  tongue 

This  viler  thief  s  unsuffocated  breath  ! 

We  '11  search  thy  glossary,  Shakspeare  !  whence  almost, 
And  whence  alone,  some  name  shall  be  reveal'd 
For  this  deaf  drudge,  to  whom  no  length  of  eaTS 
Sufficed  to  catch  the  music  of  the  spheres ; 
Whose  soul  is  carrion  nOw, — too  mean  to  yield 
Some  tailor's  ninth  allotment  of  a  ghost. 

Straiford-on-A  von. 


excessively  rare  privately  printed  shakespearean  poem 
by  dante  gabriel  rossetti 
[number  8153] 
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8151  Poems:  An  Offering  to  Lancashire,  nmo,  cloth.  London,  1863 

This  was  a  small  volume  got  up  to  be  sold  for  the  benefit  of  sufferers 
from  the  "Cotton  famine,"  consequent  upon  the  Civil  War.  D.  G.  Ros- 
setti  contributed  "Sudden  Light,"  and  Christina  Rossetti  contributed 
"A  Royal  Princess." 

8151  Hand  and  Soul,  nmo,  original  wrappers.  In  a  crushed  brown  levant 
morocco  solander  case.  [London,  1869] 

The  excessively  rare  First  Separate  Edition  of  this  Poem,  of  which  W.  M. 
Rossetti  writes  in  his  Bibliography:  "He  then  caused  various  copies  of 
Hand  and  Soul  to  be  done  up  in  a  drab  wrapper;  and  he  gave  some  of 
them  away,  but  never  sold  them.  From  time  to  time  copies  of  Hand  and 
Soul,  in  this  form,  have  turned  up  for  sale,  and  have  commanded  high 
prices." 

There  is  a  half-title,  but  no  title-page.  The  pagination  is  [i]-2.i,  and  at 
the  close  is  printed  "Dante  Gabriel  Rossetti,  1850."  At  the  foot  of  page 
%%  is  the  imprint:  "London:  Strangeways  and  Walden,  Printers,  x8 
Castle  St.,  Leicester  Sq." 

8153  On  the  Site  of  a  Mulberry-Tree,  Planted  by  Wm.  Shakespeare — 
felled  by  the  Rev.  F.  Gastrell;  After  the  French  Liberation  of  Italy. 
Together  2.  Poems,  each  printed  on  a  single  sheet,  nmo.  In  a  cloth  slip 
case.  [London,  1869] 
Two  excessively  rare  privately  printed  sheets,  comprising  the  first 
separate  issue  of  these  Poems. 

On  the  back  of  each  is  written  a  note  by  William  M.  Rossetti  to  the 
effect  that  in  1869  D.  G.  Rossetti  had  a  number  of  his  poems  privately 
printed,  so  that  he  might  readily  consider  the  question  of  publishing. 
These  two  were  some  of  those  which  he  kept  apart,  as  he  was  not 
inclined  to  publish  them.  The  former  was  published  in  a  selection  of  his 
Sonnets  in  1882.,  and  the  latter  was  not  published  until  after  his  death, 
in  the  Illustrated  Edition  of  his  Poems,  1904. 

[see  illustration] 

8154  Poems.  8vo,  boards,  uncut,  paper  label.  London:  F.  S.  Ellis,  1870 
First  Edition.  One  of  2.5  copies  on  Large  Paper,  printed  for  private  circu- 
lation only. 

8155  Poems.  8vo,  decorated  cloth,  uncut.  London,  1870 
First  Edition. 

8156  Poems.  8vo,  decorated  cloth,  uncut.  London,  1870 
Second  Edition. 

8157  Poems.  With  a  Memoir  of  the  Author  by  Franz  Huffer.  nmo,  green  calf, 
gilt  edges,  by  Roger  de  Coverly.  In  a  gray  levant  morocco  solander  case. 

Leipzig:  Tauchnitz,  1873 
The  First  Tauchnitz  Edition,  and  the  Author's  own  copy,  with  Manu- 
script corrections  and  additions. 
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The  autograph  notes  in  this  volume  are  the  following.  On  the  fly-leaf, 
in  pencil : 

"This  copy  contains  alterations  to  be  adopted  in  reprinting. 

D.  G.  R. 

i879r 

The  following  poems  have  alterations  in  pencil,  the  most  important 
being  specified:  The  Blessed  Damozel,  Love's  Nocturn,  Eden  Bower 
(suggested  alteration  of  the  two  refrains — not  adopted),  Ave,  The  Staff  and 
Scrip  (2  new  verses  inserted  after  the  2nd  and  21st  printed),  A  Last  Con- 
fession, Dante  at  Verona  (new  stanza,  after  the  6jth  printed),  Jenny  (three 
new  lines  after  line  322),  The  Portrait;  also  ten  sonnets  in  The  House  of 
Life,  and  four  of  the  miscellaneous  sonnets.  But  the  most  important 
alterations  are  those  to  the  famous  ballad,  Sister  Helen;  in  this  there  are 
several  pencilled  alterations,  and  a  new  stanza  written  in  ink  after 
stanza  13;  also  six  new  stanzas,  first  inserted  in  the  edition  of  1881,  after 
stanza  2.8,  with  a  second  version  of  the  second  and  fourth  of  them;  a 
copy  of  the  three  following  stanzas,  originally  numbered  2.9-31,  and  a 
new  stanza  following  31.  In  all  12.  stanzas,  written  on  5  pages  8vo, 
on  the  back  of  the  last  of  which  is  the  following  pencil  note: 
"It  is  not  unlikely  that  some  may  be  offended  at  seeing  the  addition  made  thus 
late  to  the  ballad  of  Sister  Helen.  My  best  excuse  is  that  I  believe  some  will 
wonder  with  myself  that  such  a  climax  did  not  enter  into  the  first  composition." 
At  the  end  of  the  printed  text  is  the  following: 

"I  wrote  this  ballad  in  18 ji  or  early  in  18 j2.  It  was  printed  in  a  thing  called 
The  Dusseldorf  Annual  in  (I  thinK)  18 ; 3 — published  in  Germany. 

[see  illustration] 

8158  Dante  and  his  Circle:  With  the  Italian  Poets  preceding  him.  (1100- 
1100-1300)  8vo,  cloth,  uncut.  London,  1874 
Revised  and  rearranged  edition.  Inscribed  on  title-page:  "To  Moncure  D. 
Conway  from  his  friend  D.  G.  Rossetti,  18 jj." 

The  First  Edition  was  published  in  1861  with  the  title  of  "The  Early 
Italian  Poets." 

8159  Dante  and  his  Circle:  With  the  Italian  Poets  preceding  him.  (1100- 
1100-1300)  8vo,  cloth,  uncut.  London,  1874 
Revised  and  rearranged  edition. 

8160  Ballads  and  Sonnets.  8vo,  boards,  uncut,  paper  label. 

London:  Ellis  and  White,  1881 
First  Edition.  One  of  2.5  copies  on  Large  Paper  printed  for  Subscribers 
only. 

81 61  Ballads  and  Sonnets.  8vo,  decorated  cloth,  uncut  (name  and  stamp  of 
Chas.  Green).  London,  1881 

First  Edition. 

8162.  Poems.  8vo,  boards,  uncut,  paper  label.  London:  Ellis  &  White,  1881 
One  of  31  copies  on  Large  Paper. 
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dante  gabriel  rossetti  s  manuscript  alterations 
to  "sister  helen" 
[number  8157] 
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8163  Poems,  nmo,  cloth,  uncut.  London,  1881 
New  Edition.  "The  Border  Prelude"  was  published  in  this  volume  for 
the  first  time. 

8164  Verses.  Small  8vo,  wrappers,  uncut.  In  a  half  brown  morocco  slip  case. 

London:  Privately  Printed,  1881 
First  Edition.  One  of  a  small  number  printed  for  private  circulation. 

8165  Recollections  of  Dante  Gabriel  Rossetti.  By  T.  Hall  Caine.  Portrait. 
i2.mo,  cloth,  uncut.  London,  1882. 

First  Edition. 

8166  The  Collected  Works  of  Dante  Gabriel  Rossetti.  Edited,  with  Preface 
and  Notes  by  William  M.  Rossetti.  4  vols.,  8vo,  boards,  uncut,  paper 
labels  (hinges  a  little  worn).  London:  Ellis  and  Scrutton,  1886 
First  Collected  Edition,  containing  Poems  never  before  published.  One  of 
15  copies  on  Large  Paper  printed  for  Subscribers  only. 

8167  The  Collected  Works  of  Dante  Gabriel  Rossetti.  Edited  with  Prefaces 
and  Notes  by  William  M.  Rossetti.  1  vols.,  8vo,  decorated  cloth,  uncut. 

London, 1886 

First  Collected  Edition.  With  the  Thomas  Tarleton  Hodgson  bookplate, 
also  his  autograph. 

8168  Dante  Gabriel  Rossetti:  Poet  and  Painter.  By  P.  W.  Nicholson.  8vo, 
parchment  boards,  uncut.  In  a  half  brown  morocco  slip  case. 

Edinburgh,  1886 

First  Edition.  No.  6  of  The  Round  Table  Series.  With  the  McKee  book- 
plate. 

8169  Collected  Works.  Edited,  with  Preface  and  Notes  by  William  M. 
Rossetti.  2.  vols.,  8vo,  decorated  cloth,  uncut.  London,  1887 
Second  Collected  Edition. 

8170  Dante  Gabriel  as  Designer  and  Writer.  Notes  by  William  Michael 
Rossetti,  including  a  Prose  Paraphrase  of  The  House  of  Life.  Portrait. 
izmo,  cloth.  London,  1889 

First  Edition. 

8 171  Ballads  and  Narrative  Poems.  Woodcut  borders  and  initials.  8vo,  crushed 
brown  levant  morocco,  gilt  top,  uncut,  by  the  Rowfant  Bindery. 

Hammersmith:  The  Kelmscott  Press,  1893 
One  of  6  copies  printed  on  vellum  at  the  Kelmscott  Press. 

8172.  Ballads  and  Narrative  Poems.  Woodcut  borders  and  initials.  Small  4to, 
limp  vellum,  uncut,  with  silk  ties. 

Hammersmith:  The  Kelmscott  Press,  1893 
One  of  310  copies  printed  at  the  Kelmscott  Press.  With  the  H.  W.  Poor 
bookplate. 

8173  Dante  Gabriel  Rossetti.  By  F.  G.  Stephens.  Numerous  fine  illustrations. 
Royal  8vo,  half  brown  morocco,  uncut,  original  wrappers  bound  in. 
First  Edition.  The  Portfolio  "Monograph."  London,  1894 
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8 174  The  House  of  Life.  Being  now  for  the  First  Time  given  in  its  Full  Text. 
Small  4to,  boards,  uncut.  Boston:  Copeland  and  Day,  1894 
One  of  50  copies  with  rubricated  initials.  With  the  H.  W.  Poor  book- 
plate. 

8175  The  House  of  Life.  Being  now  for  the  First  Time  given  in  its  Full  Text. 
Woodcut  borders  and  initials  by  B.  G.  Goodhue.  Small  4to,  boards,  uncut. 

Boston:  Copeland  and  Day,  1894 
One  of  500  copies.  This  is  the  publishers'  first  publication  over  their 
imprint  as  attested  by  Laurens  Maynard,  whose  copy  this  was,  and 
whose  autograph  appears  on  the  fly-leaf.  There  is  also  pasted  on  another 
fly-leaf  the  autograph  of  the  author,  apparently  the  end  of  a  letter,  read- 
ing "Your  affec.  D.  G.  Rossetti." 

8176  The  House  of  Life.  Being  now  for  the  First  Time  given  in  its  Full  Text. 
Woodcut  borders  and  initials  by  B.  G.  Goodhue.  Small  4to,  boards,  uncut. 
One  of  500  copies.  Boston:  Copeland  and  Day,  1894 

8177  Sonnets  and  Lyrical  Poems.  Woodcut  borders  and  initials.  8vo,  crushed 
brown  levant  morocco,  gilt  top,  uncut,  by  the  Rowfant  Bindery. 

Hammersmith:  The  Kelmscott  Press,  1894 
One  of  6  copies  printed  on  vellum  at  the  Kelmscott  Press. 

8178  Sonnets  and  Lyrical  Poems.  Woodcut  borders  and  initials.  Small  4to, 
limp  vellum,  uncut,  with  silk  ties. 

Hammersmith:  The  Kelmscott  Press,  1894 
One  of  310  copies  printed  at  the  Kelmscott  Press.  With  the  Frederick 
Rowland  Marvin  bookplate. 

8179  Dante  Gabriel  Rossetti:  His  Family  Letters.  With  a  Memoir  by  Wil- 
liam Michael  Rossetti.  Portraits  and  facsimile.  1  vols.,  royal  8vo,  cloth, 
vellum  backs,  uncut.  London,  1895 
First  Edition.  One  of  50  copies  on  Large  Paper. 

8180  Dante  Gabriel  Rossetti.  His  Family  Letters.  With  a  Memoir  by  Wil- 
liam Michael  Rossetti.  Portraits  and  facsimile.  2.  vols.,  8vo,  cloth,  uncut. 
First  Edition.  London,  1895 

81 8 1  Hand  and  Soul.  Woodcut  borders  and  initials.  Square  i6mo,  stiff  vellum, 
uncut.  Hammersmith:  The  Kelmscott  Press,  1895 
One  of  52.5  copies  printed  at  the  Kelmscott  Press. 

8182.  Letters  of  Dante  Gabriel  Rossetti  to  William  Allingham,  1854-70. 
By  George  Birbeck  Hill.  Illustrations.  8vo,  cloth,  uncut.  London,  1897 
First  Edition. 

8183  The  Blessed  Damozel.  Woodcut  initials ;  each  alternate  one  rubricated. 
Oblong  i6mo,  boards,  uncut.  London:  The  Vale  Press,  1898 
One  of  zi o  copies  printed  at  the  Vale  Press. 

8184  The  Blessed  Damozel.  Frontispiece  by  Rossetti,  and  decorations  by  W.  B. 
Macdougall.  Introduction  by  W.  M.  Rossetti.  4to,  cloth,  uncut. 

London, 1898 
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8185  The  Germ:  Thoughts  towards  Nature  in  Poetry,  Literature,  and  Art. 
MDCCCL.  8vo,  Japan  vellum  wrappers,  uncut. 

Portland:  Mosher,  1898 

One  of  2.5  copies  on  Japan  vellum,  signed  by  the  publisher.  With  the 
Augustin  Daly  sale  label  of  Woodward  and  Lothrop. 

8186  The  Germ:  Thoughts  towards  Nature  in  Poetry,  Literature,  and  Art. 
MDCCCL.  8vo,  Japan  vellum  wrappers,  uncut. 

Portland:  Mosher,  1898 

One  of  450  copies  on  Van  Gelder  hand-made  paper. 

8187  Some  Scraps  of  Verse  and  Prose  by  D.  G.  Rossetti.  By  W.  M.  Rossetti. 
In  the  Pall  Mall  Magazine  for  December  1898.  8vo,  half  brown  morocco, 
original  wrappers  bound  in.  London,  1898 
First  Edition.  An  interesting  insight  into  the  literary  methods  of  Ros- 
setti and  his  being  on  the  lookout  for  words  of  an  antique  flavor. 

8188  Dante  Gabriel  Rossetti:  An  Illustrated  Memorial  of  his  Art  and  Life. 
By  H.  C.  Marillier.  Numerous  reproductions.  Small  folio,  cloth,  gilt  top, 
uncut.  London,  1899 

First  Edition. 

8189  Hand  and  Soul.  Woodcut  border  and  initials.  Square  i6mo,  boards,  uncut. 

London:  The  Vale  Press,  1899 
One  of  2.10  copies  printed  at  the  Vale  Press. 

8190  The  New  Life  of  Dante  Alighieri.  Translated  by  D.  G.  Rossetti.  Fron- 
tispiece. i6mo,  limp  cloth,  gilt  edges.  London,  1899 
The  Siddal  Edition. 

8191  Pictures  &  Poems.  Arranged  by  FitzRoy  Carrington.  Many  reproductions. 
Small  folio,  cloth,  silver  top  (shaken).  New  York,  1899 

8191  Hand  and  Soul.  i8mo,  limp  morocco,  uncut. 

London :  At  the  Sign  of  the  Unicorn,  1900 

8193  Lenore.  By  Gottfried  August  Burger.  Translated  from  the  German  by 
D.  G.  Rossetti.  4to,  buckram,  uncut.  London,  1900 
First  Edition.  One  of  2.5  copies  on  Large  Paper.  Laid  in  is  an  A.L.s.  from 
Rossetti,  signed  with  initials,  to  Mr.  Haydon,  regarding  a  collection  of 
letters  and  sketches  by  Mr.  Knowles. 

8194  Lenore.  By  Gottfried  August  Burger.  Translated  from  the  German  by 
D.  G.  Rossetti.  4to,  buckram,  uncut.  London,  1900 
First  Edition.  One  of  2.5  copies  on  Large  Paper. 

8195  Lenore.  By  Gottfried  August  Burger.  Translated  from  the  German  by 
D.  G.  Rossetti.  Small  4to,  buckram,  uncut.  London,  1900 

First  Edition. 

8196  The  Blessed  Damozel.  Frontispiece.  Square  i8mo,  vellum,  uncut,  with 
silk  ties.  In  a  half  brown  morocco  slip  case.  Portland:  Mosher,  1901 
One  of  10  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
Emilie  Grigsby  bookplate. 
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8 197  The  Blessed  Damozel.  Frontispiece.  Square  i6mo,  vellum,  uncut,  with 
silk  ties.  Portland:  Mosher,  1901 
One  of  10  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

8198  The  Germ:  Thoughts  toward  Nature  in  Poetry,  Literature,  and  Art. 
Etchings  by  W.  Holman  Hunt,  Ford  Madox  Brown,  J.  Collinson,  and  W.  H. 
Deverell.  4  nos.,  8vo,  wrappers,  uncut.  In  a  board  case. 

[London,  1901] 

A  facsimile  reprint  of  the  Literary  Organ  of  the  Pre-Raphaelite  Brother- 
hood, published  in  1850.  With  the  separate  Preface  by  William  M. 
Rossetti. 

8199  Poems.  Portrait.  Thick  4to,  full  brown  levant  morocco,  mosaic  borders 
composed  of  fruits  and  leaves  on  gold  pointille  ground;  doublure  of 
crushed  brown  levant  morocco,  delicate  gilt  border,  gilt  edges,  by  the 
Club  Bindery,  Leon  Maillard,  finisher.  In  a  slip  case,  with  half  morocco 
protecting  cover.  Portland:  Mosher,  1901 
One  of  4  copies  printed  on  vellum.  With  the  H.  W.  Poor  bookplate. 

8100  Poems.  Portrait.  Thick  4to,  full  limp  vellum,  uncut,  with  silk  ties. 

One  of  4  copies  printed  on  vellum.  Portland:  Mosher,  1901 

82.01  Poems.  Portrait.  2.  vols.,  8vo,  cloth,  uncut. 

Troy:  The  Pafraets  Book  Co.,  [1903] 
One  of  500  copies  of  the  beautifully  printed  "Cheyne  Walk"  Edition, 
printed  at  the  Merrymount  Press. 

82.02.  Poems.  With  illustrations  from  his  own  pictures  and  designs.  Edited,  with  an 
Introduction  and  Notes,  by  William  M.  Rossetti.  z  vols.,  4to,  cloth, 
vellum  backs,  uncut.  London:  Ellis  &  Elvey,  1904 

A  beautifully  printed  work,  with  broad  margins  amounting  almost  to 
Large  Paper.  The  Sonnet  "Nuptial  Sleep"  has  been  restored  to  its  place 
in  "The  House  of  Life." 

82.03  Recollections  of  Dante  Gabriel  Rossetti  and  His  Circle.  (Cheyne  Walk 
Life.)  By  the  late  Henry  Treffry  Dunn.  Edited  and  Annotated  by  Gale 
Pedrick.  With  a  Prefatory  Note  by  William  Michael  Rossetti.  Illustrated. 
nmo,  boards,  uncut.  London,  1904 

First  Edition. 

8104  Bibliography  of  the  Works  of  Dante  Gabriel  Rossetti.  By  William 
Michael  Rossetti.  Small  4to,  wrappers,  uncut.  London,  1905 
One  of  2.50  copies. 

8105  Henry  the  Leper.  Paraphrased  by  D.  G.  Rossetti.  With  an  Introduction 
by  William  P.  Trent.  Engraved  title-pages  and  illustrations.  2.  vols.,  4to, 
boards,  vellum  backs,  uncut.  Boston :  The  Bibliophile  Society,  1905 
One  of  467  copies  printed  for  Members  of  the  Bibliophile  Society. 

8106  Dante  at  Verona.  Frontispiece.  Small  4to,  figured  wrappers,  uncut. 

Portland:  Mosher,  1910 
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82.07  Dante  Gabriel  Rossetti  and  German  Literature.  A  Public  Lecture 
delivered  by  L.  A.  Willoughby.  8vo,  wrappers,  uncut.    London,  1912. 

First  Edition. 

82.08  Poems.  Square  i6mo,  crushed  mauve  levant  morocco,  richly  gilt  back 
and  sides;  doublures  of  crushed  brown  levant  morocco,  with  an  inter- 
laced panel  of  four  fillets  ingeniously  entwined,  fly-leaves  of  cream 
watered  silk,  gilt  top,  uncut,  by  Riviere. 

London:  Arthur  L.  Humphreys,  1912. 
A  beautiful  copy  of  this  handsomely  printed  volume,  one  of  the  Belles 
Lettres  Series.  These  Poems  are  a  reprint  of  the  volume  issued  in  1870. 


82.09  ROSSETTI  (GABRIELE— father  of  Dante  Gabriel).  L'Arpa  Evangelica. 
Portrait.  i2.mo,  wrappers,  uncut.  Genova,  1851 

The  rare  First  Edition  of  this  volume  of  religious  poetry,  written  by  the 
father  of  Dante  Gabriel  Rossetti. 

8110   Gabriele  Rossetti.  A  Versified  Autobiography.  Translated  and 

supplemented  by  William  Michael  Rossetti.  Portraits.  8vo,  buckram, 
uncut.  London,  1901 

First  Edition.  One  of  1000  copies. 

82.11  ROSSETTI  (MARIA  FRANCESCA).  A  Shadow  of  Dante.  Portrait  and 
illustrations,  iimo,  cloth,  uncut.  London,  1871 

First  Edition.  With  an  embossed  presentation  stamp  from  the  Publishers 
on  the  title-page.  With  the  William  Crampton  bookplate. 

WILLIAM  MICHAEL  ROSSETTI 

[The  younger  brother  of  Dante  Gabriel;  born  in  1829,  and  educated,  like  Gabriel,  at 
King  s  College  School.  He  entered  the  Excise  Office  in  184; ,  and  was  promoted  until  he 
became  Assistant  Secretary  of  the  Board  of  Inland  Revenue,  a  post  which  he  held  from 
1869  to  1894,  when  he  retired  on  a  pension.  He  was  one  of  the  members  of  the  Pre- 
Raphaelite  brotherhood,  and  edited  its  organ,  The  Germ.  His  wife  was  Emma  Lucy, 
daughter  of  Ford  Madox  Brown,  and  herself  an  author  and  painter.  He  shared  the 
family  devotion  to  Dante,  derived  from  his  father,  and  was  responsible  for  some  interest- 
ing translations;  but  the  greater  part  of  his  work  was  editorial  and  biographical, 
especially  in  connection  with  his  famous  brother,  and  his  sister,  Christina.  He  died  in 
February  19 19.] 

8111  The  Comedy  of  Dante  Allighieri.  Part  I.  The  Hell.  Translated  into 
Blank  Verse.  i6mo,  cloth.  London,  1865 
First  Edition.  Inscribed:  "The  cover  of  this  book  was  designed  by  Dante 
Gabriel  Rossetti.  W.  M.  Rossetti,  Jan.  1909."  With  the  Forman  book- 
plate. 

8113  The  Comedy  of  Dante  Allighieri.  Part  I.  The  Hell.  Translated  into 
blank  verse.  With  cover  designed  by  Dante  Gabriel  Rossetti.  i6mo,  cloth. 
First  Edition.  London,  1865 

8114  Swinburne's  Poems  and  Ballads.  A  Criticism,  iimo,  cloth. 

First  Edition.  With  the  Ellen  Bibby  bookplate.  London,  1866 
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8115  Fine  Art,  chiefly  Contemporary:  Notices  re-printed,  with  revisions, 
nmo,  cloth,  uncut.  London,  1867 

First  Edition.  Inscribed  on  the  fly-leaf:  ''From  the  author."  A  presentation 
copy  to  William  Morris,  with  his  Kelmscott  bookplate. 

82.16  Lives  of  Famous  Poets.  Portrait  of  Keats,  nmo,  cloth,  uncut. 

London, 1878 

First  Edition.  Inserted  is  a  3 -page  A.L.s.  to  Mr.  Dobell  regarding  some 
books  he  wants  to  dispose  of.  With  the  Thomas  Hutchinson  bookplate, 
and  a  transcribed  poem  by  him  of  Rossetti's  Sonnet  on  Oliver  Madox 
Brown. 

82.17  A  Memoir  of  Shelley  (with  a  fresh  Preface).  Portrait.  i2.mo,  boards, 
uncut.  London:  Printed  for  the  Shelley  Society,  1886 

82.18  Memoir  of  Percy  Bysshe  Shelley  (with  new  Preface).  Portrait.  i2.mo, 
cloth.  London,  1886 

8119  Life  of  John  Keats.  8vo,  cloth,  uncut.  London,  1887 

First  Edition. 

82.2.0  Shelley's  Prometheus  Unbound  considered  as  a  Poem.  8vo,  loose  in 
wrappers.  In  a  cloth  slip  case.  London,  1887 
One  of  15  copies  printed  for  private  circulation.  With  the  Forman  book- 
plate. 

82.2.1  Ruskin: Rossetti:  Pre-Raphaelitism.  Papers  1854  to  1862..  Arranged  and 
edited.  With  illustrations.  i2.mo,  cloth,  gilt  top,  uncut.  London,  1899 
First  Edition. 

82.2.1  Preraphaelite  Diaries  and  Letters.  Edited  by  William  Michael  Ros- 
setti. Illustrated,  nmo,  cloth.  London,  1900 
First  Edition. 

82.2.3  Rossetti  Papers.  1862.  to  1870.  8vo,  cloth,  uncut.  London,  1903 

First  Edition. 

8114  Some  Reminiscences.  Illustrations.  2.  vols.,  8vo,  cloth,  uncut. 

First  Edition.  London,  1906 

82.2.5  Dante  and  his  Convito.  A  Study  with  translations.  i2.mo,  cloth,  uncut. 
First  Edition.  London,  1910 

8x2.6  The  Diary  of  Dr.  John  William  Polidori,  1816,  relating  to  Byron, 
Shelley,  etc.  Edited  and  Elucidated  by  William  Michael  Rossetti.  nmo, 
boards,  linen  back,  uncut.  London,  191 1 

First  Edition. 


82.17  ROUSSEAU  (JEAN  JACQUES).  Jean  Jacques  Rousseau  and  the  Cosmo- 
politan Spirit  in  Literature.  By  Joseph  Texte.  Translated  by  J.  W. 
Matthews.  8vo,  buckram,  uncut.  London,  1899 

First  English  Edition. 
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WILLIAM  ROTHENSTEIN 

[Artist  and  genius.  Born  at  Bradford,  Yorkshire,  i8j2,  and  educated  at  the  Bradford 
Grammar  School.  In  1888  he  went  to  London,  working  under  Legros  at  the  Slade  School, 
and  afterwards  in  Paris,  where  he  first  exhibited.  In  18 '93  he  went  to  Oxford  and  drew 
portraits,  and  shortly  afterwards  he  settled  in  Chelsea.  His  portraits  of  Arnold  Bennett, 
John  Mase field  and  Granville  Barker  are  among  the  finest  he  has' drawn.] 

82.2.8  Oxford  Characters.  Twenty-four  Lithographs.  With  Text  by  F.  York 
Powell,  and  others.  Large  folio,  buckram,  gilt  top,  uncut. 

First  Edition.  One  of  2.00  copies.  Oxford,  1896 

82.2.9  Auguste  Rodin,  Fantin  Latour,  and  Alphonse  Legros.  Three  lithographed 
drawings.  4to,  wrappers,  uncut.  [London],  1898 
First  Edition.  One  of  30  copies,  signed  by  the  artist. 

8130  English  Portraits.  A  series  of  lithographed  drawings.  With  biographical 
Notices.  Small  folio,  buckram,  gilt  top,  uncut.  [London],  1898 
First  Edition.  One  of  750  copies. 

8131  Liber  Juniorum.  Six  lithographed  drawings.  Large  4to,  in  a  buckram 
portfolio.  London,  1899 
First  Edition.  Laid  in  is  a  proof  of  the  portrait  of  W.  B.  Yeats,  signed  by 
the  artist. 

82.31  Goya.  20  plates.  Small  4to,  boards,  cloth  back,  uncut.     London,  1900 

82.33  Six  Portraits  of  Sir  Rabindranath  Tagore.  With  a  Prefatory  Note  by 
Max  Beerbohm.  Six  plates.  Folio,  boards,  linen  back,  uncut. 

First  Edition.  London,  191 5 

82.34  Twenty-four  Portraits.  With  Critical  Appreciations  by  various 
hands.  8vo,  boards,  buckram  back,  uncut.  London,  [192.0] 
First  Edition.  One  of  2.000  copies,  of  which  800  were  for  America.  Por- 
traits of  Max  Beerbohm,  Joseph  Conrad,  John  Galsworthy,  Thomas 
Hardy,  John  Masefield,  George  Bernard  Shaw,  and  others. 

82-35  Paul  Verlaine.  Three  drawings  on  lithographic  paper,  done  from  the  life. 
With  a  Short  Prefatory  Note  by  F.  York  Powell,  Regius  Professor  of 
History  at  the  University  of  Oxford,  and  a  great  reader  and  admirer  of 
French  literature.  4to,  wrappers,  uncut.  London,  n.d. 

First  Edition.  One  of  2.0  copies.  Out  of  print  and  very  rare. 


8136  ROWAN  (ALEXANDER  HAMILTON).  Autobiography.  With  addi- 
tions and  illustrations  by  William  Hamilton  Drummond.  Portrait.  8vo, 
cloth  (binding  worn  and  shaken).  Dublin,  1840 

82.37  ROWNTREE  (B.  SEEBOHM).  The  Human  Needs  of  Labour,  nmo, 
cloth.  London,  [1918] 

First  Edition. 
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82.38  ROYAL  IRISH  ACADEMY.  Proceedings.  Third  Series.  Vol.  VI.,  No.  3 . 
8vo,  half  brown  morocco,  uncut,  original  wrappers  bound  in. 

Dublin,  1901 

Contains  Notes  on  some  Irish  Antiquities  by  Edward  Perceval  Wright; 
The  Cahers  of  County  Clare,  by  Thomas  J.  Westropp;  On  the  mode  of 
ringing  bells  in  the  early  Churches  of  northern  Spain  and  of  Ireland,  by 
Joseph  P.  O'Reilly,  etc.,  etc. 

8139  ROYCE  (JOSIAH).  The  Conception  of  Immortality,  nmo,  cloth,  gilt 
top.  Boston,  1900 
First  Edition. 

8140   William  James,  and  Other  Essays  on  the  Philosophy  of  Life,  nmo, 

cloth,  uncut.  New  York,  191 1 

First  Edition. 

8141  ROYCE  (MONROE).  The  Passing  of  the  American,  iimo,  cloth,  gilt 
top,  uncut.  London,  191 1 
First  English  Edition. 

8141  RUBENS.  Peter  Paul  Rubens.  By  R.  A.  M.  Stevenson.  Numerous  fine  repro- 
ductions. Royal  8vo,  half  brown  morocco,  uncut.  London,  1898 
First  Edition.  One  of  the  Portfolio  Monographs. 

8143   Rubens.  By  Edward  Dillon.  Nearly  joo  plates.  Thick  royal  8vo, 

cloth,  gilt  top,  uncut.  London,  [1909] 

First  Edition. 

8144  RUDMOSE-BROWN  (T.  B.).  French  Literary  Studies.  Small  4to,  cloth. 
First  Edition.  Dublin,  1917 

8145   Walled  Gardens.  Square  i6mo,  wrappers.  Dublin,  1918 

First  Edition. 

8146  RUNCIMAN  (JOHN  F.).  Old  Scores  and  New  Readings :  Discussions  on 
Musical  Subjects.  Small  4to,  cloth,  gilt  top,  uncut.  London,  1899 
First  Edition. 


JOHN  RUSKIN 

[Bom  in  London,  1819,  of  an  old  Scots  family.  His  father,  a  successful  and  cultured 
wine  merchant,  married  when  he  was  thirty-three:  his  wife  (and  cousin)  was  four  years 
older.  John  was  the  only  child.  He  was  brought  up  under  a  rigid  system  of  nursing, 
physical,  moral  and  intellectual.  He  had  no  toys;  was  watched  night  and  day,  whipped 
not  infrequently .  Fram  infancy  he  was  trained  in  music,  drawing,  reading  aloud,  and 
observation  of  natural  objects.  When  he  was  four  the  family  removed  to  a  house  at  Heme 
Hill,  then  a  country  village,  with  a  garden  and  rural  surroundings.  His  father,  who 
made  long  business  tours,  took  his  wife,  child  and  the  nurse  year  after  year  across 
England  and  Scotland,  visiting  towns,  cathedrals,  castles,  colleges,  parks,  mountains 
and  lakes.  At  six  John  was  taken  to  Paris,  Brussels  and  Waterloo;  at  fourteen  he  went 
along  the  Rhine  and  through  the  Black  Forest  to  Switzerland,  where  he  first  acquired  his 
dominant  passion  for  the  Alps.  His  youth  was  largely  passed  in  systematic  travelling 
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in  search  of  everything  beautiful  in  nature  or  art.  He  also  at  an  early  age  began  the  sys- 
tematic practice  of  composition  in  both  prose  and  verse.  His  mother  trained  him  in 
reading  the  Bible;  his  father  would  read  aloud  from  Shakespeare,  Scott,  and  other 
classics;  and  his  attention  was  specially  drawn  to  the  rhythm  of  prose.  He  wrote  his 
first  letter  when  he  was  four.  At  five  he  was  a  bookworm.  At  seven  he  began  a  work  in 
four  volumes.  At  nine  he  started  "Eudosia,  a  Poem  of  the  Universe."  From  that  year 
until  he  took  the  Newdigate  Prize  (when  he  was  twenty)  he  wrote  enormous  quantities  of 
verse,  and  commenced  dramas ,  romances,  and  imitations  of  Byron,  Scott,  Shelley. 

His  schooling  was  irregular.  He  was  taught  Latin  and  Greek  by  Dr.  Andrews,  of 
Glasgow  University;  he  had  lessons  in  drawing  and  oil  painting  from  Kunciman;  Row- 
both  am  taught  him  French  and  geometry.  Later  he  had  more  advanced  lessons  in  paint- 
ing from  Copley  Fielding  and  J.  D.  Harding.  He  was  regarded  by  his  parents,  and 
seems  to  have  regarded  himself,  as  a  genius:  and  was  only  saved  by  his  intellect  and 
inherently  fine  nature  from  becoming  an  insufferable  prig.  When  he  was  seventeen  he  fell 
rapturously  in  love  with  Adele  Domecq,  the  daughter  of  his  father  s  partner;  but  the  girl 
was  not  responsive,  and  only  recognised  him  with  ridicule.  In  three  years  she  married 
Baron  Duquesne.  But  this  early  and  unprosperous  love  affair  deeply  colored  Ruskin  s 
life. 

He  was  entered  at  Christ  Church,  Oxford,  as  a  gentleman-commoner — then  an  order 
reserved  for  men  of  wealth  and  rank.  His  academic  career  was  not  brilliant,  but  he  made 
some  lifelong  friendships,  and  succeeded  in  winning  the  Newdigate.  School  and  college, 
however,  had  been  little  more  than  interruptions  in  the  course  of  his  real  education — the 
study  of  nature,  art  and  literature.  Having  taken  his  degree  and  left  Oxford,  he  set  to 
work  steadily  on  ' 1  Modern  Painters, ' '  the  first  volume  of  which  was  published  in  1843, 
when  the  author  was  little  more  than  twenty-four.  It  created  an  immediate  sensation.  In 
184J  he  was  in  Italy,  passionately  devoting  himself  to  architecture,  sculpture  and 
painting  in  the  cities  of  the  north.  In  1849  he  published  "The  Seven  Lamps  of  Architec- 
ture." Two  years  later  the  first  volume  of  "The  Stones  of  Venice"  appeared,  and  the 
work  was  completed  in  18 in  which  year  he  inaugurated  the  long  series  of  public  lec- 
tures that  at  first  caused  so  much  controversy.  The  fifth  and  final  volume  of  "Modern 
Painters"  was  published  in  i860 — the  last  of  his  regular  works  in  substantial  form. 
The  remainder  of  his  life  was  devoted  to  expounding  his  doctrines  on  social  and  industrial 
problems,  on  education,  morals  and  religion,  with  art  as  a  means  to  a  higher  and  more 
spiritual  life.  His  teaching  was  embodied  in  an  enormous  number  of  lectures,  letters, 
articles  and  pamphlets — thirty  volumes  of  them  were  finally  collected.  In  i86g  he  was 
elected  Slade  Professor  of  Art  at  Oxford:  his  lectures  were  so  crowded  that  they  had  to  be 
given  in  the  Sheldonian  Theatre,  and  frequently  were  repeated  to  a  second  audience.  In 
18 j  1  he  bought  Brantwood,  an  old  cottage  and  property  on  a  lovely  spot  by  Coniston 
Lake.  He  lived  there  until  his  death  in  1900.  He  had  long  suffered  from  attacks  of  brain 
irritation  and  exhaustion,  and  on  at  least  two  occasions  the  mental  malady  was  violent. 
He  had  spent  or  given  away  the  whole  of  the  fortune  he  had  received  from  his  father — 
about  $1,000,000;  but  the  enormous  sale  of  his  works  had  produced  a  large  income.  His 
last  book  was  " Prceterita" — a  desultory  autobiography  with  personal  anecdotes  and 
reminiscences.  He  was  buried  in  Coniston  churchyard,  as  he  had  desired,  the  family 
refusing  the  offer  of  a  grave  in  Westminster  Abbey. .] 

82.47  Notes  on  the  Construction  of  Sheepfolds.  8vo,  sewn  (soiled). 

First  Edition.  London,  185 1 
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8148  The  National  Gallery.  Two  Letters  to  the  Editor  of  the  Times.  8vo, 
sewn.  London,  1851 

First  Edition. 

82.49  Notes  on  the  Turner  Gallery  at  Marlborough  House.  1856-7.  8vo, 
cloth,  wrappers  bound  in.  London,  1857 
Third  Edition.  With  the  Forman  bookplate. 

82.50  Catalogue  of  the  Sketches  and  Drawings  by  J.  M.  W.  Turner.  8vo, 
wrappers.  London,  1858 
First  Edition.  With  the  Forman  bookplate. 

8151  Some  Account  of  the  Origin  and  Objects  of  the  New  Oxford  Examina- 
tions. By  T.  D.  Acland.  Also  Letters  from  Ruskin  and  others.  8vo,  cloth, 
uncut.  London,  1858 

First  Edition.  With  the  Forman  bookplate. 

82.51  Pre-Raphaelitism.  8vo,  boards.  London,  1862. 
New  Edition.  With  the  Forman  bookplate. 

8153  L'Esthetique  anglaise.  Etude  sur  M.  John  Ruskin.  Par  J.  Milsand. 
nmo,  wrappers,  uncut  (broken).  Paris,  1864 
First  Edition.  With  the  Forman  bookplate,  and  his  autograph  on  front 
wrapper. 

8154  Sesame  and  Lilies,  nmo,  cloth,  gilt  edges.  London,  1866 
Third  Edition,  with  Preface.  With  the  Forman  bookplate. 

82.55  The  Queen  of  the  Air:  Being  a  Study  of  the  Greek  Myths  of  Cloud  and 
Storm,  nmo,  cloth,  uncut.  London,  1869 
Second  Edition.  With  the  Forman  bookplate,  and  his  autograph  on 
end-paper. 

82.56  Catalogue  of  Examples.  Arranged  for  Elementary  Study  in  the  Univer- 
sity Galleries.  8vo,  wrappers.  Oxford,  1870 
First  Edition.  With  the  Forman  bookplate. 

82.57  Fors  Clavigera.  Illustrations.  7  vols.,  8vo,  cloth,  wrappers  bound  in. 
First  Editions,  except  the  first  two  letters.  Orpington,  187 1-7 

82.58  Frondes  Agrestes.  Readings  in  'Modern  Painters,'  Chosen  at  her  Pleas- 
ure by  the  Author's  Friend,  the  Younger  Lady  of  the  Thwaite,  Coniston. 
[Edited  with  a  Preface  by  Ruskin.]  nmo,  limp  morocco,  gilt  edges. 

Orpington,  1875 

First  Edition.  With  the  Forman  bookplate,  and  his  autograph  on  fly-leaf. 

8159  Proserpina.  Vol.  I,  Parts  1-6,  1875-9;  Deucalion.  Vol.  I,  Parts  1-6, 
1875-9;  The  Laws  of  Fesole.  Vol.  I,  Parts  1-4,  1877-9.  Illustrated.  The 
original  parts  bound  in  3  vols.,  8vo,  cloth.  Orpington,  1875-9 
First  Editions.  With  the  Forman  bookplate  in  each  volume. 

8160  Salsette  and  Elephanta.  8vo,  wrappers  (torn).  Orpington,  1879 
New  Edition.  With  the  autograph  of  Lionel  Johnson  on  the  half-title. 

817 


8i6i  4  'Our  Fathers  have  Told  Us.  ' '  Sketches  of  the  History  of  Christendom, 
for  Boys  and  Girls  who  have  been  held  at  its  Fonts.  Part  I,  Chapters  1-3. 
3  vols.,  nmo,  wrappers.  Orpington,  1880-2. 

First  Edition. 

8162.  The  Seven  Lamps  of  Architecture.  With  illustrations  on  India  paper.  4to, 
cloth,  uncut.  Orpington,  1880 

Third  Edition.  One  of  75  copies  on  Large  Paper.  With  the  inserted  page 
of  "Advice."  With  the  Holden  bookplate. 

82.63  Poems.  Collected  and  Edited  by  James  Osborne  Wright.  Frontispiece. 
nmo,  cloth,  gilt  top.  New  York,  1882. 
First  American  Edition.  With  the  Forman  bookplate. 

82.64  The  Art  of  England.  Lectures  Given  at  Oxford.  3  vols.,  8vo,  wrap- 
pers. Orpington,  1883 
First  Editions.  Lecture  I:  Realistic  Schools  of  Painting.  Lecture  II: 
Mythic  Schools  of  Painting.  Lecture  III:  Classic  Schools  of  Painting. 

82.65  A  Disciple  of  Plato.  A  Critical  Study  of  John  Ruskin.  By  William 
Smart.  With  a  Note  by  Mr.  Ruskin.  8vo,  wrappers,  uncut. 

First  Edition.  With  the  Forman  bookplate.  Glasgow,  1883 

82.66  The  Story  of  Ida:  Epitaph  on  an  Etrurian  Tomb.  Frontispiece,  nmo, 
cloth,  gilt  edges.  Orpington,  1883 
First  Edition.  With  the  Forman  bookplate. 

82.67  Notes  on  Some  of  the  Principal  Pictures  of  Sir  John  Everett  Millais. 
Royal  8vo,  wrappers,  uncut.  London,  [1886] 
First  Edition.  On  Large  Paper. 

8168  Pr^terita.  With  steel  engravings.  3  vols.,  4to,  cloth,  uncut. 

Orpington,  1886-8 

First  Edition  of  this  work.  One  of  600  copies  on  Large  Paper.  Perhaps  one 
of  the  most  fascinating  autobiographies  ever  written.  In  it  Ruskin  shows 
himself  as  the  real  artist  and  poet.  It  is  free  from  controversies  or  bitter- 
ness of  any  kind  and  is  an  altogether  beautiful  revelation  of  a  noble 
spirit. 

82.69  The  Stones  of  Venice.  With  illustrations  drawn  by  the  author.  3  vols.,  4to, 
cloth,  uncut.  Orpington,  1886 
Fourth  Edition.  One  of  2.2.0  copies,  with  the  plates  on  India  Paper.  With 
the  Holden  bookplate  in  each  volume. 

82.70  Modern  Painters.  Steel  engravings .  5  vols,  and  Index.  Together  6  vols., 
4to,  cloth,  uncut.  Orpington,  1888 
Complete  Edition.  One  of  450  copies  on  Large  Paper,  with  the  engrav- 
ings on  India  Paper.  With  the  Holden  bookplate  in  each  volume. 

82.71  A  Bibliography  of  the  Writings  in  Prose  and  Verse.  Edited  by  Thomas 
J.  Wise.  Portrait,  facsimiles,  and  illustrations.  The  original  19  parts,  4to, 
wrappers,  uncut.  London,  1889-93 
First  Edition.  One  of  2.50  copies  printed  for  sale.  Presentation  inscrip- 
tions on  wrappers  of  three  parts.  On  Part  I:  "H.  Buxton  Forman,  Esq., 
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with  the  Editor  s  kindest  regards.  10  Sep,  '89."  Laid  in  are  specimen  pages, 
galley  proofs,  1  A.L.s.  from  Mr.  Wise,  and  4  from  an  assistant  editor. 
With  the  Forman  bookplate. 

82.72.  Index  to  Mr.  Ruskin's  Notes  on  Some  of  the  Principal  Pictures  Ex- 
hibited in  the  Rooms  of  the  Royal  Academy.  Compiled  by  J.  M.  4to, 
wrappers,  uncut.  Aberdeen,  1890 

First  Edition.  One  of  10  copies  on  Large  Paper  printed  for  private  circu- 
lation only.  Laid  in  is  an  A.L.s.  from  John  Morgan  to  H.  Buxton  For- 
man, referring  to  this  pamphlet,  and  a  presentation  slip  in  Mr.  Morgan's 
autograph. 

82.73  Two  Letters  concerning  "Notes  on  the  Construction  of  Sheepfolds." 
With  Forewords  by  F.  J.  Furnivall.  i2.mo,  parchment  boards,  uncut. 

London, 1890 

First  Edition.  One  of  40  copies  printed  for  private  distribution.  With  the 
Forman  bookplate. 

8174  Gold.  A  Dialogue  Connected  with  the  Subject  of  "Munera  Pulveris." 
Edited  by  H.  Buxton  Forman.  nmo,  boards,  uncut.  London,  1891 
First  Edition.  One  of  7  copies  printed  on  vellum,  for  private  circula- 
tion. With  the  Forman  bookplate. 

82.75  Gold.  A  Dialogue  Connected  with  the  Subject  of  "Munera  Pulveris." 
Edited  by  H.  Buxton  Forman.  umo,  parchment  boards,  uncut. 

London, 1891 

First  Edition.  One  of  33  copies  printed  for  private  distribution.  With  the 
Forman  bookplate. 

82.76  Letters  upon  Subjects  of  General  Interest.  8vo,  cloth,  uncut. 

London,  1892. 

First  Edition.  One  of  a  few  copies  printed  for  private  circulation.  With 
the  Forman  bookplate. 

82.77  The  Nature  of  Gothic:  A  Chapter  of  The  Stones  of  Venice.  With  wood- 
cut borders,  initials,  and  text-illustrations.  8vo,  vellum,  with  silk  ties, 
uncut.  Hammersmith:  The  Kelmscott  Press,  [1892.] 
One  of  500  copies  printed  at  the  Kelmscott  Press. 

82.78  Stray  Letters  to  a  London  Bibliopole.  8vo,  cloth,  uncut. 

London,  1892. 

First  Edition.  One  of  33  copies  printed  for  private  circulation  only.  With 
the  Forman  bookplate. 

82.79  Letters  to  William  Ward.  Edited  by  Thomas  J.  Wise.  Facsimile. 
2.  vols.,  8vo,  cloth,  uncut.  London,  1893 
First  Edition.  One  of  33  copies  printed  for  private  circulation  only. 

82.80  Letters  on  Art  and  Literature.  Edited  by  Thomas  J.  Wise.  8vo,  cloth, 
uncut.  London,  1894 
First  Edition.  One  of  a  few  copies  printed  for  private  circulation.  With 
the  Forman  bookplate. 
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82.81  Letters  to  Ernest  Chesneau.  Edited  by  Thomas  J.  Wise.  Facsimile.  8vo, 
cloth,  uncut.  London,  1894 

First  Edition.  One  of  a  few  copies  printed  for  private  circulation.  With  | 
the  Forman  bookplate. 

82.82.  The  Harbours  of  England.  Edited  by  Thomas  J.  Wise.  Illustrations  by 
Turner.  8vo,  cloth,  uncut.  Orpington,  1895 

First  Edition.  One  of  150  copies  on  Large  Paper.  Inscribed  on  end-paper: 
"To  H.  Buxton  Forman,  with  the  Editor  s  grateful  thanks  for  help  generously 
given.  May  nth,  189;."  Laid  in  are  four  A.L.s.  from  Mr.  Wise  to  Mr. 
Forman,  with  regard  to  the  labor  of  editing  this  book.  With  the  Forman 
bookplate. 

8183  The  Life  of  John  Ruskin.  By  E.  T.  Cook.  Portraits.  2.  vols.,  8vo,  cloth, 
gilt  tops.  London,  191 1 

First  Edition. 

82.84  John  Ruskin  and  Frederick  Denison  Maurice  on  "Notes  on  the  Con- 
struction of  Sheepfolds."  Edited  by  Thomas  J.  Wise.  Small  4to,  parch- 
ment boards,  uncut.  London,  1896 
First  Edition.  One  of  30  copies  privately  printed.  With  the  Forman 
bookplate. 

82.85  Letters  to  Rev.  F.  A.  Malleson.  Edited  by  Thomas  J.  Wise.  8vo, 
cloth,  uncut.  London,  1896 
First  Edition.  One  of  a  few  copies  printed  for  private  circulation  only. 
With  the  Forman  bookplate. 

82.86  Of  Queens'  Gardens.  Printed  in  black  and  red,  with  initials  and  borders. 
8vo,  vellum,  with  silk  ties,  uncut. 

[Edinburgh:  The  Vale  Press,  1901] 
One  of  very  few  copies  printed  on  vellum  at  the  Vale  Press.  With  the 
H.  W.  Poor  bookplate. 

82.87  Works.  Edited  by  E.  T.  Cook  and  Alexander  Wedderburn.  Illustrations. 
39  vols.,  royal  8vo,  buckram,  uncut.  London,  1903-11 
First  Complete  Edition.  One  of  1062.  copies.  This  is  perhaps  the  most 
sumptuous  and  complete  edition  of  the  works  of  any  modern  author.  It 
is  printed  on  hand-made  paper  from  beautiful  type,  and  the  whole  thing 
is  one  of  the  most  beautiful  works  ever  published.  It  is  worthy  to  be 
placed  beside  the  Edinburgh  Stevenson,  and  in  fact  as  a  specimen  of 
book  making,  of  printing,  paper  and  binding,  it  ranks  even  above  the 
Edinburgh  Stevenson. 

8x88  Letters  to  Charles  Eliot  Norton.  Portraits.  2.  vols.,  nmo,  cloth,  gilt 
tops,  uncut.  Boston,  1904 

First  Edition. 

8189  Ruskin  in  Oxford,  and  Other  Studies.  By  G.  W.  Kitchin.  Illustrated. 
iimo,  cloth,  gilt  top,  uncut.  London,  1904 

First  Edition. 
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82.90  Pre-Raphaelitism.  Lectures  on  Architecture  &  Painting,  &c.  [With  an 
Introduction  by  Laurence  Binyon.]  nmo,  limp  morocco,  gilt  top. 
Everyman's  Library.  London,  [1906] 

8191  Unto  This  Last.  Four  Essays  on  the  First  Principles  of  Political  Econ- 
omy. Small  4to,  vellum,  uncut.  In  a  half  blue  morocco  slip  case. 

Hammersmith:  The  Doves  Press,  1907 
One  of  ii  copies  printed  on  vellum  at  the  Doves  Press. 

8191  An  III- Assorted  Marriage:  An  Unpublished  Letter.  [With  a  Foreword 
by  Clement  Shorter.]  Facsimile.  Small  4to,  wrappers.  [London,  191 5] 
One  of  2.5  copies  printed  by  Clement  Shorter  for  distribution  among  his 
friends. 

82.93  Ruskin  Centenary  Addresses.  Illustrated.  8vo,  boards,  cloth  back, 
uncut.  London,  1919 

First  Fdition.  Addresses  by  Sir  Herbert  Warren,  J.  W.  Mackail,  Viscount 
Bryce,  and  others. 

8194  John  Ruskin  and  Social  Ethics.  By  Edith  J.  Morley.  8vo,  wrappers. 
First  Fdition.  Fabian  Tract.  London,  n.d. 

82.95  The  King  of  the  Golden  River,  or,  The  Black  Brothers.  A  Legend  of 
Stiria.  Illustrated,  umo,  cloth.  London,  n.d. 
Sixth  Edition.  With  the  Forman  bookplate,  and  his  autograph  on  end- 
paper. 

82.96  Letter  to  Young  Girls.  4  copies,  nmo,  sewn.  [Orpington,  n.d.] 
First  Separate  Fdition.  With  the  Forman  bookplate. 

82.97  [Miscellaneous  Pamphlets.]  17  pieces,  8vo  and  2.4mo.  V.p.,  v.d. 
Contains:  Notes  on  Some  of  the  Principal  Pictures  of  the  Royal  Acad- 
emy. No.  II.  1856  (Sixth  Edition,  with  Postscript);  Catalogue  of  the 
Sketches  and  Drawings  by  Turner.  1858  (Enlarged  Edition);  and  the 
following  First  Editions:  Pre-Raphaelitism.  185 1;  Notes  on  Some  of  the 
Principal  Pictures  of  the  Royal  Academy.  No.  III.  1857;  Notes  on  the 
Turner  Gallery.  1857;  Inaugural  Address  at  the  Cambridge  School  of 
Art.  1858;  William  Kolman  Hunt  and  his  Works,  i860;  Catalogue  of 
Examples.  1870;  Samuel  Prout.  1870;  Notes  on  Some  of  the  Principal 
Pictures  of  the  Royal  Academy.  1875;  Protest  against  the  Extension  of 
Railways.  By  Robert  Somervell.  With  a  Preface  by  Ruskin.  [1876]; 
Guide  to  the  Principal  Pictures  in  the  Academy  of  Fine  Arts  at  Venice. 
Parts  I  and  II.  1877;  Report  of  a  Lecture.  [1877];  A  Bibliography  of 
Ruskin  [Anonymous].  1878;  Notes  on  Samuel  Prout  and  William  Hunt. 
1879-80;  The  Nature  and  Purposes  of  St.  George's  Guild.  1881.  With 
some  notes  by  H.  Buxton  Forman,  and  his  autograph  on  several  of  the 
pamphlets. 

BERTRAND  RUSSELL 

[The  Hon.  Bertrand  Arthur  William  Russell  was  born  in  18 j 2,  at  Trelleck,  Mon- 
mouth— a  grandson  of  Lord  John  Russell  Qirst  Earl  RusselT)  and  brother  and  heir- 
presumptive  to  the  second  earl.  He  was  educated  at  Trinity  College \  Cambridge^  taking 

821 


a  First  Class  in  Mathematics  and  Moral  Sciences,  and  becoming  Lecturer  andFellow 
of  his  college.  He  is  widely  known  for  his  mathematical  and  philosophical  writings, 
and  has  been  one  of  the  most  prominent  leaders  in  the  development  of  neo-realistic  phi- 
losophy. In  1 9 1 j  he  visited  the  United  States,  lecturing  in  behalf  of  peace;  and  in  the 
same  year  he  was  awarded  the  Butler  Gold  Medal  of  Columbia  University  for  dis- 
tinguished contributions  to  philosophy .  He  has  an  exceptionally  lucid  style,  and  a 
remarkable  mental  equipment^ 

82.98  Our  Knowledge  of  the  External  World  as  a  Field  for  Scientific  Method 
in  Philosophy.  8vo,  cloth,  uncut.  Chicago,  1914 
First  Edition. 

82.99  Justice  in  War-Time,  nmo,  cloth.  Chicago,  191 6 

First  American  Edition. 

8300  Political  Ideals.  i2.mo,  cloth,  uncut.  New  York,  1917 

First  American  Edition. 

8301  Why  Men  Fight.  A  Method  of  Abolishing  the  International  Duel, 
nmo,  cloth.  New  York,  1917 

First  American  Edition. 

8302.  Mysticism  and  Logic,  and  Other  Essays.  8vo,  cloth,  uncut. 

First  Edition,  with  American  imprint.  New  York,  191 8 

8303  The  Philosophy  of  Mr.  B*rtr*nd  R*ss*ll,  with  an  Appendix  of  Leading 
Passages  from  Certain  Other  Works.  Edited  by  Philip  E.  B.  Jourdain. 
i2.mo,  cloth.  London,  [1918] 

First  Edition. 

8304  Roads  to  Freedom:  Socialism,  Anarchism,  and  Syndicalism.  8vo,  cloth. 
First  Edition.  London,  191 8 

8305  Bolshevism:  Practice  and  Theory.  i2.mo,  cloth.  New  York,  19x0 
First  American  Edition. 

8306  The  Analysis  of  Mind.  8vo,  cloth.  London,  [192.1] 

First  Edition. 

8307  Free  Thought  and  Official  Propaganda.  i6mo,  cloth.    [London],  192.2. 

First  Edition. 

8308  Our  Knowledge  of  the  External  World  as  a  Field  for  Scientific  Method 
in  Philosophy.  8vo,  cloth,  uncut.  London,  [192.2.] 

First  English  Edition. 

8309  Introduction  to  Mathematical  Philosophy.  8vo,  cloth. 

First  Edition,  with  American  title-page.  New  York,  n.d. 

8310  The  Problems  of  Philosophy.  i2.mo,  cloth.  New  York,  n.d. 
First  Edition,  with  American  imprint. 


83 1 1  RUSSELL  (SIR  CHARLES— afterwards  Lord  Russell  of  Killowen).  The 
Opening  Speech  for  the  Defence  [before  the  Parnell  Commission].  8vo, 
cloth,  uncut  (soiled).  London,  1889 

First  Edition. 
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GEORGE  W.  RUSSELL  ("A. E.") 

FROM  THE  ORIGINAL  DRAWING  BY  JOHN  B.  YEATS  1907 


GEORGE  W.  RUSSELL 


["A.  E."  was  born  in  i86j.  For  some  time  he  studied  art  in  Dublin,  and  he  has 
fainted  many  delightful  pictures.  By  nature  a  mystic,  he  has  probed  deeply  in  the  lore 
of  the  East  and  the  literature  of  the  occult:  but  his  abundant  energy  has  flowed  out  in 
many  other  directions.  He  is  not  merely  an  artist  with  brush  and  pen,  but  a  distin- 
guished social  theorist,  an  expert  on  economics,  and  a  man  of  wisdom  in  the  practical 
affairs  of  life:  his  assistance  was  of  the  utmost  value  to  Sir  Horace  Plunkett  in  his 
plans  for  the  economic  improvement  of  rural  Ireland.  He  is  a  formidable  controversial- 
ist, a  brilliant  conversationalist.  His  lyrics  are  of  the  rarest  beauty.  His  three-act 
drama,  "Deirdre,"  has  been  several  times  performed  by  the  Irish  National  Theatre 
cociety.  Almost  alone,  he  was  left  unscathed  by  George  Moore's  mordant  irony  in  the 
trilogy  "Hail  and  Farewell,"  at  the  expense  of  the  Irish  Literary  Revival.  "With  the 
sole  exception  of  Mr.  Yeats,  there  is  no  person  living  worthy  of  being  measured  against 
him, ' '  one  accomplished  critic  writes.  '  'But  in  this  art  (^poetry)  he  requires  imaginative 
reading,  and  he  may,  for  a  long  time  yet,  be  invisible  to  the  average  book-buyer."^ 

83 12.  Homeward  Songs  by  the  Way.  [By]  A.  E.  2.41110,  wrappers,  uncut.  In  a 
half  morocco  slip  case.  Dublin,  1894 

The  rare  First  Edition.  Laid  in  is  the  manuscript  of  a  poem  not  included 
in  the  book,  and  a  slip  in  the  autograph  of  T.  B.  Mosher  certifying  the 
edition  and  the  manuscript.  With  the  Emilie  Grigsby  bookplate. 

"Answer 

The  warmth  of  life  is  quenched  with  bitter  frost: 
Upon  the  lonely  road  a  child  limps  by 
Skirting  the  frozen  pools:  our  way  is  lost: 
Our  hearts  sink  utterly. 

But  from  the  snow-patched  moorland  chill  and  drear, 
Lifting  our  eyes  beyond  the  spired  height, 
With  white-fire  lips  apart  the  dawn  breathes  clear 
Its  soundless  hymn  of  light. 

Out  of  the  vast  the  voice  of  one  replies 
Whose  words  are  clouds  and  stars  and  night  and  day, 
When  for  the  light  the  anguished  spirit  cries 
Deep  in  its  house  of  day. 

8313  Homeward  Songs  by  the  Way.  [By]  A.  E.  i6mo,  wrappers,  uncut.  In  a 
crushed  brown  levant  morocco  solander  case  (presentation  stamp  on 
title).  Dublin,  1894 
The  rare  First  Edition. 

8314  Homeward  Songs  by  the  Way.  By  A.  E.  Small  4to,  parchment  wrap- 
pers, uncut.  Portland:  Mosher,  1895 
Second  American  Edition.  One  of  2.5  copies  on  Japan  vellum.  With  the 
H.  W.  Poor  bookplate. 

8315  Homeward  Songs  by  the  Way.  By  A.  E.  Square  i6mo,  parchment  wrap- 
pers, uncut.  Portland:  Mosher,  1895 
Second  American  Edition. 
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8316  The  Earth  Breath,  and  Other  Poems.  By  A.  E.  Square  i6mo,  boards,!! 
linen  back,  uncut.  New  York,  [1897]  f 

First  Edition,  with  American  imprint. 

8317  Homeward  Songs  by  the  Way.  [By]  A.  E.  Square  i6mo,  boards,  uncut. 

London, 1901 1 

Third  Edition.  Inscribed  on  the  end-paper  is  the  following  10-line  poem,  f 
believed  by  Mr.  Quinn  to  be  one  of  his  finest : 

"I  begin  through  the  grass  once  again  to  be  bound  to  the  Lord, 
I  can  see  through  a  face  that  has  faded  the  face  full  of  rest 
Of  the  earth,  of  the  mother,  my  heart  with  her  heart  in  accord. 
As  I  lie  mid  the  cool  green  tresses  that  mantle  her  breast 
I  begin  through  the  grass  once  again  to  be  bound  to  the  Lord. 
By  the  hand  of  a  child  I  am  led  to  the  throne  of  the  King, 
For  a  touch  that  now  fevers  me  not  is  forgotten  and  far; 
And  His  infinite  sceptred  hands  that  sway  us  can  bring 
Me  in  dreams  from  the  laugh  of  a  child  to  the  song  of  a  star. 
On  the  laugh  of  a  child  I  am  borne  to  the  joy  of  the  King. 

8318  Deirdre.  By  A.  E.  In  the  Green  Sheaf,  No.  7.  Hand-colored  illustrations. 
4to,  wrappers.  London,  [1903]  j 
Contains  "Blind  Man's  Vigil,"  by  John  Masefield. 

8319  A  Dream  of  Angus  Oge.  By  A.  E.  In  the  Green  Sheaf,  No.  4.  Hand-col- \ 
ored illustrations.  4to,  wrappers,  uncut.  London,  [1903] 
This  number  contains  a  reproduction  of  a  painting  by  William  Butler  I 
Yeats.  It  is  not  generally  known  that  William  Butler  Yeats  for  some 
years  was  an  art  student  in  Dublin  with  George  W.  Russell  (A.  E.). 
This  is  the  only  painting  by  William  Butler  Yeats  that  has  ever  been 
reproduced. 

832.0  The  Nuts  of  Knowledge,  Lyrical  Poems  Old  and  New.  By  A.  E.  nmo, 
boards,  linen  back,  uncut. 

[Dundrum:  The  Dun  Emer  Press,  (Cuala)  1903] 
First  Edition.  Inscribed  on  fly-leaf:  "A.  E.  is  the  Irish  Swedenborg  but 
unlike  Swedenborg  all  he  sees  is  beautiful.  W.  B.  Yeats. 

8311  The  Divine  Vision  and  Other  Poems.  By  A.  E.  umo,  cloth,  uncut. 

London,  1904 

First  Edition.  Inscribed  on  end-paper:  "John  Quinn  with  kind  regards  from 
A.  E.  27. 1. 04." 

8311  Homeward  Songs  by  the  Way.  By  A.  E.  Small  4to,  boards,  uncut. 

Portland:  Mosher,  1904 
Second  American  Edition.  One  of  450  copies  on  hand-made  paper. 

832.3  New  Songs.  A  Lyric  Selection  made  by  A.  E.  from  Poems  by  Padraic 
Colum,  Eva  Gore-Booth,  Thomas  Keohler,  Alice  Milligan,  Susan  Mit- 
chell, Seumas  O'Sullivan,  George  Roberts,  and  Ella  Young.  Frontispiece 
by  Jack  B.  Yeats,  nmo,  boards,  uncut.  Dublin,  1904 

First  Edition.  Inscribed  on  end-paper:  "John  Quinn  with  kind  regards  from 
the  editor.  7. 3. 04." 
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832.4  New  Songs.  A  Lyric  Selection  made  by  A.  E.  from  Poems  by  Padraic 
Colum,  Eva  Gore-Booth,  Thomas  Koehler,  Alice  Milligan,  Susan  Mit- 
chell, Seumas  O'Sullivan,  George  Roberts,  and  Ella  Young.  Frontispiece 
by  Jack  B.  Yeats,  nmo,  boards,  uncut.  Dublin,  1904 
Third  Edition. 

832.5  By  Still  Waters.  Lyrical  Poems  Old  and  New.  By  A.  E.  8vo,  boards, 
linen  back,  uncut.  Dundrum:  The  Dun  Emer  Press,  [Cuala]  1906 
First  Edition.  Inscribed  on  the  fly-leaf  is  the  following  poem: 

'  'Here  when  the  lives  of  others  close 
The  vision  of  my  heart  begins: 
The  wisdom  that  within  us  grows 
Is  absolution  for  our  sins. 

We  took  forbidden  fruit  and  ate 
Far  in  the  garden  of  His  mind. 
The  ancient  prophecies  of  hate 
We  proved  untrue  for  He  was  kind. 

' '  To  eat  the  fruit  and  hide  in  fear 
Makes  true  the  terror  of  this  word, 
And  makes  our  light  of  life  appear 
The  angel  of  the  flaming  sword. 

"He  does  not  love  the  bended  knees, 
The  soul  made  wormlike  in  His  sight, 
Within  whose  heaven  are  hierarchies 
And  solar  kings  and  lords  of  light. 

"Who  came  before  them  with  the  pride 
The  children  of  the  King  should  bear, 
They  will  not  be  by  Him  denied, 
His  light  will  make  their  darkness  fair. 

' '  To  be  afar  from  Him  is  death 
Yet  all  things  find  their  fount  in  Him 
And  nearing  to  the  sunrise  breath 
Shine  jewelled  like  the  seraphim. 

1 A  E'  Geo.  W.  Russell." 

8316  The  Earth  Breath,  and  Other  Poems.  By  A.  E.  Square  i6mo,  boards, 
uncut  (name  on  end-paper).  London,  1906 

Second  Edition. 

832.7  Some  Irish  Essays.  By  A.  E.  i6mo,  wrappers,  uncut.  Dublin,  1906 
First  Edition.  Tower  Press  Booklet,  No.  1. 

832.8  Deirdre.  A  Drama  in  Three  Acts,  by  A.  E.  Square  nmo,  wrappers, 
uncut.  Dublin,  1907 
First  Edition.  Tower  Press  Booklet,  Second  Series,  No.  4. 
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832.9  Aids  to  the  Immortality  of  Certain  Persons  in  Ireland.  Charitably 
Administered  by  Susan  L.  Mitchell.  Square  i6mo,  pictorial  wrappers 
(hand  colored),  uncut.  Dublin,  1908 

First  Edition.  Inscribed  on  half-title  in  the  autograph  of  George  W. 
Russell :  John  Quinn  from  one  of  the  people  who  has  received  some  slight  'aid.1 
1  Oct.  1908." 

8330  Homeward  Songs  by  the  Way.  [By]  A.  E.  Square  i6mo,  boards,  uncut. 
Fourth  Edition.  London,  1908 

8331  Jack  B.  Yeats.  By  A.  E.  Reproductions.  In  the  Book-lover's  Magazine.  Vol. 
VIII,  Part  III.  Royal  8vo,  wrappers,  uncut  (wrappers  torn).  In  a  half 
morocco  slip  case.  Edinburgh,  1908 
Inscribed  on  front  wrapper:  "John  Quinn  from  A.  E."  Laid  in  is  a  portion 
of  a  wrapper  addressed  to  Mr.  Quinn  in  the  autograph  of  the  author. 

8332.  The  Divine  Vision,  and  Other  Poems.  By  A.  E.  i2.mo,  cloth,  gilt  top, 
uncut.  New  York,  1909 

First  American  Edition. 

8333  The  Hero  in  Man.  Small  4to,  cloth,  uncut.  [Dublin,  1909] 

First  Edition. 

8334  Ireland  and  Tariff  Reform.  By  Libra  [George  W.  Russell — "A.  E."]. 
8vo,  wrappers.  In  a  half  morocco  slip  case.  Dublin,  1909 
First  Edition.  Inscribed  on  half-title:  "To  John  Quinn,  some  'pure  excur- 
sions' of  a  poet,  for  use  as  a  sleeping  draught.  Dose:  'One  article  before  going  to 
bed.'  Geo.  W.  Russell."  Laid  in  is  the  galley  proof  of  a  poem,  "The 
City. ' ' 

8335  The  Renewal  of  Youth.  By  A.  E.  Small  4U),  wrappers,  uncut.  In  a  half 
morocco  slip  case.  [London] :  The  Orpheus  Press,  [191 1] 

First  Edition. 

8336  The  United  Irishwomen:  Their  Place,  Work,  and  Ideals.  By  Horace 
Plunkett,  Ellice  Pilkington,  and  George  W.  Russell.  With  a  Preface  by 
the  Rev.  T.  A.  Finlay.  nmo,  wrappers,  uncut.  Dublin,  191 1 

First  Edition. 

8337  Co-operation  and  Nationality.  A  Guide  for  Rural  Reformers  from 
this  to  the  Next  Generation.  i2.mo,  wrappers,  uncut.  In  a  half  morocco 
slip  case.  Dublin,  1911 
First  Edition.  Inscribed  on  half-title:  "John  Quinn  from  his  friend  the 
writer.  5  July.  1912."  Laid  in  is  a  portion  of  a  wrapper  addressed  to  Mr. 
Quinn  in  the  autograph  of  the  author. 

8338  Co-operation  and  Nationality.  A  Guide  for  Rural  Reformers  from 
this  to  the  Next  Generation,  nmo,  wrappers,  uncut.       Dublin,  1912. 

First  Edition. 

83  3  9  Co-operation  and  Nationality.  A  Guide  for  the  Rural  Reformers  from 
this  to  the  Next  Generation,  nmo,  cloth.  Dublin,  1911 

First  Edition. 


816 


834°  Collected  Poems.- By  A.  E.  nmo,  cloth,  uncut.  London,  1913 

First  Edition.  Inscribed  on  end-paper:  "For  John  Quinn  from  his  friend  the 
writer.  2/  Sept.  1915."  Laid  in  is  a  portion  of  an  envelope  addressed  to 
Mr.  Quinn  in  the  autograph  of  the  author. 

8341  Collected  Poems.  By  A.  E.  nmo,  cloth,  uncut.  London,  1913 

First  Edition. 

8342.  The  Dublin  Strike,  iimo,  wrappers.  In  a  half  morocco  slip  case. 

First  Irish  Edition .  Dubl i n ,  [  1 9 1 3  ] 

8343  The  Dublin  Strike,  nmo,  folded  sheet.  [London,  1913] 
First  English  Edition. 

8344  To  the  Masters  of  Dublin.  An  Open  Letter:  The  Dublin  Strike.  2. 
pieces,  4to  and  nmo,  single  and  folded  sheets.  In  a  half  morocco  slip 
case.  [Dublin;  and  London,  1913] 
First  and  First  English  Editions,  respectively.  Laid  in  is  a  portion  of  an 
envelope  addressed  to  Mr.  Quinn  in  the  autograph  of  the  author. 

8345  To  the  Masters  of  Dublin.  An  Open  Letter.  (By  "A.  E.").  4to,  single 
sheet.  [Dublin,  1913] 
First  Edition. 

8346  The  Rural  Community,  nmo,  sewn.  [Dublin,  1913] 
First  Edition. 

8347  Gods  of  War.  In  the  Times  for  September  30,  1914.  Folio,  folded  to  4to. 
In  a  half  morocco  slip  case.  [London,  1914] 
Inscribed:  ''John  Quinn,  Esq.,  31  Nassau  Street,  New  York  City,  New  York, 
U.S.A.  A.  E."  The  poem  appears  over  the  signature  "A.  E."  Beneath, 
the  author  has  signed  his  full  name:  "George  W.  Russell." 

8348  "A.  E." — Mystic  and  Economist.  By  Ernest  A.  Boyd.  In  the  North 
American  Review  for  August  1915-  8vo,  wrappers,  uncut.  In  a  cloth  slip 
case.  New  York,  [191 5] 

8349  Collected  Poems.  By  A.  E.  nmo,  cloth,  uncut.  London,  1915 
Third  Edition. 

8350  A  European  Litany;  Ares.  By  A.  E.  In  the  Times  for  March  5th  and 
April  5th,  191 5.  z  pieces,  folio,  folded  to  8vo.  In  a  cloth  slip  case. 

[London,  191 5] 

"Ares"  is  signed  at  the  end  by  the  author.  Laid  in  are  portions  of  two 
envelopes  addressed  to  Mr.  Quinn  in  the  autograph  of  the  author. 

8351  [The  Gods  (a  poem).]  Quoted  in  an  article  by  the  Editor  of  the  North 
American  Review.  In  the  North  American  Review  for  January  191 5.  8vo, 
wrappers,  uncut.  In  a  cloth  slip  case.  New  York,  [191 5] 

8351  Gods  of  War,  with  Other  Poems.  By  A.  E.  i6mo,  wrappers,  uncut.  In  a 
half  morocco  slip  case.  Dublin:  Printed  for  Private  Circulation,  191 5 
First  Edition.  Inscribed  on  half-title:  "John  Quinn  from  his  friend  the  writer, 
14  Sept.  191 j." 
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8353  Imaginations  and  Reveries.  By  A.  E.  iimo,  cloth,  uncut. 

London,  191 5 

First  Edition.  Dedication  copy,  inscribed  on  dedication  page  beneath  the 
printed  dedication:  To  John  Quinn  "from  his  friend  the  writer.  3  Dec. 
1915."  Mr.  Quinn's  name  has  been  written  by  the  author  on  the  pub- 
lisher's jacket. 

8354  Imagination  and  Reveries.  ByA.E.  iimo,  cloth,  uncut.  Dublin,  1915 

First  Edition. 

8355  Imaginations  and  Reveries.  By  A.  E.  iimo,  cloth,  uncut. 

First  Edition,  with  American  imprint.  New  York,  [191 5] 

8356  "The  Spiritual  Conflict."  A  Coming  Recoil.  By  A.  E.  In  the  Times  for 
April  14th,  191 5.  Folio,  folded  to  8vo.  In  a  cloth  slip  case. 

[London,  191 5] 

8357  The  National  Being.  Some  Thoughts  on  an  Irish  Polity.  By  A.  E. 
iimo,  cloth,  uncut.  Dublin,  191 6 
First  Edition.  Inscribed  on  end-paper:  " For  my  friend  John  Quinn.  A.  E." 
Laid  in  is  a  portion  of  an  envelope  addressed  to  Mr.  Quinn  in  the  auto- 
graph of  the  author. 

8358  The  National  Being.  Some  Thoughts  on  an  Irish  Polity.  By  A.  E. 
iimo,  cloth,  uncut.  Dublin,  191 6 

First  Edition. 

8359  The  National  Being.  Some  Thoughts  on  an  Irish  Polity.  By  A.  E. 
iimo,  cloth,  uncut.  New  York,  191 6 

First  Edition,  with  American  imprint. 

8360  The  New  Nation.  A  Letter  to  the  Editor,  including  a  poem:  [To  the 
Memory  of  Some  I  Knew  who  are  Dead  and  who  Loved  Ireland].  To- 
gether with  editorial  comment  thereon.  In  the  Irish  Times  for  December 
19th,  1917.  Folio,  folded  to  8vo.  In  a  half  morocco  slip  case. 

[Dublin,  1917] 

Laid  in  is  a  portion  of  an  envelope  addressed  to  Mr.  Quinn  in  the  auto- 
graph of  the  author. 

8361  Salutation.  A  Poem  on  the  Irish  Rebellion  of  191 6.  By  A.  E.  Small  4to, 
wrappers.  London,  1917 
First  Edition.  One  of  2.5  copies  printed  by  Clement  Shorter  for  distribu- 
tion among  his  friends. 

8361  Thoughts  for  a  Convention.  Memorandum  on  the  State  of  Ireland.  By 
A.  E.  nmo,  sewn.  Dublin,  1917 

First  Edition. 

8363  Collected  Poems.  By  A.  E.  nmo,  cloth,  uncut.  London,  1917 
Fourth  Edition. 

8364  Original  Autograph  Manuscript  of  a  portion  of  "The  Candle  of 
Vision,"  as  follows:  Chapter  I.  "Mother  and  Child,"  written  on  8 
pages,  quarto;  Chapters  VIII  to  XX,  written  on  96  pages,  quarto.  In  a 
half  olive  levant  morocco  slip  case. 
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On  the  margin  of  the  first  page  of  "Mother  and  Child"  Mr.  Russell  has 
written : ' '  For  John  Quinn  this  chapter  is  saved  from  the  fire.  A.E."  The  catas- 
trophe which  consumed  the  missing  six  chapters  accounts  for  their 
absence  from  this  collection.  On  a  sheet  preceding  Chapter  VIII  the 
author  has  written:  "MSS.  of  thirteen  chapters  of  'The  Candle  of  Vision  by 
A.E.  Published  by  Macmillan  &  Co.,  London,  <&  The  Macmillan  Co.,  New 
York."  The  author's  autograph  and  address  appears  on  the  versos  of 
several  sheets.  A  wrapper  addressed  to  Mr.  Quinn  by  Mr.  Russell,  with 
the  latter's  autograph  and  address,  is  laid  in,  as  well  as  a  typed  tran- 
script of  the  first  chapter. 

8365  The  Candle  of  Vision.  By  A.  E.  nmo,  cloth,  uncut.  London,  1918 
First  Edition. 

8366  The  Candle  of  Vision.  By  A.E.  nmo,  cloth,  uncut.  London,  191 8 
Second  Edition. 

8367  Typed  Manuscript  of  "Michael."  Written  on  9  pages,  folio.  In  a  half 
morocco  slip  case. 

This  Manuscript  contains  autograph  corrections  by  the  author,  and  is 
signed  by  him  with  his  pseudonym,  "A.E."  A  copy  of  the  First  Edition 
of  the  printed  poem  is  laid  in,  on  the  title-page  of  which  is  written: 
"John Quinn  with  best  wishes.  A.E.  Christmas  1919."  An  addressed  wrapper 
to  Mr.  Quinn  in  Mr.  Russell's  hand  is  also  laid  in.  On  the  back  of  the 
final  leaf  the  author  has  written  his  name  and  address. 

8368  Brixton  Prison.  In  the  Times  for  September  md,  1910.  Folio,  folded  to 
8vo.  In  a  cloth  slip  case.  [London,  1910] 
The  poem  is  signed  at  the  end  by  the  author.  Laid  in  is  a  portion  of  an 
envelope  addressed  to  Mr.  Quinn  in  the  autograph  of  the  author. 

8369  The  Economics  of  Ireland  and  the  Policy  of  the  British  Government. 
With  an  Introduction  by  Francis  Hackett.  nmo,  wrappers. 

First  Edition.  New  York,  1910 

8370  The  Inner  and  the  Outer  Ireland.  By  A.E.  nmo,  sewn. 

First  Edition.  Dublin,  192.1 

8371  Ireland  and  the  Empire  at  the  Court  of  Conscience.  By  A.E.  8vo, 
sewn.  Dublin,  192.1 
First  Edition.  Inscribed  on  title-page:  "John  Quinn  with  kind  regards  from 
A.E." 

8371  The  Interpreters.  By  A.E.  nmo,  cloth,  uncut.  London,  192.2. 

First  Edition.  Inscribed  on  end-paper:  " For  my  friend  John  Quinn,  18  Nov., 
22."  Laid  in  is  a  portion  of  an  envelope  addressed  to  Mr.  Quinn,  with  the 
autograph  of  the  author. 

8373  Controversy  in  Ireland.  An  Appeal  to  Irish  Journalists.  By  A.E. 
nmo,  sewn.  Dublin,  n.d. 

First  Edition. 
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8374  Catalogue  of  Sketches  of  Life  in  the  West  of  Ireland.  By  Jack  B.  Yeats. 

Cover  illustration  and  woodcuts  by  Jack  B.  Yeats.  8vo,  wrappers. 

N.p.,  n.d. 

First  Edition.  Contains  "An  Artist  of  Gaelic  Ireland,"  by  A.E. 

8375  The  Future  of  Ireland,  and  the  Awakening  of  the  Fires.  By  A.E. 
Royal  8vo,  wrappers.  Dublin,  n.d. 
First  Edition.  Scarce. 

8376  Ideals  in  Ireland.  Priest  or  Hero?  By  A.E.  Royal  8vo,  wrappers. 

First  Edition.  Scarce.  Dublin,  n.d. 

8377  Literary  Imagination.  By  A.E.  i6mo,  folded.  Dublin,  n.d. 

First  Edition. 

8378  Original  Manuscript  of  "The  Mask  of  Apollo  and  Other  Stories," 
by  A.E.  Written  on  2.9  pages,  quarto,  with  half-titles.  In  a  crushed 
brown  levant  morocco  solander  case. 

This  Manuscript  comprises  all  the  stories  contained  in  the  printed  book, 
viz.  "The  Mask  of  Apollo";  "The  Cave  of  Lilith";  "The  Mediation  of 
Ananda";  "The  Midnight  Blossom";  "The  Child  of  Apollo."  These 
stories  are  in  Manuscript.  The  other  two  stories  in  the  volume,  "The 
Story  of  a  Star,"  and  "A  Dream  of  Angus  Oge,"  are  represented  by  clip- 
pings from  the  original  periodicals  in  which  they  appeared,  laid  down 
to  size,  with  manuscript  corrections  in  Russell's  hand. 
This  is  one  of  the  most  important  of  this  author's  manuscripts. 

8379  Original  Page  Proof  Sheets  of  "The  Mask  of  Apollo  and  Other 
Stories,"  by  A.  E.  With  corrections  by  the  author.  In  an  8vo,  half 
morocco  slip  case. 

8380  The  Mask  of  Apollo,  and  Other  Stories.  By  A.E.  nmo,  boards,  cloth 
back.  Dublin,  n.d. 

First  Edition. 

8381  The  Hero  in  Man.  By  A.E.  Small  4to,  wrappers,  uncut.  In  a  half 
morocco  slip  case.  Hale,  n.d. 
First  Edition.  Inscribed  on  half-title:  "  John  Quinn  from  his  friend  'A.E.' 


8381  RUSSELL  (G.W.E.).  Matthew  Arnold.  Illustrated,  nmo,  cloth,  uncut. 
Second  Edition.  London,  1904 

8383   Sydney  Smith,  nmo,  cloth,  gilt  top.  London,  1905 

First  Edition. 

8384   Selected  Essays  on  Literary  Subjects.  Portrait,  nmo,  cloth. 

London,  n.d. 

8385  RUSSELL  (MATTHEW).  Emmanuel:  A  Book  of  Eucharistic  Verses. 
i6mo,  cloth.  Dublin,  1885 
Seventh  Edition.  Inscribed  on  page  facing  title:  "With  the  Author  s  regard 
and  farewell  wishes.  May  22-90. 
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8386  RUSSELL  (T.  O.).  Beauties  and  Antiquities  of  Ireland.  Illustrations. 
nmo,  cloth,  gilt  top,  uncut.  London,  1897 
First  Edition. 

8387   Fior  Chlairseach  na  h-Eireann,  or,  The  True  Harp  of  Erin.  A  Collec- 
tion of  some  of  the  most  popular  Folk  Songs  and  short  Poems  in  the  Irish 
Language,  nmo,  wrappers.  Dublin,  1900 
First  Edition.  Text  in  Gaelic. 

-The  Last  Irish  King.  A  Drama  in  Three  Acts.  i6mo,  wrappers. 


First  Edition.  Dublin,  1904 

8389  RUSSELL  (T.  W.).  Ireland  and  the  Empire.  A  Review:  1800-1900.  nmo, 
cloth.  London,  1901 
First  Edition. 

8390  RUSSELL  (VIOLET).  Heroes  of  the  Dawn.  Illustrated.  8vo,  cloth. 

Dublin,  n.d. 

First  Edition.  Inscribed  on  end-paper:  "To  John  Quinn.  From  V.  Russell. 
Spring,  1 g  14." 

8391  RUSSIA.  A  History  of  Russia.  By  V.  O.  Kluchevsky.  Translated  by  C.J. 
Hogarth.  3  vols.,  8vo,  cloth,  gilt  tops,  uncut.  London,  191 1-3 
First  Edition  of  this  translation. 

8391  RUSSIAN  STAGE.  The  Path  of  the  Modern  Russian  Stage,  and  Other 
Essays.  By  Alexander  Bakshy.  Illustrated.  8vo,  cloth.  Boston,  1918 
First  Edition,  with  American  imprint. 

8393  RUST  (MARGARET).  The  Queen  of  the  Fishes.  An  Adaptation  in 
English  of  a  Fairy  Tale  of  Valois.  Text  hand-written  and  reproduced  in  gray 
by  process,  colored  woodcuts  by  Pissarro.  nmo,  limp  vellum,  gilt  top,  uncut. 
In  a  crushed  brown  levant  morocco  solander  case. 

[Epping:  The  Eragny  Press,  1894] 
One  of  150  copies.  Apparently  a  special  proof  copy,  as  the  printed  limita- 
tion on  the  second  fly-leaf  does  not  appear  in  this  copy.  In  its  place  there 
is  the  following  inscription:  "No.  100.  A  mon  pere.  L.P."  Bound  in 
thinner  vellum  than  the  copies  of  the  regular  issue,  with  two  gilt  orna- 
ments instead  of  one. 

8394   The  Queen  of  the  Fishes.  An  Adaptation  in  English  of  a  Fairy  Tale 

of  Valois.  Text  hand-written  and  reproduced  in  gray  by  process,  colored  woodcuts 
by  Pissarro.  nmo,  vellum,  gilt  top,  uncut.  In  a  half  morocco  slip  case. 

[Epping:  The  Eragny  Press,  1894] 
The  first  book  issued  from  the  Eragny  Press.  One  of  150  copies,  printed 
on  one  side  of  the  paper  only.  With  the  Emilie  Grigsby  bookplate. 

8395  RUTHERFORD  (JOHN).  The  Secret  History  of  the  Fenian  Conspiracy,. 
Its  Origin,  Objects,  &  Ramifications.  2.  vols.,  nmo,  cloth  (library  labels 
removed  from  front  covers).  London,  1877 
First  Edition. 

8396  RUYSBROECK  (JAN  DE— Flemish  mystic  and  writer:  called  The 
Ecstatic  Doctor).  Ruysbroeck.  By  Evelyn  Underhill.  nmo,  cloth. 
First  Edition.  London,  1914 
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^397   The  Adornment  of  the  Spiritual  Marriage.  The  Sparkling  Stone. 

The  Book  of  Supreme  Truth.  Translated  by  C.  A.  Wynschenk  Dom. 
Edited,  with  an  Introduction  and  Notes,  by  Evelyn  Underhill.  izmo, 
cloth.  London,  1916 

First  Edition  of  this  translation. 

8398   The  Kingdom  of  the  Lovers  of  God.  Now  Translated  for  the  first 

time  from  the  Latin  of  Laurence  Surius,  the  Carthusian,  together  with 
an  Introduction,  by  T.  Arnold  Hyde,  iimo,  cloth.        London,  1919 

First  Edition  of  this  translation. 

8399  RYAN  (FREDERICK).  Criticism  and  Courage  and  Other  Essays,  iimo, 
wrappers,  uncut.  Dublin,  1906 
First  Edition.  Tower  Press  Booklet,  No.  6. 


WILLIAM  PATRICK  RYAN 

[Born  in  County  Tipperary;  journalist  and  author.  He  was  connected  at  different  times 
with  several  London  journals,  but  returned  to  Ireland  in  ipoj  to  edit  the  Irish  Peasant, 
and  from  igoj-10  he  conducted  a  similar  organ,  the  Peasant — subsequently  the  Irish 
Nation — in  Dublin.  Lately  he  has  been  night  editor  of  the  Daily  Herald,  London .] 

8400  Literary  London :  Its  Lights  &  Comedies.  8vo,  cloth,  uncut. 

London,  1898 

First  Edition.  A  book  too  little  known  for  its  high  merit.  One  of  the 
best  studies  of  literary  London  of  the  late  'nineties  ever  published.  Out 
of  print  and  rare. 

8401  The  Irish  Literary  Revival:  Its  History,  Pioneers,  and  Possibilities. 
With  Portraits,  iimo,  wrappers.  London,  1904 
First  Edition.  One  of  the  best  and  most  authoritative  books  on  the  Irish 
literary  revival  down  to  the  year  that  it  was  written.  Scarce. 

8402.  Economics  for  Irishmen.  By  "Pat."  izmo,  uncut.  Dublin,  1906 

First  Edition. 

8403  '  'The  Sorrows  of  Ireland.  "  By  '  'Pat. ' '  iimo,  wrappers.  Dublin,  1907 

First  Edition. 

8404  "The  Sorrows  of  Ireland."  By  "Pat."  nmo,  original  cloth. 

First  Edition.  Dublin,  1907 

8405  The  Pope's  Green  Island.  8vo,  cloth,  uncut.  London,  1912. 

First  Edition. 

8406  My  Little  Farm.  By  "Pat."  2  charts,  nmo,  cloth.  Dublin,  191 5 

First  Edition. 

8407  The  Irish  Labour  Movement  from  the  'Twenties  to  our  own  Day. 
nmo,  cloth.  Dublin,  1919 

First  Edition. 

8408  The  Irish  Literary  Revival:  Its  History,  Pioneers,  and  Possibilities. 
With  Portraits,  nmo,  cloth.  London,  n.d. 
New  Edition. 
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8409  SACKVILLE  (MARGARET).  Songs  of  Aphrodite  and  Other  Poems. 
Small  4to,  cloth,  uncut.  London,  1913 

First  Edition. 


8410  SAFRONI-MIDDLETON  (A.).  South  Sea  Foam.  The  Romantic  Adven- 
tures of  a  modern  Don  Quixote  in  the  Southern  Seas,  nmo,  cloth,  uncut. 
First  Edition.  New  York,  [192.0] 

841 1  SAINT  ANTHONY  OF  PADUA.  By  Father  Leopold  de  Cherance.  Ren- 
dered into  English  by  Father  Marianus.  With  an  Introduction  by  Father 
Anselm.  Portrait,  nmo,  cloth.  London,  n.d. 

8412  SAINT  COLUMBA.  The  Life  of  Saint  Columba  (Columb-Kille)  A.D. 
521-597.  By  Saint  Adamnan.  Newly  Translated  with  Notes  and  Illustra- 
tions, by  Wentworth  Huyshe.  Map.  i6mo,  limp  morocco,  gilt  top. 
First  Edition  of  this  translation.  London,  n.d. 


ST.  FRANCIS  OF  ASSISI 

[The  celebrated  and  much-loved  founder  of  the  Franciscans — the  "White  Friars."  He 
was  born  in  11 82  at  the  little  town  of  Assisi,  in  Italy,  and  was  baptised  Giovanni;  but 
his  father,  a  rich  merchant  with  a  predilection  for  France,  where  much  of  his  extensive 
trade  was  carried  on,  gave  the  boy  the  name  of  Francesco.  The  future  saint  was  taken  into 
the  business  at  the  age  of  fourteen,  but  ten  years  later,  after  much  meditation  on  the  life 
he  had  been  leading,  he  suddenly  abandoned  his  old  haunts  and  friends,  and  embraced 
a  life  of  rigid  penance  and  poverty ,  retiring  to  a  grotto  near  Assist  in  order  to  come  closer 
to  Christ.  In  1208,  while  hearing  mass,  he  felt  personally  called  by  his  Master  to  a 
definite  mission,  and  he  went  forth  to  preach.  His  austerities  and  simple  eloquence  drew 
much  attention,  and  others  sought  to  join  him.  When  there  were  twelve  in  the  group  he 
drew  up  his  rule  or  constitution,  enjoining  not  only  the  three  usual  vows  of  poverty,  obedi- 
ence and  chastity,  but  requiring  the  absolute  renunciation  of  all  property  and  the  engage- 
ment to  live  solely  on  alms.  Innocent  III  confirmed  the  rule,  and  conferred  the  diaconate 
upon  him — in  his  humility  he  would  never  become  a  priest.  The  order  grew  rapidly,  and 
missionary  bands  were  sent  out.  Two  years  before  his  death,  while  in  an  ecstasy  of  prayer, 
tradition  says  that  he  received  the  marks  of  the  wounds  of  Christ — the  Stigmata — in  his 
own  person.  He  died  in  his  birthplace,  Assist,  in  1226,  and  was  canonized  by  Gregory  IX 
two  years  later.] 

8413  Life  of  St.  Francis  of  Assisi.  By  Paul  Sabatier.  Translated  by  Louise 
Seymour  Houghton,  nmo,  cloth.  New  York,  1899 
First  American  Edition.  With  the  H.  W.  Poor  bookplate. 

8414  The  Little  Flowers  of  Saint  Francis  of  Assisi.  Illustrations,  nmo,  cloth, 
uncut.  London,  1899 

8415  Un  Mazetto  seel  to  di  certi  Fioretti  del  Glorioso  Poverello  di  Cristi  San 
Francesco  di  Assisi  insieme  col  Cantico  al  sole  del  Medesimo.  Woodcuts. 
Folio,  limp  green  vellum,  uncut,  with  silk  ties.  In  a  half  brown  morocco 
slip  case.  Chelsea:  Ashendene  Press,  1904 
One  of  25  copies  printed  on  vellum  at  the  Ashendene  Press. 
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8416  Un  Mazetto  scelto  di  certi  Fioretti  del  Glorioso  Poverello  di  Cristi  San 
Francesco  di  Assisi  insieme  col  Cantico  al  sole  del  Medesimo.  Woodcuts. 
Folio,  boards,  linen  back.  Chelsea:  Ashendene  Press,  1904 
One  of  12.5  copies  printed  at  the  Ashendene  Press. 

8417  The  Little  Flowers  of  S.  Francis.  Translated  by  T.  W.  Arnold.  With  ig 
reproductions  from  a  manuscript  in  the  Laurentian  Library,  Florence.  4to,  limp 
vellum,  gilt  top,  uncut,  with  silk  ties.  London:  Florence  Press,  1909 
One  of  500  copies  printed  at  the  Florence  Press. 

8418  Laudes  Creaturarum.  [The  Italian  text  with  translations  by  Matthew 
Arnold.]  Printed  alternately,  English  and  Italian,  in  black  and  red.  i6mo, 
niger  morocco,  gilt  edges,  by  the  Doves  Bindery.  In  a  half  morocco  slip 
case.  [Hammersmith:  The  Doves  Press,  1910] 
One  of  12.  copies  printed  on  vellum  at  the  Doves  Press. 

8419  Laudes  Creaturarum.  [The  Italian  text  with  translation  by  Matthew 
Arnold.]  Printed  alternately,  English  and  Italian,  in  black  and  red.  i6mo, 
niger  morocco,  gilt  edges,  by  the  Doves  Bindery.  In  a  half  morocco  slip 
case.  [Hammersmith:  The  Doves  Press,  1910] 
One  of  2.50  copies  printed  at  the  Doves  Press. 


8410  ST.  JOHN  (CHRISTOPHER).  The  Theatre  of  the  Soul.  A  Monodrama 
in  One  Act  by  N.  Evreinof.  Translated  by  Marie  Potapenko  and  Christo- 
pher St.  John,  nmo,  wrappers,  uncut.  London,  [1915] 

First  Edition. 

842.1  ST.  LYS  (ODETTE).  From  a  Vanished  German  Colony.  Introduction  by 
Odette  St.  Lys.  Frontispiece,  nmo,  cloth.  London,  n.d. 

First  Edition.  A  collection  of  Folklore,  Folk  Tales  and  Proverbs  from 
South-West  Africa. 


GEORGE  EDWARD  BATEMAN  SAINTSBURY 

[English  man  of  letters;  born  at  Southampton,  184  j,  and  educated  at  Kings  College 
School,  London,  and  Merton  College,  Oxford.  After  teaching  for  eight  years  in  Guernsey 
and  elsewhere,  he  settled  down  to  journalism  in  London,  commencing  as  critic  for  the 
Academy,  and  joining  the  staff  of  the  Saturday  Review.  His  first  book,  "A  Primer  of 
French  Literature,''  with  his  ''Short  History  of  French  Literature,"  and  a  series  of 
editions  of  French  classics,  made  him  a  very  prominent  authority  in  that  field.  His 
studies  in  English  literature  were  no  less  comprehensive.  In  18  gj  he  became  Professor  of 
Rhetoric  and  English  Literature  at  Edinburgh  University,  a  position  he  retained  for 
twenty  years.  In  igog  he  was  chosen  President  of  the  English  Association,  and  two  years 
later  Fellow  of  the  British  Academy.  Oxford  and  other  universities  have  conferred 
honorary  degrees  upon  him.  Professor  Saint sbury  retained  later  in  life  the  literary  en- 
thusiasms of  early  days;  enjoyed  "Pickwick' '  as  much  at  fifty  as  when  he  first  read  the 
book  at  twelve — and  indeed  made  a  practice  of  reading  it  through  every  year  or  so.  But  he 
has  no  affection  for  Dickens  the  sentimentalist^ 
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842.2.  Specimens  of  English  Prose  Style  from  Malory  to  Macaulay.  Selected 
and  annotated,  with  an  Introductory  Essay.  8vo,  crushed  morocco, 
uncut.  London,  1885 

First  Edition.  One  of  50  copies  on  Large  Paper,  signed  by  the  publishers. 

842.3  Gryll  Grange.  By  Thomas  Love  Peacock.  With  an  Introduction  by 
George  Saintsbury.  Illustrations,  nmo,  cloth,  gilt  edges.  London,  1896 
First  Edition  with  this  Introduction. 

8414  Headlong  Hall,  and  Nightmare  Alley.  By  Thomas  Love  Peacock. 
With  an  Introduction  by  George  Saintsbury.  Illustrations,  izmo,  cloth, 
gilt  edges.  London,  1896 
First  Edition  with  this  Introduction. 

8415  The  Poems  of  John  Donne.  Edited  by  E.  K.  Chambers.  With  an  Intro- 
duction by  George  Saintsbury.  Portrait.  1  vols.,  nmo,  cloth,  vellum 
back,  gilt  tops,  uncut.  London,  1896 
First  Edition  in  this  form.  One  of  100  copies  on  Large  Paper. 

84x6  Periods  of  European  Literature.  Edited  by  Professor  Saintsbury. 
12.  vols.,  i2.mo,  uncut.  Edinburgh,  1898-7 

First  Edition.  Comprises :  The  Dark  Ages,  by  W.  P.  Ker;  The  Flourishing 
of  Romance  and  the  Rise  of  Allegory,  by  George  Saintsbury;  The  Four- 
teenth Century,  by  F.  J.  Snell;  The  Transition  Period,  by  G.  Gregory 
Smith;  The  Earlier  Renaissance,  by  George  Saintsbury;  The  Later  Ren- 
aissance, by  David  Hannay;  The  First  Half  of  the  Seventeenth  Century, 
by  Herbert  J.  C.  Grierson;  The  Augustan  Ages,  by  Oliver  Elton;  The 
Mid-Eighteenth  Century,  by  J.  H.  Millar;  The  Romantic  Revolt,  by 
Charles  Edwyn  Vaughan;  The  Romantic  Triumph,  by  T.  S.  Omond;  The 
Later  Nineteenth  Century,  by  George  Saintsbury. 

842.7  Matthew  Arnold,  nmo,  cloth.  Edinburgh,  1899 
First  Edition. 

842.8  Specimens  of  English  Prose  Style  from  Malory  to  Macaulay.  Selected 
and  annotated,  with  an  Introductory  Essay,  nmo,  cloth,  uncut. 

London,  1903 

8419  A  History  of  English  Prosody  from  the  Twelfth  Century  to  the  Present 
Day.  Facsimile.  3  vols.,  8vo,  cloth,  uncut.  London,  1906-10 

First  Edition. 

8430  A  History  of  English  Criticism.  8vo,  cloth  (slight  tear  in  half-title). 
Revised  Edition.  London,  191 1 

8431  A  History  of  English  Prose  Rhythm.  8vo,  cloth,  uncut. 

First  Edition.  London,  1911 

8432.  The  English  Novel,  izmo,  cloth.  London,  1913 

First  Edition. 

8433  Historical  Manual  of  English  Prosody,  i imo,  cloth.  London,  1914 
Second  Edition. 
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8434  The  Peace  of  the  Augustans.  8vo,  cloth,  uncut.  London,  191 6 
First  Edition.  A  survey  of  Eighteenth  Century  Literature  as  a  place  of 
rest  and  refreshment. 

8435  A  History  of  the  French  Novel  (to  the  Close  of  the  19th  Century). 
2.  vols.,  8vo,  cloth,  uncut.  London,  1917-9 
First  Edition. 

Notes  on  a  Cellar-Book.  Trine!  Small  4to,  cloth,  uncut. 
First  Edition.  London,  1910 

Notes  on  a  Cellar-Book.  Trine!  4to,  boards,  cloth  back,  uncut. 

London,  192.1 

Edition  de  Luxe.  One  of  500  copies,  signed  by  the  author. 

A  Letter  Book.  Selected  with  an  Introduction  on  the  History  and  Art 
of  Letter  Writing,  nmo,  cloth.  London,  192.2. 

First  Edition. 

8439  A  Scrap  Book.  Small  4to,  cloth,  uncut 
First  Edition. 

8440  Milton  and  the  Grand  Style.  In  "Milton  Memorial  Lectures:  1908." 
Edited,  with  an  Introduction,  by  Percy  W.  Ames.  Portraits.  8vo,  cloth, 
gilt  top.  London,  1909 
First  Edition. 


8436 
8437 

8438 


London,  1912. 


8441  SAINT-SIMON  (DUKE  OF).  The  Memoirs  of  the  Duke  of  Saint-Simon 
on  the  Reign  of  Louis  XIV  and  the  Regency.  Translated  from  the  French 
by  Bayle  St.  John.  3  vols.,  8vo,  buckram,  uncut.  London,  n.d. 

8442.  ST.  TERESA.  The  Letters  of  St.  Teresa.  Translated  from  the  Spanish  by 
the  Rev.  John  Dalton.  nmo,  cloth.  London,  1901 

8443  SAKOONTALA,  or,  The  Lost  Ring.  An  Indian  Drama.  Translated  into 
English  Prose  and  Verse,  from  the  Sanskirt  of  Kalidasa,  by  Sir  Monier 
Monier- Williams,  nmo,  cloth.  London,  [1898] 
Eighth  Edition. 

8444  SALISBURY  (F.  S.).  Rambles  in  the  Vaudese  Alps.  Illustrations,  nmo, 
cloth,  uncut.  London,  1916 

First  Edition. 

8445  SALISBURY  (LORD).  Life  of  Robert  Marquis  of  Salisbury,  by  his 
Daughter  [Lady  Gwendolen  Cecil].  Frontispieces.  2.  vols.,  8vo,  cloth,  gilt 
tops,  uncut.  London,  1911 

First  Edition. 

8446  SALT  (H.  S.).  Richard  Jefferies:  A  Study.  Portrait  and  reproductions.  8vo, 
buckram,  gilt  top,  uncut.  London,  1894 
First  Edition.  One  of  2.80  copies  on  Large  Paper. 

8447   The  Life  of  James  Thomson  ("B.V.").  nmo,  cloth. 

Revised  Edition.  London,  1898 
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8448  SALTER  (W.  H.).  Essays  on  Two  Moderns:  Euripides,  Samuel  Butler. 
8vo,  cloth,  uncut.  London,  191 1 
First  Edition. 

8449  SALTUS  (EDGAR).  The  Story  without  a  Name.  By  Barbey  d'  Aurevilly. 
With  impressions  of  the  author,  by  Edgar  Saltus.  nmo,  limp  imitation 
leather.  New  York,  1919 
First  Edition  with  this  Introduction. 

8450   The  Imperial  Orgy.  An  Account  of  the  Tsars  from  the  First  to  the 

Last.  Illustrations.  8vo,  cloth,  uncut.  New  York,  1910 

First  Edition. 


8451  SAMHAIN:  [For  October  1902..]  An  Occasional  Review  edited  by  W.  B. 
Yeats.  4to,  wrappers,  uncut.  October,  1902. 

Inscribed  on  the  title-page  in  the  autograph  of  Lady  Gregory:  11  To  John 
Quinn  from  his  friends:  Augusta  Gregory,  W.  B.  Yeats,  Geo.  W.  Russell, 
'A.E.',  An  Craoibin  (Douglas  Hyde)."  The  last  three  autographs  are,  of 
course,  by  the  authors  named. 

8451   [For  October  1903.]  An  Occasional  Review  edited  by  W.  B.  Yeats. 

Portrait  of  William  Fay.  4to,  wrappers,  uncut.  Dublin,  1903 

Inscribed  on  title-page:  "Oct.  8,  igo$.  For  John  Quinn  from  Augusta  Gregory" 
(in  her  hand)  and  beneath  are  the  autographs  of  An  Craoibin  (Douglas 
Hyde),  and  J.  M.  Synge.  A  wrapper  addressed  to  Mr.  Quinn  by  Mr. 
Synge  is  laid  in. 

8453   [For  November  1905.]  An  Occasional  Review  edited  by  W.  B.  Yeats. 

Portrait  frontispiece  by  J.  B.  Yeats.  4to,  wrappers,  uncut.  Dublin,  1905 
Inscribed  on  verso  of  frontispiece:  "Florence  Emery  from  her  Friend  W.  B. 
Yeats,  Dec.  31,  19 oj." 

8454  [For  December  1906.]  An  Occasional  Review  edited  by  W.  B.  Yeats. 

Portrait  of  Miss  A.  E.  F.  Horniman,  after  J.  B.  Yeats.  4to,  wrappers,  uncut. 

Dublin,  1906 

On  the  front  wrapper  is  the  inscription:  "To  John  Quinn  from  Augusta 
Gregory  with  best  wishes  for  Xmas  1906." 

8455  SAMUELS  (HORACE  B.).  Modernities.  8vo,  cloth,  gilt  top,  uncut. 
First  Edition,  with  American  title-page.  New  York,  1914 

8456  SANBORN  (ALVAN  FRANCIS).  Paris  and  the  Social  Revolution. 
Numerous  illustrations .  Royal  8vo,  cloth,  gilt  top,  uncut.  Boston,  1905 
First  Edition. 

8457  SANBORN  (F.  B.).  Recollections  of  Seventy  Years.  Portraits.  2.  vols., 
8vo,  cloth,  gilt  tops.  Boston,  1909 
First  Edition. 

8458  SANBORN  (KATE).  Hunting  Indians  in  a  Taxi-cab.  Numerous  illustra- 
tions. 8vo,  cloth.  Boston,  [191 1] 
First  Edition.  A  panegyric  on  the  neglected  beauty  of  the  almost  extinct 
Tobacco  Store  Indian. 
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8459  SANBORN  (ROBERT  ALDEN).  Horizons,  umo,  wrappers. 

First  Edition.  Boston,  191 6 

8460  SAND  (GEORGE).  George  Sand  and  her  Lovers.  By  Francis  Gribble. 
Portraits.  Thick  8vo,  cloth,  gilt  top,  uncut.  New  York,  1907 
First  Edition,  with  American  title-page. 

8461   George  Sand.  Some  Aspects  of  her  Life  and  Writings.  By  Rene 

Doumic.  Translated  by  Alys  Hallard.  Portraits  and  facsimile.  8vo,  cloth, 
gilt  top,  uncut.  London,  1910 

First  Edition  of  this  translation. 

8462.  SAND  (MAURICE).  The  History  of  the  Harlequinade.  Numerous  illus- 
trations in  color.  2.  vols.,  8vo,  cloth,  gilt  tops,  uncut. 
First  Edition,  with  American  imprint.  Philadelphia,  [191 5] 

8463  SANDBURG  (CARL).  Smoke  and  Steel,  umo,  boards. 

First  Edition.  New  York,  1910 

8464  SANDERS  (LLOYD).  The  Holland  House  Circle.  Illustrations.  Thick 
8vo,  cloth,  gilt  top,  uncut.  New  York,  1908 
First  Edition,  with  American  imprint. 

8465  SANDYS  (JOHN  EDWIN).  Harvard  Lectures  on  the  Revival  of  Learn- 
ing, umo,  cloth.  Cambridge,  1905 

First  Edition. 


GEORGE  SANTA YANA 

[M.A.,  Ph.D.,  Litt.D.;  poet,  and  formerly  Professor  of  Philosophy  at  Harvard;  born 
at  Madrid,  of  Spanish  parentage,  1863.  After  graduating  at  Harvard  in  1886,  he 
studied  for  two  years  in  Berlin,  and  then  returned  to  Harvard  to  teach,  i88g-ign.  In 
igoj-6  he  was  Hyde  Lecturer  at  the  Sorbonne,  Paris.  It  is  understood  that  he  is  now 
writing  a  novel,  at  Oxford."] 

8466  Sonnets,  and  Other  Verses.  i2.mo,  cloth,  uncut  (fly-leaf  lacking). 
First  Edition.  One  of  450  copies.  Cambridge,  1894 

8467  The  Sense  of  Beauty.  Being  the  Outlines  of  ^Esthetic  Theory,  izmo, 
cloth  (name  on  title-page,  fly-leaf  missing,  name  erased  from  end-paper). 
First  Edition.  New  York,  1896 

8468  Sonnets,  and  Other  Verses,  umo,  cloth,  gilt  top,  uncut  (fly-leaf  lack- 
ing). New  York,  1896 
Second  Edition.  Laid  in  is  an  A.L.s.  from  the  author,  expressing  doubt 
as  to  the  taste  displayed  by  the  ornate  title-page,  and  yet  his  determina- 
tion to  retain  it  ^because  of  the  association  with  the  book,  and  especially  with 
the  sonnets." 

8469  Lucifer.  A  Theological  Tragedy,  izmo,  cloth,  gilt  top,  uncut. 

Chicago,  1899 

First  Edition.  With  an  envelope  addressed  in  the  autograph  of  the 
author,  inserted,  and  the  autograph  of  Thomas  Hutchinson  on  end- 
paper. 
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847°  Interpretations  of  Poetry  and  Religion,  nmo,  cloth. 

First  Edition.  New  York,  1900 

8471  The  Hermit  of  Carmel,  and  Other  Poems,  nmo,  cloth,  gilt  top,  uncut. 
First  Edition.  New  York,  1901 

8472.  The  Life  of  Reason,  or,  The  Phases  of  Human  Progress.  5  vols.,  nmo, 
cloth.  New  York,  1905-6 

First  Edition. 

8473  The  Life  of  Reason,  or,  The  Phases  of  Human  Progress.  5  vols.,  nmo, 
cloth.  London,  1906 
First  Edition,  with  English  imprint. 

8474  Sonnets,  and  Other  Verses.  i2.mo,  cloth,  gilt  top,  uncut. 

New  York,  1906 

8475  Three  Philosophical  Poets:  Lucretius,  Dante,  and  Goethe.  8vo,  cloth, 
uncut.  Cambridge,  1910 
First  Edition. 

8476  Winds  of  Doctrine:  Studies  in  Contemporary  Opinion.  Small  4to, 
cloth,  gilt  top,  uncut.  London,  [1913] 
First  Edition. 

8477  Winds  of  Doctrine:  Studies  in  Contemporary  Opinion,  i2.mo,  cloth. 
First  Edition,  with  American  imprint.  New  York,  [1913] 

8478  Character  &  Opinion  in  the  United  States.  8vo,  cloth  (half-title  lack- 
ing). New  York,  19x0 
First  Edition,  with  American  imprint. 

8479  Little  Essays  drawn  from  the  Writings  of  George  Santayana,  by  Logan 
Pearsall  Smith,  with  the  Collaboration  of  the  Author.  8vo,  cloth, 
uncut.  London,  1910 
First  Edition. 

8480  Little  Essays  drawn  from  the  Writings  of  George  Santayana,  by  Logan 
Pearsall  Smith,  with  the  Collaboration  of  the  Author.  8vo,  cloth. 
First  Edition,  with  American  imprint.  New  York,  1910 

8481  Soliloquies  in  England,  and  Later  Soliloquies.  8vo,  cloth,  uncut. 
First  Edition.  London,  [192.1] 

8482.  Soliloquies  in  England,  and  Later  Soliloquies.  8vo,  cloth. 

First  Edition,  with  American  imprint.  New  York,  192.2. 

8483  Egotism  in  German  Philosophy.  Small  4to,  cloth.  London,  n.d. 

First  Edition. 


8484  SARGENT  (ALICE).  Death  of  Oscar.  A  Chronicle  of  the  Fianna  in  XII 
Cantos.  Parts  I  and  II.  2.  vols.,  i2.mo,  cloth,  gilt  tops,  uncut. 
First  Edition.  Edinburgh,  190 1-2. 
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8485  SARGENT  (JOHN  S.).  The  Work  of  John  S.  Sargent,  R.A.  With  an 
Introductory  Note  by  Mrs.  Meynell.  Many  reproductions.  Large  folio, 
cloth,  gilt  top,  uncut  (shaken).  London,  1903 

First  Edition. 

8486  SARKAR  (BENOY  KUMAR).  The  Science  of  History  and  the  Hope  of 
Mankind,  izmo,  cloth,  gilt  top.  London,  1912. 

First  Edition. 

8487   Introduction  to  the  Science  of  Education.  Translated  from  the  Ben- 
gali, by  B.  D.  Basu.  iimo,  cloth,  gilt  top,  uncut.  London,  1913 
First  Edition  of  this  translation. 

8488   The  Positive  Background  of  Hindu  Sociology.  Book  I:  Non- 
Political.  With  Appendices  by  Brajendranath  Seal.  Portraits.  Royal  8vo, 
cloth.  Allahabad,  1914 

First  Edition. 

8489   Chinese  Religion  through  Hindu  Eyes.  With  an  Introduction  by 

Wu  Ting-Fang.  8vo,  cloth.  Shanghai,  191 6 

First  Edition.  Inscribed  on  end-paper:  "To  Mr.  John  Quinn,  with  the 
warmest  regards  of  the  author  and  Lajput  Rai.  4th  Nov. -16. 

8490   The  Folk-element  in  Hindu  Culture.  By  Benoy  Kumar  Sarkar  and 

Hemendra  K.  Rakshit.  8vo,  cloth.  London,  1917 

First  Edition. 

8491  SAROLEA  (CHARLES).  How  Belgium  Saved  Europe.  With  a  Preface 
by  Count  Goblet  d'Alviella.  iimo,  cloth.  Philadelphia,  191 5 

First  American  Edition. 


SIEGFRIED  LORAINE  SASSOON 

[Born  in  1886,  and  educated  at  Marlborough  and  Cambridge.  He  served  in  the  Sussex 
Yeomanry  at  the  outbreak  of  the  War;  received  a  commission  in  the  Royal  Welsh  Fusi- 
liers the  next  year,  and  served  in  France  and  Palestine,  igij-18;  M.C. ,  1916.  In  1919  he 
became  literary  editor  of  the  Daily  Herald.] 

8491  Counter- Attack,  and  Other  Poems.  With  an  Introduction  by  Robert 
Nichols,  nmo,  boards,  uncut.  New  York,  [1918] 

First  American  Edition. 

8493  The  Old  Huntsman,  and  Other  Poems.  8vo,  boards,  cloth  back,  uncut. 
New  American  Edition.  New  York,  [1918] 

8494  Picture  Show.  Royal  8vo,  boards,  uncut.  [Cambridge,  1919] 
First  Edition.  One  of  2.00  copies  privately  printed  for  the  author. 

8495  The  War  Poems  of  Siegfried  Sassoon.  i6mo,  cloth,  uncut. 

First  Edition.  London,  1919 


8496  SAVAGE  (JOHN).  '98  and  '48 :  The  Modern  Revolutionary  History  and 
Literature  of  Ireland,  nmo,  cloth.  New  York,  1856 

Third  Edition,  with  an  Appendix  and  Index. 
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8497  SCHELLING  (FELIX  E.).  English  Drama,  iimo,  cloth. 

First  Edition.  London,  191 4 

8498  SCHEVILL  (RUDOLPH).  Cervantes,  iimo,  cloth,  uncut. 

First  Edition.  New  York,  191 9 


FERDINAND  CANNING  SCOTT  SCHILLER 

[M.A.,  D.  Sc.;  Felloiv  and  Senior  Tutor  of  Corpus  Christi  College,  Oxford.  He  was 
born  in  1864,  and  educated  at  Rugby  and  Oxford.  From  1893-7  he  teas  Instructor  in 
Philosophy  at  Cornell  University .] 

8499  Riddles  of  the  Sphinx.  A  Study  in  the  Philosophy  of  Evolution.  By  A 
Troglodyte  [F.  C.  S.  Schiller].  8vo,  cloth.  London,  1891 
First  Edition. 

8500  Humanism.  Philosophical  Essays.  8vo,  cloth,  uncut.  London,  1903 
First  Edition. 

8501  Studies  in  Humanism.  8vo,  cloth,  uncut.  London,  1907 
First  Edition. 

8501  Formal  Logic  8vo,  cloth,  uncut.  London,  1911 

First  Edition. 


8503  SCHINZ  (ALBERT).  Anti-Pragmatism,  nmo,  cloth,  gilt  top,  uncut. 
First  Edition,  with  English  imprint.  London,  1910 


ARTHUR  SCHNITZLER 

[Born  at  Vienna,  1862.  He  took  his  degree  in  medicine  in  his  native  city  in  188 j,  and 
was  on  the  staff  of  the  Imperial  General  Hospital  for  two  years;  he  also  practised 
privately.  Turning  to  literature,  he  published  "Anatol"  Q1893) — seven  one-act 
dramas,  presenting  a  graceful  and  unexaggerated,  if  somewhat  erotic,  picture  of  modern 
Viennese  life  before  the  War.  His  field  is  the  short  play,  short  story  and  sketch.  He  has 
the  technical  skill  of  the  true  dramatist,  yet  never  quite  reaches  the  depth  or  height  of  the 
great  artist.] 

8504  Viennese  Idylls.  Translated  by  Frederick  Eisemann.  Portrait,  nmo, 
boards.  Boston,  1913 
First  Edition  of  this  translation. 

8505  Playing  with  Love  (Liebelei).  Translated  by  P.  Morton  Shand;  The 
Prologue  to  Anatol.  By  Hugo  von  Hofmannsthal.  Rendered  into  Eng- 
lish Verse  by  Trevor  Blackmore.  nmo,  cloth.  London,  1914 
First  Edition  of  this  translation. 

8506  The  Lonely  Way:  Intermezzo:  Countess  Mizzie.  Three  Plays.  Trans- 
lated with  an  Introduction,  by  Edwin  Bjorkman.  i2.mo,  cloth. 

First  Edition  of  this  translation.  New  York,  191 5 
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8507  Casanova's  Homecoming.  [Translated  by  Eden  and  Cedar  Paul.]  Royal 
8vo,  boards,  uncut.  New  York,  1911 
One  of  12.50  copies  privately  printed. 

8508  The  Road  to  the  Open.  Authorized  Translation  by  Horace  Samuel, 
nmo,  cloth.  London,  n.d. 
First  Edition  of  this  translation. 


8509  SCHOFIELD  (WILLIAM  HENRY).  Chivalry  in  English  Literature: 
Chaucer,  Malory,  Spenser  and  Shakespeare.  8vo,  cloth,  uncut. 

First  Edition.  Cambridge,  1911 

ARTHUR  SCHOPENHAUER 

[Born  at  Dant&g,  iy88.  Died,  i860.  His  father  belonged  to  the  mercantile  aristocracy, 
and  wished  his  son  to  follow  a  commercial  career.  The  boy  had  only  an  indifferent  early 
education,  and  was  placed  in  an  office  at  Hamburg:  but  three  months  later  his  father, 
who  had  shown  signs  of  mental  alienation,  fell  or  threw  himself  into  the  canal.  The  son, 
restless,  and  with  his  scholarly  and  literary  instincts  awakening,  was  allowed  to  leave 
his  employment  and  resume  his  education — this  time  efficiently.  Neurotic  and  erotic 
(his  notes  on  sexual  passion,  when  he  was  thirty,  are  unpublishable),  he  became  in- 
creasingly irritable,  morbid,  despondent;  had  fears  of  assassination  and  robbery;  waited 
moodily  for  the  recognition  of  his  work.  Hegel  was  his  favorite  aversion.  Such  a  tempera- 
ment enabled  him  to  seize  just  those  aspects  of  life  which  are  the  elements  of  a  pessi- 
mistic philosophy.  But  the  real  value  of  his  work  cannot  be  measured  by  personal 
criticism,  though  knowledge  of  his  character,  as  always,  is  an  aid  to  full  comprehension. 
His  system,  set  down  in  a  literary  form  seldom  surpassed,  is  based  on  his  extraordinary 
insight.  The  profound  tragedy  of  life  is  ever  present  in  his  thoughts.  Temporary  relief 
may  be  found  in  art;  but  permanent  redemption  only  in  a  moral  life  of  unselfishness 
(that  is  to  say — though  he  does  not  say  so — in  the  highest  form  of  art).  His  conception 
of  will — all  the  experienced  activity  of  the  self — is  illuminating.  His  final  goal — a 
peaceful  Nirvana — is  old  and  Oriental?^ 

8510  Life  of  Arthur  Schopenhauer.  By  W.  Wallace,  izmo,  cloth,  gilt  top, 
uncut.  London,  1890 

First  Edition. 

85 1 1  The  Art  of  Controversy,  and  Other  Posthumous  Papers.  Selected  and 
Translated  by  T.  Bailey  Saunders,  nmo,  cloth,  uncut.  London,  1896 
First  Edition  of  this  translation. 

8511  Schopenhauer's  System  in  its  Philosophical  Significance.  By  William 
Caldwell.  8vo,  cloth,  uncut.  New  York,  1896 

First  Edition,  with  American  imprint. 

8513  The  World  as  Will  and  Idea.  Translated  by  R.  B.  Haldane  and  J. 
Kemp.  3  vols.,  8vo,  cloth.  London,  1896 
Fourth  Edition. 

8514  On  Human  Nature:  Essays.  Selected  and  Translated  by  T.  Bailey 
Saunders,  nmo,  cloth,  uncut.  London,  1897 
First  Edition  of  this  translation. 
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8515  Schopenhauer:  A  Lecture.  By  T.  Bailey  Saunders,  nmo,  cloth. 

First  Edition.  London,  190 1 


8516  SCHVAN  (AUGUST).  Towards  a  New  Social  Order,  iimo,  boards, 
cloth  back.  London,  [192.2.] 
First  Edition. 

MARCEL  SCHWOB 

[Mayer  Andre  Marcel  Schwob,  French  author,  was  born  at  Chaville,  186 7.  He  wrote 
some  rather  unusual  novels  and  stories ',  but  they  can  scarcely  be  placed  in  the  highest 
rank.  In  18  p8,  with  Eugene  Morand,  he  translated  "Hamlet"  for  Sarah  Bernhardt; 
and  in  1902  he  collaborated  with  F.  Marion  Crawford  in  a  play,  " Francesca  da  Ri- 
mini. 1 '  He  made  exhaustive  studies  into  the  life  and  times  of  Villon.  He  died  in  19  oj.] 

8517  The  Children's  Crusade.  [Translated,  with  an  Introduction  by  Henry 
Copley  Greene.]  i6mo,  boards  (water-stained),  uncut.  [Boston,  1898] 
First  Edition  of  this  translation.  One  of  500  copies. 

8518  Mimes.  With  a  Prologue  and  Epilogue.  Done  into  English  by  A. 
Lenalie.  Portrait.  i2.mo,  vellum  wrappers,  uncut. 

Portland:  Mosher,  1901 

One  of  six  copies  printed  on  vellum,  and  signed.  With  the  Emilie 
Grigsby  bookplate. 

8519  Mimes.  With  a  Prologue  and  Epilogue.  Done  into  English  by  A. 
Lenalie.  Portrait,  nmo,  vellum  wrappers,  uncut. 

Portland:  Mosher,  1901 
One  of  six  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

8510  Mimes.  With  a  Prologue  and  Epilogue.  Done  into  English  by  A.  Lenalie. 
Portrait,  nmo,  parchment  wrappers,  uncut.  Portland:  Mosher,  1901 
One  of  50  copies  printed  on  Japan  vellum,  signed  by  the  publisher.  With 
the  following  inscription  on  the  fly-leaf:  "Fiona  Macleod  has  written  Mr. 
Mosher  that  1  a  creative  translation  like  this  of  Mimes  is  almost  as  difficult  a 
task  as  that  set  Liban  by  Oisin  in  the  Land  of  the  Ever-Living,  when  he  bade  her 
take  a  wave  from  the  shores  and  a  green  blade  from  the  grass  and  a  leaf  from  a  tree 
and  the  breath  of  the  wind  and  a  mans  sigh  and  a  woman  s  thought,  and  out  of 
them  make  an  air  that  would  be  like  the  single  song  of  a  bird.  .  .  .  '  I  can 
think  of  no  sentiment  more  beautiful  as  an  inscription  from  the  translator. 
Aimee  Lenalie" 


8511  Mimes.  With  a  Prologue  and  Epilogue.  Done  into  English  by  A.  Lenalie. 
Portrait,  ixmo,  parchment  wrappers,  uncut.  Portland:  Mosher,  1901 
One  of  50  copies  on  Japan  vellum,  and  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 


8511  SCOTT  (CLEMENT — the  famous  London  dramatic  critic).  The  Drama 
of  Yesterday  &  To-day.  Illustrations.  2.  vols.,  thick  8vo,  cloth,  uncut. 
First  Edition.  London,  1899 
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852.3  SCOTT  (CYRIL).  The  Philosophy  of  Modernism  (in  its  Connection 
with  Music),  nmo,  cloth.  London,  n.d. 

First  Edition. 

852.4  SCOTT  (J.  W.).  Syndicalism  and  Philosophical  Realism.  8vo,  cloth. 
First  Edition.  London,  1919 

852.5  SCOTT  (J.  W.  ROBERTSON).  The  Foundations  of  Japan.  Numerous 
illustrations.  Thick  8vo,  cloth.  London,  192.2. 
First  Edition. 

852.6  SCOTT  (LADY  SYBIL).  A  Book  of  the  Sea.  Selected  and  Arranged, 
nmo,  cloth.  Oxford,  1918 

First  Edition. 

8517  SCOTT  (TEMPLE).  The  Christmas  Treasury  of  Song  and  Verse.  Thick 
i6mo,  limp  cloth,  gilt  top.  New  York,  1910 

First  Edition.  Inscribed  on  page  facing  half-title:  ''To  John  Quinn,  a  big 
Irishman  and  a  fine  friend,  from  Temple  Scott.  Christmas  ig 10." 

SIR  WALTER  SCOTT 

["The  Wizard  of  the  North. ' '  Born  at  Edinburgh  in  1771,  he  was  proud  of  his  descent 
from  "Auld  Watt"  of  Harden — "that  ancient  chieftain,  whose  name  I  have  made  to 
ring  in  many  a  ditty. ' '  His  father  was  a  writer  to  the  signet  (or  attorney)  in  Edinburgh. 
Walter  s  health  in  childhood  was  uncertain.  He  became  lame  very  early  through  an 
arrest  of  growth  in  the  right  leg;  and  the  narrowness  and  peculiar  depth  of  his  head 
pointed  to  some  general  congenital  defect  in  bone-making.  The  vault  of  his  skull  was  the 
typical  "scaphoid"  or  boat-shaped  formation,  due  to  the  premature  closing  of  the 
sagittal  suture.  Fortunately  this  was  not  repeated  at  other  cranial  sutures,  so  that  the 
brain  could  make  room  for  itself  by  forcing  up  the  vault  of  the  skull  bodily.  The  details 
seem  interesting  in  view  of  his  amazing  mental  activity  in  manhood.  As  a  child  he  was 
an  eager  listener  to  stories  of  the  old  days:  at  ten  his  collection  of  chap-books  and  ballads 
had  reached  several  volumes.  He  specialised  in  romance  and  history:  even  as  a  schoolboy, 
he  says,  '  'fame  was  the  spur. 

He  studied  law,  and  in  17  gg  received  a  minor  official  post;  thirteen  years  later  he  was 
appointed  to  the  lucrative  office  of  Clerk  of  Session,  and  performed  the  duties  faithfully 
for  twenty-five  years,  during  the  height  of  his  activity  as  an  author.  The  "Fay  of  the 
Last  Minstrel"  Qi8of)  was  his  first  important  creative  work:  it  was  extraordinarily 
popular.  "Waverley,"  begun  next,  was  put  aside  on  the  advice  of  a  friend.  The  trium- 
phant success  of  "Marmion"  (1808)  came  while  he  was  still  toiling  over  elaborate 
editions  of  Dry  den,  Swift,  etc.  There  is  no  room  here  for  the  remainder  of  the  story,  which 
is  familiar  to  the  world:  the  revival  of  '  'Waverley, ' '  opening  up  the  rich  new  vein  of  the 
Waverley  novels,  and  inspiring  new  curiosity  in  "The  great  Unknown" ;  his  life  at 
Abbotsford  in  fine  feudal  fashion;  his  prodigious  industry  and  fertility;  and  his  heroic 
efforts  when  his  connection  with  the  publishing  enterprise  of  Thomas  Ballantyne  43*  Co. 
threw  upon  him  personal  responsibility  for  an  enormous  sum.  But  the  terrific  labor 
proved  too  much  even  for  his  endurance.  He  would  not  rest  until,  as  his  mental  powers  at 
last  waned,  he  became  possessed  of  the  idea  that  all  his  debts  were  at  last  paid  and  he 
was  a  free  man  once  more.  After  a  long  Mediterranean  trip  in  a  Government  vessel 
placed  at  his  disposal,  he  returned  home  to  die  on  his  beloved  Tweedside,  1832.] 
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852.8  Waverley  Novels.  Frontispieces.  48  vols.,  8vo,  buckram,  gilt  top, 
uncut.  Edinburgh,  1901-3 
The  Edinburgh  Waverley.  One  of  1040  copies,  Vol.  I  signed  by  the  pub- 
lishers. 

The  most  complete  edition  of  Sir  Walter  Scott's  novels  ever  published. 
It  is  worthy  to  be  placed  beside  the  Edinburgh  Stevenson  and  the  Con- 
stable Meredith. 

852.9  Minstrelsy  of  the  Scottish  Border.  Edited  by  T.  F.  Henderson.  Por- 
trait. 4  vols.,  8vo,  cloth,  gilt  tops,  uncut.  Edinburgh,  1902. 
First  Edition  in  this  form. 


8530  SCOTT  (WILLIAM  BELL).  A  Poet's  Harvest  Home:  Being  One  Hun- 
dred Short  Poems.  With  an  Aftermath  of  Twenty  Short  Poems.  i6mo, 
buckram,  gilt  top,  uncut.  London,  1893 
First  Edition  with  the  additional  2.0  poems.  One  of  300  copies. 

8531  SCOTT-JAMES  (R.  A.).  Personality  in  Literature.  8vo,  cloth,  uncut. 
First  Edition.  London,  [1913] 

8532.  SCOTTISH  ANNALS  from  English  Chroniclers  A.  D.  500  to  12.86.  By 
Alan  O.  Anderson.  8vo,  cloth,  uncut.  London,  1908 

8533  SCULL  (W.  D.).  The  Garden  of  the  Matchboxes,  and  Other  Stories, 
iimo,  cloth,  uncut.  London,  1896 
First  Edition. 

8534  SCULPTURE.  African  Negro  Sculpture.  Photographed  by  Charles 
Sheeler.  With  a  Preface  by  Marius  de  Zayas.  Numerous  plates.  Large  4to, 
boards,  cloth  back.  N.p.,  n.d. 
First  Edition.  One  of     copies,  signed  by  Charles  Sheeler. 

8535  SECRET  SPRINGS  OF  DUBLIN  SONG.  8vo,  cloth,  uncut. 

Dublin,  1918 

One  of  500  copies.  The  author  of  this  book  remains  anonymous.  Some 
have  attributed  it  to  Susan  Mitchell,  others  to  George  W.  Russell.  The 
best  opinion  is  that  it  is  made  up  of  contributions  of  several  well-known 
Dublin  writers.  It  has  some  of  the  most  amusing  poems  and  of  the  broad- 
est humor  published  in  Dublin  in  recent  vears. 

8536  SEDGWICK  (HENRY  DWIGHT).  A  Letter  Written  on  October  4, 
1589,  by  Captain  Cuellar  of  the  Spanish  Armada,  to  His  Majesty  King 
Philip  II,  Recounting  his  Adventures  in  Ireland  and  Elsewhere  after  the 
Wreck  of  his  Ship.  Translated  from  the  Original.  i6mo,  boards,  gilt  top, 
uncut.  London,  1896 
Laid  in  is  a  portion  of  an  envelope  addressed  to  Mr.  Quinn  in  the  auto- 
graph of  Douglas  Hyde. 

8537   Italy  in  the  Thirteenth  Century.  Illustrations.  2.  vols.,  iimo,  cloth, 

gilt  tops,  uncut.  Boston,  1912. 

First  Edition. 
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ALAN  SEEGER 


[A  rare  spirit;  a  short  life.  Born  in  New  York,  1888;  entered  Harvard,  1906;  lived  in 
Paris,  19 12-14;  enlisted  in  the  Foreign  Legion,  August  19 14;  fell  at  Belloy-en-Santerre, 
19 16.] 

8538  Poems.  With  an  Introduction  by  William  Archer,  umo,  cloth,  uncut. 
First  Edition.  New  York,  1916 

8539  Letters  and  Diary.  Portrait,  nmo,  cloth,  uncut.        New  York,  1917 

First  Edition. 


8540  SELIGMAN  (EDWIN  R.  A.).  Curiosities  of  Early  Economic  Litera- 
ture. An  Address  to  his  Fellow-Members  of  the  Hobby  Club  of  New 
York.  Frontispiece.  Folio,  boards,  linen  back,  uncut. 

First  Edition.  San  Francisco:  Privately  Printed,  192.0 

8541  SELIGMAN  (V.  J.).  Macedonian  Musings,  nmo,  cloth. 

First  Edition .  London,[i9i8] 

8541  SELLAR  (E.  M.).  Recollections  and  Impressions.  Portraits.  8vo,  cloth, 
uncut.  Edinburgh,  1907 

First  Edition. 

8543  SELLAR  (W.  Y.).  The  Roman  Poets  of  the  Republic,  nmo,  cloth, 
uncut.  Oxford,  1889 
Third  Edition,  revised.  With  the  H.  W.  Poor  bookplate. 

8544  SELLARS  (ROY  WOOD).  The  Next  Step  in  Religion:  An  Essay  toward 
the  Coming  Renaissance,  umo,  cloth.  New  York,  1918 
First  Edition. 

8545  SEMENOFF  (VLADIMIR).  The  Price  of  Blood.  Translated  by  Leonard 
Lewery  and  F.  R.  Godfrey.  i2.mo,  cloth,  uncut.  London,  1910 
First  Edition  of  this  translation. 

8546  SERA  (LEO  G.).  On  the  Tracks  of  Life:  The  Immorality  of  Morality. 
Translated  by  J.  M.  Kennedy.  With  an  Introduction  by  Oscar  Levy. 
8vo,  cloth,  gilt  top,  uncut.  London,  1909 
First  Edition  of  this  translation. 

8547  SETA  (ALESSANDRO  DELLA).  Religion  &  Art.  Preface  by  Mrs. 
Arthur  Strong,  zoo  Illustrations.  Royal  8vo,  cloth.         London,  [1914] 

First  English  translation. 

8548  SETH  (JAMES).  English  Philosophers  and  Schools  of  Philosophy, 
nmo,  cloth,  uncut.  London,  1912. 

First  Edition. 

8549  SETON-WATSON  (R.  W.).  The  Rise  of  Nationality  in  the  Balkans. 
4  maps.  8vo,  cloth.  New  York,  191 8 
First  Edition,  with  American  imprint. 
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8550  SEYMOUR  (LADY).  The  Great  Frenchman  and  the  Little  Genevese. 
Translated  from  Etienne  Dumont's  "Souvenir  sur  Mirabeau."  Portraits. 
iimo,  cloth,  gilt  top,  uncut.  London,  1904 
First  Edition  of  this  translation. 

8551  SHADWELL  (CHARLES  LANCELOT).  The  Purgatory  of  Dante 
Alighieri;  The  Paradise  of  Dante  Alighieri.  An  Experiment  in  Literal 
Verse  Translation.  With  Introductions  by  Walter  Pater,  John  Earle, 
and  John  William  Mackail.  3  vols.,  nmo,  cloth,  uncut. 

First  Edition.  London,  1892.-1915 

85 52.  SHAHAN  (THOMAS  J.).  Was  the  Poet  Sedulius  an  Irishman?  8vo, 
wrappers.  Washington,  1898 

First  Edition. 

8553   The  Beginnings  of  Christianity,  izmo,  cloth.       New  York,  1903 

First  Edition. 

8554  Saint  Patrick  in  History.  i6mo,  cloth.  New  York,  1904 

First  Edition. 


WILLIAM  SHAKESPEARE 

[William  Shakespeare  was  born  at  Strat ford-on- Avon,  Warwickshire,  in  1J64.  Wil- 
liam Oldys  and  Joseph  Greene,  two  18th-century  antiquaries,  give  the  date  as  April  23, 
but  without  quoting  any  authority  for  their  statement.  If  they  are  correct,  the  great 
dramatist' s  birthday  and  deathday — he  died  on  April  25,  16 16 — fell  on  the  Feast  of 
St.  George,  the  patron  saint  of  England.  His  father,  John  Shakespeare,  was  a  burgess 
of  Stratford:  a  glover  by  trade,  and  a  dealer  in  various  kinds  of  agricultural  produce. 
Aubrey  speaks  of  him  as  a  butcher,  and  it  is  quite  possible  that  he  bred  and  even  killed 
the  calves  whose  skins  he  required  in  his  business. 

William  Shakespeare  is  supposed — the  story  of  his  early  life  is  largely  supposition 
— to  have  attended  the  free  Grammar  School  at  Stratford.  Probably  he  was  soon  ap- 
prenticed to  some  local  trade.  Aubrey  says  that  he  killed  calves  for  his  father,  and 
' 'would do  it  in  a  high  style,  and  make  a  speech.' '  But  he  must  surely  have  spent  some 
time  in  a  laivyer  s  office,  or  it  would  be  difficult  to  account  for  the  legal  knowledge  he 
afterwards  displayed.  He  was  married  at  the  age  of  eighteen  to  Anne  Hathaway,  who 
was  about  eight  years  older:  the  wedding  was  hurried:  it  would  seem  that  William  had 
already  broken  4  'the  virgin  knof '  whose  pre-marital  sanctity  he  insists  upon  so  earnestly 
in  "The  Tempest."  The  marriage  took  place  at  the  end  of  November  1J82.  The  first 
child,  Susanna,  was  baptized  on  May  26  the  following  year. 

About  1  j 84  Shakespeare* s  career  in  Stratford  appears  to  have  come  to  a  tempestuous 
close.  There  is  probably  some  truth  in  the  tradition,  derived  from  a  double  source, 
that  he  got  into  trouble  through  poaching  on  the  property  of  a  Warwickshire  magnate, 
Sir  Thomas  Lucy.  From  that  time  until  he  emerges  as  an  actor  and  rising  playwright 
in  ijg2  his  history  is  a  blank.  It  must  have  been  exceptionally  interesting,  to  turn  the 
unimportant,  reckless  lad  of  Stratford  into  the  man  who  within  a  few  years  had  won 
not  only  fame,  but,  as  the  generations  were  to  show,  immortality.  The  apparent  in- 
congruity has  been  responsible  for  many  of  the  efforts,  ingenious  or  ingenuous,  to  prove 
that  the  author  of  the  Shakespearean  plays  was  Bacon,  or  Oxford,  or  Derby,  or  anyone 
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except  Shakespeare  himself — the  simple,  untutored,  untravelled  actor,  who  developed, 
however,  a  shrewd  sense  of  financial  values,  and  returned  to  Stratford  about  1610  very 
comfortably  provided  for.  There  is,  indeed,  much  to  be  explained:  but  genius  has  a  habit 
of  performing  improbabilities.  It  is  not  a  small  tribute  that  Ben  Jonson,  who  knew  him 
well,  and  criticised  him  freely  on  occasion,  should  write: 

"He  was  not  of  an  age,  but  for  all  time!" 

and  should  speak  of  loving  him,  and  honoring  his  memory,  "on  this  side  idolatry,  as 
much  as  any" — which  would  seem  to  imply  that  Shakespeare  had  more  than  one  ardent 
admirer  in  his  own  days,  who  had  seen  him  "in  his  habit  as  he  lived,"  and  had  some 
sense  of  the  stature  of  this  "gentle  Shakespeare"  who  now  strides  the  literary  world 
like  a  Colossus.  It  has  been  suggested  that  all  the  really  fine  and  memorable  things  in 
his  works  could  be  written  on  a  few  pages.  That  may  be  true:  but  if  so,  there  are  many 
famous  men  who  would  have  to  be  contented  with  a  single  line. 

"Nature  her  selfe  was  proud  of  his  designes, 
And  ioy'd  to  weare  the  dressing  of  his  lines! 
Which  were  so  richly  spun,  and  wouen  so  fit, 
As,  since,  she  will  vouchsafe  no  other  Wit."] 

8555  The  Poems  of  William  Shakespeare.  Printed  after  the  original  copies  of 
Venus  and  Adonis,  1593 :  The  Rape  of  Lucrece,  1594:  Sonnets,  1609:  The 
Lover's  Complaint.  [Edited  by  F.  S.  Ellis.]  Printed  in  Golden  type  in  black 
and  red,  woodcut  borders  and  initials,  nmo,  limp  vellum,  with  ties,  uncut. 

[Hammersmith:  The  Kelmscott  Press,  1893] 
One  of  500  copies  printed  at  the  Kelmscott  Press.  This  has  become  one  of 
the  rarest  books  from  the  press. 

8556  [The  Passionate  Pilgrim  &  the  Songs  in  Shakespeare's  Plays.  Edited  by 
T.  Sturge  Moore.]  With  a  border  and  woodcut  by  Charles  Kicketts.  nmo, 
boards,  uncut.  [London:  The  Vale  Press,  1896] 
One  of  310  copies  printed  at  the  Vale  Press. 

8557  Shakespeare's  Sonnets.  Reprinted  from  the  Edition  of  1609.  [Edited  by 
T.  S.  Moore.]  Woodcut  border.  8vo,  cloth,  uncut. 

London:  [The  Vale  Press],  1899 
One  of  2.10  copies  printed  at  the  Vale  Press. 

8558  Shakespeare's  Sonnets.  Illustrated  by  Henry  Ospovat.  Small  4to,  buck- 
ram, gilt  top,  uncut.  London,  1899 

8559  Works.  [Edited  by  T.  S.  Moore.]  Printed  in  the  specially  designed  Avon 
fount,  with  decorative  borders.  40  vols.,  8vo,  cloth,  uncut. 

[London:  The  Vale  Press,  1900-3] 
One  of  310  copies  printed  at  the  Vale  Press.  Complete,  with  the  "Son- 
nets," the  "Poems,"  "King  Henry  VIII,"  and  Marlowe's  "Doctor 
Faustus." 

This  set  is  rarely  found  complete. 

8560  Shakespeare  not  Bacon.  Some  Arguments  from  Shakespeare's  Copy  of 
Florio's  Montaigne  in  the  British  Museum.  By  Francis  P.  Gervais. 
Four  folding  facsimiles.  4to,  cloth,  vellum  back,  gilt  top,  uncut. 

First  Edition.  London,  1901 
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8561  Shakespeare's  Songs.  With  Drawings  by  Henry  Ospovat.  Small  4to,  buck- 
ram, gilt  top,  uncut.  London,  1901 

8561  Shakespeares  Comedies,  Histories,  &  Tragedies.  Being  a  Reproduction  in 
facsimile  of  the  First  Folio  Edition,  162$,  from  the  Chatsworth  Copy.  With 
Introduction  and  Census  of  Copies,  by  Sidney  Lee.  Folio,  undressed 
sheep,  with  leather  ties,  uncut.  In  a  half  morocco  slip  case  (worn). 

x    Oxford,  1902. 

One  of  1000  copies,  signed  by  Sidney  Lee.  Accompanying  the  folio  are 
the  following  pamphlets:  A  Census  of  Extant  Copies;  [General  Account 
of]  The  Original  Bodleian  First  Folio;  Notes  &  Additions  to  the  Census 
of  Copies. 

8563  Mr.  William  Shakespear's  Comedies,  Histories,  and  Tragedies.  Faith- 
fully reproduced  in  facsimile  from  the  Edition  of  168 /.  Folio,  boards,  linen 
back,  uncut.  London,  1904 

8564  Works.  Frontispieces.  10  vols.,  royal  8vo,  buckram,  uncut. 

Stratford-on-Avon:  The  Shakespeare  Head  Press,  1904-7 
One  of  1000  copies  on  hand-made  paper.  This  is  the  celebrated  Stratford- 
on-Avon  Edition,  edited  by  the  late  A.  H.  Bullen,  who  founded  the 
Shakespeare  Head  Press  for  its  publication;  and  it  is  one  of  the  most  beau- 
tiful and  authoritative  editions  ever  published.  The  Introductions  to  the 
last  volume  are  by  such  well-known  writers  as  H.  C.  Beeching,  the 
Poet  Laureate  Robert  Bridges,  J.  J.  Jusserand,  E.  K.  Chambers,  and 
M.  H.  Spielmann.  Scarce  in  this  immaculate  condition. 

8565  Mr.  William  Shakespear's  Comedies,  Histories,  and  Tragedies.  Faith- 
fully reproduced  in  facsimile  from  the  Edition  of  1664.  Folio,  boards,  linen 
back,  uncut.  London,  1905 

8566  Shakespeare's  Sonnets,  nmo,  cloth,  uncut. 

Stratford-on-Avon:  The  Shakespeare  Head  Press,  1905 
One  of  510  copies  printed  on  hand-made  paper  at  the  Shakespeare  Head 
Press. 

8567  Venus  &  Adonis,  izmo,  cloth,  uncut. 

Stratford-on-Avon:  The  Shakespeare  Head  Press,  1905 
One  of  510  copies  printed  on  hand-made  paper  at  the  Shakespeare  Head 
Press. 

8568  Shakespeare's  Songs,  nmo,  calf,  blind-tooled,  antique  style,  gilt  top, 
uncut.  Stratford-on-Avon:  The  Shakespeare  Head  Press,  1907 
One  of  510  copies  printed  on  hand-made  paper  at  the  Shakespeare  Head 
Press. 

8569  The  Taming  of  the  Shrew.  Edited  by  W.  G.  Boswell-Stone.  8vo,  cloth, 
uncut.  New  York,  1908 

8570  Shakespeare  Folios  and  Quartos.  A  Study  in  the  Bibliography  of 
Shakespeare's  Plays,  1 594-1685.  By  Alfred  W.  Pollard.  Numerous  fac- 
similes. Folio,  boards,  linen  back,  uncut.  London,  1909 
First  Edition. 
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8571  Mr.  William  Shakespeare's  Comedies,  Histories,  and  Tragedies.  Faith- 
fully reproduced  in  facsimile  from  the  Edition  of  1632.  Folio,  boards,  linen 
back,  uncut.  London,  1909 

8571  Sonnets.  Printed  in  black  and  red  horn  the  First  Edition.  Small  4to,  limp 
vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  1909] 
Tercentenary  Edition.  One  of  15  copies  printed  on  vellum  at  the  Doves 
Press. 

8573  Sonnets.  Printed  in  black  and  red  horn  the  First  Edition.  Small  4to,  limp 
vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  1909] 
Tercentenary  Edition.  One  of  2.50  copies  printed  at  the  Doves  Press. 

8574  The  Tragicall  Historie  of  Hamlet,  Prince  of  Denmarke.  Printed  in 
black  and  red  from  the  Second  Quarto,  with  additions  from  the  First 
Folio.  Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  1909] 
One  of  15  copies  printed  on  vellum  at  the  Doves  Press.  Inscribed  on  the 
inside  back  cover:  "The  Doves  Bindery.  C.  S.  1909." 

8575  The  Tragicall  Historie  of  Hamlet,  Prince  of  Denmarke.  Printed  in 
black  and  red  from  the  Second  Quarto,  with  additions  from  the  First 
Folio.  Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  1909] 
One  of  2.50  copies  printed  at  the  Doves  Press. 

8576  Mr.  William  Shakespeare's  Comedies,  Histories,  and  Tragedies.  Faith- 
fully reproduced  in  facsimile  from  the  Edition  of  1625.  Folio,  boards,  linen 
back,  uncut.  London,  1910 
An  exact  reprint  of  the  First  Folio. 

8577  Shakespearian  Punctuation.  A  Letter  Addressed  to  the  Editor  of  the 
Times.  [By  T.  J.  Cobden-Sanderson.]  8vo,  wrappers,  unsewn,  uncut.  In 
a  half  morocco  slip  case.         [Hammersmith:  The  Doves  Press,  191 1] 

8578  The  Tragedie  of  Anthony  and  Cleopatra.  Printed  in  black  and  red 
from  the  First  Folio.  Small  4to,  limp  vellum,  uncut.  In  a  half  morocco 
slip  case.  [Hammersmith:  The  Doves  Press,  1912.] 
One  of  15  copies  printed  on  vellum  at  the  Doves  Press. 

8579  The  Tragedie  of  Anthony  and  Cleopatra.  Printed  in  black  and  red 
from  the  First  Folio.  Small  4to,  limp  vellum,  uncut.  In  a  half  morocco 
slip  case.  Hammersmith:  The  Doves  Press,  1912. 
One  of  2.00  copies  printed  at  the  Doves  Press. 

8580  Venvs  and  Adonis.  Printed  in  black  and  red  from  the  First  Edition. 
Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  1912.] 
One  of  15  copies  printed  on  vellum  at  the  Doves  Press. 
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8581  Venvs  and  Adonis.  Printed  in  black  and  red  from  the  First  Edition. 
Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  1911] 
One  of  2.00  copies  printed  at  the  Doves  Press. 

85 82.  The  Tragedie  of  Jvlivs  Caesar.  Printed  in  black  and  red  from  the  First 
Folio.  Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  1913] 
One  of  15  copies  printed  on  vellum  at  the  Doves  Press.  Laid  in  is  Mr. 
T.  J.  Cobden-Sanderson's  "On  a  Passage  in  Julius  Caesar,"  Reprinted 
from  the  Times,  at  the  Doves  Press,  1913. 

8583  The  Tragedie  of  Julius  Caesar.  Printed  in  black  and  red  from  the  First 
Folio.  Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

Hammersmith:  The  Doves  Press,  1913 
One  of  2.00  copies  printed  at  the  Doves  Press. 

8584  The  Tragedy  of  Coriolanvs.  Printed  in  black  and  red  from  the  First 
Folio.  Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  1914] 
One  of  15  copies  printed  on  vellum  at  the  Doves  Press. 

8585  The  Tragedy  of  Coriolanvs.  Printed  in  black  and  red  from  the  First 
Folio.  Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  1914] 
One  of  2.00  copies  printed  at  the  Doves  Press. 

8586  [The  Rape  of]  Lucrece.  Printed  in  black  and  red  from  the  First  Edition. 
Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press,  191 5] 
One  of  ten  copies  printed  on  vellum  at  the  Doves  Press. 

8587  [The  Rape  of]  Lucrece.  Printed  in  black  and  red  from  the  First  Edition. 
Small  4to,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

Hammersmith:  The  Doves  Press,  191 5 
One  of  175  copies  printed  at  the  Doves  Press. 

8588  Venus  and  Adonis;  Lucrece;  The  Passionate  Pilgrim;  Pericles;  Sonnets. 
Being  Reproductions  in  facsimile  of  the  First  Editions,  with  Introductions 
and  Bibliographies  by  Sidney  Lee.  5  vols.,  limp  vellum,  with  leather 
ties,  uncut.  In  a  half  morocco  slip  case.  Oxford,  1915 
One  of  1000  copies  printed  at  the  Clarendon  Press.  "Venus  and  Adonis" 
is  signed  by  Sidney  Lee. 

8589  A  Book  of  Homage  to  Shakespeare.  Edited  by  Israel  Gollancz.  Portraits 
and  illustrations .  4to,  cloth,  gilt  top,  uncut.  Oxford,  [1916] 
One  of  12.50  copies.  Contains  contributions  by  Thomas  Hardy,  Rudyard 
Kipling,  Austin  Dobson,  Laurence  Binyon,  John  Drinkwater,  Alice 
Meynell,  John  Galsworthy,  Edmund  Gosse,  George  Brandes,  Romain 
Rolland,  and  many  others. 

8590  Shakespeare's  England:  An  Account  of  the  Life  &  Manners  of  his  Age. 
Many  illustrations  and  facsimiles.  2.  vols.,  thick  8vo,  cloth,  uncut. 

First  Edition .  Oxford  ,1916 


8591  Shakespeare's  Centurie  of  Prayse;  being  Materials  for  a  History  of 
Opinion  on  Shakespeare  and  his  Works,  A.  D.  1 591-1693.  By  C.  M. 
Ingleby.  Vignette  half-title.  Royal  8vo,  cloth,  gilt  top,  uncut. 

London,  n.d. 

Second  Edition,  revised,  with  many  additions,  by  Lucy  Toulmin  Smith. 


8592.  SHAKESPEARE  HEAD  PRESS  BOOKLETS.  Nos.  I- VI.  Bound  in  one 
vol.,  i6mo,  boards,  with  velvet  straps  running  from  cover  to  cover  over 
back,  uncut  (hinges  cracked).  Stratford-on-Avon,  1906 

Comprising  "Ancient  Carols"  (Second  Edition);  "Festive  Songs  for 
Christmas"  (Second  Edition);  "Shakespeare's  Songs"  (First  Edition); 
"The  Nutbrown  Maid"  (First  Edition);  "More  Ancient  Carols"  (First 
Edition);  "A  Lover's  Complaint  &  The  Phoenix  and  Turtle"  (First 
Edition). 

8593  SHANACHIE  (THE).  An  Irish  Miscellany.  Illustrated.  [Vol.  I,]  Nos. 
i-x,  Vol.  II,  Nos.  3-6,  complete.  6  nos.,  small  4to,  wrappers,  uncut.  In  a 
half  morocco  slip  case.  [Dublin,  1906-7] 
Contributions  by  Yeats,  Shaw,  Synge,  Dunsany,  Lady  Gregory, 
"A.  E."  (George  W.  Russell),  Padraic  Colum,  John  Eglinton,  James  H. 
Cousins,  and  others.  Illustrations  reproducing  the  work  of  Jack  B. 
Yeats,  Orpen,  and  other  artists. 

8594   An  Illustrated  Irish  Miscellany.  Vols.  I-II.  Illustrated.  2.  vols.,  small 

4to,  original  cloth,  uncut.  Dublin,  [1906-7] 

8595   An  Irish  Miscellany.  Illustrated.  [Vol.  I,]  Nos.  1-2.,  Vol.  II,  Nos. 

3-6,  complete.  6  nos.,  small  4to,  wrappers,  uncut.        [Dublin,  1906-7] 

8596  SHANKS  (EDWARD).  Songs.  8vo,  wrappers,  uncut.  London,  1915 
First  Edition. 

8597   The  Old  Indispensables.  A  Romance  of  Whitehall,  nmo,  cloth. 

First  Edition.  London,  [1919] 

8598   The  Queen  of  China,  and  Other  Poems,  izmo,  boards,  uncut. 

First  Edition.  London,  1919 


CHARLES  SHANNON 

[Artist.  A.R.A.,  19 11;  Vice-President  of  the  International  Society  of  Sculptors, 
Painters  and  Gravers  since  19 18;  member  of  the  Society  of  Twelve,  of  the  National 
Society  of  Portrait  Painters;  Associate  of  the  Societe  Nationale  des  Beaux  Arts.] 

8599  The  Dial.  An  Occasional  Publication.  By  Charles  Shannon  and  Charles 
H.  Ricketts.  Numerous  illustrations.  Nos.  1-5.  5  parts,  4to,  Part  1  in 
buckram,  original  wrappers  bound  in,  the  balance  in  original  parts, 
uncut.  In  a  half  morocco  slip  case.  London,  1889-97 

Complete  set.  Very  scarce.  Contains  contributions  by  T.  Sturge  Moore, 
Michael  Field,  John  Gray,  Laurence  Housman,  and  others. 
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8600  A  Catalogue  of  Mr.  Shannon's  Lithographs,  with  Prefatory  Note  by 
Charles  Ricketts,  and  a  Portrait  engraved  by  Charles  Ricketts  after  a  Medal 
by  Alphonse  Legros.  Printed  in  the  Vale  and  Avon  founts .  8vo,  boards,  uncut. 

[London:  The  Vale  Press,  n.d.] 
One  of  2.00  copies  printed  at  the  Vale  Press.  Inscribed  on  fly-leaf:  "To 
John  Quinn  from  Charles  Shannon ,  1909." 

8601  A  Catalogue  of  Mr.  Shannon's  Lithographs,  with  Prefatory  Note  by 
Charles  Ricketts.  Portrait  engraved  by  Charles  Ricketts  after  a  Medal  by 
Alphonse  Legros.  8vo,  boards,  uncut.  London:  The  Vale  Press,  [1901] 
One  of  zoo  copies  printed  at  the  Vale  Press. 

8602.  The  Lithographs  of  C.  H.  Shannon.  By  T.  Martin  Wood.  In  the  Inter- 
national Studio  for  November  1904.  Imp.  8vo,  half  brown  morocco, 
original  wrappers  bound  in.  New  York,  1904 

8603  Charles  H.  Shannon,  Artist  and  Connoisseur.  By  C.  Lewis  Hind.  In 
the  International  Studio  for  March  1909.  Imp.  8vo,  half  brown  morocco, 
original  wrappers  bound  in.  New  York,  1909 

8604  Charles  Shannon.  By  Charles  Ricketts.  In  L 'Art  et  les  Artistes  for  Feb- 
ruary 1 910.  Illustrations.  Imp.  8vo,  half  brown  morocco,  original  wrap- 
pers bound  in.  Paris,  1910 

8605  Pittori  Rappresentativi :  Charles  Shannon.  By  Antonio  Cippico.  Nu- 
merous half-tone  reproductions.  Imp.  8vo,  half  brown  morocco,  original 
wrappers  bound  in.  Siena,  1910 
Inscribed  on  front  wrapper:  "To  John  Quinn  from  Charles  Shannon,  19 10." 


8606  SHARP  (EVELYN).  At  the  Relton  Arms.  Title-page  and  cover  design  by 
Aubrey  Beardsley.  umo,  cloth,  uncut.  London,  1895 

First  Edition.  "Keynotes"  Series. 

WILLIAM  SHARP 

[Scottish  poet,  novelist,  essayist;  born  at  Paisley,  18 j 6;  educated  at  Glasgow  Uni- 
versity. His  early  life  was  spent  chiefly  in  the  West  Highlands,  but  after  having  the 
University  he  went  to  Australia  in  search  of  health,  and  cruised  in  the  Pacific.  Return- 
ing, he  settled  for  some  time  in  London,  became  an  intimate  of  the  Rossettis,  and  began 
to  contribute  to  the  Pall  Mall  Gazette  and  other  journals.  In  18  8;  he  became  art  critic 
to  the  Glasgow  Herald,  and  in  the  same  year  he  married  his  cousin,  Elizabeth  Amelia 
Sharp,  who  helped  him  in  much  of  his  literary  work  and  collaborated  with  him  in 
compiling  the  "Lyra  Celtica."  He  spent  much  time  abroad,  in  France  and  Italy,  and 
also  travelled  extensively  in  America  and  Africa. 

Sharp  had  a  double  personality,  and  led  a  most  interesting  double  literary  life.  He 
was  known  to  the  public  only  by  a  series  of  poetical  and  critical  works  of  great  but  not 
outstanding  merit;  by  his  Lives  of  Shelley,  Heine,  Browning;  by  his  novels,  of  which 
"Silence  Farm"  is  the  most  notable;  and  by  his  discriminating  anthologies.  But  from 
1894  onwards  he  published,  under  the  name  "Fiona  Macleod,"  with  elaborate  pre- 
cautions of  secrecy,  a  series  of  stories  and  sketches  which  made  him  perhaps  the  most 
distinguished  Scottish  writer  of  the  modern  Gaelic  Renaissance.  The  mystic  and 
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dreamy  prose  and  verse  of  "Fiona"  were  beautifully  attuned  to  the  moods  of  Celtic 
myth  and  legend,  though  some  educated  Highlanders  discovered  that  her  Celtic  equip- 
ment was  neither  flawless  nor  complete.  The  side  of  Sharp's  nature  which  expressed 
itself  under  this  pseudonym  had  been  quickened  to  literary  activity  under  the  influence 
of  a  lady  whom  he  met  in  Rome  in  1890:  she  was  a  symbol  to  him  of  the  heroic  women  of 
Greek  and  Celtic  days,  and  she  brought  him  into  touch  with  strange  and  romantic 
"ancestral  memories."  Thomas  Bird  Mosher,  the  publisher,  also  influenced  him  by 
his  appreciation  and  suggestions.  The  secret  of  the  dual  identity  was  faithfully  kept 
until  Sharp' s  death  in  Sicily,  December  19 oj.] 

8607  Dante  Gabriel  Rossetti:  A  Record  and  a  Study.  Frontispiece,  nmo, 
cloth,  uncut.  London,  1882. 
First  Edition  of  Sharp's  first  book. 

8608  The  Human  Inheritance,  the  New  Hope,  Motherhood,  nmo,  cloth. 

London,  1881 

First  Edition.  Inscribed  on  title-page:  "To  Edmund  Clarence  Stedman,  from 
a  younger  brother.  William  Sharp.  Oct.  89."  Inserted  is  an  A.L.s.  from  the 
author.  With  the  Stedman  bookplate. 

8609  The  Human  Inheritance,  the  New  Hope,  Motherhood,  nmo,  cloth. 

London,  1881 

First  Edition.  Inscribed  on  title-page:  "To  Robert  Buchanan,  in  memory  of 
past  encouragement  and  in  admiration  of  his  good  work,  the  author. 

8610  Earth's  Voices,  Transcripts  from  Nature,  Sospitra,  and  Other  Poems, 
izmo,  cloth.  London,  1884 
First  Edition.  Pasted  on  inside  of  front  cover  is  a  slip  inscribed:  "From 
W.  S.  j2  Inverness  Terrace,  London,  IV."  With  E.  C.  Stedman's  autograph 
on  title-page,  and  his  bookplate. 

861 1  Sonnets  of  This  Century.  Edited  and  Arranged,  with  a  Critical  Intro- 
duction on  the  Sonnet.  4to,  cloth,  uncut.  London,  1886 

First  Edition. 

S6iz  Life  of  Percy  Bysshe  Shelley.  8vo,  cloth,  gilt  top,  uncut. 

First  Edition.  Large  Paper.  London,  1887 

8613  Life  of  Percy  Bysshe  Shelley,  nmo,  cloth,  uncut.         London,  1887 

First  Edition. 

8614  Sonnets  of  This  Century.  Edited  and  Arranged,  with  a  Critical  Intro- 
duction on  the  Sonnet,  nmo,  cloth  and  boards,  gilt  top.  London,  1887 

8615  Life  of  Heinrich  Heine.  8vo,  cloth,  uncut.  London,  1888 
First  Edition.  Large  Paper. 

8616  Romantic  Ballads,  and  Poems  of  Phantasy,  nmo,  vellum,  uncut. 

London, 1888 

First  Edition.  Inscribed  on  fly-leaf:  "To  John  Addington  Symonds,  with 
friendliest  regards  and  pie  as  ante  st  remembrances .  William  Sharp."  With  the 
Symonds  bookplate. 
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8617  Romantic  Ballads  and  Poems  of  Phantasy,  nmo,  vellum,  uncut  (fly- 
leaf missing).  London,  1888 
First  Edition. 

8618  Song-Tide:  Poems  and  Lyrics  of  Love's  Joy  and  Sorrow.  By  Philip 
Bourke  Marston.  Edited  with  Introductory  Memoir,  by  Wm.  Sharp. 
i8mo,  cloth,  uncut.  London,  1888 
First  Edition  with  this  introduction.  Inscribed  on  fly-leaf:  "To  E.  C. 
Stedman  with  affectionate  regard.  W.  S."  With  the  Stedman  bookplate. 

8619  Children  of  To-morrow.  A  Romance.  i2mo,  cloth,  some  pages  uncut. 
First  Edition.  London,  1889 

862.0  London  University.  Chair  of  English  Literature.  Testimonials  in 
Favour  of  Mr.  William  Sharp.  8vo,  wrappers.  In  a  half  morocco  slip 
case.  N.p.,  n.d.  [circa  1889] 
First  Edition.  Privately  printed.  Sharp  applied  for  the  Chair  on  the  re- 
tirement of  Henry  Morley.  This  volume  gives  notices  of  his  writings, 
and  testimonials,  from  Walter  Pater,  Robert  Browning,  George  Mere- 
dith, and  others. 

862.1  A  Fellowe  and  his  Wife.  By  Blanche  Willis  Howard  and  William 
Sharp,  nmo,  cloth.  Boston,  1891 
First  Edition. 

862.2.  Flower  o'  the  Vine:  Romantic  Ballads  and  Sospiri  di  Roma.  With 
Introduction  by  Thomas  A.  Janvier.  Portrait,  nmo,  cloth. 

New  York,  1892 

First  Edition  in  this  form.  Inscribed  on  fly-leaf:  "To  Richard  Le  Gallienne 
with  cordial  regards  from  William  Sharp."  Laid  in  is  an  A.L.s.  (initials), 
from  the  author.  With  the  Le  Gallienne  bookplate. 

8623  The  Life  and  Letters  of  Joseph  Severn.  Illustrations  and  facsimiles. 
Royal  8vo,  buckram,  gilt  top,  uncut.  London,  1892 
First  Edition. 

8624  Sospiri  di  Roma,  nmo,  parchment  wrappers,  uncut  (lacks  portrait). 

Roma;  La  Societa  Laziale:  Printed  for  the  Author,  1892 
First  Edition.  The  imprint  has  been  crossed  out,  and  inscribed  beneath: 
"To  be  obtained  from  Miss  M.  B.  Sharp,  2,  Coltbridge  Terrace,  Murray  field, 
Edinburgh."  With  the  R.  B.  Johnson  bookplate. 

8625  Fair  Women  in  Painting  and  Poetry.  Numerous  reproductions.  8vo,  wrap- 
pers, uncut.  In  a  half  morocco  slip  case.  London,  1894 
First  Edition.  The  Portfolio  Monographs,  No.  7. 

8626  Fair  Women  in  Painting  and  Poetry.  Numerous  reproductions.  8vo,  half 
morocco,  gilt  top,  uncut,  wrappers  bound  in  (front  wrapper  torn). 
First  Edition.  The  Portfolio  Monographs,  No.  7.  London,  1894 

8627  Pharais.  A  Romance  of  the  Isles.  By  Fiona  Macleod.  i6mo,  cloth, 
uncut.  Derby,  1894 
First  Edition.  Inserted  is  an  A.L.s.  from  William  Sharp  to  the  publisher, 
giving  final  instructions  and  asking  for  proof  just  previous  to  going  to 
press. 
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862.8  Vistas.  Frontispiece,  nmo,  boards,  uncut.  Derby,  1894 

First  Edition.  With  the  Le  Gallienne  bookplate. 

8619  Vistas,  nmo,  cloth,  gilt  top,  uncut.  Chicago,  1894 

First  American  Edition.  With  the  W.  J.  Price  bookplate. 

8630  The  Mountain  Lovers.  By  Fiona  Macleod.  Title-page  and  cover  design  by 
Aubrey  Beardsley.  nmo,  cloth,  uncut.  London,  1895 
First  Edition.  "Keynotes"  Series. 

8631  Pharais.  A  Romance  of  the  Isles.  By  Fiona  Macleod.  nmo,  cloth,  gilt 
top,  uncut.  Chicago,  1895 

First  American  Edition. 

8632.  The  Sin-Eater,  and  Other  Tales,  nmo,  cloth,  gilt  top,  uncut. 

First  Edition.  Edinburgh,  [1895] 

8633  Ecce  Puella,  and  Other  Prose  Imaginings.  i2.mo,  cloth,  uncut. 

First  Edition.  London,  1896 

8634  From  the  Hills  of  Dream.  By  Fiona  Macleod.  nmo,  cloth,  uncut. 

Edinburgh,  [1896] 

First  Issue  of  the  First  Edition,  with  the  Celtic  design  on  front  and  back 
cover. 

8635  Green  Fire.  A  Romance.  By  Fiona  Macleod.  nmo,  cloth,  uncut. 
First  Edition.  Westminster,  1896 

8636  Lyra  Celtica:  An  Anthology  of  Representative  Celtic  Poetry.  Edited 
by  Elizabeth  A.  Sharp.  With  Introduction  and  Notes  by  William  Sharp. 
Thick  i2.mo,  boards,  gilt  top,  uncut.  Edinburgh,  1896 

First  Edition. 

8637  The  Washer  of  the  Ford:  And  other  Legendary  Mortalities.  By  Fiona 
Macleod.  nmo,  cloth,  gilt  top,  uncut.  Edinburgh,  1896 
First  Edition,  with  the  Celtic  design  on  both  covers. 

8638  The  Laughter  of  Peterkin.  "A  Retelling  of  Old  Tales  of  the  Celtic 
Wonderland"  by  Fiona  Macleod.  Illustrations.  8vo,  cloth,  uncut. 

First  Edition.  London,  1897 

8639  Life  of  Robert  Browning.  8vo,  cloth.  London,  1897 
First  Edition.  Large  Paper. 

8640  Wives  in  Exile.  A  Chapter  in  Romance.  i2.mo,  cloth,  uncut. 

First  Edition.  London,  1898 

8641  The  Dominion  of  Dreams.  By  Fiona  Macleod.  nmo,  cloth,  uncut. 
First  Edition.  Westminster,  1899 

8642.  Silence  Farm,  nmo,  cloth,  uncut.  London,  1899 

First  Edition. 

8643  The  Divine  Adventure:  Iona:  By  Sundown  Shores.  Studies  in  Spiritual 
History.  By  Fiona  Macleod.  Small  4to,  cloth,  uncut.  London,  1900 
First  Edition. 
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8644  Iona,  Parts  I-II;  "The  Immortal  Hour";  The  Sunset  of  Old  Tales.  In  the 
Fortnightly  Review  for  March,  April,  November  1900,  and  June  1903. 
4  nos.,  8vo,  wrappers,  uncut.  In  a  half  morocco  slip  case. 

New  York,  [1900-3] 

8645  Celtic  A  Study  in  Spiritual  History.  i8mo,  Japan  vellum  wrappers, 
uncut.  Portland:  Mosher,  1901 
One  of  50  copies  on  Japan  vellum. 

8646  From  the  Hills  of  Dream.  Narrow  i6mo,  Japan  vellum  boards,  uncut. 
One  of  100  copies  on  Japan  vellum.  Portland:  Mosher,  1901 

8647  From  the  Hills  of  Dream,  1901;  The  Divine  Adventure,  1903 ;  Deirdre, 
1903;  The  Isle  of  Dreams,  1905;  The  Hour  of  Beauty,  1907.  5  vols., 
narrow  i6mo,  Japan  vellum  boards,  uncut.  Portland:  Mosher,  1901-7 
100  copies  of  each  were  printed  on  Japan  vellum.  With  the  Henry  W. 
Poor  bookplate  in  all  except  one  volume. 

8648  By  Sundown  Shores.  i8mo,  Japan  vellum  wrappers. 

One  of  42.5  copies  on  Japan  vellum.  Portland:  Mosher,  1902. 

8649  The  Silence  of  Amor,  nmo,  Japan  vellum  boards,  uncut. 

Portland:  Mosher,  1902. 
One  of  400  copies  on  Van  Gelder  hand-made  paper. 

8650  Deirdre  and  the  Sons  of  Usna.  Narrow  i6mo,  boards,  uncut. 

Portland:  Mosher,  1903 
One  of  92.5  copies  on  Van  Gelder  hand-made  paper. 

8651  The  Divine  Adventure.  Narrow  i6mo,  boards,  uncut. 

Portland:  Mosher,  1903 
One  of  915  copies  on  Van  Gelder  hand-made  paper. 

8652.  The  House  of  Usna.  A  Drama.  By  Fiona  Macleod.  nmo,  wrappers, 
uncut.  Portland:  Mosher,  1903 

First  American  Edition.  One  of  450  copies. 

8653  Spiritual  Tales;  Barbaric  Tales;  Tragic  Romances.  By  Fiona  Macleod. 
3  vols.,  i2.mo,  wrappers,  uncut.  London,  1903 
Reissue  of  the  shorter  stories,  rearranged,  with  additional  tales. 

8654  From  the  Hills  of  Dream,  Threnodies,  Songs,  and  Other  Poems.  By 
Fiona  Macleod.  Narrow  i6mo,  boards,  uncut.  Portland:  Mosher,  1904 
One  of  92.5  copies  on  Van  Gelder  hand-made  paper. 

8655  Literary  Geography.  Numerous  illustrations.  4to,  cloth,  gilt  top,  uncut. 
First  Edition.  London,  1904 

8656  The  Winged  Destiny.  Studies  in  the  Spiritual  History  of  the  Gael.  By 
Fiona  Macleod.  i2.mo,  cloth,  uncut.  London,  1904 
First  Edition. 

8657  Children  of  To-morrow.  A  Romance,  nmo,  cloth.       London,  1906 

8658  The  Mountain  Lovers.  By  Fiona  Macleod.  nmo,  cloth,  uncut. 
Second  Edition.  London,  1906 
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8659  Progress  of  Art  in  the  Century.  To  which  is  added  A  History  of  Music 
in  the  Nineteenth  Century,  by  Elizabeth  A.  Sharp,  nmo,  cloth. 

Toronto,  1906 

8660  Where  the  Forest  Murmurs.  Nature  Essays.  By  Fiona  Macleod.  Smaly 
4to,  cloth,  uncut.  London,  1906 

First  Edition. 

8661  From  the  Hills  of  Dream:  Threnodies,  Songs,  and  Later  Poems.  By 
Fiona  Macleod.  umo,  cloth,  uncut.  London,  1907 
Second  Edition. 

8662.  Pharais.  By  Fiona  Macleod.  Decorative  title-page.  i2.mo,  cloth,  vellum 
back,  gilt  top,  uncut.  Edinburgh,  1907 

Second  Edition.  One  of  75  copies  on  Large  Paper,  signed  by  the  pub- 
lisher. 

8663  The  Immortal  Hour.  A  Drama  in  Two  Acts.  By  Fiona  Macleod.  4to, 
boards,  uncut.  Portland:  Mosher,  1907 
One  of  500  copies. 

8664  Songs  and  Poems,  Old  and  New.  nmo,  cloth,  uncut. 

First  Edition,  with  American  imprint.  New  York,  1909 

8665  William  Sharp  (Fiona  Macleod).  A  Memoir  Compiled  by  his  Wife, 
Elizabeth  A.  Sharp.  Portraits  and  facsimiles.  8vo,  cloth,  gilt  top,  uncut. 
First  Edition.  New  York,  1910 

8666  William  Sharp  (Fiona  Macleod).  A  Memoir  Compiled  by  his  Wife, 
Elizabeth  A.  Sharp.  Portraits  and  facsimiles.  8vo,  cloth,  gilt  top,  uncut 
(slightly  shaken).  London,  1910 
First  Edition,  with  English  imprint. 

8667  The  Works  of  "Fiona  Macleod."  Arranged  by  Mrs.  William  Sharp. 
Portraits.  7  vols.,  nmo,  cloth,  gilt  tops,  uncut.  London,  1910 
First  Edition,  with  English  imprint. 

8668  Selected  Writings.  Arranged  by  Mrs.  William  Sharp.  Portrait.  5  vols., 
nmo,  cloth,  gilt  tops,  uncut.  London,  191 1 

First  Edition. 

8669  "Celtic";  The  Lynn  of  Dreams;  The  House  of  Usna;  The  Gael  and  his 
Heritage.  In  the  Contemporary  Review  for  May  1900,  December  1902.,  the 
National  Review  for  July  1900,  and  the  Nineteenth  Century  for  November 
1900.  4  nos.,  8vo,  wrappers,  uncut.  In  a  half  morocco  slip  case. 

New  York  and  London,  v.d. 

8670  A  Group  of  Celtic  Writers;  The  Four  Winds  of  Eirinn;  The  Later 
Work  of  Mr.  W.  B.  Yeats;  The  Irish  Muse,  Parts  HI.  In  the  Fort- 
nightly Review  for  January  1899,  February  1903,  and  the  North  American 
Review  for  October  1901,  November  and  December  1904.  5  nos.,  8vo, 
wrappers,  uncut.  In  a  half  morocco  slip  case.  New  York,  v.d. 

8671  Sonnets  of  This  Century.  Edited  and  Arranged,  with  a  Critical  Intro- 
duction on  the  Sonnet.  Square  i6mo,  cloth,  uncut.  London,  n.d. 
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867i*SHAW  (CHARLES  GRAY).  The  Ego  and  Its  Place  in  the  World.  8vo, 
cloth.  London,  1913 

First  English  Edition. 


GEORGE  BERNARD  SHAW 

[Shaw's  chief  birthplace,  according  to  his  own  statement,  was  Dublin;  and  July  26, 
18 j 6,  he  has  been  told,  was  the  date  of  his  first  appearance  on  this  mundane  stage.  He 
has  been  acting  on  it  ever  since,  sometimes  as  a  harlequin,  and  sometimes  as  a  more 
serious  player  (in  disguise).  He  received,  he  once  declared,  no  education;  but  on  reflection 
acknoivledged  that  this  was  not  quite  true.  He  indeed  avoided  learning  anything  at  the 
jour  schools  to  which  he  was  consigned  at  various  times — "I  may  add  that  I  was 
incorrigibly  idle  and  worthless  as  a  schoolboy,  and  am  proud  of  the  fact/'  But  his 
mother  belonged  to  a  choral  and  orchestral  society  which  held  rehearsals  in  the  Shaw 
house,  and  by  the  time  he  was  fifteen  the  boy  had  absorbed  some  musical  knowledge — 
"Z  knew  at  least  one  important  work  by  Handel,  Mozart,  Beethoven,  Mendelssohn, 
Rossini,  Bellini,  Donizetti,  Verdi  and  Gounod  right  through  from  cover  to  cover,  so 
that  I  sang  and  whistled  their  themes  to  myself  exactly  as  other  boys  whistled  music 
hall  songs."  He  also  prowled  through  the  National  Gallery  in  Dublin,  and  borrowed 
or  occasionally  bought  books  on  painting,  which  he  read  "with  immense  interest." 
Again,  the  Shaws  lived  in  summer  in  a  cottage  high  on  a  hill  commanding  the  northern 
bight  of  Dublin  Bay  on  one  side,  and  the  southern  bight  on  the  other.  There  was  nothing 
really  beautiful  in  that  landscape — "but  I  have  never  seen  more  beautiful  skies,  even 
in  Italy;  and  I  always  look  at  the  sky."  His  university  therefore  had  three  colleges — 
the  musical  society,  the  National  Gallery,  and  Dalkey  Hill.  He  afterwards  took  a 
postgraduate  course  in  London  and  the  world  at  large — a  course  through  ivhich  he 
worked  his  way  with  splendid  courage  and  consummate  impudence. 

He  spent  five  years  in  the  office  of  an  eminent  Irish  land  agent,  but  carefully  avoided 
taking  any  interest  in  the  work:  he  passed  the  time  chiefly  in  being  intelligent,  an  occu- 
pation which  gave  him  no  trouble.  At  twenty,  he  resigned  his  prospects  as  a  man 
of  business,  and  plunged  blindly  into  London.  He  wrote  because  he  could  do  nothing 
else.  He  wanted  to  be  another  Michelangelo,  but  found  that  he  could  not  draw;  a 
musician,  but  he  could  not  play;  a  dramatic  singer,  but  he  had  no  voice.  His  only 
refuge  was  writing,  and  since  he  had  to  write,  there  seemed  a  good  deal  of  room  in 
London  to  do  it  in.  But  London  was  not  ripe  for  him.  For  nine  years  there  was  not  a 
break  in  the  clouds.  "When  people  reproach  me  now  with  the  unfashionableness  of  my 
attire,  they  forget  that  to  me  it  seems  like  the  raiment  of  Solomon  in  all  his  glory  by 
contrast  with  the  indescribable  seediness  of  those  days  when  I  trimmed  my  cuffs  to  the 
quick  with  scissors,  and  wore  a  tall  hat  and  soi-disant  black  coat,  green  with  decay." 
He  wrote  novel  after  novel:  no  publisher  would  look  at  them.  Articles  and  essays 
streamed  from  him:  no  editor  desired  them.  "I  was  provincial;  I  was  opinionated;  I 
was  unpresentable:  my  destiny  was  to  educate  London,  and  yet  I  had  neither  studied 
my  pupil  nor  related  my  ideas  properly  to  the  common  stock  of  human  knowledge."  He 
earned  a  little  money  by  devilling  for  a  music  critic:  the  paper  and  the  critic  died.  He 
secured  a  few  odd  literary  jobs:  but  the  sum-total  of  his  remuneration  was  £6  in  nine 
years — not  a  lavish  sum  on  which  to  support  himself  in  the  style  to  which  he  was 
unaccustomed. 
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The  turning  point  came  with  his  discovery  by  William  Archer  in  the  British  Museum 
Reading  Room,  with  Karl  Marx's  '  'Capital' '  on  the  table  before  him,  and  the  orches- 
tral score  of  Wagner  s  "Tristan  und  Isolde"  on  the  folding  desk.  This  was  in  i88j. 
Archer  helped  him  along:  W.  T.  Stead  sent  him  books  to  review:  he  was  appointed  art 
critic  to  the  World.  He  suddenly  began  to  make  money — nearly  £100  a  year  after  a 
while.  He  joined  the  political  staff  of  the  newly-founded  Star:  but  the  paper  only  sur- 
vived by  giving  him  a  non-political  column  weekly,  which  he  filled,  under  the  signature 
of  "Corno  di  Basse  tto,"  with  a  mixture  of  triviality,  vulgarity,  tomfoolery,  and  genu- 
ine criticism.  His  early  introduction  to  music  began  to  be  useful  to  him.  He  passed  on 
to  dramatic  criticism  for  the  Saturday  Review,  which  had  recently  been  revived.  For 
nine  years  he  wrote  about  2000  words  a  week  on  music,  the  drama,  religion,  and — when 
he  could — on  politics.  At  the  end  of  his  first  twenty  years  in  London  he  was  regarded 
as  a  brilliant  beginner. 

He  became  a  vegetarian  about  1880.  The  movement  was  then  in  its  infancy:  Shaw's 
appetite  helped  it  along.  "The  enormity  of  eating  the  scorched  corpses  of  animals — 
cannibalism  with  its  heroic  dish  omitted — becomes  impossible  the  moment  it  becomes 
conscious  instead  of  thoughtlessly  habitual."  He  is  also  a  teetotaller.  "I  flatly  declare 
that  a  man  fed  on  whiskey  and  dead  bodies  cannot  do  the  finest  work  of  which  he  is 
capable." 

Shaw  has  done  a  great  deal  of  fine  work  since  those  early  years  of  struggle,  courage, 
and  slow  progress.  He  knows  how  to  advertise:  but  he  has  something  to  offer.  His 
brilliant  essay  "On  Going  to  Church"  showed  a  little,  long  ago,  of  what  he  could 
do.  "Cashel  Byron's  Profession"  is  perhaps  his  best  novel.  His  best  play  remains  to 
be  written,  but  he  has  already  produced  several  that  nobody  else  could  have  undertaken, 
and  his  monumental  "Back  to  Methuselah" — "the  most  astonishing,  irritating, 
stupendous,  tedious,  inspiriting,  thought-provocative  play  of  our  times" — has 
astounded  the  critics,  and  converted  most  of  them.  St.  John  G.  Ervine  writes:  "I  have 
never  undergone  an  experience  so  moving  and  remarkable";  and  Nigel  Play  fair  says: 
"The  play  ended  with  an  ovation  to  the  author  which  in  its  sincerity  and  fervor  I  have 
never  known  excelled  in  the  English  theatre."  Possibly  the  ovation  was  due  in  part  to 
the  fact  that  the  play  did  actually  end,  after  five  nights  of  continuous  Shavian  phi- 
losophy: yet  the  London  Times  critic  said:  "When  Mr.  Shaw  appeared  he  was  met  by  a 
shout  very  different  from  the  ordinary  gallery  cheer — a  short,  sudden,  involuntary  out- 
break of  long-held  emotion  such  as  we  have  never  before  heard  in  a  theatre. ' '  Five  nights 
is  a  long  travail,  but  evidently  something  unusual  has  come  to  birth. 

Christopher  Morley  wrote  last  Christmas,  concerning  Shaw:  "By  all  the  rules,  he 
should  long  ago  have  grown  embittered:  for  forty  years  he  has  been  telling  us  pure 
wisdom,  and  the  world  is  unaltered.  He  must  be,  himself,  one  of  the  most  lovable  of 
men.  I  will  do  almost  anything  for  him,  except  read  his  plays."  But  surely  Morley 
will  not  refuse  to  read  "Back  to  Methuselah."  It  is  such  a  little  thing  to  do  for  a 
great  man.  And  Shaw  will  be  pleased.] 

8672.  Cashel  Byron's  Profession.  A  Novel.  8vo,  wrappers,  uncut.  In  a 
morocco  solander  case.  London,  1886 

The  rare  First  Edition. 

8673  An  Unsocial  Socialist,  nmo,  cloth,  some  edges  uncut  (slightly- 
shaken).  London,  1887 
First  Edition. 
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8674  Fabian  Essays  in  Socialism.  By  G.  B.  Shaw,  Sidney  Webb,  William 
Clarke,  Sydney  Olivier,  Annie  Besant,  Graham  Wallas,  and  Hubert 
Bland.  Frontispiece.  8vo,  cloth,  uncut.  London,  1889 
First  Edition. 

8675  Fabian  Essays  in  Socialism.  By  G.  B.  Shaw  and  others.  Edited  by 
Shaw.  8vo,  cloth.  London,  [1890] 

8676  The  Quintessence  of  Ibsenism.  iimo,  cloth,  gilt  top.  London,  1891 
First  Edition. 

8677  The  Legal  Eight  Hours  Question.  A  Public  Debate  between  G.  B. 
Shaw  and  G.  W.  Foote.  1891;  Fabianism  and  the  Empire.  1900;  Social- 
ism for  Millionaires.  1901;  Fabianism  and  the  Fiscal  Question.  1904. 
4  pieces,  iimo,  wrappers  and  sewn.  In  a  half  morocco  slip  case. 

First  Editions.  London,  1891-1904 

8678  Mr.  Bernard  Shaw's  Works  of  Fiction.  Reviewed  by  Himself.  Portrait. 
In  the  Novel  Review  for  February  1892..  nmo,  wrappers.  London,  [1891] 

8679  The  Impossibilities  of  Anarchism.  iimo,  sewn  (torn).  London,  1893 
First  Edition.  Fabian  Tract  No.  45. 

8680  Widowers'  Houses,  nmo,  cloth,  uncut.  London,  1893 
First  Edition.  With  the  T.  T.  Wells  bookplate. 

8681  The  Religion  of  the  Pianoforte;  Mr.  Mallock's  Trumpet  Perform- 
ance; Civilization  and  the  Soldier.  In  the  Fortnightly  Review  for  Feb- 
ruary and  April  1894,  and  the  Humane  Review  for  January  1901.  3  nos., 
8vo,  wrappers.  In  a  half  morocco  slip  case. 

New  York;  London,  1894-1901 

8682.  The  Theatrical  'World'  of  1894.  By  William  Archer.  With  an  Intro- 
duction by  Shaw,  and  a  Synopsis  of  Playbills  of  the  Year  by  Henry 
George  Hibbert.  nmo,  boards,  cloth  back,  uncut.  London,  1895 
First  Edition. 

8683  Forecasts  of  the  Coming  Century.  By  A  Decade  of  Writers.  Alfred 
Russel  Wallace,  Tom  Mann,  H.  Russell  Smart,  William  Morris,  H.  S. 
Salt,  Enid  Stacy,  Margaret  McMillan,  Grant  Allen,  Bernard  Shaw, 
Edward  Carpenter.  Frontispiece.  i2Jno,  cloth,  uncut  (name  on  title). 
First  Edition.  Manchester,  1897 

8684  The  Perfect  Wagnerite:  A  Commentary  on  the  Ring  of  the  Niblungs. 
nmo,  cloth,  gilt  top,  uncut.  London,  1898 
First  Edition. 

8685  Plays:  Pleasant  and  Unpleasant.  Portrait.  1  vols.,  nmo,  cloth,  gilt 
tops,  uncut.  London,  1898 
First  Edition. 

8686  Fabianism  and  the  Empire:  A  Manifesto  by  the  Fabian  Society.  Edited 
by  G.  B.  Shaw,  nmo,  wrappers.  London,  1900 
First  Edition. 
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8687  Love  among  the  Artists,  urao,  cloth,  gilt  top,  uncut.    Chicago,  1900 

First  Edition. 


8688  Cashel  Byron's  Profession.  Newly  Revised,  with  several  Prefaces  and 
an  Essay  on  Prizefighting.  Also  The  Admirable  Bashville.  i2.mo,  cloth, 
gilt  top,  uncut.  Chicago,  1901 

8689  Novels  of  his  Nonage,  No.  4:  Cashel  Byron's  Profession,  nmo,  cloth. 
Revised  Edition.  London,  1901 

8690  Three  Plays  for  Puritans:  The  Devil's  Disciple,  Caesar  and  Cleopatra, 
&  Captain  Brassbound's  Conversion,  umo,  cloth,  gilt  top,  uncut. 
First  Edition.  London,  1901 

8691  Man  and  Superman.  A  Comedy  and  a  Philosophy,  nmo,  cloth,  gilt 
top,  uncut.  Westminster,  1903 

First  Edition. 

8691  Candida.  A  Mystery.  i6mo,  wrappers.  London,  1904 

First  Separate  Edition. 

8693  The  Common  Sense  of  Municipal  Trading,  nmo,  cloth,  uncut. 

First  Edition.  London,  1904 

8694  How  to  Make  Plays  Readable.  In  the  Author's  Year  Book  and  Guide 
for  1904.  Gathered  and  Arranged  by  W.  E.  Price,  nmo,  boards. 

First  Edition.  New  York,  1904 

8695  Three  Plays  for  Puritans,  nmo,  cloth,  uncut.  Chicago,  1904 

First  American  Edition. 

8696  An  Essay  on  Going  to  Church,  umo,  cloth,  uncut.       Boston,  1905 

8697  George  Bernard  Shaw:  His  Plays.  By  Henry  L.  Mencken,  izmo,  cloth, 
uncut.  Boston,  1905 

First  Edition. 

8698  The  Irrational  Knot.  Being  the  Second  Novel  of  his  Nonage,  nmo, 
cloth,  uncut.  New  York,  1905 

First  American  Edition. 

8699  The  Irrational  Knot.  Being  the  Second  Novel  of  his  Nonage.  i2.mo, 
cloth,  uncut.  London,  1905 

First  Edition. 

8700  Passion,  Poison,  and  Petrifaction;  or,  The  Fatal  Gozogene.  A 
Tragedy.  Illustrations.  Small  4to,  boards,  trimmed. 

N.p.,  n.d.  [London,  1905] 
This  burlesque  melodrama  appeared  in  "Harry  Furniss's  Christmas 
Annual"  for  1905,  and  has  been  removed,  trimmed,  and  bound  sepa- 
rately. Never  reprinted.  With  a  caricature  of  the  author  pasted  on  fly-leaf. 

8701  Dramatic  Opinions  and  Essays.  Containing,  as  well,  A  Word  on  the 
Dramatic  Opinions  and  Essays  of  Bernard  Shaw,  by  James  Huneker. 
2.  vols.,  i2.mo,  cloth,  uncut.  New  York,  1906 
First  Edition,  preceding  the  English  edition. 
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8702.  Bernard  Shaw.  By  Holbrook  Jackson.  Portraits,  nmo,  cloth,  gilt  top, 
uncut.  London,  1907 

First  Edition. 

8703  Dramatic  Opinions  and  Essays,  with  an  Apology.  Containing,  as  well, 
A  Word  on  the  Dramatic  Opinions  and  Essays  of  Bernard  Shaw,  by 
James  Huneker.  2.  vols.,  nmo,  cloth,  uncut.  London,  1907 
First  English  Edition. 

8704  John  Bull's  Other  Island,  and  Major  Barbara:  also,  How  He  Lied  to 
Her  Husband,  izmo,  cloth,  gilt  top,  uncut.  London,  1907 
First  Edition. 

8705  John  Bull's  Other  Island,  and  Major  Barbara,  nmo,  cloth,  uncut. 
First  American  Edition.  New  York,  1907 

8706  A  Much  Abused  Lecture.  A  Statement  by  the  Rev.  Stewart  D.  Headlam 
with  Reference  to  Mr.  G.  Bernard  Shaw's  Lecture  on  "Some  Necessary 
Repairs  to  Religion."  nmo,  sewn.  [London,  1907] 

8707  A  Nation  of  Villagers.  In  Everybody's  Magazine  for  December  1907. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.      New  York,  1907 

8708  Cesar  and  Cleopatra:  A  History,  nmo,  cloth,  uncut.    London,  1908 

8709  The  Devil's  Disciple:  A  Melodrama  in  Three  Acts,  nmo,  cloth,  uncut. 
First  Separate  Edition.  London,  1908 

8710  The  Impossibilities  of  Anarchism.  i2.mo,  sewn.  London,  1908 
Fourth  Reprint.  Fabian  Tract  No.  45. 

871 1  Rodin  and  Bernard  Shaw.  By  Mrs.  John  Van  Vorst.  Portrait.  In  Put- 
nam's Monthly  for  February  1908.  8vo,  wrappers.  In  a  half  brown 
morocco  slip  case.  New  Rochelle,  [1908] 

8712.  The  Sanity  of  Art.  i6mo,  boards,  cloth  back,  uncut.  London,  1908 
First  Edition. 

8713  Widowers'  Houses:  A  Play,  nmo,  cloth,  uncut.  London,  1908 

8714  The  Admirable  Bashville.  nmo,  boards.  New  York,  1909 
First  American  Edition  of  the  separate  issue. 

8715  The  Man  of  Destiny:  A  Trifle,  nmo,  cloth,  uncut.  London,  1906 
First  Edition. 

8716  Mr.  Mallock's  Ideals,  nmo,  folded  sheet.  London,  1909 
Reprinted  from  the  Times,  February  5,  1909. 

8717  Press  Cuttings:  A  Topical  Sketch  compiled  from  the  editorial  and 
correspondence  columns  of  the  Daily  Papers,  as  performed  by  the  Civic 
and  Dramatic  Guild  at  the  Royal  Court  Theatre,  London,  on  the  9th 
July,  1909.  i6mo,  wrappers.  London,  1909 
First  Edition. 

8718  Rent  and  Value.  Adapted  by  Mrs.  Bernard  Shaw  from  "The  Economic 
Basis  of  Socialism"  in  "Fabian  Essays."  nmo,  sewn.  London,  1909 
Fabian  Tract  No.  141. 
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8719  The  Shewing  up  of  Blanco  Posnet:  A  Sermon  in  crude  Melodrama. 
i6mo,  wrappers.  In  a  half  morocco  slip  case.  London,  1909 

The  very  rare  First  Edition,  printed  for  private  use  in  the  Theatre  and  not 
for  publication  or  circulation.  Inscribed  on  the  wrapper  in  Shaw's  auto- 
graph: "Private — Not  to  be  circulated."  And  on  the  inside  of  the  wrapper: 
"Sent  to  me  by  Bernard  Shaw  for  use  at  Abbey  rehearsals,  1909;  and  by  me  to 
John Quinn,  Apr.  19 10.  A.  Gregory." 

8710  Socialism  and  Superior  Brains.  A  Reply  to  Mr.  Mallock.  i2.mo,  wrap- 
pers. London, 1909 
First  Edition.  Fabian  Tract  No.  146. 

872.1  An  Unsocial  Socialist,  nmo,  cloth,  uncut.  New  York,  1909 

8712.  Bernard  Shaw  as  Artist-Philosopher:  an  exposition  of  Shavianism. 
By  Renee  M.  Deacon,  nmo,  boards,  cloth  back,  gilt  top,  uncut. 
First  Edition.  London,  1910 

8713  Bernard  Shaw  as  Artist-Philosopher:  An  Exposition  of  Shavianism. 
By  Renee  M.  Deacon,  nmo,  cloth,  uncut.  New  York,  1910 
First  Edition,  with  American  title-page. 

8714  Socialism  and  Superior  Brains.  A  Reply  to  Mr.  Mallock.  Portrait. 
i2.mo,  boards,  cloth  back.  London,  1910 
Second  Edition. 

8715  Socialism  and  Superior  Brains.  A  Reply  to  Mr.  Mallock.  Portrait. 
nmo,  cloth,  uncut.  New  York,  1910 
Second  English  Edition,  with  American  imprint. 

8716  The  Dark  Lady  of  the  Sonnets.  In  the  English  Review  for  January  1911. 
8vo,  wrappers.  In  a  half  morocco  slip  case.  London,  [191 1] 

872.7  The  Doctor's  Dilemma,  Getting  Married,  &  The  Shewing-up  of  Blanco 
Posnet.  i2.mo,  cloth,  gilt  top,  uncut.  London,  191 1 

First  Edition. 

8718  George  Bernard  Shaw:  His  Life  and  Works.  A  Critical  Biography 
(Authorized).  By  Archibald  Henderson.  Numerous  portraits,  facsimiles, 
etc.  Thick  8vo,  buckram,  gilt  top.  London,  191 1 
First  Edition. 

8719  George  Bernard  Shaw:  His  Life  and  Works.  A  Critical  Biography 
(Authorized).  By  Archibald  Henderson.  Numerous  portraits,  facsimiles, 
etc.  Thick  8vo,  cloth,  gilt  top.  Cincinnati,  191 1 

8731  Three  Plays  By  Brieux.  With  a  Preface  by  G.  B.  Shaw.  The  English 
Versions  by  Mrs.  Bernard  Shaw,  St.  John  Hankin,  and  John  Pollock. 
Portrait,  nmo,  cloth,  gilt  top,  uncut.  London,  191 1 

First  English  Edition. 

8732.  Three  Plays  by  Brieux.  With  a  Preface  by  G.  B.  Shaw.  English  Versions 
by  Mrs.  Bernard  Shaw,  St.  John  Hankin,  and  John  Pollock.  Portrait. 
nmo,  cloth,  uncut.  New  York,  191 1 
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8733  Selected  Passages  from  the  Works  of  Bernard  Shaw.  Chosen  by  Char- 
lotte F.  Shaw.  Portrait.  Small  4to,  cloth,  gilt  top,  uncut.  London,  1911 
First  Edition. 

8734  Androklus  und  der  Lowe,  nmo,  boards.  Berlin,  1913 

8735  The  Case  for  Equality.  An  Address.  8vo,  wrappers.  [London,  1913] 
National  Liberal  Club  Transactions,  Part  85. 

8736  Le  Moliere  du  XXe  siecle:  Bernard  Shaw.  Par  Augustin  Hamon.  Por- 
traits. 8vo,  wrappers,  uncut.  Paris,  1913 

8737  Pieces  Plaisantes  et  Deplaisantes  par  Bernard  Shaw,  en  la  version 
franchise  faite  sur  son  instance,  par  Augustin  et  Henriette  Hamon. 
Deuxieme  volume  contenant  les  quatre  pieces  plaisantes.  8vo,  wrappers, 
uncut.  Paris,  1913 
First  Edition  of  this  translation. 

8738  The  Quintessence  of  Ibsenism.  Now  Completed  to  the  Death  of  Ibsen, 
iimo,  cloth,  uncut.  London,  1913 

8739  The  Wisdom  of  Bernard  Shaw.  Being  Passages  from  the  Works  of  Ber- 
nard Shaw,  Chosen  by  Charlotte  F.  Shaw.  Square  i8mo,  limp  morocco, 
gilt  edges  (worn).  New  York,  191 3 

8740  "The  Bookman."  Christmas  Double  Number.  Numerous  illustrations, 
some  in  color.  Folio,  wrappers.  [London,  191 4] 
Contains  a  Biographical  Sketch  of  Bernard  Shaw  by  Yone  Noguchi,  and 
a  portfolio  of  plates  by  Hugh  Thomson,  Edmund  Dulac  and  Kay  Neilsen. 

8741  George  Bernard  Shaw.  A  Critical  Study.  By  Joseph  McCabe.  Portrait. 
8vo,  cloth,  gilt  top,  uncut.  London,  1914 
First  Edition. 

8741  Misalliance,  The  Dark  Lady  of  the  Sonnets,  and  Fanny's  First  Play. 
With  a  Treatise  on  Parents  and  Children,  nmo,  cloth,  gilt  top,  uncut. 
First  Edition.  London,  1914 

8743  Misalliance,  The  Dark  Lady  of  the  Sonnets,  and  Fanny's  First  Play. 
With  a  Treatise  on  Parents  and  Children,  nmo,  cloth,  gilt  top,  uncut. 
First  American  Edition.  New  York,  191 4 

8744  Bernard  Shaw:  An  Epitaph.  By  John  Palmer,  nmo,  boards. 

First  Edition.  London,  191 5 

8745  Bernard  Shaw.  A  Critical  Study.  By  P.  P.  Howe.  Portrait.  8vo,  cloth, 
gilt  top,  uncut.  London,  191 5 
First  Edition. 

8746  Common  Sense  about  the  Shaw.  By  Harold  Owen,  nmo,  cloth. 

First  Edition .  London ,  [  1 9 1 5  ] 

8747  George  Bernard  Shaw:  Harlequin  or  Patriot?  By  John  Palmer.  Portrait. 
nmo,  boards,  cloth  back.  New  York,  191 5 
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8748  Killing  for  Sport:  Essays  by  Various  Writers.  With  a  Preface  by  G.  B. 
Shaw.  Edited  by  Henry  S.  Salt,  umo,  cloth.  London,  191 5 

First  Edition. 

8749  The  Twentieth  Century  Moliere:  Bernard  Shaw.  By  Augustin 
Hamon.  Translated  by  Eden  and  Cedar  Paul.  8vo,  cloth. 

First  Edition.  London,  [191 5] 

8750  Androcles  and  the  Lion,  Overruled,  Pygmalion,  umo,  cloth,  gilt  top, 
uncut.  London,  1916 

First  Edition. 

8751  Androcles  and  the  Lion,  Overruled,  Pygmalion,  umo,  cloth,  uncut. 
First  American  Edition.  New  York,  191 6 

8752.  George  Bernard  Shaw:  The  Man  and  the  Mask.  By  Richard  Burton, 
izmo,  cloth.  New  York,  1916 

First  Edition. 

8753  F.  Sheehy  Skeffington's  Speech  from  the  Dock.  With  a  Letter  from 
G.  B.  Shaw,  umo,  wrappers.  New  York,  1917 

First  American  Edition. 

8754  Bernard  Shaw:  The  Man  and  his  Work.  By  Herbert  Skimpole.  1 2.mo, 
cloth.  London,  [1918] 

First  Edition. 

8755  Family  Life  in  Germany  under  the  Blockade.  Compiled  by  Lina 
Richter.  With  a  Preface  by  G.  B.  Shaw,  umo,  limp  cloth. 

First  Edition.  London,  1919 

8755*2 The  Great  Fight.  By  the  Author  of  "Cashel  Byron's  Profession."  8vo, 
wrappers,  uncut.  [New  York,  1919] 

First  Edition.  Reprinted  from  the  Nation,  December  13,  1919. 

8756  Heartbreak  House,  Great  Catherine,  and  Playlets  of  the  War.  umo, 
cloth,  uncut.  London,  1919 

First  Edition. 

8757  Heartbreak  House,  Great  Catherine,  and  Playlets  of  the  War.  umo, 
cloth,  uncut.  New  York,  1919 

First  American  Edition. 

8758  Peace  Conference  Hints.  i2.mo,  wrappers.  London,  1919 
First  Edition. 

8759  The  Quintessence  of  Bernard  Shaw.  By  Henry  Charles  Dufiin.  umo, 
cloth.  London,  [192.0] 

First  Edition. 

8760  Sir  Edward  Elgar.  Portrait  by  William  Rothenstein.  In  Music  &  Letters, 
Vol.  I,  No.  1.  8vo,  wrappers.  Taunton,  [192.0] 

8761  Back  to  Methuselah.  A  Metabiological  Pentateuch.  i2.mo,  cloth,  gilt 
top,  uncut.  London,  19x1 

First  Edition. 

8762.  Ruskin's  Politics,  umo,  boards,  cloth  back,  uncut.     [Oxford],  192.1 

First  Edition. 
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8763  The  Quintessence  of  Ibsenism.  Now  Completed  to  the  Death  of  Ibsen, 
izmo,  cloth,  uncut.  London,  192.2. 
Third  Edition. 

8764  The  G.  B.  S.  Calendar.  A  Quotation  from  the  Works  of  George  Ber- 
nard Shaw  for  every  day  in  the  year,  selected  by  Marion  Nixon.  Sheets, 
8vo  size,  on  silk  cord.  London,  n.d. 

8765  How  to  Settle  the  Irish  Question.  8vo,  wrappers.  Dublin,  n.d. 
First  Edition.  Inscribed  on  half-title:  " John Quinn  from  A.  Gregory . " 

8766  Love  among  the  Artists,  nmo,  cloth.  New  York,  n.d. 
The  Wayfarer's  Library. 

8767  Municipal  Trading,  nmo,  sewn.  N.p.,  n.d. 
"Proof — for  Members  only.  Free  use  has  been  made  of  Shaw's  'Common 
Sense  of  Municipal  Trading,'  and  many  passages  have  been  borrowed." 

8768  O'Flaherty  V.  C.  An  Interlude  in  the  Great  War  of  1914.  i6mo,  wrap- 
pers. In  a  half  morocco  slip  case.  [Edinburgh,  n.d.] 
The  Rough  Proof — Unpublished.  Laid  in  is  an  A.L.s.  from  the  author  to 
Lady  Gregory  in  which  he  says  in  part:  "I  enclose  a  couple  of  0 'Flaherty s. 
Yeats  has  a  further  supply  for  rehearsal.  Do  not  let  them  get  into  hands  you  cannot 
trust,  as  publication  of  them,  or  any  part  of  them  would  be  ruinous  to  my  publish- 
ing contracts." 

On  the  half-title  in  Lady  Gregory's  inscribed  note  to  Mr.  Quinn:  "I  can 
trust  this  still  unpublished  play  in  your  hands — so  please  take  it  for  Xmas  with 
my  affectionate  good  wishes.  A.  Gregory.  Dec.  191;." 

The  original  wrapper  addressed  to  Lady  Gregory  by  Mr.  Shaw  is  laid  in. 

8769  Trade  Unionism  for  Clerks.  By  J.  Henry  Lloyd  and  R.  E.  Scouller. 
With  Introductions  by  J.  R.  Clynes  and  G.  B.  Shaw,  nmo,  wrappers, 
sewn.  London,  n.d. 


8770  SHAW  (MRS.  GEORGE  BERNARD).  Woman  on  her  Own,  False  Gods, 
and  The  Red  Robe :  Three  Plays  by  Brieux.  The  English  Versions  by  Mrs. 
Bernard  Shaw,  J.  F.  Fagan,  and  A.  Bernard  Miall.  With  an  Introduction 
by  Brieux.  i2.mo,  cloth,  uncut.  New  York,  1916 
First  American  Edition. 

8771  [SHAW-STEWART  (PATRICK).]  Patrick  Shaw-Stewart.  By  Ronald 
Knox.  Portrait,  nmo,  cloth.  [London],  192.0 
First  Edition. 

8773  SHEE  (WILLIAM  ARCHER).  My  Contemporaries:  1830-70.  8vo, 
cloth,  uncut  (shaken,  library-label  on  cover).  London,  1893 

REV.  PATRICK  AUGUSTINE  SHEEHAN 

[Born  at  Mallow,  County  Cork,  i8j2j  educated  at  St.  Colmans  College,  Fermoy,  and 
Maynooth  College;  ordained,  i8jj.  After  serving  in  various  towns,  including  his  birth- 
place, he  became  parish  priest  of  Doneraile  in  189  j,  and  in  190}  was  appointed  Canon  of 
Cloyne.  Pope  Leo  XIII  conferred  the  D.  D.  upon  him  in  1902.] 
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8774  Luke  Delmege.  izmo,  cloth.  New  York,  1901 

8775  Under  the  Cedars  &  the  Stars,  nmo,  cloth,  uncut.      Dublin,  1903 

First  Edition. 

8776  "Lost  Angel  of  a  Ruined  Paradise.  "  A  Drama  of  Modern  Life,  nmo, 
cloth,  uncut.  London,  1904 
First  Edition. 

8777  Parerga:  A  Companion  Volume  to  Under  the  Cedars  and  the  Stars.  8vo, 
cloth.  New  York,  1908 
First  American  Edition. 

8778  Canon  Sheehan  of  Doneraile.  By  Herman  J.  Heuser.  Illustrations. 
Thick  8vo,  cloth.  New  York,  1917 

First  American  Edition. 


8779  SHEIL  (RICHARD  LALOR).  Speeches.  With  Memoir  by  Thomas  Mac- 
nevin.  nmo,  cloth  (pages  water-stained).  Dublin,  1865 
Second  Edition. 

8780  SHELLEY  (HENRY  C).  Old  Paris:  Its  Social,  Historical,  and  Literary 
Associations.  Many  reproductions .  8vo,  cloth,  gilt  top,  uncut. 

First  Edition.  London,  1912. 


PERCY  BYSSHE  SHELLEY 

[Shelley  was  born  in  1792  at  Field  Place,  near  Horsham,  Sussex.  His  grandfather,  Sir 
Bysshe  Shelley — the  baronetcy  was  a  reward  for  political  services — had  been  born  in 
Newark,  New  Jersey;  but  he  returned  to  England,  from  which  country  his  father  had 
emigrated;  married,  successively ,  two  heiresses;  accumulated  a  vast  fortune;  and  lived 
in  retirement,  and  considerable  gloom,  during  his  closing  years.  So  much  for  the  poet's 
grandfather.  His  father,  Timothy,  was  an  assertive  but  commonplace  man.  Shelley  him- 
self was  attractive,  winning  and  almost  beautiful,  but  not  to  be  called  handsome, 
W.  M.  Kossetti  says.  He  was  slim,  agile,  strong,  and  an  inch  short  of  six  feet  tall,  but 
with  a  tendency  to  stoop  slightly;  his  complexion  brilliant,  his  hatr  abundant  and 
wavy,  dark  brown,  but  early  beginning  to  grizzle;  his  eyes  deep  blue  and  large;  his  voice 
high  pitched,  and  wanting  in  richness  and  suavity .  He  could  be  passionate  with  women, 
yet  seemed  never  sensual:  a  merely  pretty  face  or  seductive  figure  did  not  move  him:  he 
required  an  inner  accompaniment.  As  a  boy  he  was  shy,  sensitive,  gentle — but  under 
provocation  dangerously  violent.  At  Eton  he  was  known  as  '  'Mad  Shelley' '  and  "Shel- 
ley the  Atheist. ' '  He  was  expelled  from  Oxford,  with  his  friend  Thomas  Jefferson  Hogg, 
for  refusing  either  to  acknowledge  or  disavow  the  authorship  of  a  pamphlet  (which  he  had 
written  and  circulated  with  Hogg's  encouragement)  called  "The  Necessity  of  Atheism. 
He  had  sent  it  round  to  bishops,  among  other  and  very  various  people. 

Shelley  and  Hogg  came  to  London,  but  Hogg  soon  left  for  York.  Shelley — his  father 
being  incensed — had  no  resources  except  pocket-money  which  his  sisters  saved  and  sent 
to  him,  sometimes  by  the  hand  of  a  very  pretty  school-companion,  Harriet  W estbrook, 
daughter  of  a  retired  hotel-keeper.  She  fell  in  love  with  Shelley;  and  her  association  with 
the  "atheist"  causing  unpleasantness  at  her  school,  she  threw  herself  on  his  protection. 
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They  eloped  to  Edinburgh,  and  were  married  with  Scotch  rites — Shelley  violating  his 
principles  in  order  to  safeguard  her.  This  was  in  1811.  Three  years  later  he  met  and 
instantly  jell  in  love  with  Mary  Wollstonecraft  Godwin,  a  girl  of  nearly  17,  daughter 
of  William  Godwin,  th»  author  of  " Political  Justice."  Although  Shelley  had  just 
remarried  Harriet  in  London,  he  rapidly  decided  that  she  should  not  stand  in  the  way. 
Further,  he  suspected — and  not  he  alone — grave  misdoing  on  her  part.  He  promptly  took 
Mary  to  Calais,  and  on  to  Switzerland.  The  next  year  his  grandfather  died,  and  Shel- 
ley, through  certain  arrangements  which  need  not  be  specified,  began  to  receive  a  regular 
income  of  £1,000  a  year.  Out  of  this  he  paid  £200  a  year  to  Harriet,  with  whom  he  and 
Mary  were  now  on  moderately  good  terms:  he  even  suggested,  it  is  said,  a  sort  of  menage 
a  trois — which  did  not  come  into  effect.  In  18 16  the  poor  girl  drowned  herself  in  the  Ser- 
pentine. Her  life  after  Shelley  left  her  had  not  been  happy;  she  had  formed  another  con- 
nection, which  ended  unfortunately;  and  she  had  always  had  a  certain  propensity 
toward  suicide.  Shelley  does  not  seem  to  have  considered  himself  gravely  in  the  wrong  at 
any  stage  in  the  whole  sad  business. 

In  1822  the  Shelley s  were  in  Italy,  and  spent  the  summer  at  the  Casa  Magni,  a  bare 
and  exposed  dwelling  on  the  Gulf  of  Spezja.  Shelley  and  his  friend  Lieutenant  E.  E. 
Williams  had  had  a  small  schooner  built.  On  July  1  they  sailed  in  her  to  Leghorn,  to 
meet  Leigh  Hunt,  who  had  just  arrived.  Returning  a  week  later,  on  a  dark,  stifling  day, 
they  ran  into  a  serious  squall,  capsized,  and  were  drowned,  with  their  only  companion,  a 
sailor-boy.  There  is  a  credible  story,  however,  that  they  were  really  run  down  by  a  pirati- 
cal jelucca,  as  a  large  sum  of  money  in  charge  of  Lord  Byron  was  supposed  to  be  on 
board.  However,  Byron  had  neither  embarked  nor  intended  to  embark.  The  bodies  of 
Shelley  and  Williams  were  recovered  and  burnt  on  the  seashore,  after  the  old  Greek 
fashion,  the  ashes  of  the  great  poet  being  collected  and  buried  in  the  new  Protestant 
cemetery  in  Rome.  So,  within  a  month  of  completing  his  thirtieth  year,  perished  the 
supreme  English  poet  of  the  new  era  which  commenced  with  the  French  Revolution — and 
in  the  world  at  large,  only  Goethe  could  challenge  him.] 

8781  The  Masque  of  Anarchy.  A  Poem.  Now  first  published,  with  a  Preface 
by  Leigh  Hunt.  12.1110,  original  boards,  paper  label,  uncut  (hinges 
weak).  In  a  crushed  levant  morocco  solander  case. 

London:  Edward  Moxon,  1831 
The  very  rare  First  Edition,  with  the  leaf  of  advertisements  at  end. 

8782.  Poems  from  Shelley.  Selected  and  Arranged  by  Stopford  A.  Brooke. 
Vignette  title-page.  8vo,  cloth,  uncut.  London,  1880 

First  Edition.  One  of  500  copies  on  Large  Paper.  With  the  T.  J.  McKee 
bookplate. 

8783  Works  in  Verse  and  Prose,  now  first  brought  together,  with  many 
Pieces  not  before  published.  Edited,  with  Prefaces,  Notes,  and  Appen- 
dices, by  Harry  Buxton  Forman.  Illustrations  and  facsimiles.  8  vols.,  8vo, 
cloth,  gilt  top,  uncut.  London,  1880 

8784  Poems  of  Shelley.  Selected  and  Arranged  by  Stopford  A.  Brooke. 
Vignette  title-page.  i6mo,  cloth,  uncut.  London,  1882. 

8785  The  Life  of  Percy  Bysshe  Shelley.  By  Edward  Dowden.  Portraits. 
%  vols.,  8vo,  cloth,  uncut.  London,  1886 
First  Edition. 
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8786  The  Shelley  Library:  An  Essay  in  Bibliography.  By  H.  Buxton  For- 
man.  8vo,  wrappers,  uncut.  London,  1886 

First  Edition. 


8787  The  Shelley  Society  Publications.  Edited  by  H.  Buxton  Forman,  John 
Todhunter,  Thomas  J.  Wise,  and  others.  Facsimiles.  16  vols.,  4to,  8vc, 
and  i2.mo,  boards  and  wrappers,  uncut.  London,  1886-8 
Comprising  reprints  of  Alastor;  The  Cenci;  Hellas  (2.  Editions);  Review 
of  Hogg's  "Memoirs";  Vindication  of  Natural  Diet;  Adonais;  Epipsy- 
chidion;  The  Mask  of  Anarchy;  Proposal  for  Putting  Reform  to  the 
Vote;  and  Rosalind  and  Helen.  Together  with  the  following:  Hellas: 
The  Choruses,  set  to  Music,  by  W.  C.  Selle;  Table  of  Contents  to  Shel- 
ley's Poetical  Works.  By  F.  S.  Ellis  Ql  copies);  An  Essay  on  Shelley.  By 
Robert  Browning;  Notebook  of  the  Shelley  Society,  Part  I. 

8788  The  Hermit  of  Marlow.  A  Chapter  in  the  History  of  Reform.  By  H. 
Buxton  Forman.  Frontispiece.  8vo,  boards,  uncut.  London,  1887 
First  Edition.  One  of  2.5  copies  printed  for  private  circulation.  With  the 
Forman  bookplate. 

8789  Notes  on  Shelley's  Unfinished  Poem  "The  Triumph  of  Life."  By  John 
Todhunter.  8vo,  boards,  uncut.  London,  1887 
One  of  2.5  copies  printed  for  private  circulation. 

8790  Shelley's  "Peterloo"  and  "The  Mask  of  Anarchy."  By  H.  Buxton 
Forman.  8vo,  boards,  uncut.  London,  1887 
First  Edition.  One  of  2.5  copies  printed  for  private  circulation.  With  the 
Forman  bookplate. 

8791  The  Vicissitudes  of  Shelley's  Queen  Mab.  A  Chapter  in  the  History  of 
Reform.  By  H.  Buxton  Forman.  8vo,  boards,  uncut.  London,  1887 
First  Edition.  One  of  2.5  copies  printed  for  private  circulation.  With  the 
Forman  bookplate. 

879i  Shelley  and  the  Marriage  Question.  By  John  Todhunter.  8vo, 
boards,  uncut.  London,  1889 

One  of  15  copies  printed  for  private  circulation. 

8793  Poetical  Works.  Edited  with  a  Memoir,  by  H.  Buxton  Forman.  Por- 
trait. 5  vols.,  nmo,  boards,  cloth  backs,  uncut.  London,  1892. 
One  of  150  copies  on  Large  Paper. 

8794  Poetical  Works.  Edited  by  F.  S.  Ellis.  With  woodcut  title-page,  borders,  and 
initials.  3  vols.,  8vo,  limp  vellum,  uncut. 
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memorable  Easter  tragedy,  to  which  she  rendered  the  finest  tribute  she  could  in  her  book 
'  'Sixteen  Dead  Men. ' '] 
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PAMELA  COLMAN  SMITH 


[Born  of  American  parents  in  London,  where  her  father  was  then  engaged  in  business. 
She  inherited  artistic  impulses  from  both  sides  of  the  family,  but  from  her  mother 
especially  she  derived  an  intense,  individual  creative  desire,  which  very  early  in  life 
began  to  satisfy  itself  in  a  curious  sort  of  drawing,  developed  later  into  the  style  so  well 
known.  While  she  was  still  a  child  the  family  removed  to  the  island  of  Jamaica,  where 
she  lived  for  seven  years.  During  this  time  her  chief  diversion,  apart  from  her  drawing, 
was  learning  the  negro  folk-tales:  a  volume  of  this  folklore  was  afterwards  published. 
Two  years'  study  at  the  Pratt  Institute  in  Brooklyn  followed.  As  no  noticeable  change 
in  the  character  of  her  work  showed  under  this  tutelage,  she  left  the  school,  and  soon 
afterwards  went  to  London,  where  she  became  identified  with  the  Celtic  movtment, 
finally  starting  a  paper  of  her  own,  the  Green  Sheaf,  which  she  edited,  contributing  also 
poems  and  illustrations  in  color — fantastically  fanciful,  the  influence  of  the  pre- 
Raphaelites  showing  in  outline,  while  the  colors  and  color  scheme  were  entirely  her 
own.  Her  work  was  decidedly  unusual  and  arresting.] 

8894  Christmas  Carol.  Color  plate,  in  paper  covers.  Small  folio. 

New  York,  [1898] 

8895  Macbeth.  Color  plate ,  in  paper  covers.  4to.  New  York,  [1898] 

8896  Recess.  Color  plate,  in  paper  covers.  Imp.  8vo.  New  York,  [1898] 

8897  Annancy  Stories.  Numerous  drawings.  Imp.  8vo,  boards,  cloth  back. 
First  Edition.  New  York,  1899 

8898  The  Golden  Vanity  and  the  Green  Bed.  Words  and  Music  of  Two  Old 
English  Ballads.  With  Pictures  by  Pamela  Colman  Smith.  Large  4to, 
boards.  New  York,  1899 

First  American  Edition. 

8899  "Trelawny  of  the  Wells."  Nos.  1-4.  4  plates  in  color.  4  pieces,  4to  and 
royal  8vo,  in  paper  covers.  New  York,  1899 

8900  Widdicombe  Fair.  Illustrated  by  Pamela  Colman  Smith,  qto,  in  a  cloth 
portfolio.  London,  1899 
First  Edition,  with  English  imprint. 

8901  The  Russian  Ballet.  By  Ellen  Terry.  With  drawings  by  Pamela  Colman 
Smith.  4to,  cloth.  London,  [1913] 

First  Edition. 

8902.  Twelfth  Night  Merry  Makers.  Color  plate,  in  paper  covers.  Small 
folio.  New  York,  n.d. 


8903  SMITH  (R.  J.).  Ireland's  Renaissance,  nmo,  cloth.  Dublin,  1903 
First  Edition.  Pasted  on  inside  of  front  cover  is  an  advertisement  with 
comment  in  ink  on  the  confusion  of  the  5  th  and  9th  Century  St.  Patricks. 

8904   Ireland's  Renaissance,  nmo,  cloth.  Dublin,  1903 

First  Edition. 

8905  SMITH  (ROBINSON).  The  Life  of  Cervantes.  Frontispiece.  i2.mo,  cloth. 
First  Edition.  London,  191 4 


8906  SMITH  (VINCENT  A.)-  A  History  of  Fine  Art  in  India  and  Ceylon 
from  the  Earliest  Times  to  the  Present  Day.  Numerous  illustrations.  4to, 
cloth,  gilt  top,  uncut.  Oxford,  191 1 
First  Edition. 

8907  SMITH  (WINIFRED).  The  Commedia  dell'arte.  A  Study  in  Italian 
Popular  Comedy.  Illustrations,  nmo,  cloth,  gilt  top.  New  York,  1912 
First  Edition. 

8908  SMITHSON  (ANNIE  M.  P.).  Her  Irish  Heritage,  iimo,  cloth. 

First  Edition.  Dublin,  1917 

8909  SMYTH  (ETHEL).  Impressions  that  Remained:  Memoirs.  Numerous 
illustrations.  2.  vols.,  8vo,  cloth.  London,  1919 
First  Edition. 

8910  SNAITH  (J.  C).  The  Sailor.  Illustrated,  nmo,  cloth.  New  York,  1916 
First  Edition. 

891 1   The  Coming,  nmo,  cloth.  New  York,  1917 

First  Edition. 

FEODOR  SOLOGUB 

[The  pen-name  of  Feodor  Ku%mich  Teternikov,  the  brilliant  Russian  writer  of  poetry, 
■plays,  novels,  fables,  essays  and  short  stories.  He  was  born  in  1864,  and  his  first 
success  came  with  the  immensely  popular  novel  "The  Little  Demon "  Qigof).  He  is 
unsurpassed  as  a  stylist,  and  excels  Tchekhov  in  creative  imagination.] 

8912.  The  Sweet-scented  Name,  and  Other  Fairy  Tales,  Fables,  and  Stories. 
Edited  by  Stephen  Graham,  nmo,  cloth,  uncut.  New  York,  191 5 
First  Edition  of  this  translation,  with  American  imprint. 

8913  The  Created  Legend.  Translated  by  John  Cournos.  nmo,  cloth,  uncut. 
First  Edition  of  this  translation.  London,  [1916] 

8914  The  Little  Demon.  Translated  by  John  Cournos  and  Richard  Alding- 
ton, nmo,  cloth,  uncut.  New  York,  191 6 
First  Edition  of  this  translation,  with  American  imprint. 

8915  The  Old  House,  and  Other  Stories.  Translated  by  John  Cournos.  nmo, 
cloth,  uncut.  New  York,  191 6 
First  Edition  of  this  translation,  with  American  imprint. 


8916  SOME  IMAGIST  POETS.  An  Anthology.  For  191 5,  1916  and  1917. 
3  vols.,  nmo,  limp  boards.  Boston,  1915-7 

8917  SOME  WELSH  CHILDREN.  By  the  author  of  Fraternity,  iimo,  cloth. 
First  Edition.  London,  1898 

8918  SOMERVILLE  (E.  CE.).  All  on  the  Irish  Shore:  Irish  Sketches.  By 
E.  CE.  Somerville  and  Martin  Ross.  Illustrations,  nmo,  cloth. 

First  Edition.  London,  1903 

8919   Some  Irish  Yesterdays.  By  E.  CE.  Somerville  and  Martin  Ross. 

Illustrated,  nmo,  cloth.  London,  1906 

First  Edition. 
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892.0   Dan  Russel  the  Fox.  An  Episode  in  the  Life  of  Miss  Rowan,  nmo, 

cloth,  uncut.  London,  [191 1] 

First  Edition. 

892.1   Irish  Memories.  By  E.  (E.  Somerville  and  Martin  Ross.  Illustrated. 

8vo,  cloth.  London,  1917 

First  Edition. 

892.1  SOREL  (GEORGES).  Reflections  on  Violence.  Translated  by  T.  E. 
Hulme.  8vo,  cloth,  uncut.  New  York,  191 2. 

First  Edition  of  this  translation,  with  American  imprint.  T.  E.  Hulme, 
who  translated  this  work,  was  also  the  translator  of  Bergson's  Intro- 
duction to  Metaphysics,  and  was  the  author  of  the  Works  of  T.  E. 
Hulme  which  were  published  at  the  end  of  a  volume  of  poems  by  Ezra 
Pound.  He  was  a  great  scholar  and  humorist,  and,  although  he  pub- 
lished little,  he  had  the  making  of  a  great  poet.  He  was  wounded  in  the 
war  and  when  he  recovered  he  went  back  and  was  killed.  It  is  said  that 
he  was  working  on  a  study  of  Jacob  Epstein's  sculpture  at  the  time  he 
was  killed. 

8913  SORLEY  (CHARLES).  Letters.  With  a  Chapter  of  Biography.  Portrait. 
8vo,  cloth,  uncut.  Cambridge,  1919 

First  Edition. 

8914  SOUTHWELL  (ROBERT).  Poetical  Works.  Now  First  Completely 
Edited,  by  William  B.  Turnbull.  nmo,  cloth,  uncut.  London,  1856 
First  Edition  in  this  form.  Library  of  old  authors. 

8915   Complete  Poems.  Edited  with  Memorial-Introduction  and  Notes, 

by  Alexander  B.  Groshart.  8vo,  cloth,  uncut.  [London],  1872. 

First  Edition  in  this  form.  One  of  106  copies  printed  for  private  circula- 
tion. 

892.6   A  Fovre-Fovld  Meditation,  of  the  foure  last  things.  Small  4to, 

boards,  uncut.  London,  1895 

The  Isham  Reprints,  No.  4. 

8917  SPANISH  IRONWORK.  By  Arthur  Byne  and  Mildred  Stapley.  Num- 
erous illustrations.  8vo,  cloth,  uncut. 

First  Edition.  [New  York] :  Hispanic  Society,  191 5 

892.8  SPARE  (AUSTIN  OSMAN).  A  Book  of  Satyrs.  Plates  in  black  and  white. 
Large  folio,  boards,  vellum  back,  uncut.  London,  n.d. 

First  Edition. 

8919  SPARGO  (JOHN).  Karl  Marx:  His  Life  and  Work.  Portraits  and  fac- 
similes. 8vo,  cloth  uncut.  New  York,  1910 
First  Edition. 

8930   Bolshevism.  The  Enemy  of  Political  and  Industrial  Democracy. 

nmo,  cloth.  New  York,  [1919] 

First  Edition. 

8931   "The  Greatest  Failure  in  all  History."  A  critical  examination  of 

the  actual  workings  of  Bolshevism  in  Russia,  nmo,  cloth. 

First  Edition.  New  York,  [192.0] 
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8932.  SPEAKER  (THE).  The  Liberal  Review.  New  Series,  Vol.  II,  Nos.  2.8, 
40,  41,  47,  Vol.  Ill,  No.  61,  Vol.  IV,  Nos.  84,  85,  89,  98,  Vol.  V,  Nos. 
119,  110, 1x4,  12.8,  Vol.  VI,  Nos.  133,  134,  140,  154,  Vol.  VII,  Nos.  164, 
167,  170,  173,  Vol.  VIII,  Nos.  185,  189,  191,  Vol.  IX,  Nos.  2.2.7,  2.30, 
131,  Vol.  X,  Nos.  2.35,  2.36,  2.37,  139,  141,  141,  2.44,  2.49,  151,  and  153. 
37  nos.,  imp.  8vo,  sewn.  In  three  half  morocco  slip  cases  (rubbed). 

London,  [1900-4] 

Contains  many  contributions  by  Chesterton,  Synge,  Barry  O'Brien, 
Robert  Bridges,  Wilfrid  Scawen  Blunt,  Lady  Gregory,  and  others. 

8933  SPEAKER  (THE).  The  Liberal  Review.  New  Series,  Vol.  X,  Nos.  2.54, 
155,  2.56,  157,  2.58,  2.59,  2.60,  Vol.  XII,  No.  2.87,  Vol.  XIII,  No.  314. 
The  Outlook,  Vol.  XV,  Nos.  2.84,  185,  Vol.  XVI,  No.  398.  The  Acad- 
emy, Nos.  1714,  1744,  1755,  1787,  1789,  1791,  1792.,  1793,  1795,  1806, 
1807,  1813,  1814,  1818,  1819,  1812.,  182.3,  1832.,  1833.  The  Weekly  Crit- 
ical Review,  Vol.  Ill,  No.  53.  The  Academy  and  Literature,  No.  1686. 
33  nos.,  imp.  and  royal  8vo,  sewn.  In  a  half  morocco  slip  case. 

London,  [1904-7] 

Containing  many  contributions  by  Wilfrid  Scawen  Blunt,  Maurice 
Hewlett,  Robert  Bridges,  Arthur  Symons,  John  Davidson,  Laurence 
Binyon,  Robert  Ross,  A.  C.  Benson,  Andrew  Lang,  A.  C.  Swinburne, 
Francis  Thompson  and  others. 

HERBERT  SPENCER 

{The  famous  philosophical  writer;  born  at  Derby ',  1820.  He  became  a  railway  engineer 
at  17,  but  after  eight  years'  service  withdrew,  and  devoted  himself  to  the  development 
of  his  far-reaching  philosophical  system.  He  died  in  1903.] 

8934  Herbert  Spencer  on  the  Americans,  and  the  Americans  on  Herbert 
Spencer.  Being  a  Full  Report  of  the  "Interview"  and  the  Proceedings  at 
the  Farewell  Banquet,  umo,  wrappers.  New  York,  1884 
New  Edition,  with  Appendix. 

8935  Facts  and  Comments.  i2.mo,  cloth.  New  York,  1901 
First  American  Edition. 

8936  An  Autobiography.  Illustrations.  2.  vols.,  thick  8vo,  cloth,  gilt  top, 
uncut.  London,  1904 
First  Edition. 

8937  Herbert  Spencer  Lectures.  Decennial  Issue.  1905-14.  8vo,  boards, 
cloth  back,  uncut.  Oxford,  191 6 
Contains  lectures  by  Frederic  Harrison,  Francis  Galton,  Benjamin  Kidd, 
and  others. 


8938  SPENDER  (J.  A.).  The  Comments  of  Bagshot.  First  and  Second  Series. 
2.  vols.,  umo,  cloth,  gilt  top,  uncut.  New  York,  1908-11 

First  Edition. 


881 


EDMUND  SPENSER 

[Born  in  London,  about  ij}2.  His  early  history  is  obscure,  but  he  was  educated  at 
Merchant  Taylors  School,  and  entered  Pembroke  College,  Cambridge,  as  a  sizar  in  ij6g. 
After  taking  his  M.A.  degree,  he  lived  for  some  time  in  the  '  'north  parts"  of  England, 
where  he  fell  in  love  with  a  lady  whom  he  celebrates  as  '  'Rosalind. ' '  His  friend  Harvey 
urged  him  to  return  south,  and  introduced  him  to  Sir  Philip  Sidney,  who  liked  him, 
discussed  poetry  with  him,  introduced  him  at  court.  In  ijyp  he  published  his  "Shep- 
heardes  Calender  ' — the  most  finished  and  brilliant  metrical  work  since  Chaucer.  In 
i j 80  he  was  appointed  secretary  to  Lord  Grey  de  Wilton,  Lord-Deputy  of  Ireland — the 
most  ruthless  "pacificator"  of  Ireland  until  Cromwell  set  still  higher  standards.  For 
his  services  Spenser  received  some  poo  acres  of  forfeited  land,  and  Kilcolman  Castle, 
an  ancient  seat  of  the  Desmonds,  in  the  north  of  County  Cork.  He  seems  to  have  pro- 
ceeded steadily  with  the  composition  of  the  "Faerie  Queene."  Sir  Walter  Raleigh 
found  him  with  three  of  the  books  completed,  and  urged  him  to  come  with  them  to  Lon- 
don, where  he  was  very  graciously  received  by  the  great  world.  The  three  books  were 
published  in  ijgo,  and  Spenser  was  at  once  proclaimed  with  remarkable  unanimity  the 
first  of  living  poets. 

In  1J98,  after  the  second  three  books  of  his  masterpiece  (and  other  works)  had  been 
published,  he  was  appointed  Sheriff  of  Cork.  Tyrone's  rebellion  broke  out,  and  Kil- 
colman Castle  was  sacked  and  burnt.  He  died  the  next  year,  ruined  in  fortune,  if  not 
heartbroken,  and  was  buried  in  Westminster  Abbey,  near  his  master  Chaucer.  In  his 
own  day  he  was  criticised  by  Sidney  and  others  for  the  artificiality  of  his  language;  but 
Milton  appreciated  him,  and  he  has  been  followed  by  a  long  line  of  distinguished 
judges.  It  was  Charles  Lamb  who  called  him  "the  pott's  poet."] 

8939  [The  Historie  of  Ireland.  By  Meredith  Hanmer,  Edmund  Campion, 
Marleburough,  and  Edmund  Spenser.]  Small  folio,  half  leather  (covers 
loose).  [Dublin,  1633] 

First  Edition  in  this  form.  Lacks  general  title,  dedication  page,  and  two 
sub-titles;  the  third  sub-title  has  been  bound  in  the  place  of  the  missing 
general  title,  and  3  lines  crossed  out  by  some  former  owner.  Inscribed  on 
fly-leaf:  "Lionel  Johnson,  20,  Fitzroy  Street,  London,  i8g$.  'The  works  on 
Ireland  I  will  inquire  after,  but,  I  fear,  Spenser  s  is  not  to  be  had  apart  from  his 
poems;  I  never  saw  it.'  Lamb  to  Wordsworth:  1800." 

Contains  the  following  Latin  prayer  in  the  handwriting  of  Lionel  John- 
son, which  has  never  been  republished: 

"Sancti  Hibernice 
orate 

pro  Hibernia: 

date  pacem 

date  libertatem: 

servate  Fidem: 

per  Dominum  nostrum 

Jesum  Christum:  tibi 

Laus  in  stfcula  sceculorum. 

MDCccxcmr 
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894°  Faerie  Queene.  Edited  by  Thomas  J.  Wise.  Illustrations  by  Walter  Crane. 
6  vols.,  4to,  half  morocco,  gilt  tops,  uncut,  original  wrappers  bound  in 
at  back  of  each  vol.  London,  1895-7 

First  Edition  of  this  work  in  this  form.  It  is  the  most  sumptuous  edition 
of  the  "Faerie  Queene"  published  in  modern  times. 

8941  The  Shepheardes  Calender:  Containing  Twelve  ^Eglogues,  Propor- 
tionable to  the  Twelve  Months.  Woodcuts.  8vo,  boards,  linen  back, 
uncut.  [Hammersmith:  The  Kelmscott  Press,  1896] 

One  of  2.2.5  copies  printed  at  the  Kelmscott  Press.  With  the  H.  W.  Poor 
bookplate. 

8941  Faerie  Queene,  and  Minor  Poems.  Edited  by  J.  C.  Smith  and  Ernest  de 
Selincourt.  Facsimiles.  3  vols.,  8vo,  cloth,  uncut.  Oxford,  1909-10 
First  Edition  in  this  form. 


8943  SPINGARN  (JOEL  ELI  AS).  The  New  Hesperides.  A  Poem  read  before 
the  Society  of  Phi  Beta  Kappa  at  Columbia  University,  June  11,  1901. 
iirno,  wrappers,  uncut.  New  York,  1901 
First  Edition.  Inscribed  on  half-title:  "Frank  Dempster  Sherman,  with  kind 
regards.  J.  E.  Spingarn." 

8944   Creative  Criticism.  Essays  on  the  Unity  of  Genius  and  Taste.  i2.mo, 

cloth.  New  York,  1917 

First  Edition. 

8945  SPITZKA  (EDWARD  ANTHONY).  A  Study  of  the  Brains  of  six 
eminent  Scientists  and  Scholars  belonging  to  the  American  Anthropo- 
metric Society,  together  with  a  description  of  the  Skull  of  Prof.  E.  D. 
Cope.  Illustrated.  4to,  half  brown  morocco,  original  wrappers  bound  in. 

Philadelphia,  1907 
Inscribed :  '  'Hon.  John Quinn  with  the  compliments  of  Edw.  Anthony  Spitzka. 

JOHN  COLLINGS  SQUIRE 

[Born  at  Plymouth,  1884;  educated  at  Blundell's  School,  and  St.  Johns  College, 
Cambridge.  He  has  been  literary  editor  of  the  New  Statesman  since  191$,  and  was  act- 
ing editor,  191J-19,  when  he  became  editor  of  Land  and  Water.  Much  of  his  clever  work 
has  been  done  under  the  pseudonym  "Solomon  Eagle."  In  19 19  he  contested  Cambridge 
University  as  a  Labor  candidate^] 

8946  Imaginary  Speeches,  and  Other  Parodies  in  Prose  and  Verse.  izmo, 
dark  blue  cloth,  uncut.  London,  1912. 
First  Issue  of  the  First  Edition. 

8947  Steps  to  Parnassus:  and  Other  Parodies  &  Diversions,  nmo,  cloth, 
uncut.  London,  1913 
First  Edition.  Second  Issue,  with  "George  Allen  &  Unwin  Ltd."  lettered 
on  back,  and  their  printed  slip  inserted  before  the  Latimer  imprint. 

8948  The  Survival  of  the  Fittest,  and  Other  Poems,  nmo,  wrappers, 
uncut.  London,  [191 6] 
First  Edition. 
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8949  Twelve  Poems.  Woodcut  decorations  by  W.  Quick,  iimo,  boards,  cloth 
back,  uncut.  [London],  191 6 
First  Edition.  Published  for  Form  by  the  Morland  Press.  With  the  slip  of 
Errata. 

8950  The  Gold  Tree.  Woodcut  decorations.  Royal  8vo,  cloth,  gilt  top,  uncut. 
First  Edition.  One  of  500  copies  signed  by  the  author.       London,  1917 


8951  The  Lily  of  Malud,  and  Other  poems.  Small  4to,  wrappers,  uncut. 
First  Edition.  One  of  2.000  copies.  London,  [19 17] 

8952.  Books  in  General.  [First  Series.]  By  Solomon  Eagle.  i2.mo,  boards. 
First  Edition.  London,  [191 8] 

8953  Poems.  First  Series.  8vo,  boards,  cloth  back,  uncut.      London,  [191 8] 
First  Edition. 

8954  The  Birds,  and  Other  Poems,  iimo,  wrappers,  uncut.   London,  [1919] 

First  Edition. 

8955  Books  in  General.  [First  Series.]  8vo,  cloth,  uncut.    New  York,  1919 

First  American  Edition. 

8956  Poems.  First  Series.  8vo,  boards.  New  York,  1919 

First  American  Edition. 

8957  Books  in  General.  Second  Series.  By  Solomon  Eagle.  i2.mo,  boards, 
uncut.  London,  [192.0] 

First  Edition. 

8958  The  Moon,  iimo,  boards,  uncut.  [London,  192.0] 

First  Edition. 

8959  Books  in  General.  Third  Series.  By  Solomon  Eagle.  i2.mo,  boards, 
uncut.  London,  [192.1] 

First  Edition. 

8960  Poems.  Second  Series.  8vo,  boards,  cloth  back,  uncut.     London,  192.2. 

First  English  Edition. 

8961  Books  Reviewed,  iimo,  cloth,  uncut.  London,  n.d. 

First  Edition. 

8961  Essays  at  Large.  By  Solomon  Eagle,  nmo,  cloth,  uncut.  London,  n.d. 

First  Edition. 


8963  STACPOOLE  (H.  DE  VERE).  Pierrot.  A  Story.  Title-page,  end-papers, 
and  cover  design  by  Aubrey  Beardsley.  i6mo,  limp  cloth,  uncut. 

First  Edition.  London,  1896 

8964   Francois  Villon:  His  Life  and  Times:  1431-63.  i2.mo,  cloth. 

First  Edition.  London,  191 6 
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8965   In  Blue  Waters,  nmo,  cloth. 

First  Edition. 


London, 1917 


8966  STANHOPE  (LADY  HESTER).  Life  and  Letters.  By  her  Niece,  the 
Duchess  of  Cleveland.  With  a  Prefatory  Note  by  the  Earl  of  Rosebery. 
Illustrations.  8vo,  cloth,  gilt  top,  uncut.  London,  1914 
First  Edition. 

8967  STANTON  (ARTHUR).  Arthur  Stanton.  A  Memoir.  By  George  W.  E. 
Russell.  Illustrations.  8vo,  cloth.  London,  19 17 
First  Edition. 

8968  STARR  (FREDERICK).  Korean  Buddhism:  History— Condition— Art. 
Illustrations,  nmo,  cloth.  Boston,  1918 
First  Edition. 

8969  STARRETT  (VINCENT).  Buried  Caesars,  iimo,  cloth.  Chicago,  192.3 
First  Edition.  Contains  chapters  on  Arthur  Machen,  Ambrose  Bierce, 
Stephen  Crane,  James  Branch  Cabell,  and  others. 

8970  STEARNS  (HAROLD  E.).  Civilization  in  the  United  States.  An  Inquiry 
by  Thirty  Americans.  Thick  8vo,  cloth,  uncut.  New  York,  19x1 
First  Edition.  With  essays  by  Lewis  Mumford,  Van  Wyck  Brooks,  Con- 
rad Aiken,  H.  W.  Van  Loon,  and  many  others. 

8971  S.[TEBBING]  (W.)  Outlines.  [Four  Essays.]  nmo,  limp  parchment 
wrappers,  uncut.  Oxford:  Daniel  [Press],  1899 
One  of  150  copies  printed  at  the  Daniel  Press. 

8972.  STEDMAN  (EDMUND  CLARENCE).  Life  and  Letters.  By  Laura 
Stedman  and  George  M.  Gould.  Illustrations,  z  vols.,  thick  8vo,  cloth, 
gilt  tops,  uncut.  New  York,  1910 

First  Edition. 


ROBERT  STEELE 

[Born  at  Kensington,  of  Irish  parentage;  educated  at  London  University;  teacher, 
reviewer,  student  of  mediaeval  literature,  author '.] 

8973  The  Story  of  Alexander.  Drawings  by  Fred  Mason.  4to,  cloth,  uncut. 
First  Edition.  London,  1894 

8974  Huon  of  Bordeaux  :  Done  into  English  by  Sir  John  Bourchier,  Lord 
Berners:  and  Now  Retold.  Illustrations.  4to,  cloth,  uncut.  London,  1895 
First  Edition.  Inscribed  on  fly-leaf:  ' 1  William  Morris  from  Robert  Steele." 
With  the  Morris  bookplate. 

8975  Renaud  of  Montauban:  First  done  into  English  by  William  Caxton 
and  Now  Abridged  and  Retranslated.  Illustrations.  4to,  cloth,  uncut. 
First  Edition  in  this  form.  London,  1897 

8976  Some  Old  French  and  English  Ballads.  Edited  by  Robert  Steele.  With 
woodcut  frontispiece,  by  L.  Pissarro,  printed  in  colors,  nmo,  boards,  uncut. 

[Hammersmith:  The  Eragny  Press,  1905] 
One  of  2.00  copies  printed  at  the  Eragny  Press. 
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8977  STEIN  (GERTRUDE — who  has  tried  to  express  the  inexpressible  in 
picture-prose:  a  reductio  ad  absurdum  of  color,  rhythm,  clarity,  and  in- 
tention.)- Three  Lives.  Stories  of  the  Good  Anna,  Melanctha,  and  the 
Gentle  Lena,  nmo,  cloth.  New  York,  1909 
First  Edition. 

8978   Have  they  attacked  Mary.  He  giggled.  (A  Political  Caricature.) 

Portrait.  Small  4to,  wrappers,  uncut.  New  York,  n.d. 

One  of  100  copies.  Reprinted  from  "Vanity  Fair,"  with  35  additional 
lines.  Inscribed  on  title-page:  "Dear  Quinn:  Do  you  believe  Gertrude7.  Or  do 
you  believe  Pascin?  H.  McB." 

8979   Portrait  of  Mabel  Dodge  at  the  Villa  Curonia.  umo,  pictorial 

wrappers,  uncut.  [Florence],  n.d. 

Privately  printed.  Very  scarce. 

8980  STEINLIN  AND  HIS  ART.  Twenty-four  Cartoons.  With  a  critical  Intro- 
duction and  descriptive  Notes.  Folio,  cloth.  New  York,  1912. 

8981  STEPHEN  (H.  L.).  State  Trials,  Political  and  Social.  Selected  and 
Edited.  [First  Series.]  Vols.  I-II.  Second  Series,  Vols.  I-IL  Portraits.  4 
vols.,  umo,  cloth,  gilt  tops.  London,  1899-1901 
First  Series,  Vol.  I,  and  Second  Series,  Vols.  I-II,  are  First  Editions. 

8981  STEPHEN  (J.  K.).  Lapsus  Calami,  umo,  cloth,  uncut. 

Cambridge,  1891 
New  Edition,  with  considerable  omissions  and  additions. 

8983   Quo  Musa  Tendis?  nmo,  cloth,  uncut.  Cambridge,  1891 

First  Edition. 


SIR  LESLIE  STEPHEN 

[1832-1904.  Educated  at  Eton,  King  s  College,  London,  and  Cambridge.  Editor  of  the 
Comb  ill  Magazine  {1871-82)  and  of  the  Dictionary  of  National  Biography .] 

8984  Social  Rights  and  Duties.  Addresses  to  Ethical  Societies.  2.  vols., 
nmo,  cloth.  London,  1896 

First  Edition. 

8985  Bobbes.  nmo,  cloth,  gilt  top 
First  Edition. 

8986  The  Life  and  Letters  of  Leslie  Stephen.  By  Frederick  William  Mait- 
land.  Illustrations.  Thick  8vo,  cloth,  gilt  top,  uncut.  London,  1906 
First  Edition. 


London, 1904 


8987  STEPHEN  (SIDNEY).  Lives  of  the  'Lustrious.  A  Dictionary  of  Irra- 
tional Biography.  Edited  by  Sidney  Stephen  and  Leslie  Lee.  Small  4U), 
wrappers.  London,  1901 

Contains  sketches  of  J.  M.  Barrie,  Hall  Caine,  Edmund  Gosse,  Maurice 
Hewlett,  Henry  James,  Rudyard  Kipling,  Andrew  Lang,  G.  B.  Shaw, 
A.  C.  Swinburne,  and  others. 


886 


JAMES  STEPHENS 

FROM  A  PHOTOGRAPH  I9IO 


JAMES  STEPHENS 

[Irish  poet  and  novelist.  While  a  poor  boy  and  without  education  he  wandered  all  over 
Ireland,  nearly  starved  in  Belfast,  and  finally  after  learning  typewriting  and  stenog- 
raphy became  a  clerk  in  a  lawyer  s  office  in  Dublin.  His  first  volume  of  verse,  "Insur- 
rections" Q1909)  attracted  widespread  notice  and  enabled  him  to  give  more  time  to 
literary  work.  "The  Hill  of  Vision"  appeared  in  1912,  in  which  year  he  also  published 
two  novels — "The  Charwoman  s  Daughter" — issued  in  America  as  "Mary,  Mary" 
— and  his  delightful  "The  Crock  of  Gold."  Since  then  he  has  written  regularly  and 
finely '.] 

8988  Insurrections.  i6mo,  boards,  cloth  back,  uncut.  Dublin,  1909 
First  Edition.  Inserted  is  a  slip  inscribed:  "John  Quinn  with  kind  regards 
from  A.  E.  4,  June,  1909." 

8989  Insurrections.  i6mo,  boards,  cloth  back,  uncut.  Dublin,  1909 
First  Edition. 

8990  Insurrections.  i6mo,  boards,  cloth  back,  uncut.  Dublin,  1909 
Second  Edition. 

8991  The  Charwoman's  Daughter,  nmo,  cloth.  London,  1912. 
First  Edition. 

8991  Original  Autograph  Manuscript  of  '  'The  Crock  of  Gold. ' '  Written  in 
6  stenographer's  note  books  of  60  pages  each.  In  a  crushed  brown  levant 
morocco  solander  case. 

This  Manuscript  is  written  in  indelible  pencil,  in  a  number  of  cases  with 
notes  or  interpolations  on  the  verso  of  the  pages.  Other  material  appears 
to  be  written  in  the  books,  so  that  they  are  not  quite  filled  with  this 
story,  for  instance:  Book  1  goes  to  page  60;  Book  1  goes  to  page  47; 
Book  3,  to  page  53;  Book  4,  to  page  55;  Book  5,  to  page  60;  and  Book  6, 
to  page  40. 

In  Book  6,  written  on  the  verso  of  the  leaves  is  "A  letter  to  the  'New 
Life'  in  defence  of  W.  B.  Yeats."  Two  of  the  books  contain  the 
author's  name  and  address,  and  on  the  cover  of  Book  5  he  has  written: 

Two  short  stories  for  The  Crock  of  Gold. 
"The  Crock  of  Gold"  is  perhaps  James  Stephens'  greatest  work,  full  of 
the  most  delightful  humor  and  fantasy. 

8993  The  Crock  of  Gold,  nmo,  cloth.  London,  1911 
First  Edition. 

8994  The  Hill  of  Vision,  izmo,  boards,  cloth  back,  gilt  top,  uncut. 

First  Edition.  Dublin,  1912. 

8995  The  Hill  of  Vision,  izmo,  cloth,  gilt  top,  uncut.  New  York,  1911 
First  American  Edition. 

8996  Mary,  Mary,  izmo,  cloth. 
First  American  Edition. 

8997  The  Crock  of  Gold,  nmo,  cloth.  New  York,  1913 
First  American  Edition. 


Boston,  [1911] 


887 


s 


8998  Five  New  Poems.  Wood-block  decorations  by  Lovat  Fraser,  hand-colored.  8vo, 
wrappers.  Westminster,  191 3 
The  Large  Paper  Issue  of  the  First  Edition,  with  the  wood-blocks  hand- 
colored. 

8999  Five  New  Poems.  Wood-block  decorations  by  Lovat  Fraser.  i6mo,  wrappers. 
First  Edition.  Westminster,  1913 

9000  Here  are  Ladies,  nmo,  cloth.  London,  1913 
First  Edition. 

9001  Here  are  Ladies,  nmo,  cloth,  uncut.  New  York,  1913 

First  American  Edition. 

9002.  A.  E.  and  James  Stephens.  By  J.  Wall.  In  the  Poetry  Review  for  January 
1914.  8vo,  wrappers.  London,  1914 

9003  The  Demi-gods,  nmo,  cloth.  London,  1914 
First  Edition.  Inscribed  on  Dedication  Page:  "John  Quinn  with  good  wishes 
from  Lily  Yeats.  Xmas,  ig  14." 

9004  The  Demi-gods,  nmo,  cloth.  New  York,  1914 
First  American  Edition. 

9005  An  Essay  in  Cubes.  In  the  English  Review  for  April  1914.  8vo,  wrappers. 
In  a  cloth  slip  case.  [London,  1914] 

9006  An  Essay  in  Cubes.  In  the  English  Review  for  April  1914.  8vo,  wrappers. 
In  a  half  morocco  slip  case.  [London,  1914] 

9007  The  Adventures  of  Seumas  Beg.  The  Rocky  Road  to  Dublin,  nmo, 
cloth,  uncut.  London,  1915 

First  Edition. 

9008  The  Rocky  Road  to  Dublin.  The  Adventures  of  Seumas  Beg.  nmo, 
boards,  cloth  back,  uncut.  New  York,  191 5 
First  American  Edition. 

9009  Songs  from  the  Clay,  nmo,  cloth,  uncut.  London,  1915 
First  Edition. 

9010  Songs  from  the  Clay,  ixmo,  boards,  cloth  back,  uncut. 

First  American  Edition.  New  York,  191 5 

9011  The  Insurrection  in  Dublin,  iimo,  cloth.  Dublin,  1916 

First  Edition. 

9012.  The  Insurrection  in  Dublin,  nmo,  cloth,  uncut.     New  York,  1916 

First  American  Edition. 

9013  Original  Autograph  Manuscript  of  "Green  Branches."  Written  on 
13  pages,  quarto.  In  a  crushed  blue  levant  morocco  solander  case. 
The  Complete  Manuscript,  except  Part  II  of  "Autumn."  This  Manu- 
script varies  quite  a  little  from  the  printed  book.  Five  of  the  Parts  are 
signed  by  the  author,  and  dated.  Laid  in  are:  A  letter,  signed  by  the 
author  with  his  initials,  to  Mr.  Quinn;  an  envelope  addressed  to  the 
latter;  a  typed  manuscript  of  "Spring,"  with  trial  verses  and  lines  in 
pencil  by  the  author;  and  a  copy  of  the  First  Edition  of  the  printed  book, 
Dublin,  191 6,  one  of  500  copies,  also  accompanies  the  Manuscript. 
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9014  Green  Branches.  4to,  wrappers,  uncut.  In  a  half  morocco  slip  case. 

Dublin,  1916 

First  Edition.  One  of  500  copies.  Inscribed  on  the  half-title:  "T<?  John 
Quinn  from  James  Stephens,  thanking  him  &  wishing  him  every  good  thing. 
Oct.  16th,  1916."  The  address  portion  of  the  wrapper  to  Mr.  Quinn  in 
Mr.  Stephens'  hand  is  laid  in. 

9015  Green  Branches.  Small  4to,  wrappers,  uncut.  In  a  half  morocco  slip 
case.  Dublin,  1916 
First  Edition.  One  of  500  copies. 

9016  Green  Branches.  With  borders  in  green.  8vo,  boards,  uncut. 
First  American  Edition.  One  of  500  copies.  New  York,  191 6 

9017  Green  Branches,  nmo,  boards,  cloth  back,  uncut.  Dublin,  1917 
Second  Edition. 

9018  Insurrections,  nmo,  boards,  cloth  back,  uncut.  New  York,  1917 
Fifth  Edition. 

9019  Hunger.  By  James  Esse,  nmo,  wrappers,  uncut. 

Dublin:  The  Candle  Press,  191 8 
First  Edition.  Inscribed  on  fly-leaf:  " To  John  Quinn  from  the  Author,  James 
Stephens,  March  ;th,  19 18.  Nat.  Gallery  of  Ireland,  Merrion  Square,  Dublin." 
Laid  in  is  a  portion  of  an  envelope  addressed  to  Mr.  Quinn  in  the  auto- 
graph of  the  author. 

9010  Hunger.  A  Dublin  Story.  By  James  Esse.  i6mo,  original  wrappers, 
uncut.  Dublin,  1918 

First  Edition. 

902.1  Original  Autograph  Manuscript  of  "Reincarnations."  Written  on 
43  pages,  quarto.  In  a  half  blue  morocco  slip  case. 
The  Complete  Manuscript,  and  entirely  in  autograph,  except  one  page, 
which  is  typed,  with  the  author's  autograph  corrections.  Many  of  the 
poems  are  at  variance  with  the  printed  book,  and  all  the  separate  poems 
composing  the  manuscript  are  either  signed  or  dated.  Two  A.L.s.  from 
the  author  to  Mr.  Quinn  are  laid  in,  both  relating  to  the  Manuscript. 
Two  wrappers  addressed  to  Mr.  Quinn  by  the  author,  are  also  laid  in. 

"Reincarnations,"  the  last  volume  of  poems  published  by  James 
Stephens,  is  one  of  the  most  vigorous  and  original  of  his  works.  This 
work  contains  the  complete  manuscript,  the  separate  poems  being 
signed  and  dated  and  the  variations  being  on  extra  pages. 

902.2.  Reincarnations,  nmo,  cloth,  uncut.  London,  1918 

First  Edition. 

902.3  Reincarnations,  nmo,  boards,  cloth  back,  gilt  top,  uncut. 

First  American  Edition.  New  York,  191 8 

902.4  Songs  from  the  Clay.  i2.mo,  boards,  cloth  back.  New  York,  1919 
Second  American  Edition. 
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90x5  Irish  Fairy  Tales.  Illustrated  by  Arthur  Kackham.  4to,  boards,  vellum 
back,  gilt  top,  uncut.  London,  1910 

First  Edition.  One  of  5x0  copies  on  Large  Paper,  signed  by  the  illus- 
trator. 

902.6  Irish  Fairy  Tales.  Illustrated  by  Arthur  Kackham.  Small  4to,  cloth. 

London,  192.0 

First  Edition.  Inscribed  on  fly-leaf:  ''My  dear Qu inn:  Here  is  this  book  with 
my  love.  Read  the  first  story  anyhow.  Yours  always,  James  Stephens.  1920." 
Laid  in  is  a  portion  of  the  wrapper  addressed  to  Mr.  Quinn  in  the  auto- 
graph of  the  author. 

902.7  Irish  Fairy  Tales.  Illustrated  by  Arthur  Kackham.  Small  4to,  cloth. 
First  American  Edition.  New  York,  1910 

9018  Deirdre.  iimo,  cloth.  London,  192.3 

First  Edition.  This  narrative  rendering  of  the  great  Irish  epic  is  a  master- 
piece, and  worthy  to  rank  beside  the  best  of  its  predecessors. 


90x9  STEPHENS  (WINIFRED).  French  Novelists  of  To-day.  Portraits,  nmo, 
cloth,  uncut.  London,  1908 

First  Edition. 

9030   French  Novelists  of  To-day.  Second  Series.  Portraits  and  facsimiles. 

iimo,  cloth,  uncut.  London,  1915 

First  Edition. 

9031   Madame  Adam  (Juliette  Lamber).  La  Grande  Franchise.  From 

Louis  Philippe  until  191 7.  Illustrations.  8vo,  cloth.  London,  1917 

First  Edition. 

GEORGE  STERLING 

[Born  at  Sag  Harbor,  1869,  and  educated  under  Father  Tabb  at  St.  Charles  College, 
Ellicott  City ,  Maryland.] 

9032.  The  Testimony  of  the  Suns,  and  Other  Poems,  iimo,  cloth,  uncut. 

Third  Edition.  San  Francisco,  1907 

9033  A  Wine  of  Wizardry,  and  Other  Poems,  iimo,  cloth,  uncut. 

First  Edition.  San  Francisco,  1909 

9034  The  House  of  Orchids,  and  Other  Poems.  i2.mo,  cloth,  uncut. 

First  Edition.  San  Francisco,  191 1 

9035  The  Binding  of  the  Beast,  and  Other  War  Verse,  iimo,  cloth,  uncut. 
First  Edition.  San  Francisco,  1917 


9036  STERNE  (LAURENCE — the  famous  author  of  "Tristram  Shandy"). 
Works.  Edited  by  George  Saintsbury.  Illustrations.  6  vols.,  iimo,  buck- 
ram, uncut.  .  London,  1894 
One  of  150  copies  on  Large  Paper. 
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This  catalogue  written  and  designed  by  The  Anderson  Galleries 
Corn-position  and  Press-work  by  William  Edwin  Rudge 
Mount  Vernon,  N.  Y. 


TO  THE  ANDERSON  GALLERIES  [TELEPHONE  PLAZA  9356] 

PARK  AVENUE  AND  FIFTY'NINTH  STREET,  NEW  YORK 

PLEASE  BUY  FOR  ME  AT  YOUR  SALE  NO  ON  192  

THE  FOLLOWING  LOTS  AT  NOT  EXCEEDING  THE  PRICES  NAMED,  WHICH  ARE  SO  MUCH 
PER  LOT.  THESE  BIDS  ARE  MADE  SUBJECT  TO  THE  CONDITIONS  OF  SALE  PRINTED  IN 
THE  CATALOGUE  OF  THIS  SALE. 

NAME  , 

ADDRESS  


SHIPPING  DIRECTIONS 


LOT 

FIRST  WORD 

BID 

LOT 

FIRST  WORD 

BID 

MAKE  YOUR  BIDS  ON  THIS  SHEET  FOR  ONE  SALE  ONLY. 
TERMS  CASH.    REFERENCES  OR  CASH  DEPOSIT  REQUIRED  WITH 
ORDERS  FROM  STRANGERS. 


FROM  THE  WILL  OF  EDMOND  DE  GONCOURT 

[translated] 

1 

$|       C.My  wish  is  that  my  Drawings,  my  Prints,  my  Curiosities, 
^       my  Books — in  a  word,  these  things  of  art  which  have  been 
the  joy  of  my  life — shall  not  be  consigned  to  the  cold  tomb 
of  a  museum,  and  subjected  to  the  stupid  glance  of  the  care- 
less passer-by;  but  I  require  that  they  shall  all  be  dispersed 
under  the  hammer  of  the  Auctioneer,  so  that  the  pleasure 
$Z       which  the  acquiring  of  each  one  of  them  has  given  me  shall  be 
^       given  again,  in  each  case,  to  some  inheritor  of  my  own  tastes. 

1 


THE  ANDERSON  GALLERIES 

[MITCHELL  KENNERLEY,  President] 
PARK  AVENUE  AND  FIFTY-NINTH  STREET 
NEW  YORK 


SALE  NUMBER  1820-MARCH  17.  18,  19,  20,  1924 


THE  LIBRARY 

OF 

JOHN  QUINN 

PART  FIVE 

[STEVENSON-ZOLA] 

WITH  ADDENDA 
UNDER  A  SEPARATE  ALPHABET 


TO  BE  SOLD  MONDAY,  TUESDAY,  WED- 
NESDAY, THURSDAY  AFTERNOONS  AND 
EVENINGS,  MARCH  SEVENTEENTH,  EIGHT- 
EENTH, NINETEENTH,  TWENTIETH,  AT 
TWO-THIRTY  AND  EIGHT-FIFTEEN 


TELEPHONE  PLAZA  9356 


SALE  NUMBER  1820 
ON  PUBLIC  EXHIBITION  FROM  MONDAY,  MARCH  TENTH 


THE  LIBRARY 

OF 

JOHN  QUINN 

PART  FIVE 

[STEVENSON-ZOLA] 

WITH  ADDENDA 
UNDER  A  SEPARATE  ALPHABET 


TO  BE  SOLD  BY  HIS  ORDER 
MONDAY,  TUESDAY,  WEDNESDAY,  THURSDAY 
AFTERNOONS  AND  EVENINGS 
MARCH  SEVENTEENTH,  EIGHTEENTH,  NINETEENTH,  TWENTIETH 
AT  TWO-THIRTY  AND  EIGHT-FIFTEEN 


THE  ANDERSON  GALLERIES 

[MITCHELL  KENNERLEY,  President] 
PARK  AVENUE  AND  FIFTY-NINTH  STREET,  NEW  YORK 

1924 


QIC 
v  2 


CONDITIONS  OF  SALE 


All  bids  to  be  per  lot  as  numbered  in  the  Catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  lot  shall 
be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the  good  faith  of 
all  claims  and  his  decision  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  payments  on 
account  as  may  be  required,  in  default  of  which  the  lots  purchased  to  be  im- 
mediately resold. 

Goods  bought  to  be  removed  at  the  close  of  each  sale.  If  not  so  removed  they 
will  be  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges,  and 
The  Anderson  Galleries,  Incorporated,  will  not  be  responsible  if  such  goods 
are  lost,  stolen,  damaged  or  destroyed. 

Terms  cash.  If  accounts  are  not  paid  at  the  conclusion  of  each  sale,  or,  in  the 
case  of  absent  buyers,  when  bills  are  rendered,  this  Company  reserves  the 
right  to  recatalogue  the  goods  for  immediate  sale  without  notice  to  the  de- 
faulting buyer,  and  all  costs  of  such  resale  will  be  charged  to  the  defaulter. 
This  condition  is  without  prejudice  to  the  rights  of  the  Company  to  enforce 
the  sale  contract  and  collect  the  amount  due  without  such  resale  at  its  own 
option. 

All  books  are  sold  as  catalogued,  and  are  assumed  to  be  in  good  second-hand 
condition.  If  material  defects  are  found,  not  mentioned  in  the  catalogue,  the 
lot  may  be  returned.  Notice  of  such  defects  must  be  given  promptly  and  the 
goods  returned  within  ten  days  from  the  date  of  the  sale.  No  exceptions  will 
be  made  to  this  rule.  Magazines  and  other  periodicals,  and  all  miscellaneous 
books  arranged  in  parcels,  are  sold  as  they  are,  without  recourse. 

Association  Books,  Autograph  Letters,  Documents,  Manuscripts  and  Bind- 
ings are  sold  as  they  are,  without  recourse.  The  utmost  care  is  taken  to  au- 
thenticate and  correctly  describe  such  items,  but  this  Company  will  not  be 
responsible  for  errors,  omissions,  or  defects  of  any  kind. 

Bids.  We  make  no  charge  for  executing  orders  for  our  customers  and  use  all 
bids  competitively,  buying  at  the  lowest  price  permitted  by  other  bids. 

This  Catalogue  will  be  mailed  to  our  regular  subscribers,  and  additional 
copies  may  now  be  ordered,  price  four  dollars  for  all  the  parts,  payable  in 
advance.  A  limited  number  of  copies  will  be  interleaved,  but  can  only  be 
supplied  on  advance  orders,  price  eight  dollars  a  set  payable  in  advance.  There 
will  be  a  charge  of  fifty  cents  for  the  pricing  of  each  session,  if  desired. 
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9037  STEVENSON  (BETTY).  Betty  Stevenson,  Y.M.C.A.  Croix  de  Guerre 
avec  Palmes.  Sept.  3, 1896-May  30, 1918.  Edited  by  C.G.R.S.  and  A.G.S. 
Portraits,  iimo,  cloth,  uncut.  London,  19x0 
First  Edition. 

9038  STEVENSON  (JOHN).  Pat  M'Carty,  Farmer,  of  Antrim.  His  Rhymes 
with  a  Setting,  iimo,  cloth,  uncut.  London,  1903 
First  Edition. 


R.  A.  M.  STEVENSON 

[Robert  Alan  Mowbray  Stevenson — Robert  Louis  Stevenson  s  cousin  and  close  friend — 
was  born  at  Edinburgh  in  184J,  and  educated  at  Windermere  and  Cambridge.  He 
excelled  as  an  athlete,  and  had  Bohemian  tastes.  The  family  -profession — engineering 
and  lighthouse  construction — did  not  appeal  to  him,  but  he  was  deeply  interested  in  the 
fine  arts,  and  studied  painting  at  Edinburgh,  Antwerp,  Paris,  Barbizpn  and  Gre^.  In 
1876  he  took  with  "R.  L.  S.*'  the  canoe  trip  on  the  Sambre,  Meuse  and  Somme  which 
is  the  subject  of  the  "Inland  Voyage."  His  work  in  landscape  painting,  exhibited  at 
the  Royal  Academy  and  elsewhere,  showed  real  talent.  For  some  years  he  acted  as  paint- 
ing and  music  critic  for  the  Saturday  Review,  and  later  was  for  six  years  the  regular  art 
critic  for  the  Pall  Mall  Gazette.  From  188 g  to  18 g 3  he  was  Professor  of  Fine  Arts  at 
University  College,  Liverpool.  He  died  in  igoo,  after  winning  recognition  as  the  leader 
of  a  netv  school  of  art  criticism.  "The  aims  and  methods  of  Impressionism  found  in  him 
a  champion  of  rare  brilliancy.  .  .  His  'Velasquez!  deserves  to  be  a  classic.  Probably 
in  no  other  book,  English  or  foreign,  is  the  psychology  of  artistic  vision  expounded  with 
so  much  lucidity  and  resource."  Yet  his  instinctive  genius  was  for  the  spoken,  not  the 
written  word.  In  talk,  "his  illuminating  insight,  fantasy,  humour,  and  gift  of  ex- 
pression played  freely ,  not  only  over  his  special  subjects,  but  over  the  whole  field  of  life 
and  conduct  as  well  as  art  and  Utters. ' '] 

9039  The  Devils  of  Notre  Dame.  A  Series  of  18  illustrations  by  Joseph  Pennell, 
with  Descriptive  Text.  Folio,  loose  in  canvas  portfolio,  as  issued,  with 
canvas  straps  and  buckles.  London,  1894 
First  Edition.  One  of  70  copies  printed,  of  which  50  were  for  sale,  signed 
by  Joseph  Pennell.  The  text  and  illustrations  are  on  Japan  vellum. 

9040  The  Art  of  Velasquez.  Numerous  illustrations .  4to,  cloth,  vellum  back, 
gilt  top,  uncut.  London,  1895 
First  Edition.  One  of  505  copies  on  Large  Paper.  This  is  the  best  work  on 
Velasquez  and  the  best  statement  of  the  doctrine  and  practice  of  Im- 
pressionism ever  written  in  English. 

9041  Peter  Paul  Rubens.  In  the  Portfolio  for  January  1898.  Royal  8vo,  wrap- 
pers, uncut.  In  a  half  morocco  slip  case.  London,  1898 
First  appearance  of  this  monograph.  Never  republished. 

9041  Peter  Paul  Rubens.  Numerous  illustrations  of  his  works.  Royal  8vo,  cloth, 
uncut.  London,  1898 

The  sheets  of  the  Portfolio  bound  up  by  the  publishers. 
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ROBERT  LOUIS  STEVENSON 

[Robert  Louis  Balfour  Stevenson,  the  only  great  literary  man  known  universally  and 
affectionately  by  his  initials,  "R.  L.  S.,"  was  born  in  Edinburgh,  November  13,  18 jo. 
He  was  the  son  of  Thomas  Stevenson,  civil  engineer,  and  grandson  of  Robert  Stevenson, 
architect  of  the  Bell  Rock  Lighthouse.  Robert  Louis  was  educated  at  private  schools  and 
at  Edinburgh  University,  and  it  was  intended  that  he  should  follow  his  father  s, 
grandfather  s  and  great-grandfather  s  profession — for  three  generations  of  Stevensons 
had  been  engineers  to  the  Board  of  Northern  Lights.  R.  L.  S.,  however,  although  he 
enjoyed  the  outdoor  life  connected  with  the  work,  found  that  the  strain  on  his  physical 
endurance  was  excessive,  and  he  reluctantly  abandoned  the  family  profession,  studied 
law,  and  was  admitted  to  the  Scottish  bar,  though  he  made  no  attempt  to  practise.  His 
health  had  been  fragile  from  infancy,  and  dangerous  weakness  now  caused  him  to  winter 
at  Mentone  Q18J3-4).  The  following  years  were  spent  in  wanderings  in  France,  Ger- 
many and  Scotland,  and  some  of  his  experiences  were  recorded  in  '  'An  Inland  Voyage, 
18 y8,  and  in  "Travels  with  a  Donkey  in  the  Cevennes,  " i8jg.  In  France  he  had  met 
Mrs.  Osbourne,  and  in  August  i8yg,  alarmed  at  news  of  her  ill  health,  he  crossed  the 
Atlantic  to  see  her  again,  travelling  as  a  steerage  passenger  because  of  his  slight  re- 
sources, and  then  continuing  as  an  emigrant  to  San  Francisco,  where  he  arrived  in 
December.  In  May  the  next  year  he  was  married,  and  moved  to  the  desolate  mining 
camp  which  he  has  described  in  "The  Silverado  Squatters. 

In  188 1  appeared  the  earliest  collection  of  his  essays,  "Virginibus  Puerisque."  He 
spent  the  summer  in  Scotland,  writing  articles,  poems,  and  his  first  romance,  "The 
Sea-Cook,"  later  known  and  cherished  as  "Treasure  Island,"  the  publication  of  which 
in  1883  made  him  for  the  first  time  a  popular  author.  In  1886  he  again  hit  the  public 
fancy  with  "The  Strange  Case  of  Dr.  Jekyll  and  Mr.  Hyde,"  and  in  the  following 
year  "Underwoods  "  his  volume  of  lyrical  poems,  was  published.  He  had  been  living 
at  Davos,  then  at  his  house  La  Solitude,  above  Hyeres, — "in  many  ways  the  happiest 
station  in  his  painful  and  hurrying  pilgrimage' ' — and  finally  at  Bournemouth,  during 
which  period  "A  Child's  Garden  of  Verses"  had  appeared  Qi88j),  and  that  admirable 
romance  "Prince  Otto."  He  also  collaborated  with  W.  E.  Henley  in  the  short  plays 
"Beau  Austin,"  "Admiral  Guinea"  and  "Robert  Macaire." 

He  now  left  Europe  forever.  The  winter  of  188 y  was  passed  under  a  physician  s  care 
at  Saranac  Lake  in  the  Adirondacks,  where  he  wrote  the  greater  part  of  "The  Master  of 
Ballantrae."  In  June  1888  he  started  for  San  Francisco,  with  the  intention  of  making  a 
pleasure  excursion  in  the  Pacific  in  the  schooner  Casco.  He  never  returned  from  the  South 
Seas.  Here  he  visited  the  leper  colony  of  Molokai,  and  wrote  his  famous  Damien  letter — 
'  'that  true  story  of  martyrdom,  bare  and  tragic  as  Molokai  itself  'j  and  here  he  cruised 
for  a  year  {18  go)  through  unfamiliar  archipelagoes  on  the  little  trading  schooner  Janet 
Nicholl.  He  eventually  settled  at  Samoa,  where  the  last  four  years  of  his  life  were  spent 
in  the  beautiful  surroundings  of  the  house  that  he  built  at  Vailima.  Far  away  from 
Scottish  heaths  and  heather,  he  revived  some  of  the  features  of  the  ancient  clan  system 
and  became  a  benignant  island  chieftain,  taking  a  prominent  part  in  the  troubles  of  his 
native  friends ,  in  whose  interest  he  wrote  "A  Footnote  to  History"  Qi8g£).  He  was  in 
better  health,  and  very  busy.  "The  Wrecker,"  written  in  conjunction  with  Lloyd 
Osbourne,  was  published  in  18 gz;  "Island  Nights'  Entertainment,"  illustrating  the 
environment  and  human  products  of  the  South  Seas,  came  in  the  same  year;  "The  Ebb 
Tide" '  followed.  On  December  3,  18 g 4,  he  had  an  apoplectic  stroke  as  he  was  chatting  on 
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the  veranda  of  his  home,  and  he  passed  away  painlessly  in  the  course  of  the  evening.  The 
next  day  he  was  carried  by  sixty  sturdy  retainers  to  the  summit  of  the  -peak  of  Vaea, 
where  he  had  wished  to  be  buried,  with  the  waters  of  the  great  ocean  at  his  feet.  There 
"Tusitala,"  as  he  was  called  by  the  islanders,  sleeps  quietly  at  last.  He  had  done 
wonderful  work  under  difficulties  that  would  have  disheartened  most  men.  He  has 
become  a  legend:  his  is  the  most  picturesque  literary  figure  of  his  generation.  Of  the 
novels  that  he  left  unfinished,  Sir  Arthur  T.  Quiller-Couch  completed  "St.  Ives"; 
"Weir  of  Hermiston"  stands  by  itself,  a  noble  fragment. 

Stevenson  s  personal  appearance  has  often  been  described.  He  was  tall,  thin,  dark- 
haired,  restless,  " compelling  attention  with  the  lustre  of  his  wonderful  brown  eyes." 
Edmund  Gosse  writes:  "There  are  some  living  who  still  hear  in  every  page  of  Stevenson 
the  voice  of  the  man  himself,  and  see  in  every  turn  of  his  language  his  flashing  smile 
.  .  .  He  was  always  assiduously  graceful,  always  desiring  to  present  his  idea,  his 
image,  his  rhapsody,  in  as  persuasive  a  light  as  possible,  and,  particularly ,  with  as 
much  harmony  as  possible.  He  had  mastered  his  manner  and,  as  one  may  say,  learned 
his  trade,  in  the  exercise  of  criticism  and  the  reflective  parts  of  literature,  before  he  sur- 
rendered himself  to  that  powerful  creative  impulse  which  had  long  been  tempting  him, 
so  that  when,  in  mature  life,  he  essayed  the  portraiture  of  invented  character  he  came  to 
it  unhampered  by  any  imperfection  of  character .  .  .  No  doubt  it  is  still  by  his 
romances  that  he  keeps  the  wider  circle  of  his  readers.  But  many  hold  that  his  letters  and 
essays  are  finer  contributions  to  pure  literature,  and  that  on  these  exquisite  mixtures 
of  wisdom,  pathos,  melody  and  humour  his  fame  is  likely  to  be  ultimately  based."] 

9043  Travels  with  a  Donkey  in  the  Cevennes.  Frontispiece  by  Walter  Crane. 
nmo,  cloth.  London,  1879 
First  Edition.  With  the  G.  M.  Williamson  bookplate. 

9044  Virginibus  Puerisque  and  Other  Papers,  nmo,  cloth.  London,  1881 
First  Edition.  Very  scarce. 

9045  Familiar  Studies  of  Men  and  Books,  nmo,  cloth.  London,  1882. 
First  Edition. 

9046  New  Arabian  Nights.  2.  vols.,  nmo,  cloth,  uncut  (a  little  shaken  as 
usual,  and  labels  removed  from  covers).  London,  i88x 
First  Edition.  Very  scarce.  The  end  papers  of  both  volumes  are  of  a  con- 
ventional leaf  design,  which  are  considered  by  many  collectors  to  be  the 
correct  state. 

9047  The  Silverado  Squatters.  Frontispiece,  nmo,  black  buckram,  uncut. 
First  Edition.  London,  1883 

9048  Treasure  Island.  Map.  nmo,  sage-green  silk  cloth.  London,  1883 
First  Edition.  Very  scarce. 

9049  A  Child's  Garden  of  Verses.  i6mo,  cloth,  uncut.  London,  1885 
First  Edition.  Choice  copy.  Very  scarce.  With  the  G.  M.  Williamson 
bookplate. 

9050  The  Dynamiter.  By  Robert  Louis  Stevenson  and  Fanny  Van  de  Grift 
Stevenson,  nmo,  cloth.  London,  1885 
First  Edition.  With  the  T.  Tileston  Wells  bookplate. 
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9051  Prince  Otto,  nmo,  cloth  (label  removed  from  cover).  London,  1885 
First  Edition.  Very  scarce.  With  the  Stephen  G.  Holland  bookplate. 

9052.  The  Broken  Shaft.  By  Robert  Louis  Stevenson  and  others.  i6mo,  wrap- 
pers (worn,  and  front  wrapper  loose).  New  York,  1886 
Contains  "Markheim"  by  Stevenson. 

9053  Kidnapped.  Map.  i2.mo,  cloth  (label  removed  from  cover). 

First  Edition.  London,  1886 

9054  The  New  Amphion.  Being  the  Book  of  the  Edinburgh  University  Fair. 
Square  i6mo,  vellum,  gilt.  Edinburgh,  1886 
First  Edition.  Contains  "Some  College  Memories"  by  Stevenson. 

9055  Strange  Case  of  Dr.  Jekyll  and  Mr.  Hyde,  nmo,  wrappers  (back  a 
little  worn).  In  a  half  morocco  slip  case.  London,  1886 
First  Edition,  with  the  date  on  the  wrapper  1885  altered  to  1886. 

9056  Alma  Mater's  Mirror.  Edited  by  Thomas  Spicer  Baynes  and  Lewis 
Campbell.  Square  i6mo,  vellum,  with  silk  ties.  London,  1887 
First  Edition.  Contains  "The  House  Beautiful"  by  Stevenson.  With  the 
H.  W.  Poor  bookplate. 

9057  Memories  and  Portraits,  nmo,  buckram,  uncut.  London,  1887 
First  Edition. 

9058  The  Merry  Men  and  Other  Tales  and  Fables,  nmo,  cloth. 

First  Edition.  London,  1887 

9059  Ticonderoga.  4to,  Japan  vellum  boards,  uncut. 

Edinburgh:  Printed  for  the  Author,  1887 
First  Edition.  One  of  50  copies.  Extremely  rare,  and  a  fine  copy.  With  the 
H.  W.  Poor  bookplate. 

9060  Underwoods,  nmo,  cloth,  uncut.  London,  1887 

First  Edition. 


9061  The  Black  Arrow,  nmo,  cloth  (small  stain  on  front  cover). 


London, 

First  English  Edition.  With  the  T.  Tileston  Wells  bookplate. 

1888 

9062.  The  Master  of  Ballantrae.  nmo,  cloth. 
First  Edition. 

London, 

1889 

9063  Prince  Otto,  nmo,  cloth. 
First  American  Edition. 

Boston, 

1889 

9064  The  Wrong  Box.  nmo,  cloth,  uncut. 
First  Edition. 

London, 

1889 

9065  The  Wrong  Box.  i2.mo,  cloth. 
First  American  Edition. 

New  York, 

1889 

9066  Ballads,  nmo,  buckram,  uncut. 
First  Edition. 

London, 

1890 
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9067  Across  the  Plains,  with  Other  Memories  and  Essays,  nmo,  cloth, 
uncut.  London,  1892. 
First  Edition. 

9068  A  Footnote  to  History.  Map.  nmo,  cloth.  London,  1892. 
First  Edition. 

9069  An  Object  of  Pity;  or  The  Man  Haggard.  Square  i6mo,  parchment 
wrappers,  gilt  edges.  In  a  crushed  brown  levant  morocco  solander  case. 

Imprinted  at  Amsterdam,  [1892.] 
The  very  rare  First  Edition,  and  an  immaculate  copy.  The  Dedication, 
and  "Late,  ever  Late"  are  by  Stevenson.  Inserted  is  a  typewritten  de- 
scription of  the  story,  entitled  "Key  to  the  'Object  of  Pity',"  which 
relates  how  the  book  came  to  be  written.  The  "Man  Haggard"  is  not 
the  novelist,  but  the  British  Land  Commissioner  Mr.  Bazett  Michael 
Haggard,  with  whom  Stevenson  and  his  family  were  on  familiar  terms 
while  at  Vailima. 

9070  The  Wrecker.  By  Robert  Louis  Stevenson  and  Lloyd  Osbourne.  Illus- 
trations, nmo,  cloth.  London,  1892. 
First  Edition. 

9071  Catriona.  A  Sequel  to  "Kidnapped."  nmo,  buckram.  London,  1893 
First  Edition. 

9072.  David  Balfour,  nmo,  cloth.  New  York,  1893 

First  American  Edition. 

9073  Island  Nights'  Entertainments.  Illustrations  by  Gordon  Browne  and  W. 
Hatherell.  8vo,  cloth.  London,  1893 
First  Edition. 

9074  The  Ebb-Tide.  By  Robert  Louis  Stevenson  and  Lloyd  Osbourne.  nmo, 
cloth,  uncut.  London,  1894 
First  Edition. 

9075  A  Letter  to  Mr.  Stevenson's  Friends,  nmo,  stitched.  In  a  slip  case. 
First  Edition  as  issued.  Very  scarce.  For  Private  Circulation,  1894 

9076  Macaire.  A  Melodramatic  Farce.  By  Robert  Louis  Stevenson  and  Wil- 
liam Ernest  Henley.  i6mo,  cloth,  uncut.  Chicago,  1895 
First  American  Edition. 

9077  Robert  Louis  Stevenson.  A  Study  by  A.  B.frown],  with  a  Prelude  &  a 
Postlude  by  L.  I.  G[uiney].  i2.mo,  boards,  cloth  back,  uncut,  paper 
label.  Boston:  Issued  for  Private  Distribution,  1895 
First  Edition.  One  of  ^50  copies.  Inscribed:  "T<?  William  Ernest  Henley 
from  the  author."  This  volume  is  also  dedicated  to  Mr.  Henley. 

9078  Robert  Louis  Stevenson.  A  Study  by  A.  B.frown],  with  a  Prelude  &  a 
Postlude  by  L.  I.  G[uiney].  nmo,  half  olive  levant  morocco,  gilt  top, 
uncut,  by  the  Club  Bindery. 

Boston:  Issued  for  Private  Distribution,  1895 
First  Edition.  One  of  2.50  copies.  With  the  H.  W.  Poor  bookplate. 
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9079  Robert  Louis  Stevenson.  A  Critical  Essay.  By  Walter  Raleigh,  nmo, 
cream  buckram,  uncut.  London,  1895 
First  Edition. 

9080  Robert  Louis  Stevenson.  A  Critical  Essay.  By  Walter  Raleigh,  nmo, 
red  buckram,  uncut.  London,  1895 
First  Edition.  With  initials  of  William  E.  Henley,  dated  1894,  on  title- 
page. 

9081  Vailima  Letters:  Being  Correspondence  addressed  by  Robert  Louis 
Stevenson  to  Sidney  Colvin.  Portrait.  i2.mo,  buckram,  uncut. 

First  Edition.  London,  1895 

9082.  A  Child's  Garden  of  Verses.  Illustrated  by  Charles  Robinson.  8vo,  buck- 
ram, uncut,  paper  label.  London,  1896 
One  of  150  copies  on  Large  Japan  vellum,  uniform  in  size  and  binding 
with  the  Edinburgh  Edition. 

9083  Fables.  i6mo,  cloth,  uncut.  New  York,  1896 
First  American  Edition. 

9084  Familiar  Epistle  in  Verse  and  Prose.  Facsimile  frontispiece.  8vo,  Japan 
vellum  boards,  uncut.  London:  Printed  for  Private  Distribution,  1896 
The  very  rare  First  Edition,  of  which  only  a  few  copies  were  printed.  One 
of  the  Ashley  Library  Series  of  Privately  Printed  Books.  With  the  W.  H. 
R.  Saunders  bookplate. 

9085  A  Mountain  Town  in  France.  A  Fragment.  With  /  illustrations  by  the 
author.  8vo,  half  crushed  olive  levant  morocco,  gilt  top,  by  the  Club 
Bindery.  New  York  and  London,  1896 
First  Edition.  One  of  350  copies.  With  the  H.  W.  Poor  bookplate. 

9086  Songs  of  Travel  and  Other  Verses,  nmo,  buckram,  uncut. 

First  Edition.  London,  1896 

9087  The  Strange  Case  of  Dr.  Jekyll  and  Mr.  Hyde  with  Other  Fables, 
nmo,  cloth,  uncut.  London,  1896 
First  Edition. 

9088  Weir  of  Hermiston.  An  Unfinished  Romance,  nmo,  buckram,  uncut. 
First  Edition.  London,  1896 

9089  A  Lowden  Sabbath  Morn.  Illustrated  by  A.  S.  Boyd.  Square  8vo,  cloth, 
uncut.  London,  1898 
First  Edition. 

9090  St.  Ives,  izmo,  cloth,  uncut.  London,  1898 
First  English  Edition. 

9091  The  Works  of  Robert  Louis  Stevenson.  Frontispieces.  14  vols.,  8vo, 
buckram,  uncut.  New  York,  1 898-1900 

9091  The  Charity  Bazaar:  An  Allegorical  Dialogue.  In  "A  Medley."  Small 
4to,  cloth,  parchment  back,  uncut.  [London],  1899 

This  piece  was  contributed  by  Stevenson's  Literary  Executor  for  the 
benefit  of  the  Gentlewomen's  Association. 
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9093  The  Letters  of  Robert  Louis  Stevenson  to  his  Family  and  Friends. 
Selected  and  Edited  with  Notes  and  Introductions  by  Sidney  Colvin. 
Frontispiece  portraits.  2  vols.,  8vo,  cloth,  uncut,  paper  labels. 

First  Edition.  London,  1899 

9094  Robert  Louis  Stevenson.  By  Leslie  Cope  Cornford.  nmo,  cloth,  uncut. 

Edinburgh,  1899 

First  Edition.  Presentation  copy  from  the  author,  inscribed  on  title:  "PW- 
liam  Ernest  Henley  from  Leslie  Cope  Cornford.  November  18  gg.' '  The  author  has 
also  deleted  his  printed  name  on  title-page  and  replaced  it  with  his 
signature. 

9095  Robert  Louis  Stevenson.  By  Leslie  Cope  Cornford.  nmo,  cloth. 

First  Edition.  Edinburgh,  1899 

9096  In  the  South  Seas,  nmo,  buckram,  uncut.  London,  1900 
First  Edition.  With  the  T.  Tileston  Wells  bookplate. 

9096^Additional  Letters  of  Robert  Louis  Stevenson.  8  pages,  the  last  blank. 
8vo,  sewn,  uncut.  In  a  half  brown  morocco  slip  case.  N.p.,  [1901] 
First  Separate  Edition.  These  letters  are  to  Austin  Dobson,  Rudyard  Kip- 
ling and  George  Meredith.  They  were  included  in  the  fourth  edition  of 
"Letters  to  his  Family  and  Friends,"  1901.  When  it  was  issued,  this 
pamphlet  containing  the  additional  letters  was  delivered  to  purchasers 
of  the  previous  editions. 

9097  Additional  Letters;  A  Letter  to  Mr.  Stevenson's  Friends.  By  Lloyd 
Osbourne  and  others.  In  the  Comhill  Booklet  for  May  and  July  1901. 
mos.,  i6mo,  wrappers.  Boston,  1901 
"Additional  Letters"  is  the  first  publication  in  America. 

9098  The  Letters  of  Robert  Louis  Stevenson  to  his  Family  and  Friends. 
Selected  and  Edited,  with  Notes  and  Introductions  by  Sidney  Colvin. 
Frontispiece  portraits .  2.  vols.,  iurio,  buckram,  uncut.        London,  1901 

9099  The  Life  of  Robert  Louis  Stevenson.  By  Graham  Balfour.  2  portraits  and 
a  map.  2  vols.,  8vo,  cloth,  uncut,  paper  labels.  London,  1901 
First  Edition. 

9100  Robert  Louis  Stevenson.  A  Life  Study  in  Criticism.  By  H.  Bellyse 
Baildon.  2  portraits,  nmo,  buckram,  uncut.  London,  1901 
First  Edition. 

9101  Robert  Louis  Stevenson  as  I  found  him  in  his  Island  Home.  By  Captain 
Hiram  G.  Morse.  Portrait.  Small  4to,  wrappers.  N.p.,  [1902] 
First  Edition. 

9102  A  Bibliography  of  the  Works  of  Robert  Louis  Stevenson.  By  Col.  W.  F. 
Prideaux.  Portrait  and  facsimiles .  8vo,  cloth,  uncut,  paper  label. 

First  Edition.  London,  1903 

9103  Essays  in  the  Art  of  Writing,  nmo,  buckram,  uncut.  London,  1905 
First  Edition. 
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9104  Essays  of  Travel,  nmo,  buckram,  uncut. 
First  Edition. 


London, 1905 


9105  Tales  and  Fantasies,  nmo,  buckram,  uncut.  London,  1905 
First  Edition. 

9106  The  Pocket  R.L.S.  Being  favorite  passages  from  the  Works  of  Stevenson. 
i8mo,  cloth.  New  York,  1907 

9107  To  H.  C.  Bunner.  Poem.  In  Scribners  Magazine  for  December  1909.  8vo, 
wrappers.  In  a  half  morocco  slip  case.  New  York,  1909 
Also  included  in  the  same  case:  The  Country  of  Carlyle  and  The  Bronte 
Country,  by  William  Sharp,  in  the  Pall  Mall  Magazine  for  January  and 
September  1904;  Howells  on  Meredith  in  Harper  s  Magazine  for  Decem- 
ber 1909;  The  Making  of  a  Poet,  by  Stephen  Gwynn  in  the  Nineteenth 
Century  and  After  for  January  1910. 

9108  The  Wisdom  of  Robert  Louis  Stevenson.  Collected  and  arranged  from  his 
Writings  by  Temple  Scott.  Square  i8mo,  limp  leather,  gilt  edges. 

New  York,  1909 

9109  Stevensoniana.  An  Anecdotal  Life  and  Appreciation  of  Robert  Louis 
Stevenson.  Edited  from  the  Writings  of  J.  M.  Barrie,  Edmund  Gosse, 
W.  E.  Henley,  and  others.  By  J.  A.  Hammerton.  With  40  illustrations. 
8vo,  cloth,  uncut,  paper  label.  Edinburgh,  1910 
New  and  revised  edition. 

91 10  Virginibus  Puerisque  and  Other  Papers.  Frontispiece  in  color.  4to,  limp 
vellum,  uncut,  silk  ties.  London:  Florence  Press,  1910 
One  of  2.50  copies  printed  for  the  Florence  Press,  of  which  only  2.35  were 
for  sale. 

91 1 1  Lay  Morals  and  Other  Papers,  izmo,  buckram,  uncut.  London,  191 1 
First  Edition. 

91 12.  The  Letters  of  Robert  Louis  Stevenson.  Edited  by  Sidney  Colvin.  Por- 
traits. 4  vols.,  i6mo,  limp  leather,  gilt  edges.  London,  [191 1] 
New  Edition,  with  150  new  letters. 

91 13  The  Works  of  Robert  Louis  Stevenson.  Frontispieces.  Introduction  by 
Andrew  Lang.  15  vols.,  izmo,  cloth,  uncut,  new,  as  issued. 

London,  1911-12. 
Swanston  Edition.  One  of  the  most  complete  editions  published. 

91 14  ThePoems  and  Ballads  of  Robert  Louis  Stevenson.  Portrait.  izmo,  cloth. 
Complete  Edition.  New  York,  1913 

91 16  R.  L.  Stevenson.  A  Critical  Study.  By  Frank  Swinnerton.  Portrait.  8vo, 
cloth,  uncut.  London,  1914 
First  Edition. 

91 17  Unique;  or,  a  Description  of  a  Proof  Copy  of  the  Beach  of  Falesa,  con- 
taining over  100  Manuscript  Changes.  Frontispiece  facsimile .  izmo, 
boards,  buckram  back,  uncut.  Chicago,  1914 
One  of  17  copies  privately  printed  by  Walter  M.  Hill,  and  signed  by  him. 
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IMPORTANT  UNPUBLISHED  AUTOGRAPH  LETTERS  OF 

ROBERT  LOUIS  STEVENSON 
TO  HIS  COUSIN  ROBERT  ALAN  MOWBRAY  STEVENSON 
AND  THE  MANUSCRIPT  OF  HIS  UNPUBLISHED  PLAY 
"MONMOUTH*  * 

Numbers  91 18-9132. 

'  'If  you  keep  my  letters  and  I  keep  yours,  what  a  curious  retrospect  it  will  be  for  us7.  My 
letters  to  you  would  form  a  history  of myself  tvhich,  as  I  am  too  indolent  to  write  a  diary, 
I  should  like  to  have  for  future  instruction  and  amusement. 

' '  I  have  no  confidant,  and  solemnly  .  .  .  no  friend  to  whom  I  can  speak;  so  I  pour  out 
all  .   .   .  upon  you  and  in  pen  and  ink." 

There  are  thirteen  letters  in  this  collection;  the  play,  "Monmouth";  and  two 
fragments  of  verse  on  one  torn  folio  sheet.  The  letters  range  in  date  from 
November  1866  to  August  1879;  ^ut  tne  actual  year  is  not  always  given  in  the 
originals,  and  has  been  supplied  by  someone  conversant  with  the  facts. 

The  letters  are  written  to  Mr.  Robert  Alan  Mowbray  Stevenson,  Robert  Louis 
Stevenson's  cousin,  and  they  have  the  intimate,  frank  touch  characteristic  of 
correspondence  between  youthful  friends  who  are  beginning  to  analyze  their 
emotions  and  record  their  impressions.  There  is  additionally  the  personal 
element  of  relationship;  and  because  of  it,  there  are  occasional  glimpses  of 
home  life  and  environment  that  might  not  otherwise  have  appeared.  R.  L.  S. 
himself  shows  extraordinary  powers  for  a  boy  of  his  age;  he  has  distinctly  the 
artistic  temperament,  and  achieves  not  a  little  artistic  execution;  he  is  already 
using  observation,  introspection,  reflection,  not  merely  casually,  but  with  a 
certain  consciousness  of  means  to  be  perfected  for  the  attainment  of  ends  not 
yet,  perhaps,  clearly  visualized,  but  still  apprehended.  There  is  the  unmistak- 
able sign  of  genius  both  in  his  moods  and  his  methods.  He  speaks  of  "writing 
— writing — writing";  and  thus  early  he  had  begun  to  appreciate  the  fact  that 
polish  comes  with  practice — when  there  is  a  substantial  native  gift  as  a  foun- 
dation. His  letters  have  a  real  value  because  of  the  light  they  throw  on  this 
process  of  development,  and  particularly  the  development  of  craftsmanship  in 
the  art  that  was  peculiarly  his  own. 

Letter  No.  VI  contains  the  unpublished  12.00-word  "Night  Outside  the 
Wick  Mail."  It  is  not  a  finally  finished  piece  of  work,  as  he  would  have 
counted  work  finished  and  flawless  in  later  days;  but  it  is  good,  vivid,  picture- 
ful.  If  it  is  overstrained  a  little,  over-effortful,  one  may  remember  that  his 
other  work  was  far  from  effortless :  he  had  merely  learnt  the  art  of  carrying  off 
his  art. 

Taken  altogether,  the  letters  present  a  picture  that  is  very  well  worth  while. 
They  show  a  man  in  the  making,  a  craftsman  testing  the  tools  of  life — and 
sometimes  cutting  himself.  There  is  nothing  in  them  that  should  be  withheld 
from  the  public,  and  there  is  much  that  a  part  of  the  public  would  be  glad  to 
have,  and  perhaps  better  for  the  having:  for  the  elucidation  of  such  a  character 
is  not  an  unimportant  thing,  or  one  which  should  be  opposed.  Stevenson 
belongs  to  the  world;  he  has  an  exceptional  position  in  the  affections  of  man- 
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kind;  his  story  is  no  longer  a  private  affair;  and  anything  which  helps  toward 
fuller,  clearer  comprehension  should  certainly  not  be  buried. 

Accompanying  the  letters  and  the  play  are  careful  typewritten  copies.  In 
these  copies,  the  originals  are  followed  exactly,  all  pecularities  of  spelling  or 
punctuation  being  retained,  and  no  omissions  being  filled  in.  Nearly  all  the 
variations  from  current  usage  are  mere  slips  of  the  pen,  or  temporary  failure  in 
correlation  of  mind  and  hand.  It  will  be  seen  that  R.  L.  S.  was  a  wee  bit  shaky 
in  his  spelling  at  this  stage  of  his  career;  he  sometimes  uses  double  letters 
where  a  single  one  would  be  sufficient,  and  he  is  not  yet  quite  at  home  with 
the  apostrophe,  especially  in  the  possessive  case  of  pronouns.  These  little 
lapses  have  their  own  interest. 

9118  A.L.s.,  "R  Stevenson"  8  pages,  8vo.  17  Heriot  Row  [Edinburgh],  Mon- 
day, Nov.  2.6  [1866].  Contains  six  numbered  questions  on  Cambridge  and 
the  life  there;  three  extracts  from  Disraeli's  "Alroy,"  set  out  as  blank 
verse;  three  pages  of  criticism  of  Dumas;  and  an  account  of  his  own 
studies.  In  conclusion  there  is  a  reference  to  a  reform  demonstration, 
with  the  chorus  of  a  song  sung  at  the  meeting,  and  a  revised  version  by 
R.  L.  S.,  pointedly  expressing  his  contempt.  The  Disraeli  and  Dumas 
references  are  very  interesting,  and  show  exceptional  insight.  It  will  be 
remembered  that  Stevenson  was  only  a  boy  of  sixteen  at  the  time. 

"...  There  are  three  very  beautiful  specimens  of  three  different  kinds  of  blank 
verse,  but  what  they  have  to  do  in  one  of  the  dullest  historical  romances  that  ever 
was  penned,  deponent  knoweth  not! 

.  .  .At  present  I  am  going  in  for  MacCaulay' s  History,  and  no  novels  at 
all.  Do  likewise'.  Stick  in!  Go  it,  my  tulip!  with  which  classical  and  encouraging 
remarks  begins  and  ends  the  moral  part  of  this  here  epistle.  Picture  to  yourself 
Davie  and  Charlie  entering  Church  in  immense  chimney  pots  every  Sunday.  [A 
small  sketch  of  "ye  hat"  and  "ye  boy"  follows.]  .  .  .  Then  I  go  out  to  the 
Sciennes  (an  aristocratic  part  of  the  Royal  burgh  of  Edinburgh  lying  at  the  South 
East  corner  of  the  meadows')  where  I  learn  practical  mechanics.  Picture  'yoors 
trooly'  in  apron  and  shirt  sleeves  planing,  sawing  and  hammering  at  a  deal 
box!  .   .  . 

'  'We  had  a  reform  Demonstration  here — Horror  of  Horrors!  Here  is  the  chorus  of 
their  song,  in  its  original  and  as  altered  by  'yoors  trooly' 

1  'While  angel  voices  shout  aloud, 

Amid  the  Gathering  storm, 
'Upraise  once  more, ye  British  Men, 

The  Banner  of  Reform. ' 

"While  husky  voices  hiccup  out, 

Amid  the  alehouse  storm, 
'Upraise  once  more  ye  tippling  brutes 
The  Banner  of  Reform! ' 
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9119  A.L.s.,  "R.  L.  Stevenson,"  \%  pages,  4to.  Friday,  17th  April  1868.  Con- 
cerning his  play  "Monmouth,"  mentioning  Shakespeare's  "King 
Lear,"  etc. 

" .  .  .  I  send  you  the  programme,  the  division,  and  the  first  sketch  for  scene  1 
of  ' 'Monmouth:  A  Tragedy/  .  .  .  I  wish  to  have  every  word  of  it  in  blank 
verse,  and  indeed  do  not  understand  that  part  of  your  letter.  Too  much  dramatic 
action  for  blank  verse?  Did  you  ever  read  the  'works  of  a  nameless  fellow  called 
Shakespeare' — to  quote  Nahum  Tate,  in  the  preface  to  his  King  Lear!  .  .  .  Is 
not  the  motto  cute?  .  .  .  Do  mind  and  make  Lambourne  and  everybody  moral — 
no  Swinburnism. 

The  reference  to  Nahum  Tate  and  "King  Lear"  is  interesting.  Mr. 
Montague  Summers,  writing  to  the  London  Times,  which  had  printed 
an  advance  extract  from  the  unpublished  letter,  points  out  that  "no 
such  words  are  to  be  found  in  Tate's  preface  (or,  strictly  speaking,  in  the 
Epistle  Dedicatory — for  there  is  no  actual  preface)  .  .  . "  Where,  then, 
did  Stevenson  find  the  phrase  which  he  attributed  to  Tate? 
This  important  letter  is  signed  "  Ever  yours,  colab  orator  ially  R.  L.  Steven- 
son." 

912.0  A.L.,  4  pages,  marked  Private  [end  of  letter  missing].  New  Harbour 
Hotel,  Pulteney  Town,  Wick,  Caithnesshire  [part  of  the  word  Suther- 
land written  and  erased,  with  the  comment  "dont  known  mine  own  address 
by  Jove!"]  Sunday,  6th  September  [1868].  Concerning  "Monmouth,"  his 
own  opinion  of  it,  the  possibility  of  his  ever  becoming  famous,  in  which 
case  '  'this  letter  would  figure  in  my  life. ' '  There  are  references  to  Hegel,  Job, 
Chatterton  and  Burns. 

"...  Monmouth  is  finished  .  .  .  With  the  versification,  except  in  some 
parts,  I  am  tolerably  pleased;  and  the  little  touches  of  description  also  give  me 
satisfaction.  You  see  I  am  frank  and  praise  myself:  did  I  ever  grow  great,  this 
letter  would  figure  in  my  life. 

"Strange  how  my  mind  runs  on  this  idea.  Becoming  great,  becoming  great, 
becoming  great.  A  heart  burned  out  with  the  lusi  of  this  world 's  approbation:  a 
hideous  disease  to  have,  even  though  shielded,  as  it  is  in  my  case,  with  a  certain 
imperturbable  something — self-consciousness  or  common  sense,  1  cannot  tell 
which, — that  would  prevent  me  poisoning  myself  like  Chatterton  or  drinking  like 
Burns  on  the  failure  of  my  ambitious  hopes.  My  nature  is  at  once  sanguine  and 
ambitious;  but  I  do  not  think  I  am  so  great  a  fool  as  to  become  my  own  dupe  ..." 
[see  illustration,  page  902.] 

912.1  A.L.s. ,  "R.L.  Stevenson,"  4 pages,  folio.  Friday,  September  1868.  Enclos- 
ing the  manuscript  of  "Monmouth."  Refers  to  his  liability  to  attacks  of 
melancholia.  "The  morbid  frame  comes  from  solitude  in  great  part  .  .  . 
When  it  is  on  me,  I  write,  write,  write  .  .  ."  He  has  dedicated  "Mon- 
mouth" to  "a  friend  of  mine — the  deedest  [damnedest]  correspondent  I  ever 
met  with"  [his  cousin,  of  course].  On  the  last  page  of  the  letter  he  has 
copied  out  the  dedication.  There  are  three  verses  of  six  lines  each,  with 
no  variations  from  the  copy  in  the  manuscript  of  the  play  itself. 

He  delivers  himself  of  what  he  calls  a  few  "Holmeisms."  There  are  two 
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English  epics,  he  avers:  "Paradise  Lost"  and  "Jack  the  Giant  Killer." 
He  likes  Horace  because  he  is  "so  supremely  a  gentleman."  Pope  is  "some- 
thing of  a  mouthing,  pompous  schoolmaster."  But  both  Horace  and  Pope, 
though  their  dicta  are  often  trivial  and  commonplace,  know  how  to 
make  the  most  of  a  real  idea.  They  put  it  in  its  optimum  form.  "Strive  for 
years  and  you  will  not  put  it  so  well:  Labour  for  centuries  and  you  will  not  put  it 
better."  He  quotes  from  "A  Winter's  Tale"  to  prove  that  "Christy 
Minstrels"  and  the  like  existed  in  Shakespeare's  age.  He  discusses  Job, 
for  whom  he  has  an  enduring  admiration.  A  brief  reference  to  Artemus 
Ward  follows,  with  an  anecdote,  and  a  statement  of  the  work  he  is  now 
engaged  upon. 

"  .  .  .  Last  letter  I  was  melancholy  mad:  'tonight  my  heart  is  merry,'  and  I 
shall  speak  in  a  confused  manner  a  few  notions  that  have  come  into  my  head:  they 
are  what  I  would  call '  Holmeisms'  after  Oliver  Wendel  H. — author  of  the  thing 
I  sent  you  about  Johns  John,  William  s  John  and  the  real  John. 
" .  .  .  Do  you  know  I  am  entirely  incapable  of  lyric  verse — cannot  even  com- 
mand lyric  measures — cannot  even  appreciate  it. 

" .  .  .  'Christy  Minstrels,'  'Star  Slave  Troups,'  'Nigger-Break  downmen 
and  the  like  existed  in  Shakespeare 's  age.  To  the  proof,  Winter's  Tale,  Act  I, 
Scene  I.  'But  were  they  false  as  o'er-dyed  blacks,  as  winds,  as  waters. ' 
" .  .  .  Do  you  think  Job's  birthday  was  the  29th  of  February  'As  for  that 
night  let  darkness  sie%e  upon  it:  let  it  not  be  joined  to  the  days  of  the  year,  let  it 
not  come  into  the  number  of  the  months' 

'  'What  a  noble  book  that  old  tragedy  is'.  I  have  a  pocket  edition:  it  is  everything: 
at  once  the  truest  poetry,  the  most  animated  and  natural  controversy,  the  subtlest 
philosophy ,  and  the  voice  of  God. 

" .  .  .  The  prose  of  this  Job  is  something  beyond  praise.  How  superior  really 
noble  prose  is  to  the  noblest  verse:  verse  after  all  is  but  a  gelding  (comic  epigram: 
I  charge  extry  for  this)  .  . 

912.1  A.L.s.,  "R.  L.  Stevenson,"  and  P.S.,  with  initials,  4  pages,  folio.  17 
Heriot  Row  [Edinburgh],  October  2.,  Thursday,  1868.  Refers  to  a 
readjustment  of  mental  conditions.  He  discusses  at  length  Keats  and 
Swinburne.  He  speaks  of  his  desire  to  do  something  for  others;  he  wants 
to  help  people.  What  he  contemplates  at  present  is  only  a  small  step — 
teaching  in  a  Sunday  school.  He  gives  his  cousin  some  advice  about 
indolence;  and  makes  a  brief  reference  to  "Monmouth." 

"  .  .  .  For  a  long  time  back  my  mind  has  been  in  an  unhealthy  state  of  agita- 
tion and  filled  with  a  silent  shifting  of  squadrons,  if  so  I  may  speak,  that  seems 
to  shadow  forth  some  great  advance  or  some  great  retreat.  Let  me  hope  the  former. 
Among  the  subjects  which  particularly  disturbed  me  .  .  .  was  the  fact  that 
my  life,  though  by  me  most  keenly  enjoyed  was  of  use  to  no  one  else.  A  dead 
pandering  to  the  senses:  simply  such  life  as  we  see  shadowed  forth  in  the  works  of 
Keats,  who,  by  the  way,  I  almost  think  more  destructive  than  Swinburne  .  .  . 
To  read  Swinburne  long  would  either  make  you  mad  or  moral.  The  meretricious 
hand  burns  the  sense  as  it  fondles  it,  like  the  hand  of  the  spectre  knight  in  Scott's 
grand  ballad.  Swinburne's  sensualism  is  too  deep:  it  works  it's  own  cure.  Far 
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otherwise  is  it  with  Keats.  He  is  the  sensuous  poet,  Sivinburne  the  sensual.  He  is 
soft,  dreamy,  delicious.  Summer  breezes  fan  you  to  an  idle  languour,  as  they 
lisp  and  murmur  through  the  music  of  his  lines.  There  is,  to  use  his  own  over- 
strained expression,  ' 'a  leafy  pleasure'  in  his  works.  You  sleep  in  long  forest 
alleys:  you  hear  the  murmur  of  rivers  and  the  slumberous  drone  of  bees:  you  are 
introduced  into  no  higher  company  than  the  ivorthless  old  classic  Gods.  In  a 
word  he  lulls  where  he  should  arouse,  and  relaxes  where  he  should  brace.  His 
highest  ideal  is  beauty. 

'A  thing  of  beauty  is  a  joy  forever. ' 

And  again. 

'Beauty  is  truth,  truth  beauty — that  is  all 
Ye  know  on  earth  and  all  ye  need  to  know. ' 

What  a  groveling  ideal'.  What  an  ennervating  atmosphere'.  It  is  in  fact  a  deifica- 
tion of  pleasure.  [The  last  sentence  has  been  added  in  pencil.] 
" .  .  .  /  am  entering  on  a  profession  which  must  engross  the  strength  of  my 
powers  and  to  which  I  shall  try  to  devote  my  energies.  What  I  should  prefer 
would  be  to  search  dying  people  in  lowly  places  of  the  town  and  help  them;  but  I 
cannot  trust  myself  in  such  places  .   .  . 

"P.S.  As  to  what  you  said,  in  re  relationship:  relationship  is  but  the  body, 
friendship  the  soul:  without  the  latter,  the  former  is  a  corpse  too  heavy  for  the 
pair  to  drag  between  them  and  often  corrupting  in  their  very  hands. 
[see  illustration] 

912.3  A.L.s.,  "R.  L.Stevenson,"  twice,  y}4  pages,  folio.  Edinburgh,  Nov.  17th, 
1868.  An  exceptionally  long  letter,  containing  his  unpublished  descrip- 
tion of  a  "Night  Outside  the  Wick  Mail,"  which  has  many  passages 
clearly  foreshadowing  the  Stevenson  of  "a  night  of  stars."  This  essay 
contains  about  12.00  words,  and  has  a  small  drawing  in  one  corner.  On 
the  last  page  is  another  short  A.L.s.,  dated  Dec.  10th,  stating  that  the 
letter  had  been  delayed  owing  to  his  mother's  ill  health.  At  the  foot  of 
the  page  is  a  short  note  by  Mrs.  Stevenson,  signed  Aunt  Maggie" ;  also  a 
four-line  postscript  with  her  initials. 

"  .  .  .  I  send  you  a  piece  of  trash  I  wrote  and  wish  your  solemn  criticism  ivith 
regard  to  the  question  touched  on  in  the  last  lines.  It  was  first  suggested  to  me  by 
the  fact,  mentioned  in  the  piece,  that  I  wrote  about  the  sea  whilst  at  Swanston, 
and  about  hills,  wood  etc.  while  at  Anstruther  and  Wick.  I  suppose  the  real 
truth  is  that  the  objects  themselves  are  far  too  complex  for  our  comprehension,  how 
much  more  for  our  description:  j  square  feet  of  Scotch  hillside  would  take  a  man  a 
lifetime  to  describe,  and  even  then  how  lame,  how  empty:  after  he  had  chronicled 
heather,  whin,  bracken,  juniper,  grass,  these  little  yellow  flotcers  and  the  rest,  it 
would  only  be  to  find  that  each  of  these  objects  taken  sepparately  are  indescribable, 
and  that  their  combination  is  as  much  above  human  powers  as  flying.  It  is  the 
very  weakness  of  our  memories,  which  by  forgetfulness  simplifies  the  scene,  that 
enables  us  to  grasp  or  to  paint  the  very  feeblest  piece  of  Nature. 
'  'Lying  here  in  my  bed,  I  have  been  brooding  overpast  walks.  Especially  our  walk 
up  the  Allan — you  remember  it!  .  .  .  I  am  mad  for  nature  just  now,  have 
been  this  summer.  I  am  never  satisfied,  you  understand.  I  only  long  and  long  to 
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do  something  with  the  beauty  I  see,  and  dont  know  what  to  do  .  .  .  What  an 
egotistical  brute  I  ami  self!  self!  self!  Well  you  must  take  me  as  you  find  me.  I 
have  no  confidant,  and  solemnly,  with  the  exception  of  my  father  to  whom  such 
matters  would  be  subject  for  scolding,  no  friend  to  whom  I  can  speak;  so  I  pour  out 
all  the  watery  and  flaccid  sentiment  that  I  cook  up  within,  upon  you  and  in  pen 
and  ink.  My  daily  life  is  one  repression  from  beginning  to  end,  and  my  letters  to 
you  are  the  safety  valve  .  .  .  I  thank  God  I  was  never  tempted  to  disbelieve. 
My  difficulties  are  very  different:  I  do  not  feel.  Mine  is  'a  folding  of  the  hands  to 
sleep.' 

"Your  last  letter  is  one  I  cherish  much.  Do  you  agree  to  something7.  If  you  keep  my 
letters  and  I  keep  yours,  what  a  curious  retrospect  it  will  be  for  us?  My  letters  to 
you  would  form  a  history  of  myself ,  which,  as  I  am  too  indolent  to  write  a  diary,  I 
should  like  to  have  for  future  instruction  and  amusement .  .  . 
'  'Let  me  begin  with  a  journey  some  memorial  of  which  I  desire  to  preserve  Qfor  it  is 
a  dream,  a  passionate  longing  realized)  and  some  sketch  of  which  I  wish  to  send 
you — my  Mail  journey  from  Wick  to  Golspie." 

'  'Night  Outside  the  Wick  Mail. 

"The  Wick  Mail,  then,  my  dear  fellow,  is  the  last  of  Mail-coach  within  Great 
Britain,  whence  there  comes  a  romantic  interest  that  few  could  understand.  To 
me,  on  whose  imagination  positively  nothing  took  so  strong  a  hold  as  the  Dick 
Turpins  and  Claude  Duval s  of  last  century,  a  Mail  was  an  object  of  religious 
awe  .  .  .  [etc.,  etc.] 

"Such,  my  dear  Bob,  was  my  night  journey  on  the  last  mail-coach  in  England. 
I  do  not  know  if  I  have  made  it  interesting  to  you;  but  it  has  been  a  kind  of  era  in 
my  life,  after  a  fashion  .  . 

[Letter  of  Mrs.  Stevenson  at  the  foot  of  the  last  page] 
'  'My  dear  Bob 

I  do  hope  you  can  come.  We  have  all  been  so  ill  lately  that  we 
could  not  invite  any  one  to  the  house  but  now  we  are  better  I  am  glad  to  say  and 
shall  be  so  glad  to  see  you.  What  news  have  you  of  your  dear  Mother7.  I  was  so 
vexed  to  hear  of  her  illness.  I  do  trust  she  is  better.  Hoping  to  hear  soon  that  you 
can  come  <b°  with  love 

I  am  ever 

Your  very  affectionate 

Aung  Maggie" 

[see  illustration] 

9124  A.L.s.,  "R.  L.  Stevenson,"  4  pages,  8vo.  17  Heriot  Row  [Edinburgh], 
Jan.  13th,  1869.  Wondering  why  his  cousin  has  not  paid  the  promised 
visit,  and  intimating  that  there  had  been  a  little  too  much  carelessness 
in  the  matter.  Concludes  cheerily. 

" .  .  .  I  don't  want  to  speak  morality,  but  I  dont  think  this  was  quite  the 
ticket  niether  papa  nor  U.  David  do,  and  they  are  prepared  to  walk  into  you  on 
the  subject. 
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".  .  .  What  a  lark  your  voyage  must  have  been.  I  was  out  with  the  hounds 
last  Sat.  which  is  the  most  of  my  news.  Talk  about  excitement  .   .  ." 

9115  A.L.s.,  "R.  L.  Stevenson ,"  with  a  long  P.S.  signed  with  initials.  4  pages, 
8vo.  17  Heriot  Row  [Edinburgh],  Friday  Jan.  7th  1870.  Apologizes  for 
delay  in  correspondence;  refers  to  some  tobacco  which  "came  in  handy"; 
explains  that  W.  Murray  will  convey  all  his  news;  and  ends  with  an 
amusing  account  of  his  adventure  with  a  drunken  man  addicted  to 
Shakespearean  quotations. 

"  .  .  .  The  other  day,  methout  it  was  the  finest  drunken  man  I  met.  He  did 
nothing  but  quote  Shakespeare ,  challenged  people  with  'Under  which  King 
Bezpnian,'  reproved  them  with  'Thou  friend  of  an  ill-fashion ,'  and  stood  in  the 
middle  of  the  street  spouting  Hamlet 's  soliloquies.  I  made  great  friends  with  him 
and  walked  along  Queen  St  in  his  most  grandiloquent  company.  Ask  Murray  to 
describe  the  finale:  it  is  side-splitting.  I  was  up  in  Murray' s  room  today,  when 
in  came  a  clerical  employer  of  his  and  I  had  to  take  refuge  in  a  coal  place,  where  I 
kicked  the  coals  about  and  yelled  with  laughter,  and  whence  I  kept  injecting 
smoke  into  the  man  s  room  to  the  no  small  amazement  of  the  cleric.  My  reason  for 
hiding  Murray  may  perhaps  also  mention.  By-the-by,  of  him  may  it  be  said, 

Of  such  gray  seeming  with  so  red  a  heart — 
It  makes  me  wonder 

R.L.  S." 

912.6  A.L.s. ,  "R.  L.  Stevenson,"  2.  pages,  folio.  17  Heriot  Row  [Edinburgh], 
Tuesday  March  2.9th  1870.  Mentions  the  recurrence  of  melancholia, 
after  freedom  from  his  usual  attacks  during  almost  the  whole  of  the 
winter;  gives  a  vivid  picture  of  his  visit  to  a  graveyard — a  curious 
remedy  for  morbidity;  and  explains  how  he  perplexed  a  friend  by  his 
eccentricities.  He  is  working  out  two  essays  on  "The  Right  Conduct  of 
the  Imagination";  has  also  been  engaged  on  "Deacon  Thin."  He  asks 
his  cousin  to  bring  "Monmouth"  with  him  when  he  comes,  as  he  has 
"improved  in  dramatic  diction"  and  wants  to  "have  a  shot  at  that  subject 
again. ' '  He  sees  '  'possibilities  of  a  first  rate  acting  piece  in  it. ' ' 
" .  .  .  today,  I  was  in  the  depths  again.  To  what  I  should  attribute  this,  I 
cannot  think.  Yesterday,  I  was  in  high  spirits  writing  'Deacon  Thin;  and 
today  even,  my  health  is  perfect.  But  from  the  morning  I  was  gone,  tried  to  find 
out  where  I  could  get  Haschish,  half-determined  to  get  drunk  and  ended  (as 
usual)  by  going  to  a  graveyard.  I  stayed  about  two  hours  in  Grey  friars  Church- 
yard in  the  depths  of  wretchedness.  If  I  had  travelled  a  year,  I  could  not  have 
found  a  better  place.  The  castle,  the  old  town,  the  spire  of  the  Tolbooth  Church, 
loomed  indistinctly  through  the  cold  grey  mist.  The  grass  was  wet.  A  sexton  was 
at  work  upon  a  grave;  and  two  wretched,  filthy  women,  one  of  them  with  a  child 
were  walking  up  and  down  there,  with  occasional  harsh  strident  laughters.  As  I 
walked  towards  the  university,  I  looked  down  college  wynd,  with  if  s  clothe  poles 
and  harridan  faces  craning  from  the  windows  and  it's  steep  narrow  roadway 
choked  with  fish  barrows  and  loafing  prostitutes,  near  the  top,  two  small  boys 
held  a  skipping  rope.  A  haggard  sickly  little  girl  was  performing  on  it,  with 
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bursts  of  laughter  that  reminded  one  fantastically  of  the  old  women  in  the  grave- 
yard^ and  blaspheming  with  the  most  horrible  and  filthy  oaths  .  .  .  I  am 
better  now;  but  it  leaves  me  in  a  state  of  intellectual  prostration,  fit  for  nothing 
but  smoking,  and  reading  Charles  Baudelaire.  By  the  bye,  I  hope  your  sisters 
don't  read  him:  he  would  have  corrupted  St.  Paul  .   .  ." 

912.7  A.L.s.,  "R.  L.  Stevenson,"  6^4  pages,  8vo.  Swanston  Cottage,  Thursday, 
1 6th  June  1870.  Congratulating  his  cousin  on  the  news  of  his  success 
(at  college)  and  apologizing  for  not  having  written  before.  But  apart 
from  "the  old  original  sin  of  idleness,"  he  has  been  "very  much  hit  with  a 
certain  damsel" ;  in  fact,  was  never  "so  nearly  booked."  He  adds  some  sage 
comments  on  the  over-friendliness  of  the  lady's  home  circle — "one  of  the 
most  sobering  observations  that  the  ardent  youth  can  make."  He  presses  his 
cousin  to  pay  a  visit  before  he  goes  to  Avranches.  They  have  not  seen 
each  other  for  so  long  that  they  will  be  '  'huge  strangers' '  when  they  meet. 

"I  was  very  glad,  excessively  glad,  to  hear  of  your  success  .  .  .  I  really  never 
know  what  to  say  on  such  occasions.  My  art  lies  rather  in  things  that  sound  artful 
than  in  things  that  sound  really  warm  and  heartfelt,  and  I  can  only  tell  you  that 
the  news  has  given  me  more  pleasure  than  anything  I  have  heard  for  years — it 
pleased  me  better  than  a  large  legacy  would  have  done. 

" .  .  .  I  have  been  very  busy,  and  very  much  hit  with  a  certain  damsel  who 
shall  be  nameless  during  the  last  month  or  so.  This  last  obstacle  is  now  removed, 
as  the  lady  in  question  has  been  withdrawn  to  the  paternal  province;  but  the 
latter,  od's  fish!  seems  on  the  increase,  as  though  to  keep  the  balance  square.  I 
never  was  so  nearly  booked,  I  may  remark  en  passant,  as  I  was  by  the  damsel 
already  noticed — indeed,  it  was  perhaps  as  well  she  left  when  she  did,  as  I 
detected  a  nasty  over-friendliness  towards  me  on  the  part  of  her  relations — one  of 
the  most  sobering  observations  that  the  ardent  youth  can  make  .   .  ." 

912.8  A.L.,  4  pages,  8vo  [end  of  letter  missing].  17  Heriot  Row,  Saturday 
evening  [November  1872.].  Describing  the  drizzly  weather  and  giving  a 
small  sketch  of  a  messenger  girl  fully  protected  by  an  umbrella;  stating 
that  he  had  just  sat  for  his  examination  (for  the  Scottish  Bar),  and  in- 
dulging in  some  musical  and  other  criticism.  Mentions  the  Broadway, 
which  he  rather  likes;  advises  his  cousin  to  get  at  any  rate  No.  3  and 
read  Buchanan's  review  of  Walt  Whitman.  The  last  remaining  line  says 
that  he  is  writing  the  life  of  an  outlaw,  soldier  .   .  . 

".  .  .On  Thursday  night,  I  was  at  the  Terrace.  Aunt  E.  played  the  River 
piece.  Janie  and  Mary  have  a  slap  up  duet — /.  on  the  piano,  M.  on  the  harp — 
from  'I  Puritani.'  Isn't  the  Harmonious  Blacksmith  first  class:  you  hear  the 
clink  of  hammer  and  anvil;  and  I,  for  one,  felt  my  face  burned  by  the  roaring 
furnace.  How  very  seldom  it  is  that  either  composers  or  writers  convey  the  meaning 
they  intended  to  other  people's  minds.  There  is  a  nice  little  bit  of  Poetry  about 
that  in  an  old  no.  of  Good  Words.  A  fellow  plays;  and  we  are  told  what  he  and 
his  two  hearers  heard  in  the  notes  and  cadences  of  his  music.  Ensample:  poor  old 
Jack  Sheppard.  I  doubt  not  Ainsworth  meant  to  be  moral:  Heu!  Heuf  .  .  ." 
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912.9  A.L.s.,  "Robert  Louis  Stevenson ,"  5^  pages,  8vo.  Llandudno  [?  September 
1875] .  He  is  in  better  health;  has  visited  an  old  house  in  Merionethshire, 
"where  there  were  some  jolly  pictures";  but  he  saw  some  Turners  which  dis- 
tinctly did  not  attract  him.  He  offers  advice  to  his  cousin  about  his 
health,  and  gives  him  a  recipe  for  securing  sound  slumber.  He  is  in  play- 
ful mood,  though  sleepy,  and  his  language  is  a  trifle  slangy. 
The  letter  breaks  off,  and  is  resumed  the  next  day.  He  announces  that 
whenever  he  can  afford  it  he  will  buy  a  caravan  and  go  "yachting  on  dry 
land  .  .  . "  He  has  '  'a  fairish  lot  of  irons  in  the  fire' ' — essays,  stories,  John 
Knox — '  'and  behind  him  the  Reformation  generally. 

" .  .  .  I  am  still  in  better  health,  and  work  away  fairly  well  as  times  go; 
though  I  am  still  rather  bothered  about  what  you  know;  I  am  always  keeping 
myself  from  thinking  of  it  and  always  wakening  to  the  fact  that  there  it  is  still, 
as  if  it  were  some  sort  of  a  pin  my  cushion.  It  has  busted  me  up  a  good  deal,  God 
knows,  and  haunts  me  at  all  odd  moments  with  an  ugly  look  .  .  . 
"I  have  made  up  my  mind  that,  whenever  I  can  justly  afford  it,  I  shall  buy  a 
caravan;  I  can  hire  a  horse  whenever  Ym  in  the  humour  for  a  cruise;  I  should  have 
accommodation  for  two,  or  perhaps  three,  plenty  tin  soups  and  meats,  a  kettle,  a 
stove  for  wet  weather  &c.  Yachting  on  dry  ground.  All  the  filth  and  fresh  air  and 
pigging  of  it;  only  trees  and  nice  inland  scenery,  instead  of  sea-coast  places, 
which  I  loathe  .  . 

9130  A.L.s. ,  initials,  i}4  pages,  8vo.  August  6,  1879.  Written  the  day  before 
he  sailed  for  America  to  be  married,  one  of  the  most  important  days  in 
his  life. 

"I  am  under  way.  It  is  a  bleak,  wet,  cold  day  in  Glasgow;  my  portmanteau  is 
aboard;  and  tomorrow  I  am  on  the  seas.  F.  seems  to  be  very  ill;  at  least  I  must 
try  and  get  her  to  do  one  of  two  things.  I  hope  to  be  back  in  a  month  or  two;  but 
indeed  God  alone  knows  what  may  happen;  it  is  a  wild  world  .  .  . 
"Take  this  scratch  my  dear  old  man;  tis  my  sixth  letter;  not  to  mention  a  last 
will  and  testament;  since  breakfast.  I  hope  we  may  all  meet  once  more  and  be 
happy,  and  that  soon.  But  God  knows,  who  made  us,  and  the  kettle  in  which  we 
are  a-boiling. 

913 1  Fragment  of  an  unpublished  poem,  2.1  complete  lines,  and  12.  lines 
partially  or  wholly  torn  away.  [?  1866]  On  the  reverse  of  the  torn  fools- 
cap page  is  a  fragment  of  a  classical  play,  16  lines.  [?  1866] 

'  'Passed  are  the  toils  of  the  ocean, 

Over  the  labour  and  pain: 
Laid  is  the  oar  without  motion: 

Crossed  is  the  billowy  main. 

The  husk  may  drop  in  silent  wood: 

The  seeds  may  splash  in  gleaming  well: 
The  crops  may  cover  many  a  rood, 
And  drop  their  riches  where  they  stood; 
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But  Nature  guards  it's  treasure  well. 
In  this  dim  isle  by  man  untrod 
The  tare  is  father  of  the  tare, 
The  sod,  the  father  of  the  sod. 
And  Nature,  Nature's  only  heir." 

"Wherefore,  0  King,  from  Troja  have  we  fared7. 

Wherefore  have  we  come  here7. 
Why  left  the  -plain  where  Argive  watch  fires  glared 
And  braved  the  ocean,  flying  from  the  spear7." 

9132.  Monmouth:  A  Tragedy.  The  Original  Holograph  Manuscript  of  a  Long 
Unpublished  and  Unrecorded  Play,  in  blank  verse.  59  pages,  folio  [1868]. 
This  play  was  sent  with  a  covering  letter  to  Mr.  R.  A.  M.  Stevenson  in 
September  1868,  the  author  being  at  that  time  18  years  of  age.  With  the 
exception  of  two  pamphlets,  "The  Pentland  Rising"  and  "The  Charity 
Bazaar,"  1868,  nothing  of  his  had  yet  been  published. 
In  the  fragment  of  autobiography  written  by  Stevenson  in  San  Francisco 
in  1880,  he  says,  referring  to  the  play:  " .  .  .in  Monmouth,  a  tragedy,  I 
reclined  on  the  bosom  of  Mr.  Swinburne  .  .  .  "  In  his  letter  of  September  6, 
1868,  to  R.  A.  M.  Stevenson,  he  says:  "Monmouth  is  finished  .  .  ."; 
and  though  he  tries  to  be  modest,  he  is  evidently  pleased  with  his 
achievement.  "You  see  I  am  frank  and  praise  myself:  did  I  ever  grow  great, 
this  letter  would  figure  in  my  life."  [See  No.  9110] 

The  play  is  written  on  ruled  foolscap,  as  follows:  (i)  Title;  (ii)  Persons; 
(iii)  Synopsis;  (iv)  Historical  Notes,  etc.  (v)  Dedication,  to  R.  A.  M. 
Sftevenson];  and  pages  1-12.,  15-2.0,  2.2.-33,  35-58-  Pages  13-14  are  missing, 
pages  2.1  and  34  are  merely  missed  in  numbering.  The  concluding  page 
also  seems  to  be  missing. 

The  original  intention  was  that  the  play  should  be  in  8  acts,  written  in 
collaboration  with  Mr.  R.  A.  M.  Stevenson;  pages  iii  and  iv  contain  a 
skeleton  key,  and  general  instructions  as  to  the  outline  of  the  scenes, 
etc.  But  this  division  of  work  was  dropped,  as  is  shown  quite  clearly  in 
the  dedication,  and  the  whole  play  was  written  solely  by  Robert  Louis 
Stevenson. 

Though  R.  L.  S.  was  only  18  when  he  completed  "Monmouth,"  he  was 
already  conscious  of  his  exceptional  powers  and  sometimes  brooded  over 
the  possibilities  of  future  fame.  "Monmouth"  is  particularly  interesting 
because  of  the  light  it  throws  upon  Stevenson's  mind  and  the  develop- 
ment of  his  genius.  It  is  a  valuable  link  in  the  chain  of  his  literary 
evolution. 

[see  illustration,  page  912.] 

9133  STIRNER  (MAX).  The  Ego  and  his  Own.  Translated  from  the  German 
by  Steven  T.  Byington.  izmo,  cloth.  New  York,  1907 

First  Edition  of  this  translation. 
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I.  t  I 

1/*^  etc  0  cJUrufafc  <wl^  A^fcuo  ytytc  Uc  (VxJu^J^y 

aiV.  fetus-  Aar^o  /tvOAi-  /U^t"cn^avL^       <Yuy^*k . 

page  from  robert  louis  stevenson's  unpublished 
autograph  play  "monmouth" 
[number  9131] 


9134   The  Ego  and  his  Own.  Translated  from  the  German  by  Steven  T. 

Byington.  umo,  cloth.  London,  1911 

9135  STOCKER  (R.  DIMSDALE).  From  Warfare  to  Welfare.  Essays  in  Social 
Reconstruction,  nmo,  cloth.  London,  n.d. 
First  Edition. 

9136  STODDARD  (LOTHROP).  The  Rising  Tide  of  Color  against  White 
World-Supremacy.  Introduction  by  Madison  Grant,  nmo,  cloth,  uncut. 
First  Edition.  New  York,  192.0 

9137   The  Revolt  against  Civilization.  The  Menace  of  the  Under  Man. 

i2_mo,  cloth,  uncut.  New  York,  1912. 

First  Edition. 

MARGARET  STOKES 

[Margaret  Stokes  was  born  and  educated  in  Ireland,  the  daughter  of  William  Stokes, 
M.D.  She  occupied  a  dual  place  in  things  Irish.  Not  alone  ivas  she  an  historian.  She 
was  also  an  artist.  Her  services  in  the  cause  of  Irish  art  stand  unique.  Her  best  work  is 
to  be  found  in  the  '  'Cromlech  of  Howth,' '  a  poem  by  the  late  Sir  Samuel  Ferguson.  This 
she  embellished  with  the  richest  of  the  many  beautiful  traceries  of  Celtic  decorative 
design,  selected  from  the  famous  "Book  of  Kells."  It  was  probably  the  first  and  best 
effort  to  wed  Celtic  poesy  of  a  very  high  order  with  Celtic  art  of  the  highest.  This  work 
made  its  appearance  in  1869,  and  of  it,  among  other  things,  Sir  Frederick  Burton  wrote: 
"It  is  not  only  the  most  beautiful  work  but  a  highly  valuable  one,  and  prepared  with 
the  greatest  taste,  skill  and  feeling  .  .  .  The  initial  letters  are  exquisite,  and  form  in 
themselves  quite  a  manual  of  Celtic  ornamentation.' ' 

In  rapid  succession  followed  her  "Notes  on  the  Cross  of  Cong, ' '  "Christian  Inscrip- 
tions in  the  Irish  Language,"  the  unfinished  work  of  Dr.  Petrie,  which  she  brilliantly 
edited,  correcting,  perfecting  and  adding  to  its  illustrations;  "Early  Christian  Art  in 
Ireland,"  "The  Shrine  of  St.  Moedog"  and  the  "Gospel  of  St.  Molaise,"  and  as  a 
result  of  researches  made  through  Italy  and  France,  in  company  with  her  distinguished 
brother,  Dr.  Whitley  Stokes,  appeared  in  1892  "Six  Months  in  the  Apennines,"  a 
Pilgrimage  in  Search  of  Vestiges  of  the  Irish  Saints,  followed  by  its  companion  in 
189 j,  "Three  Months  in  the  Forests  of  France. ' '  She  died  in  1900.] 

9138  Notes  on  the  Cross  of  Cong.  Illustrations.  4to,  wrappers,  uncut. 

Dublin,  1895 

First  Edition.  One  of  tjl^  copies  privately  printed  for  subscribers.  Miss 
Stokes  gives  a  minute  and  accurate  description  of  this  famous  work  of 
art,  which  has  come  down  to  us  from  the  Twelfth  Century.  It  was  made 
for  Turlogh  O'Connor,  King  of  Ireland  in  1 12.3 ,  as  a  reliquary  of  the  true 
Cross  of  Calvary.  Very  rare. 

9139  Three  Months  in  the  Forests  of  France.  Numerous  illustrations.  8vo, 
cloth,  uncut.  A  rare  work  on  Celtic  Art.  London,  1895 
First  Edition.  A  critical  and  analytical  work  to  discover  the  source  of 
what  is  called  "native"  design.  Generous  in  acknowledging  the  influ- 
ence of  co-temporary  schools  in  its  development,  she  jealously  and 
valiantly  fought  the  fallacy,  then  rampant,  of  '  'Anglo-Saxon  Art. ' '  Her 
effort  was  to  prove  the  truth. 
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9140  The  High  Crosses  of  Castledermot  and  Durrow.  Illustrations.  Folio, 
wrappers,  uncut.  Dublin,  1898 
First  Edition.  Exceedingly  scarce.  Her  last  great  work  of  art.  It  is  won- 
derful in  testimony  to  her  assiduity,  entailing  as  it  did  travel  all  over  the 
island,  when  she  was  an  aged  woman,  veteran  in  the  service  of  her  coun- 
try's history  and  art. 

9141  Early  Christian  Art  in  Ireland.  With  106  woodcuts.  2.  parts  in  one  vol- 
ume, nmo,  cloth.  [London,  n.d.] 
A  peculiarly  interesting  work,  tracing  with  consummate  skill,  in 
language  beautiful  as  its  subject,  the  development  of  Celtic  decorative 
design  from  prehistoric  beginnings  to  its  highest  Christian  perfection. 


WHITLEY  STOKES 

[Whitley  Stokes  was  born  in  Dublin,  18 30,  and  educated  at  Trinity  College.  He  came 
of  a  family  of  academic  distinction.  He  was  called  to  the  bar  in  i8jj,  and  in  1862  went 
to  India,  where  in  i8yy  he  became  a  legal  member  of  Council.  When  he  died  he  was 
engaged  in  a  translation  of  the  mediaeval  prose  versions  of  Luc  an  s  " '  Pharsalia."  "It 
is  my  Schwenensang, ' '  he  said,  4 ' my  eyes  grow  too  dim  to  read  any  more  manuscripts. 
He  studied  philology  under  Professor  Siegfried  in  Dublin,  and  read  the  Grammatica 
Celtica  of  Zeuss,  and  0' Donovan  s  Grammar,  and  O'Reilly's  Dictionary.  Thus  he 
began,  and  was  encouraged  by  0 'Donovan  and  0' Curry .  His  earliest  work  appeared  in 
i860,  Mr.  Standish  Hayes  O'Grady  adding  some  interesting  notes.  The  Three  Irish 
Glossaries  were  published  in  1862,  0' Donovan  having  left  a  text,  translation  and 
Notes  of  Cormac' s  Glossary  before  his  death.  The  text  of  this  Glossary  is  attributed  to 
Cormac  MacCullinan,  King  and  Bishop  of  Cash  el  in  go  5.  These  he  printed  in  Calcutta 
in  1868.  In  1866  he  finished '  'Goidelica, ' '  a  collection  of  Irish  Glosses,  which  he  enlarged 
in  18 j2.  From  18 jj  to  1882  he  published  at  Calcutta  several  works,  many  of  which  he 
presented  to  his  friends.  In  1880  he  published  the  "Felire"  of  Oengus.  In  188 '2  he  published 
his  "Togail  Troi,"  or  "Taking  of  Troy."  He  became  a  constant  contributor  to  the 
Revue  Celtique  in  Paris  and  other  ivorks  of  scholarship  and  learning.  He  also  edited  for 
the  Rolls  Series  the  Tripartite  Fife  of  St.  Patrick  in  i8jj  in  two  large  volumes.  In  the 
Anecdota  Oxoniensia  he  edited  the  "Lives  of  the  Irish  Saints"  from  the  Book  of  Lis- 
more.  He  later  edited  the  "Irish  Hymnorum,"  the  " Marty ro logy  of  0' Gorman,"  and 
the  "Felire  Oengussa,"  for  the  Henry  Brads  haw  Society  of  London.  He  died  in  igog. 
Every  Irish  scholar  of  the  future  will  have  to  make  himself  acquainted  with  the  long 
shelf  of  volumes  representing  the  product  of  his  labors  during  jo  years.] 

9141  Three  Irish  Glossaries:  Cormac* s  Glossary,  O'Davoren's  Glossary,  and 
A  Glossary  to  the  Calendar  of  Oengus  the  Culdee.  Preface  and  Index. 
8vo,  cloth.  London,  1862. 

First  Edition.  At  the  bottom  of  the  dedication  to  George  Petrie  the  word 
"Author"  has  been  rubbed  out  and  "By  Whitley  Stokes"  written  in. 
A  splendid  contribution  to  Old  and  Middle  Irish  Lexicography  and 
Philology.  Cormac's  Glossary  was  translated  by  Dr.  O'Donovan  before 
his  death. 
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9143  The  Breton  Glosses  at  Orleans.  8vo,  half  brown  morocco,  original 
wrappers  bound  in.  London,  1870 
First  Edition  from  the  Transactions  of  the  Philological  Society.  These 
Glosses  date  from  the  Tenth  Century,  and  are  of  a  religious  character. 
They  are  of  immense  value  to  the  student  of  Celtic,  showing  the  affinity 
of  Old  Irish  and  Breton  words. 

9144  The  Life  of  Saint  Meriasek,  Bishop  and  Confessor.  A  Cornish  Drama. 
Edited,  with  a  Translation  and  Notes.  Facsimile.  Royal  8vo,  cloth. 

London,  1872. 

First  Edition.  Leaflet  of  Addenda  and  Corrigenda  laid  in.  A  beautiful 
Cornish  Drama,  written  in  1504,  and  translated  into  English  by  Mr. 
Stokes.  It  deals  with  the  Life  of  Saint  Meriasek,  son  of  the  Duke  of 
Brittany,  whose  parents  wished  him  to  marry  a  noblewoman,  and  his 
espousal  of  the  hierarchy.  A  charming  plot,  and  well  worth  the  atten- 
tion of  our  modern  stage  folk.  Very  rare. 

9145  The  Old-Irish  Glosses  at  Wurzburg  and  Carlsruhe.  Edited,  with  a 
translation  and  glossarial  Index.  8vo,  half  brown  morocco,  original 
wrappers  bound  in.  Hertford,  1887 
First  Edition.  Printed  for  the  Philological  Societies  of  London  and  Cam- 
bridge. These  old  MSS.  were  carried  to  the  Continent  by  Irish  monks  in 
the  Ninth  Century,  and  with  the  aid  of  interlinear  Latin  glosses  made 
possible  for  translation  into  English  by  Mr.  Stokes.  These  old  words 
will  be  of  great  value  to  the  future  editor  of  some  of  the  ancient  Brehon 
Law  Tracts. 

9146  The  Tripartite  Life  of  Patrick,  with  other  Documents  relating  to  that 
Saint.  Edited,  with  translations  and  indexes.  Frontispiece  facsimile .  2.  vols., 
8vo,  boards,  cloth  backs.  London,  1887 
First  Edition.  Rare.  This  work  may  be  briefly  stated — all  that  is  known 
of  St.  Patrick.  It  is  published  under  the  direction  of  the  Master  of  the 
Rolls,  for  Her  Majesty's  Stationery  Office,  and  edited  with  the  scholarly 
care  characteristic  of  Mr.  Stokes. 

9147  The  Martyrology  of  Gorman.  Edited  from  a  Manuscript  in  the  Royal 
Library,  Brussels,  with  a  Preface,  translation,  notes,  and  indices.  8vo, 
cloth,  uncut.  London,  1895 
First  Edition.  Rare.  This  work  is  published  by  the  Henry  Bradshaw 
Society  of  London,  a  Society  established  by  its  founder  for  the  publica- 
tion of  rare  liturgical  texts,  and  is  of  great  value  to  the  student  of  early 
Celtic  Church  history. 

9148  Thesaurus  Pal^eohibernicus.  A  Collection  of  Old  Irish  Glosses, 
Scholia  Prose  and  Verse.  Edited  by  Whitley  Stokes  and  John  Strachan. 
2.  vols.,  8vo,  buckram,  together  with  Supplement,  bound  in  half  mo- 
rocco. Together  3  vols.  Cambridge  and  Halle,  1901-10 
Very  rare.  An  exhaustive  work  endeavoring  to  facilitate  the  study  of  the 
interesting  and  difficult  language  commonly  called  Old  Irish. 
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9149  Togail  Bruidne  da  Derga.  The  Destruction  of  Da  Derga's  Hostel. 
Edited,  with  translation  and  glossarial  Index.  8vo,  half  brown  morocco, 
original  wrappers  bound  in.  Paris,  1902. 
This  ancient  tale  contains  some  evidence  of  the  survival  of  totemism, 
and  has  suggested  the  noblest  English  poem  ever  written  by  an  Irish- 
man, viz.  "Conary,"  by  the  late  Sir  Samuel  Ferguson. 

9150  A  Criticism  of  Dr.  Atkinson's  Glossary  to  Volumes  I-V  of  the  Ancient 
Laws  of  Ireland.  8vo,  half  brown  morocco,  original  wrappers  bound  in. 

London, 1903 

First  Edition.  Very  rare.  This  is  the  most  erudite  and  scholarly  criticism 
in  the  English  language  that  has  ever  passed  between  two  eminent 
savants.  Mr.  Stokes  takes  the  editor  of  the  Laws  severely  to  task  for  his 
errors  and  deductions  in  the  translation  of  the  Ancient  Laws  of  Ireland. 
No  possessor  of  the  Laws  should  be  without  this  masterpiece  of  criticism. 

91 5 1  The  Birth  and  Life  of  St.  Moling.  Edited  from  a  Manuscript  in  the 
Royal  Library,  Brussels,  with  a  Translation  and  Glossary.  8vo,  half 
brown  morocco,  original  wrappers  bound  in.  London,  1907 
One  of  100  copies  privately  printed.  Very  rare.  St.  Moling  was  Bishop  of 
Ferns,  in  Wexford,  at  the  beginning  of  the  Seventh  Century.  A  great 
scholar,  writer  and  preacher.  Mr.  Stokes  printed  several  limited  editions 
like  this  and  gave  them  to  his  friends. 

9151  The  Bodleian  Dinnshenchas;  The  Edinburgh  Dinnshenchas.  In  one 
vol.,  8vo,  half  brown  morocco,  original  wrappers  bound  in. 

London,  n.d. 

Reprinted  from  Folk-Lore.  Out  of  print.  Rare.  Deals  with  the  origin  and 
meaning  of  place-names.  The  MSS.  from  which  they  are  edited  date 
from  the  Twelfth  to  the  Fifteenth  Century. 


9153  STOKES  (WILLIAM).  The  Life  and  Labours  in  Art  and  Archeology  of 
George  Petrie.  8vo,  cloth,  uncut.  London,  1868 
First  Edition.  Exceedingly  rare.  A  delightful  biography  of  Dr.  Petrie,  by 
one  who  knew  him  well.  It  gives  the  most  interesting  episodes  in  the 
life  of  a  great  artist  who  devoted  his  whole  life  to  the  Art,  Archaeology, 
History,  Literature,  and  Music  of  his  native  land. 

9154   His  Life  and  Work  (1804-78).  By  his  Son  Whitley  Stokes.  Portrait. 

i2.mo,  cloth.  London,  1898 

First  Edition.  The  Life  of  Dr.  William  Stokes,  father  of  Whitley  Stokes, 
by  his  son,  cannot  fail  to  interest  the  lover  of  a  family  of  academicians 
whose  whole  life  was  given  to  the  betterment  of  mankind. 

9155  STONE  (CHRISTOPHER).  Parody.  i6mo,  cloth.  London,  n.d. 

First  Edition. 

9156  STONE  (J.  HARRIS).  Caravanning  &  Camping-Out.  With  over  100  illus- 
trations and  diagrams .  8vo,  cloth.  New  York,  191 4 
First  Edition,  with  American  imprint. 
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9157  STOPES  (MARIE  C>.  Plays  of  Old  Japan.  The  'No.'  With  a  Preface  by 
Baron  Kato.  Illustrations,  nmo,  boards.  New  York,  191 3 

9158  STORER  (EDWARD).  Dramatists  of  To-day.  J.  M.  Synge  and  St.  John 
Hankin.  In  the  British  Review  for  January  1914.  8vo,  wrappers.  In  a  half 
brown  morocco  slip  case.  London,  1914 

9158^  Terra  Italica.  Poems  written  in  Italy.  Wooodcuts  by  M.  Nutting.  8vo, 

wrappers,  uncut.  London:  The  Egoist  Press,  192.0 

First  Edition. 

9159   The  Windflowers  of  Asklepiades  and  the  Poems  of  Poseidippos. 

Translated  by  Edward  Storer.  i6mo,  wrappers. 

First  Edition.  London :  The  Egoist  Press,  [192.0] 

9160   Poems  and  Fragments  of  Sappho.  Translated  by  Edward  Storer. 

i6mo,  sewn.  N.p.,  n.d. 

9161  STRACHAN  (JOHN).  Selections  from  the  Old  Irish  Glosses,  with 
Notes  and  Vocabulary.  i6mo,  half  brown  morocco,  original  wrappers 
bound  in.  Dublin,  1904 
First  Edition.  Professor  Strachan  was  a  leading  scholar  of  Owens  Col- 
lege, Manchester,  England,  and  a  worthy  successor  to  Dr.  Stokes  in  the 
field  of  Celtic  studies.  His  aim  with  Kuno  Meyer  and  some  others  was  to 
compile  a  Complete  Thesaurus  of  Old  Irish. 

9162.   Stories  from  the  Tain.  Edited,  with  Vocabulary.  Portrait.  i6mo, 

half  brown  morocco,  uncut,  original  wrappers  bound  in.  Dublin,  1908 
First  Edition.  This  is  the  most  interesting  way  for  a  student  to  read  the 
Tain  Bo  Cuailgne. 

9163  STRACHEY  (G.  L.).  Landmarks  in  French  Literature.  i6mo,  cloth. 
First  American  Edition.  New  York,  [19 12.] 

9164  STRACHEY  (LYTTON).  Eminent  Victorians.  Portraits.  8vo,  cloth, 
uncut,  paper  label.  London,  1918 
First  Edition.  Chapters  on  Cardinal  Manning,  Florence  Nightingale,  Dr. 
Arnold,  and  General  Gordon. 

9165   Eminent  Victorians.  Portraits.  8vo,  cloth,  uncut,  paper  label. 

First  American  Edition.  New  York,  191 8 

9166   Books  and  Characters.  French  and  English.  Portraits.  8vo,  buck- 
ram, uncut,  paper  label.  London,  192.2. 
First  Edition. 


WILLIAM  STRANG 

[A.R.A.,  1906;  LL.D.,  Glasgow,  1909;  President  of  the  International  Society  of 
Sculptors,  Painters,  and  Gravers  since  19 18.  He  was  born  at  Dumbarton  in  18 j 9,  and 
educated  at  Dumbarton  Academy;  the  Slade  School;  and  University  College,  London. 
He  received  the  Silver  Medal  for  Etching,  Paris  International  Exhibition,  in  1889; 
and  the  First  Class  Gold  Medal  for  Painting,  Dresden  International  Exhibition,  in 
1897.] 
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9167  The  Pilgrim's  Progress.  By  John  Bunyan.  Beautifully  illustrated  with 
etchings  by  William  Strang.  8vo,  cloth,  uncut.  London,  1895 
First  Edition. 

9168  Etching,  Engraving,  and  the  other  methods  of  Printing  Pictures.  By 
Hans  W.  Singer  and  William  Strang.  With  10  original  -plates  by,  and  4  illus- 
trations after,  William  Strang.  4to,  cloth,  uncut.  London,  1897 
First  Edition.  One  of  50  copies.  With  the  H.  W.  Poor  bookplate. 

9169  A  Book  of  Giants.  With  illustrations  by  the  author.  Small  4to,  cloth, 
uncut.  London:  The  Unicorn  Press,  1898 

First  Edition. 

9170  A  Series  of  Thirty  Etchings  illustrating  Subjects  from  the  Writings  of 
Rudyard  Kipling.  30  plates.  Large  folio,  boards,  cloth  back,  uncut. 
First  Edition.  One  of  100  copies.  London,  1901 

9171  A  Series  of  Thirty  Etchings  illustrating  Subjects  from  'Don  Quixote.' 
30  plates.  Large  folio,  boards,  cloth  back,  uncut.  London,  1901 
First  Edition.  One  of  2.00  copies. 

9172.  Etchings  of  William  Strang.  Numerous  reproductions.  Royal  8vo, 
boards,  cloth  back.  London,  n.d. 

First  Edition. 


9173  STRANGE  (EDWARD  F.).  Japanese  Color  Prints.  Illustrated,  izmo, 
cloth.  London,  1913 

First  Edition.  Contains  reproductions  of  the  signatures  of  195  Japanese 
artists. 


GEORGE  SLYTHE  STREET 

[Born  at  Wimbledon,  18 6j,  and  educated  at  Charterhouse  and  Oxford.  He  has  been 
Joint-Examiner  of  Plays  since  1914.  "The  Autobiography  of  a  Boy,"  which  first 
brought  him  into  prominence,  has  a  delicate  humor  and  a  delightful  touch  of  irony.] 

9175  Miniatures  and  Moods,  nmo,  cloth,  uncut.  London,  1893 
First  Edition. 

9176  The  Autobiography  of  a  Boy.  i6mo,  cloth,  uncut.  London,  1894 
First  Edition.  One  of  450  copies.  Inscribed:  "Charles  Walter  Boyd  from  his 
friend  the  author,  G.S.S.  June,  1894." 

yijj  Episodes,  nmo,  cloth,  uncut.  London,  1895 

First  Edition. 

9178  Quales  Ego.  i6mo,  cloth,  uncut 
First  Edition. 

9179  The  Wise  and  the  Wayward,  nmo,  cloth.  London,  1896 

First  Edition. 

9180  The  Wise  and  the  Wayward,  nmo,  cloth,  uncut.  London,  1896 
First  American  Edition,  with  English  imprint. 
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London, 1896 


9181  Some  Notes  of  a  Struggling  Genius.  Square  i6mo,  wrappers,  uncut. 
In  a  half  brown  morocco  slip  case.  London,  1898 

First  Edition. 

9182.  The  Trials  of  the  Bantocks.  nmo,  cloth.  London,  1900 

First  Edition.  Inscribed:  11  Charles  Boyd  from  his  friend  the  Author,  G.S.S. 
March  1900." 

9183  The  Trials  of  the  Bantocks.  nmo,  cloth.  London,  1900 
First  Edition. 

9184  A  Book  of  Essays,  nmo,  cloth,  uncut.  Westminster,  1902. 
First  Edition. 

9185  The  Views  of  an  Angry  Man.  nmo,  cloth.  London,  1901 
First  Edition. 

9186  Books  and  Things,  nmo,  cloth,  uncut.  London,  1905 
First  Edition. 

9187  The  Ghosts  of  Piccadilly.  Portraits.  8vo,  cloth,  uncut. 

First  Edition.  London,  1907 

9188  People  and  Questions,  nmo,  cloth,  uncut,  paper  label. 

First  Edition.  London,  1910 

9189  People  and  Questions,  nmo,  cloth,  uncut,  paper  label. 

First  American  Edition.  New  York,  19 10 

9190  On  Money  and  Other  Essays,  nmo,  cloth,  uncut.         London,  1914 
First  Edition. 

9191  At  Home  in  the  War.  nmo,  boards,  uncut,  paper  label. 

First  Edition.  London,  n.d. 

9192.  A  Book  of  Stories,  nmo,  cloth.  Westminster,  n.d. 

First  Edition. 


AUGUST  STRINDBERG 

[Strindberg s  father  was  a  shopkeeper  who  became  bankrupt  a  short  time  before  the  boy 
was  born.  His  mother  was  a  servant  girl  who  had  already  brought  three  children  into  the 
world  before  her  maternity  tvas  legalized  by  marriage.  August  was  born  in  January  1849 
— two  months  after  the  wedding.  He  was  an  unwelcome  child — one  of  life's  scapegoats, 
as  he  often  called  himself.  Shy  and  morbidly  sensitive,  his  first  memorable  sensations 
were  fear  and  hunger.  His  mother  died  when  he  was  thirteen.  She  had  grown  narrowly 
religious,  and  had  been  o  verburdened  with  the  cares  of  a  constantly  increasing  brood.  The 
boy  had  received  little  sympathy  from  her;  and  the  stepmother  who  came  into  the  crowded 
house  within  a  year  ivas  equally  indifferent.  But  at  eighteen  he  left  home  for  the  ancient 
university  at  Upsala,  where  during  the  greater  part  of  his  stay  he  was  wretchedly  poor. 
His  first  term  was  almost  lost  because  he  had  no  books  and  no  money  to  buy  any:  he  could 
not  even  procure  wood  for  the  heating  of  his  garret,  and  would  lie  in  bed  for  days  dtiring 
the  specially  cold  weather.  He  broke  away  in  despair  at  what  seemed  the  futility  of  the 
whole  academic  system,  but  after  a  brief  experience  of  teaching,  returned  to  complete  his 
course.  He  read  prodigiously:  his  intellectual  curiosity  was  intense  and  insatiable;  and 
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his  habit  of  introspection  became  merciless.  He  began  to  write,  though  he  had  thought 
himself  incapable  of  doing  so.  He  was  twenty  when  a  one-act  verse  play  was  accepted 
and  played  at  the  Royal  Theatre.  At  twenty-three  he  had  completed  his  first  masterpiece, 
"Master  Olof" — unique  at  that  time  in  Swedish  literature.  It  was  scornfully  rejected 
by  the  literary  arbiters  of  the  Royal  Theatre,  and  no  publisher  could  be  found  for  it. 
Strindberg  s  struggle  for  existence  became  more  trying  than  ever.  At  last,  after  having 
failed  as  an  actor  and  as  a  hack  writer,  he  obtained  a  position  in  the  Royal  Library. 
There  he  studied  Chinese,  and  wrote  monographs .  At  twenty-six  he  fell  in  love  with 
another  man  s  wife,  and  eventually  married  her.  He  was  happy  for  a  time:  "The  Red 
Room,"  his  second  masterpiece,  was  one  of  the  results.  During  the  next  few  years  his 
literary  output  was  enormous.  His  marriage,  however,  became  a  martyrdom — pictured  in 
his  autobiographical  novel,  "A  Fool's  Confession,"  with  minute  exactness  and  extra- 
ordinary psychological  penetration.  But,  as  Edwin  Bjdrkman  wrote  in  ig  12,  "Where 
Strindberg  made  his  mistake  was  in  .  .  .  mistaking  the  specimen  for  the  species,  the 
individual  for  the  type. ' '  And  the  same  fine  critic  said:  "If  at  times  we  find  in  his  work 
a  note  of  bitterness  bordering  on  hatred,  we  must  recall  not  only  the  sad  beginnings,  but 
also  the  subsequent  stress  and  struggle  through  which  he  has  had  to  force  his  way  to  the 
point  where  he  stands  to-day — the  greatest  living  writer  in  the  Scandinavian  North,  and 
one  of  the  greatest  in  the  whole  world. ' '  That  eulogy — not  quite  deserved — was  written 
four  months  before  Strindberg  died:  but  it  is  a  juster  judgment  than  the  one  Arnold 
Bennett  allowed  to  escape  in  careless  conversation,  that  the  famous  Swede  was  ' 1  merely  a 
second-rater. "] 

9193  The  Father  (A  Tragedy).  Translated  by  N.  Erichsen.  nmo,  cloth. 
First  English  Edition  of  this  translation.  London,  1899 

9194  Swanwhite.  A  Fairy  Drama.  Translated  by  Francis  J.  Ziegler.  nmo, 
cloth,  uncut.  Philadelphia,  1909 

First  American  Edition. 

9195  The  Creditor.  A  Tragic  Comedy.  Translated  from  the  Swedish  by 
Francis  J.  Ziegler.  nmo,  cloth,  uncut.  Philadelphia,  1910 
First  Edition  of  this  translation. 

9196  The  Confession  of  a  Fool.  Translated  by  Ellie  Schleussner.  nmo,  cloth. 
First  English  Edition  of  this  translation.  London,  1912. 

9197  Creditors.  Pariah.  Translated  from  the  Swedish,  with  Introductions  by 
Edwin  Bjorkman.  nmo,  cloth,  uncut.  New  York,  1912. 

First  American  Edition  of  this  translation. 

9198  Easter  (a  Play  in  Three  Acts)  and  Stories.  Translated  by  Velma  Swan- 
ston  Howard.  Portrait,  nmo,  cloth,  uncut.  Cincinnati,  1912. 
First  American  Edition  of  this  translation. 

9199  The  Inferno.  Translated  by  Claud  Field,  nmo,  cloth. 

First  English  Edition  of  this  translation.  London,  [1911] 

9x00  Miss  Julia  (with  the  Author's  Preface).  The  Stronger.  Translated  from 
the  Swedish,  with  an  Introduction  by  Edwin  Bjorkman.  nmo,  cloth, 
uncut.  New  York,  1911 

First  American  Edition  of  this  translation. 
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92.01  Legends.  Autobiographical  Sketches,  nmo,  cloth,  uncut. 

First  Edition.  London,  1911 

9102.  Lucky  Pehr  (A  Drama  in  Five  Acts).  Translated  from  the  Swedish  by 
Velma  Swanston  Howard.  Portrait,  nmo,  cloth,  uncut. 
First  American  Edition  of  this  translation.  Cincinnati,  1912. 

92.03  Plays.  Translated  with  Introductions  by  Edwin  Bjorkman.  Portrait  and 
additional  -portrait  laid  in.  First,  Second,  Third,  and  Fourth  Series.  4  vols., 
nmo,  cloth.  New  York,  1912. 

First  American  Edition  of  this  translation. 

9104  Plays:  The  Father.  Countess  Julie.  The  Outlaw.  The  Stronger.  Trans- 
lated by  Edith  and  Warner  Oland.  Portrait,  nmo,  cloth.  Boston,  1911 
First  American  Edition  of  this  translation. 

92.05  There  are  Crimes  and  Crimes.  A  Comedy.  Translated  from  the  Swedish 
with  an  Introduction  by  Edwin  Bjorkman.  Portrait  laid  in.  nmo,  cloth, 
uncut.  New  York,  1911 
First  American  Edition  of  this  translation. 

92.06  August  Strindberg  :  The  Spirit  of  Revolt.  By  L.  Lind-Af-Hageby.  With 
28  half-tone  illustrations.  nmo,  cloth,  uncut.  London,  [191 3] 
First  Edition. 

9107  Easter  (a  Play  in  Three  Acts)  and  Stories.  Translated  from  the  Swedish 
by  Velma  Swanston  Howard.  Portrait,  nmo,  cloth,  uncut. 

First  English  Edition  of  this  translation.  London,  1913 

9108  Historical  Miniatures.  Translated  by  Claud  Field,  nmo,  cloth. 
First  English  Edition  of  this  translation.  London,  191 3 

92.09  In  Midsummer  Days  and  Other  Tales.  Translated  by  Ellie  Schleussner. 
nmo,  cloth.  London,  1913 
First  English  Edition  of  this  translation. 

92.10  Married:  Twenty  Stories  of  Married  Life.  Authorised  translation  by 
Ellie  Schleussner.  nmo,  cloth.  London,  [1913] 
First  English  Edition  of  this  translation. 

92.11  The  Open  Sea.  Authorised  translation  by  Ellie  Schleussner.  nmo,  cloth. 
First  English  Edition  of  this  translation.  London,  [1913] 

92.12.  Plays.  Translated  by  Edith  and  Warner  Oland.  Portrait  frontispieces. 
4  vols.,  nmo,  cloth.  London,  1913 

First  English  Edition  of  this  translation. 

9113  The  Son  of  a  Servant.  Translated  by  Claud  Field.  Introduction  by 
Henry  Vacher-Burch.  Portrait,  nmo,  cloth.  London,  1913 
First  English  Edition  of  this  translation. 

9114  Zones  of  the  Spirit.  With  Introduction  by  Arthur  Babillotte.  Trans- 
lated by  Claud  Field.  Portrait,  nmo,  cloth.  London,  1913 
First  English  Edition  of  this  translation. 

9115  Zones  of  the  Spirit.  Introduction  by  Arthur  Babillotte.  Translated  by 
Claud  Field,  nmo,  cloth.  New  York,  191 3 
First  American  Edition  of  this  translation. 


92.1 


911 6  The  Growth  of  a  Soul.  Translated  by  Claud  Field,  nmo,  cloth. 

First  American  Edition  of  this  translation.  New  York,  191 4 

9117  Advent.  A  Play  in  Five  Acts.  Translated  by  Claud  Field.  Portrait.  i6mo, 
wrappers.  London,  n.d. 

First  English  Edition  of  this  translation. 

92.18  Fair  Haven  and  Foul  Strand,  nmo,  cloth.  London,  n.d. 

First  English  Edition. 


9119  STRONG  (T.  B.).  Lectures  on  the  Method  of  Science.  Edited  by  T.  B. 
Strong.  8vo,  cloth.  Oxford,  1906 

First  Edition. 

92.2.0  STRUCK  (HERMANN).  Die  Kunst  des  Radierens.  Profusely  and  beauti- 
fully illustrated.  Small  4to,  cloth.  Berlin,  n.d. 

92.21  STRUNSKY  (SIMEON).  Post-Impressions.  i6mo,  cloth. 

First  Edition.  .  New  York,  191 4 

9222  STUART-GLENNIE  (JOHN  S.).  The  Women  of  Turkey  and  their  Folk- 
Lore.  By  Lucy  M.J.  Garnett.  With  an  Ethnological  Map  and  Introduc- 
tory chapters  on  the  Ethnography  of  Turkey,  and  Folk-conceptions  of 
Nature  by  John  S.  Stuart-Glennie.  2vols.,  8vo,  cloth,  uncut  (worn). 

London, 1890 

First  Edition.  The  best  work  in  English  on  the  women  of  Turkey,  and 
one  of  the  most  broadminded  and  truthful  studies  of  Turkish  women 
ever  written.  It  shows  them  to  be  superior  in  many  ways  to  the  women 
of  the  surrounding  Christian  countries. 

9223  "STUDIO"  YEAR  BOOK  OF  DECORATIVE  ART  (THE).  1913-15. 
Numerous  plates.  3  vols.,  imp.  8vo,  wrappers,  uncut.  London,  [1913-15] 
First  Editions.  Containing  monographs  and  illustrations  of  the  best  in 
modern  decorative  art,  by  well-known  writers. 

9224  STURGEON  (MARY  C).  Studies  of  Contemporary  Poets,  nmo,  cloth, 
uncut.  London,  1916 
First  Edition.  "Acute  studies"  of  Ezra  Pound,  T.  S.  Eliot,  and  other 
contemporary  poets. 

9225  STURT  (HENRY).  Personal  Idealism.  Philosophical  Essays  by  Eight 
Members  of  the  University  of  Oxford.  Edited  by  Henry  Sturt.  8vo, 
cloth,  uncut.  London,  1902 

First  Edition. 

9226   Idola  Theatri.  A  Criticism  of  Oxford  Thought  and  Thinkers  from 

the  standpoint  of  Personal  Idealism.  8vo,  cloth,  uncut.    London,  1906 

First  Edition. 

9227   Socialism  and  Character,  nmo,  cloth,  uncut.         London,  [1922] 

First  Edition. 

9228  SUARES  (ANDRE).  Ceux  de  Verdun.  4to,  wrappers,  uncut.  Paris,  1916 
First  Edition.  One  of  1000  copies  on  hand-made  paper. 
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SIR  JOHN  SUCKLING 

[Born  at  Whitton,  Middlesex,  in  1609,  and  educated  at  Cambridge.  In  16 31  he  joined 
the  forces  of  the  great  Gustavus  Adolphus,  and  later  raised  a  troop  of  horse  for  Charles  I 
during  his  troubles  with  the  Scots.  Hallam  gives  him  high  -praise,  saying  that  he  is 
*  'acknowledged  to  have  left  far  behind  him  all  former  writers  of  song  in  gaiety  and  ease; 
it  is  not  equally  clear  that  he  has  ever  been  surpassed. ' '  His  prose  compositions  have 
also  been  admired,  especially  his  ' 'fragrant  and  sparkling'  letters.  He  died  in 
France,  in  1642.] 

9119  Fragmenta  Aurea:  A  Collection  of  all  the  Incomparable  Pieces, 
written  by  Sir  John  Suckling.  And  published  by  a  Friend  to  perpetuate 
his  Memory.  The  Third  Edition,  with  some  New  Additionals.  Small 
8vo,  half  crushed  blue  morocco,  by  Bradstreet. 

London:  Printed  for  Humphrey  Moseley,  1658 
There  are  separate  title-pages  to  Poems,  Aglaura,  The  Last  Remains, 
Letters  to  Several  Persons  of  Honour,  and  The  Sad  One. 
On  the  blank  page  opposite  the  title-page  to  "Poems,"  is  the  following 
original  autograph  Poem  by  Lionel  Johnson,  reading  as  follows: 

"To  my  friend  Selwyn  Image:  upon  his  giving  me  this  book: 

To  send  brave  Stickling  s  muse  so  bright, 
Travelling  for  a  friend' s  delight, 

Is  yours  by  right. 
You  ivho  can  play  and  sing, 
Upon  so  fair  a  string. 

To  me  comes  like  from  like:  shall  I 
In  Suckling  s  measure  fondly  try 

To  make  reply  ? 
Dispatching  in  such  strain, 
hike  to  like  back  again  ? 

That  were  an  idle  task,  for  me! 
The  Muses  grant  their  high  degree, 

And  dignity , 
Only  to  such  of  worth, 
In  music  and  in  mirth. 

So,  Muse  of  Suckling!  to  my  friend, 
Whose  too  art  thou:  to  him  commend 

Me,  to  the  end. 
I,  from  without  the  ranks 
Give  him  all  hail  and  thanks. 
London:  1890.  Lionel  Johnson." 

This  charming  and  beautiful  poem  by  Lionel  Johnson  has  never  been 
published.  This  is  a  unique  association  item,  being  fragments  of  a  great 
poet  presented  by  Selwyn  Image,  poet  and  artist,  to  Lionel  Johnson, 
author,  poet,  and  great  critic. 
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92-3°  The  Poems  of  Sir  John  Suckling.  Woodcut  border  and  initials.  8vo,  boards, 
uncut.  London:  The  Vale  Press,  1896 

One  of  310  copies  printed  at  the  Vale  Press. 


92.31  SUDERMANN  (HERMANN).  Roses.  Four  One- Act  Plays.  Translated 
from  the  German  by  Grace  Frank,  nmo,  boards,  uncut. 
First  American  Edition  of  this  translation.  New  York,  1909 

92.31^  Morituri.  Three  One-Act  Plays.  Translated  from  the  German  by 

Archibald  Alexander,  i2.mo,  boards,  uncut.  New  York,  1910 

First  American  Edition  of  this  translation. 

92.31   Iolanthe's  Wedding.  Translated  by  Adele  S.  Seltzer,  nmo,  boards. 

First  Edition  of  this  translation.  New  York,  191 8 

9133  SULLIVAN  (SIR  EDWARD).  The  Book  of  Kells.  Described  by  Sir  Ed- 
ward Sullivan.  24  color-elates.  Small  folio,  cloth,  gilt  top.  London,  1914 
First  Edition.  Rare.  The  Book  of  Kells  is  the  most  beautiful  book  in  the 
world,  and  must  be  seen  to  be  understood. 

9x34  SULLIVAN  (MARK).  The  Great  Adventure  at  Washington.  The  Story 
of  the  Conference.  Illustrations,  nmo,  cloth,  uncut.    Garden  City,  192.2. 

First  Edition. 

9135  SULLIVAN  (T.  D.).  Blanaid:  and  Other  Historical  and  Legendary 
Poems  from  the  Gaelic.  i6mo,  cloth.  Dublin,  1891 

First  Edition. 

9136  SULLIVAN  (WILLIAM  K.).  Celtic  Studies:  From  the  German  of  Dr. 
Hermann  Ebel.  8vo,  cloth.  London,  1863 
Rare.  This  work  was  written  originally  in  German  by  Dr.  Ebel,  editor 
of  Zeuss'  "Grammatica  Celtica,"  and  offers  the  best  and  easiest  way  to 
approach  the  study  of  Middle  and  Ancient  Irish.  Dr.  Sullivan,  the 
translator  of  this  work,  was  Professor  at  Queen's  College,  Cork,  and 
also  editor  of  O'Curry's  "Manners  and  Customs  of  the  Ancient  Irish." 
He  has  earned  the  praise  of  all  Celtic  students  by  his  able  and  scholarly 
translation  into  English. 

RENE  FRANCOIS  ARMAND  SULLY-PRUDHOMME 

[Born  in  Paris,  1839,  and  educated  at  the  Lycee  Bonaparte,  where  he  took  his  degree  in 
science.  Subsequently  he  decided  to  study  law,  and  entered  a  notary 's  office;  but  the 
scientific  habit  of  mind  which  he  had  derived  from  his  early  studies  never  left  him — 
' 1  and  it  is  in  the  combination  of  this  scientific  bent,  with  a  soul  aspiring  towards  what 
lies  above  and  beyond  science,  and  a  conscience  perpetually  in  agitation,  that  the  striking 
originality  of  his  character  is  to  be  found."  In  18 6;  his  first  volume,  "Stances  et 
Poemes,"  was  published,  and  won  the  praise  of  Sainte-Beuve.  The  next  year  came  a 
collection  of  sonnets,  "Les  Epreuves,"  in  which  the  melancholy  that  was  to  characterise 
his  whole  work  was  clearly  discernible.  In  the  winter  of  i8jo  he  served  in  the  Garde 
Mobile,  and  a  serious  illness  resulted  from  the  strain  and  fatigue,  accentuated  by  a 
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series  of  domestic  bereavements .  His  great  -philosophical  -poem  "La  Justice"  appeared  in 
i8y8,  and  '  'Le  Bonheur  '  ten  years  later.  He  was  elected  to  the  Academy  in  1881,  and  in 
igoi  was  awarded  the  Nobel  Prize  for  Literature.  He  died  in  ipoj. 

As  an  artist  he  is  remarkable  for  his  fastidious  simplicity  and  precision.  Edmund 
Gosse  speaks  of  the  '  'extraordinary  perspicuity"  of  his  style:  '  'his  verse  is  as  if  carved 
in  ivory,  his  music  like  that  of  a  perfect  unison  of  stringed  instruments.  .  .  .  By 
the  charm  of  his  pure  and  perfect  phrase,  by  his  consummate  art,  and  the  dignity  which 
informs  all  his  work,  Sully -Prudhomme  deserves  rank  among  the  foremost  of  modern 
poets."] 

92.37  Stances  et  Poemes.  iimo,  wrappers,  uncut.  In  a  half  morocco  slip  case. 

Paris,  1865 

First  Edition.  Inscribed : '  'a  Monsieur  Edouard  Grenier  temoignage  d' affection 
respectueuse.  Sully  Prudhomme." 

92.38  L'Expression  dans  les  Beaux-Arts,  application  de  la  Psychologie  a 
l'Etude  de  l'Artiste  et  des  Beaux-Arts.  8vo,  wrappers,  uncut.  In  a  half 
morocco  slip  case.  Paris,  1883 
First  Edition.  With  an  autograph  inscription  by  the  author  of  9  lines, 
signed  and  dated,  on  the  fly-leaf,  and  the  following  presentation  inscrip- 
tion on  the  half-title:  "a  Monsieur  Chevrier  son  ami.  Sully  Prudhomme." 

92.39  L'Expression  dans  les  Beaux- Arts,  application  de  la  Psychologie  a 
l'Etude  de  l'Artiste  et  des  Beaux-Arts.  8vo,  wrappers,  uncut.  In  a  half 
morocco  slip  case.  Paris,  1883 
First  Edition.  With  the  following  autograph  presentation  inscription  on 
the  half-title:  "au  grand  artist  Got  hommage  d" admiration  et  de  sympathie. 
Sully  Prudhomme. 

92.40  Le  Bonheur.  Poeme.  iimo,  wrappers,  uncut.  In  a  half  blue  morocco 
slip  case.  Paris,  1888 
First  Edition.  Inscribed :  4  'A  Madame  la  Generale  Bignon  bien  ajfectueux  hom- 
mage. Sully  Prudhomme." 

9141  Que  Sais-Je?  Examen  de  conscience.  Sur  l'Origine  de  la  Vie  terrestre. 
Small  4to,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case.  Paris,  1896 
First  Edition.  Inscribed  on  half-title:  "A  Edouard  Grenier,  hommage  d'an- 
cienne  et  profonde  affection.  Decembre  1898. 

9142.  Testament  Poetique.  iimo,  wrappers,  uncut  (wrappers  loose). 

Paris,  1901 

First  Edition.  On  the  fly-leaf  is  a  long  inscription  in  French,  and  on  the 
half-title  is  inscribed :  '  'A  mon  cher  et  honore  confrere  et  ami  Edouard  Grenier. 
Hommage  bien  affectueux.  Sully  Prudhomme. 

9143  Les  Epreuves.  iimo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

Paris,  n.d. 

Inscribed  on  the  fly-leaf  is  an  original  7-line  poem  by  the  author,  signed. 

9144  Poesies.  1871-1878;  1878-1879;  1879-1888.  3  vols.,  i6mo,  wrappers, 
uncut.  Paris:  Lemerre,  n.d. 
In  each  volume  is  an  autograph  quotation  by  the  author,  signed. 
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9i45  SUTHERLAND  (DUCHESS  OF,  Editor).  Wayfarer's  Love.  Contribu- 
tions from  Living  Poets.  Cover  design  by  Walter  Crane.  Small  4to,  cloth. 

Westminster,  1904 

First  Edition.  Inscribed:  "Do  not  take  this  book  from  John  Quinn.  Douglas 
Hyde  QAn  Craoibin). 

This  volume  contains  contributions  from  Edmund  Gosse,  Thomas 
Hardy,  J.  W.  Mackail,  Sir  Rennell  Rodd,  William  Sharp,  Arthur  Sy- 
mons,  Maurice  Baring,  John  Masefield,  W.  B.  Yeats,  "A.E.,"  Douglas 
Hyde,  Wilfrid  S.  Blunt,  Andrew  Lang,  Emily  Lawless,  G.  K.  Chester- 
ton, Robert  Bridges,  Laurence  Binyon,  John  Davidson,  Mrs.  Meynell, 
Francis  Thompson,  and  others. 

9x46  SUTHERLAND  (HALLIDAY  G.).  Birth  Control.  A  Statement  of 
Christian  Doctrine  against  the  Neo-Malthusians.  nmo,  cloth. 
First  Edition.  London,  1912. 

9247  SUTRO  (ALFRED).  Five  Little  Plays.  i6mo,  cloth.    New  York,  1911 
First  Edition,  with  American  imprint. 

9148  SWEDENBORG.  The  Kingdom  of  Heaven  as  seen  by  Swedenborg.  By 
John  Howard  Spalding,  nmo,  cloth.  New  York,  1916 

92.49  SWIFT  (LINDSAY).  Brook  Farm.  Its  Members,  Scholars,  and  Visitors, 
nmo,  cloth,  uncut.  New  York,  1900 

First  Edition. 

9^50  SWIFT  (JONATHAN).  Dean  Swift  and  his  Writings.  By  Gerald  P. 
Moriarty.  Frontispiece,  nmo,  cloth.  New  York,  1895 

9151   Swift  in  Ireland.  By  Richard  Ashe  King.  i6mo,  cloth. 

First  Edition.  London  and  Dublin,  1895 

9151   Gulliver's  Travels.  Illustrated  by  Herbert  Cole,  izmo,  cloth. 

London, 1900 

ALGERNON  CHARLES  SWINBURNE 

[Algernon  Charles  Swinburne  was  born  in  London ,  in  April  18 3  j — two  and  a  half 
months  before  Queen  Victoria  ascended  the  throne  and  inaugurated  an  era.  He  was  the 
son  of  Admiral  Charles  Henry  Swinburne,  and  the  grandson,  on  his  mother  s  side  of  the 
family,  of  the  third  Earl  of  Ashburnham.  His  father  s  father,  Sir  John  Edward  Swin- 
burne, owned  an  estate  in  Northumberland;  the  Admiral  had  bought  a  beautiful  home  in 
the  Isle  of  Wight;  and  the  future  poet  of  insurgent  youth  spent  half  the  year  in  the  north, 
and  half  in  the  south.  For  some  time  he  was  educated  privately,  and  then  sent  to  Eton, 
passing  on  after  five  years  to  Balliol  College,  Oxford.  Though  he  took  a  second  class  in 
classical  mods. ,  he  left  the  university  without  a  degree.  This  was  in  i860,  and  the  pub- 
lication of  "The  Queen  Mother"  and  "Rosamond"  in  the  same  year  showed  that  the 
4 ' 1  crown  of  bays' '  had  interested  him  more  than  merely  academic  laurels.  Five  years  later 
came  the  lyrical  tragedy  "Atalanta  in  Calydon,"  and  then  the  famous  "Poems  and 
Ballads,"  which  gave  him  a  vogue  almost  comparable  with  Byron  s.  By  the  close  0] his 
thirtieth  year  he  had  placed  himself  in  the  highest  rank  of  contemporary  poets.  But  he 
had  done  more.  He  had  revolutionised  English  prosody,  replacing  the  tyranny  of  the 
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iambic  by  the  freedom  of  the  choriambus,  the  dactyl  and  the  anapast.  The  service  which 
he  rendered  to  the  English  language  as  a  vehicle  for  lyrical  expression  is  scarcely  calcu- 
lable. "A  richness  of  orchestration  resembling  the  harmony  of  a  band  of  many  instru- 
ments; the  thunder  of  the  waves,  and  the  lisp  of  leaves  in  the  wind;  these,  and  a  score 
other  astonishing  poetic  developments  were  allied  in  his  poetry  to  a  mastery  of  language 
and  an  overwhelming  impulse  towards  beauty  of  form  and  exquisiteness  of  imagina- 
tion" His  was  indeed  a  lyrical  ecstasy:  his  manner  and  technique  were  splendidly  his 
own:  yet  his  inspiration  is  "almost  invariably  derivative ,"  to  use  Edmund  Gosse's 
phrase.  It  would  be  rather  curious,  however,  to  find  inspiration  that  was  not  derivative. 
But  Swinburne  swung  with  the  compass.  Shakespeare;  the  Hellenic  spirit;  Baudelaire 
(of  course);  the  Pre-Raphaelites;  Ma%£ini;  Victor  Hugo — these  were  the  most  impor- 
tant influences;  and  Hugo  was  perhaps  the  most  durable.  Even  in  later  life,  when  he  was 
over  sixty,  he  ranked  Hugo  ivith  Shakespeare:  but  his  mental  range  was  fixed  then.  He 
was  a  great  poet,  but  not  a  great  world-intelligence .  As  a  critic  he  was  eager  in  apprecia- 
tion, and  often  vividly  illuminating;  but  his  prose  is  too  effervescent:  his  emotions  were 
stronger  than  his  judgment,  and  when  he  abandoned  himself  to  invective  he  lost  both 
courtesy  and  dignity.  Yet  it  is  impossible  to  forget  his  Shakespearean  studies,  and  his 
'  'Note  on  Charlotte  Bronte  ";  and  many  of  his  scattered  essays  are  rich  in  suggestion. 

Here  is  a  little  picture  of  him  by  a  famous  critic:  '  'His  pronunciation  of  French  was 
that  of  a  native,  and  he  seemed  to  know  all  French  poetry  by  heart.  ...  I  have  never 
met  anyone  whose  knowledge  of  Greek,  English  and  French  poetry  was  at  all  comparable 
to  Swinburne '  s;  as  soon  as  you  began  to  quote  any  fine  passage  he  would  take  it  up  and 
go  on  declaiming  endlessly.  When  he  got  interested  he  crossed  his  legs  and  uncrossed 
them,  tossing  one  upon  the  other  rapidly,  while  his  fingers  were  twitching  and  his  head 
jerking  about.  .  .  .  He  was  evidently  intensely  excitable;  the  mind  and  nerves  far 
stronger  than  the  body — over-engined,  so  to  speak,  like  Shakespeare.  Indeed,  in  a  thou- 
sand ways  he  reminded  me  of  what  Shakespeare  must  have  been:  the  same  siviftness  of 
speech  and  thought,  the  same  nervous  excitability,  and  much  the  same  physique — the 
little  podgy  body,  the  domed  forehead,  the  auburn  hair;  only  the  eyes  were  different — 
Shakespeare  s  a  light  hazel,  Swinburne* s  a  greenish-gray  ..."  Long  ago,  in  a 
curious  volume  called  "The  Silver  Domino,' '  sometimes  attributed  unkindly  and  incor- 
rectly to  Marie  Core  Hi,  an  attempt  was  made  to  substitute  a  caricature  of  Swinburne  for 
a  portrait;  his  mannerisms  were  parodied,  his  habits  distorted.  It  was  a  strange  picture 
to  those  who  knew  the  great  poet — his  high  courtesies  and  inborn  loyalties,  his  contempt 
for  all  conventional  lies  and  false  values,  his  courage,  and  the  essential  fineness  of  his 
paganism.  In  April  1909,  after  a  short  attack  of  influenza  followed  by  pneumonia,  he 
died  at  his  house  near  the  church  on  the  Surrey  side  of  Putney  Bridge — "The  Pines," 
where  he  had  lived  for  years  with  Theodore  Watts-Dunton,  who  inspired  the  imperialism 
of  his  later  days.  He  was  buried  at  Bonchurch  in  the  Isle  of  Wight,  by  the  sea  which  he 
loved  so  passionately. 

'  'But  when  my  time  shall  be, 
0  Mother,  0  my  Sea, 
Alive  or  dead,  take  me, 
Me,  too,  my  Mother. 

He  sleeps  on  the  shore  where  he  often  played  as  a  boy,  near  the  waves  which  gave  him  so 
many  of  his  multitudinous  rhythms .] 
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92.53  Autograph  Manuscript  headed  "Burns  to  Mr.  Thomson."  Written 
on  2.  pages,  folio.  In  a  half  blue  morocco  slip  case. 

Written  in  the  form  of  a  letter  (as  of  September  1794),  and  contains  at 
the  end  five  stanzas  of  an  erotic  poem  entitled  "Cumnock  Psalms." 

92.54  Verses  on  the  Death  of  Richard  Burton;  Siena;  A  Channel  Passage. 
1855;  A  Ballad  of  Sark;  Les  Casquettes.  In  the  New  Review  for  February 
1891;  Lippincott's  Magazine  for  June  1868;  the  North  American  Review  for 
July  1899,  and  the  English  Illustrated  Magazine  for  October  1883  and 
August  1884.  5  nos.,  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 

London,  1855-99 

The  first  publication  of  each  of  the  foregoing.  The  poem  "Siena"  is 
especially  rare. 

9155  The  Queen-Mother.  Rosamond.  Two  Plays,  nmo,  cloth,  uncut,  paper 
label.  In  a  crushed  brown  levant  morocco  solander  case. 

London:  Basil  Montagu  Pickering,  i860 
The  exceedingly  rare  First  Edition  and  First  Issue,  with  the  half-titles, 
the  two  leaves  of  advertisement  at  the  front,  the  leaf  of  errata,  and  fly- 
leaves intact. 

The  paper  label  (which  is  slightly  defective)  has  the  name  of  the  author 
incorrectly  printed  "A.  G.  Swinburne,"  and  the  date  as  "1861"  instead 
of  i860.  Mr.  Wise  states  in  his  Bibliography  (on  the  authority  of  the 
publisher)  that  less  than  2.0  copies  had  passed  into  circulation  before  the 
book  was  withdrawn. 

92.56  The  Queen-Mother  and  Rosamond.  i6mo,  cloth,  uncut,  paper  label. 
First  Edition.  With  label  correctly  printed.  London,  i860 

92.57  Faustine,  as  printed  in  the  Spectator ,  May  31,  1862.,  and  revised  in  man- 
uscript on  two  of  the  pages  on  which  the  poem  is  mounted,  one  con- 
taining AN  ENTIRELY  NEW  STANZA  IN  SwiNBURNE's  HAND.  Mounted,  and 

bound  in  full  brown  levant  morocco,  title  in  gold  on  back  and  side,  gilt 
edges ,  by  Riviere .  [18  62.] 

A  rare  and  important  piece.  With  a  long  manuscript  note  by  Mr.  For- 
man  written  on  added  fly-leaves,  concluding: '  '//  was  from  this  excerpt  that 
the  poem  as  here  completed  in  manuscript  by  Swinburne  was  set  up  for  issue  in  the 
little  green  volume  of  Poems  and  Ballads  which,  in  the  Autumn  of  1866 ,  created 
such  a  stir  as  had  not  been  known  in  the  English  literary  world  for  many  years." 
With  the  Forman  bookplate. 

9x58  The  Children  of  the  Chapel.  A  Tale.  By  the  Author  of  "Mark  Den- 
nis." i6mo,  original  red  cloth.  In  a  crushed  brown  levant  morocco 
solander  case.  London,  1864 

The  genuine  First  Edition,  with  the  fleurs-de-lis  ornaments  on  the  covers. 
The  numerous  interludes  in  verse  were  written  by  Mr.  Swinburne.  The 
tale  was  written  by  his  cousin,  Miss  Gordon,  afterwards  Mrs.  Disney 
Leith.  The  front  fly-leaf  is  missing,  and  the  name  of  a  former  owner  is 
on  the  title-page.  This  copy  contains  the  advertisements  at  the  end. 
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92.59  Dead  Love,  irmo,  brick-red  wrappers.  In  a  crushed  brown  levant  mo- 
rocco solander  case.  London:  John  W.  Parker  and  Son,  1864 
The  reprint  of  the  rare  First  Edition. 

9160  Atalanta  in  Calydon.  A  Tragedy.  Cover  decorations  by  Dante  Gabriel  Ros- 
setti.  4to,  cream-colored  cloth,  uncut.  London,  1865 

First  Edition.  One  of  100  copies. 

92.61  Chastelard.  A  Tragedy,  nmo,  cloth.  London,  1865 

First  Edition. 

9x62.  Chastelard.  A  Tragedy,  nmo,  cloth.  London,  1865 

First  Edition,  with  the  16  pages  of  advertisements  at  the  front. 

92.63  Gentle  Spring.  The  Little  White  Girl.  Two  Poems  in  the  Catalogue  of 
The  Exhibition  of  the  Royal  Academy  of  Arts.  MDCCCLXV.  41:0, 
sewn.  In  a  cloth  slip  case.  London,  [1865] 

First  appearance  of  these  two  poems. 

9164  Sonnet:  "O  Virgin  Mother  of  Gentle  Days  and  Nights."  1  page,  folio, 
lithographed  on  the  recto  of  a  leaf  of  writing  paper.  At  the  top  of  the 
sheet  is  written:  "This  lighographed  copy  of  a  poem  by  Swinburne  was 
found  amongst  the  papers  of  J.  A.  Sandys. ' '  [1865] 
Excessively  rare,  one  of  three  known  copies.  This  is  the  sonnet  writ- 
ten for  the  painting  by  F.  Sandys  exhibited  at  the  Royal  Academy  of 
Arts  Exhibition  in  1865,  which  was  printed  in  the  Catalogue  of  that 
Exhibition.  It  seems  very  probable  that  Mr.  Sandys  copied  it  off  and 
made  this  lithograph.  The  handwriting  is  not  that  of  Swinburne,  but  is 
much  more  even,  as  if  done  by  a  professional  engraver.  It  is  here  entirely 
unpunctuated,  except  for  a  period  at  the  end,  and  there  is  a  blank  space 
instead  of  the  word  "ungrown"  in  next  to  the  last  line.  On  the  upper 
margin  is  written:  "This  lithographed  copy  of  a  poem  by  Swinburne 
was  found  among  the  papers  of  J.  D.  Sandys." 

2.65  Atalanta  in  Calydon.  A  Tragedy,  nmo,  cloth  (back  strip  torn). 

First  American  Edition.  Boston,  1866 

9166  Atalanta  in  Calydon.  A  Tragedy,  i2.mo,  cloth,  uncut. 

Second  Edition.  London:  John  Camden  Hotten,  1866 

92.67  Chastelard.  A  Tragedy,  nmo,  green  cloth.  New  York,  1866 

First  American  Edition.  Slightly  taller  than  the  salmon  cloth  copy. 

9168  Chastelard.  A  Tragedy.  i2.mo,  salmon  cloth.  New  York,  1866 

First  American  Edition. 

92-69  Cleopatra.  In  the  Cornhill  Magazine  for  September  1866.  8vo,  wrappers. 
In  a  half  brown  morocco  slip  case.  London,  1866 

First  appearance  of  this  poem. 
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92.7°  Cleopatra.  Small  41:0,  original  plain  buff  wrappers.  In  a  crushed  brown 
levant  morocco  solander  case.  London:  John  Camden  Hotten,  1866 
The  extremely"  rare  First  Edition,  of  which  only  a  small  number  were 
issued.  In  a  letter  addressed  to  Mr.  Thomas  J.  Wise,  the  author  says  in 
part:  "The  verses  were  never  intended  for  reproduction  or  -preservation,  but  simply 
scribbled  off  as  fast  as  might  be  to  oblige  a  friend  whose  work  I  admired";  etc. 
The  friend  was  F.  Sandys,  and  the  poem  was  "written  to  illustrate  a  draw- 
ing by  F .  Sandys  in  which  Cleopatra  is  represented  as  treading  on  a  consecrated 
vestment. 

^ji  Cleopatra.  Square  i6mo,  half  claret  morocco,  uncut,  by  Tout. 

London:  John  Camden  Hotten,  1866 
First  Published  Edition.  With  the  H.  W.  Poor  bookplate. 

92.72.  Laus  Veneris.  8vo,  folded  sheets,  uncut.  In  a  crushed  crimson  levant 
morocco  solander  case.  London:  Moxon  &  Co.,  1866 

The  extremely  rare  First  Edition.  This  poem  was  included  in  the  1866 
edition  of  "Poems  and  Ballads."  Very  few  copies  were  printed,  most  of 
which  were  distributed  amongst  private  friends  of  the  author.  The 
original  MS.  is  in  the  famous  collection  of  Mr.  Thomas  J.  Wise. 

9x73  Laus  Veneris,  and  Other  Poems  and  Ballads,  nmo,  cloth. 

First  American  Edition.  New  York,  1866 

92.74  Notes  on  Poems  and  Reviews.  8vo,  sewn.  In  a  crushed  brown  levant 
morocco  solander  case.  London:  John  Camden  Hotten,  1866 

The  genuine  First  Edition,  with  the  imprint  "Savill  and  Edwards"  on 
verso  of  title-page.  A  copy  of  the  spurious  First,  really  the  Second  Edi- 
tion, and  also  a  copy  of  the  American  Edition,  are  laid  in. 

9175  Poems  and  Ballads.  i6mo,  original  green  cloth. 

London:  Edward  Moxon  &  Co.,  1866 
First  Edition,  with  all  the  cancel  leaves  as  called  for  in  Mr.  Wise's 
Bibliography.  The  signature  marks  are  imposed  at  the  lower  right-hand 
corner  of  the  pages.  The  title-page  in  the  present  copy  has  been  inserted. 

9176  Poems  and  Ballads.  i6mo,  original  green  cloth. 

London:  John  Camden  Hotten,  1866 
First  Edition.  The  original  Moxon  sheets  with  the  Hotten  title-page. 
Contains  all  the  cancel  leaves  as  called  for  in  Wise's  Bibliography.  The 
signature  marks  are  imposed  at  the  lower  right-hand  corner  of  the  pages. 

9x77  The  Queen-Mother  and  Rosamond,  nmo,  cloth.  Boston,  1866 

First  American  Edition. 

9x78  A  Selection  from  the  Works  of  Lord  Byron.  Medallion  portrait.  Edited 
and  Prefaced  by  A.  C.  Swinburne,  nmo,  cloth,  uncut.  London,  1866 
First  Edition  edited  by  Mr.  Swinburne. 

92.79  An  Appeal  to  England  against  the  Execution  of  the  Condemned  Fen- 
ians. i2.mo,  gray  wrappers.  In  a  crushed  brown  levant  morocco  solander 
case.  Manchester:  Reprinted  from  the  Morning  Star,  1867 

The  very  rare  First  Separate  Issue  in  book  form.  This  issue  was  preceded 
by  a  Broadside  of  the  Poem,  of  which  only  a  single  copy  is  known. 
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92.80  Dolores,  nmo,  sewn.  In  a  crushed  brown  levant  morocco  solander  case 

London:  John  Camden  Hotten,  1867 
First  Separate  Edition.  Printed  for  private  circulation  only.  This  poem 
first  appeared  in  "Poems  and  Ballads,"  1866. 

9181  The  Halt  before  Rome.  In  the  Fortnightly  Review  for  November  1867. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1867 

First  appearance  of  this  stirring  poem. 

92.82.  A  Lost  Virgil.  In  the  Fortnightly  Review  for  December  1867.  8vo,  wrap- 
pers. In  a  half  blue  morocco  slip  case.  London,  1867 
First  appearance  of  this  poem. 

9x83  Mr.  Arnold's  New  Poems.  In  the  Fortnightly  Review  for  October  1867. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1867 

First  appearance  of  this  essay. 

9184  Morris's  "Life  and  Death  of  Jason."  In  the  Fortnightly  Review  for  July 
1867.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 

First  appearance  of  this  essay.  London,  1867 

9185  Regret.  In  the  Fortnightly  Review  for  September  1867.  8vo,  wrappers.  In 
a  half  blue  morocco  slip  case.  London,  1867 
Contains  also :  Phaethon,  by  Meredith.  The  first  appearance  of '  'Regret. 

92.86  A  Song  of  Italy,  nmo,  blue  cloth. 

London:  John  Camden  Hotten,  1867 
First  Edition.  Fine  copy.  With  the  Opinions  of  the  Press  of  "Atalanta" 
and  "Chastelard"  at  the  front,  and  the  advertisements  at  the  end,  in- 
tact. Has  the  date  "  1 867"  on  the  back. 

92.87  A  Song  of  Italy,  nmo,  green  cloth. 

London:  John  Camden  Hotten,  1867 
First  Edition.  Fine  copy.  With  the  Opinions  of  the  Press  of  "Atalanta" 
and  "Chastelard"  at  the  front,  and  the  advertisements  at  the  end,  in- 
tact. There  is  no  date  on  the  back. 

9188  A  Song  of  Italy.  Square  i6mo,  original  blue  wrappers.  Boston,  1867 
First  American  Edition. 

9189  Atalanta  in  Calydon.  A  Tragedy,  nmo,  cloth,  uncut. 

London:  John  Camden  Hotten,  1868 
Third  Edition.  With  the  autograph  of  E.  W.  Gosse  on  half-title. 

9190  Ave  atque  Vale.  In  Memory  of  Charles  Baudelaire.  In  the  Fortnightly 
Review  for  January  1868.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 

London,  1868 

First  appearance  of  this  great  poem,  by  some  considered  a  greater  and 
more  perfect  poem  than  either  "Lycidas"  or  "Adonais." 

92.91  Notes  on  Designs  of  the  Old  Masters  at  Florence.  In  the  Fortnightly 
Review  for  July  1868.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 
First  appearance  of  this  essay.  London,  1868 
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92.92.  Notes  on  the  Royal  Academy  Exhibition,  1868.  Part  I.,  by  Wm.  M. 
Rossetti.  Part  II.,  by  A.  C.  Swinburne.  8vo,  wrappers.  London,  [1868] 
First  Edition. 

9193  The  Queen-Mother  and  Rosamond,  nmo,  cloth,  uncut. 

Second  Edition.  London:  John  Camden  Hotten,  1868 

9194  Siena,  nmo,  orange  wrappers.  In  a  crushed  brown  levant  morocco 
solander  case.  London:  John  Camden  Hotten,  1868 

First  Published  Edition. 

92.95  A  Watch  in  the  Night.  In  the  Fortnightly  Review  for  December  1868. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1868 

First  appearance  of  this  poem. 

9x96  William  Blake.  A  Critical  Essay.  With  illustrations  from  Blake's  designs 
in  facsimile,  colored  and  plain.  8vo,  cloth,  uncut.  London,  1868 

First  Edition. 

9197  William  Blake.  A  Critical  Essay.  With  illustrations  from  Blake's  designs 
in  facsimile,  colored  and  -plain.  8vo,  cloth,  uncut.  London,  1868 

Second  Edition. 

9x98  Christabel  and  the  Lyrical  and  Imaginative  Poems  of  S.  T.  Coleridge. 
Arranged  and  Introduced  by  A.  C.  Swinburne.  Medallion  portrait  on  title- 
page.  i6mo,  cloth,  gilt  edges.  London,  1869 
First  Edition  with  Swinburne's  Introduction. 

9199  Christabel  and  the  Lyrical  and  Imaginative  Poems  of  S.  T.  Coleridge. 
Arranged  and  Introduced  by  Algernon  Charles  Swinburne.  i8mo,  cloth, 
gilt  edges.  New  York,  1869 

First  American  Edition  with  Swinburne's  Introduction. 

9300  Intercession.  In  the  Fortnightly  Review  for  November  1869.  8vo,  wrap- 
pers. In  a  half  blue  morocco  slip  case.  London,  1869 
First  appearance  of  this  poem. 

9301  Notes  on  Shelley's  Text.  In  the  Fortnightly  Review  for  May  1869.  8vo, 
wrappers.  In  a  half  blue  morocco  slip  case.  London,  1869 
First  appearance  of  this  brilliant  essay  by  one  great  poet  on  another. 

9302.  Super  Flumina  Babylonis.  In  the  Fortnightly  Review  for  October  1869. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1869 

First  appearance  of  this  poem. 

9303  Victor  Hugo:  L'Homme  qui  Rit.  In  the  Fortnightly  Review  for  July, 

1869.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1869 
First  appearance  of  this  essay. 

9304  The  Complaint  of  Monna  Lisa.  In  the  Fortnightly  Review  for  February 

1870.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1870 
First  appearance  of  this  poem. 

9305  Ode  on  the  Proclamation  of  the  French  Republic,  September  4th, 
1870.  8vo,  original  orange  wrappers.  London,  1870 

First  Edition. 

932. 


93 06  The  End  of  a  Month.  Simeon  Solomon.  In  the  Dark  Blue,  Vol.  i,  for 
1871.  8vo,  cloth,  wrappers  bound  in.  London,  [1871] 
Swinburne,  W.  M.  Rossetti,  Locker-Lampson,  Andrew  Lang,  C.  S.  Cal- 
verly,  and  others  contributed  to  this  short-lived  periodical.  A  writer  in 
the  Daily  News  for  Jan.  2.5,  1883  writes:  "the  poet  might  have  written 
(of  this  venture  as  of  another),  'So  far  our  barque  hath  sailed  without  a 
cheque'." 

9307  John  Ford.  In  the  Fortnightly  Review  for  July  1871.  8vo,  wrappers.  In  a 
half  blue  morocco  slip  case.  London,  1871 
First  appearance  of  this  essay. 

9308  Pleasure:  A  Holiday  Book  of  Prose  and  Verse.  Illustrations.  8vo,  half 
blue  morocco.  London,  1871 
First  Appearance  of  "Tristram  and  Iseult,  Prelude  of  an  Unfinished 
Poem, ' '  by  Swinburne. 

9309  Songs  before  Sunrise.  8vo,  cloth,  uncut.  London:  F.  S.  Ellis,  1871 
First  Edition.  One  of  2.5  copies  on  Large  Paper.  The  cover  design  is  by 
Dante  Gabriel  Rossetti.  Two  clippings  of  poems  by  Swinburne  have  been 
inserted,  viz.  "Vos  Deos  Laudamus,"  and  "Clear  the  Way!" 

Of  this  work  Swinburne  said:  "Incomparably  my  best  bit  of  work  in 
this  world,  if,  as  I  believe,  that  is  a  man's  best  work  into  which  he  puts 
most  of  his  heart  and  soul  and  faith  and  hope. 

9310  Songs  before  Sunrise,  umo,  crushed  blue  levant  morocco,  gilt  back 
and  sides,  spattered  with  gilt  stars,  gilt  leaf  borders,  with  a  crescent 
moon  in  each  corner,  gilt  edges  on  the  rough,  by  the  Doves  Bindery, 
signed  "18  C-S  99."  In  a  half  morocco  slip  case.  London,  1871 
First  Edition.  With  the  Emilie  Grigsby  bookplate. 

93 1 1  Songs  before  Sunrise.  Cover  designs  in  gold,  by  Dante  Gabriel  Rossetti. 
iimo,  cloth,  uncut.  London,  1871 
First  Edition. 

9312.  Songs  before  Sunrise.  i2.mo,  cloth.  Boston,  1871 

First  Edition,  with  American  imprint.  This  copy  contains  the  imprint 
of  Savill,  Edwards  &  Co.,  Printers,  London,  at  the  end. 

9313  Tristram  and  Iseult:  Prelude  of  an  Unfinished  Poem.  In  Pleasure.  A 
Holiday  Book  of  Prose  and  Verse.  8vo,  wrappers.  In  a  half  blue  morocco 
slip  case.  London,  1871 
First  appearance  of  this  portion  of  the  poem  "Tristram  and  Iseult." 

9314  Mr.  Nichol's  "Hannibal."  In  the  Fortnightly  Review  for  December 
1872..  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1872. 
First  appearance  of  this  essay. 

9315  Under  the  Microscope,  umo,  wrappers,  uncut.  In  a  crushed  brown 
levant  morocco  solander  case.  London,  1872. 
The  very  scarce  First  Edition,  with  the  replaced  leaf,  pp.  41-2.,  and  the 
slip  of  errata.  This  composition  was  Swinburne's  reply  to  Buchanan's 
attack  on  Rossetti  and  himself  in  '  'The  Fleshly  School  of  Poetry. 
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93 16  Victor  Hugo:  L'Annee  Terrible.  In  the  Fortnightly  Review  for  September 
1872..  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1871 
First  appearance  of  this  essay. 

9317  Le  Tombeau  de  Theophile  Gautier.  Portrait.  4to,  parchment  wrappers, 
uncut.  In  a  half  blue  morocco  slip  case.  Paris,  1873 
First  Edition.  Contains  poems  by  Swinburne,  and  nearly  all  the  promi- 
nent French  writers  of  the  day. 

9318  Memorial  Verses  on  Theophile  Gautier.  In  the  Fortnightly  Review  for 
January  1873.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 

First  appearance  of  these  verses.  London,  1873 

9319  Mr.  Swinburne's  Poems.  In  the  Cantab  for  April  1873.  8vo,  wrappers. 
In  a  half  brown  morocco  slip  case.  London,  1873 

9310  North  and  South.  In  the  Fortnightly  Review  for  May  1873.  8vo,  wrap- 
pers. In  a  half  blue  morocco  slip  case.  London,  1873 
First  appearance  of  this  poem. 

93x1  Bothwell.  A  Tragedy.  Thick  nmo,  cloth,  uncut.  London,  1874 
First  Edition. 

9311  Memorial  Stanzas:  Barry  Cornwall.  In  the  Fortnightly  Review  for  Novem- 
ber 1874.  8yo>  wrappers.  In  a  half  brown  morocco  slip  case. 

First  appearance  of  these  verses.  London,  1874 

9313  The  Year  of  the  Rose.  In  the  Fortnightly  Review  for  August  1874.  8vo, 
wrappers.  In  a  half  blue  morocco  slip  case.  London,  1874 

First  appearance  of  this  poem. 

932.4  Auguste  Vacquerie.  8vo,  original  brick  red  wrappers,  uncut. 

Paris,  1875 

First  Edition.  The  English  translation  was  reprinted  in  "Miscellanies." 

932.5  Bothwell.  A  Tragedy.  2.  vols.,  nmo,  cloth.  London,  1875 
Second  Edition,  but  the  First  in  two  volumes.  Scarce. 

932.6  The  Devil's  Due.  A  Letter  to  the  Editor  of  "The  Examiner."  By 
Thomas  Maitland.  nmo,  polished  calf,  gilt  back,  gilt  inside  dentelles, 
by  Riviere.  In  a  crushed  brown  levant  morocco  solander  case. 

For  Private  Circulation,  1875 
First  Edition,  and  excessively  rare,  as  very  few  copies  were  issued,  and 
"the  pamphlet  was  suppressed  almost  as  soon  as  it  was  produced.  With 
the  exception  of  the  small  packet  preserved  by  chance  by  Watts-Dunton 
the  entire  issue  was  destroyed." — Wise.  This  tract  was  written  by  Swin- 
burne in  reply  to  Buchanan's  attack,  then  not  reissued  with  the  author's 
name  as  '  The  Fleshly  School  of  Poetry. 

932.7  Essays  and  Studies,  nmo,  cloth.  London,  1875 
First  Edition. 

93x8  George  Chapman.  A  Critical  Essay,  nmo,  cloth.  London,  1875 

First  Edition. 
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932-9  Songs  of  Two  Nations,  nmo,  cloth.  London,  1875 

First  Edition.  With  the  T.  Tileston  Wells  bookplate. 

9330  A  Vision  of  Spring  in  Winter.  In  the  Fortnightly  Review  for  April  1875. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1875 
First  appearance  of  this  poem. 

9331  The  Works  of  George  Chapman:  Poems  and  Minor  Translations. With 
an  Introduction  by  Algernon  Charles  Swinburne,  nmo,  cloth,  uncut. 
First  Edition  with  the  Swinburne  Introduction.  London,  1875 

9331  Erectheus.  A  Tragedy,  nmo,  cloth.  London,  1876 

First  Edition. 

9333  JOSEPH  AND  HIS  Brethren.  A  Dramatic  Poem.  By  Charles  Wells.  With 
an  Introduction  by  A.  C.  Swinburne.  Medallion  portrait  on  title-page. 
nmo,  cloth.  London,  1876 
First  Edition  with  the  Swinburne  Introduction. 

9334  Mr.  Swinburne's  Essays.  In  the  Quarterly  Review  for  April  1876.  8vo, 
wrappers.  In  a  half  brown  morocco  slip  case.  London,  1876 

9335  Note  of  an  English  Republican  on  the  Muscovite  Crusade.  8vo,  origi- 
nal gray  wrappers.  London,  1876 
First  Edition. 

9336  The  Three  Stages  of  Shakespeare.  In  the  Fortnightly  Review  for  January 

1876.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1876 
First  appearance  of  this  essay. 

9337  A  Note  on  Charlotte  Bronte,  nmo,  cloth.  London,  1877 
First  Edition. 

9338  The  Sailing  of  the  Swallow.  In  the  Gentleman  s  Magazine  for  March 

1877.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1877 
First  appearance  of  this  poem,  which  was  afterwards  included  in  "Tris- 
tram of  Lyonesse. 

9339  Chastelard.  A  Tragedy,  nmo,  cloth.  London,  1878 
Second  Edition. 

9340  Poems  and  Ballads.  Second  Series.  8vo,  cloth.  London,  1878 
First  Edition.  This  edition  was  issued  in  two  sizes.  This  is  the  8vo. 

9341  Poems  and  Ballads.  Second  Series,  nmo,  cloth.  London,  1878 
First  Edition.  This  edition  was  issued  in  two  sizes.  This  is  the  i2.mo. 

9341  Note  on  the  Historical  Play  of  King  Edward  III.  In  the  Gentleman  s 
Magazine  for  August  and  September  1879.  2-  nos-j  8vo,  wrappers.  In  a 
half  blue  morocco  slip  case.  London,  1879 

First  appearance  of  this  essay. 

9343  The  Heptalogia.  nmo,  cloth.  London,  1880 

First  Edition. 
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9344  A  Relic  of  Dryden.  In  the  Gentleman  s  Magazine  for  October  1880.  8vo, 
wrappers.  In  a  half  blue  morocco  slip  case.  London,  1880 
First  appearance  of  this  essay. 

9345  Songs  of  the  Springtides,  umo,  cloth.  London,  1880 

First  Edition. 

9346  Sonnet:  July  14th,  1880.  (On  the  refusal  of  the  Amnesty  by  the  French 
Senate.)  In  the  Fortnightly  Review  for  August  1880.  8vo,  wrappers.  In  a 
half  blue  morocco  slip  case.  London,  1880 
First  appearance  of  this  sonnet. 

9347  Studies  in  Song,  nmo,  cloth.  London,  1880 

First  Edition. 

9348  Studies  in  Song.  i2.mo,  cloth.  New  York,  1880 

First  American  Edition. 

9349  A  Study  of  Shakespeare,  nmo,  cloth.  London,  1880 
First  Edition. 

9350  Victor  Hugo's  New  Poem:  Religions  et  Religion.  In  the  Fortnightly 
Review  for  June  1880.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 
First  appearance  of  this  piece.  London,  1880 

9351  Mary  Stuart.  A  Tragedy,  nmo,  cloth,  uncut.  London,  1881 
First  Edition. 

93 52.  Mary  Stuart.  A  Tragedy,  nmo,  cloth.  London,  1881 

First  American  Edition. 

9353  On  a  Recent  Criticism  of  Mr.  Swinburne's.  By  Alfred  Austin.  In 
Macmillan  s  Magazine  for  March  1881.  8vo,  wrappers.  In  a  half  brown 
morocco  slip  case.  London,  1881 

9354  The  Statue  of  Victor  Hugo.  In  the  Gentleman  s  Magazine  for  September 
1 88 1.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1881 
First  appearance  of  this  piece. 

9355  Note  on  Mary  Queen  of  Scots.  In  the  Fortnightly  Review  for  January 
1881.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1882 
First  appearance  of  this  essay. 

9356  Ode  a  la  Statue  de  Victor  Hugo  par  Algernon  Charles  Swinburne. 
Traduction  de  Tola  Dorian.  4to,  parchment  wrappers,  uncut.  In  a  half 
blue  morocco  slip  case.  Paris,  1882. 
First  Edition,  and  the  only  form  in  which  this  Ode  has  been  published  as 
a  separate  book. 

9357  Sonnets  of  Three  Centuries:  Including  many  Examples  Hitherto  Un- 
published. Edited  by  T.  Hall  Caine.  Small  4to,  cloth,  uncut. 

London, 1882 

First  Edition.  Large  Paper.  Edward  Dowden's  copy  with  his  autograph 
on  the  fly-leaf.  Contains  the  original  appearance  of  several  sonnets  by 
Swinburne,  Coleridge,  D.G.  and  C.  Rossetti,  J.  A.  Symonds,  and  others. 
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9358  Original  Autograph  Manuscript  of  "Athens."  Written  on  11.  pages, 
folio.  In  a  crushed  levant  morocco  solander  case. 

This  is  the  Complete  Manuscript  of  that  portion  of  "Tristram  of  Lyo- 
nesse,"  etc.,  appearing  at  pp.  171-189,  entitled  "Athens:  an  Ode,"  in  the 
printed  book.  It  is  unsigned,  but  is  dated  April  1881. 
This  is  regarded  by  the  best  critics  as  Swinburne's  most  perfect  single 
poem.  The  ancient  beauty  of  Greece  is  not  obscured,  but  is  made  more 
wonderful  and  enchanting  by  these  lines  than  in  any  poem  about  Greece 
ever  written. 

[see  illustration,  page  938] 

9359  Tristram  of  Lyonesse  and  Other  Poems,  nmo,  cloth.  London,  1881 
First  Edition. 

9360  Three  Sonnets :Bismarck  at  Canossa.  Quia  Nominor  Leo.  In  the  Fort- 
nightly Review  for  February  1882..  8vo,  wrappers.  In  a  half  blue  morocco 
slip  case.  London,  1882. 
First  appearance  of  these  sonnets. 

9361  Tristram  of  Lyonesse  and  Other  Poems,  nmo,  red  cloth.  London,  1882. 
Second  Edition. 

93 62.  A  Century  of  Roundels.  Square  8vo,  cloth,  uncut.  London,  1883 
First  Edition. 

9363  A  Century  of  Roundels,  and  Other  Poems,  nmo,  cloth. 

First  American  Edition.  New  York,  1883 

9364  The  Birds  of  Aristophanes.  Translated  by  John  Hookham  Frere.  nmo, 
wrappers.  Cambridge,  1883 
Swinburne's  "Translation  of  the  Parabasis,"  which  was  printed  in  the 
Athenczum  for  October  30,  1880,  is  reprinted  here. 

9365  In  the  Album  of  Adah  Menken.  Dolorida.  2.  stanzas,  nmo,  folded, 
stitched  in  several  sheets  of  notepaper.  [London,  1883] 
First  Edition,  privately  printed  by  Richard  Heme  Shepherd.  These  are 
the  verses  which  Swinburne  denied  having  written  on  their  appearance 
in  "Walnuts  and  Wine,"  edited  by  Augustus  M.  Moore,  in  1883. 

9366  Les  Cenci.  Drame  de  Shelley.  Traduction  de  Tola  Dorian,  avec  Preface 
de  Algernon  Charles  Swinburne.  i2.mo,  wrappers,  uncut.  In  a  half  brown 
morocco  slip  case.  Paris,  1883 
First  Edition  with  the  Swinburne  Preface. 

9367  Louis  Blanc:  Three  Sonnets  to  his  Memory.  In  the  Fortnightly  Review  for 
June  1883.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1883 
First  appearance  of  these  sonnets. 

9368  Charles  Reade.  In  the  Nineteenth  Century  for  October  1884.  8vo,  wrap- 
pers. In  a  half  blue  morocco  slip  case.  London,  1884 
First  appearance  of  this  essay. 

9369  A  Midsummer  Holiday,  nmo,  cloth.  London,  1884 
First  Edition. 
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937°  Mr.  Swinburne's  Debt  to  the  Bible.  In  the  Scottish  Review  for  April 

1884.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case.     Paisley,  1884 

9371  On  a  Country  Road.  In  the  Nineteenth  Century  for  July  1884.  8vo,  wrap- 
pers. In  a  half  brown  morocco  slip  case.  London,  1884 
First  appearance  of  this  poem. 

9372.  Post  Mortem.  In  the  Fortnightly  Review  for  January  1884.  8vo,  wrappers. 
In  a  half  blue  morocco  slip  case.  London,  1884 

First  appearance  of  this  poem. 

9373  Wordsworth  and  Byron.  In  the  Nineteenth  Century  for  April  1884.  8vo, 
wrappers.  In  a  blue  buckram  slip  case.  London,  1884 
First  appearance  of  this  essay. 

9374  Charles  Lamb  and  George  Wither.  In  the  Nineteenth  Century  for  January 

1885.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  London,  1885 
First  appearance  of  this  essay. 

9375  The  Interpreters.  A  Poem.  In  the  English  Illustrated  Magazine  for  Octo- 
ber 1885.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 

First  appearance  of  this  poem.  London,  1885 

9376  Marino  Faliero.  A  Tragedy,  iimo,  cloth,  uncut.  London,  1885 
First  Edition. 

^■jj  The  Works  of  Victor  Hugo.  In  the  Nineteenth  Century  for  July  and 
August  1885.  z  nos.,  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 

London,  1885 

Contains  also,  "Fancies  at  Navesink"  by  Walt  Whitman.  First  appear- 
ance of  these  essays  by  Swinburne,  which  are  consecutive  and  complete 
in  themselves. 

9378  In  a  Garden.  In  the  English  Illustrated  Magazine  for  December  1886. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  London,  1886 
Contains  also,  "The  Young  Princess"  by  George  Meredith.  First  appear- 
ance of  these  poems. 

9379  JOHN  Webster.  In  the  Nineteenth  Century  for  June  1886.  8vo,  wrappers. 
In  a  half  brown  morocco  slip  case.  London,  1886 
First  appearance  of  this  essay. 

9380  Miscellanies,  nmo,  cloth.  London,  1886 
First  Edition. 

9381  A  Study  of  Victor  Hugo,  izmo,  cloth,  uncut.  London,  1886 
First  Edition. 

9382.  Thomas  Middleton.  In  the  Nineteenth  Century  for  January  1886.  8vo, 
wrappers.  In  a  half  brown  morocco  slip  case.  London,  1886 

First  appearance  of  this  essay. 
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9383  Thomas  Middleton;  Cyril  Tourneur;  Victor  Hugo:  Toute  la  Lyre — L; 
Wilkie  Collins.  In  the  Nineteenth  Century  for  January  1886  and  March 
1887,  and  the  Fortnightly  Review  for  January  and  November  1889.  4  nos., 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1886-9 
First  appearance  of  these  essays. 

9384  The  Bibliography  of  Swinburne.  [By  Richard  Heme  Shepherd.]  nmo, 
vellum,  uncut.  London,  1887 
New  Edition,  revised,  and  considerably  enlarged.  One  of  2.50  copies. 

9385  Gathered  Songs.  4to,  pale  green  wrappers,  uncut.  In  a  crushed  brown 
levant  morocco  solander  case.  London,  1887 
First  Edition.  One  of  2.5  copies. 

9386  The  Jubilee:  1887.  In  the  Nineteenth  Century  for  June  1887.  8vo,  wrappers. 
In  a  half  gray  morocco  slip  case.  London,  1887 
First  appearance  of  this  poem. 

9387  The  Jubilee.  MDCCCLXXXVII.  umo,  polished  calf,  gilt  back,  line 
borders,  gilt  top,  uncut,  by  Riviere. 

London:  Charles  Ottley,  Landon,  &  Co.,  1887 
First  Edition.  One  of  2.5  copies.  With  the  H.  W.  Poor  bookplate. 

9388  Locrine.  A  Tragedy,  umo,  cloth,  uncut.  London,  1887 

First  Edition. 

9389  The  Question,  MDCCCLXXXVII.  A  Poem.  8vo,  pale  green  wrappers. 
In  a  crushed  brown  levant  morocco  solander  case. 

London:  Charles  Ottley,  Landon,  &  Co.,  1887 
First  Edition.  One  of  2.5  copies.  This  piece  is  not  included  in  any  of  the 
author's  collected  writings. 

9390  Sea  Song  and  River  Rhyme  from  Chaucer  to  Tennyson.  Selected  and 
Edited  by  Estelle  Davenport  Adams.  With  a  new  poem  by  Algernon 
Charles  Swinburne.  With  12  etchings.  8vo,  cloth,  uncut.  London,  1887 
First  Edition. 

9391  Selections  from  his  Poetical  Works,  nmo,  cloth,  uncut.  London,  1887 
First  Edition. 

9392.  Thomas  Dekker.  In  the  Nineteenth  Century  for  January  1887.  8vo,  wrap- 
pers. In  a  half  brown  morocco  slip  case.  London,  1887 
First  appearance  of  this  piece. 

9393  Thomas  Middleton.  Edited  by  Havelock  Ellis.  Introduction  by  A.  C. 
Swinburne.  Portrait,  nmo,  cloth,  uncut.  London,  1887 
The  Unexpurgated  Vizetelly  Edition.  Mermaid  Series. 

9394  Victor  Hugo:  Choses  Vues.  In  the  Fortnightly  Review  for  September 
1887.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1887 
First  appearance  of  this  essay. 
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9395  Whitmania.  In  the  Fortnightly  Review  for  August  1887.  8vo,  wrappers. 
In  a  half  blue  morocco  slip  case.  London,  1887 
First  publication  of  this  rather  scandalous  essay  in  which  Swinburne 
went  back  on  his  earlier  generous  critical  praise  of  Whitman  and 
attacked  him  violently.  This  change  on  Swinburne's  part  is  said  on 
good  authority  to  have  been  brought  about  by  T.  Watts-Dunton,  who 
never  admired  Whitman. 

9396  A  Word  for  the  Navy.  A  Poem,  nmo,  original  pale  green  wrappers. 
In  a  half  brown  morocco  slip  case. 

London:  Charles  Ottley,  Landon,  &  Co.,  1887 
One  of  2.5  copies,  and  described  by  Mr.  Wise  as  the  Editio  Princeps. 
There  was  an  edition  of  6  copies  only,  of  which  two  were  destroyed,  and 
only  three  are  known  to  be  in  existence,  with  the  imprint  of  George 
Redway,  1886.  Mrs.  Livingston's  "Bibliographical  Data"  on  the  Works 
of  Swinburne,  which  is  later  than  that  of  Mr.  Wise's  data,  places  this  as 
the  Privately  Printed  reprint  of  the  First  Edition  instead  of  the  Editio 
Princeps. 

9397  A  Word  for  the  Navy,  nmo,  gray  wrappers,  uncut.  In  a  crushed 
brown  levant  morocco  solander  case.  London:  George  Redway,  1887 
One  of  2.50  copies. 

9398  The  Armada:  A  Poem.  In  the  Fortnightly  Review  for  August  1888.  8vo, 
wrappers.  In  a  half  brown  morocco  slip  case.  London,  1888 
First  appearance  of  this  poem. 

9399  ^olus.  In  the  Universal  Review  for  December  15,  1888.  Royal  8vo,  wrap- 
pers. In  a  half  brown  morocco  slip  case.  London,  1888 
Contains  also,  4  'A  Tragedy  of  Two  Ambitions"  by  Thomas  Hardy.  First 
appearance  of  these  poems. 

9400  A  Rhyme.  A  Baby's  Epitaph.  In  the  Fortnightly  Review  for  January  1888. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1888 
First  appearance  of  this  poem. 

9401  Ben  Jonson.  In  the  Nineteenth  Century  for  April  1888.  8vo,  wrappers.  In 
a  half  brown  morocco  slip  case.  London,  1888 
First  appearance  of  this  essay. 

94ox  Ben  Jonson's  '  'Discoveries.  ' '  In  the  Fortnightly  Review  for  October  1888. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1888 

First  appearance  of  this  essay. 

9403  John  Marston.  In  the  Nineteenth  Century  for  October  1888.  8vo,  wrap- 
pers. In  a  half  brown  morocco  slip  case.  London,  1888 
First  appearance  of  this  essay. 

9404  Locrine.  A  Tragedy,  nmo,  cloth.  New  York,  1888 
First  American  Edition. 

9405  The  Miscellaneous  Works  of  Ben  Jonson.  In  the  Fortnightly  Review  for 
July  1888.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 

First  appearance  of  this  essay.  London,  1888 
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9406  Mr.  Whistler's  Lecture  on  Art.  In  the  Fortnightly  Review  for  June  1888. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1888 
First  appearance  of  this  amusing  essay. 

9407  The  Tyneside  Widow.  In  the  Fortnightly  Review  for  April  1888.  8vo, 
wrappers.  In  a  half  blue  morocco  slip  case.  London,  1888 
First  appearance  of  this  piece. 

9408  Unpublished  Verses.  [1866.]  4  pages,  8vo,  folded.  [London,  1888] 
First  Edition. 

9409  Unpublished  Verses.  [1866.]  4  pages,  nmo.  In  a  half  blue  morocco  slip 
case.  [London,  1888] 
First  Edition.  Laid  in  with  this  is  a  reprint,  entitled : '  'Some  Unpublished 
Verses  to  a  Mistress."  New  York,  1903. 

9410  The  Ballad  of  Dead  Men's  Bay.  nmo,  crushed  blue  levant  morocco, 
Jansen  style,  original  buff  wrappers  bound  in,  by  the  Club  Bindery. 

London:  Privately  Printed,  1889 
First  Edition.  One  of  40  copies  privately  printed.  Choice  copy.  With  the 
H.  W.  Poor  bookplate. 

941 1  The  Bride's  Tragedy,  nmo,  folded,  uncut.  In  a  crushed  brown  levant 
morocco  solander  case.  London:  Privately  Printed,  1889 
First  Edition.  One  of  40  copies  privately  printed. 

9411  Poems  and  Ballads.  Third  Series,  nmo,  cloth,  uncut. 

First  Edition.  London:  Chatto  &  Windus,  1889 

9413  A  Study  of  Ben  Jonson.  nmo,  cloth.  New  York,  1889 

First  American  Edition. 

9414  A  Study  of  Ben  Jonson.  i2.mo,  cloth,  uncut.  London,  1889 

First  Edition. 

9415  An  Autumn  Vision.  In  the  English  Illustrated  Magazine  for  October 
1890.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  London,  1890 
First  appearance  of  this  poem. 

9416  Russia:  An  Ode.  In  the  Fortnightly  Review  for  August  1890.  8vo,  wrap- 
pers. In  a  half  blue  morocco  slip  case.  London,  1890 
First  appearance  of  this  poem. 

9417  Sea  Songs  and  River  Rhyme,  from  Chaucer  to  Tennyson.  Selected  and 
Edited  by  Estelle  Davenport  Adams.  With  a  new  poem  by  A.  C.  Swin- 
burne. With  12  etchings.  i2.mo,  cloth.  London,  1890 
Second  Edition. 

9418  A  Sequence  of  Sonnets  on  the  Death  of  Robert  Browning.  In  the  Fort- 
nightly Review  for  January  1890.  8vo,  wrappers.  In  a  half  blue  morocco 
slip  case.  London,  1890 
First  appearance  of  these  sonnets. 

9419  A  Sequence  of  Sonnets  on  the  Death  of  Robert  Browning.  Small  4to, 
wrappers,  uncut.  In  a  crushed  brown  levant  morocco  solander  case. 

London:  Printed  for  Private  Circulation,  1890 
First  Edition.  Extremely  rare.  Only  a  few  copies  were  printed.  Mr.  Wise 
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states  in  his  Bibliography:  "Unfortunately  the  precise  number  has  not 
been  recorded;  but  it  may  safely  be  prophesied  that  these  'few  copies,' 
forming  as  they  do  a  connecting  link  between  the  two  great  poets,  will 
in  the  future  occupy  a  conspicuous  position  among  the  more  desirable 
of  modern  poetical  rarities." 

942.0  A  Swimmer's  Dream.  In  the  New  Review  for  January  1890.  8vo,  wrap- 
pers. In  a  half  brown  morocco  slip  case.  London,  1890 
Contains  also:  Robert  Browning:  In  Memoriam,  by  Edmund  Gosse,  and 
The  Solution,  Part  II,  by  Henry  James.  First  appearance  of  these  poems. 

9411  Inscriptions  for  the  Four  Sides  of  a  Pedestal.  In  the  Fortnightly  Review 
for  March  1891.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 
First  appearance  of  these  poems.  London,  1891 

942.2  The  Journal  of  Sir  Walter  Scott.  In  the  Fortnightly  Review  for  May 

1891.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  London,  1891 
First  appearance  of  this  essay. 

9413  Robert  Herrick.  The  Hesperides  &  Noble  Numbers:  Edited  by  Alfred 
Pollard  with  a  Preface  by  A.  C.  Swinburne.  Frontispiece.  2  vols.,  nmo, 
cloth,  parchment  backs,  uncut.  London:  Lawrence  &  Bullen,  1891 
One  of  2.00  copies  on  Large  Paper.  Contains  the  Appendix  of  coarser 
Epigrams. 

94x4  Russian  Traits  and  Terrors.  By  E.  B.  Lanin.  With  an  Ode  by  A.  C. 
Swinburne,  nmo,  cloth.  Boston,  1891 

942.5  Verses  on  the  Death  of  Richard  Burton.  In  the  New  Review  for  Feb- 
ruary 1 891.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 
First  appearance  of  these  poems.  London,  1891 

9426  Elegy.  1869-1890.  4  pages,  4to,  polished  calf,  gilt  back,  by  Riviere.  In 
a  half  brown  morocco  slip  case.  [London,  1892] 
The  Original  Proof  Sheets  of  the  pages  for  the  Fortnightly  Review,  July 

1892,  where  these  verses  first  appeared.  There  are  numerous  corrections 
in  Mr.  Swinburne's  hand,  as  well  as  his  signature  at  the  end.  In  the  cap- 
tion he  has  changed  the  "1890"  to  "1891,"  but  has  written  opposite  it 
"stet." 

9427  Revolutionary  Government.  Translated  from  "La  Revoke"  and  re- 
printed from  "The  Commonweal."  i2.mo,  sewn.  In  a  half  brown 
morocco  slip  case.  London,  1892 
First  Edition.  Contains  a  poem  by  Mr.  Swinburne. 

9418  Richard  Brome.  In  the  Fortnightly  Review  for  April  1892..  8vo,  wrappers. 
In  a  half  brown  morocco  slip  case.  London,  189Z 

First  appearance  of  this  essay. 

94x9  The  Sisters.  A  Tragedy,  nmo,  cloth,  uncut.  London,  1892. 

First  Edition. 

9430  The  Sisters.  A  Tragedy,  nmo,  cloth.  New  York,  [1891] 

First  American  Edition. 
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943 1  Victor  Hugo:  "Dieu."  In  the  Fortnightly  Review  for  January  1891.  8vo, 
wrappers.  In  a  half  blue  morocco  slip  case.  London,  1891 

First  appearance  of  this  essay. 

943 2.  Victor  Hugo:  Notes  of  Travel.  In  the  Fortnightly  Review  for  October 
1892..  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1891 
First  appearance  of  this  essay. 

9433  Astrophel.  In  the  Pall  Mall  Magazine  for  May  1893.  8vo,  wrappers.  In 
a  half  brown  morocco  slip  case.  London,  1893 
First  appearance  of  this  poem. 

9434  The  Ballad  of  Bulgarie.  Portrait,  nmo,  crushed  blue  levant  morocco, 
Jansen  style,  gilt  edges,  original  orange  wrappers  bound  in,  by  the  Club 
Bindery.  London:  Printed  for  Private  Circulation,  1893 
First  Edition.  This  ballad  has  never  been  reprinted  in  any  shape  or  form, 
and  is  one  of     copies  printed.  With  the  H.  W.  Poor  bookplate. 

9435  Grace  Darling.  4to,  vellum,  uncut. 

London:  Printed  only  for  Private  Circulation,  1893 
First  Edition.  One  of  30  copies  on  Large  Paper. 

9436  The  Palace  of  Sin.  In  the  Nineteenth  Century  for  October  1893.  8vo, 
wrappers.  In  a  half  brown  morocco  slip  case.  London,  1893 
First  appearance  of  this  poem. 

9437  Threnody:  Alfred,  Lord  Tennyson.  In  the  Nineteenth  Century  for  January 
1893.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  London,  1893 
First  appearance  of  this  poem. 

9438  Astrophel  and  Other  Poems,  nmo,  cloth,  uncut.  London,  1894 
First  Edition,  with  an  autograph  correction  by  the  author  on  page  118. 

9439  Atalanta  in  Calydon.  A  Tragedy.  Woodcut  borders  and  initials,  and 
specially  designed  Greek  letters,  by  Selwyn  Image.  Small  folio,  limp  vellum, 
uncut,  with  silk  ties.  In  a  half  blue  morocco  slip  case. 

[Hammersmith:  The  Kelmscott  Press,  1894] 
One  of  -l^o  copies  printed  at  the  Kelmscott  Press.  Inscribed  on  fly-leaf 
by  William  Morris:  ''To  Theodore  Walter  Watts  from  William  Morris. 
August  jth,  1894."  An  interesting  association  volume. 

9440  Delphic  Hymn  to  Apollo.  In  the  Nineteenth  Century  for  August  1894. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  London,  1894 
First  appearance  of  this  poem. 

9441  Studies  in  Prose  and  Poetry,  nmo,  cloth,  uncut.  London,  1894 

First  Edition. 

9442.  The  Plays  of  Thomas  Hey  wood.  In  the  Nineteenth  Century  for  April  1895 . 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  London,  1895 

First  appearance  of  this  essay. 
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9443  The  Plays  of  Thomas  Heywood;  The  Romantic  and  Contemporary 
Plays  of  Thomas  Heywood.  In  the  Nineteenth  Century  for  April  and 
September  1895.  1  nos.,  8vo,  wrappers.  In  a  half  brown  morocco  slip 
case.  London,  1885 
First  appearance  of  these  essays,  which  are  consecutive  and  complete. 

9444  A  Study  of  Shakespeare,  nmo,  cloth,  uncut.  London,  1895 
Third  Edition,  revised. 

9445  Robert  Burns.  A  Poem,  iimo,  original  terra  cotta  wrappers.  In  a 
crushed  brown  levant  morocco  solander  case. 

Edinburgh:  Printed  for  the  Members  of  the  Burns  Centenary  Club,  1896 
First  Edition.  One  of  30  copies  printed  for  members  only.  Pristine  state. 

9446  The  Tale  of  Balen.  nmo,  crushed  light  blue  levant  morocco,  richly 
gilt  back,  gilt  panelled  sides,  with  fillets  and  corner  ornaments,  gilt 
edges,  by  the  Doves  Bindery,  dated  19  C-S  00.  London,  1896 
First  Edition.  With  the  M.C.D.  Borden  bookplate. 

9447  The  Tale  of  Balen.  i2_mo,  buckram,  uncut.  London,  1896 
First  Edition. 

9448  A  Tale  of  Balen.  nmo,  cloth,  uncut.  New  York,  1896 
First  American  Edition. 

9449  A  Bibliographical  List  of  the  Scarcer  Works  and  Uncollected  Writings 
of  Algernon  Charles  Swinburne.  By  Thomas  J.  Wise.  Frontispiece  and 
facsimiles.  8vo,  cloth,  uncut. 

One  of  50  copies.     London:  Printed  only  for  Private  Subscribers,  1897 

9450  Aurora  Leigh.  By  Elizabeth  Barrett  Browning.  With  Prefatory  Note 
by  A.  C.  Swinburne.  Portrait,  nmo,  cloth,  uncut.  London,  1898 
First  Edition  with  the  Swinburne  Introduction. 

9451  Barking  Hall:  A  Year  After.  In  the  Nineteenth  Century  for  February 
1898.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  London,  1898 
First  appearance  of  this  poem. 

9452.  The  Heptalogia.  4to,  boards,  uncut,  paper  label. 

One  of  450  copies  on  Van  Gelder  paper.  Portland:  Mosher,  1898 

9453  After  the  Verdict — September  1899.  ^n  t^ie  Nineteenth  Century  and  After 
for  October  1899.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 
First  appearance  of  this  poem.  London,  1899 

9454  Laus  Veneris.  Poems  and  Ballads.  Portrait.  Square  8vo,  vellum,  uncut, 
with  silk  ties.  Portland:  Mosher,  1899 
One  of  4  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

9455  Laus  Veneris.  Poems  and  Ballads.  Portrait.  4to,  crushed  blue  levant 
morocco,  small  tooled  violets  on  back  and  corners,  gilt  fillet  border, 
uncut,  by  Bradstreet.  Portland:  Mosher,  1899 
One  of  i5  copies  on  Japan  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 
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945 ^  Laus  Veneris.  Poems  and  Ballads.  Portrait.  4to,  boards,  uncut,  paper 
label.  Portland:  Mosher,  1899 

One  of  450  copies  on  Van  Gelder  hand-made  paper. 

9457  Rosamund:  Queen  of  the  Lombards.  A  Tragedy,  nmo,  cream-colored 
buckram,  uncut.  London,  1899 

First  Edition. 

9458  Rosamund,  Queen  of  the  Lombards.  A  Tragedy,  nmo,  boards,  uncut. 
First  American  Edition.  New  York,  1899 

9459  Under  the  Microscope.  8vo,  Japan  vellum  wrappers,  uncut. 

One  of  50  copies  on  Japan  vellum.  Portland:  Mosher,  1899 

9460  Under  the  Microscope.  8vo,  boards,  uncut,  paper  label. 

Portland:  Mosher,  1899 
One  of  450  copies  on  Van  Gelder  hand-made  paper. 

9461  Algernon  Charles  Swinburne.  A  Study.  By  Theodore  Wratislaw. 
Portrait,  nmo,  cloth,  uncut.  London,  1900 

First  Edition. 

9461  Rosamund,  Queen  of  the  Lombards.  A  Tragedy.  i2.mo,  cloth,  uncut. 
Second  Edition.  London,  1900 

9463  Dead  Love,  and  Other  Inedited  Pieces.  In  the  Bibelot  for  June  1901. 
i6mo,  wrappers,  uncut.  2.  copies.  Portland:  Mosher,  1901 

9464  Songs  before  Sunrise.  Square  8vo,  vellum,  uncut,  with  silk  ties. 

Portland:  Mosher.  1901 
One  of  4  copies  printed  on  vellum,  signed  by  the  publisher. 

9465  Songs  before  Sunrise.  Portrait.  4to,  Japan  vellum  boards,  uncut. 

Portland:  Mosher,  1901 
One  of  2.5  copies  on  Japan  vellum,  signed  by  the  publisher 

9466  A  Year's  Letters.  8vo,  boards,  uncut,  paper  label. 

Portland:  Mosher,  1901 
One  of  450  copies  on  Van  Gelder  hand-made  paper. 

9467  Atalanta  in  Calydon.  Narrow  i6mo,  limp  morocco,  uncut. 

One  of  915  copies  on  Van  Gelder  paper.  Portland :  Mosher,  1901 

9468  The  Centenary  of  Alexandre  Dumas.  In  the  Nineteenth  Century  and 
After  for  August  1901.  8vo,  wrappers.  In  a  half  brown  morocco  slip 
case.  London,  1902. 
First  appearance  of  this  piece. 

9469  Charles  Dickens.  In  the  Quarterly  Review  for  July  1902..  8vo,  wrappers. 
In  a  half  brown  morocco  slip  case.  London,  1901 
First  appearance  of  this  great  essay. 

9470  Goneril  and  Regan;  "King  Richard  II";  The  Altar  of  Righteousness; 
"Othello."  In  Harper's  Magazine  for  December  1901,  March  1903,  June 
and  October  1904.  4  nos.,  8vo,  wrappers.  In  a  half  blue  morocco  slip 
case.  New  York,  1902.-4 
First  appearance  of  these  essays. 
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9471  Poems  and  Ballads.  Second  and  Third  Series.  Small  41:0,  vellum,  uncut, 
with  silk  ties.  Portland:  Mosher,  1902. 

One  of  4  copies  printed  on  vellum,  signed  by  the  publisher. 

9472.  Poems  and  Ballads.  Second  &  Third  Series.  4to,  crushed  blue  levant 
morocco,  richly  ornamented  back  and  sides,  doublures  of  crushed  blue 
levant  morocco,  inside  dentelles,  gilt  edges  on  the  rough,  by  the  Club 
Bindery.  In  a  half  morocco  slip  case.  Portland:  Mosher,  1901 

One  of  4  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

9473  Recreations  and  Reflections.  Being  Middles  from  the  "Saturday  Re- 
view." nmo,  cloth,  uncut.  London,  1902. 
First  Edition.  Contains  a  poem  entitled  "1901"  by  Swinburne,  also 
sketches  by  Arthur  Symons,  Max  Beerbohm,  Cunninghame  Graham  and 
others. 

9474  Selections  from  his  Poetical  Works,  nmo,  cloth,  uncut.  London,  1903 
Ninth  Edition. 

9475  Some  Unpublished  Verses  to  a  Mistress.  Square  i6mo,  boards,  uncut. 
One  of  19  copies  on  Japan  vellum.  New  York,  1903 

9476  A  Channel  Passage  and  Other  Poems,  nmo,  cloth,  uncut. 

First  Edition.  London,  1904 

9477  Poems  and  Ballads.  First,  Second  and  Third  Series.  Portrait.  2.  vols., 
small  4to,  Japan  vellum  boards,  uncut.  Portland:  Mosher,  1904 
Of  this  edition  the  First  Series  is  one  of  15  copies  on  Japan  vellum,  and 
the  Second  and  Third  Series  (in  one  volume)  one  of  2.5  copies  on  Japan 
vellum.  A  typed  letter  signed  by  Mr.  Mosher,  addressed  to  Mr.  H.  W. 
Poor  in  relation  to  this  and  other  publications  by  him,  is  laid  in.  With 
the  H.  W.  Poor  bookplate. 

9478  A  Song  of  Italy,  nmo,  crushed  blue  levant  morocco,  richly  orna- 
mented with  inlaid  brown  bands  at  top  and  bottom  of  both  sides,  gilt 
scrolls  and  other  tooling,  gilt  back;  doublures  of  crushed  brown  levant 
morocco,  gilt  edges,  by  the  Club  Bindery.  In  a  slip  case. 

Portland:  Mosher,  1904 
One  of  10  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

9479  A  Song  of  Italy.  i6mo,  boards,  uncut,  paper  labels. 

Portland:  Mosher,  1904 
One  of  950  copies  on  Van  Gelder  hand-made  paper. 

9480  Tristram  of  Lyonesse  and  Other  Poems.  4m,  crushed  crimson  levant 
morocco,  back  and  sides  delightfully  inlaid  and  tooled  with  a  floreate 
design,  interlaced  strapwork,  and  gilt  fillet  borders;  doublures  of 
crushed  crimson  levant  morocco,  gilt  edges  on  the  rough,  by  the  Club 
Bindery.  In  a  half  morocco  slip  case.  Portland:  Mosher,  1904 
One  of  4  copies  printed  on  vellum,  and  signed  by  the  publisher.  With 
the  H.  W.  Poor  bookplate. 
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9481  Tristram  of  Lyonesse.  4to,  crushed  crimson  levant  morocco,  back  and 
sides  beautifully  and  elaborately  gold  tooled,  doublures  of  crushed 
crimson  levant  morocco,  inside  dentelles,  gilt  edges  on  the  rough,  by 
the  Club  Bindery.  In  a  half  morocco  slip  case.  Portland:  Mosher,  1904 
One  of  4  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

9482.  Poetical  Works,  6  vols. ;  Tragedies,  5  vols.;  The  Duke  of  Gandia,  1908; 
The  Age  of  Shakespeare,  1908.  Together  13  vols.,  8vo,  blue  buckram, 
uncut.  London,  1904-8 

First  Collected  Edition.  One  of  no  copies  on  Large  Paper. 

9483  Poetical  Works,  6  vols. ;  Tragedies,  5  vols. ;  The  Duke  of  Gandia,  1908; 
The  Age  of  Shakespeare,  1908.  Together  13  vols.,  nmo,  blue  buckram, 
uncut.  London,  1904-8 

First  Collected  Edition. 

9484  Poetical  Works,  6  vols.;  Tragedies,  5  vols.;  The  Age  of  Shakespeare, 
1  vol.  Together  12.  vols.,  8vo,  cloth.  New  York,  1904-8 

First  American  Collected  Edition. 

9485  Bibliographical  List  of  the  Writings  of  Algernon  Charles  Swinburne. 
Edited  by  J.  C.  Thomson.  i2.mo,  boards,  uncut.  Wimbledon,  1905 
With  marginal  notes  in  ink  by  Mr.  Quinn. 

9486  Love's  Cross-Currents.  A  Year's  Letters,  iimo,  cloth,  uncut. 

First  Edition.  London,  1905 

9487  Love's  Cross-Currents.  A  Year's  Letters,  nmo,  cloth. 

First  American  Edition.  New  York,  1905 

9488  Selected  Poems.  Edited,  with  Introduction  and  Notes  by  William 
Morton  Payne.  Portrait.  i8mo,  cloth,  uncut.  Boston,  1905 

9489  Swinburne.  By  George  Edward  Woodberry.  Portrait.  i6mo,  cloth, 
uncut.  New  York,  1905 

First  Edition. 

9490  Anactoria  and  Other  Lyrical  Poems.  Square  i6mo,  boards,  uncut, 
paper  label.  New  York,  1906 
Limited  Edition. 

9491  Mary  Stuart.  Edited  by  William  Morton  Payne.  Portrait.  i8mo,  cloth, 
uncut.  Boston,  1906 

9491  William  Blake.  A  Critical  Essay.  Portrait,  nmo,  cloth,  uncut. 

London, 1906 

New  Edition.  Containing  a  new  preface  in  which  Swinburne  took  a 
savage  and  quite  unmerited  fling  at  William  Butler  Yeats'  and  Arthur 
Symons'  statements  regarding  Blake's  possible  Irish  ancestry. 

9493  Memorial  Verses  on  the  Death  of  Karl  Blind.  In  the  Fortnightly  Review 
for  September  1907.  8vo,  half  brown  morocco.  London,  1907 

First  appearance  of  these  verses. 
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9498  The  Duke  of  Gandia.  i2.mo,  cloth.  New  York,  1908 
First  American  Edition. 

9499  Border  Ballads,  i2.mo,  original  pale  green  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Watts-Dunton. 

9500  Burd  Margaret,  nmo,  original  pale  green  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Watts-Dunton. 

9501  The  Chronicle  of  Queen  Fredegond.  nmo,  original  pale  green  wrap- 
pers, uncut.  London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Watts-Dunton. 
The  unsigned  Preface  is  by  Mr.  Gosse. 

9501  In  the  Twilight,  nmo,  original  gray  wrappers,  uncut. 

London:  Printed  for  Private  Distribution  only,  1909 
First  Edition.  One  of  10  copies  privately  printed  for  Mr.  Wise. 

9503  Letters  from  Algernon  Charles  Swinburne  to  T.  J.  Wise,  nmo, 
original  blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9504  Letters  on  the  Works  of  George  Chapman.  With  a  Prefatory  Note  by 
Edmund  Gosse.  nmo,  original  gray-blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  20  copies  privately  printed  for  Mr.  Wise. 

9505  Lord  Scales,  nmo,  original  pale  green  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Watts-Dunton. 

9506  Lord  Soulis.  A  Ballad  by  a  Borderer,  nmo,  original  pale  green  wrap- 
pers, uncut.  London:  Printed  for  Private  Circulation,  1909 
A  "Revise"  of  the  exceedingly  rare  First  Edition,  so  marked  in  ink  on 
front  wrapper,  with  several  manuscript  corrections  in  the  Prefatory 
Note,  presumably  by  Mr.  Watts-Dunton. 

Only  7  copies  of  this  pamphlet  were  privately  printed  for  Mr.  Watts- 
Dunton,  of  which  he  retained  one. 

9507  The  Marriage  of  Monna  Lisa,  nmo,  original  pale  green  wrappers, 
uncut.  London:  Printed  for  Private  Circulation,  1909 
A  "Revise"  of  the  exceedingly  rare  First  Edition,  so  marked  in  ink  on 
the  front  wrapper,  with  profuse  manuscript  corrections  in  the  Prefatory 
Note,  presumably  by  Mr.  Watts-Dunton. 

Only  7  copies  of  this  pamphlet  were  privately  printed  by  Mr.  Watts- 
Dunton,  of  which  he  retained  one. 

9508  Ode  to  Mazzini.  Small  4to,  original  pale  primrose  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Watts-Dunton. 
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9509  M.  Prudhomme  at  the  International  Exhibition,  nmo,  original  scarlet 
wrappers,  uncut.  London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9510  Of  Liberty  and  Loyalty,  nmo,  original  slate-colored  wrappers,  un- 
cut. London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

95 1 1  A  Personal  Tribute  to  Swinburne.  By  Ernest  Rhys.  In  the  Nineteenth 
Century  and  After  for  June  1909.  8vo,  wrappers.  In  a  half  brown  morocco 
slip  case.  London,  1909 

9512.  The  Portrait,  nmo,  original  pale  green  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Watts-Dunton. 

9513  The  Saviour  of  Society.  Two  Sonnets  and  a  Controversy.  i2.mo,  orig- 
inal pink  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1909 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9514  Shakespeare,  nmo,  cloth,  uncut.  London,  1909 

First  Edition. 

9515  Songs  before  Sunrise.  4to,  limp  vellum,  uncut,  with  silk  ties. 

London:  Published  for  the  Florence  Press,  1909 
One  of  650  copies  printed  for  the  Florence  Press. 

9516  Songs  before  Sunrise.  4to,  boards,  linen  back,  uncut. 

London:  Published  for  the  Florence  Press,  1909 
One  of  650  copies  printed  for  the  Florence  Press. 

9517  Swinburne:  The  Last  of  the  Giants.  In  Current  Literature  for  June  1909. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  New  York,  1909 
Laid  in  are  two  copies  of  "Swinburne" :  A  Lecture  delivered  before  the 
University  on  April  30,  1909.  By  J.  W.  Mackail.  8vo,  wrappers. 

Oxford,  1909 

9518  Swinburne  and  Meredith.  By  R.  C.  Bonnerjee.  In  the  Hindustan  Re- 
view for  July  1909.  8vo,  half  blue  morocco.  Allahabad,  1909 

9519  Swinburne's  Lyrical  Poetry.  By  Alice  Meynell.  In  the  Dublin  Review 
for  July  1909.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 

Dublin,  1909 

95x0  The  Worm  of  Spindlestonheugh.  i2.mo,  original  pale  green  wrappers, 
uncut.  London:  Printed  for  Private  Circulation,  1909 

First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Watts-Dunton. 

952.1  Three  Plays  of  Shakespeare.  i6mo,  cloth,  uncut.        London,  [1909] 

First  Edition. 

952.2.  To  W.  T.  W.  D.  Written  upon  the  fly-leaf  of  a  copy  of  "Sympathy  and 
Other  Poems, ' '  by  S.  J.  Pratt,  8vo,  1802..  4  pages,  Poem  on  first  page,  the 
others  blank,  izmo.  [Printed  for  Private  Circulation,  1909] 

First  Edition.  One  of  2.0  copies  privately  printed.  W.  T.  W.  D.  is,  of 
course,  Walter  Theodore  Watts-Dunton. 
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952.3  A  Personal  Tribute  to  Swinburne.  By  Ernest  Rhys.  In  the  Nineteenth 
Century  and  After  for  June  1909.  8vo,  wrappers.  In  a  half  brown  morocco 
slip  case.  London,  1909 

952.4  The  Ballad  of  Truthful  Charles  and  Other  Poems,  izmo,  original 
pale  green  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9515  The  Ballade  of  Villon  and  Fat  Madge.  Small  4to,  original  slate  color 
wrappers,  uncut.  London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9516  The  Boyhood  of  Algernon  Charles  Swinburne.  By  Mrs.  Disney  Leith. 
In  the  Contemporary  Review  for  April  1910.  8vo,  wrappers.  In  a  half  brown 
morocco  slip  case.  New  York,  1910 

952.7  A  Criminal  Case,  nrno,  original  yellow-brown  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  zo  copies  privately  printed  for  Mr.  Wise. 

952.8  Letters  Chiefly  Concerning  Edgar  Allan  Poe.  From  Algernon 
Charles  Swinburne  to  John  H.  Ingram,  nmo,  original  blue  wrappers, 
uncut.  London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9519  Letters  from  Algernon  Charles  Swinburne  to  A.  H.  Bullen.  nmo, 
original  blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  zo  copies  privately  printed  for  Mr.  Wise. 

9530  Letters  from  Algernon  Charles  Swinburne  to  John  Churton  Collins, 
1873-1886.  izmo,  original  blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  2,0  copies  privately  printed  for  Mr.  Wise. 

9531  Letters  on  the  Elizabethan  Dramatists,  nmo,  original  blue  wrap- 
pers, uncut.  London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  zo  copies  privately  printed  for  Mr.  Wise. 

9531  Letters  on  William  Morris,  Omar  Khayyam,  and  Other  Subjects  of 
Interest.  izmo,  original  blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9533  Letters  to  Thomas  Purnell  and  Other  Correspondents,  izmo,  original 
blue  wrappers,  uncut.  London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9534  Memories  of  Swinburne:  With  Other  Essays.  By  W.  G.  Blaikie  Mur- 
doch. Portrait,  nmo,  boards,  paper  label.  Edinburgh,  1910 
First  Edition. 
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953 6  A  Record  of  Friendship,  urno,  original  pale  green  wrappers,  un- 
trimmed  edges.  London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9537  Siena.  Square  i8mo,  Japan  vellum  wrappers,  uncut. 

Printed  on  Japan  vellum.  Portland:  Mosher,  1910 

9538  Siena.  Frontispiece.  Square  i6mo,  decorated  limp  boards,  uncut. 

Portland:  Mosher,  1910 

9540  Letters  from  Algernon  Charles  Swinburne  to  Edmund  Gosse.  Series 
I:  1867-1875;  Series  II:  1876-1877;  Series  III:  1878-1880;  Series  IV:  1881- 
1885;  Series  V:  1886-1907.  5  vols.,  nmo,  original  blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  191 1 
First  Editions.  2.0  copies  of  each  were  privately  printed  for  Mr.  Wise. 

9541  Selections  from  the  Poetical  Works  of  Algernon  Charles  Swinburne. 
With  2  -plates  and  a  Preface.  i6mo,  cloth,  uncut. 

New  York  and  London,  191 1 

9541  Algernon  Charles  Swinburne.  A  Critical  Study.  By  Edward  Thomas. 
Portrait.  8vo,  cloth,  uncut.  London,  1912. 

First  Edition. 

9543  Blast  and  the  Centenary  of  Shelley,  etc.  nmo,  original  pale  green  wrap- 
pers, uncut.  London:  Printed  for  Private  Circulation  only,  1912. 
First  Edition.  One  of  10  copies  privately  printed  for  Mr.  Wise. 

9544  Letters  from  Algernon  Charles  Swinburne  to  Sir  Richard  F.  Burton 
and  Other  Correspondents,  nmo,  original  blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1911 
First  Edition.  One  of  10  copies  privately  printed  for  Mr.  Wise. 

9545  Letters  from  Algernon  Charles  Swinburne  to  Frederick  Locker- 
Lampson  and  Other  Correspondents,  nmo,  original  blue  wrappers, 
uncut.  London:  Printed  for  Private  Circulation,  1911 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9546  A  Collection  of  Four  Autograph  Letters  from  Mr.  Swinburne  to 
Edmund  Clarence  Stedman,  totalling  2.3  pages  in  folio  and  quarto.  (Sig- 
nature of  one  letter  cut  away.)  In  a  folio,  half  brown  morocco  slip  case. 
These  are  among  the  frankest  and  most  interesting  letters  ever  written 
by  the  great  poet,  perhaps  because  they  were  written  to  a  brother  poet 
three  thousand  miles  away  whom  it  was  not  likely  he  would  ever  meet. 
They  deal  largely  with  the  life  and  genius  of  Walter  Savage  Landor,  and 
the  first  letter  opens  with  an  acknowledgment  to  Mr.  Stedman  of  a 
volume  of  selections  from  Landor.  "You  have  written  the  very  best  study 
containing  the  very  truest  estimate  of  Landor  s  genius  that  has  ever  been  achieved. 
The  only  drop  of  qualifying  bitterness  in  the  pleasure  with  which  I  read  and  re- 
read it  rises  from  the  regret  that  it  could  not  have  come  nine  years  before  instead  of 
after  he  went  back  to  the  Olympians;  for  I  remember  well  how  pleasant  and  hoiv 
precious,  for  all  his  high  self -reliance ,  the  sincere  tribute  of  genuine  and  studious 
admiration  was  even  at  the  last  to  the  old  demigod  with  the  head  and  heart  of  a 
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lion."  .  .  .  "Did you  ever  see  his  vindication  -printed,  but  I  believe  not  pub- 
lished, after  the  wretched  affair  which  ended  in  his  angry  departure  from  Eng- 
land?" Here  follows  a  full  statement  of  the  facts  in  this  matter.  There  are 
personal  references  to  Browning,  Swinburne's  own  work,  Milton, 
Shelley,  Bryant  and  Lowell;  and  again  and  again  he  speaks  of  Landor. 

9546^  A.L.s.,  10  pp.,  8vo.  The  Pines,  April  4,  1882..  With  envelope. 

A  splendid  literary  letter.  "For  the  last  two  years  I  have  been  stronger  and 
harder  at  work — the  only  test  of  strength  and  happiness  for  some  temperaments — 
than  ever  I  was  in  my  life  that  I  remember. ' '  Mentions  that  '  'Mary  Stuart  has 
found  no  favour  with  the  reading  and  reviewing  public" ;  that  he  has  been 
asked  by  the  editor  of  the  Encyclopedia  Britannica  to  write  on  Mary 
Queen  of  Scots,  speaks  of  Oscar  Wilde  who  was  in  America  at  the  time: 
'  'I  should  think  you  in  America  must  be  as  tired  of  his  name  as  we  are  in  London 
of  Mr.  Barnum's  and  his  Jumbo's. 

9546^  A.L.s.,  10  pp.,  folio,  n.p.,  1875.  ^n  morocco  folder. 

A  magnificent  autographic  letter  giving  the  story  of  his  life  and  heri- 
tage, his  convictions  on  Christianity  and  theological  points  and  the 
poetry  of  Bryant,  Longfellow  and  Emerson.  "I  have  often  wished  to  have 
lived  my  life  and  sung  my  song  in  the  times  of  unwritten  and  purely  oral  poetry. 
But  I  must  resign  myself  to  the  curse  of  penmanship — and  mine,  I  fear,  is  a 
curse  to  my  friends  also.  How  Shakespeare  must  have  hated  it'.  Look  at  his 
villainous  and  laborious  pothooks,  and  Ben  Jonsons,  or  Milton  s,  copperplate 
and  vigorous  perfection  of  hand."  .  .  .  "As  for  the  sea,  its  salt  must  have 
been  in  my  blood  before  I  was  born.  I  can  remember  no  earlier  enjoyment  than  being 
held  up  naked  in  my  fathers  arms  and  brandished  between  his  hands,  then  shot 
like  a  stone  from  a  sling  through  the  air,  shouting  and  laughing  with  delight, 
head  foremost  into  the  coming  wave — which  could  only  have  been  the  pleasure  of  a 
very  little  fellow.  I  remember  being  afraid  of  other  things,  but  never  of  the  sea. 
.  .  .  "As  my  Ant  it  he  ism  has  been  so  much  babbled  about,  perhaps  I  may  here 
say  what  I  really  do  think  on  religious  matters."  .  .  .  "But  we  who  worship 
no  material  incarnation  of  any  qualities,  no  person,  may  worship  the  Divine 
humanity,  the  ideal  of  human  perfection  and  aspiration,  without  worshipping 
any  god,  any  person,  any  fetish  at  all.  Therefore,  I  might  call  myself,  if  I  wished, 
a  kind  of  Christian  (of  the  Church  of  Blake  and  Shelley),  but  assuredly  in  no 
sense  a  Theist.  Perhaps  you  will  think  this  is  only  clarified  Nihilism,  but  at 
least  it  is  no  longer  turbid."  a  magnificent  letter,  one  of  the  greatest 

EVER  WRITTEN  BY  A  GREAT  POET. 

9547  Letters  of  Algernon  Charles  Swinburne  to  Edmund  Clarence  Stcd- 
man.  nmo,  original  blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1911 
First  Edition.  One  of  10  copies  privately  printed  for  Mr.  Wise.  The  orig- 
inal letters  are  in  the  present  sale.  See  Numbers  9546,  9546^,  9546^. 

9548  Letters  from  Algernon  Charles  Swinburne  to  Sir  Henry  Taylor  and 
Other  Correspondents,  nmo,  original  blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  191 2. 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 
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9549  Letters  to  the  Press.  With  an  Introduction  by  Edmund  Gosse.  nmo, 
original  blue  boards,  uncut.  In  a  half  brown  morocco  slip  case. 

London:  Printed  for  Private  Circulation,  1911 
First  Edition.  One  of  31  copies  privately  printed  for  Mr.  Wise. 

9550  Charles  Dickens.  With  Preface  and  illustrative  Notes  by  the  Editor. 
[T.  Watts-Dunton.]  umo,  cloth,  uncut.  London,  1913 

First  Edition. 

9551  A  Collection  of  the  six  copies  of  the  Times  for  April  5,  11,  12.,  14,  15, 
and  16,  1913,  containing  the  Correspondence  of  Isabel  Swinburne,  Sir 
Sidney  Lee,  and  Edmund  Gosse  in  relation  to  "Juvenilia,"  formerly 
attributed  to  Swinburne,  and  Gosse's  article  on  Swinburne  in  the  Dic- 
tionary of  National  Biography.  In  a  half  brown  morocco  slip  case. 
First  appearance  of  these  letters.  London,  1913 

9551  Les  Fleurs  du  Mal  and  Other  Studies.  Edited,  with  an  Introduction  by 
Edmund  Gosse.  nmo,  original  blue  boards,  uncut. 

London:  Printed  for  Private  Circulation,  1913 
First  Edition.  One  of  3x  copies  privately  printed  for  Mr.  Wise. 

9553  Letters  from  Algernon  Charles  Swinburne  to  Frederick  Locker. 
November  1871.  nmo,  original  blue  wrappers,  uncut. 

[New  York],  191 3 

First  Edition.  One  of  2.0  copies  privately  printed.  This  pamphlet  was 
edited  and  prefaced  by  the  late  Luther  S.  Livingston,  and  was  privately 
circulated  by  Messrs.  Dodd  and  Livingston. 

9554  Letters  from  Algernon  Charles  Swinburne  to  Sir  Edward  Lytton- 
Bulwer  (First  Lord  Lytton)  and  Other  Correspondents,  nmo,  original 
blue  wrappers,  uncut.  London:  Printed  for  Private  Circulation,  191 3 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9555  Letters  from  Algernon  Charles  Swinburne  to  Stephane  Mallarme. 
Edited  by  Edmund  Gosse.  nmo,  original  blue  wrappers,  uncut.  In  a 
half  brown  morocco  slip  case. 

London:  Printed  for  Private  Circulation,  1913 
First  Edition.  One  of  30  copies  privately  printed  for  Mr.  Wise. 

9556  Ode  to  Mazzini.  The  Saviour  of  Society.  Liberty  and  Loyalty.  From 
Unpublished  MSS.  discovered  among  the  author's  effects  after  his  death. 
8vo,  cloth,  vellum  back,  uncut.  Boston:  The  Bibliophile  Society,  1913 
One  of  477  copies  printed  for  Members  of  the  Bibliophile  Society. 

9557  A  Pilgrimage  of  Pleasure.  Essays  and  Studies.  With  a  Bibliography. 
8vo,  cloth,  uncut.  Boston,  [1913] 
One  of  500  copies. 

9558  Swinburne:  An  Estimate.  By  John  Drinkwater.  Portrait,  nmo,  cloth. 
First  Edition.  London  and  Toronto,  191 3 

9559  ^Eolus.  nmo,  original  pale  green  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1914 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 
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9560  Christopher  Marlowe  in  relation  to  Greene,  Peele  and  Lodge,  nmo, 
original  slate-colored  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

London:  Printed  for  Private  Circulation,  1914 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9561  Letters  from  Algernon  Charles  Swinburne  to  John  Morley.  Edited 
by  Edmund  Gosse.  nmo,  original  blue  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  1914 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9561  Pericles  and  Other  Studies,  nmo,  original  blue  boards,  uncut. 

London:  Printed  for  Private  Circulation,  1914 
First  Edition  One  of  30  copies  privately  printed  for  Mr.  Wise. 

9563  A  Study  of  Victor  Hugo's  "Les  Miserables."  Edited  with  an  Intro- 
duction by  Edmund  Gosse.  nmo,  original  blue  wrappers,  uncut.  In  a 
half  brown  morocco  slip  case. 

London:  Printed  for  Private  Circulation,  1914 
First  Edition.  One  of  30  copies  privately  printed  for  Mr.  Wise. 

9564  Swinburne.  A  Critical  Study.  By  T.  Earle  Welby.  nmo,  cloth,  uncut. 
First  Edition.  London,  1914 

9565  Thomas  Nabbes:  A  Critical  Monograph,  nmo,  original  slate-colored 
wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

London:  Printed  for  Private  Circulation,  1914 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9566  Algernon  Charles  Swinburne.  First  Editions  and  an  Autograph  Man- 
uscript. [Catalogue.]  8vo,  wrappers.  New  York:  Robert  H.  Dodd,  1915 

9567  Felicien  Cossu.  A  Burlesque.  Edited,  with  an  Introduction  by  Edmund 
Gosse.  iimo,  original  slate-colored  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  191 5 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9568  Lady  Maisie's  Bairn  and  Other  Poems,  i2.mo,  original  pale  green  wrap- 
pers, uncut.  London:  Printed  for  Private  Circulation,  191 5 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9569  Letters  from  Algernon  Charles  Swinburne  to  Richard  Monckton 
Milnes  (afterwards  Lord  Houghton)  and  Other  Correspondents.  Edited 
by  Thomas  J.  Wise,  nmo,  original  blue  boards,  uncut. 

London:  Printed  for  Private  Circulation,  191 5 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9570  Theophile.  Edited  by  Edmund  Gosse.  nmo,  original  slate-colored 
wrappers,  uncut.  London:  Printed  for  Private  Circulation,  191 5 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9571  At  "The  Pines."  A  Visit  to  A.  C.  Swinburne.  By  E.  V.  Lucas.  4U), 
limp  boards.  London,  191 6 
One  of  2.5  copies  privately  printed  by  Clement  Shorter  for  distribution 
among  his  friends.  Autographed  by  Mr.  Shorter. 
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9573  Christopher  Marlowe.  In  the  North  American  Review  for  May  191 6. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  New  York,  191 6 
First  appearance  of  this  essay. 

9574  The  Death  op  Sir  John  Franklin.  Edited  with  a  Preface  by  Edmund 
Gosse.  nmo,  original  pale  green  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  191 6 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9575  Dolores.  Square  i6mo,  boards,  paper  label,  uncut.         London,  1916 

9576  Ernest  Clouet.  A  Burlesque.  Edited  by  Edmund  Gosse.  nmo,  original 
slate-colored  wrappers,  uncut.  In  a  half  brown  morocco  slip  case. 

London:  Printed  for  Private  Circulation,  191 6 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9577  Mr.  Whistler's  Lecture  on  Art.  Facsimile  of  the  Original  Manuscript 
on  13  pages,  folio.  In  a  buckram  portfolio.  [Boston,  1916] 
This  Essay  is  said  to  have  caused  the  estrangement  between  Whistler 
and  Swinburne,  which  continued  until  Whistler's  death.  Inscribed: 
"John  Quinn,  Member  Hobby  Club.  Compliments  of  his  fellow-member.  W.  K. 
Bixby.  St.  L.  12-22-16."  A  facsimile  of  Swinburne's  Manuscript  of 
"Memorial  Verses  on  the  death  of  Richard  Burton' '  is  laid  in. 


9578  Poems  from  "Villon"  and  Other  Fragments.  Small  4to,  limp  boards. 
In  a  half  brown  morocco  slip  case.  [London,  191 6] 
One  of  15  copies  privately  printed  by  Clement  Shorter  for  circulation 
among  his  friends.  Autographed  by  Mr.  Shorter. 

9579  Poetical  Fragments.  Small  4to,  limp  boards.  In  a  half  brown  morocco 
slip  case.  [London,  1916] 
One  of  2.5  copies  privately  printed  by  Clement  Shorter  for  circulation 
among  his  friends.  Autographed  by  Mr.  Shorter. 

9580  The  Triumph  of  Gloriana.  Edited  by  Edmund  Gosse.  nmo,  original 
pale  green  wrappers,  uncut. 

London:  Printed  for  Private  Circulation,  191 6 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

9581  Adah  Isaacs  Menken.  A  Fragment  of  Autobiography.  Imp.  8vo,  limp 
boards,  uncut.  In  a  half  blue  morocco  slip  case. 

London:  Printed  for  Private  Circulation  only,  1917 
Very  scarce.  One  of  12.  copies. 

95 82,  Algernon  Charles  Swinburne.  Personal  Recollections  by  his  cousin, 
Mrs.  Disney  Leith.  With  extracts  from  some  of  his  Private  Letters. 
Illustrated.  8vo,  cloth.  New  York,  191 7 

First  American  Edition. 
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9583  The  Boyhood  of  Algernon  Charles  Swinburne.  Personal  Recollec- 
tions by  his  cousin  Mrs.  Disney  Leith,  with  extracts  from  some  of  his 
Private  Letters.  Portrait,  nmo,  cloth,  uncut.  London,  1917 
First  Edition. 

9584  Early  Letters  from  Algernon  Charles  Swinburne  to  John  Nichol. 
nmo,  original  gray-blue  wrappers,  uncut.  In  a  half  brown  morocco  slip 
case.  London:  Printed  for  Private  Circulation,  1917 
First  Edition.  One  of  30  copies  privately  printed  for  Mr.  Wise. 

9585  The  Life  of  Algernon  Charles  Swinburne.  By  Edmund  Gosse.  Por- 
traits and  illustrations.  8vo,  cloth,  uncut.  London,  1917 
First  Edition. 

9586  The  Life  of  Algernon  Charles  Swinburne.  Portraits  and  illustrations. 
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9587  Posthumous  Poems.  Edited  by  Edmund  Gosse  and  Thomas  J.  Wise.  8vo, 
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9588  Posthumous  Poems.  Edited  by  Edmund  Gosse  and  Thomas  J.  Wise.  8vo, 
cloth,  uncut.  London,  1917 
First  Edition. 
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half  brown  morocco  slip  case. 
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4to,  original  buff,  limp  boards,  uncut. 
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9597  The  Letters  of  Algernon  Charles  Swinburne.  Edited  by  Edmund 
Gosse  and  Thomas  J.  Wise.  2.  vols.,  8vo,  cloth,  uncut.  London,  1918 
First  Edition. 

9598  The  Letters  of  Algernon  Charles  Swinburne,  with  some  Personal 
Recollections.  By  Thomas  Hake  and  Arthur  Compton-Rickett.  Portraits. 
8vo,  cloth,  uncut.  London,  1918 
First  Edition. 

9599  QUEEN  Yseult.  A  Poem  in  Six  Cantos.  With  an  Introduction  by  Edmund 
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First  Edition.  One  of  30  copies  privately  printed  for  Mr.  Wise. 
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mund Gosse.  Illustrations  in  color  by  Arthur  Rackham.  4to,  Japan  vellum 
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First  Edition  with  the  Rackham  illustrations.  One  of  765  copies  on 
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First  American  Edition.  New  York  and  London,  191 9 

9608  The  Queen's  Tragedy.  4to,  original  olive-green  wrappers,  uncut. 

London:  Printed  for  Private  Circulation  only,  1919 
First  Edition.  One  of  30  copies  privately  printed  for  Mr.  Wise. 
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First  Edition.  One  of  52.5  copies  on  Large  Paper. 
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Contains  articles  by  Swinburne,  William  Morris,  Ruskin,  Duke  of 
Argyle,  and  others. 
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9617  Extracts  from  the  English  Illustrated  Magazine,  the  Nineteenth  Century, 
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962.0  Joseph  and  His  Brethren.  A  Dramatic  Poem  by  Charles  Wells.  With  an 
Introduction  by  Algernon  Charles  Swinburne,  and  a  Note  on  Rossetti 
and  Charles  Wells  by  Theodore  Watts-Dunton.  i6mo,  cloth. 

London,  n.d. 

962.1  A  Large  Collection  of  Excerpts,  complete  Periodicals,  etc. ,  containing 
contributions  by  Mr.  Swinburne  (the  first  appearance  of  practically  all 
of  these  pieces).  In  a  folio,  half  brown  morocco  slip  case,  lettered 
"Poems,  Letters,  and  Reviews."  There  are  about  50  pieces  of  various 
sizes. 

962.2.  Laus  Veneris  and  Other  Poems.  i8mo,  cloth,  uncut.  New  York,  n.d. 

962.3  Poems.  Introduction  by  Ernest  Rhys.  i6mo,  limp  cloth. 

New  York,  n.d. 

962.4  Songs  of  the  Springtides.  i2.mo,  cloth,  uncut.  New  York,  n.d. 
First  American  Edition. 

962.5  To  W.  T.  W.  D.  Written  upon  the  fly-leaf  of  a  copy  of  "Sympathy,  and 
Other  Poems,"  by  S.J.  Pratt.  8vo,  1807.  iimo,  leaflet.  In  a  blue  buckram 
slip  case.  N.p.,  n.d. 
First  Edition.  One  of  only  2.0  copies  privately  printed.  Very  rare. 


FRANK  ARTHUR  SWINNERTON 


[Novelist  and  critic;  reader  to  Chatto  <&*  Windus,  the  well-known  publishers.  Born  at 
Wood  Green  in  1884,  he  began  work  at  the  age  of  fourteen  in  the  London  office  of  Hay 
Nisbet  &  Co.,  the  Glasgow  -publishers,  and  subsequently  joined  the  staff  of  J.  M. 
Dent  &  Co.] 

962.6  Nocturne.  With  an  Introduction  by  H.  G.  Wells,  nmo,  cloth. 

First  American  Edition.  New  York,  [191 7] 

962.7  Nocturne.  Introduction  by  H.  G.  Wells.  i2.mo,  cloth. 


Second  Edition 

962.8  Shops  and  Houses.  i2.mo,  cloth,  uncut. 
First  Edition. 

96^9  September.  i2.mo,  cloth,  uncut. 
First  Edition. 

9630  Coquette,  nmo,  cloth,  uncut. 
First  Edition. 

96^1  The  Three  Lovers,  nmo,  cloth,  uncut. 
First  Edition. 

963i^Young  Felix,  nmo,  cloth. 
First  Edition. 


London,  [1918] 
London,  [1918] 

London,  [1919] 

London,  [192.1] 

London,  [192.3] 

London,  n.d. 
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JOHN  ADDINGTON  SYMONDS 

[The  famous  critic,  poet  and  -philosopher  was  born  at  Bristol,  October  1840,  the  only  son 
of  John  Addington  Symonds,  M.D. ,  author  of  " The  Principles  of  Beauty"  and  ' '  Sleep 
and  Dreams."  The  boy  was  delicate,  and  at  Harrow  took  no  part  in  the  school  games 
and  showed  no  special  promise  as  a  scholar;  but  when  he  went  up  to  Oxford,  association 
with  the  brilliant  set  of  men  then  at  Balliol  seemed  to  energize  his  latent  faculties,  and 
his  university  career  was  one  of  continual  distinction.  In  i860  he  took  a  first  in  mods., 
and  won  the  Newdigate;  in  1862  he  secured  a  first  in  Litem  Humaniores,  and  was 
elected  to  an  open  fellowship  at  Magdalen;  but  his  health  broke  down  immediately  after, 
and  he  went  to  Switzerland  to  recuperate.  Marriage,  an  attempt  to  study  law,  a  new 
breakdown  and  more  travels  followed.  Meanwhile  he  was  occupied  with  his  "Renais- 
sance in  Italy" — the  subject  of  his  prize  essay  (the  Chancellor  s)  at  Oxford.  His  work, 
however,  was  again  interrupted  by  illness:  in  i8yy  his  life  was  in  danger,  and  he  was 
removed  to  Davos  Platz,  ivhere  from  that  time  onward  he  practically  made  his  home. 
There  he  wrote  most  of  his  books — the  well-known  biographies,  several  volumes  of  poetry 
and  essays,  and  his  fine  translation  of  the  "Autobiography  of  Benvenuto  Cellini." 
There,  too,  he  completed  his  study  of  the  "Renaissance,"  by  which  he  will  be  longest 
remembered.  He  was  feverishly  active  throughout  the  whole  of  his  life,  and  the  amount  of 
work  which  he  accomplished  is  extraordinary  when  the  uncertainty  of  his  health  is  con- 
sidered. He  died  at  Rome — he  had  a  passion  for  Italy — in  April  i8g$,  and  was  buried 
close  to  Shelley. 

Symonds  was  morbidly  introspective,  "a  Hamlet  among  modern  men  of  letters,  but 
with  a  capacity  for  action  which  Hamlet  was  denied. ' '  Robert  Louis  Stevenson  de- 
scribed him  as  '  'the  best  of  talkers,  singing  the  praises  of  the  earth  and  the  arts,  flowers 
and  jewels,  wine  and  music,  in  a  moonlight,  serenading  manner,  as  to  the  light  guitar. 
But  he  was  always  a  seeker,  tormented  by  the  riddles  of  existence.  This  side  of  his  nature 
is  revealed  in  his  gnomic  poetry,  and  especially  in  the  sonnets  of  his  ' ' Animi  Figura, 
where  he  has  painted  his  own  character  with  great  subtlety.  His  poetry  is  rather  that  of 
the  student  than  of  the  inspired  singer,  but  it  has  its  periods  of  deep  thought  and  emo- 
tion. His  work  as  a  ivhole,  rich  in  description,  full  of  purple  patches,  lacks  complete 
unity:  but  his  view  is  always  vivid  and  suggestive.  His  translations  are  amongst  the 
finest  in  the  English  language .] 

9632.  The  Escorial.  A  Prize  Poem,  recited  in  the  Theatre,  Oxford,  June  2.0, 
i860,  nmo,  sewn.  Oxford,  i860 

First  Edition  of  Mr.  Symonds'  earliest  work.  This  is  the  poem  with 
which  he  won  the  Newdigate. 

9633  Miscellanies.  By  John  Addington  Symonds,  M.D.  Selected  and  edited, 
with  an  Introductory  Memoir,  by  his  Son  [John  Addington  Symonds] . 
8vo,  cloth,  uncut.  London,  1871 
First  Edition. 

9634  An  Introduction  to  the  Study  of  Dante.  Death  mask  frontispiece,  nmo, 
cloth.  London,  1872. 
First  Edition. 

9635  Miscellaneous  Writings  of  John  Conington.  Edited  by  J.  A.  Sy- 
monds. 2.  vols.,  8vo,  cloth  (worn).  London,  1871 
First  Edition. 
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9636  Studies  of  the  Greek  Poets.  First  and  Second  Series.  2.  vols.,  umo, 
cloth.  London,  1873-6 

First  Editions. 

9637  Sketches  in  Italy  and  Greece,  ixmo,  cloth.  London,  1874 
First  Edition. 

9638  Renaissance  in  Italy.  Comprising:  The  Age  of  the  Despots,  1875;  The 
Revival  of  Learning,  1877;  The  Fine  Arts,  1877;  Italian  Literature,  with 
fine  portrait  engraved  by  Joseph  Brown,  2.  vols.,  1881;  The  Catholic  Reac- 
tion, 2.  vols.,  1886.  Together  7  vols.,  8vo,  cloth.  London,  1875-86 
First  Editions.  A  complete  set  of  this  work,  one  of  the  greatest  literary 
monuments  of  our  time.  Two  volumes  contain  the  Richard  Le  Gallienne 
bookplate.  Very  scarce  in  this  complete  state. 

9639  Many  Moods.  A  Volume  of  Verse,  nmo,  cloth.  London,  1878 
First  Edition.  Laid  in  is  an  Autograph  Poem  in  Mr.  Symonds'  hand, 
entitled:  "Ad  quendam,"  consisting  of  three  stanzas  of  four  lines  each, 
beginning :  "The  world  is  young  to-day. 

9640  Shelley,  nmo,  cloth.  London,  1878 
First  Edition. 

9641  The  Sonnets  of  Michael  Angelo  Buonarroti  and  Tommaso  Campa- 
nella.  Now  for  the  first  time  translated  into  rhymed  English,  nmo, 
cloth.  London,  1878 

First  Edition. 

9641  Sketches  and  Studies  in  Italy.  Frontispiece,  nmo,  cloth.  London,  1879 
First  Edition. 

9643  New  and  Old.  A  Volume  of  Verse,  nmo,  cloth.  London,  1880 
First  Edition. 

9644  Animi  Figura.  i6mo,  cloth,  uncut.  London,  1882. 
First  Edition. 

9645  Italian  Byways,  nmo,  cloth.  London,  1883 
First  Edition. 

9646  Shakespere's  Predecessors  in  the  English  Drama.  8vo,  cloth. 

First  Edition.  London,  1884 

9647  Vagabunduli  Libellus.  i2.mo,  cloth,  uncut.  London,  1884 
First  Edition.  Inscribed:  " A.  H.  Bullenfrom  J.  A.  Symonds,  Oct.  26.  1884." 

9648  Wine,  Women,  and  Song.  Mediaeval  Latin  Students'  Songs.  Now  first 
translated  into  English  Verse,  with  an  Essay  by  John  Addington  Sy- 
monds. Imp.  8vo,  boards,  uncut.  London,  1884 
First  Edition.  One  of  50  copies  on  Large  Paper. 

9649  Wine,  Women,  and  Song.  Mediaeval  Latin  Students'  Songs.  Now  first 
translated  into  English  Verse,  with  an  Essay  by  John  Addington  Sy- 
monds. i2.mo,  vellum,  uncut.  London,  1884 
First  Edition 
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9650  Ben  Jonson.  nmo,  cloth.  London,  1886 
First  Edition. 

9651  The  Dramatic  Works  and  Lyrics  of  Ben  Jonson  [selected].  With  an 
Essay,  Biographical  and  Critical,  by  John  Addington  Symonds.  i6mo, 
cloth,  uncut,  paper  label.  London,  1886 
First  Edition  with  the  Symonds  Essay. 

9651  Sir  Philip  Sidney,  nmo,  cloth.  London,  1886 

First  Edition. 

9653  Sir  Thomas  Browne's  Religio  Medici,  Urn  Burial,  Christian  Morals, 
and  Other  Essays.  Edited,  with  an  Introduction  by  John  Addington 
Symonds.  i6mo,  cloth,  uncut,  paper  label.  London,  1886 
First  Edition  edited  by  Mr.  Symonds. 

9654  Christopher  Marlowe.  Edited  by  Havelock  Ellis.  With  a  General  In- 
troduction on  the  English  Drama  during  the  Reigns  of  Elizabeth  and 
James  I.  By  J.  A.  Symonds.  Frontispiece,  izmo,  cloth,  uncut. 

The  Unexpurgated  Vizetelly  Edition.  London,  1887 

9655  The  Life  of  Benvenuto  Cellini,  newly  translated  into  English.  With 
engraved  -portrait  and  8  etchings  by  F.  haguillermie,  also  18  reproductions  of  the 
Works  of  the  Master.  2.  vols.,  imp.  8vo,  cloth,  uncut,  paper  labels. 

First  Edition.  One  of  100  copies  on  Large  Paper.  London,  1888 

9656  The  Life  of  Benvenuto  Cellini.  Newly  translated  into  English  by 
John  Addington  Symonds.  Portrait.  2.  vols.,  nmo,  cloth,  uncut. 
Second  Edition.  London,  1888 

9657  Thomas  Heywood.  Edited  by  A.  Wilson  Verity.  With  an  Introduction 
by  J.  Addington  Symonds.  Frontispiece,  nmo,  cloth,  uncut. 

London,  1888 

The  Unexpurgated  Vizetelly  Edition  of  the  "Mermaid"  Dramatists. 

9658  Webster  &  Tourneur.  With  an  Introduction  and  Notes  by  John  Add- 
ington Symonds.  Frontispiece,  nmo,  cloth,  uncut.  London,  1888 
The  Unexpurgated  Vizetelly  Edition. 

9659  Essays  Speculative  and  Suggestive.  2.  vols.,  nmo,  cloth,  uncut. 

First  Edition.  Very  scarce.  London,  1890 

9660  An  Introduction  to  the  Study  of  Dante.  Death  mask  portrait,  nmo, 
cloth.  Edinburgh,  1890 
Second  Edition. 

9661  The  Memoirs  of  Count  Carlo  Gozzi.  Translated  into  English  by  John 
Addington  Symonds.  With  Essays  on  Italian  Impromptu  Comedy, 
Gozzi's  Life,  The  Dramatic  Fables,  and  Pietro  Longhi,  by  the  Trans- 
lator. With  portrait  and  six  original  etchings  by  halau%e;  also,  eleven  subjects 
illustrating  Italian  Comedy,  by  Maurice  Sand,  engraved  on  copper  by  A.  Man- 
ceau,  and  colored  by  hand.  2.  vols.,  royal  8vo,  cloth,  uncut,  paper  labels. 

London,  1890 

First  Edition.  One  of  2.10  copies  on  Large  Paper,  with  the  seven  etchings 
in  two  states. 
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9661  Our  Life  in  the  Swiss  Highlands.  By  J.  A.  Symonds  and  his  daughter 
Margaret.  Frontispiece,  nmo,  cloth.  London,  1891 

First  Edition. 


966-2,  Essays  Speculative  and  Suggestive.  8vo,  cloth,  uncut.  London,  1893 
New  Edition. 

9664  An  Introduction  to  the  Study  of  Dante.  Death  mask  portrait,  nmo, 
cloth.  London,  1893 
Third  Edition. 

9665  In  the  Key  of  Blue  and  Other  Prose  Essays.  Small  4to,  gilt  decorated 
vellum,  uncut.  London  and  New  York,  1893 

First  Edition.  One  of  50  copies  on  Large  Paper. 

9666  In  the  Key  of  Blue  and  Other  Prose  Essays.  i2.mo,  cloth,  gilt  decora- 
tions, uncut.  London  and  New  York,  1893 

First  Edition. 

9667  The  Life  of  Michelangelo  Buonarroti,  based  on  studies  in  the  Ar- 
chives of  the  Buonarroti  Family  at  Florence.  With  etched  portrait  and  j 
reproductions  of  the  Works  of  the  Master.  1  vols.,  royal  8vo,  cloth,  uncut, 
paper  labels.  London,  1893 
First  Edition.  One  of  111  copies  on  Large  Paper,  with  photo-etchings  on 
Japan  vellum  printed  as  Proofs  before  Letters. 

9668  A  Short  History  of  the  Renaissance  in  Italy.  Portrait.  8vo,  cloth,  uncut. 
First  Edition.  London,  1893 

9669  Walt  Whitman.  A  Study.  Portrait  and  4  illustrations.  8vo,  cloth,  uncut, 
paper  label.  London,  1893 
First  Edition.  One  of  2.08  copies  on  Large  Paper. 

9670  Blank  Verse.  8vo,  cloth,  uncut.  London,  1895 
First  Edition. 

9671  Giovanni  Boccaccio  as  Man  and  Author.  8vo,  cloth,  uncut. 

First  Edition.  With  the  Richard  Le  Gallienne  bookplate.  London,  1895 

9671  John  Addington  Symonds.  A  Biography,  compiled  from  his  Papers 
and  Correspondence  by  Horatio  F.  Brown.  Portraits  and  other  illustrations. 
1  vols.,  8vo,  cloth,  uncut.  London,  1895 

First  Edition. 

9673  A  Problem  in  Modern  Ethics.  Being  an  Inquiry  into  the  Phenomenon 
of  Sexual  Inversion.  8vo,  cloth,  uncut.  London,  1896 
First  Edition.  One  of  100  copies  privately  printed. 

9674  Wine,  Women,  and  Song.  Mediaeval  Latin  Students'  Songs.  Now  first 
translated  into  English  Verse,  with  an  Essay  by  John  Addington  Sy- 
monds. Small  4to,  Japan  vellum  wrappers,  uncut. 

One  of  50  copies  on  Japan  vellum.  Portland:  Mosher,  1899 
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9675  The  Life  of  Benvenuto  Cellini.  Translated  by  John  Addington  Sy- 
monds.  2.  vols.,  folio,  boards,  linen  backs,  uncut. 

[London:  The  Vale  Press,  1900] 
One  of  300  copies  printed  at  the  Vale  Press. 

9676  Prima  vera:  Poems  by  Four  Authors.  With  Preface  by  J.  A.  Symonds. 
iirno,  green  vellum,  with  silk  ties,  uncut.  Portland:  Mosher,  1900 
One  of  4  copies  printed  on  vellum.  The  four  authors  are:  Stephen 
Phillips,  Laurence  Binyon,  Manmohan  Ghose,  and  Arthur  S.  Cripps. 

9677  Primavera:  Poems  by  Four  Authors.  With  Preface  by  J.  A.  Symonds. 
iirno,  wrappers,  uncut.  Portland:  Mosher,  1900 
One  of  450  copies. 

9678  A  Problem  in  Greek  Ethics,  being  an  Inquiry  into  the  Phenomenon  of 
Sexual  Inversion.  8vo,  boards  (rebacked).  London,  1901 
First  Edition.  One  of  100  copies  privately  printed. 

9679  Popular  Songs  of  Tuscany.  In  the  Bibelot  for  August  1903 .  i6mo,  wrap- 
pers. Portland:  Mosher,  1903 

9680  Essays  Speculative  and  Suggestive,  umo,  cloth,  uncut. 

Third  Edition.  London  and  New  York,  1907 

9681  Letters  and  Papers  of  John  Addington  Symonds.  Collected  and  Edited 
by  Horatio  F.  Brown.  Portrait,  iirno,  cloth.  London,  192.3 
First  Edition.  For  many  years  Symonds  lived  during  the  autumn  in  the 
house  of  his  friend,  Horatio  F.  Brown,  on  the  Zattare,  in  Venice,  and  he 
left  his  papers  and  Autobiography  in  Mr.  Brown's  hands. 

9682.  Sir  Thomas  Browne's  Religio  Medici,  Urn  Burial,  Christian  Morals, 
and  Other  Essays.  Edited,  with  an  Introduction  by  John  Addington 
Symonds.  i6mo,  cloth,  uncut,  paper  label.  London,  n.d. 


ARTHUR  SYMONS 

[Arthur  Symons  was  born  in  Wales  in  February  186 j,  of  Cornish  parents.  He  was  edu- 
cated privately ,  spending  much  of  his  time  in  France  and  Italy.  In  1884-6  he  edited  four 
of  Quaritch's  "Shakespeare  Quarto  Facsimiles,"  and  in  1888-g  seven  plays  of  the 
"Henry  Irving"  Shakespeare.  He  became  a  member  of  the  staff  of  the  Athenaeum,  and 
then  of  the  Saturday  Review.  His  first  volume  of  verse,  "Days  and  Nights"  Q1889) 
consisted  of  dramatic  monologues:  Browning,  and  apparently  Meredith,  were  the  domi- 
nant influences  with  him.  They  were  succeeded  by  Verlaine  and  Baudelaire,  and  his 
later  verse,  erotic,  fragile,  finished,  reflects  French  tendencies  unmistakably .  He  was  a 
little  too  self-conscious  at  first,  too  absorbent  and  responsive,  both  in  prose  and  poetry:  the 
Gallic  flavor  lingered  for  some  years:  but,  like  the  artist  he  is,  he  measured  his  own 
work,  and  slowly  brought  his  style  and  technique  into  perfect  correspondence  with  his 
personality — "his  speech  became  simpler,  more  flexible,  dowered  with  an  enchanting 
wealth  of  musical  cadence  and  happy  epithet. ' '  Some  of  his  verses  are  as  fine  as  the  finest 
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of  Dob  son  s:  "Fragile  they  seem,  and  often  are"  Richard  Le  Gallienne  wrote  in  his 
review  of  "Silhouettes ,"  "but  sometimes  it  is  with  the  seeming  fragility  of  wrought 
iron."  His  translations  are  delightful — in  certain  instances,  almost  incomparable.  As 
a  critic  he  has  won  a  high  place,  though  without  achieving  anything  transcendent.  In 
1896  he  edited  the  short-lived  but  long-remembered  Savoy. 

Symons  in  his  brilliant  youth  was  a  little  above  middle  height,  straight  and  slight, 
with  thick  light-brown  hair  and  strong  features.  He  was  a  lover,  too,  like  Dow  son — of 
whom  he  wrote  so  finely  and  understanding^ .  "hove, ' '  he  said  once,  '  'is  our  quest  from 
the  cradle  to  the  grave."  But — like  Dow  son  still — he  has  passed  through  the  shadows, 
and  known  strange  desolation.  Augustus  John  s  portrait  of  him  shows  the  effects  of  that 
travail  of  body  and  spirit:  a  sad,  ravaged  face;  dark,  enigmatic  eyes.  Yet  there  seems  a 
deeper  richness  in  his  work.  A  man  of  wide  culture  and  wide  range,  he  comprehends  not 
only  his  special  art  and  the  men  who  have  won  fame  in  it,  but  painting  and  painters, 
music  and  musicians.  His  own  achievement  has  been  of  a  high  order,  and  news  of  it  has 
reached  some  bibliophiles  who  are  not  always  profoundly  prescient.  '  'Arthur  Symons, 
a  London  bookman  affirms,  "is  one  of  the  few  'Yellow'  writers  who  have  survived  a 
quarter  of  a  century  of  hostile  criticism.  Before  the  'nineties  are  quite  stripped  of  their 
notoriety — it  will  take  a  long  time — he  will  be  more  famous  than  now  for  such  poems  as 
'The  Return,'  and  the  fine  prose  and  sound  criticism  of  'The  Romantic  Age  in  English 
'Literature'  and  'William  Blake' ."  Yes:  even  though  he  may  not  have  joined  the  Im- 
mortals, Arthur  Symons  has  survived  the  'nineties,  and  the  'nineties  survive  in  him. 
That  is  a  rather  rare  distinction.'] 

9683  Original  Autograph  Manuscript  of  "Congreve."  Written  on  10 
pages,  quarto.  In  a  cloth  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript,  also  corrected  by  the  author,  is  laid  in. 

9684  Original  Autograph  Manuscript  of  "Cornwall."  Written  on  2.3 
pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end,  in  a  wrapper  also  con- 
taining the  author's  autograph  and  his  address  "Savoy  Hotel,"  which 
latter  has  been  pencilled  through.  There  are  numerous  corrections  and 
interpolations  by  Symons. 

9685  Typed  Manuscript  of  "The  Dance  of  the  Seven  Deadly  Sins."  Written 
on  6  pages,  small  folio,  with  author's  manuscript  corrections  on  pages 
4  and  6.  In  a  cloth  slip  case. 

A  i-page  A.L.s.  of  the  author  in  relation  to  this  Manuscript  is  laid  in. 

9686  Autograph  Manuscript  of  "The  East  and  the  West."  Written  on  4 
pages,  quarto.  In  a  cloth  slip  case. 

The  Complete  Manuscript,  signed  at  the  end.  A  typed  transcript  is 
laid  in. 

9687  Figures  of  Several  Centuries.  Copy  for  the  printer,  composed  of 
printed  extracts  from  various  publications,  autograph  MS.,  etc.,  with 
corrections  by  the  author.  In  a  crushed  levant  morocco  solander  case. 
The  make-up  of  this  copy  shows  the  various  sources  which  Symons  drew 
on  for  his  book  with  the  above  title. 


966 


9688  Original  Autograph  Manuscript  of  "Forain."  Written  on  8  pages, 
quarto.  In  a  cloth  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript  is  laid  in. 

9689  Original  Autograph  Manuscript  of  "The  Generous  Gambler." 
Written  on  6  pages,  quarto.  In  a  cloth  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript  is  laid  in,  on  the  title-page  of  which  the  author 
has  written : ' '  From  the  French  of  Baudelaire. 

9690  Proof  Sheets  of  "The  Harvesters.  A  Cornish  Tragedy  in  Three  Acts. 
In  Verse."  nmo,  sheets.  In  a  half  morocco  slip  case. 

These  are  the  First  Page  Proofs,  with  corrections  and  notes  by  the 
author. 

9691  Author's  Typewritten  Manuscript  of  "Le  Jargon  de  Francois 
Villon."  Written  on  6  pages,  quarto,  with  corrections  by  the  author. 
In  a  cloth  slip  case. 

This  Manuscript  is  Unpublished.  A  unique  compilation  not  elsewhere 
made  in  English  and  not  satisfactorily  in  French. 

9692.  Original  Autograph  Manuscript  of  "John  Synge."  Written  on  5 
pages,  quarto.  In  a  crushed  morocco  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript  and  the  address  portion  of  the  wrapper  from 
Mr.  Symons  to  Mr.  Quinn  are  laid  in 

9693  Proof  Sheets  of  '  'The  Knave  of  Hearts,  "with  author's  corrections,  as 
read  and  criticised  by  Arthur  Symons'  great  friend  William  Butler  Yeats. 
In  a  half  morocco  slip  case. 

On  pages  5  and  6  there  is  a  notation  by  W.  B.  Yeats  reading:  "Something 
wrong  here  in  punctuation.  Should  there  be  a  full  stop  after  'give'?  W.B.Y. ' '  On 
pages  ix,  2.3,  14  are  many  marginal  notations  in  the  handwriting  of 
W.  B .  Yeats,  one  on  page  X3  reading :  ' '  This  is  obscure.  Should  it  be  'A  temple 
more  it  courts  a  chariot-race'?  Though  it  does  seem  most  like  an  inversion.  Perhaps 
better  leave  it  obscure.  A  row  of  dots  after  '  And  played  in  if  would  put  the  matter 
right  perhaps.  W.B.Y."  There  are  other  notes  on  various  pages.  A  wrap- 
per addressed  to  Mr.  Quinn  by  Mr.  Symons  is  laid  in. 

9694  Original  Autograph  Manuscript  of  "The  Last  Day  of  Don  Juan." 
Written  on  31  pages,  with  title-page;  description  of  the  scene;  and  the 
Persons,  34  pages  in  all,  quarto  and  large  quarto.  In  a  half  morocco  slip 
case. 

The  Complete  Manuscript,  with  author's  corrections.  A  typed  tran- 
script, also  corrected  by  the  author,  is  laid  in. 

9695  Original  Autograph  Manuscript  of  "LTntersigne.  "  Written  on  31 
pages,  quarto.  In  a  cloth  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  dated  at  the  end 
Dec.  3-8.  A  typed  transcript,  also  corrected  by  the  author,  is  laid  in. 


9696  Original  Autograph  Manuscript  of  "Lucy  Newcome."  Written  on 
40  pages,  quarto.  In  a  half  morocco  slip  case. 

A  typed  transcript  of  four  pages  of  the  Manuscript  and  an  addressed 
wrapper  from  the  author  to  Mr.  Quinn  are  laid  in.  This  Manuscript 
differs  from  the  ' 'Lucy  Newcome' '  contributions  in  the  Savoy. 

9697  Lucy  Newcome.  Printed  and  typed  copy  as  detailed  below.  In  a  half 
gray  morocco  slip  case. 

This  consists  of  printed  pages  numbered  117  to  143,  inclusive,  entitled: 
Childhood  of  Lucy  Newcome;  also  printed  pages  numbered  13  to  2.6, 
inclusive,  entitled:  Pages  from  the  Life  of  Lucy  Newcome;  also,  i£  pages 
of  typewriting  and  4  separate  pages  of  typewriting  at  the  end,  which 
Mr.  Quinn  has  indicated  to  be  an  earlier  draft  of  the  ending. 

9698  Original  Autograph  Manuscript  of  "Man  as  a  Fighting  Animal." 
Written  on  30  pages,  quarto  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript  and  the  envelope  from  the  author  to  Mr.  Quinn, 
are  laid  in. 

9699  Original  Autograph  Manuscript  of  "Mirabeau."  Written  on  48 
pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  dated  at  the  end : 
"Dec.  11-] an.  12."  The  address  portion  of  the  wrapper  from  Mr.  Symons 
to  Mr.  Quinn  is  laid  in.  This  Manuscript  is  marked  on  the  first  page  by 
the  author  "Unprinted.  A.S." 

9700  Autograph  Manuscript  of  the  Verses  "To  Mrs.  Langtry  as  Cleo- 
patra." (Written  during  Rehearsal,  Nov.  16th.)  2.  stanzas  of  four  lines 
each,  signed. 

' 'I  would  that  Shakespeare  could  behold  in  you, 
As  I,  the  Cleopatra  of  his  dreams; 
For  I  have  known,  this  deathless  night,  meseems, 
A  joy  the  soul  of  Shakespeare  never  knew. 

Ah,  could  he  see  you,  serpent  of  old  Nile, — 

The  rapturous  languor  of  your  witching  eyes, 

The  sweet  malicious  magic  of  your  smile — 

The  heart  of  Shakespeare  were  with  Antony's!' ' 

9701  Original  Autograph  Manuscript  of  "A  Note  on  Charles  Baude- 
laire." Written  on  7  pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end.  On  the  first  page  Symons 
has  written:  "Printed  in  Evening  News.  Arthur  Symons."  On  the  versos  of 
the  sheets  is  a  portion  of  a  drama  by  Symons,  written  in  pencil,  but 
scored  out. 

9702.  Autograph  Manuscript  of  "A  Note  on  Germany."  Written  on  6 
pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end,  with  a  typed  transcript 
laid  in. 
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9703  Original  Autograph  Manuscript  of  "Notes  on  Giovanni  Bellini." 
Written  on  16  pages,  large  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript  is  laid  in. 

9704  Original  Autograph  Manuscript  of  "Notes  on  Macbeth."  Written 
on  18  pages,  quarto.  In  a  cloth  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript,  with  corrections  by  the  author,  is  laid  in. 

9705  Original  Autograph  Manuscript  of  "Obiter  Dictum."  Written  on 
16  pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end,  with  author's  correc- 
tions. This  Manuscript  was  written  on  sheets  of  paper  which  Symons 
had  used  for  another  article  or  monograph.  This  writing  has  been  crossed 
out  in  pencil. 

9706  Original  Autograph  Manuscript  of  "On  an  Original  Manuscript 
of  Charles  Baudelaire."  Written  on  12.  pages,  quarto.  In  a  half  mo- 
rocco slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the  end. 

9707  Original  Autograph  Manuscript  of  "The  Outlaws  of  Life."  Writ- 
ten on  55  pages,  quarto,  in  a  roan-covered  notebook.  In  a  half  blue  mo- 
rocco slip  case. 

The  Complete  Manuscript,  signed,  although  some  of  the  pages  are 
wrongly  numbered.  A  typed  transcript  of  the  Play,  with  corrections  by 
Symons,  is  laid  in. 

9708  Typed  Manuscript  of  "The  Outlaws  of  Life."  Written  on  30  pages, 
quarto,  which  include  Title-page;  Scene;  and  Dramatis  Personam.  4to, 
cloth. 

Apparently  this  piece  has  never  been  published. 

9709  Original  Autograph  Manuscript  of  "Petronius."  Written  on  18 
pages,  quarto.  In  a  cloth  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript  is  laid  in. 

9710  Original  Autograph  Manuscript  of  "Pictures  in  the  Hermitage  in 
Petrograd."  Written  on  16  pages,  quarto.  In  a  half  morocco  slip  case. 
The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript,  with  author's  corrections,  and  inscribed  by  him 
on  the  first  page  "Another  MS.  just  published.  A.S.'\  and  a  wrapper  ad- 
dressed to  Mr.  Quinn  by  Mr.  Symons,  are  laid  in. 

971 1  Original  Autograph  Manuscripts  of  "Poems  and  Translations." 
Written  on  45  pages,  quarto  and  smaller.  In  a  half  morocco  slip  case. 

Of  the  30  Poems  and  translations  represented  in  these  Manuscripts,  18 
have  been  published  and  12.  are  unpublished.  Nearly  all  bear  the  date 
when  they  were  written,  and  those  that  have  been  published  have  been 
inscribed  by  the  author,  giving  the  book  or  periodical  in  which  they 
appeared.  Typed  transcripts  of  six  of  them  have  been  laid  in. 


9712.  Original  Autograph  Manuscript  of  "A  Proposal  for  the  Utiliza- 
tion of  War."  Written  on  4  pages,  quarto.  In  a  half  morocco  slip  case. 
The  Complete  Manuscript,  signed  at  the  end,  and  on  the  verso  of  the 
last  leaf  the  author  has  written:  " From  Arthur  Symons.  134  Lauderdale 
Mansions.  Maida  Vale.  W."  A  typed  transcript  and  an  addressed  wrap- 
per from  the  author  to  Mr.  Quinn  are  laid  in. 

9713  Original  Autograph  Manuscript  of  "Rachilde."  Written  on  14 
pages,  quarto.  In  a  half  morocco  slip  case. 

Unpublished.  Tpie  Complete  Manuscript,  signed  at  the  end,  with 
numerous  author's  corrections  throughout.  The  versos  of  the  sheets  used 
for  this  Manuscript  are  occupied  with  another  discarded  manuscript  of 
the  author,  lightly  crossed  from  top  to  bottom  in  pencil. 

9714  Original  Autograph  Manuscript  of  "Stendhal."  Written  on  2.0 
pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end,  with  the  addressed  wrap- 
per from  the  author  to  Mr.  Quinn  laid  in. 

9715  Autograph  Manuscript  of  "The  Storm-Cloud  over  Russia."  Written 
on  3  pages,  quarto.  In  a  half  blue  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end.  A  typed  transcript  is 
laid  in. 

9716  Original  Autograph  Manuscript  of  "Super- Women."  Written  on 
157  pages,  quarto.  In  a  crushed  brown  levant  morocco  solander  case. 
The  Complete  Manuscript.  Act  I,  Scene  I  and  Act  3,  Scene  I  are  written 
in  a  small  quarto  notebook,  the  remainder  of  the  Play  on  loose  sheets. 
On  the  verso  of  the  final  page  the  author  has  written  his  name  and  ad- 
dress. A  typed  transcript  of  the  entire  Play  accompanies  the  Manuscript, 
containing  a  few  autograph  notes  by  the  author.  The  Manuscript  in- 
cludes "Persons,"  written  on  3  pages. 

9717  Original  Autograph  Manuscript  of  "Swinburne  on  Russia."  Writ- 
ten on  6  pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  A  typed  transcript  is  laid  in. 

9718  Autograph  Manuscript  of  '  'Translations  from  Victor  Hugo.  ' '  Writ- 
ten on  54  pages,  folio  and  quarto.  In  a  half  morocco  slip  case. 

This  Manuscript  comprises  translations  of  "La  Legende  des  Siecles," 
"Cassandra,"  "Le  Romancero  du  Cid,"  and  "Question  Sociale."  A 
typed  transcript  is  laid  in.  Swinburne  called  "La  Legende  des  Siecles" 
the  greatest  book  published  in  the  Nineteenth  Century. 

9719  Original  Autograph  Manuscript  of  "An  Unspiritual  Adventure." 
Written  on  31  pages,  quarto.  In  a  crushed  levant  morocco  solander  case. 
The  Complete  Manuscript,  signed  by  the  author,  and  with  his  name 
and  address  on  the  verso  of  the  last  leaf.  A  corrected  typed  transcript  of 
the  Manuscript,  and  a  second  typed  transcript,  with  an  addressed 
wrapper  to  Mr.  Quinn,  in  the  hand  and  with  the  autograph  of  the 
author,  are  laid  in. 
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972-o  Original  Autograph  Manuscript  of  "A  Venetian  Tragedy."  Writ- 
ten on  1 6  pages,  quarto.  In  a  half  morocco  slip  case. 
The  Complete  Manuscript,  with  author's  corrections. 

972.1  Original  Autograph  Manuscript  of  "Wandering  Tribes."  Written 
on  5  pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the  end. 

9711  Les  Fleurs  du  Mal.  Par  Charles  Baudelaire.  Precedees  d'une  Notice  par 
Theophile  Gautier.  Portrait,  nmo,  cloth.  Paris,  1869 

Inscribed  on  fly-leaf:  "a  mon  ami^  John  Quinn,  le  livre  que  j 'adore.  Arthur 
Symons.  Dec.  29,  191 j." 

9713  An  Introduction  to  the  Study  of  Browning,  nmo,  cloth. 

London,  1886 

First  Edition.  Inscribed:  "To  Mr.  J.  Dykes  Campbell — a  slight  acknowledg- 
ment of  much  indebtedness — from  Arthur  Symons. ' '  A  photograph  of  Brown- 
ing is  laid  in. 

On  the  dedication  page  is  a  transcription  by  Symons  of  a  letter  from 
George  Meredith  on  receiving  a  presentation  copy  of  the  book  from  the 
author. 

972.4  King  Henry  V.  By  William  Shakespeare.  The  First  Quarto,  1600.  A 
facsimile  from  the  British  Museum  copy.  With  an  Introduction  by 
Arthur  Symons.  Small  4to,  cloth,  roan  back.  London,  1886 

This  and  the  following  number  are  generally  unknown  to  Symons  col- 
lectors, and  are  very  rare. 

9715  King  Henry  V.  By  William  Shakespeare.  The  Third  Quarto,  1608.  A 
facsimile  from  the  British  Museum  copy.  With  an  Introduction  by 
Arthur  Symons.  Small  4to,  cloth,  roan  back.  London,  1886 

9716  Philip  Massinger.  Edited,  with  an  Introduction  and  Notes  by  Arthur 
Symons.  Portrait,  nmo,  cloth,  uncut.  London:  Vizetelly  &  Co.,  1887 
First  Unexpurgated  Edition  with  the  Symons  Introduction  and  Notes. 
Mermaid  Series. 

972.7  Essays  by  Leigh  Hunt.  Edited,  with  Introduction  and  Notes  by  Arthur 
Symons.  i2.mo,  cloth,  uncut,  paper  label.  London,  1888 
First  Edition  with  this  Introduction. 

972.8  Autograph  Manuscript  of  Z3  Poems  and  Songs.  Written  on  15  pages  of 
various  sizes.  With  a  list  of  the  pieces  in  Arthur  Symons'  hand.  In  a 
crushed  levant  morocco  solander  case. 

The  Manuscripts  are  variously  dated  from  1888  to  1907,  and  include: 
"An  Episode  in  Spring,"  "A  Recantation,"  "A  Woman  Speaks,"  "A 
Man's  Question,"  "To  Doris,"  "The  Rich  Man  and  Lazarus,"  "Trees 
in  Paris,"  etc.,  etc. 

972.9  Nero  &  Other  Plays.  Edited,  with  Introduction  and  Notes  by  Arthur 
Symons,  Havelock  Ellis,  and  others.  Portrait,  nmo,  cloth. 
The  Unexpurgated  Vizetelly  Edition.  London,  1888 
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973°  Original  Autograph  Manuscripts  of  "Poems  in  Prose:  A  Child's 
Portrait.  A  Love  Duet,"  the  former  written  on  6  pages,  and  the  latter 
on  4  pages,  octavo.  In  a  half  morocco  slip  case. 

The  Complete  Manuscripts,  dated  at  the  end  respectively,  Oct.  2..  87 
and  Jan.  8.  88.  Typed  transcripts  are  laid  in. 

9731  Days  and  Nights,  nmo,  cloth,  uncut.  London,  1889 

First  Edition. 

9732.  Autograph  Manuscripts  of  "Dead  in  Venice.  Dec.  12.,  1889."  Written 
on  3  pages,  4to,  bound  in  half  maroon  morocco,  with  an  engrossed  title- 
page  and  a  typed  transcript,  by  Sangorski  and  SutclifFe. 
The  Complete  Manuscript  of  Arthur  Symons'  fine  poem  written  on  the 
Death  of  Browning,  commencing: 

"  Browning  is  dead' ' — 

'  'Not  dead,  if  dead  means  gone,  death  is 
A  consecration,  and  doth  give 
A  surer  life  to  those  who  live 
Immortal  in  our  memories' ';  etc. 

Signed  at  the  end,  and  dated  Dec.  15,  1889. 

9733  A  French  Blake:  Odilon  Redon.  In  the  Art  Review  for  July  1890.  Folic 
wrappers.  In  a  cloth  slip  case.  London,  1890 
Arthur  Symons  was  among  the  first  to  recognize  in  Paris  the  great  genius 
of  Odilon  Redon. 

9734  Silhouettes.  4to,  boards,  uncut.  London,  1891 
First  Edition.  One  of  2.5  copies  on  Large  Paper,  autographed  by  the 
author. 

9735  Silhouettes,  nmo,  boards,  uncut.  London,  1891 
First  Edition. 

9736  Original  Autograph  Manuscript  of  "An  Invocation."  Written  on 
2.  pages,  quarto.  In  a  cloth  slip  case. 

This  Manuscript  is  dated  at  the  end,  Dec.  10:  93.  Laid  in  are:  a  typed 
transcript  of  the  Poem;  a  Manuscript  of  a  translation  from  Catullus,  in 
Arthur  Symons'  hand;  a  Prospectus  of  the  Savoy;  and  a  page  proof  from 
Vanity  Fairoi Symons'  article  "When  Italy  was  Pro-German." 

9737  Where  to  Spend  the  Holiday;  Note  on  George  Meredith;  Stephane 
Mallarme;  Villiers  de  1' Isle- Adam.  In  the  Fortnightly  Review  for  August 
1894,  November  1897,  November  1898,  and  August  1899.  4  nos.,  8vo.  In 
a  half  morocco  slip  case.  New  York,  1894-99 
First  appearance  of  these  interesting  essays. 

9738  London  Nights.  8vo,  cloth,  uncut.  London,  1895 
First  Edition.  One  of  50  copies  on  Large  Paper,  autographed  by  the 
author. 
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9739  The  Savoy:  Nos.  i  and  2.  in  boards;  Nos.  3  to  8  in  wrappers.  Cover  designs 
and  illustrations  by  Aubrey  Beards  ley,  and  further  illustrations  by  Joseph  Pen- 
nell,  Walter  Sickert,  Will  Rothenstein,  and  others.  8  nos.  [all  published], 
4to.  In  two  half  morocco  slip  cases.  London,  1896 
The  Complete  Publication  of  the  Savoy,  Edited  by  Arthur  Symons. 
Among  the  other  contributors  were  Ernest  Dowson,  Havelock  Ellis, 
W.  B.  Yeats,  Edmund  Gosse,  Paul  Verlaine,  Vincent  O'Sullivan,  etc. 
Aubrey  Beardsley's  "Under  the  Hill"  appeared  here  for  the  first  time,  in 
the  first  and  second  numbers. 

9740  Original  Autograph  Manuscript  of  "Bertha  at  the  Fair."  Written 
on  8  pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end,  dated:  ''The  Savoy:  July, 
1896."  With  a  typed  transcript  and  the  addressed  wrapper  from  the 
author  to  Mr.  Quinn  laid  in. 

9741  London  Nights,  nmo,  cloth,  uncut.  London  and  New  York,  1896 
One  of  500  copies. 

9741  Silhouettes.  8vo,  cloth,  uncut.  London  and  New  York,  1896 

Second  Edition,  revised  and  enlarged.  One  of  400  copies. 

9743  Amoris  Victima.  8vo,  cloth,  uncut.  London,  1897 
First  Edition.  One  of  2.5  copies  on  Large  Paper. 

9744  Amoris  Victima.  umo,  cloth,  uncut.  London  and  New  York,  1897 
First  Edition.  One  of  400  copies. 

9745  Studies  in  Two  Literatures,  izmo,  cloth,  uncut.  London,  1897 
First  Edition.  With  the  Le  Gallienne  bookplate. 

9746  Aubrey  Beardsley.  Portraits,  and  illustrations  by  Beards  ley.  Small  4to, 
boards,  cloth  back,  uncut.  London,  1898 
First  Edition. 

9747  The  Child  of  Pleasure.  Translated  from  the  Italian  of  d'Annunzio  by 
Georgina  Harding,  with  an  Introduction  and  Verse  Translations  by 
Arthur  Symons.  nmo,  cloth,  uncut.  London,  1898 
First  English  Edition. 

9748  Boule  de  Suif.  From  the  French  of  Guy  de  Maupassant.  With  j6  wood 
engravings  from  drawings  by  F.  Thevenot.  Introduction  by  Arthur  Symons. 
Royal  8vo,  boards,  uncut.  London,  1899 
One  of  500  copies  on  Japan  vellum.  The  best  translation  in  English  of 
this  masterpiece  of  de  Maupassant. 

9749  Days  and  Nights,  nmo,  cloth,  uncut.  London,  1899 
First  Edition.  Inscribed :  "From  Arthur  Symons  these  old  verses  to  John  Quinn. 
'In  this  new  poet  the  rich  poetic  vintage  of  our  time  has  run  clear  at  last. '  Pater. 
'Judging  by  this  volume,  I  should  incline  to  say,  some  form  of  the  Dramatic' 
Meredith." 

The  author  has  written  at  the  end  of  each  poem,  in  pencil,  the  date  of 
composition. 


973 


975°  Images  of  Good  and  Evil,  izmo,  cloth,  uncut. 

First  Edition. 


London, 1899 


9751  The  Symbolist  Movement  in  Literature.  i2.mo,  cloth,  uncut. 

First  Edition.  London,  1899 

9751  John  Donne;  D'Annunzio's  "Francesca  da  Rimini";  Wordsv/orth; 
Thomas  Campbell.  In  the  Fortnightly  Review  for  November  1899,  Feb- 
ruary 1901,  January  1901,  and  September  1904.  4  nos.,  8vo,  wrappers. 
First  appearance  of  these  essays.  New  York,  1 899-1904 

9753  The  Dead  City.  ByGabriele  d'Annunzio.  Translated  by  Arthur  Symons. 
nmo,  cloth.  London,  1900 

First  English  Edition. 

9754  The  Poetical  Works  of  Mathilde  Blind.  Edited  by  Arthur  Symons. 
With  a  Memoir  by  Richard  Garnett.  Portrait,  nmo,  cloth. 

London, 1900 

First  Edition  edited  by  Mr.  Symons. 

9755  Gioconda.  By  Gabriele  d'Annunzio.  Translated  by  Arthur  Symons. 
nmo,  cloth.  London,  1901 

First  English  Edition. 

9756  Gioconda.  By  Gabriele  d'Annunzio.  Translated  by  Arthur  Symons. 
1 6mo,  wrappers.  London,  1901 
Theatre  Edition. 

9757  The  Loom  of  Dreams.  8vo,  wrappers,  uncut.  In  a  half  morocco  slip 
case.  Privately  Printed,  1901 
Of  this  issue  only  12.  copies  were  issued.  Inscribed:  "To  JohnQuinn  to  add 
to  his  collection  of  the  books  of  his  friend.  Arthur  Symons.  Oct:  30: 19 12." 

9758  Salammbo.  By  Gustave  Flaubert.  Translated  by  J.  W.  Matthews.  Intro- 
duction by  Arthur  Symons.  Portrait,  nmo,  cloth,  uncut.  London,  1901 
First  Edition  with  this  Introduction. 

9759  A  Study  at  Toledo;  Robert  Bridges;  John  Keats.  In  the  Monthly  Review 
for  March,  August,  and  October  1901.  3  nos.,  8vo,  wrappers.  In  a  half 
morocco  slip  case.  London,  1901 
First  appearance  of  these  essays.  Symons'  "A  Study  at  Toledo"  has 
never  been  surpassed  by  any  author  in  English. 

9760  Original  Autograph  Manuscript  of  "Barbara  Roscorla's  Child. 
A  Play  in  One  Act."  Written  on  34  pages,  quarto.  In  a  half  morocco  slip 
case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end  and  dated  "Bacton,  Jan.  xi~3,  1902.."  A  title-page  in  the  author's 
hand  has  at  the  foot  the  following  inscription:  "From  Arthur  Symons. 
134  Lauderdale  Mansions ,  Maida  Vale,  W."  A  typed  transcript  and 
addressed  wrapper  are  laid  in. 
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9761  Colomba  and  Carmen.  Translated  from  the  French  of  Prosper  Merimee 
by  the  Lady  Mary  Loyd.  With  a  Critical  Introduction  by  Arthur 
Symons.  Illustrations.  8vo,  cloth,  uncut.  London,  1902. 

First  Edition  with  this  Introduction. 

9761  Francesca  da  Rimini,  by  Gabriele  d'Annunzio.  Translated  by  Arthur 
Symons.  Portrait,  nmo,  cloth.  London,  1901. 

First  English  Edition. 

9763  Francesca  da  Rimini.  By  Gabriele  d'Annunzio.  Translated  by  Arthur 
Symons.  Portraits.  i6mo,  boards,  cloth  back.  New  York,  [1902.] 
First  American  Edition  of  this  translation. 

9764  A  New  Art  of  the  Stage;  The  Music  of  Richard  Strauss;  Beethoven. 
In  the  Monthly  Review  for  June  and  December  1902.,  and  April  1905. 
3  nos.  In  a  half  morocco  slip  case.  London,  1901.-5 
First  appearance  of  these  essays. 

9765  Poems.  Portrait.  2.  vols.,  nmo,  cloth,  uncut,  paper  labels.  London,  1902. 
First  Edition. 

9766  Poems.  Portrait.  2.  vols.,  nmo,  cloth,  uncut.  London,  1901 
First  Edition.  This  appears  to  be  the  same  as  the  preceding,  except  for  the 
binding,  which  is  a  ribbed  cloth,  without  labels. 

9767  The  Abbe  Aubain  and  Mosaics.  By  Prosper  Merimee.  Translated  by 
Emily  Mary  Waller.  Introduction  by  Arthur  Symons.  Portrait,  nmo, 
cloth.  London,  1903 
First  Edition  with  this  Introduction. 

9768  Cities.  With  8  photogravures  from  old  pictures.  8vo,  cloth,  uncut. 

London,  1903 

First  Edition.  Inscribed:  " Arthur  Symons.  Nov:  9:  1904.  London." 

9769  Cities.  With  8  photogravures  from  old  pictures.  8vo,  cloth. 

London  and  New  York,  1903 
First  Edition,  with  the  James  Pott  &  Co.  imprint  on  title-page  and  on 
back. 

9770  Cities.  With  8  photogravures  from  old  pictures,  nmo,  cloth,  uncut. 

London  and  New  York,  1903 
First  Edition,  with  the  New  York  imprint  on  title-page  and  on  back. 

9771  Autograph  Manuscript  of  "Five  Hymns."  Written  on  13  pages, 
quarto.  In  a  cloth  slip  case. 

These  Hymns  are:  "Hymn  to  Beauty,"  "Hymn  to  Air,"  "Hymn  to  the 
Sea,"  "Hymn  to  Earth,"  and  "Hymn  to  God."  All  of  the  pieces  are 
variously  dated  in  January  1903.  An  addressed  wrapper  from  the  author 
to  Mr.  Quinn  is  laid  in. 

9771  Lyrics,  nmo,  crushed  green  levant  morocco,  gilt  and  ornamented  back, 
sides  ornamented  with  a  diaper  design  of  small  red  and  gilt  flowers,  in- 
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laid;  doublures  of  crushed  dark  red  levant  morocco,  gilt  edges  on  the 
rough,  by  the  Club  Bindery.  In  a  half  morocco  slip  case. 

Portland:  Mosher,  1903 

One  of  10  copies  printed  on  vellum,  and  signed  by  the  publisher.  With 
the  H.  W.  Poor  bookplate. 

9773  Lyrics,  nmo,  boards,  uncut.  Portland:  Mosher,  1903 
One  of  950  copies  on  Van  Gelder  paper. 

9774  Plays,  Acting,  and  Music  Illustrations,  nmo,  cloth,  uncut,  paper 
label.  London,  1903 

First  Edition. 

9775  Stephane  Mallarme;  Lyrics.  In  the  Bibelot  for  March  and  April  1903. 
1  nos.,  i6mo,  wrappers.  Portland,  1903 

9776  Studies  in  Prose  and  Verse.  Portraits,  nmo,  cloth,  uncut. 

London:  J.  M.  Dent  &  Co.,  n.d.  [1904] 
First  Edition.  Inscribed:  "Arthur  Symons  at  18  Woburn  Buildings.  Nov:  9: 
1904." 

9777  Aspects  of  Verlaine;  A  London  Contrast;  Villa  Borghese.  In  the  Smart 
Set  for  January  1906  and  June  1907;  and  Harper  s  Magazine  for  December 
1904.  3  nos.,  8vo,  wrappers.  In  a  half  morocco  slip  case. 

New  York,  1904-7 

First  appearance  of  these  essays. 

9778  Aubrey  Beardsley.  Portrait,  and  numerous  illustrations  by  Beardsley.  4to, 
buckram,  vellum  back,  uncut.  London,  1905 
Large  Paper  copy.  One  of  150  copies.  New  Edition,  revised  and  enlarged. 

9779  Aubrey  Beardsley.  Portrait,  and  numerous  illustrations  by  Beardsley.  Small 
4to,  boards,  cloth  back,  uncut.  London,  1905 
New  Edition,  revised  and  enlarged. 

9780  A  Book  of  Twenty  Songs.  Square  i6mo,  wrappers,  uncut. 

First  Edition.  London,  1905 

9781  Gust ave  Moreau;  Pisa;  Charles  Lamb.  In  the  Monthly  Review  for  July, 
October,  and  November  1905.  3  nos.,  8vo,  wrappers.  In  a  half  morocco 
slip  case.  London,  1905 
First  appearance  of  these  essays. 

9782.  Poems  in  Prose  from  Charles  Baudelaire.  Translated  by  Arthur  Symons. 
Square  i6mo,  cloth.  London:  Elkin  Mathews,  1905 

9783  Poems  of  Coleridge.  Selected  and  arranged,  with  an  Introduction  and 
Notes  by  Arthur  Symons.  Portrait,  izmo,  cloth,  uncut.  London,  [1905] 
First  Edition  with  the  Symons  Introduction  and  Notes. 

9784  Poems,  by  Ernest  Dowson.  With  a  Memoir  by  Arthur  Symons,  Four 
Illustrations  by  Aubrey  Beardsley,  and  a  Portrait  by  William  Rothenstein. 
nmo,  cloth,  gilt  top,  uncut.  London,  1905 
First  Edition. 
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9785  A  Sixteenth  Century  Anthology.  Edited  by  Arthur  Symons.  Portrait 
of  Shakespeare.  i6mo,  limp  leather.  London,  [1905] 
First  Edition. 

9786  Spiritual  Adventures.  8vo,  cloth,  uncut.  London,  1905 
First  Edition. 

9787  Aubrey  Beardsley.  Traduit  par  Jack  Cohen,  Edouard  et  Louis  Thomas. 
Portrait  and  numerous  illustrations  by  Beardsley.  Small  4to,  boards,  buckram 
back,  uncut.  Paris,  1906 

9788  Coventry  Patmore;  Walter  Pater;  A  Forgotten  Poet — John  Clare; 
Great  Acting  in  English.  In  the  English  Preview  for  April  and  September 
1906,  and  May  and  June  1907.  4  nos.,  8vo,  wrappers.  In  a  half  morocco 
slip  case.  London,  1906-7 
First  appearance  of  these  essays. 

9789  Proof  Sheets  of  "The  Fool  of  the  World  &  Other  Poems."  nmo, 
sheets.  In  a  half  morocco  slip  case.  London,  1906 
Proof  sheets  of  the  First  Edition,  with  numerous  corrections  and  notes 
by  the  author.  A  wrapper  addressed  to  Mr.  Quinn  by  the  author  is  laid 
in. 

9790  The  Fool  of  the  World  and  Other  Poems.  8vo,  cloth,  uncut. 

First  Edition.  London,  1906 

9791  An  Introduction  to  the  Study  of  Browning,  umo,  cloth,  uncut. 
New  Edition,  revised  and  enlarged.  London,  1906 

9791  The  Lyrical  Poems  of  Edgar  Allan  Poe.  With  an  Introduction  by  Arthur 
Symons.  Portrait  of  Foe.  i6mo,  limp  red  leather.  London,  1906 

First  Edition  with  this  Introduction. 

9793  A  Pageant  of  Elizabethan  Poetry.  Frontispiece  portrait  of  Queen  Eliza- 
beth, umo,  boards,  parchment  back,  uncut.  London,  1906 
First  Edition. 

9794  Pippa  Passes.  By  Robert  Browning.  Portrait.  With  an  Introduction  by 
Arthur  Symons.  i6mo,  limp  leather.  London,  1906 
First  Edition  with  this  Introduction. 

9795  The  Poetry  of  Landor;  Shelley.  In  the  Atlantic  Monthly  for  June  1906 
and  September  1907;  Henrik  Ibsen.  In  the  Quarterly  Review  for  October 
1906;  Siena.  In  Scribners  Magazine  for  September  1907.  4  nos.,  8vo,  wrap- 
pers. In  a  half  morocco  slip  case.  Boston  and  New  York,  1906-7 
First  appearance  of  these  essays. 

9796  Studies  in  Prose  and  Verse.  Portraits,  umo,  cloth,  uncut. 

London  and  New  York,  1906 
Second  Edition,  but  the  First  with  the  New  York  imprint,  and  Dutton's 
name  on  the  back. 

9797  Studies  in  Seven  Arts.  8vo,  buckram,  uncut.  London,  1906 
First  Edition. 

9798  Cities  of  Italy.  8vo,  cloth,  uncut.  London,  1907 
First  Edition. 
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9799  Cities  of  Italy.  Frontispiece,  nmo,  cloth.  New  York,  1907  \ 

First  American  Edition. 

9800  The  Fool  of  the  World  &  Other  Poems.  i2.mo,  cloth,  uncut. 

First  Edition,  with  American  imprint.  New  York,  1907  1 

9801  Great  Acting  in  English.  In  the  Monthly  Review  for  June  1907.  8vo, 
half  brown  morocco,  original  wrappers  bound  in.  London,  1907  | 
First  appearance  of  this  essay. 

9801  Great  Acting  in  English.  8vo,  wrappers,  uncut.  In  a  half  brown  I 

morocco  slip  case.                                        Privately  Printed,  1907  1 

One  of  a  very  few  copies  privately  printed.  Inscribed  on  the  title-page:  I 

"To  J.  Q.  from  A.  S." 

9803  Lyrics.  1 6mo,  boards,  uncut.  Portland:  Mosher,  1907  n 

One  of  950  copies  on  Van  Gelder  paper. 

9804  Original  Autograph  Manuscript  of  "Middleton  and  Rowley."  I 
Written  on  75  pages,  quarto.  In  a  crushed  levant  morocco  solander  case.  : 
The  Complete  Manuscript,  signed  by  the  author,  and  dated  on  last  I 
page  "1907."  With  the  author's  corrections.  A  typed  transcript,  also  I 
with  the  author's  corrections,  is  laid  in,  with  the  addressed  portion  of 
the  wrapper  from  Mr.  Symons  to  Mr.  Quinn. 

9805  Original  Autograph  Manuscript  of  "Petrus  Borel,"  and  Biblio-  I 
graphical  Notes.  Written  on  51  pages,  quarto.  In  a  crushed  levant  k 
morocco  solander  case. 

The  Complete  Manuscript,  signed  at  the  end,  and  dated  1907.  Laid  in  I 
is  an  A.L.s.,  1  page,  8vo,  from  Remy  de  Gourmont  to  Mr.  Symons.  A  j 
typed  transcript  of  the  manuscript,  and  the  address  portion  of  the  wrap-  1 
per  from  Mr.  Symons  to  Mr.  Quinn,  are  also  laid  in.  This  monograph  I 
appeared  in  the  Forum  for  June  191 5. 

9806  Portraits  Anglais.  Qu'ont  traduits  Jack  Cohen,  H.  D.  Davray,  George  1 
KhnopfF,  Edouard  et  Louis  Thomas.  8vo,  boards,  uncut.     Bruges,  1907  I 

First  Edition  in  French. 

9807  Shelley.  In  the  Atlantic  Monthly  for  September  1907.  8vo,  wrappers.  In  ; 
a  half  morocco  slip  case.  Boston,  1907 
First  appearance  of  this  essay. 

9808  Studies  in  Seven  Arts.  8vo,  cloth,  uncut.  New  York,  1907  1 
Second  Edition,  with  American  imprint. 

9809  Autograph  Manuscript  of  "Translations  from  Paul  Verlaine."  I 
Written  on  52.  pages,  quarto  and  octavo.  In  a  crushed  levant  morocco  ' 
solander  case. 

These  translations  include  many  from  "Fetes  Galantes,"  and  are  vari-  | 
ously  dated  in  1905-7.  A  portion  of  a  wrapper  with  the  author's  auto-  t 
graph  and  address  is  laid  in.  Most  of  these  translations  have  never  been  I 
published. 
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9810  Troilus  and  Cressida.  In  Harper's  Magazine  for  October  1907.  8vo, 
wrappers,  uncut.  In  a  half  morocco  slip  case.  New  York,  1907 
First  appearance  of  this  essay. 

981 1  William  Blake.  8vo,  cloth,  uncut.  London,  1907 
First  Edition.  Inscribed:  "Arthur  Symons.  'I  am  contented  whether  I  live  by 
Painting  or  Engraving.'  Blake." 

9812.  William  Blake,  nmo,  cloth,  uncut.  New  York,  1907 

First  Edition,  with  American  imprint. 

9813  The  Work  of  Arthur  Symons:  An  Appreciation.  By  W.  G.  Blaikie  Mur- 
doch. i6mo,  wrappers.  Edinburgh,  [1907] 
First  Edition. 

9814  A  Book  of  Parodies.  Edited  by  Arthur  Symons.  Portrait.  i6mo,  cloth. 
First  Edition.  London,  [1908] 

9815  The  Dawn.  By  Emile  Verhaeren.  Translated  by  Arthur  Symons.  nmo, 
linen.  London,  1908 
First  English  Edition. 

9816  Electra.  A  Tragedy  in  One  Act.  By  Hugo  von  Hofmannsthal.  Trans- 
lated by  Arthur  Symons.  nmo,  cloth,  uncut.  New  York,  1908 
First  American  Edition. 

9817  Original  Autograph  Manuscript  of  "London."  Written  on  105 
pages,  quarto.  In  a  half  morocco  slip  case. 

There  is  a  break  in  the  Manuscript  of  about  5 sprinted  pages,  and  nearly 
all  of  the  final  chapter  is  represented  by  a  printed  excerpt,  with  correc- 
tions in  the  author's  hand.  The  Manuscript  varies  quite  a  little  from  the 
privately  printed  issue  for  copyright  purposes  in  the  United  States,  by 
the  late  Edmund  D.  Brooks.  The  author  has  written  a  title-page,  with 
his  autograph,  also  the  quotation  from  Balzac,  which  appears  in  the 
printed  book.  Enclosed  is  the  wrapper  as  it  came  from  the  author  to 
Mr.  Quinn. 

9818  London:  A  Book  of  Aspects,  nmo,  wrappers.  In  a  half  brown  morocco 
slip  case.  Minneapolis:  Privately  Printed,  1908 
One  of  a  few  copies  privately  printed  for  copyright  purposes. 

9819  My  Life.  By  Josiah  Flynt.  With  an  Introduction  by  Arthur  Symons. 
Portrait,  nmo,  cloth,  uncut.  New  York,  1908 
First  Edition. 

9810  Poems  by  John  Clare.  Edited,  with  an  Introduction  by  Arthur  Symons. 
i6mo,  cloth.  London,  1908 
First  Edition  with  this  Introduction. 

9811  Original  Autograph  Manuscript  of  9  Poems  and  Translations. 
Written  on  14  pages,  quarto.  In  a  half  morocco  slip  case. 

These  Poems  and  Translations  are  said  to  be  unpublished.  Many  of  them 
are  signed  ' 1  Charles  Cros' '  (by  Symons),  while  others  are  dated  '  'Aug.  13  : 
08."  A  typed  transcript,  corrected  by  the  author,  is  laid  in. 
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982.2.  The  Poetry  of  Leigh  Hunt.  In  the  Atlantic  Monthly  for  February  1908. 
8vo,  wrappers.  In  a  half  morocco  slip  case.  Boston,  1908 

First  appearance  of  this  essay. 

98x3  The  Prose  of  Mr.  Arthur  Symons.  By  Francis  Gribble.  In  the  Fortnightly 
Review  for  July  1908.  8vo,  wrappers.  In  a  half  morocco  slip  case. 

New  York,  1908 

9814  Some  New  Readings  in  Coleridge.  In  the  Book-Lover  s  Magazine  for  1908. 
Royal  8vo,  wrappers.  In  a  half  morocco  slip  case.  Edinburgh,  1908 
First  appearance  of  this  essay. 

9815  Spiritual  Adventures,  nmo,  cloth,  uncut.  London,  1908 
Second  Edition. 

9816  Spiritual  Adventures,  nmo,  cloth,  uncut.  New  York,  1908 
Second  Edition,  with  American  imprint. 

982.7  The  Symbolist  Movement  in  Literature,  nmo,  cloth,  uncut. 

Second  Edition,  revised.  London,  1908 

982.8  The  Symbolist  Movement  in  Literature,  izmo,  cloth,  uncut. 
Second  Edition,  revised,  with  American  imprint.        New  York,  1908 

9819  At  the  Land's  End.  In  Harper's  Magazine  for  January  1909.  8vo,  wrap- 
pers, uncut.  In  a  half  morocco  slip  case.  New  York,  1909 
First  appearance  of  this  essay. 

9830  London:  A  Book  of  Aspects.  8vo,  boards,  linen  back,  uncut.  In  a  half 
morocco  slip  case. 

London:  Privately  Printed  for  Edmund  D.  Brooks  and  his  Friends, 

Minneapolis,  1909 

First  Edition.  With  the  Emilie  Grigsby  bookplate. 

9831  London:  A  Book  of  Aspects.  8vo,  boards,  uncut. 

London:  Privately  Printed  for  Edmund  D.  Brooks  and  his  Friends, 

Minneapolis,  1909 

First  Edition.  Inscribed:  "For  Aggie:  from  Arthur."  And  further  inscribed 
below:  "To  John  Quinn  from  Agnes  Tobin.  In  memory  of  Summer  igog.  New 
York,  January  ijth,  igog." 

9831  Plays,  Acting,  and  Music.  A  Book  of  Theory.  8vo,  cloth,  uncut. 

London,  1909 

Second  Edition.  Inscribed:  "Arthur  Symons.  'La  fiamma  e  belea:'  via 
aregio." 

9833  Plays,  Acting,  and  Music  nmo,  cloth,  uncut.  New  York,  1909 
Second  Edition,  with  American  imprint. 

9834  Original  Autograph  Manuscript  of  "The  Romantic  Movement  in 
English  Literature."  Written  on  2.87  pages,  in  addition  to  2.1  type- 
written pages,  308  pages  in  all,  quarto.  In  a  half  morocco  solander  case. 
This  Manuscript  includes  the  Preface,  Introduction,  list  of  Contents, 
etc.,  and  is  profusely  corrected  by  the  author.  His  signature  appears  on 
a  number  of  the  pages.  While  it  is  not  the  complete  manuscript  of  the 


book  as  published  in  1909,  it  does  contain  the  full  author's  MS.  of  over 
three-quarters  of  the  writers  discussed  and  described  in  the  book,  among 
them  the  following:  William  Blake,  Leigh  Hunt,  Aubrey  de  Vere,  James 
and  Horatio  Smith,  George  Crabbe,  Miss  Mitford.  It  is  enclosed  in  an 
imitation  leather  wrapper  as  received  from  Mr.  Symons. 

9835  The  Romantic  Movement  in  English  Poetry.  8vo,  cloth,  uncut. 

London, 1909 

First  Edition.  Inscribed  on  fly-leaf:  " Arthur  Symons.  Coleridge  is  never 
fantastic. 

9836  The  Romantic  Movement  in  English  Poetry,  nmo,  cloth,  uncut. 
First  American  Edition.  New  York,  1909 

9837  Silhouettes,  nmo,  Japan  vellum  wrappers,  uncut. 

One  of  2.5  copies  on  Japan  vellum.  Portland:  Mosher,  1909 

9838  Studies  in  Prose  and  Verse.  Portraits,  nmo,  cloth,  uncut. 

London,  n.d.  [1910] 
Third  Edition,  with  Dutton's  name  on  back,  but  not  in  imprint. 

9839  A  Refrain.  In  the  English  Review  for  February  191 1.  8vo,  wrappers.  In 
a  half  morocco  slip  case.  London,  191 1 
Contains  also  a  Prefatory  Letter  on  Reading  the  Bible  for  the  First  Time. 
By  George  Moore.  The  first  appearance  of  these  pieces. 

9840  A  Hymn  of  Thanksgiving  to  Our  Lady.  In  the  English  Review  for 
June  1912..  8vo,  wrappers.  In  a  half  morocco  slip  case.  London,  1912. 
First  appearance  of  this  poem. 

9841  The  Works  of  Arthur  Symons:  A  Bibliographical  Note  by  T.  B.  M. 
i6mo,  boards,  uncut.  Portland:  Privately  Printed,  1912. 
One  of  5  copies.  Inscribed:  "To  John  Quinn  with  regards  of  his  friend 
Thomas  B.  Mosher.  Nov.  21,  1912." 

9841  Knave  of  Hearts.  8vo,  cloth,  uncut.  London,  1913 

First  Edition.  Inscribed:  "A  mon  ami  John  Quinn  de  son  ami:  bien  cordiale- 
ment.  Arthur  Symons.  7  Nov:  i<)i}>" 

9843  Knave  of  Hearts.  8vo,  cloth,  uncut.  London,  1913 
First  Edition. 

9844  Knave  of  Hearts.  8vo,  cloth,  uncut.  New  York,  1913 
First  American  Edition. 

9845  Notebook  and  Bibliography.  Notebook,  small  i6mo,  with  6  MS. 
pages  in  the  handwriting  of  Symons,  entitled  "The  Symphony  of 
Snakes."  In  a  narrow  8vo,  half  morocco  slip  case. 

Laid  in  with  this  are  Notes  on  a  Bibliography  of  Arthur  Symons,  giving 
a  list  of  magazine  articles  by  or  about  Symons,  translations,  etc.; 
2.  galley  proofs  of  a  list  of  works  by  Symons;  a  3 -page  typewritten  letter 
to  Mr.  Quinn  from  Thomas  B.  Mosher,  dated  December  31,  1913,  send- 
ing Mr.  Quinn  the  above  notes  on  a  bibliography. 
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9846  Arthur  Symons  and  Impressionism.  By  Wilbur  M.  Urban.  In  the 
Atlantic  Monthly  for  September  1914.  8vo,  wrappers.  In  a  cloth  slip  case. 

Boston,  1914 

9847  Notes  on  the  Sensations  of  a  Lady  of  the  Ballet.  In  the  International  for 
April  1914.  4to,  wrappers.  In  a  half  morocco  slip  case.  New  York,  1914 
First  appearance  of  this  essay. 

9848  Original  Autograph  Manuscript  of  '  'Notes  on  Some  of  My  Wander- 
ings." Written  on  19  pages,  quarto,  including  title  on  a  separate  sheet. 
In  a  half  morocco  slip  case. 

The  Complete  Manuscript  of  the  portions  covering  Constantinople  and 
Dieppe,  signed  at  the  end,  with  the  author's  name  and  address  on  the 
verso  of  the  last  leaf.  In  the  English  Review  for  November  1914,  where 
this  article  appeared,  there  was  a  third  portion,  "London,"  which  was 
not  included  in  his  book  "London:  An  Aspect."  A  typed  transcript  of 
the  Manuscript  is  laid  in. 

9849  Notes  on  Some  of  My  Wanderings.  In  the  English  Review  for  Novem- 
ber 1914.  8vo,  wrappers.  In  a  half  morocco  slip  case.  London,  1914 
First  appearance  of  these  notes. 

9850  Original  Autograph  Manuscript  of  "Aspects  of  Kent."  Written  in 
a  notebook,  in  pencil,  on  47  pages,  quarto.  In  a  half  morocco  slip  case. 
The  Complete  Manuscript,  written  in  a  sketchy  fashion,  apparently  at 
various  times  while  the  author  was  in  Wittersham.  The  Manuscript  is 
entitled  "Wittersham,"  and  is  dated  at  the  beginning,  11  Aug.  27:  06." 
There  is  considerably  more  material  here  than  appeared  in  the  contribu- 
tion in  the  British  Review  for  November  191 5. 

9851  Aspects  of  Kent.  In  the  British  Review  for  November  1915.  8vo,  wrap- 
pers. In  a  half  morocco  slip  case.  London,  191 5 
First  appearance  of  this  essay. 

9852.  Arthur  Symons:  An  Impression.  By  Benjamin  De  Casseres.  In  Reedy' s 
Mirror  for  November  2.6,  191 5.  Folded  to  8vo.  In  a  half  morocco  slip 
case.  St.  Louis,  191 5 

9853  Charles  Baudelaire:  Poet,  Critic,  and  Man  of  Letters.  In  Vanity  Fair 
for  September  191 5.  Folio,  wrappers.  In  a  half  morocco  slip  case. 

First  appearance  of  this  essay.  New  York,  191 5 

9854  Conrad.  In  the  Forum  for  May  191 5.  8vo,  wrappers.  In  a  cloth  slip  case. 

New  York,  191 5 

First  appearance  of  this  essay — one  of  the  greatest  in  praise  of  Conrad 
yet  published. 

9855  Original  Autograph  Manuscript  of  a  Portion  of  "Dancers  and 
Dancing."  Written  on  8  pages,  octavo.  In  a  half  morocco  slip  case. 
This  Manuscript  constitutes  almost  all  of  the  first  portion  of  the  article 
of  the  same  title  which  appeared  in  the  English  Review  for  May  191 5.  It 
commences  with  the  third  printed  paragraph  of  the  article,  and  con- 
tinues to  the  end  of  the  first  portion.  Signed  by  the  author,  with  cor- 
rections. A  copy  of  the  English  Review  is  included. 


9856  Dancers  and  Dancing.  In  the  English  Review  for  May  1915.  8vo, 
wrappers.  In  a  cloth  slip  case.  London,  191 5 
First  appearance  of  this  essay. 

9857  East  and  West  End  Silhouettes.  In  the  Metropolitan  for  February  1915. 
4to,  wrappers.  In  a  cloth  slip  case.  New  York,  191 5 
First  appearance  of  this  essay. 

9858  Original  Autograph  Manuscript  of  "Gabriele  d'Annunzio:  The 
Man  and  His  Work."  Written  on  18  pages,  quarto,  with  title  on  a 
separate  sheet.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end.  This  Monograph  appeared  in  the  Evening  News  (London),  June 
14-15,  191 5,  and  copies  of  this  paper  are  laid  in,  together  with  a  typed 
transcript  of  the  manuscript,  also  corrected  by  the  author. 

9859  The  Gypsy.  Illustrated.  Nos.  1  and  2.  [all  issued].  4to,  boards  and  wrap- 
pers. London,  1915 
A  Magazine  of  short  life,  but  of  great  artistic  merit.  Contains  stories  by 
Arthur  Symons,  Watts-Dunton,  Arthur  Machen,  Katherine  Tynan, 
Walter  de  la  Mare,  and  others,  with  illustrations  by  Charles  Conder, 
Allan  Odle,  Albert  Rothenstein,  etc.  There  is  also  a  critical  study  of 
Joseph  Conrad  by  Herbert  Garland. 

9860  Typed  Manuscript  of  "A  Masque  of  Kings  in  Venice."  5  pages,  4to.  In 
a  cloth  slip  case. 

This  Manuscript  is  corrected  by  Symons,  and  a  copy  of  Vanity  Fair  for 
August  191 5,  in  which  this  contribution  appeared,  is  included. 

9861  My  Early  Poems.  In  the  Boston  Evening  Transcript  for  November  13 ,  191 5 . 
Folded  to  4to.  In  a  half  morocco  slip  case.  Boston,  191 5 

9862.  Original  Autograph  Manuscripts  of  "Notes  and  Poems."  Written 
on  10  pages,  quarto  and  smaller.  In  a  half  morocco  slip  case. 
These  Manuscripts. include:  "Shakespeare  and  Sidney";  "George  Chap- 
man: Poverty";  "Corruptio  Optimi  Pessima";  "Subject  of  Tragedy  (on 
Anna  Karenina)";  "Comedy  in  Aristophanes";  "Frere  on  translation"; 
"Sidney";  "Grimm  on  Shakespeare";  "Alfred  de  Vigny  on  Poetry." 
Laid  in  with  these  are  an  envelope  addressed  to  Mr.  Quinn  by  Mr.  Sy- 
mons and  a  sheet  on  which  Symons  has  written:  "For  John  Quinn' s  Col- 
lection of  Verses  of  Arthur  Symons.  This  early  in  date.  Sent  May  23,  igij. ' ' 

9863  Paul  Verlaine.  In  the  North  American  Review  for  May  191 5.  8vo,  wrap- 
pers. In  a  cloth  slip  case.  New  York,  191 5 
First  appearance  of  this  essay. 

9864  Petrus  Borel.  In  the  Forum  for  June  1915.  8vo,  wrappers.  In  a  cloth  slip 
case.  New  York,  191 5 
Laid  in  are  the  galley  proofs  of  this  article,  corrected  by  the  author.  The 
first  appearance  of  this  essay,  the  first  and  only  adequate  study  of  Petrus 
Borel  ever  done  in  English. 
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9865  Sensations  of  a  City.  In  Vanity  Fair  for  October  191 5 .  Folio,  wrappers. 
In  a  half  morocco  slip  case.  New  York,  191 5 
Contains  also :  "Some  Italian  Futurists  with  a  Past, ' '  by  James  Huneker, 
and  "W.  B.  Yeats  and  Those  he  Influenced,"  by  F.  J.  Gregg.  The  first 
appearance  of  these  essays. 

9866  Original  Autograph  Manuscript  of  "The  Sinister  Guest."  Written 
on  15  pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the  end 
and  dated  July  2.3-2.6,  1915-  A  typed  transcript  of  the  Manuscript  is  laid 
in,  also  a  typed  copy  of  a  letter  from  the  author  to  Mr.  Quinn  in  which 
he  says  in  part:  " I  send you  this  MS.  of  a  story  that  I  think  is  the  finest  I  have 
done  for  ages." 

9867  Some  Unpublished  Letters  of  Verlaine.  In  the  North  American  Review  for 
November  191 5.  8vo,  half  brown  morocco,  original  wrappers  bound  in. 

New  York,  191 5 
First  appearance  of  this  essay,  and  of  the  Verlaine  letters. 

9868  Original  Autograph  Manuscript  of  "Translations  from  Arthur 
Rimbaud.  ' '  Written  on  3  5  pages,  quarto.  In  a  half  blue  morocco  slip  case. 
Unsigned,  but  dated  April.  May,  1912  at  the  end.  These  translations 
comprise:  "A  Season  in  Hell,"  "Bad  Blood,"  "Deliriums,"  "Night  of 
Hell,"  "Morning,"  "Flash  of  Lightning,"  "The  Impossible,"  and 
"Farewell." 

9869  When  Italy  was  Pro-German.  In  Vanity  Fair  for  July  191 5.  Folio, 
wrappers.  In  a  cloth  slip  case.  New  York,  191 5 
First  appearance  of  this  essay. 

9870  Yvette  Guilbert;  The  Spirit  of  the  Cafe.  In  Vanity  Fair  for  December 

191 5.  Folio,  wrappers.  In  a  cloth  slip  case.  New  York,  191 5 
First  appearance  of  these  essays. 

9871  Books  and  Poems.  In  Vanity  Fair  for  August  1916.  Folio,  wrappers.  In  a 
cloth  slip  case.  New  York,  191 6 
First  appearance  of  this  essay. 

9871  Typed  Manuscript  of  "Cleopatra  in  Judasa."  Written  on  2.4  pages, 
quarto,  with  a  duplicate  typed  manuscript  written  on  2.5  pages.  In  a 
half  morocco  slip  case. 

The  first  mentioned  Manuscript  contains  corrections  in  the  author's 
hand;  a  quotation  from  "Antony  and  Cleopatra";  and  a  manuscript 
title  by  the  author,  entitled:  "Tragedies  by  Arthur  Symons."  Dedica- 
tion to  Augustus  John.  I.  The  Harvesters.  II.  The  Death  of  Agrippine. 
III.  Cleopatra  in  Judasa.  This  Tragedy  appeared  in  the  Forum  for  June 

191 6.  The  addressed  wrapper  from  the  author  to  Mr.  Quinn  is  laid  in. 

9873  Cleopatra  in  Judasa.  In  the  Forum  for  June  1916.  8vo,  wrappers.  In  a 
half  morocco  slip  case.  New  York,  1916 

First  appearance  of  this,  perhaps  the  greatest  of  Symons'  tragedies. 
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9874  Original  Autograph  Manuscript  of  "Confessions."  Written  on  8 
pages,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  with  author's  corrections,  signed  at  the 
end,  and  a  typed  transcript,  also  corrected  by  the  author.  This  Manu- 
script differs  from  the  article  "Confessions"  in  Vanity  Fair  for  March 
1916.  That  treats  mainly  of  Remy  de  Gourmont  and  Huysmans,  whereas 
this  treats  of  Beardsley,  Verlaine,  Conrad,  Henry  Harland,  and  the 
author's  connection  with  the  Savoy. 

9875  Confessions.  In  Vanity  Fair  for  March  1916.  Folio,  wrappers.  In  a  half 
morocco  slip  case.  New  York,  191 6 
Memories  of  Remy  de  Gourmont  and  Huysmans.  The  first  appearance  of 
this  essay. 

9876  Iseult  of  Brittany.  In  the  Poetry  Journal  for  March  191 6.  nmo,  wrap- 
pers, uncut.  In  a  cloth  slip  case.  Boston,  191 6 
First  appearance  of  this  poem. 

9877  Original  Autograph  Manuscript  of  "Lacenaire:  A  Study  in  De- 
pravity." Written  on  ^2.  pages,  quarto.  In  a  half  morocco  slip  case. 
The  Complete  Manuscript,  signed  at  the  end,  and  dated  June  191 6, 
with  numerous  author's  corrections.  A  typed  transcript  of  the  manu- 
script is  laid  in.  This  Manuscript  of  one  of  the  greatest  essays  Symons 
ever  wrote  is  believed  to  be  unpublished. 

9878  Autograph  Manuscript  of  '  'A  Last  Experience.  ' '  Written  on  2.4  pages, 
octavo.  In  a  half  morocco  slip  case. 

Signed  at  the  end,  and  dated  "(Nov.  or  Dec.  84  &  Aug.  6:  <?/)."  The  date 
"22:  j:  8j"  also  appears  on  the  last  page.  Symons'  original  title  for  this 
story  was  ' 1 A  Death  Chamber^ ' '  but  this  has  been  inked  through.  The  first 
page  with  the  final  selected  title  is  damaged  in  the  upper  portion,  so  that 
this  latter  title  has  been  partially  torn  away.  It  appeared  in  Vanity  Fair 
for  May  191 6. 

9879  A  Last  Experience.  In  Vanity  Fair  for  May  191 6.  Folio,  half  blue  mo- 
rocco, original  wrappers  bound  in.  New  York,  191 6 
First  appearance  of  this  essay. 

9880  The  Lights  and  Nights  of  London.  In  Vanity  Fair  for  February  191 6. 
Folio,  wrappers.  In  a  half  morocco  slip  case.  New  York,  191 6 
First  appearance  of  this  essay. 

9881  The  Lights  and  Nights  of  London.  In  Vanity  Fair  for  February  191 6. 
Folio,  half  morocco,  original  wrappers  bound  in.  New  York,  191 6 
First  appearance  of  this  essay. 

9881  A  Note  on  Augustus  John.  In  Vanity  Fair  for  September  1916.  Folio, 
wrappers.  In  a  half  morocco  slip  case.  New  York,  191 6 

First  appearance  of  this  essay. 

9883  A  Note  on  Rossetti.  In  the  North  American  Review  for  July  191 6.  8vo, 
wrappers.  In  a  half  morocco  slip  case.  New  York,  191 6 

First  appearance  of  this  essay. 


9884  [Odilon  Redon]  A  Painter  of  Phantasies  and  Dreams.  In  Vanity  Fair  for 
December  1916.  Folio,  wrappers.  In  a  cloth  slip  case. 

First  appearance  of  this  essay.  New  York,  191 6 

9885  Original  Autograph  Manuscript  of  '  'On  the  Misconception  of  Poe.  ' 
Written  on  6  pages,  quarto.  In  a  half  blue  morocco  slip  case. 

The  Complete  Manuscript,  signed,  with  corrections  by  the  author.  A 
typed  transcript  is  included.  This  article  appeared  in  Vanity  Fair  for 
October  191 6. 

9886^0n  a  Certain  Misconception  of  Poe.  In  Vanity  Fair  for  October  1916. 
Folio,  wrappers.  In  a  cloth  slip  case.  New  York,  191 6 

First  appearance  of  this  essay. 

9887  On  the  Value  of  a  Lie.  In  Vanity  Fairiot  November  1916.  Folio,  wrap- 
pers. In  a  cloth  slip  case.  New  York,  191 6 
First  appearance  of  this  essay. 

9888  Paul  Verlaine  in  London.  In  Vanity  Fair  for  June  1916.  Folio,  wrap- 
pers. In  a  half  morocco  slip  case.  New  York,  1916 
First  appearance  of  this  essay. 

9889  The  Philosophy  of  Auguste  Rodin.  In  Vanity  Fairiot  April  191 6.  Folio, 
half  morocco,  original  wrappers  bound  in.  New  York,  191 6 
First  appearance  of  this  essay. 

9890  The  Plays  of  Emile  Verhaeren.  8vo,  boards,  linen  back. 

London,  191 6 

"The  Dawn,"  translated  by  Arthur  Symons,  occupies  pages  1-101. 

9891  Autograph  Manuscript  of  "Rossetti."  Written  on  34  pages,  quarto. 
In  a  wrapper  containing  the  title  and  the  author's  name  and  address.  In 
a  crushed  brown  levant  morocco  solander  case. 

The  Complete  Manuscript,  signed  at  the  end,  with  corrections  in  the 
author's  hand  throughout.  In  four  or  five  places  printed  paragraphs  have 
been  used,  presumably  from  previous  publication  of  portions  of  articles 
in  periodicals.  The  address  portion  of  a  wrapper  to  Mr.  Quinn,  in  the 
hand  of  the  author,  and  with  his  autograph,  is  laid  in.  The  Monograph 
appeared  in  the  North  American  Review  for  July  191 6,  though  in  a  very 
much  altered  form.  This  Manuscript  is  dated  1908,  or  eight  years  before 
the  contribution  appeared  in  this  periodical. 

9891  A  Note  on  Rossetti.  In  the  North  American  Review  for  July  191 6.  8vo, 
half  morocco,  original  wrappers  bound  in.  New  York,  1916 

First  appearance  of  this  essay. 

9893  Russia  the  Invincible.  In  the  Quarterly  Notebook  for  October  191 6.  nmo, 
wrappers.  Kansas  City,  191 6 
First  appearance  of  this  essay. 

9894  Search  in  Spain.  In  the  Quarterly  Notebook  for  August  1916.  nmo,  wrap- 
pers. Kansas  City,  191 6 
First  appearance  of  this  essay. 
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9895  Some  Browning  Reminiscences.  In  the  North  American  Review  for 
October  1916.  8vo,  half  morocco,  original  wrappers  bound  in. 

First  appearance  of  this  essay.  New  York,  191 6 

9896  Tragedies.  8vo,  cloth,  uncut.  London,  1916 
First  Edition:  Inscribed:  "John  Quinn  from  Arthur  Symons.  Sept.  8.  16. 
'In  whatever  a  man  can  say  or  do  to  a  man,  surely  that  you  have  said,  surely 
that  you  have  done.  Catullus.  LXXVI.'  " 

9897  Tragedies,  iimo,  cloth,  uncut.  London,  191 6 
First  Edition. 

9898  Tragedies,  izmo,  cloth,  uncut.  New  York  and  London,  191 6 
First  American  Edition. 

9899  Original  Autograph  Manuscript  of  "Welsh  Poetry."  Written  on  12. 
pages,  quarto.  In  a  cloth  slip  case. 

The  Complete  Manuscript,  signed  at  the  end  and  dated  1895.  The 
author  has  also  written  on  the  last  page:  "from  Figures  of  Several  Cen- 
turies. 1916.  Pages  390-398." 

9900  Figures  of  Several  Centuries.  8vo,  cloth,  uncut.  London,  1916 
First  Edition. 

9901  When  Italy  was  Pro-German.  In  Vanity  Fair  for  June  191 6.  Folio, 
wrappers.  In  a  half  morocco  slip  case.  New  York,  191 6 
First  appearance  of  this  essay. 

9901  Original  Autograph  Manuscript  of  "Algernon  Charles  Swin- 
burne: with  some  unpublished  letters."  Written  on  34  pages  and  signed 
title-page,  quarto.  In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end,  with  numerous  correc- 
tions by  the  author  throughout.  This  Monograph  appeared  in  Vanity 
Fair  for  April  191 7. 

9903  Algernon  Charles  Swinburne.  In  Vanity  Fair  for  April  1917.  Folio, 
wrappers.  In  a  half  morocco  slip  case.  New  York,  1917 
First  appearance  of  this  essay. 

9904  Algernon  Charles  Swinburne;  A  Memory  of  Eleonora  Duse;  Certain 
Literary  Tenets  of  Anatole  France;  Nature  and  the  Ballet;  Jacob  Epstein 
(By  John  Quinn).  In  Vanity  Fair  {on  April,  July  and  October  1917,  and 
April  191 8.  4  nos.,  folio  wrappers.  In  a  cloth  slip  case. 

First  appearance  of  these  essays.  New  York,  1917-18 

9905  Bull-Fighting  in  Spain.  In  Vanity  Fair  for  February  1917.  Folio,  wrap- 
pers. In  a  cloth  slip  case.  New  York,  1917 
First  appearance  of  this  essay. 

9906  Certain  Literary  Tenets  of  Anatole  France.  In  Vanity  Fair  for  October 
1917.  Folio,  wrappers.  In  a  cloth  slip  case.  New  York,  1917 
First  appearance  of  this  essay. 
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9907  Original  Autograph  Manuscript  of  "From  Catullus:  Chiefly  Con- 
cerning Lesbia."  Written  on  38  pages,  quarto.  In  a  crushed  levant 
morocco  solander  case. 

Nearly  all  of  these  translations  have  been  dated.  On  a  separate  sheet 
bearing  the  title  of  the  contents  and  the  author's  signature,  he  has 
written:  "To  John  Quinn.  July  26:  1917."  The  addressed  wrappers  from 
the  author  to  Mr.  Quinn  are  laid  in. 

9908  Typed  Manuscript  of  "From  Catullus:  Chiefly  concerning  Lesbia." 
Written  on  34  pages,  quarto.  In  a  crushed  levant  morocco  solander  case. 
With  a  carbon  copy  of  the  Manuscript  and  an  addressed  wrapper  from 
the  author  to  Mr.  Quinn  laid  in.  The  Manuscript  has  author's  correc- 
tions. 

9909  Goya:  Spanish  of  the  Spaniards.  In  Vanity  Fair  for  March  1917.  Folio, 
wrappers.  In  a  cloth  slip  case.  New  York,  1917 
First  appearance  of  this  essay. 

9910  A  Memory  of  Eleonora  Duse.  In  Vanity  Fair  for  July  1917.  Folio, 
wrappers.  In  a  cloth  slip  case.  New  York,  1917 
First  appearance  of  this  essay. 

991 1  Autograph  Manuscript  of  a  Portion  of  the  Drama  "Tristram  and 
Iseult"  as  described  below.  Bound  in  4to,  half  morocco,  by  Sangorski 
and  Sutcliffe. 

This  consists  of  two  signed  drafts  of  part  of  Act  I,  and  the  signed  revised 
draft  of  Act  III,  the  former  being  in  the  author's  hand,  and  the  latter 
being  typewritten,  with  numerous  autograph  corrections  by  the  author. 
Inlaid  is  an  A.L.s.  from  the  author:  "I  have  just  found  these  lines  in  -pencil 
for  a  Drama  not  yet  published.  It  ivas  written  in  1903.  Arthur  Symons. 

9911  Tristram  and  Iseult.  nmo,  cloth,  uncut.  London,  1917 

First  Edition. 

9913  Tristram  and  Iseult.  A  Play  in  Four  Acts,  nmo,  cloth,  uncut. 

First  American  Edition.  New  York,  191 7 

9914  Original  Autograph  Manuscript  of  a  Portion  of  "Casanova  and 
Venice."  Written  on  12.  pages,  quarto.  In  a  half  morocco  slip  case. 
This  Manuscript  is  incomplete  at  the  beginning  to  the  extent  of  about 
three  pages — it  begins  with  Section  II,  and  is  signed  at  the  end.  It 
originally  appeared  in  the  Anglo-Italian  Review  for  July  1918.  A  typed 
transcript  of  the  entire  manuscript  is  laid  in. 

9915  Casanova  and  Venice.  In  the  Anglo-Italian  Review  for  July  191 8;  Rome: 
A  Poem.  In  the  Anglo-Italian  Review  for  June  1918.  2.  nos.,  i2jno,  wrap- 
pers, uncut.  In  a  cloth  slip  case.  London,  1918 
First  appearance  of  this  essay,  in  which  Symons  broke  new  ground,  and 
the  first  appearance  of  the  poem  "Rome." 
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9916  Cities  and  Sea-Coasts  and  Islands.  Proofs  for  the  Printer,  as  de- 
tailed below.  In  a  cloth  slip  case. 

Herein  are  contained  the  following  Manuscripts  and  excerpts,  typed 
copies,  etc.,  for  the  projected  volume  bearing  the  above  title,  issued  in 
London  in  1918. 

Typed  copy  on  one  page,  of  a  summary,  and  4  typed  pages,  with 
changes  in  Mr.  Symons'  handwriting. 
3  pages  of  author's  MS.  giving  table  of  contents. 
5  pages  of  author's  MS.  giving  the  same  in  different  form. 
"In  a  Northern  Bay,"  printed  extract;  "At  the  Land's  End,"  in  galley 
and  as  taken  from  a  magazine.  In  a  folder  called  '  'Spain, ' '  are  the  follow- 
ing: "The  Painters  of  Seville,"  "Santa  Teresa,"  "A  Spanish  Music- 
Hail,"  "Moorish  Secrets  in  Spain,"  "Valencia,"  "Tarragona,"  and 
"Cordova."  Then  follow  four  Proofs  from  the  Savoy  \  "In  Sligo," 
printed  and  typed  copy;  "Seville,"  typed  copy;  "A  Study  at  Toledo," 
printed;  "Campoamor,"  typed  copy;  "Montserrat,"  printed;  "At 
Cadiz,"  printed;  "Dieppe,  1895,"  typed;  "Valley  in  Cornwall," 
printed;  "The  Islands  of  Aran,"  typed;  "From  a  Castle  in  Ireland," 
printed;  and  an  envelope  addressed  by  the  author  to  Mr.  Quinn. 

9917  Cities  and  Sea-Coasts  and  Islands.  Portrait,  nmo,  cloth. 

London, 1918 

First  Edition.  Inscribed:  "To  John  Quinn  from  Arthur  Symons." 

9918  Cities  and  Sea-Coasts  and  Islands.  Portrait,  nmo,  cloth. 

First  Edition.  London,  191 8 

9919  Colour  Studies  in  Paris.  Illustrations,  nmo,  cloth.  London,  1918 
First  Edition. 

9910  Colour  Studies  in  Paris.  Illustrated,  nmo,  cloth.  New  York,  [1918] 
First  American  Edition.  Inscribed:  "  Arthur  Symons  to  John  Quinn.  August  /, 
1918."  An  addressed  wrapper  to  Mr.  Quinn  from  Mr.  Symons  is  pasted 
on  inside  front  cover. 

992.1  Colour  Studies  in  Paris.  Illustrations,  nmo,  cloth. 

First  American  Edition.  New  York,  [191 8] 

992.2.  Gabriele  d'Annunzio.  In  Vanity  Fair  ion  December  1918.  Folio,  wrap- 
pers. In  a  cloth  slip  case.  New  York,  191 8 
First  appearance  of  this  article. 

992.3  Nature  and  the  Ballet;  The  Russian  Ballets;  Fantasy  of  the  Ballet; 
Degas;  Studies  in  Realism;  The  Rossettis;  Huysmans;  Balzac.  In  Vanity 
Fair  for  April  1918,  February,  March,  April,  May,  and  June  1919.  6nos., 
folio,  wrappers.  In  a  cloth  slip  case.  New  York,  1918-19 
First  appearance  of  these  essays. 

992.4  A  Note  on  Maeterlinck.  In  the  North  American  Review  for  November 
1918.  8vo,  wrappers.  In  a  half  morocco  slip  case.  New  York,  191 8 
First  appearance  of  this  essay. 
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992-5  On  Dandyism.  In  the  New  Republic  for  Dec.  7,  1918.  Folio,  sewn.  In  a 
cloth  slip  case.  (2,  copies)  New  York,  191 8 

First  appearance  of  this  essay. 

9916  Original  Autograph  Manuscript  of  "On  the  Genius  of  Degas." 
Written  on  32.  pages,  quarto.  In  a  half  morocco  slip  case. 

New  York,  191 8 

The  Complete  Manuscript,  signed  at  the  end,  with  author's  correc- 
tions. A  typed  transcript  of  the  Manuscript  is  laid  in.  This  Monograph 
appeared  in  Vanity  Fair  for  May  1918. 

992.7  The  Genius  of  Baudelaire.  In  Vanity  Fair  for  January  1918;  On  the 
Genius  of  Degas.  In  Vanity  Fair  for  May  191 8;  The  Gateway  to  an 
Artificial  Paradise.  In  Vanity  Fair  for  October  1918;  Gabriele  d'Annun- 
zio.  In  Vanity  Fair  {or  December  1918.  4  nos.,  folio,  wrappers.  In  a  cloth 
slip  case.  New  York,  191 8 

First  appearance  of  these  essays. 

9918  Original  Autograph  Manuscript  of  "Baudelaire  and  His  Letters. 
Written  on  2.6  pages,  quarto,  and  3  pages  typewritten,  2.9  in  all.  In  a 
half  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end,  with  corrections  here 
and  there  throughout.  A  printed  excerpt  from  the  English  Review  for 
May  1919,  where  it  appeared,  is  laid  in. 

99x9  Baudelaire  and  His  Letters.  In  the  English  Review  for  May  1919.  8vo, 
wrappers.  In  a  cloth  slip  case.  London,  1919 

First  English  appearance  of  this  essay. 

9930  Baudelaire:  His  Prose  and  Poetry.  i6mo,  cloth.  New  York,  [1919] 
With  translations  by  Arthur  Symons. 

9931  Cities  and  Sea-Coasts  and  Islands.  Portrait,  nmo,  cloth,  uncut. 

New  York,  1919 

9932.  Original  Autograph  Manuscript  of  "A  Friend  of  Walter  Pater's." 
Written  on  13  pages,  small  quarto.  In  a  half  morocco  slip  case. 
The  Complete  Manuscript,  signed  at  the  end,  of  the  article  which 
appeared  in  the  Saturday  Westminster  Gazette  for  March  1,  1919  under  the 
title  of  "Charles  Lancelot  Shad  well,"  which  has  been  excerpted  and 
laid  in.  A  wrapper  addressed  to  Mr.  Quinn  by  the  author  is  also  laid  in. 

9933  The  Poems  and  Prose  of  Ernest  Dowson.  Portrait.  Introduction  by 
Arthur  Symons.  i6mo,  cloth.  New  York,  [1919] 

9934  Studies  in  the  Elizabethan  Drama,  nmo,  cloth,  uncut. 

First  Edition.  New  York,  [19 19] 

9935  The  Symbolist  Movement  in  Literature,  nmo,  cloth. 

Revised  and  enlarged  edition.  New  York,  [1919] 
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993  ^  The  Toy  Cart.  Typed  copy  of  Acts  I  to  V,  inclusive,  in  five  parts,  with 
corrections  in  Arthur  Symons'  handwriting.  Together  with  the  pro- 
gram of  the  performance  of  "The  Toy  Cart"  at  the  Queen's  Theatre, 
July  9-10,  1916,  and  5  press  clippings  regarding  it.  In  a  half  morocco 
slip  case. 

9937  The  Toy  Cart.  A  Play  in  Five  Acts,  nmo,  boards,  linen  back,  uncut. 
First  Edition.  Dublin,  191 9 

9938  Paul  Verlaine.  In  Vanity  Fair  for  September  1919.  Folio,  wrappers.  In 
a  cloth  slip  case.  New  York,  1919 
First  appearance  of  this  essay. 

9939  Cesare  Borgia.  Iseult  of  Brittany.  The  Toy  Cart,  nmo,  cloth. 

New  York,  192.0 

First  Edition.  Inscribed:  " John Quinn  from  Arthur  Symons .  Xmas  1920."  An 
interesting  copy,  in  which  there  are  a  number  of  manuscript  corrections 
of  printer's  errors,  changes  in  text,  etc. 

9940  Autograph  Manuscript  of  "Charles  Baudelaire:  A  Study."  Written 
on  178  pages,  quarto,  together  with  51  additional  pages  comprising 
different  renderings,  material  not  appearing  in  the  printed  book,  etc. 
Together  1x9  pages.  In  a  cloth  slip  case. 

This  Manuscript  is  not  quite  complete,  there  being  breaks  in  two  por- 
tions, as  compared  with  the  printed  book.  It  is  most  interesting  to  note, 
however,  that  there  is  considerable  written  matter  which  does  not 
appear  in  print,  which  with  the  additional  pages  mentioned  above, 
gives  evidence  of  the  author's  writing  and  rewriting,  before  he  finally 
assembled  the  portions  he  desired  to  print. 

The  manuscript  of  the  "Bibliography  and  Notes"  appearing  in  the  book 
is  here  included,  besides  typed  transcriptions  of  portions  of  the  manu- 
script. 

9941  Charles  Baudelaire.  A  Study.  Portrait  and  facsimiles,  izmo,  cloth, 
uncut.  London,  1910 
First  Edition.  Inscribed:  "To  John  Quinn.  His  Book  and  Mine.  Arthur 
Symons.  Xmas  Day,  1920." 

9942.  Charles  Baudelaire:  A  Study.  Portrait  and  facsimiles,  nmo,  boards, 
vellum  back,  uncut.  London,  1910 

First  Edition.  One  of  100  copies  on  hand-made  paper,  signed  by  the 
author. 

9943  Charles  Baudelaire.  A  Study.  Illustrations  and  facsimiles,  nmo,  buck- 
ram, uncut.  London,  192.0 
First  Edition. 

9944  Coventry  Patmore.  In  the  North  American  Review  for  February  192.0. 
8vo,  wrappers.  In  a  half  morocco  slip  case.  New  York,  1910 
First  appearance  of  this  essay. 
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9945  Original  Autograph  Manuscript  of  "An  Exotic."  Written  on  10 
pages,  quarto.  In  a  cloth  slip  case. 

The  Complete  Manuscript  of  the  review  of  4  'Poems.  By  Iris  Tree' '  pub- 
lished in  London  in  19x0,  with  author's  corrections,  and  signed  at  the 
end.  A  typed  transcript,  also  with  corrections  by  the  author,  is  laid  in. 

9946  Original  Autograph  Manuscript  of  "Henri  de  Toulouse-Lautrec." 
Written  on  43  pages,  quarto,  on  loose  sheets  in  a  black  oil  cloth  cover. 
In  a  half  morocco  slip  case. 

The  Complete  Manuscript,  with  numerous  corrections  by  the  author, 
dated  at  the  end,  July  xz,  1919  A  typed  transcript  and  wrapper  ad- 
dressed to  Mr.  Quinn  are  laid  in.  This  Monograph  appeared  in  Vanity 
Fair  for  February  1910. 

9947  Henri  de  Toulouse-Lautrec.  In  Vanity  Fair  for  February  192.0.  Folio, 
wrappers.  In  a  cloth  slip  case.  New  York,  1910 
First  appearance  of  this  essay. 

9948  Lesbia  and  Other  Poems,  nmo,  boards,  parchment  back,  uncut. 

New  York,  [192.0] 

First  Edition.  Inscribed:  " John  Quinn:  Arthur  Symons:  1.1.1921."  An  in- 
teresting copy,  in  which  there  are  14  corrections  in  the  text  in  the 
author's  hand,  comprising  printer's  errors,  changes  in  spelling,  changes 
of  words,  etc. 

9949  Rejane.  In  Vanity  Fair  for  October  1910.  Folio,  wrappers.  In  a  cloth 
slip  case.  New  York,  1910 
First  appearance  of  this  essay. 

9950  Studies  in  the  Elizabethan  Drama.  i2.mo,  cloth.  London,  192.0 
First  Edition,  with  English  imprint. 

9951  Thomas  Hardy.  In  the  Dial  for  January  19x0.  8vo,  wrappers.  In  a  cloth 
slip  case.  New  York,  192.0 
First  appearance  of  this  essay. 

9952.  The  Good-Humoured  Ladies.  A  Comedy.  By  Carlos  Goldoni.  Trans- 
lated from  the  Italian  by  Richard  Aldington.  To  which  is  prefixed  an 
Essay  on  Goldoni  by  Arthur  Symons.  Illustrated  with  cuts  -printed  in 
gray,  by  Ethelbert  White.  8vo,  decorated  boards,  vellum  back,  uncut. 

London,  1912. 

One  of  75  copies  on  Japan  vellum,  signed  by  Arthur  Symons,  Ethelbert 
White,  and  Richard  Aldington. 

9953  Biographia  Liter  aria.  By  Samuel  Taylor  Coleridge.  Introduction  by 
Arthur  Symons.  i6mo,  limp  leather.  London:  Dent,  n.d. 
First  Edition  with  this  Introduction. 

9954  The  Confessions  of  Saint  Augustine.  Edited,  with  an  Introduction, 
by  Arthur  Symons.  i6mo,  cloth,  uncut,  paper  label.  London,  n.d. 
First  Edition  with  this  Introduction. 

9955  Diana  of  the  Crossways.  By  George  Meredith.  With  an  Introduction 
by  Arthur  Symons.  i6mo,  limp  imitation  leather.        New  York,  n.d. 
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JOHN  M.  SYNGE 

FROM  THE  ORIGINAL  DRAWING  BY  JOHN  B.  YEATS 


995 6  Dante  Gabriel  Rossetti.  Numerous  illustrations .  Small  folio,  wrappers, 
uncut.  Washington,  n.d. 
First  Edition,  with  American  imprint. 

9957  Figures  of  Several  Centuries,  nmo,  cloth.  New  York,  n.d. 
First  Edition,  with  American  imprint. 

9958  Poems  by  Lord  Byron.  Portrait.  Introduction  by  Arthur  Symons.  i6mo, 
cloth.  London,  n.d. 
First  Edition  with  this  Introduction. 

9959  Poems  of  Keats.  Selected,  and  with  an  Introduction  by  Arthur  Symons. 
Portrait  and  colored  illustrations,  nmo,  cloth,  uncut.  Edinburgh,  n.d. 
First  Edition  of  this  selection,  with  the  Symons  Introduction. 


9960  SYNGE  (EDWARD).  An  Answer  to  all  the  Excuses  and  Pretences 
which  Men  ordinarily  make  for  their  not  coming  to  the  Holy  Com- 
munion. i6mo,  half  brown  morocco.  London,  1750 
John  M.  Synge,  the  great  Irish  dramatist,  came  of  a  family  of  church- 
men, and  Edward  Synge  was  one  of  his  ancestors. 


JOHN  MILLINGTON  SYNGE 

[Synge  was  born  at  Newton  Little,  near  Kathfarnham,  County  Dublin,  in  April  1871, 
of  an  old  Wicklow  family.  He  was  educated  at  Trinity  College.  After  taking  his 
degree  he  went  first  to  Germany,  where  he  had  some  idea  of  studying  music  intensively: 
but  he  contented  himself  chiefly  with  reading  German  literature.  Early  in  18  9  ;  he  was 
living  alone  in  Paris,  in  a  top-floor  room  of  a  students'  hotel  in  the  Latin  quarter, 
where  he  read  French  literature,  and  wrote  occasionally  for  Irish  periodicals.  He  had  a 
small  income  of  about  forty  pounds  a  year,  and  this  enabled  him  to  gratify  his  roving 
instincts:  he  travelled  on  foot  through  France  and  Bavaria,  playing  his  fiddle  as  Gold- 
smith played  his  flute.  In  1899  William  Butler  Yeats  discovered  him  in  his  Paris 
room  reading  Racine,  and  at  the  great  poet's  suggestion  Synge  went  back  to  live  in 
Ireland;  to  use  the  Irish  which  he  had  learned  in  youth,  but  was  beginning  to  forget; 
and  express  a  life  that  had  never  found  expression — something  new  for  the  National 
Theatre  that  Lady  Gregory,  Yeats  and  their  little  group  were  then  starting.  He  went  to 
Aran,  in  the  extreme  west,  to  Kerry  and  the  Blaskets,  returning  again  and  again  to  the 
places  where  he  found  a  new  rich  life  Qpoor  enough  it  might  have  seemed  to  many  others^) 
and  a  new  background  for  his  imagination.  "He  was  a  drifting,  silent  man  full  of 
hidden  passion,  and  loved  wild  islands,  because  there,  set  out  in  the  light  of  day,  he 
saw  what  lay  hidden  in  himself. ' '  There  was  a  correspondence,  Mr.  Yeats  suggests, 
between  a  lasting  mood  of  the  soul,  and  the  life  that  shared  the  harshness  of  rocks  and 
wind.  He  needed  the  sting  and  tang  of  reality;  his  strangest  fantasies  were  based  on 
intimate  observation;  his  genius  transformed,  but  did  not  destroy.  Mr.  Yeats  says 
that  an  old  man  of  Aran  told  him  the  very  tale  on  which  "The  Playboy"  is  founded. 
That  fine  play,  so  unnecessarily  though  not  incomprehensibly  attacked,  "will  be  loved 
1  for  holding  so  much  of  the  mind  of  Ireland.  It  is  the  strangest,  the  most  beautiful  ex- 
pression in  drama  of  that  Irish  fantasy  which,  overflowing  through  all  Irish  literature 
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that  has  corns  out  of  Ireland  itself,  is  the  unbroken  character  of  Irish  genius."  On  its 
first  appearance  in  Dublin,  Saturday,  January  26,  ipoy,  the  audience  broke  up  in  dis- 
order at  the  word  "shift";  that  was  not  maidenly,  they  conceived;  and  further,  no 
Irish  girl,  unchaperoned,  would  sleep  under  the  same  roof  with  a  young  man,  or  admire 
a  murderer.  Not  a  word  of  the  play  was  heard  on  Monday  night:  forty  ardent  defenders 
of  virtue  sat  in  the  front  seats  of  the  pit,  and  stamped,  shouted  and  blew  trumpets  from 
the  rise  to  the  fall  of  the  curtain.  On  the  Tuesday  night  also  the  forty  young  men  were 
there:  their  howling  redeemed  the  slander  upon  Irish  womanhood.  Similar  tactics  pre- 
vailed when  the  play  was  brought  to  America,  but  a  few  thoughtful  precautions  (jhey 
took  the  rather  substantial  form  of  sixty  stalwart  policemen)  checked  the  demonstra- 
tions. 

As  Darrell  Figgis  says,  it  was  an  extraordinarily  fine  instinct  in  Mr.  Yeats  that 
sent  Synge  to  the  Aran  Islands:  they  bred  his  soul,  and  gave  him  the  cadences  he 
craved.  Brooding  on  beauty,  and  the  music  that  comes  through  great  silences,  he  shaped 
himself,  and  was  shaped  by  his  environment,  for  his  work.  He  had  little  if  any  inter- 
est in  politics,  in  men  in  the  mass,  in  abstractions  or  statistics.  The  sterility  of  so 
much  that  men  wrangle  about  and  waste  their  lives  for,  first  wakened  in  him  perhaps 
the  mordant  irony  that  runs  through  his  work,  as  there  runs  also,  and  not  incongruously , 
the  sense  of  doom — even  in  a  comedy  like  "The  Well  of  the  Saints."  Besides,  he  had 
only  "the  faint  energies  of  ill-health" ;  and  the  frequent  futility  of  the  robust  would 
naturally  appeal  to  the  more  sardonic  side  of  humor. 

He  had  been  dividing  his  year  between  London,  Dublin,  and  his  own  wilder  west. 
After  his  first  play  was  performed,  he  spent  much  of  his  time  practically  immured  in 
the  Abbey  Theatre:  the  life — "lived  as  it  were  in  a  ship  at  sea" — entirely  suited  him. 
He  rarely  spoke  of  himself,  and  ignored  the  clamor  and  abuse  levelled  at  him,  though 
he  suffered  physically.  In  190  j  his  plays  were  produced  in  London.  He  went  back  to 
Dublin  in  very  poor  health,  and  worked  on  his  last  play,  and  in  the  preparation  of  his 
poems  for  the  press.  Finally  he  went  into  a  nursing  home,  and  died  there  in  March 
1  pop.  He  was  never  married. .] 

9961  Riders  to  the  Sea  In  Samhain  for  September  1903 .  Small  4to,  wrappers, 
uncut.  Dublin,  1903 

First  publication  of  this  Play. 

9961  Original  Typed  Manuscript  of  "In  the  Shadow  of  the  Glen."  Written 
on  n  pages,  quarto.  In  a  blue  buckram  slip  case. 

The  Complete  Manuscript,  including  the  List  of  Persons,  with  nu- 
merous autograph  corrections  by  the  author.  On  the  verso  of  the  last 
page  is  the  author's  autograph,  with  his  address.  A  "rider"  is  attached 
to  page  9.  It  is  well  known  that  Synge  wrote  his  plays  on  the  typewriter 
himself,  and  did  not  do  them  in  manuscript  and  have  them  copied.  This 
Manuscript  was  original  and  typed  by  Synge  himself,  and  the  autograph 
corrections  were  made  afterwards.  It  is  thus  the  only  Manuscript  of  this 
play  in  existence. 

9963  In  the  Shadow  of  the  Glen.  In  Samhain  for  December  1904.  Portrait. 
Small  4to,  wrappers,  uncut.  Dublin,  1904 

First  publication  of  this  play. 
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9964  *N  THE  Shadow  of  the  Glen.  A  Play  in  One  Act.  Square  i6mo,  wrap- 
pers. New  York:  Published  by  John  Quinn,  1904 
First  American  Edition  One  of  50  copies  privately  printed  to  secure  the 
American  copyright.  This  edition  antedated  the  First  London  Edition, 
and  as  Mr.  Quinn  sent  most  of  the  copies  to  Ireland  it  is  extremely  rare. 

9965  The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo,  wrap- 
pers, uncut.  London,  1905 
The  very  scarce  First  Edition. 

9966  The  Well  of  the  Saints,  nmo,  wrappers,  uncut.  Dublin,  1905 
The  very  scarce  First  Edition.  Inscribed:  "T.  W.  Lyster,  February  ij, 
1 go /."  Vol.  I  of  the  Abbey  Theatre  Series. 

9967  The  Well  of  the  Saints,  nmo,  wrappers,  uncut.  Dublin,  1905 
The  very  scarce  First  Edition.  Vol.  I  of  the  Abbey  Theatre  Series. 

9968  The  Well  of  the  Saints.  A  Drama  in  Three  Acts.  Square  i6mo,  wrap- 
pers. New  York:  Published  by  John  Quinn,  1905 
First  American  Edition.  One  of  50  copies,  signed  by  Mr.  Quinn.  As  he 
sent  most  of  the  copies  to  Ireland,  it  is  extremely  rare. 

9969  The  Aran  Islands.  With  Drawings  by  Jack  B.  Yeats.  8vo,  cloth,  uncut. 
First  Edition.  Dublin  and  London,  1906 

9970  The  Aran  Islands.  With  illustrations  in  color  by  Jack  B.  Yeats.  Royal  8vo, 
linen,  uncut.  Dublin  and  London,  1907 
First  Edition.  One  of  150  copies  on  Large  Paper,  signed  by  Jack  B.  Yeats. 
Although  dated  1907,  this  edition  was  printed  at  the  same  time  as  the 
small  paper  edition,  but  for  some  reason  its  publication  was  delayed. 

9971  Original  Manuscript  of  "The  Playboy  of  the  Western  World." 
Typed  and  written  by  the  author  on  118  pages  of  varying  sizes,  mainly 
quarto.  In  a  crushed  blue  levant  morocco  solander  case. 

The  only  Complete  Manuscript  of  this  play  in  existence,  with  very 
profuse  manuscript  corrections  by  the  author. 

It  is  well  known  that  Synge  typed  his  manuscripts  himself,  and  sub- 
sequently corrected  them  by  hand  before  sending  them  to  be  printed; 
hence  these  typed  manuscripts  by  Synge  represent  the  first  expression  of 
the  author,  supplemented  by  his  added  changes  of  thought  and  incident. 
"The  Playboy  of  the  Western  World,"  one  of  the  greatest  plays  of 
modern  Times,  had  a  very  stormy  career  during  the  early  days  of  its 
production  here  and  in  Philadelphia,  but  it  weathered  the  storm  and 

EVEN  AT  THAT  TIME  WAS  RECOGNIZED  AS  A  CLASSIC  A  CLASSIC  WHICH  WILL 

SURVIVE  MOST  OF  ITS  CONTEMPORARIES. 

9971  The  Playboy  of  the  Western  World.  A  Comedy  in  Three  Acts.  Por- 
trait. i2.mo,  boards,  cloth  back,  uncut.  Dublin,  1907 
Second  Edition. 

9973  The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo,  cloth, 
uncut.  London,  1907 

Second  Edition. 
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9974  The  Tinker's  Wedding.  A  Comedy  in  Two  Acts,  nmo,  boards,  cloth 
back,  uncut.  Dublin,  1907 

First  Edition. 

9975  The  Well  of  the  Saints.  i2_mo,  boards,  cloth  back,  uncut.  Dublin,  1907 

9976  The  Playboy  of  the  Western  World.  A  Comedy  in  Three  Acts,  nmo, 
wrappers,  uncut.  Dublin,  [1909] 
Third  Edition.  Theatre  Edition. 

9977  The  Playboy  of  the  Western  World.  Portrait,  nmo,  boards,  cloth 
back,  uncut.  Dublin,  [1909] 
Third  Edition. 

9978  Poems  and  Translations.  Illustration  by  Jack  B.  Yeats,  nmo,  sheets, 
uncut.  In  a  crushed  brown  levant  morocco  solander  case. 

Dundrum:  Cuala  Press,  1909 
A  set  of  Proof  Sheets  of  this  edition  sent  to  Mr.  Quinn  by  Lady  Gregory, 
with  a  wrapper  addressed  to  Mr.  Quinn  by  her  laid  in. 

9979  Poems  and  Translations.  8vo,  boards,  linen  back. 

Dundrum:  Cuala  Press,  1909 
First  Edition.  One  of  150  copies  printed  at  the  Cuala  Press. 

9980  Poems  and  Translations.  8vo,  vellum,  uncut. 

New  York:  Printed  for  John  Quinn,  1909 
One  of  5  copies  printed  on  vellum,  and  the  only  copy  retained  in  this 
country. 

9981  Poems  and  Translations.  8vo,  boards,  linen  back,  uncut. 

New  York:  Printed  for  John  Quinn,  1909 
One  of  50  copies.  Very  rare.  Most  of  the  copies  were  sent  to  Ireland. 

9982.  The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo,  wrappers, 
uncut.  London,  1909 

Third  Edition. 

9982.^  Complete  Author's  Manuscript  of  "Deirdre  of  the  Sorrows"  as 
typewritten  by  the  author  on  94  pages.  In  two  blue  buckram  slip  cases. 
This  is  the  Complete  Manuscript,  with  manuscript  corrections  on 
nearly  every  page,  and  whole  pages  of  changes  in  the  handwriting  of 
Synge  on  the  versos  of  many  leaves.  The  Play  is  in  Three  Acts,  and  on 
the  first  page  of  Act  I  is  the  date  March  7,  1908,  indicating  when  this 
Act  took  its  final  form.  Act  II  apparently  took  its  final  form  on  the  14th 
January,  1909,  and  Act  III  on  January  1-5,  1909. 
With  the  Manuscript  is  a  set  of  proof  sheets  of  Mr.  Quinn 's  First  Edi- 
tion, which  he  intended  to  make  his  second  edition,  but  which  was 
never  printed.  These  proofs  were  carefully  gone  over  by  Mr.  Quinn  and 
also  by  Mr.  Vincent  O'Sullivan  with  the  Manuscript.  The  changes  are 
all  in  Mr.  Vincent  O'Sullivan's  handwriting  and  it  is  a  correct  copy  of 
the  Play  as  Synge  meant  it  to  be  published.  On  printed  page  35  is  a  page 
in  the  handwriting  of  Mr.  O'Sullivan;  on  page  36  is  a  half-page  with 
marginal  changes;  on  page  37  there  are  many  marginal  changes  in  the 
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handwriting  of  Mr.  O'Sullivan,  with  notes  on  the  reading  of  the  Manu- 
script; also  notes  by  him  on  following  pages.  With  this  proof  is  a  card  in 
the  handwriting  of  Mr.  O'Sullivan  reading:  "This  is  the  proof  revised  by 
Vincent  O'Sullivan. 

This  Play  is  the  best  dramatic  version  of  the  story  of  the  Children  of 
Usnach  that  has  ever  been  published.  During  the  months  when  Synge 
wrote  it  he  would  lie  on  his  bed  in  the  hospital  in  Dublin,  and  his 
fiancee  would  act  the  various  parts,  and  he  would  revise  them  as  she 
and  he  read  the  successive  versions  aloud.  As  Mr.  Yeats  says:  "Had 
he  lived,  'Deirdre  of  the  Sorrows'  would  have  been  his  masterwork,  so  much  beauty 
is  there  in  its  course,  and  such  wild  nobleness  in  its  end,  and  so  poignant  an 
emotion  and  wisdom  that  were  his  own  preparations  for  death. 

9983  Deirdre  of  the  Sorrows.  8vo,  vellum,  uncut. 

New  York:  Printed  for  John  Quinn,  1910 
One  of  5  copies  printed  on  vellum.  Mr.  Quinn  retained  only  one  of  the 
five  copies  on  vellum,  sending  the  others  to  J.  M.  Synge's  family  and  to 
his  fiancee. 

9984  Deirdre  of  the  Sorrows.  8vo,  boards,  uncut,  paper  labels. 

New  York:  Printed  for  John  Quinn,  1910 
The  First  Issue  of  50  copies  on  paper,  without  the  pages  of  correction  at 
the  end.  This  edition  was  printed  from  the  proof  sheets  of  the  First  Irish 
Edition  published  at  the  BsfF&Her^Prcss.  This  edition  showed  so  many 
errors  by  comparing  it  with  the  MS.  that  Mr.  Quinn  destroyed  the  entire 
issue  except  5  copies  on  vellum  and  5  on  hand-made  paper. 

9985  Deirdre  of  the  Sorrows.  8vo,  boards,  uncut,  paper  labels. 

New  York:  Printed  for  John  Quinn,  1910 
One  of  the  five  copies  on  hand-made  paper  which  were  not  destroyed, 
with  the  corrections  at  the  end.  The  new  edition  referred  to  in  the  note 
to  the  corrections  was  never  printed. 

9986  Synge  and  the  Drama.  By  Francis  Bickley.  In  the  New  Quarterly  for 
February  1910.  8vo,  wrappers.  In  a  half  morocco  slip  case. 

London,  1910 

9987  The  Works  of  John  M.  Synge.  Frontispiece  portraits.  4  vols.,  8vo,  cloth, 
vellum  backs,  uncut.  Dublin,  1910 
The  First  Collected  and  Limited  Edition  of  Synge's  Works,  in  pristine  state. 
This  Limited  Edition  is  now  very  scarce,  as  the  entire  stock  of  the  pub- 
lishers and  the  plates  were  destroyed  in  the  Dublin  fire  following  the 
Insurrection  of  191 6. 

9988  The  Works  of  John  M.  Synge.  Frontispiece  portraits.  4  vols.,  8vo,  buck- 
ram, uncut.  Dublin,  1910 
First  Collected  Edition,  in  fine  condition. 

9989  The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo,  wrap- 
pers. London, 191 1 
Fifth  Edition. 
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999°  The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo,  cloth, 
uncut.  London,  191 1 

Fifth  Edition. 

9991  The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo,  wrap- 
pers, uncut.  London,  191 1 
Sixth  Edition. 

9991  The  Works  of  J.  M.  Synge.  8  vols.,  i6mo,  boards,  vellum  backs. 

Dublin,  i9ii-ix 

Pocket  Edition,  in  fine  condition.  Comprises:  Poems  and  Translations; 
The  Aran  Islands,  2.  vols.;  The  Tinker's  Wedding  and  Other  Plays;  The 
Well  of  the  Saints;  Deirdre  of  the  Sorrows;  The  Playboy  of  the  Western 
World;  The  same,  Second  Edition;  In  Wicklow  and  West  Kerry. 

9993  The  Aran  Islands,  nmo,  boards.  Boston,  191 1 
First  American  Edition. 

9994  Deirdre  of  the  Sorrows,  nmo,  boards.  Boston,  191 1 
First  American  Edition. 

9995  In  the  Shadow  of  the  Glen,  nmo,  boards.  London  and  Boston,  191 1 

9996  The  Playboy  of  the  Western  World.  A  Comedy  in  Three  Acts,  nmo, 
boards.  Boston,  191 1 

First  American  Edition. 

9997  The  Plays  of  J.  M.  Synge.  4  vols.,  nmo,  half  vellum.        Boston,  191 1 

9998  Riders  to  the  Sea.  nmo,  boards.  Boston,  191 1 

First  American  Edition. 

9999  The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo,  wrap- 
pers. London,  191 1 
Fifth  Edition. 

10000  The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo,  wrap- 
pers. London,  191 1 
Sixth  Edition. 

10001  The  Tinker's  Wedding.  A  Comedy  in  Two  Acts,  izmo,  boards. 
First  American  Edition.  Boston,  191 1 

10002.  Works.  Comprising:  Four  Plays;  Poems  and  Translations;  The  Aran 
Islands;  In  Wicklow.  In  West  Kerry.  In  Connemara.  Illustrations  by 
Jack  B.  Yeats.  4  vols.,  8vo,  cloth,  uncut.  Dublin,  191 1 

Library  Edition. 

10003  The  Art  of  J.  M.  Synge.  By  Darrell  Figgis.  In  the  Forum  for  January 
1912..  8vo,  wrappers.  In  a  half  morocco  slip  case.        New  York,  1912. 

10004  ^N  Wicklow,  West  Kerry,  The  Congested  Districts,  Under  Ether, 
nmo,  boards,  uncut.  Boston,  1912. 

First  American  Edition. 
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10005  J-  M.  Synge  and  the  Irish  Dramatic  Movement.  By  Francis  Bickley. 
Portrait.  i6mo,  cloth.  London,  icjix 
First  Edition. 

10006  J.  M  Synge  and  the  Irish  Revival.  By  George  Lowther.  In  the  Oxford 
and  Cambridge  Magazine  for  November  1911.  8vo,  wrappers.  In  a  half 
morocco  slip  case.  London,  1912. 

10007  J-  M.  Synge.  A  Critical  Study.  By  P.  P.  Howe.  Portrait.  8vo,  cloth, 
uncut.  London,  1912. 
First  Edition. 

10008  J.  M.  Synge.  A  Critical  Study  by  P.  P.  Howe.  Portrait.  8vo,  cloth, 
uncut.  New  York,  191 2. 
First  American  Edition. 

10009  The  Works  of  John  M.  Synge.  Portrait  frontispieces.  4  vols.,  nmo,  buck- 
ram, uncut.  Boston,  1911 

10010  John  Millington  Synge  and  the  Irish  Theatre.  By  Maurice  Bourgeois. 
Portraits  and  illustrations.  8vo,  buckram,  uncut.  London,  1913 
First  Edition. 

10011  Le  Baladin  du  Monde  Occidental.  In  La  Grande  Revue  for  Nov.  15th 
and  Dec.  10th,  1913.  2.  nos.,  8vo,  wrappers.  In  a  half  morocco  slip  case. 

Paris,  1913 

First  publication  of  the  complete  translation  of  "The  Playboy  of  the 
Western  World"  by  Maurice  Bourgeois,  the  author  of  "John  Milling- 
ton  Synge  and  the  Irish  Theatre." 

10012.  Le  Baladin  du  Monde  Occidental.  In  Comadia  for  Dec.  12.,  1913. 
Folio,  folded  to  royal  8vo.  In  a  half  morocco  slip  case.  Paris,  1913 
This  is  a  translation  into  French  of  Synge's  "The  Playboy  of  the  West- 
ern World"  by  Maurice  Bourgeois. 

10013  The  Dramatic  Works  of  John  M.  Synge.  Portrait,  nmo,  cloth,  uncut. 

Dublin,  1915 

First  Edition  of  the  Complete  Dramatic  Works  in  one  volume.  Scarce. 

10014  John  M.  Synge:  A  few  Personal  Recollections,  with  Biographical 
Notes  by  John  Masefield.  Portrait.  8vo,  boards.  New  York,  191 5 
One  of  500  copies. 

10015  Le  Baladin  du  Monde  Occidental.  Comedie  Irlandaise  de  J.  M.  Synge. 
Version  de  Maurice  Bourgeois.  Portrait.  Square  i6mo,  wrappers,  uncut. 

Paris,  192.0 

First  Edition  in  French  of  "The  Playboy  of  the  Western  World." 


1 00 1 6  SYRETT  (NETTA).  Nobody's  Fault.  Title-page  and  cover  design  by 
Aubrey  Beardsley.  nmo,  cloth,  uncut.  London,  1896 

First  Edition.  "Keynotes"  Series. 
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JOHN  BANISTER  TABB 

[Priest  and  poet;  born  in  Amelia  County,  Virginia,  in  184J ,  and  educated  by  private 
tutors.  He  was  a  clerk  in  the  C.S.N. ,  1861-j,  and  was  a  prisoner  of  war  during  the  last 
two  years.  He  afterwards  studied  music  at  Baltimore,  and  taught  in  St.  Paul's  School 
in  that  city,  and  Racine  College,  Michigan.  In  i8j2  he  became  a  Roman  Catholic,  and 
studied  at  St.  Charles  College,  Ellicott  City,  Maryland,  where  he  was  afterwards 
instructor  in  English  literature  for  many  years,  though  not  continuously .  He  was 
ordained  in  1884,  and  died  in  igog.  His  verse,  comparatively  small  in  amount,  had 
much  charm,  and  endeared  him  to  many  friends.] 

10017  Poems.  Square  i6mo,  blue  cloth.  [Baltimore,  1883] 
First  Edition  of  the  author's  first  book.  A  fine  copy  of  this  privately 
printed  work,  which  is  now  very  rare.  Laid  in  is  an  A.L.s.  of  the 
author  to  Edmund  Clarence  Stedman,  dated  June  6,  1882.,  in  which  he 
mentions  Sidney  Lanier  and  requests  Mr.  Stedman  to  accept  this  book. 
Also  laid  in  are  2.  A.L.s.  of  the  author  to  Mr.  Stedman;  in  one  he  en- 
closes a  list  of  poems,  from  Mrs.  Meynell's  "Poems  and  Lyrics,"  in 
the  other  he  encloses  a  poem  entitled  "Good  Night,"  which  is  in 
Tabb's  autograph.  With  the  Stedman  bookplate. 

10018  An  Octave  to  Mary.  Frontispiece.  Oblong  4to,  cloth,  gilt  top. 

Baltimore,  1893 

First  Edition.  The  author's  first  published  book.  Laid  in  is  a  Manuscript 
Poem  of  the  author  entitled  "In  Blindness,"  signed;  together  with  a 
typewritten  copy. 

10019  Poems.  i8mo,  cloth,  uncut.  London,  1894 
First  Edition,  with  London  imprint. 

1002.0  Lyrics.  i6mo,  boards,  cloth  back,  uncut.  Boston,  1897 
First  Edition.  One  of  50  copies  on  hand-made  paper. 

1002.1  Lyrics.  i8mo,  cloth,  uncut.  Boston,  1897 
Third  Edition.  One  of  500  copies. 

1002.2.  An  Octave  to  Mary.  i6mo,  cloth,  gilt  top,  uncut.  New  York,  1897 
Second  Edition. 

1002.3  Poems.  i8mo,  cloth,  uncut.  Boston,  1897 

One  of  500  copies.  With  the  Stedman  bookplate. 

10014  Child  Verse.  Poems  Grave  and  Gay.  31  pages,  8vo,  temporary  brown 
wrappers.  In  a  half  brown  morocco  slip  case. 

Boston:  Small,  Maynard  &  Company,  1899 
Advance  Edition,  one  of  35  copies  printed  in  this  form  to  secure  English 
copyright,  and  so  attested  by  Laurens  Maynard  on  the  fly-leaf. 
Laid  in  is  a  portion  of  the  Original  Manuscript  copy,  including  verses 
not  included  in  the  published  volume,  about  2.5  sheets  in  all,  of  various 
sizes,  written  mostly  in  the  autograph  of  the  author.  The  Manuscript 
is  practically  complete. 

1002.5  Child  Verse.  Poems  Grave  and  Gay.  Small  4to,  cloth,  uncut. 

First  Edition.  Boston:  Small,  Maynard  &  Company,  1899 
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ioo2.6  Child  Verse.  Poems  Grave  &  Gay.  Square  nmo,  cloth,  uncut. 

Second  Edition,  one  of  iooo  copies.  Boston,  190c 


10017  Two  Lyrics.  Illuminated  by  Charles  Pratt  Ersham.  Square  nmo,  vellum, 
uncut,  with  ties.  [Boston:  Craftsman's  Guild,  1900] 
One  of  50  copies  on  Japan  vellum,  signed  by  the  author  on  half-title. 
Also  signed  by  Theodore  Brown  Hapgood,  Jr.,  and  Charles  Pratt 
Ersham. 

10018  Later  Lyrics.  i8mo,  cloth,  gilt  top,  uncut. 

London  and  New  York,  1901 
Laid  in  is  a  manuscript  poem  in  the  autograph  of  the  author  entitled 
"Head-Strong." 

1002.9  Autograph  Manuscript  of  "The  Rosary  in  Rhyme."  Written  on  31 
pages,  square  i6mo.  In  a  board  portfolio. 

The  Complete  Manuscript,  including  the  Title  and  Dedication,  with 
author's  signature  on  the  first  page.  With  this  is  an  A.L.s.  from  the 
author:  "Nov.  3,  190$.  This  is  for  you  personally,  dear  Mr.  Young;  but  I 
should  be  glad  to  have  you  shoiv  it  to  those  who  might  offer  to  publish  it.  Yours 
very  truly,  John  B.  Tabb. 

10030  The  Rosary  in  Rhyme.  Woodcut  decorations  by  Thomas  B.  Meteyard.  Small 
4to,  Japan  vellum  boards,  uncut,  with  purple  silk  ties. 

First  Edition.  One  of  350  copies.  Cambridge,  1904 

1003 1  Quips  and  Quiddits.  Ques  for  the  Qurious.  Illustrations,  nmo,  cloth, 
uncut.  Boston,  1907 
First  Edition.  Laid  in  is  an  interesting  A.L.s.  of  the  author  to  Elbert 
Hubbard,  dated  October  7,  1897,  asking  him  to  omit  the  "Con"  lines 
and  put  the  following  in  their  place: 

"The  Same  with  a  Difference. 
"When  first  they  wed,  he  was  a  singer, 

And  much  delight  his  songs  did  bring  her: 

But  nowadays  he  proves  a  ringer, 

And  makes  it  hot  for  her  as  ginger. 

Also  laid  in  is  an  A.L.s.  of  Elbert  Hubbard,  dated  July  17,  1899. 

10032.  Later  Poems.  i6mo,  cloth,  gilt  top,  uncut.  New  York,  1910 

First  Edition. 

10033  A  Selection  from  the  Verses  of  John  B.  Tabb.  Made  by  Alice  Meynell. 
iimo,  cloth,  gilt  top,  uncut.  London,  [1910] 

Second  Edition. 


10034  TACITUS.  Cornelii  Taciti  de  Vita  et  Moribus  Julii  Agricolse  Liber. 
8vo,  limp  vellum,  uncut.  Hammersmith:  Doves  Press,  1900 

One  of  2.00  copies  of  the  First  Book  published  at  the  Doves  Press. 
Scarce. 
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10035  TAGORE  (MAHARSHI  DEVENDRA  NATH).  Autobiography. 
Translated  from  the  original  Bengali  by  Satyendranath  Tagore  and 
Indira  Devi.  Portrait.  i2.mo,  cloth,  uncut.  London,  1914 
First  English  Edition. 

RABINDRANATH  TAGORE 

[Born  in  1861;  grandson  of  Prince  Dwarkanath  Tagore;  educated  privately  (D.  Lit., 
Calcutta  University).  For  some  time  he  lived  in  Calcutta;  then,  at  the  age  of  twenty  - 
four,  went  to  the  country  to  take  charge  of  his  fathers  estates.  Th^re  he  wrote  many  of 
his  works,  and  at  the  age  of  forty  he  founded  a  school  at  Shantiniketan,  Bolpur,  Bengal. 
This,  almost  more  than  his  literary  work,  has  been  his  great  preoccupation  ever  since. 
In  19 12  he  visited  England,  and  translated  some  of  his  Bengali  writings  into  English. 
He  was  awarded  the  Nobel  Prize  for  Literature  in  19 13,  and  was  knighted  in  19 1; — 
a  distinction  which  he  tried  to  discard  later  in  consequence  of  his  profound  disappoint- 
ment at  the  conclusion  of  the  War,  when  he  considered  that  Indian  claims  had  been 
inadequately  dealt  with. 

Tagore  is  not  only  a  poet,  but — almost  inevitably,  except  with  the  new  schools — a 
musician.  There  is  always  in  his  verse  the  double  music  of  words  and  accompaniment . 
Even  in  his  prose  translations — the  intricate  Hindu  verse  forms  are  practically 
untranslatable  in  any  English  metre — the  Oriental  melody  and  the  Oriental  philosophy 
are  still  dominant.  There  is  a  most  curious  ' 1  miracle  sense'  in  his  songs:  the  touch  of 
divinity  inseparable  from  the  true  mystic.  Was  not  poetry — according  to  the  Oriental 
tradition — practised  for  ceons  in  heaven  before  it  was  revealed  upon  earth! 

The  "Gitanjali"  or  "Song-Offerings,"  the  first  book  to  make  Tagore  known  to  the 
layman,  is  a  collection  of  love-songs  of  the  soul  to  God.  Like  the  great  Song  of  Solomon, 
many  of  them  seem  to  refer  to  human  love  or  divine  love  equally.  They  make  beauty  a 
personal,  intimate,  unforgettable  possession.  The  whole  universe  of  visible  things  is  but 
an  illusion:  yet  Ernest  Rhys  was  right  when  he  asserted  that  Tagore  s  message  to  the 
Western  world  "amounts  almost  to  a  spiritual  revelation."  May  Sinclair,  who  heard 
some  of  his  poems  read  by  W.  B.  Yeats,  said  that  it  was  an  experience  "too  subtle,  too 
profound,  and  too  personal  to  be  readily  translatable  into  language. ' '  That  is  the  key- 
note. '  'It  is  your  own  soul, ' '  Mary  Carolyn  Davies  wrote  in  19 14,  '  'speaking  out  in  the 
hush,  chatting  intimately  with  the  Supreme  Being."] 

10036  Gitanjali  (Song  Offerings).  A  Collection  of  Prose  translations  made 
by  the  author  from  the  original  Bengali.  With  an  Introduction  by 
W.  B  Yeats.  Portrait.  8vo,  buckram,  uncut. 

London:  Printed  at  the  Chiswick  Press  for  the  India  Society,  1911 
First  Edition.  One  of  750  copies  printed  for  the  India  Society,  of  which 
2.50  were  for  sale. 

10037  At  the  Fair.  In  the  Fortnightly  Review  for  April  1913.  8vo,  wrappers. 
In  a  cloth  slip  case  New  York,  1913 

10038  Chitra.  A  Play  in  One  Act.  8vo,  buckram,  gilt  top,  uncut. 

London:  Published  by  the  India  Society,  1913 
First  Edition.  One  of  500  copies  printed  for  the  India  Society,  of  which 
2.50  were  for  sale 
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10039  The  Crescent  Moon.  Translated  from  the  Original  Bengali  by  the 
Author.  With  8  illustrations  in  color.  Square  8vo,  cloth,  gilt  top. 

First  English  Edition.  London,  191 3 

10040  The  Gardener.  Translated  by  the  Author  from  the  Original  Bengali. 
Portrait,  izmo,  cloth,  uncut.  London,  191 3 
First  Edition. 

10041  Gitanjali  (Song  Offerings).  A  Collection  of  Prose  Translations 
made  by  the  Author  from  the  Original  Bengali.  With  an  Introduction 
by  W.  B.  Yeats.  Portrait,  nmo,  cloth,  uncut.  London,  1913 
Second  Edition. 

10042.  Glimpses  of  Bengal  Life.  Being  Short  Stories  from  the  Bengali  of 
RabindranathTagore.  With  his  portrait  and  an  Introduction  byRajani 
Ranjan.  umo,  limp  boards  (back  neatly  repaired).  In  a  cloth  slip  case. 

Chittagong:  Madras,  191 3 
First  Edition.  One  of  the  scarcest  of  the  author's  books. 

10043  Sadhana,  the  Realisation  of  Life,  umo,  cloth,  uncut.  London,  1913 
First  English  Edition. 

10044  Chitra.  A  Play  in  One  Act.  nmo,  cloth,  uncut.  London,  1914 
First  Published  Edition. 

10045  Chitra.  nmo,  cloth.  New  York,  1914 
First  American  Edition. 

10046  The  King  of  the  Dark  Chamber.  Translated  into  English  by  the 
author,  nmo,  cloth,  uncut.  London,  1914 
First  English  Edition. 

10047  One  Hundred  Poems  of  Kabir.  Translated  by  Rabindranath  Tagore, 
assisted  by  Evelyn  Underhill.  8vo,  buckram,  uncut. 

London:  Published  by  the  India  Society,  1914 
First  Edition.  One  of  750  copies  printed  for  the  India  Society,  of  which 
400  were  for  sale.  Scarce. 

10048  The  Personality  of  Tagore.  By  Basanta  Koomar  Roy.  In  the  Yale 
Review  for  April  1914.  8vo,  wrappers.  In  a  half  morocco  slip  case. 

New  Haven,  1914 
Also  contains  "Stephen  Crane  as  I  knew  Him"  by  Hamlin  Garland. 

10049  The  Post  Office.  Translated  by  Devabrata  Mukerjea.  [With  Preface  by 
W.  B.  Yeats.]  nmo,  cloth,  uncut.  London,  1914 
First  Published  Edition  of  this  translation. 

10050  The  Post  Office.  In  the  Forum  for  March  1914.  8vo,  wrappers.  In  a  half 
morocco  slip  case.  New  York,  1914 

1005 1  The  Post  Office,  nmo,  cloth.  New  York,  1914 
First  American  Edition. 

10052.  India's  Loyalty.  In  the  International  for  August  1915.  4to,  wrappers. 
2.  copies.  In  a  cloth  slip  case.  New  York,  [191 5] 


1003 


10053  One  Hundred  Poems  of  Kabir.  Translated  by  Rabindranath  Tagore, 
assisted  by  Evelyn  Underhill.  nmo,  cloth,  uncut.         London,  191 5 

10054  Rabindranath  Tagore.  The  Man  and  His  Poetry.  By  Basanta  Koomar 
Roy.  With  an  Introduction  by  Hamilton  W.  Mabie.  Illustrations,  nmo, 
cloth.  New  York,  191 5 
First  Edition.  Presentation  copy  from  the  author  to  Mr.  Quinn,  with 
inscription  on  fly-leaf :  "To  the  gifted  lover  of  art  and  literature  John  Quinn. 
this  little  book  about  a  great  man  is  presented  with  esteem,  Basanta  Koomar 
Roy,  New  York  City,  Oct.  16,  ig ij." 

10055  Rabindranath  Tagore.  The  Man  and  His  Poetry.  By  Basanta  Koomar 
Roy.  With  an  Introduction  by  Hamilton  W.  Mabie.  Illustrations,  nmo, 
cloth.  New  York,  191 5 

First  Edition. 

10056  Rabindranath  Tagore.  A  Biographical  Study.  By  Ernest  Rhys.  Illus- 
trations, nmo,  cloth.  New  York,  191 5 

First  American  Edition. 

10057  Songs  of  Kabir.  Translated  by  Rabindranath  Tagore,  assisted  by 
Evelyn  Underhill.  nmo,  cloth.  New  York,  1915 

First  American  Edition. 

10058  Fruit-Gathering,  i2.mo,  cloth,  uncut.  London,  1916 
First  English  Edition. 

10059  Hungry  Stones  and  Other  Stories.  Translated  from  the  Original  Ben- 
gali by  various  writers,  nmo,  cloth,  uncut.  London,  1916 

First  English  Edition. 

10060  Japan.  A  Lecture,  nmo,  wrappers.  New  York,  191 6 

First  Edition. 

10061  The  Message  of  India  to  Japan.  A  Lecture,  nmo,  wrappers. 

First  Edition.  New  York,  191 6 

10062.  Shantiniketan.  The  Bolpur  School  of  Rabindranath  Tagore.  By 
W.  W.  Pearson.  Illustrated  by  Mukul  Chandra  Dey.  i2.mo,  cloth,  uncut. 
First  Edition.  New  York,  191 6 

10063  Stray  Birds.  Frontispiece  in  color  by  Willy  Pogdny.  nmo,  cloth. 

First  American  Edition.  New  York,  191 6 

10064  Works.  Illustrations.  10  vols.,  ii.mo,  decorated  cloth. 

New  York,  191 6 

Bolpur  Edition.  Comprises:  The  Post  Office;  Songs  of  Kabir;  The 
Hungry  Stones  and  other  Stories;  Gitanjali;  The  Gardener;  Chitra;  The 
Crescent  Moon;  Sadhana;  Fruit-Gathering;  The  King  of  the  Dark 
Chamber. 

10065  The  Cycle  of  Spring,  nmo,  cloth.  New  York,  1917 
First  American  Edition. 


1004 


10066  My  Reminiscences.  With  frontispiece  from  the  portrait  in  colors  by  Sasi 
Kumar  Hesh.  nmo,  cloth.  New  York,  1917 
First  American  Edition. 

10067  Nationalism,  nmo,  cloth,  uncut.  London,  1917 
First  English  Edition. 

10068  Nationalism,  nmo,  cloth.  New  York,  1917 
First  American  Edition. 

10069  Personality.  Lectures  delivered  in  America.  Illustrations .  nmo,  cloth, 
uncut.  London,  1917 
First  English  Edition. 

10070  Personality.  Illustrations,  nmo,  cloth.  New  York,  1917 
First  American  Edition. 

10071  Sacrifice  and  Other  Plays,  nmo,  cloth,  uncut.  London,  1917 
First  English  Edition. 

10072.  Sacrifice  and  Other  Plays,  nmo,  cloth.  New  York,  1917 

First  American  Edition. 

10073  Lover's  Gift  and  Crossing,  izmo,  cloth,  uncut.  London,  191 8 
First  English  Edition. 

10074  Lover's  Gift  and  Crossing,  nmo,  cloth.  New  York,  191 8 
First  American  Edition. 

10075  Mashi  and  Other  Stories.  Translated  from  the  Original  Bengali  by 
various  writers,  nmo,  cloth,  uncut.  London,  191 8 
First  English  Edition. 

10076  Mashi  and  Other  Stories.  Translated  from  the  Original  Bengali  by 
various  writers,  nmo,  cloth.  New  York,  1918 
First  American  Edition. 

10077  The  Parrot's  Training.  With  8  drawings  by  Abanindra  Nath  Tagore,  and 
a  cover  design  by  Nanda  Lai  Bose.  /fto,  original  pictorial  wrappers. 
First  Edition.  Calcutta  and  Simla,  1918 

10078  The  Philosophy  of  Rabindranath  Tagore.  ByS.  Radhakrishnan.  nmo, 
cloth,  uncut.  London,  191 8 
First  Edition. 

10079  The  Home  and  the  World.  Translated  [by  Surendranath  Tagore]. 
nmo,  cloth,  uncut.  London,  1919 
First  English  Edition. 

10080  The  Home  and  the  World.  Translated  [by  Surendranath  Tagore]. 
nmo,  boards.  New  York,  1919 
First  American  Edition. 

1008 1  Glimpses  of  Bengal.  Selected  from  the  Letters  of  Sir  Rabindranath 
Tagore.  nmo,  cloth,  uncut.  London,  1911 
First  Edition. 
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10082.  The  Wreck,  nmo,  cloth,  uncut. 

First  Edition. 


London, 192.1 


10083  Creative  Unity,  nmo,  cloth,  uncut.  London,  1912. 

First  Edition. 

10084  Caliph  for  a  Day.  An  Amusing  Comedy,  by  K.  N.  Das  Gupta.  With 
illustrations.  Indian  Music  arranged  for  Piano.  Remarks  on  Indian 
Music  by  Sir  Rabindra  Nath  Tagore.  8vo,  wrappers.  In  a  half  morocco 
slip  case.  London,  n.d. 

First  Edition. 


10085  TAILHADE  (LAURENT).  Poemes  aristophanesques.  Portrait,  nmo, 
original  wrappers,  uncut.  In  a  half  morocco  slip  case.  Paris,  1904 
First  Edition.  One  of  12.  copies  on  Holland  paper.  Presentation  copy 
from  the  author,  with  inscription  on  half-title:  "A  Monsieur  J.  C. 
Young,  tres-cordial  hommage,  Laurent  Tailhade.  14  Avril  ' oj." 

10086  TAIN  (THE).  An  Irish  Epic  told  in  English  Verse  by  Mary  A.  Hutton. 
Small  4to,  buckram,  gilt  top,  uncut.  Dublin,  1907 

10087  TAIN  BO  CUALNGE.  The  Ancient  Irish  Epic  Tale  Tain  B6  Cualnge, 
"The  Cualnge  Cattle-Raid."  Now  for  the  first  time  done  entire  into 
English  out  of  the  Irish  of  the  Book  of  Leinster  and  Allied  Manu- 
scripts. By  Joseph  Dunn.  With  2  pages  in  facsimile  0}  the  manuscripts .  8vo, 
cloth,  uncut.  London,  1914 
First  Edition  of  this  translation.  This  is  one  of  the  fullest  versions  of  the 
great  Irish  epic  tale. 

10088  TAINE  (HIPPOLYTE).  Life  and  Letters,  182.8-92..  Translated  from  the 
French  by  Mrs.  R.  L.  Devonshire  and  E.  Sparvel-Bayly.  3  vols.,  i2.mo, 
cloth,  uncut.  Westminster,  1901-8 

First  English  Edition. 

10089  TALBOT  (FREDERICK  A.).  Aeroplanes  and  Dirigibles  of  War.  Illus- 
trations, nmo,  cloth.  London,  [191 5] 

First  Edition. 

10090  TALBOT-CROSBIE  (BLIGH).  A  Western  Wakening,  iimo,  cloth, 
gilt  top,  uncut.  Dublin,  191 1 

First  Edition. 

10091  TALES  FROM  THE  NORTH.  East  of  the  Sun  and  West  of  the  Moon- 
Old  Tales  from  the  North.  With  colored  plates  and  other  illustrations  by 
Kay  Nielsen.  4to,  cloth,  uncut.  [London],  n.d. 
First  Edition  in  this  form. 

10092.  TARBELL  (IDA  M.).  Peacemakers,  Blessed  and  Otherwise.  Observa- 
tions, Reflections  and  Irritations  at  an  International  Conference.  i2.mo, 
cloth,  uncut.  New  York,  1911 

First  Edition. 
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10093  TASSO  (TORQUATO).  Torquato  Tasso.  Ein  Schauspiel  von  Goethe. 
8vo,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

Hammersmith:  Doves  Press,  1913 
One  of  2.00  copies  printed  at  the  Doves  Press. 

10094  TATE  GALLERY.  Pictures  in  the  Tate  Gallery.  By  C.  Gasquoine 
Hartley.  Numerous  re-productions.  4to,  buckram,  gilt  top,  uncut. 

First  Edition.  One  of  100  copies.  London,  1905 

10095  TAULER  (JOHN).  The  Inner  Way.  A  New  Translation  from  the  Ger- 
man, edited  with  an  Introduction  by  Arthur  Wollaston.  i6mo,  cloth, 
uncut.  London,  n.d. 

10096  TAUSSIG  (F.  W.).  Free  Trade,  the  Tariff  and  Reciprocity.  i2.mo, 
cloth.  New  York,  1910 
First  Edition. 

10097  TAYLOR  (GENERAL  SIR  ALEX.).  His  Times,  his  Friends,  and  his 
Work.  By  his  daughter  A.  Cameron  Taylor.  Illustrations.  2.  vols.,  8vo, 
cloth,  uncut.  London,  1913 
First  Edition. 

10098  TAYLOR  (G.  R.  STIRLING).  Leaders  of  Socialism,  Past  and  Present, 
nmo,  cloth.  London,  1908 
First  Edition. 

10099   Mary  Wollstonecraft.  A  Study  in  Economics  and  Romance.  Illus- 
trated ivith  portraits  in  photogravure.  8vo,  cloth,  uncut.  London,  191 1 
First  Edition. 

10100   Modern  English  Statesmen.  8vo,  cloth.  London,  [1910] 

First  Edition. 

10101  TAYLOR  (GEORGE  W.).  The  Boy  with  the  Guns.  Arranged  by  his 
sister  Mrs.  Roger  Cookson  from  Notes  and  Letters.  With  an  Introduc- 
tion by  Sir  James  Crichton-Browne.  Illustrations,  izmo,  cloth,  uncut. 
First  Edition.  London,  1919 

10102.  TAYLOR  (SIR  HENRY).  Works.  5  vols.,  nmo,  buckram. 

London, 1877-8 

First  Collected  Edition.  Swinburne  was  a  great  friend  and  admirer  of  Sir 
Henry  Taylor  and  constantly  praised  his  writings. 


HENRY  OSBORN  TAYLOR 

[Born  in  New  York,  18 ;6;  A.B.,  Harvard,  18-78;  LL.B.,  Columbia,  188 1;  Hon. 
D.Litt.,  Harvard,  19 12.] 

10103  The  Classical  Heritage  of  the  Middle  Ages,  nmo,  cloth. 

Third  Edition,  revised.  New  York,  191 1 

10104  The  Medieval  Mind.  A  History  of  the  Development  of  Thought  and 
Emotion  in  the  Middle  Ages.  2.  vols.,  8vo,  cloth,  uncut.  London,  191 1 
First  Edition. 
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10105  Ancient  Ideals.  A  Study  of  Intellectual  and  Spiritual  Growth  from 
Early  Times  to  the  establishment  of  Christianity,  i  vols.,  8vo,  cloth. 
New  and  revised  edition.  New  York,  191 3 

10106  Prophets,  Poets,  and  Philosophers  of  the  Ancient  World,  nmo, 
cloth  New  York,  1919 

10107  Thought  and  Expression  in  the  Sixteenth  Century.  2.  vols.,  8vo, 
cloth.  New  York,  192.0 

First  American  Edition. 


10108  TAYLOR  (IDA  A.).  The  Life  of  Lord  Edward  Fitzgerald,  1763-98. 
With  16  full-page  illustrations  and  a  photogravure  plate.  8vo,  cloth,  gilt 
top.  London,  1903 

First  Edition. 

10109  TAYLOR  (JOHN  F.).  Owen  Roe  O'Neill.  i6mo,  cloth.  London,  1904 
Third  Edition.  The  author  was  the  great  Irish  orator. 

10110  TAYLOR  (THOMAS).  The  Mystical  Hymns  of  Orpheus.  Translated 
from  the  Greek,  nmo,  calf,  gilt  top. 

London:  Printed  by  C.  Whittingham,  for  the  Translator,  182.4 
Second  Edition,  with  many  emendations,  alterations,  and  additions. 
With  the  H.  Walter  Webb  and  Leila  Howard  Codman  bookplates. 

10111  TAYLOR  (TOM).  Life  of  Benjamin  Robert  Haydon,  Historical 
Painter,  from  his  Autobiography  and  Journals.  Edited  and  Compiled 
by  Tom  Taylor.  3  vols.,  nmo,  cloth,  uncut  (worn  and  loose  in  bind- 
ing). London,  1853 
Second  Edition.  With  the  H.  Buxton  Forman  bookplate  in  each 
volume. 

10111  TAYLOR  (ZACHARY).  Letters  of  Zachary  Taylor  from  the  Battle- 
Fields  of  the  Mexican  War.  Reprinted  from  the  originals  in  the  collec- 
tion of  Mr.  William  K.  Bixby,  of  St.  Louis,  Mo.  With  Introduction, 
Biographical  Notes,  an  Appendix,  and  Illustrations  from  private 
plates.  Portraits  and  facsimiles.  Imp.  8vo,  boards,  cloth  back,  uncut. 

Rochester,  1908 

One  of  300  copies  printed  for  private  distribution.  With  inscription  on 
fly-leaf:  "John Quinn,  compliments  ofW.  K.  Bixby,  St.  Louis,  4/ 16/ 14." 

10113  TCHEKHOV  (ANTON).  The  Note-Books  of  Anton  Tchekhov,  to- 
gether with  Reminiscences  of  Tchekhov,  by  Maxim  Gorky.  Trans- 
lated by  S.  S.  Koteliansky  and  Leonard  Woolf.  i6mo,  boards. 

First  Edition  of  this  translation.  Richmond,  192.1 

10114  TENNANT  (EDWARD  WYNDHAM).  Edward  Wyndham  Tennant. 
A  Memoir  by  his  Mother  Pamela  Glenconner.  With  portraits  in  photo- 
gravure. 8vo,  cloth,  uncut.  London,  1919 
First  Edition. 
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ioi  1 5  TENNANT  (PAMELA).  The  Book  of  Peace.  With  illustrations  from  the 
drawings  of  William  Blake.  Square  izmo,  boards,  linen  back,  uncut. 
First  Edition.  London,  1900 


ALFRED  LORD  TENNYSON 

[Born  at  Somersby,  Lincolnshire,  18 09 — the  fourth  of  the  twelve  children  of  the  Rev. 
George  Clayton  Tennyson.  The  Tennysons  were  an  old  Lincolnshire  family,  but  the 
poet's  father  had  been  disinherited  in  favor  of  his  younger  brother.  The  rich  -pastoral 
scenery  of  this  part  of  Lincolnshire  influenced  the  imagination  of  the  boy,  and  is  plainly 
reflected  in  all  his  early  verse.  At  the  advanced  age  of  six  he  was  sent  to  the  Grammar 
School  at  Louth,  a  typical  Lincolnshire  borough  of  which  his  mother  s  father  had  been 
vicar.  He  remained  at  this  school  for  five  years,  and  then  returned  to  Somersby  to  be 
trained  by  his  father.  In  the  rectory  he  had  the  run  of  an  excellent  library,  and  laid  the 
foundations  of  his  wide  knowledge  of  English  classics.  An  interesting  incident  was  his 
reaction  to  the  news  of  Byron  s  death:  "the  whole  world  seemed  to  be  darkened  for  me," 
he  said;  and  he  went  out  into  the  woods  and  carved  "Byron  is  dead"  upon  a  rock.  He 
was  already  writing  copiously — too  copiously:  an  epic  of  6000  lines  at  twelve,  a  drama 
in  blank  verse  at  fourteen.  These  important  works,  very  properly,  have  never  been  pub- 
lished; but  the  author  said  of  them  towards  the  close  of  his  life,  '  'It  seems  to  me,  I  wrote 
them  all  in  perfect  metre. ' '  That  has  been  his  distinctive  fault:  the  mere  perfection  of  his 
technique  has  seemed  to  obscure  his  real  and  great  poetic  gift,  until  with  a  certain  type 
of  pseudo-critic  it  has  become  habitual  to  refer  to  him  as  a  singer  of  songs  so  sweet  that 
their  saccharine  quality  becomes  annoying.  He  is  also  accused  of  belonging  to  his  own 
era — the  Victorian:  not  a  bad  era,  after  all:  greater  than  the  Augustan:  when,  before, 
have  so  many  brilliant  men  and  famous  names  been  gathered  together  in  the  span  of  a 
lifetime? 

In  18 2j  appeared  the  anonymous  collection  of  "Poems  by  Two  Brothers"  (really  by 
three,  Charles,  Alfred,  and  Frederick,  the  eldest  surviving  brother).  The  next  year 
Charles  and  Alfred  joined  Frederick  at  Cambridge.  The  poet  subsequently  told  Edmund 
Gosse  that  his  father  would  not  let  him  leave  Somersby  until,  on  successive  days,  he  had 
recited  from  memory  the  whole  of  the  odes  of  Horace — a  feat  which  his  facile  detractors 
would  find  some  difficulty  in  imitating.  The  brothers  were  shy,  and  at  first  made  few 
friends;  but  gradually  they  gathered  round  them  men  like  Monckton  Milnes,  Edward 
FitzGerald  and  A.  H.  Hall  am:  already  Alfred  was  beginning  to  be  regarded  as  a 
great  poet,  and  in  June  1829  he  won  the  Chancellor  s  prize  medal  for  his  poem  "Tim- 
buctoo" — an  interesting  though  not  important  exercise  in  Miltonic  blank  verse.  But  he 
was  writing  lyrics  of  higher  promise,  and  "Poems,  Chiefly  Lyrical"  appeared  in  1830. 
Coleridge,  praising  the  genius  of  the  author,  accused  him  of  metrical  imperfections — 
criticism  which  Tennyson,  whose  impatience  with  anything  like  censure  was  phenomenal, 
never  forgot  or  forgave — though  he  profited  by  it.  "Poems' '  (dated  183$)  came  out  at  the 
end  of  1832 — "one  of  the  most  astonishing  revelations  of  finished  genius  ever  produced 
by  a  young  man  of  less  than  four-and-twenty. ' '  In  September  18 $ 3  Arthur  Hallam,  the 
son  of  the  great  historian,  died  in  Vienna:  a  blood  vessel  had  broken  in  his  brain.  "The 
Ttvo  Voices"  and,  of  course,  "In  Memoriam,"  show  the  effect  on  Tennyson.  In  1842 
the  two-volume  edition  of  his  "Poems"  broke  a  long  silence  ("I  require  quiet,  and  my- 
self to  myself,  more  than  any  man  when  I  write").  "Here"  says  Edmund  Gosse, 
"with  many  pieces  already  known  to  all  lovers  of  modern  verse,  were  found  rich  and 
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copious  additions  to  his  work.  These  he  had  originally  intended  to  publish  alone,  and 
an  earlier  privately  printed  'Morte  d' Arthur,  Dora,  and  Other  Idylls'  Q1842)  is  the 
despair  of  book-collectors."  From  this  time  his  universal  fame  may  be  dated:  he  ceased 
to  be  a  curiosity,  and  became  an  institution.  An  unfortunate  investment  reduced  him 
to  indigence,  but  Sir  Robert  Peel  was  persuaded  to  give  him  a  pension  of  £200  a  year, 
and  his  overwhelming  hypochondria  was  alleviated.  In  184J,  however,  nervous  prostra- 
tion submerged  him  again.  "They  tell  me  not  to  read,  not  to  think;  but  they  might  as 
well  tell  me  not  to  live."  He  tried  Dr.  Gully' s  water-cure,  successfully;  and  lived  to 
become  the  most  popular  and  most  lavishly  rewarded  poet  of  his  long  generation.  In 
18 jo  he  was  married  to  Emily  Sarah  Sellwood,  who  had  waited  for  him  for  years.  "The 
peace  of  God  came  into  my  life  before  the  altar  when  I  wedded  her. ' '  In  the  same  year 
Wordsworth  died,  and  Tennyson  became  the  new  poet  laureate.  He  took  his  court  duties 
rather  seriously; yet  some  of  his  official  work  is  not  infelicitous.  In  18 ; 3  he  rented  a  little 
house  and  farm  called  Farringford,  near  Freshwater,  in  the  Isle  of  Wight:  later  he 
bought  it,  and  this  beautiful  place,  ringed  round  with  ilixes  and  cedars,  '  'entered  into 
his  life  and  colored  it  with  its  delicate  enchantment."  Afterwards  James  Knowles 
built  " Aldworth"  for  him  on  Blackdown,  above  Haslemere.  Browning,  Swinburne, 
Morris  and  Kossetti  began  to  contest  his  unparalleled  popularity,  but  he  completed  his 
Arthurian  cycle;  commenced  his  unsuccessful  chronicle-plays;  and  wrote  his  famous 
ballads  of  adventure.  In  1883  he  took  a  trip  to  Norway  and  Denmark  with  Gladstone, 
who  had  once  offered  him  a  baronetcy — an  offer  repeated  by  Disraeli  the  next  year.  He 
now  accepted  a  peerage — he  voted  twice  in  the  House  of  Lords,  and  never  spoke  there:  an 
admirable  record.  He  retained  his  intellectual  lucidity  and  an  absolute  command  of  his 
faculties  to  the  last  day  of  his  long  life.  "With  the  splendor  of  the  full  moon  falling 
upon  him,  his  hand  clasping  his  Shakespeare,  and  looking  almost  unearthly  in  the 
majestic  beauty  of  his  old  age,  he  passed  away  at  Aldworth  on  the  night  of  the  6th  of 
October  18 g 2."  Those  who  were  in  England  at  the  time  will  remember  the  keen  sense  of 
personal  loss  that  they  felt  when  the  news  came.  He  was  not  only  a  great  poet,  though 
it  is  the  fashion  to  depreciate  him;  but  he  was  a  symbol  of  a  splendid  era.] 

10116  Poems.  Portrait  and  woodcut  illustrations.  8vo,  cloth,  uncut. 

First  Illustrated  Edition.  London:  Edward  Moxon,  1857 

10117  Lyrical  Poems  Selected  and  Annotated  by  Francis  T.  Palgrave.  8vo, 
cloth,  uncut.  London,  1885 

First  Edition.  One  of  500  copies  on  Large  Paper. 

10118  Maud.  A  Monodrama.  Woodcut  borders  and  initials.  8vo,  vellum,  uncut, 
silk  ties.  [Hammersmith:  The  Kelmscott  Press,  1893] 
One  of  500  copies  printed  at  the  Kelmscott  Press. 

10119  Tennyson  and  his  Pre-Raphaelite  Illustrators.  By  George  Somes 
Layard.  Illustrations,  nmo,  cloth,  uncut.  London,  1894 

First  Edition. 

1012.0  The  Bibliography  of  Tennyson.  By  Richard  Heme  Shepherd.  Royal 

8vo,  cloth,  uncut.  London:  Printed  for  Subscribers  only,  1896 

One  of  35  copies  on  Large  Paper. 
1012-1  Alfred  Lord  Tennyson.  A  Memoir  by  his  Son.  Illustrated.  2.  vols., 

8vo,  cloth,  uncut.  London,  1897 

First  Edition. 
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ioiii  The  Life  and  Works  of  Alfred  Lord  Tennyson.  Illustrations.  12.  vols., 
8vo,  cloth,  uncut.  London,  1898-9 

Edition  de  Luxe.  One  of  1050  copies. 

101x3  In  Memoriam.  Woodcut  border  and  initials  by  Charles  Ricketts.  8vo,  cream- 
colored  buckram,  uncut.  London:  The  Vale  Press,  1900 
One  of  32.0  copies  printed  at  the  Vale  Press. 

10114  Poems  of  Alfred  Lord  Tennyson.  Woodcut  border  and  initials  by  Charles 
Ricketts.  8vo,  cream-colored  buckram,  uncut. 

London:  The  Vale  Press,  1900 
One  of  310  copies  printed  at  the  Vale  Press. 

1012.5  Seven  Poems  &  Two  Translations.  8vo,  limp  vellum,  uncut.  In  a  half 
brown  morocco  slip  case.  Hammersmith:  The  Doves  Press,  1901 
One  of  2.5  copies  printed  on  vellum  at  the  Doves  Press. 

1012.6  Seven  Poems  &  Two  Translations.  8vo,  limp  vellum,  uncut. 

Hammersmith:  The  Doves  Press,  1902. 
One  of  32.5  copies  printed  at  the  Doves  Press. 


101x7  TENNYSON  (CHARLES).  Irish  Plays  and  Playrights.  In  the  Quarterly 
Review  for  July  191 1.  8vo,  half  brown  morocco,  original  wrappers 
bound  in.  London,  191 1 

10118  TERRY  (CHARLES  SANFORD).  The  Rising  of  1745.  with  a  BiWi~ 
ography  of  Jacobite  History,  1689-1788.  Illustrated.  i6mo,  cloth' 
uncut.  London,  1903 

New  Edition,  with  revised  and  enlarged  bibliography. 

1012.9  TERRY  (ELLEN).  The  Story  of  my  Life.  Illustrated  with  numerous  por- 
traits. 8vo,  cream-colored  buckram.  London,  1908 
First  Edition.  One  of  150  copies  of  the  Extra-Illustrated  Edition. 

10130   The  Russian  Ballet.  With  drawings  by  Pamela  Colman  Smith.  4to, 

cloth.  London,  [1913] 

First  Edition. 


WILLIAM  MAKEPEACE  THACKERAY 

[The  great  novelist  was  born  at  Calcutta  in  July  18 11.  Both  his  father  and  grandfather 
had  been  Indian  civil  servants.  He  was  sent  over  to  England  and  educated  in  -private 
schools,  and  then  at  Charterhouse — "I,  curre,  little  white-haired  gown-boy;  heaven 
speed  thee  on  thy  way! ' '  He  was  a  pretty,  gentle,  and  rather  timid  child,  George  Stovin 
V enables  writes;  and  in  all  his  works  are  traces  of  the  sensitiveness  inseparable  from 
the  creative  mind.  He  was  not  happy  at  school,  but  as  his  memories  mellowed  a  certain 
sentimentality  crept  into  his  thoughts,  and  the  "Slaughter  House"  became  the  quiet 
1  'Grey  Friars. ' '  In  1829  he  went  to  Cambridge,  and  contributed  his  well-known  lines  on 
"Timbuctoo"  (the  subject  for  the  Chancellor  s  Pri%e  which  Tennyson  tvon)  to  the  little 
paper  called  the  Snob,  a  title  which  he  afterwards  used  in  his  famous  '  'Book  of  Snobs. 
He  left  the  university  without  taking  a  degree,  and  went  to  Weimar  and  Paris:  on  his 
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return  to  England  in  1831  he  entered  the  Middle  Temple — where  he  found  the  material 
for  some  of  his  finest  scenes  in  "Pendennis."  The  next  year  he  inherited  an  income  of 
about  £joo  a  year,  which  soon  disappeared — most  of  it  in  two  unsuccessful  newspapers: 
but  iven  these  experiences,  and  his  losses  at  play,  were  grist  for  his  literary  mill.  From 
his  childhood  he  had  shown  talent  as  a  caricaturist;  and  he  now  studied  art  seriously  at 
Paris.  His  gift  proved  of  great  value  to  him  and  he  illustrated  much  of  his  own  work 
in  a  fashion  which,  in  spite  of  technical  faults,  conveyed  vivid  suggestions  that  no  one 
else  could  well  have  given — or  have  given  so  well.  He  was  married  in  1840:  four  years 
later  his  wife  '  'became  ill  and  her  mind  failed  her, ' '  so  that  he  lived  '  'as  it  were  a  wid- 
ower to  the  end  of  his  days."  He  died  on  the  day  before  Christmas  Day  1863.  With 
Dickens,  he  had  practically  monopolized  the  realm  of  English  fiction;  and  there  have 
been  many  attempts  to  institute  a  comparison  between  these  incomparable  and  essentially 
antithetic  writers.  "Esmond"  is  Thackeray's  greatest  work,  though  there  is  some  truth 
in  his  own  saying  that  "Esmond  was  a  prig."  Beatrice  was  not  a  pleasant  character, 
but  she  had  the  insolent  beauty  and  brilliancy  that  men  usually  find  interesting.] 
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First  Edition. 
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First  Edition. 

10139   John  Marshall.  Portrait.  i6mo,  cloth,  uncut.         Boston,  1901 

First  Edition. 
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10143  THOMAS  (EDITH  M.).  Cassia  and  Other  Verse,  nmo,  cloth,  uncut. 
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10144   The  Flower  from  the  Ashes  and  Other  Verse,  nmo,  decorated 
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EDWARD  THOMAS 

[Philip  Edward  Thomas  was  killed  in  action  in  France,  April  19 17.  He  was  born  in 
i8j8,  and  educated  at  St.  Paul's  School — Dean  Colet's  school — and  Lincoln  College, 
Oxford.  His  work  includes  verse,  critical  studies,  topographical  descriptions,  various 
anthologies,  and  a  novel,  "The  Happy-go-lucky  Morgans"  Qigif).  His  poems  were 
first  published  under  the  name  "Edward  East  aw  ay. ' '  Though  he  belonged  to  no  specific 
school  of  verse,  and  attached  no  labels  to  himself  or  his  work,  he  was  reaching  out  to 
clear,  concise  forms  of  expression.  The  following  two  verses  are  from  his  poem  '  'Roads. 
They  were  not  consecutive,  and  are  transposed  here,  eight  verses  being  omitted. 

'  'Now  all  roads  lead  to  France 
And  heavy  is  the  tread 
Of  the  living;  but  the  dead 
Returning  lightly  dance: 

"They  are  lonely, 
While  we  sleep,  lonelier 
For  lack  of  the  traveller 
Who  is  now  a  dream  only. 
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Though  he  never  borrowed ',  he  had  much  of  Witter  Bynner  s  great  gift  of  condensation. 
His  words  are  features  in  a  landscape  which  the  reader  can  fill  in,  or  leave  vague,  as  he 
desires.] 
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First  Edition. 
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10160  The  Country.  i6mo,  cloth,  uncut.  London,  n.d. 

First  Edition. 

ioi6o^The  Tenth  Muse.  Frontispiece.  i6mo,  cloth,  uncut.         London,  n.d. 
First  Edition. 

FRANCIS  THOMPSON 

[Francis  Joseph  Thompson,  poet  and  mystic,  ''master  of  the  lordly  line,  the  daring 
image,  and  the  lyric  s  lilt,"  was  born  at  Preston,  December  i8jg.  His  father  was  a 
physician  of  some  note  locally:  firm  but  kind — perhaps  a  little  too  austere  in  discipline, 
and  with  no  poetic  instinct.  In  1870  young  Thompson  was  sent  to  Ushaw  College,  near 
Durham,  well  known  for  its  literary  associations  with  Lingard  and  Wiseman,  and 
later,  with  Lafcadio  Hearn.  Here  he  showed  an  insatiable  love  of  books,  and  though  he 
did  not  take  any  important  part  in  the  college  games,  he  acquired  a  passion  for  cricket — 
the  carefully  compiled  records  of  his  batting  and  bowling  heroes,  for  over  thirty  years, 
were  found  among  his  papers  after  his  death,  with  some  strange,  characteristic  verses. 

For  the  field  is  full  of  shades  as  I  near  the  shadowy  coast, 

And  a  ghostly  batsman  plays  to  the  bowling  of  a  ghost  ..." 

The  seven  years  spent  at  Ushaw  stamped  his  after-life  deeply  with  the  religious  atmos- 
phere of  the  college.  He  was  an  orthodox  Catholic  through  and  through — "from  within, 
from  beneath,  outward  to  his  acts,  upward  to  his  poetry. ' '  After  he  left  Ushaw  he  went 
to  Oivens  College,  Manchester,  to  study  medicine — a  subject  entirely  distasteful  to  him; 
he  spent  most  of  his  time  in  the  public  libraries,  or  at  Old  Trafford,  the  famous  cricket 
ground.  Yet  he  stayed  at  Owens  for  eight  years.  His  father  reproached  him  for  his  indif- 
ference to  the  profession  selected  for  him:  there  was  a  painful  scene,  and  Francis  abruptly 
left  his  home,  and  walked  by  devious  ways  to  London,  where,  like  DeQuincey,  he  '  'knew 
Oxford  Street  for  a  stony-hearted  stepmother. ' '  He  ivorked  for  a  time  as  an  assistant  in 
a  boot  shop  near  Leicester  Square;  later  as  a  '  'collector  '  for  a  bookseller,  hauling  heavy 
sacks  through  the  streets.  But  there  were  times  when  no  employment  of  any  kind  could  be 
found,  and  the  homeless  night  followed  the  hungry  day. 

'  'In  the  rash  lustihead  of  my  young  powers, 
I  shook  the  pillaring  hours 
And  pulled  my  life  upon  me;  grimed  with  smears 
I  stand  amid  the  dust  0 '  the  mounded  years — ' ' 

He  was  glad  to  earn  a  trifle  by  any  odd  job,  such  as  selling  matches,  and  his  bed  was 
often  a  bench  on  the  Embankment.  Never  physically  strong,  he  had  suffered  from  a  ner- 
vous breakdown  even  before  leaving  Manchester:  he  was  in  no  condition  to  face  destitution 
stoically:  once,  in  the  darkest  days,  he  came  very  close  to  self-destruction.  Yet,  with  his 
home  so  often  in  the  streets,  he  had  been  sending  verses  written  on  salvaged  scraps  of 
paper  to  impatient  editors.  Late  in  1888  he  sent  a  hopelessly  unpresentable  manuscript 
to  Merry  England.  Wilfrid  Meynell,  the  editor,  saw  the  genius  and  tragedy  in  the  offer- 
ing, and  eventually  traced  the  vagrant  poet.  Thompson  was  received  into  his  home  for  a 
time,  and  then  lived  for  nearly  two  years  in  the  monastery  at  Storrington  in  Sussex — the 
Storrington  of  his  "Daisy-flower."  His  first  volume,  "Poems"  Qi8gf)  attracted  imme- 
diate attention:  it  contained  "The  Hound  of  Heaven."  J.  L.  Garvin  declared  in  the 
Bookman:  "It  is  perfectly  safe  to  affirm  that  if  Mr.  Thompson  wrote  no  other  line,  by 
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this  volume  alone  he  is  as  secure  of  remembrance  as  any  poet  of  the  century.  .   .   .  His 
first  volume  is  no  mere  -promise — it  is  itself  among  the  great  achievements  of  English  \ 
poetry;  it  has  reached  the  peak  of  Parnassus  at  a  bound. ' '  And  Richard  Le  Gallienne  \ 
wrote:  '  'a  great  command  of  impressive  rhythm  and  rich  colour,  an  Oriental  exuberance 
and  extravagance  of  imagery,  directed  by  a  profound  Catholic  mysticism,  and  over  all  an  I 
irresistible  glamour  of  melody:  these  are  some  of  the  qualities  which  go  to  compose  these  I 
strangely  beautiful  poems.  One  thinks  of  Solomon  s  Song  andCrashaw  as  one  reads.  In-  \ 
deed,  Mr.  Thompson  must  simply  be  Crashaw  born  again,  but  born  greater  .   .   .  "  \ 
" Sister  Songs"  came  out  in  i8gj,  and  "New  Poems"  in  i8gj.  Then  he  turned  to  his  I 
sonorous  prose.  He  contributed  to  the  Academy  and  the  Athenceum,  where  his  curious  j 
ways  and  wonderful  personality  made  a  profound  impression.  He  died  of  consumption  j 
on  November  13,  igoy,  in  the  Hospital  of  Elizabeth  and  St.  John.  When  he  entered  the 
hospital  he  was  so  emaciated  that  he  weighed  only  yo  pounds.] 

10161  The  Life  and  Labours  of  Blessed  John  Baptist  de  la  Salle,  Founder  of 
the  Brothers  of  the  Christian  Schools,  and  Father  of  Modern  Popular 
Education.  With  15  illustrations.  8vo,  original  printed  wrappers.  In  a 
half  blue  morocco  slip  case.  London,  [1891] 

The  First  Edition  of  Thompson's  first  publication,  appearing  as  a  Spe-  : 
cial  Number  of  Merry  England  for  April  1891.  So  rare  that  it  is  almost 
unknown. 

10161  Poems.  Frontispiece.  Small  4to,  vellum,  gilt,  uncut.  London,  1893 
First  Edition.  One  of  50  copies  on  Japan  vellum.  With  the  Richard  Le 
Gallienne  bookplate. 

10163  Poems.  Frontispiece.  Small  4to,  boards,  uncut.  London,  1893 
First  Edition.  One  of  500  copies. 

10164  Songs  Wing-to-Wing.  An  Offering  to  Two  Sisters.  Small  4to,  original 
paper  covers,  uncut.  In  a  half  brown  morocco  slip  case. 

London:  Printed  by  The  Westminster  Press,  1895 
The  extremely  rare  privately  printed  First  Issue  of '  'Sister-Songs, ' '  with 
the  leaf  of  Dedication.  Inscribed:  "  Arthur  Doubleday  from  Francis  Thomp- 
son in  memory  of  first  acquaintance. ' '  Printed  for  private  circulation. 

10165  Songs  Wing-to-Wing.  An  offering  to  Two  Sisters.  Small  4to,  original 
paper  covers,  uncut.  In  a  half  green  morocco  slip  case. 

London:  Printed  by  The  Westminster  Press,  1895 
The  extremely  rare  privately  printed  First  Issue  of '  'Sister-Songs, ' '  with 
the  leaf  of  Dedication.  Printed  for  private  circulation. 

10166  Sister-Songs.  An  Offering  to  Two  Sisters.  Frontispiece.  Small  4to,  buck- 
ram, uncut.  London,  1895 
First  Edition.  With  the  Richard  Le  Gallienne  bookplate.  Throughout 
the  volume  are  scorings  and  passages  marked  by  Le  Gallienne,  and  on 
the  fly-leaf  at  the  end  and  inside  of  back  cover,  is  a  rough  draft  of  a 
poem  by  him,  in  pencil. 

10167  New  Poems.  8vo,  buckram,  uncut.  London,  1897 
First  Edition.  With  the  Richard  Le  Gallienne  bookplate. 
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10168  Victorian  Ode  for  Jubilee  Day,  1897.  i6mo,  wrappers,  uncut.  In  a  half 
brown  morocco  slip  case.  [The  Westminster  Press,  1897] 
First  Edition.  One  of  a  few  copies  privately  printed  at  the  Westminster 
Press.  There  were  two  issues  of  this  pamphlet,  with  imprint  respect- 
ively of  the  Westminster  Press  and  the  Palace  Court  Press. 

10169  Health  and  Holiness.  Proof  Sheets  of  the  text  of  the  book  (not  in- 
cluding the  title-page  and  Preface).  In  a  crushed  brown  levant  morocco 
solander  case.  [London,  1905] 
These  Proof  Sheets  contain  many  manuscript  corrections  by  the  author, 
together  with  the  marginal  captions  as  they  appear  in  the  printed  book. 

10170  Health  and  Holiness.  i6mo,  original  wrappers,  uncut.  In  a  half  blue 
morocco  slip  case.  London,  1905 
First  Edition. 

10171  Ode  to  the  English  Martyrs.  8vo,  original  gray  wrappers.  In  a  half 
brown  morocco  slip  case.  London,  [1906] 
First  Separate  Edition. 

ioi7i  Francis  Thompson.  By  Wilfrid  Scawen  Blunt.  8vo,  wrappers,  uncut. 

First  Edition.  London,  [1907] 

10173  New  Poems.  8vo,  buckram,  uncut.  London:  Burns  &  Oates,  1907 
First  Edition  with  this  imprint. 

10174  Francis  Thompson.  By  Alice  Meynell.  In  the  Dublin  Review  for  January 
1908.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  Dublin,  1908 
First  appearance  of  this  essay. 

10175  The  Hound  of  Heaven.  i6mo,  Japan  vellum  wrappers. 

First  Separate  Edition.  London,  [1908] 

10176  Poems.  Small  4to,  buckram,  uncut. 

London:  Burns  and  Oates,  [1908] 
Eighth  Edition,  but  the  first  with  this  imprint. 

10 1 77  Selected  Poems.  Portrait.  i6mo,  buckram,  uncut.  London,  1908 
First  Edition. 

10178  Selected  Poems.  Portrait.  i6mo,  cloth,  uncut.  New  York,  1908 
First  American  Edition. 

10179  Shelley.  In  the  Dublin  Review  for  July  1908.  8vo,  wrappers.  In  a  half 
brown  morocco  slip  case.  London,  1908 
First  appearance  of  this  essay,  not  published  in  book  form  until  1909. 

10180  Sister  Songs.  An  Offering  to  Two  Sisters.  Small  4to,  cloth. 

First  Edition  with  this  imprint.  London:  Burns  &  Oates,  1908 

10181  Eyes  of  Youth.  A  Book  of  Verse  by  Padraic  Colum  and  others.  With 
four  early  Poems  by  Francis  Thompson,  nmo,  boards,  uncut,  paper 
label.  London,  [1909] 
First  Edition.  There  is  a  foreword  by  G.  K.  Chesterton. 
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ioiSz  The  Life  of  Saint  Ignatius  Loyola.  Edited  by  John  Hungerford  Pol- 
len. With  ioo  illustrations.  8vo,  cloth,  uncut.  London,  1909 
First  Edition. 

10183  Selected  Poems.  Portrait,  umo,  buckram,  uncut.  London,  1909 
Fourth  Edition. 

10184  Shelley.  With  an  Introduction  by  the  Rt.  Honble.  George  Wyndham. 
8vo,  Japan  vellum  boards,  uncut.  London,  1909 

First  Edition.  Large  Paper  copy. 

10185  Shelley  With  an  Introduction  by  the  Rt.  Honble.  George  Wyndham. 
nmo,  buckram,  uncut.  London,  1909 

First  Edition. 

10186  Ad  Castitatem.  In  the  Dublin  Review  for  July  1910.  8vo,  wrappers.  In  a 
half  brown  morocco  slip  case.  London,  1910 
First  appearance  of  this  poem. 

10187  The  Daisies.  A  Poem.  In  the  English  Review  for  July  1910.  8vo,  wrap- 
pers. In  a  half  brown  morocco  slip  case.  London,  1910 
First  appearance  of  this  poem. 

10188  Ecclesiastical  Ballads.  In  the  Dublin  Review  for  January  1910.  8vo, 
wrappers.  In  a  half  morocco  slip  case.  London,  1910 
First  appearance  of  these  ballads. 

10189  Orison-Tryst.  In  the  Dublin  Review  for  April  1910.  8vo,  wrappers.  In  a 
half  brown  morocco  slip  case  London,  1910 
First  appearance  of  this  poem. 

10190  A  Renegade  Poet  and  Other  Essays.  With  an  Introduction  by  Edward 
J.  O'Brien.  i6mo,  cloth.  Boston,  1910 

First  Edition. 

10191  The  Life  &  Labours  of  Saint  John  Baptist  de  la  Salle,  Founder  of  the 
Brothers  of  the  Christian  Schools.  Illustrated.  i6mo,  cloth,  uncut. 

London, 191 1 

First  Edition  in  book  form.  It  originally  appeared  in  the  Special  Num- 
ber of  Merry  England  for  April  1 891 . 

10191  Poems.  Portrait.  Small  4to,  Japan  vellum  boards,  uncut. 

Portland:  Mosher,  191 1 

One  of  50  copies  on  Japan  vellum. 

10193  Francis  Thompson,  the  Preston-born  Poet  (with  notes  on  some  of  his 
works).  By  John  Thomson.  4to,  cloth.  Preston,  1912. 
First  Edition.  Contains  interesting  biographical  details  not  elsewhere 
published. 

10194  Shelley:  An  Essay.  Square  i6mo,  boards,  uncut,  paper  label. 

Portland,  Maine,  1911 
One  of  900  copies  printed  on  Van  Gelder  hand-made  paper. 

10195  Francis  Thompson.  Par  H.  Rooker.  8vo,  wrappers,  uncut. 

First  Edition.  London,  1913 
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10196  The  Collected  Poetry  of  Francis  Thompson.  Portrait.  4to,  limp  vel- 
lum, uncut,  with  silk  ties.  London,  1913 
First  Collected  Edition.  One  of  500  copies,  signed  by  the  publishers  and 
printers.  There  were  two  degrees  of  the  De  Luxe  Edition,  one  with  the 
"Hound  of  Heaven"  in  facsimile.  This  copy  does  not  contain  that 
facsimile. 

10197  The  Collected  Poetry  of  Francis  Thompson.  Royal  8vo,  boards,  linen 
back,  uncut.  London,  1913 
First  Collected  Edition. 

10198  The  Life  of  Francis  Thompson.  By  Everard  Meynell.  Portrait.  8vo, 
buckram,  uncut.  London,  1913 
First  Edition. 

10199  The  Life  of  Francis  Thompson.  By  Everard  Meynell.  Portrait.  8vo, 
buckram,  uncut.  New  York,  1913 
First  Edition,  with  American  imprint. 

102.00  The  Works  of  Francis  Thompson.  Portrait.  3  Books  in  one  volume, 
8vo,  limp  vellum,  uncut,  with  silk  ties. 

London:  Printed  for  F  M.W.M.,  May,  1913 
First  Edition.  One  of  2.5  copies  privately  printed  for  the  Literary  Exe- 
cutor on  India  paper. 

ioioi  The  Works  of  Francis  Thompson.  Portrait.  3  vols.,  8vo,  buckram, 
uncut.  London,  [1913] 

First  Edition.  Edited  by  Thompson's  Literary  Executor,  Wilfrid  Mey- 
nell. 

102.02.  The  Hound  of  Heaven.  Ten  Draivings  for  the  Poem,  by  Frideswith  FLud- 
dart.  4to,  vellum.  London,  191 4 
First  and  Special  Edition.  One  of  50  copies  signed  by  the  artist.  A  copy  of 
the  First  Separate  Edition  of  the  Poem,  published  in  1908,  is  inserted  in 
a  pocket  on  the  inside  of  the  front  cover. 

102.03  The  Hound  of  Heaven.  Square  i6mo,  Japan  vellum  wrappers,  uncut. 

Portland:  Mosher,  1914 

One  of  2.00  copies  on  Japan  vellum. 

102.04  Poems.  Portrait.  Small  4to,  boards,  uncut,  paper  label. 

Portland:  Mosher,  1914 
One  of  450  copies  on  Van  Gelder  hand-made  paper. 

102.05  Uncollected  Verses.  4to,  original  scarlet  wrappers,  uncut. 

London:  Privately  Printed  by  Clement  Shorter,  1917 
One  of  2.5  copies  privately  printed  by  Mr.  Shorter  for  distribution 
among  his  friends.  Name  of  a  former  owner  on  the  half-title. 

10106  The  Mistress  of  Vision.  Together  with  a  Commentary  by  the  Rev. 
John  O'Connor,  and  with  a  Preface  by  Father  Vincent  McNabb.  4to, 
original  black  wrappers.  Sussex,  191 8 

First  Separate  Edition.  Scarce. 


1019 


102.07  Sir  Leslie  Stephen  as  a  Biographer.  4to,  original  scarlet  wrappers. 

[London,  n.d.] 

One  of  2.5  copies  privately  printed  by  Clement  Shorter  for  circulation 
among  his  friends,  and  signed  by  him  with  his  initials.  Contains  a 
Bibliography  of  Francis  Thompson. 

102.08  Health  &  Holiness.  i6mo,  cloth.  London,  n.d. 
Second  Edition. 


10109  THOMPSON  (SILVANUS  P.).  The  Life  of  William  Thompson,  Baron 
Kelvin  of  Largs.  Portraits  and  illustrations.  2.  vols.,  8vo,  cloth,  uncut. 
First  Edition.  London,  1910 

VANCE  THOMPSON 

[Charles  Vance  Thompson  was  born  in  1863,  and  graduated  at  Princeton  twenty  years 
later.  He  is  also  a  Ph.D.  of  the  University  of  Jena.] 

102.10  French  Portraits.  Being  Appreciations  of  the  Writers  of  Young 
France.  Illustrated.  8vo,  buckram,  uncut.  Boston,  1900 

First  Edition. 

ioxii  French  Portraits.  Illustrated.  8vo,  cloth,  uncut.      New  York,  1913 
Second  Edition. 

102.12.  The  Ego  Book.  i6mo,  cloth,  uncut.  New  York,  [1914] 

First  Edition. 

10113  Verse.  Portrait,  nmo,  cloth.  New  York,  191 5 

First  Edition. 

10x14  Woman,  nmo,  cloth.  New  York,  [1917] 

First  Edition. 


JAMES  THOMSON 

[James  Thomson,  "the  laureate  of  -pessimism ,"  was  born  at  Port  Glasgow,  Renfrew- 
shire, 1834,  the  eldest  child  of  a  mate  in  the  merchant  marine.  His  mother  was  a  deeply 
religious  woman  of  the  Irvingite  sect:  she  died  when  James  was  seven  years  old,  and  the 
boy  was  placed  in  the  Caledonian  Orphan  Asylum.  In  18 jo  he  entered  the  model  school  of 
the  Chelsea  Military  Asylum,  from  which  he  went  out  into  the  world  as  an  assistant 
army  schoolmaster.  At  the  garrison  at  Ballincollig,  near  Cork,  he  experienced  the  one 
brief  happiness  of  his  life — a  reciprocal  passion  with  a  girl  of  exceptional  beauty  and 
cultivated  mind.  She  died  two  years  later,  and  the  blow  prostrated  him:  his  life  hence- 
forward was  one  of  gloom  and  poverty,  with  only  rare  interludes  of  brighter  fortune. 
While  at  Ballincollig  he  had  made  the  acquaintance  of  Charles  Bradlaugh,  then  a 
soldier  in  the  garrison,  and  when  the  National  Reformer  was  established  Thomson  con- 
tributed, amongst  other  work,  the  sombre  and  imaginative  '  'City  of  Dreadful  Night. 
In  1862  he  was  dismissed  from  the  army,  with  other  teachers,  for  a  slight  breach  of  dis- 
cipline; but  through  Bradlaugh,  with  whom  he  lived  for  some  years,  he  gained  employ- 
ment as  a  laivyers  clerk.  From  1866  until  the  end  of  his  life,  except  for  two  brief 
absences  from  England,  he  lived  in  a  single  room,  first  in  Pimlico  and  then  in  Blooms- 
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bury.  His  pessimism  and  essential  solitude  led  to  dipsomania,  and  made  a  successful 
career,  in  the  conventional  sense,  impossible  for  him.  In  i86g  he  enjoyed  what  has  been 
described  as  his  11  only  reputable  appearance  in  respectable  literary  society"  his  long 
poem,  "Sunday  up  the  River,"  appearing  in  Eraser  s  Magazine,  on  the  advice,  it  is 
said,  of  Charles  Kingsley.  In  i8j2  he  went  to  the  western  states  of  America,  as  the  agent 
of  the  shareholders  in  what  he  found  to  be  a  fraudulent  silver  mine;  and  the  following 
year  he  received  a  commission  from  the  New  York  World  to  act  as  its  special  representa- 
tive with  the  Carlists  in  Spain.  On  his  return  to  England  he  continued  to  write  in  the 
National  "Reformer  and  elsewhere  under  the  initials  "B.V." — the  B  standing  for 
By s she  {Shelley  was  his  favorite  author)  and  the  V  for  Vanolis,  an  anagram  ofNova- 
lis — he  only  once  used  the  full  name.  In  i8j  j  he  quarrelled  with  the  editor  of  the  National 
Reformer,  and  his  chief  source  of  income  was  derived  thenceforward  from  the  monthly 
periodical  called  Cope 's  Tobacco  Plant.  His  best-known  book,  "The  City  of  Dreadful 
Night,  and  Other  Poems, ' '  was  published  in  1880,  and  at  once  attracted  ivide  attention. 
He  died  at  University  College  Hospital  in  June  1882,  and  was  buried  at  High  gate 
cemetery,  in  the  same  grave  (in  unconsecrated  ground)  as  his  friend  Austin  Holyoake. 

"The  merits  of  Thomson  s  poetry  are  its  imaginative  power,  its  sombre  intensity,  its 
sonorous  music;  to  these  characteristics  may  be  added,  in  his  lighter  pieces,  a  Heine-like 
admixture  of  strange  gaiety,  pathos  and  caustic  irony.  Much  the  same  may  be  said  of  his 
best  prose."  His  chief  fault  was  an  imperfect  appreciation  of  form,  and  a  tendency  to 
relapse  into  rhetoric  and  recklessness.^ 

102.15  Autograph  Manuscript  Poem  "The  Fire  That  Filled  My  Heart  of 
Old  (1864)."  2.  stanzas  of  10  lines  each,  written  on  one  page,  quarto. 
In  a  half  blue  morocco  slip  case. 

Accompanying  this  Manuscript  is  a  Collection  of  Autograph  Letters  to 
Mr.  Mosher  relating  to '  'TheCity  of  Dreadful  Night, ' ' '  'Underneath  the 
Bough,"  etc.,  published  by  him.  The  Collection  consists  of:  2.  letters 
from  "Michael  Field,"  one  wanting  the  sheet  with  signature;  17  let- 
ters from  Elizabeth  Cavazza,  who  wrote  the  Introduction  to  '  'The  City 
of  Dreadful  Night";  2.  letters  from  Louise  Chandler  Moulton;  5  letters 
from  Oliver  H.  G.  Leigh;  2.7  letters  from  Bertram  Dobell;  Receipted 
Bill  signed  by  Thomson's  Literary  Executors  for  American  Rights; 
Autograph  Manuscript  Poem  by  Bertram  Dobell,  entitled:  "A  Minor 
Poet' ' ;  2  letters  from  Forrest  Morgan;  Receipt  from  Bertram  Dobell  for 
Four  Guineas  for  compiling  a  Bibliography  of  James  Thomson's  Writ- 
ings; 4  letters  from  Henry  S.  Salt;  1  letter  from  Richard  Henry  Stod- 
dard, and  Proofs,  clippings,  etc.  77  pieces  in  all. 

Manuscripts  of  James  Thomson  are  exceedingly  rare,  and  this  collec- 
tion forms  a  most  interesting  association  group. 

102.16  A  Commission  of  Enquiry  on  Royalty,  etc.  By  B.  V.  nmo,  three- 
quarter  brown  morocco,  by  Tout.  London,  [1876] 
First  Edition.  With  the  Forman  bookplate. 

102.17  The  Devil  in  the  Church  of  England  and  the  One  Thing  Needful.  By 
B.  V.  nmo,  three-quarter  brown  morocco,  by  Tout.  London,  1876 
First  Edition.  Unknown  to  Mr.  Mosher  when  compiling  his  Bibli- 
ography of  Thomson.  With  the  Forman  bookplate. 
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ioii8  The  Plenipotent  Key  to  Cope's  Correct  Card  of  the  Peerless  Pilgrim- 
age to  Saint  Nicotine  of  the  Holy  Herb.  Folding  humorous  frontispiece  of 
G.  Pipesbank,  and  woodcuts.  4to,  original  pictorial  wrappers,  uncut. 

Liverpool,  1878 

Scarce.  Mr.  Forman  attributed  this  to  James  Thomson.  With  the  For- 
man  bookplate. 

102.19  The  City  of  Dreadful  Night  and  Other  Poems,  nmo,  cloth,  uncut. 
In  a  half  blue  morocco  slip  case.  London,  1880 

First  Edition.  A  Unique  Copy,  being  the  author's  own,  with  his  manu- 
script corrections  in  ink  throughout  the  volume.  Inserted  is  an  A.L.s. 
from  E.  C.  Stedman  regarding  the  sale  and  publication  of  the  original 
manuscript  of  the  poems,  and  a  3-page  critical  essay  on  "The  Poetry  of 
James  Thomson,"  in  an  unknown  hand.  This  copy  was  presented  to 
Mr.  Oliver  Leigh  by  Miss  Scott  on  the  day  of  Thomson's  burial. 

102.2.0  The  City  of  Dreadful  Night  and  Other  Poems.  8vo,  cloth,  uncut. 

London, 1880 

First  Edition.  One  of  40  copies  on  Large  Paper.  With  the  Forman  book- 
plate. 

102.2.1  The  City  of  Dreadful  Night  and  Other  Poems,  nmo,  cloth,  uncut. 
First  Edition.  London,  1880 

1012.2.  Address  on  the  Opening  of  the  New  Hall  of  the  Leicester  Secular 
Society,  March  6th,  1881.  Delivered  by  Mrs.  Theodore  Wright.  Writ- 
ten by  James  Thomson.  8vo,  stitched.  [London,  1881] 

First  Edition. 

102.2.3  Essays  and  Phantasies,  nmo,  cloth.  London,  1881 
First  Edition.  One  of  1000  copies.  More  than  one-half  the  edition  was 
destroyed  by  fire. 

102.2.4  Vane's  Story,  Weddah  and  Om-el-Bonain,  and  Other  Poems.  8vo, 
cloth,  uncut.  London,  1881 
First  Edition.  One  of  40  copies  on  Large  Paper.  Nearly  one-half  of  the 
edition  was  destroyed  by  fire.  Inserted  is  an  A.L.s.  of  the  author.  With 
the  Forman  bookplate. 

10115  Vane's  Story,  Weddah  and  Om-el-Bonain,  and  Other  Poems,  nmo, 
cloth,  uncut.  London,  1881 

First  Edition. 

102.2.6  The  Story  of  a  Famous  Old  Jewish  Firm.  With  an  Introduction  by  B.  V. 
Portrait.  Square  i6mo,  three-quarter  brown  levant  morocco,  uncut, 
original  covers  bound  in,  by  Tout.  London,  1883 

First  Edition.  With  the  Forman  bookplate. 

10117  Satires  and  Profanities,  izmo,  cloth  (name  stamp  on  title-page). 

London,  1884 

First  Edition.  There  were  3000  copies  issued,  but  nearly  the  entire  edi- 
tion was  destroyed  by  fire. 
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102.2.8  Shelley,  a  Poem:  with  other  Writings  relating  to  Shelley,  to  which  is 
added  an  Essay  on  the  Poems  of  William  Blake  by  the  same  Author. 
8vo,  new  buckram,  uncut. 

[London]:  Printed  for  Private  Circulation,  1884 
First  Edition.  One  of  30  copies  on  Whatman  paper,  signed  with  initials 
of  Bertram  Dobell.  With  the  A.  D.  Russell  bookplate. 

101x9  Shelley,  a  Poem,  with  other  Writings  relating  to  Shelley.  To  which  is 
added  an  Essay  on  the  Poems  of  William  Blake.  8vo,  boards  (worn), 
uncut.  [London] :  Printed  for  Private  Circulation,  1884 

First  Edition.  One  of  160  copies  on  toned  paper,  signed  B.D.  [Bertram 
Dobell.] 

102.30  A  Voice  from  the  Nile  and  Other  Poems.  Memoir  by  Bertram  Dobell. 
Portrait,  8vo,  cloth,  uncut.  London,  1884 
First  Edition.  One  of  40  copies  on  Large  Paper.  More  than  half  of  the 
impression  was  destroyed  by  fire.  With  a  presentation  inscription  to 
H.  Buxton  Forman  from  the  Publishers,  on  the  fly-leaf.  With  the  For- 
man  bookplate. 

102.31  A  Voice  from  the  Nile  and  Other  Poems.  Portrait.  With  a  Memoir  of 
the  Author  by  Bertram  Dobell.  umo,  cloth.  London,  1884 
First  Edition.  One  of  1000  copies,  of  which  more  than  half  were  de- 
stroyed by  fire. 

10132.  James  Thomson.  By  Arthur  C.  Hillier.  In  the  Dublin  University  Review 
for  December  1885.  ^vo,  wrappers.  In  a  half  brown  morocco  slip  case. 

Dublin,  1885 

10133  The  City  of  Dreadful  Night  and  Other  Poems,  umo,  boards,  uncut. 
Second  Edition.  London,  1888 

10134  The  Life  of  James  Thomson.  With  a  Selection  from  his  Letters  and  a 
Study  of  his  Writings.  By  H.  S.  Salt.  Portrait.  8vo,  cloth,  uncut. 

First  Edition.  London,  1889 

10135  Selections  from  Original  Contributions  to  "Cope's  Tobacco  Plant." 
8vo,  wrappers,  uncut.  Liverpool,  1889 
First  Edition.  Contains  a  chapter  on  Walt  Whitman. 

10136  The  City  of  Dreadful  Night.  With  Introduction  by  E.  Cavazza.  4m, 
boards,  uncut.  Portland:  Mosher,  1891 
One  of  50  copies  on  Large  Paper.  Contains  a  Bibliography  of  James 
Thomson.  With  the  H.  W.  Poor  bookplate.  This  is  the  best  Bibliog- 
raphy of  Thomson  obtainable 

10137  Poems,  Essays,  and  Fragments.  Edited,  with  Preface  by  John  M. 
Robertson.  Portrait,  umo,  cloth.  London,  1891 
First  Edition. 

10138  Poetical  Works.  Edited  by  Bertram  Dobell,  with  a  Memoir  of  the 
Author.  Portrait  frontispieces.  1  vols.,  umo,  cloth,  uncut. 

First  Collected  Edition.  London,  1895 
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102.39  Biographical  and  Critical  Studies.  8vo,  cloth,  uncut. 

First  Edition.  London,  1896 

102.40  The  City  of  Dreadful  Night  and  Other  Poems.  Being  a  selection  from 
the  Poetical  Works  of  James  Thomson.  i6mo,  vellum,  uncut. 

First  Edition  of  this  selection.  London,  1899 

102.41  James  Thomson  on  George  Meredith,  nmo,  original  wrappers,  uncut. 
In  a  half  blue  morocco  slip  case.  London:  Privately  Printed,  1909 
First  Edition.  With  a  3-page  A.L.s.  from  Mr.  Buxton  Forman,  relating 
to  this  work,  laid  in. 

10142.  The  Laureate  of  Pessimism.  A  Sketch  of  the  Life  and  Character  of 
James  Thomson.  By  Bertram  Dobell.  Portrait.  ixmo,  cream  buckram, 
uncut.  London:  Published  by  the  Author,  1910 

First  Edition.  Privately  printed. 

10143  Walt  Whitman:  The  Man  and  the  Poet.  With  an  Introduction  by 
Bertram  Dobell.  umo,  cloth,  uncut.  London,  1910 

First  Edition. 

10144  Essays,  Dialogues,  and  Thoughts  of  Giacomo  Leopardi.  Translated  by 
James  Thomson.  Edited  by  Bertram  Dobell.  i6mo,  cloth. 

First  Edition  of  this  translation.  London,  n.d. 


102.45  THOMSON  (J.  ARTHUR).  The  Haunts  of  Life.  Illustrated.  8vo,  cloth, 
uncut.  London,  192.1 

First  Edition. 

10x46  THOMSON  (J.  A.  K.).  Studies  in  the  Odyssey.  8vo,  cloth,  uncut. 

First  Edition.  Oxford,  191 4 


HENRY  DAVID  THOREAU 

[Thoreau  was  born  at  Concord,  Mass.,  in  18 ij;  and,  except  for  rare  instances  when  he 
wandered  into  the  wider  world,  he  haunted  his  native  place  and  its  neighborhood 
throughout  his  life.  There  was  French  and  Scotch,  as  well  as  Puritan  New  England 
blood,  in  his  veins;  and  from  the  French  especially  he  derived  distinctive  traits.  He  went 
to  Harvard,  and  learned  enough  to  act  for  a  time  as  a  schoolmaster:  but  from  a  very  early 
age  he  had  turned  to  the  lore  of  nature,  '  'and  already  the  meadows  and  the  hedges  and  the 
stream-sides  had  become  cabinets  of  rare  knowledge  to  him."  He  became  a  lecturer  as 
well  as  an  author,  and  sometimes  practised  surveying:  but  he  tried  to  reduce  economy  to  a 
fine  art:  the  less  labor  a  man  did,  he  believed,  beyond  the  positive  demands  of  necessity , 
the  better  for  himself  and  the  community  at  large:  he  would  have  reversed  the  sabbatic 
order  and  instituted  six  days  of  rest  for  one  of  mechanical  work.  In  184;  he  inaugurated 
the  famous  Walden  experiment,  retiring  to  a  hut  which  he  built  himself  by  Walden 
Pond,  and  living  for  two  years  as  a  recluse.  He  read,  wrote,  thought,  dreamed,  and 
acquired  an  exquisite  intimacy  with  the  wild  things  of  the  woodland — a  more  beautiful 
friendliness,  it  would  seem,  even  than  that  of  the  beloved  St.  Francis.  He  was  one  of 
the  famous  circle  of  the  transcendentalists ,  gaining  much  from  Emerson,  but  keenly  pre- 
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serving  his  own  individuality .  He  died  unmarried  at  the  age  of  forty- five:  his  grave  is  in 
the  Sleepy  Hollow  cemetery  at  Concord,  near  Hawthorne 1  s  and  Emerson  s. 

He  holds  a  unique  place.  His  weakness  is  the  too  frequtnt  striving  after  antithesis  and 
paradox,  hut  "he  must  always  he  read,  whether  lovingly  or  interestedly ,  for  he  has  all 
the  variable  charm,  the  strange  saturninity,  the  contradictions,  austerities  and  delight- 
ful surprises,  of  Nature  herself. ' '] 

102.47  ^Esthetic  Papers.  Edited  by  Elizabeth  P.  Peabody.  8vo,  wrappers, 
uncut.  In  a  half  brown  morocco  slip  case.  Boston,  1849 

First  Edition.  Contains  "Resistance  to  Civil  Government,"  by  Thor- 
eau;  "Main-Street,"  by  Hawthorne;  "War,"  by  Emerson,  and  other 
contributions. 

10x48  A  Week  on  the  Concord  and  Merrimack  Rivers,  umo,  cloth,  uncut. 
First  Edition.  Scarce.  Boston,  1849 

102.49  Thalatta:  A  Book  for  the  Sea-side,  umo,  cloth.  Boston,  1853 
First  Edition.  Contains  "My  Life  is  like  a  Stroll"  by  Thoreau. 

102.50  Walden.  umo,  cloth.  Boston,  1854 
First  Edition. 

102.51  Echoes  of  Harper's  Ferry.  By  James  Redpath.  umo,  cloth. 

Boston,  i860 

First  Edition.  Contains  "A  Plea  for  Capt.  John  Brown"  by  Thoreau, 
and  chapters  by  Emerson,  Wendell  Phillips,  Theodore  Parker,  and 
others. 

102.52.  Eighth  Annual  Report  of  the  Secretary  of  the  Massachusetts  Board  of 
Agriculture.  8vo,  cloth.  Boston,  1861 

First  Edition.  Contains  "Succession  of  Forest  Trees"  by  Thoreau. 

102.53  A  Week  on  the  Concord  and  Merrimack  Rivers,  umo,  cloth,  with  a 
cloth  jacket,  leather  labels.  Boston,  1862. 

This  is  one  of  the  remainders  of  the  First  Edition  with  a  new  title-page. 
One  of  the  few  copies  issued  without  the  lettering  '  'Second  Edition"  on 
the  title-page.  With  the  Frank  Maier  bookplate. 

10154  Excursions.  Portrait.  umo,  cloth.  Boston,  1863 
First  Edition. 

10155  The  Maine  Woods,  umo,  cloth.  Boston,  1864 
First  Edition. 

102.56  Cape  Cod.  umo,  cloth.  Boston,  1865 

First  Edition. 

10157  Letters  to  Various  Persons,  umo,  cloth.  Boston,  1865 

First  Edition. 

102.58  A  Yankee  in  Canada,  with  Anti-Slavery  and  Reform  Papers,  umo, 
cloth.  Boston,  1866 

First  Edition. 
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10159  A  Week  on  the  Concord  and  Merrimack  Rivers,  nmo,  cloth  (name  on 
title-page).  Boston,  1868 

New  and  revised  edition. 

102.60  Thoreau:  The  Poet-Naturalist.  With  Memorial  Verses.  By  William 
Ellery  Channing.  nmo,  cloth.  Boston,  1873 

First  Edition. 

102.61  Thoreau:  His  Life  and  Aims.  By  H.  A.  Page.  Portrait,  nmo,  cloth, 
uncut.  London,  1878 
First  Edition. 

10162.  Early  Spring  in  Massachusetts,  nmo,  cloth.  Boston,  1881 

First  Edition. 

10163  Henry  D.  Thoreau.  By  F.  B.  Sanborn.  Portrait,  nmo,  cloth,  uncut. 
First  Edition.  American  Men  of  Letters  Series.  Boston,  1881 

10164  Summer.  Edited  by  H.  G.  O.  Blake.  Map.  nmo,  cloth.   Boston,  1884 

First  Edition. 

10165  Walden.  With  an  Introductory  Note  by  Will  H.  Dircks.  nmo,  cloth, 
uncut,  with  a  cloth  jacket,  leather  labels.  London,  1886 
First  English  Edition. 

10166  Winter.  Edited  by  H.  G.  O.  Blake,  nmo,  cloth.  Boston,  1888 

First  Edition. 

10167  The  Life  of  Henry  Thoreau.  By  H.  S.  Salt.  Portrait.  8vo,  cloth,  uncut. 
First  Edition.  London,  1890 

10168  Thoreau's  Thoughts.  Selections  from  Thoreau's  Writings.  Edited  by 
H.  G.  O.  Blake.  i6mo,  cloth.  Boston,  1890 

First  Edition. 

10169  Autumn.  Edited  by  H.  G.  O.  Blake,  nmo,  cloth.         Boston,  1891 

First  Edition. 

10170  Early  Spring  in  Massachusetts.  Edited  by  H.  G.  O.  Blake.  Portrait. 
nmo,  cloth.  Boston,  1894 
Second  Edition. 

10171  Familiar  Letters  of  Henry  David  Thoreau.  Edited,  with  an  Introduc- 
tion and  Notes  by  F.  B.  Sanborn.  Frontispiece,  nmo,  cloth. 

First  Edition.  .  Boston,  1894 

10171  Poems  of  Nature.  Selected  and  edited  by  Henry  S.  Salt  and  Frank  B. 
Sanborn,  nmo,  cloth,  uncut.  London,  1895 

First  Edition. 

10173  Of  Friendship.  An  Essay  from  a  Week  on  the  Concord  and  Merrimack 
Rivers,  nmo,  boards,  uncut.  Cambridge :  The  Riverside  Press,  1901 
One  of  500  copies  printed  by  the  Riverside  Press. 

10174  The  Personality  of  Thoreau.  By  F.  B.  Sanborn.  8vo,  boards,  uncut. 
First  Edition.  One  of  500  copies.  Boston:  C.  E.  Goodspeed,  1901 
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102-75  Pertaining  to  Thoreau.  Square  iimo,  cloth,  uncut.  Detroit,  1901 
First  Edition.  Privately  printed.  This  book  was  edited  by  Samuel 
Arthur  Jones. 

10176  A  Bit  of  Unpublished  Correspondence  between  Henry  D.  Thoreau  and 
Isaac  T.  Hecker.  By  E.  Harlow  Russell.  8vo,  wrappers.  In  a  half  brown 
morocco  slip  case.  Worcester,  1902. 

10177  Daniel  Ricketson  and  his  Friends.  Letters,  Poems,  Sketches,  etc. 
Edited  by  his  daughter  and  son,  Anna  and  Walter  Ricketson.  Illustra- 
tions. 8vo,  cloth,  uncut.  Boston,  1902. 
First  Edition.  Laid  in  is  an  A.L.s.,  4  pages,  8vo,  from  Daniel  Ricketson 
to  the  Rev.  Charles  Brooks.  This  volume  contains  many  letters  of 
Thoreau. 

10x78  The  Service.  Edited  by  F.  B.  Sanborn.  8vo,  boards,  uncut. 

First  Edition.  One  of  500  copies.  Boston:  C.  E.  Goodspeed,  1902. 

102.79  Thoreau,  his  Home,  Friends,  and  Books.  By  Annie  Russell  Marble. 
Portraits  and  illustrations.  i2.mo,  cloth,  uncut.  New  York,  [1902.] 
First  Edition. 

10x80  Thoreau  the  Poet-Naturalist,  with  Memorial  Verses.  By  William 
Ellery  Channing.  Portraits  and  etchings.  8vo,  half  vellum,  uncut. 

Boston:  C.  E.  Goodspeed,  1901 
One  of  2.5  copies  on  Japan  vellum,  with  the  etchings  in  two  states.  This 
is  a  new  edition,  enlarged,  and  edited  by  F.  S.  Sanborn. 

102.81  Thoreau:  A  Glimpse.  By  Samuel  Arthur  Jones.  Portrait.  8vo,  boards, 
cloth  back.  Concord,  1903 

First  Edition. 

102.82.  Henry  D.  Thoreau.  Emerson's  Obituary.  Henry  Thoreau's  Mother. 
In  Collectanea,  Nos.  1  and  1.  2.  nos.,  square  i6mo,  wrappers.  In  a  half 
brown  morocco  slip  case.      Lakeland,  Mich. :  Edwin  B.  Hill,  1904-8 

102.83  The  First  and  Last  Journeys  of  Thoreau,  lately  discovered  among  his 
Unpublished  Journals  and  Manuscripts.  Edited  by  F.  B.  Sanborn.  2. 
vols.,  royal  8vo,  half  calf,  uncut. 

Boston :  Printed  Exclusively  for  Members  of  the  Bibliophile  Society,  1905 
One  of  489  copies. 

102.84  Sir  Walter  Raleigh.  Lately  discovered  among  his  Unpublished  Jour- 
nals and  Manuscripts.  Introduction  by  F.  B.  Sanborn.  Portrait.  Royal 
8vo,  half  calf,  uncut. 

Boston :  Printed  Exclusively  for  Members  of  the  Bibliophile  Society,  1905 
One  of  489  copies. 

10185  Aphorisms.  In  the  Fifth  Year  Book  of  the  Bibliophile  Society.  8vo, 
boards,  uncut.  Boston:  The  Bibliophile  Society,  1906 

One  of  500  copies.  Contains  also  an  early  letter  by  Thoreau. 
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10186  The  Writings  of  Henry  David  Thoreau.  Portraits  and  illustrations.  10 
vols.,  8vo,  buckram,  uncut,  paper  labels.  Boston,  1906 
Manuscript  Edition.  One  of  600  copies,  signed  by  the  publishers,  with  a 
leaf  of  original  Manuscript  by  Thoreau  inserted  in  the  first  volume. 

10187  A  Bibliography  of  Henry  David  Thoreau.  Compiled  by  Francis  H. 
Allen.  Portrait.  8vo,  cloth,  uncut,  paper  label.  Boston,  1908 

First  Edition.  One  of  530  copies. 

102.88  In  American  Fields  and  Forests.  With  illustrations  from  photographs. 
nmo,  cloth.  Boston,  1909 
First  Edition.  Contains  extracts  from  the  works  of  Thoreau,  Burroughs, 
Torrey,  and  others. 

102.89  Katahdin  and  Chesuncook.  Abridged  and  edited  by  Clifton  Johnson. 
Illustrated.  i6mo,  cloth.  Boston,  [1909] 
First  Edition  of  this  abridgment  from  '  'The  Maine  Woods. " 

10190  Walden.  Etched  title-pages  (one  on  vellum) ,  portrait,  and  other  illustrations . 
1  vols.,  royal  8vo,  half  vellum,  uncut. 

Boston:  The  Bibliophile  Society,  1909 
One  of  483  copies  printed  for  Members  only. 

102.91  Walden.  Illustrated  by  Clifton  Johnson.  8vo,  cloth,  uncut. 

First  Edition  with  these  illustrations.  New  York,  1910 

102.92.  Walking.  i6mo,  boards,  uncut.  Cambridge:  The  Riverside  Press,  1914 
One  of  550  copies  printed  by  the  Riverside  Press. 

102.93  The  Life  of  Henry  David  Thoreau,  including  many  Essays  hitherto 
unpublished,  and  some  account  of  his  Family  and  Friends.  By  F.  B. 
Sanborn.  Illustrations .  8vo,  cloth,  uncut.  Boston,  1917 

First  Edition. 


102.94  THOROLD(ALGAR).  Six  Masters  in  Disillusion.  8vo,  cloth,  uncut. 

New  York,  1909 

First  Edition,  with  American  imprint.  The  "Masters"  were:  Fonte- 
nelle,  Merimee,  Fabre,  Huysmans,  Maeterlinck,  and  Anatole  France. 

10195  THRUSH  (THE).  Vol.  1,  Nos.  1  and  2..  2.  nos.,  8vo,  wrappers. 

London,  1909-10 

These  two  numbers  contain  contributions  from  such  well-known 
writers  as  Quiller-Couch,  A.  C.  Benson,  Douglas  Goldring,  Allen  Up- 
ward, Norman  Gale,  Ford  Madox  Hueffer,  Laurence  Housman,  Walter 
de  la  Mare,  Francis  Bickley,  etc. ,  etc. 

10196  THRUSH  (THE).  A  Periodical  for  the  Publication  of  Original  Poetry. 
Nos.  1,  1  and  3,  with  a  duplicate  of  No  1.4  nos.,  4to,  wrappers. 

London, 1901 

Contains  a  Poem  by  W.  E.  Henley,  entitled  '  'The  Way  of  it, ' '  and  other 
contributions  by  Richard  Garnett,  Sister  Emily  Hickey,  Alfred  Perce- 
val Graves,  Nora  Hopper,  Alma-Tadema,  Norman  Gale,  and  others. 
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10197  THURNEYSEN  (RUDOLF).  Handbuch  des  Alt-Irischen.  Grammatik, 
Texte  und  Worterbuch.  i  vols.;  Indices  Glossarum  et  Vocabulorum 
Hibernicorum  qus  in  Grammatics  Celtics  Editione  altera  explanan- 
tur.  By  B.  Guterbock  et  R.  Thurneysen.  Together  3  vols.,  nmo  and 
royal  8vo,  half  brown  morocco. 

Heidelberg,  1909,  and  Lipsis,  1881 
The  most  learned  work  brought  out  on  the  Continent  on  Ancient 
Gaelic  Grammar,  Texts,  and  Vocabulary.  Dr.  Thurneysen  has  been 
Professor  of  Celtic  at  Heidelberg  for  years,  and  there  are  few  professors 
of  Celtic  in  the  world  to-day  that  have  not  received  their  diplomas  at 
his  hands. 

10198  THWAITES  (REUBEN  GOLD).  Father  Marquette.  Illustrated,  nmo, 
cloth.  New  York,  1901 
First  Edition. 

10199  TIETJENS  (EUNICE).  Body  and  Raiment,  nmo,  boards,  uncut. 
First  Edition.  New  York,  191 9 

10300   Profiles  from  China.  Sketches  in  Free  Verse  of  People  and  Things 

Seen  in  the  Interior,  nmo,  boards.  New  York,  1919 

Second  Edition. 

10301  TIJTGAT  (EDGARD)  Carrousels  et  Baraques.  6  full-page  colored  plates 
and  colored  illustrations  in  text.  Small  oblong  4to,  loose  in  board  portfolio, 
as  published.  Londres,  1919 
One  of  40  copies  on  China  paper,  with  the  illustrations  in  the  text  col- 
ored by  hand,  and  the  full-page  plates  signed  by  the  artist.  The  artist's 
autograph  also  appears  on  the  leaf  of  limitation. 

10302.  TILDEN  (SIR  WILLIAM).  Sir  William  Ramsay.  Memorials  of  his  Life 
and  Work.  Illustrations.  8vo,  cloth,  uncut.  London,  1918 

First  Edition. 

10303  TINTORETTO.  The  Paradise  of  Tintoretto.  An  Essay  by  F.  P.  B. 
Osmaston.  Numerous  reproductions.  4to,  boards,  cloth  back,  uncut. 
First  Edition.  Flansham,  Bognor,  Sussex,  1910 

10304   Tintoretto.  By  Evelyn  March  Phillips.  With  61  plates.  Royal  8vo, 

cloth,  gilt  top.  London,  [1911] 

First  Edition. 

10305  TIZAC  (M.  H.  D'ARDENNE  DE).  Les  Etoffes  de  la  Chine:  Tissus  & 
Broderies.  Numerous  plates  in  color  and  monochrome.  In  a  portfolio,  folio, 
boards,  cloth  back.  Paris,  n.d. 
First  Edition. 

10306  TOBIN  (AGNES).  Ten  Flying  Lessons:  Ten  Sonnets:  Two  Canzoni: 
A  Ballata:  A  Double  Sestina  from  Petrarch.  With  frontispiece  designed  by 
Walter  H.  Pritchard.  Small  4to,  limp  vellum  boards,  gilt  top,  uncut. 
First  Edition.  London,  1905 
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10307   On  the  Death  of  Madonna  Laura.  By  Francesco  Petrarca.  Ren- 
dered into  English  by  Agnes  Tobin.  Frontispiece.  8vo,  boards,  cloth 
back,  uncut.  London,  1906 
First  Edition  of  this  translation. 

10308  TODD  (JAMES  HENTHORN).  St.  Patrick  Apostle  of  Ireland.  A 
Memoir  of  his  Life  and  Mission.  8vo,  cloth  (writing  on  fly-leaf, 
shaken  in  binding).  Dublin,  1864 
First  Edition.  Very  scarce.  The  best  and  most  accurate  Life  of  St.  Patrick 
extant.  Dr.  Todd  sifted  the  facts  from  the  fables,  and  has  given  the 
world  the  most  readable  Life  yet  produced.  The  work  is  now  out  of 
print. 


JOHN  TODHUNTER 

[Born  in  Dublin,  December  30,  1839.  He  was  educated  at  a  Quaker  school,  and  at 
Trinity  College,  where  he  took  his  degree  in  medicine  in  186 7,  having  won  the  Vice- 
Chancellor  s  Pri%e  for  English  Verse  for  three  years  in  succession.  After  studying  tn 
Vienna  and  Paris,  he  practised  medicine  for  some  time  in  Dublin.  He  was  Professor  of 
English  Literature  at  Alexandra  College  for  four  years,  and  then,  after  travelling  on 
the  Continent  and  in  Egypt,  settled  finally  in  London  and  devoted  himself  to  literature.'] 

10309  Autograph  Manuscript  Poems  (4).  Written  on  8  pages,  quarto.  In  a 
blue  buckram  slip  case. 

These  Manuscripts  consist  of:  "Fairy  Gold,"  (a  Ballad  of  Forty-eight), 
4  stanzas  of  8  lines  each;  "Summer,"  6  stanzas  of  10  lines  each;  "An 
Irish  Melody,"  4  stanzas  of  6  lines  each;  "A  Song  of  the  Rain,"  4 
stanzas  of  4  lines  each.  Each  poem  is  signed. 

103 10  Laurella  and  Other  Poems,  izmo,  cloth.  London,  1876 
First  Edition  of  the  author's  first  book. 

103 1 1  Alcestis:  a  Dramatic  Poem,  nmo,  cloth.  London,  1879 

First  Edition. 

10311  A  Study  of  Shelley,  nmo,  cloth.  London,  1880 

First  Edition. 

103 13  Forest  Songs  and  Other  Poems,  nmo,  cloth.  London,  1881 

First  Edition. 

103 14  Helena  in  Troas.  nmo,  cloth,  uncut.  London,  1886 
First  Edition. 

103 1 5  The  Banshee  and  Other  Poems,  nmo,  cloth,  uncut.  London,  1888 
First  Edition. 

103 16  A  Sicilian  Idyll.  A  Pastoral  Play  in  Two  Scenes.  Square  nmo,  boards, 
uncut.  London,  1890 
First  Edition.  One  of  150  copies. 

103 17  Life  of  Patrick  Sarsfield,  Earl  of  Lucan.  i6mo,  cloth,  gilt  top. 
First  Edition.  London,  1895 
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T0318  An  Essay  upon  Essays.  Written  by  command  of  His  Oddship  Brother 
Francis  Elgar  (whom  God  preserve)  and  read  before  4  'The  Sette  of  Odd 
Volumes"  January  4th,  1895.  I^mo,  wrappers,  uncut.  [London],  1896 
First  Edition.  One  of  350  copies  printed  for  private  circulation  only. 
Presentation  copy  from  John  Todhunter  to  Burnham  Horner,  with  the 
author's  autograph.  Being  Number  36  of  "The  Sette  of  Odd  Volumes." 

103 19  Three  Irish  Bardic  Tales.  Being  Metrical  Versions  of  The  Three  Tales 
known  as  The  Three  Sorrows  of  Story-Telling,  nmo,  cloth,  gilt  top, 
uncut.  London,  1896 

First  Edition. 

10310  Ye  Minutes  of  Ye  CLXXVIIth  Meeting  of  Ye  Sette  of  Odd  Volumes, 
extracted  from  Ye  Diary  of  Samuel  Pepys.  Transcribed  by  Bro.  John 
Todhunter.  i6mo,  wrappers,  uncut.  Ashendene,  1896 

First  Edition.  One  of  154  copies  privately  printed  by  Charles  St.  John 
Hornby  at  his  private  press  at  Ashendene,  of  which  10  copies  were  for 
the  author  and  his  friends.  Being  Number  42.  of  "The  Sette  of  Odd 
Volumes." 

103 2.1  A  Riverside  Walk  :  an  Easy-Going  Essay  by  a  Peripatetic  Philosopher. 
1 6mo,  wrappers,  uncut.  London,  1898 

First  Edition.  One  of  150  copies  printed  for  private  circulation  only. 
Presentation  copy  from  John  Todhunter  to  Lady  Ball,  with  the 
author's  autograph.  Being  Number  43  of '  'The  Sette  of  Odd  Volumes. ' ' 

1032.2.  Sounds  and  Sweet  Airs.  i6mo,  wrappers.  London,  1905 

First  Edition. 

1032.3  Heine's  Book  of  Song.  Translated  by  John  Todhunter.  nmo,  cloth, 
uncut.  Oxford,  1907 

First  Edition  of  this  translation. 

10314  From  the  Land  of  Dreams.  With  an  Introduction  by  T.  W.  Rolleston. 
Portrait,  nmo,  cloth.  Dublin,  191 8 
First  Edition. 

10315  How  Dreams  Come  True.  A  Dramatic  Sketch  in  Two  Scenes.  Frontis- 
piece. i6mo,  wrappers,  uncut.  London,  n.d. 
First  Edition.  One  of  600  copies  printed  for  private  circulation.  Being 
Number  10  of  "The  Sette  of  Odd  Volumes." 


LEO  TOLSTOY 

[Count  Leo  Tolstoy  was  born  at  Ysnaya  Folyana,  the  family  home  near  Toula,  in 
1828.  He  was  educated  by  a  French  tutor,  and  at  the  University  of  Ka^an,  where  he 
read  Jean  Jacques  Rousseau,  and  was  much  impressed,  heaving  the  university,  he 
joined  the  army:  but  his  trend  was  toward  literature;  '  'Childhood" '  appeared  when  he 
was  twenty-four,  and  within  the  next  few  years  he  had  produced  some  of  his  finest  work. 
He  served  in  the  Crimean  War,  and  wrote  the  1 'Tales  from  Sebastopol"  which  brought 
him  instant  celebrity,  and  orders  from  the  Tsar  that  he  should  be  removed  from  a  post  of 
danger.  Adulation  overcame  for  a  time  his  growing  tendency  toward  asceticism.  But  the 
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Alexandrian  wave  of  progressive  policy  soon  set  in;  a  new  impulse  appeared  in  litera- 
ture; and  Tolstoy  realised  the  true  trend  of  his  character.  Henceforward  he  practised  and 
preached  the  principles  of  simplicity  and  social  reform  with  which  his  name  was  soon 
connected  throughout  the  world.  As  he  was  trying,  in  his  own  way,  to  live  a  Christ-like 
life,  he  was  excommunicated  by  the  Church  Qigoi).  He  died  from  pneumonia  in  1910, 
leaving  a  large  family  and  a  great  name.] 

10316  The  Fruits  of  Enlightenment.  A  Comedy  in  Four  Acts.  Translated 
from  the  Russian  by  E.  J.  Dillon.  With  an  Introduction  by  Arthur  W. 
Pinero.  Portrait,  nmo,  cloth,  uncut.  London,  1891 

First  Edition  of  this  translation. 

1032.7  Works.  A  New  and  Complete  Translation  from  the  Russian,  by  Con- 
stance Garnett.  Portraits.  6  vols.,  8vo,  cloth,  gilt  top,  uncut. 

London,  190 1-4 

First  Edition  of  these  translations,  considered  the  best  that  have  been 
made  of  these  three  great  works,  comprising:  Anna  Karenin,  2.  vols.; 
The  Death  of  Ivan  Ilyitch  and  Other  Stories;  War  and  Peace,  3  vols. 

1032.8  His  Life  and  Work.  Autobiographical  Memoirs,  Letters,  and  Bio- 
graphical Material,  compiled  by  Paul  BirukofF,  and  revised  by  Leo 
Tolstoy.  Translated  from  the  Russian.  Illustrations.  8vo,  cloth,  uncut. 

New  York,  1906 

103x9  The  Teaching  of  Jesus.  Translated  by  L.  and  A.  Maude.  i6mo,  cloth, 
gilt  top,  uncut.  London,  1909 

First  Edition  of  this  translation. 

10330  Father  Sergius.  Edited  by  Dr.  Hagberg  Wright.  With  an  Introductory 
Essay  by  Aylmer  Maude.  Colored  frontispiece,  nmo,  cloth. 

First  English  Edition.  London,  [191 1] 

1033 1  Life.  By  Paul  BirukofF.  Translated  from  the  Russian.  With  Rembrandt 
photogravure  frontispiece  and  16  black-and-white  plates,  nmo,  cloth. 

First  Edition  of  this  translation.  London,  191 1 

io33x  Hadji  Murad  and  Other  Stories.  Edited  by  Dr.  C.  Hagberg  Wright. 
Colored  frontispiece,  nmo,  cloth.  London,  [1912.] 

First  English  Edition. 

10333  Diaries.  Translated  from  the  Russian  by  C.  J.  Hogarth  &  A.  Sirnis. 
Youth,  1847-1852..  With  a  Preface  by  C.  Hagberg  Wright.  Portraits. 
nmo,  cloth.  London,  1917 
First  Edition  of  this  translation. 

10334  Journal  (First  Volume  1895 -1899).  Translated  from  the  Russian  by 
Rose  Strunsky.  nmo,  cloth.  New  York,  1917 
First  Edition  of  this  translation. 

10335  Leo  Tolstoy.  By  Aylmer  Maude.  With  7  illustrations,  nmo,  cloth. 
First  Edition.  London,  [191 8] 

10336  The  Forged  Coupon  and  Other  Stories  and  Dramas.  Edited  by  Dr. 
Hagberg  Wright.  Colored  frontispiece,  nmo,  cloth.  London,  n.d. 

First  English  Edition. 
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10337  TOMLINSON  (H.  M.).  Waiting  for  Daylight.  8vo,  cloth. 

First  Edition.  London,  1912. 

10338  TOMSON  (ARTHUR).  Jean-Francois  Millet  and  the  Barbizon  School. 
Illustrations.  Square  8vo,  cloth,  gilt  top,  uncut.  London,  1903 
First  Edition. 

10339  TONE  (THEOBALD  WOLFE— the  famous  Irish  revolutionist).  Life. 
Written  by  Himself,  and  continued  by  his  Son;  with  his  Political  Writ- 
ings, and  Fragments  of  his  Diary,  etc.  Edited  by  his  Son,  William 
Theobald  Wolfe  Tone.  Portrait  (foxed).  1  vols.,  8vo,  mottled  calf 
(rehinged  and  back  chipped).  Washington,  182.6 
First  Edition.  Very  scarce.  Contains  matter  considered  objectionable  by 
the  English  Government,  and  omitted  from  the  London  edition. 

10340   Autobiography,  1763-1798.  Edited  with  an  Introduction  by  R. 

Barry  O'Brien.  Portraits.  2  vols.,  8vo,  cloth.  Dublin,  n.d. 

10341   Autobiography,  1763-1798.  Edited  with  an  Introduction  by  R. 

Barry  O'Brien.  Portraits.  2.  vols,  in  one,  thick  8vo,  cloth.  Dublin,  n.d. 

10342  TORREY  (BRADFORD).  Friends  on  the  Shelf,  nrno,  boards,  uncut. 
First  Edition.  Boston,  1906 

10343  TOWER  PRESS  BOOKLETS.  Nos.  1-6.  The  First  Series  complete. 
6  nos.,  i6mo,  wrappers,  uncut.  Dublin,  1906 
First  Editions.  Comprising:  Some  Irish  Essays,  by  A.E.;  Songs  of  a 
Devotee,  by  Thomas  Koehler;  Reminiscences  of  the  Impressionist 
Painters,  by  George  Moore;  Poems  by  Ella  Young;  Bards  and  Saints, 
by  John  Eglinton;  Criticism  and  Courage  and  Other  Essays,  by  Fred- 
erick Ryan.  Complete  sets  of  this  First  Series  are  quite  scarce. 

10343^  Second  Series.  Comprising  the  following:  No.  1.  About  Women, 

by  Charles  Weekes;  No.  2.  Studies,  by  Padraic  Colum;  No.  3.  The 
Egyptian  Pillar,  by  Eva  Gore-Booth;  No.  4.  Deirdre,  by  A.E.  [George 
W.  Russell];  No.  6.  The  Living  Chalice,  by  Susan  L.  Mitchell.  5  nos., 
nmo,  various  colored  wrappers  as  issued,  uncut  (lacks  No.  5  of  this 
series).  Dublin,  1907-8 

All  First  Editions.  "Studies"  by  Padraic  Colum  is  the  First  Issue  of  this 
author's  first  published  work. 

10344  TOWNSEND  (MEREDITH).  Mahommed  "The  Great  Arabian." 
iimo,  cloth.  Boston  and  New  York,  1911 
First  Edition,  with  American  imprint. 

10345  TOYNBEE  (PAGET).  Dante  Studies  and  Researches.  8vo,  cloth,  gilt 
top,  uncut.  London,  1902. 
First  Edition. 

10346  TRAILL  (H.  D.).  Coleridge,  nmo,  cloth.  London,  1884 
First  Edition. 
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10347  TREE  (HERBERT  BEERBOHM— the  celebrated  English  actor).  Sou- 
venir of  the  Charing  Cross  Hospital  Bazaar.  Compiled  and  Edited  by 
Herbert  Beerbohm  Tree.  Numerous  illustrations.  Folio,  boards,  cloth 
back.  [London,  1899] 
First  Edition.  Scarce.  Contains  articles  by  Max  Beerbohm,  Sir  Walter 
Besant,  Augustine  Birrell,  John  Davidson,  W.  E.  Henley,  John  Oliver 
Hobbes,  Andrew  Lang,  Sidney  Lee,  Swinburne,  Watts-Dunton,  and 
many  others.  Contributions  by  well-known  musicians,  and  many  Eng- 
lish artists. 

10348   Souvenir  of  the  Charing  Cross  Hospital  Bazaar.  Compiled  and 

Edited  by  Herbert  Beerbohm  Tree.  Numerous  illustrations .  Folio,  boards, 
cloth  back.  [London,  1899] 

First  Edition.  Inscribed  by  the  editor  on  fly-leaf:  "To  Mrs.  Clement  Scott 
from  Herbert  Beerbohm  Tree." 

10349   Thoughts  and  After-Thoughts.  Decorations  by  Lovat  Eraser.  8vo, 

cloth,  uncut.  New  York  and  London,  191 3 

First  Edition,  with  American  title-page. 

10350   Nothing  Matters  and  Other  Stories.  8vo,  cloth. 

Boston  and  New  York,  1917 
First  Edition.  Presentation  copy  from  the  author  to  Mr.  Quinn,  with 
inscription  on  fly-leaf:  "To  John  Quinn  from  Herbert  B.  Tree  (Max  s 
brother)  1917" 

103 5 1  TREE  (IRIS).  Poems.  Decorations  by  Curtis  Moffat.  8vo,  cloth,  uncut. 
First  Edition.  New  York,  191 9 

10351  TREGUIZ  (LOUIS).  LTrlande  dans  la  Crise  Universelle  (3  Aout  1914- 
18  Juillet,  1917).  8vo,  wrappers,  uncut.  Paris,  [1917] 

First  Edition. 

10353  TREITSCHKE  (HEINRICH  VON).  History  of  Germany  in  the  Nine- 
teenth Century.  Translated  by  Eden  &  Cedar  Paul.  With  an  Introduc- 
tion by  William  Harbutt  Dawson.  7  vols.,  8vo,  cloth.  London,  191 5 
First  English  Edition  of  this  translation.  Von  Treitschke's  History  prob- 
ably had  more  to  do  with  bringing  on  the  late  war  than  any  other 
historical  work  published  in  Germany. 

10354   Politics.  Translated  from  the  German.  With  an  Introduction  by 

the  Rt.  Hon.  Arthur  James  Balfour.  2.  vols.,  8vo,  cloth,  uncut. 

New  York,  1916 
First  Edition  of  this  translation,  with  American  imprint. 

10355  TRELAWNY  (EDWARD  JOHN).  Letters.  Edited  with  a  brief  Intro- 
duction and  Notes  by  H.  Buxton  Forman.  Illustrations.  8vo,  cloth, 
uncut.  Oxford,  1910 

First  Edition. 

10356  TRENCH  (DERMOT  CHENEVIX).  What  is  the  Use  of  Reviving 
Irish?  nmo,  wrappers.  Dublin,  n.d. 

First  Edition. 
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10357  TRENCH  (FREDERIC  HERBERT— Fellow  of  All  Souls'  College). 
Deirdre  Wed  and  Other  Poems,  nmo,  cloth,  uncut.  London,  1901 
First  Edition. 

10358  New  Poems.  Apollo  &  the  Seaman,  The  Queen  of  Gothland, 

Stanzas  to  Tolstoy,  and  Other  Lyrics.  8vo,  cloth,  gilt  top,  uncut. 
First  Edition.  London,  [1907] 

10359   Napoleon.  A  Play.  Royal  8vo,  cloth,  gilt  top,  uncut. 

First  Edition .  London ,  1 9 1 9 

10360   Lyrics  and  Narrative  Poems.  Portrait.  i6mo,  cloth.  London,  n.d. 

First  Collected  Edition,  containing  15  new  poems. 

103 61  TRENT  (WILLIAM  P.).  Daniel  Defoe.  How  to  know  Him.  Portrait. 
nmo,  cloth.  Indianapolis,  [1916] 
First  Edition. 


GEORGE  MACAULAY  TREVELYAN 

[Son  of  Sir  George  Otto  Trevelyan,  the  well-known  Cabinet  Minister,  historian  and 
man  of  letters  {and  incidentally  nephew  and  biographer  of  Lord  tAacatday).  G.  M. 
Trevelyan  was  born  in  1876,  and  educated  at  Harrow,  going  on  to  Trinity  College, 
Cambridge,  where  he  was  later  elected  Fellow.  He  saw  war  service  in  Italy  and  else- 
where, 19 1  J- 18.] 

10362.  The  Poetry  and  Philosophy  of  George  Meredith,  nmo,  cloth,  uncut. 
First  Edition.  London,  1906 

10363  Garibaldi's  Defence  of  the  Roman  Republic.  With  7  maps  and  numer- 
ous illustrations.  8vo,  cloth.  London,  1907 
First  Edition. 

10364  Garibaldi's  Defence  of  the  Roman  Republic.  With  7  maps  and  numer- 
ous illustrations .  8vo,  cloth.  London,  1907 
Third  Edition. 

10365  Garibaldi  and  the  Thousand.  With  ;  maps  and  numerous  illustrations . 
8vo,  cloth.  London,  1909 
First  Edition. 

10366  English  Songs  of  Italian  Freedom.  Chosen  and  Arranged  with  an  In- 
troduction, nmo,  boards,  cloth  back,  gilt  top.  London,  191 1 
First  Edition. 

10367  Garibaldi  and  the  Making  of  Italy.  With  4  maps  and  numerous  illustra- 
tions. 8vo,  cloth.  New  York,  191 1 
First  Edition,  with  American  imprint. 

10368  Clio,  a  Muse  and  Other  Essays,  Literary  and  Pedestrian.  8vo,  cloth. 
First  Edition .  London,  1 9 1 3 

10369  The  Life  of  John  Bright.  Illustrations .  8vo,  cloth,  uncut. 

First  Edition.  London,  1913 
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io37°  Scenes  from  Italy's  War.  With  frontispiece  and  12  maps.  8vo,  cloth, 
uncut.  London,  1919 

First  Edition. 

10371  Translations  from  Lucretius,  iimo,  boards,  cloth  back. 

First  Edition.  London,  [192.0] 

10372.  British  History  in  the  Nineteenth  Century  (1781-1901).  With  maps. 
8vo,  cloth.  New  York,  1912. 

First  Edition,  with  American  imprint. 


10373  TREVELYAN  (R.  C).  The  New  Parsifal.  An  Operatic  Fable.  Small 
4to,  boards,  cloth  back,  uncut.  London:  Chiswick  Press,  1914 

First  Edition. 

10374  TREVES  (SIR  FREDERICK).  Made  in  the  Trenches.  Composed  en- 
tirely from  Articles  and  Sketches  contributed  by  Soldiers.  Edited  by 
Sir  Frederick  Treves  and  George  Goodchild.  Numerous  illustrations,  a 
few  colored.  Royal  8vo,  cloth.  London,  [1916] 
First  Edition. 

10375  TRIGGS  (H.  INIGO).  Garden  Craft  in  Europe.  Numerous  illustrations. 
Royal  8vo,  cloth,  gilt  top.  London,  [1913] 

First  Edition. 

10376  TROLLOPE  (ANTHONY).  An  Autobiography.  i6mo,  wrappers, 
uncut.  Leipzig,  1883 
Tauchnitz  Edition. 

10377  TUCAIG  (SIBEAL).  After  Easter.  Square  i6mo,  wrappers. 

First  Edition.  Dublin  and  London,  1918 

10378  TUCKER  (T.  G.).  Life  in  the  Roman  World  of  Nero  and  St.  Paul. 
Numerous  illustrations .  8vo,  cloth,  uncut.  New  York,  1910 
First  American  Edition. 

10379  TUDOR  TRANSLATIONS.  A  Complete  Set  of  these  Translations. 
Edited  by  William  Ernest  Henley.  44  vols.,  8vo,  half  cloth  and  boards, 
uncut.  London:  David  Nutt,  1892.-1909 
Complete  sets  of  this  celebrated  series  are  much  sought  for  and 
very  difficult  to  find.  The  set  comprises  the  following: 

Essays  of  Montaigne,  3  vols.  Trans,  by  John  Florio.  Introduction  by 
George  Saintsbury. 

The  Golden  Ass  of  Apuleius.  Trans,  by  William  Aldington.  Introduc- 
tion by  Charles  Whibley. 

Celestina.  Trans,  by  James  Mabbe.  Introduction  by  James  Fitzmaurice- 
Kelly. 

An  ^Ethiopian  History.  By  Heliodorus.  Trans,  by  Thomas  Under- 
downe.  Introduction  by  Charles  Whibley. 

Plutarch's  Lives,  6  vols.  Trans,  by  Sir  Thomas  North.  Introduction  by 
George  Wyndham. 
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Don  Quixote,  4  vols.  Trans,  by  Thomas  Shelton.  Introduction  by  James 
Fitzmaurice-Kelly. 

The  History  of  Comines,  2.  vols.  Trans,  by  Thomas  Danett.  Introduc- 
tion by  Charles  Whibley. 

Certain  Tragic  Discourses  of  Bandeilo,  2.  vols.  Trans,  by  Geffraie  Fen- 
ton.  Introduction  by  Robert  L.  Douglas. 

Suetonius'  History  of  the  Twelve  Caesars,  2.  vols.  Trans,  by  Philemon 
Holland.  Introduction  by  Charles  Whibley. 

The  Book  of  the  Courtier.  Trans,  by  Sir  Thomas  Hoby.  Introduction 
by  Walter  Raleigh. 

Rabelais,  3  vols.  Trans,  by  Urquhart  and  Motteux.  Introduction  by 
Charles  Whibley. 

The  Chronicles  of  Froissart,  6  vols.  Trans,  by  Sir  John  Bourchier.  In- 
troduction by  William  Paton  Ker. 
The  English  Bible,  6  vols. 

Machiavelli's  Art  of  War,  and  the  Florentine  History,  2.  vols.  Trans, 
by  Peter  Whitehouse  and  Edward  Dacres.  Introduction  by  Henry  Cust. 
The  Decameron  of  Boccaccio,  4  vols.  Introduction  by  Edward  Hutton. 
The  Montaigne,  Apuleius  and  Plutarch  are  the  most  difficult  of  the 
series  to  procure.  This  famous  series,  brought  out  under  the  editorship 
of  W.  E.  Henley,  is  one  of  the  greatest  interest  and  value  to  the  student 
of  English  Literature,  as  it  gives  reprints,  in  the  original  spelling,  of 
the  world's  masterpieces. 

10380  TUOHY  (FERDINAND).  The  Secret  Corps.  A  Tale  of  "Intelligence" 
on  all  Fronts,  umo,  cloth,  uncut.  London,  1910 

10381  TURNER  (J.  M.  W.).  Turner.  By  Sir  Walter  Armstrong.  Numerous 
reproductions.  Thick  folio,  cloth,  uncut.  London,  1902. 
First  Edition.  One  of  1000  copies  on  special  paper. 

10382.   The  Genius  of  J.  M.  W.  Turner,  R.  A.  Edited  by  Charles  Holme. 

Numerous  illustrations .  Royal  8vo,  cloth,  uncut.  London,  1903 

First  Edition. 

0383  TWELVE  POETS.  A  Miscellany  of  New  Verse,  iimo,  boards,  uncut. 

London, 1918 

First  Edition.  Contains  poems  by  Edward  Thomas,  W.  H.  Davies, 
Walter  de  la  Mare,  Vivian  Locke  Ellis,  A.  Hugh  Fisher,  Robin  Flower, 
John  Freeman,  James  Guthrie,  Ruth  M.  Sanders,  J.  C.  Squire,  Rowland 
Thirlmere,  and  W.  J.  Turner. 

10384  TWO  RUSSIAN  REFORMERS.  Ivan  Turgenev.  Leo  Tolstoy.  By 
J.  A.  T.  Lloyd.  Portraits  and  illustrations.  8vo,  cloth,  uncut. 

First  Edition.  London,  n.d. 

10385  TYAU  (MIN-CH'IEN  T.  Z.).  China  Awakened.  Illustrated.  8vo,  cloth, 
uncut.  New  York,  1912. 
First  American  Edition. 

10386  TYLER  (THOMAS).  Shakespeare's  Sonnets.  Edited  with  Notes  and 
Introduction.  2  portraits.  8vo,  cloth,  uncut.  London,  1890 
First  Edition. 
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KATHARINE  TYNAN 


[Katharine  Tynan  was  born  in  Dublin,  1861,  and  was  educated  at  Sienna  Convent, 
Drogheda.  She  lived  at  her  home  near  Dublin  until  her  marriage  in  1893  to  Mr.  H.  A. 
Hinkson,  author  and  barrister.  She  began  to  write  at  the  age  of  seventeen,  and  published 
her  first  volume  of  verse, ' '  Louise  delaV allure,"  in  188 /.  Since  thenshe  has  accumulated 
a  long  list  of  novels  and  books  of  verse,  has  edited  anthologies,  and  has  also  written 
miracle  plays,  various  introductions,  and  the  memoirs  of  her  life  in  Dublin.] 

10387  Louise  de  la  Valliere  and  Other  Poems,  nmo,  cloth.  London,  1886 
Second  Edition. 

10388  Ballads  and  Lyrics,  nmo,  cloth,  uncut.  London,  1891 

First  Edition. 

10389  Irish  Love-Songs.  Selected  by  Katharine  Tynan.  Frontispiece,  nmo, 
vellum,  uncut.  London,  1891 
First  Edition.  One  of  30  copies  on  Japan  vellum. 

10390  Irish  Love-Songs.  Frontispiece,  nmo,  boards,  uncut.  New  York,  1891 
First  American  Edition. 

10391  A  Cluster  of  Nuts.  Being  Sketches  among  My  Own  People,  nmo, 
cloth,  uncut.  London,  1894 

First  Edition. 

10391  Cuckoo  Songs,  nmo,  cloth,  uncut.  London  and  Boston,  1894 

First  Edition.  One  of  500  copies. 

10393  Miracle  Plays:  Our  Lord's  Coming  and  Childhood,  nmo,  boards, 
uncut.  Chicago  and  London,  1895 

First  American  Edition. 

10394  Miracle  Plays:  Our  Lord's  Coming  and  Childhood.  i6mo,  cloth, 
uncut.  London  and  Chicago,  1895 

First  Edition.  One  of  500  copies. 

10395  The  Way  of  a  Maid,  nmo,  cloth,  uncut.  London,  1895 

First  Edition. 

10396  A  Lover's  Breast-Knot.  i6mo,  cloth,  uncut.  London,  1896 
First  Edition. 

10397  The  Wind  in  the  Trees.  A  Book  of  Country  Verse,  nmo,  cloth,  uncut. 
First  Edition.  London,  1898 

10398  The  Land  I  Love  Best.  Narrow  nmo,  cloth,  uncut.     London,  1899 

First  Edition. 

10399  P°EMS-  i2.mo,  cloth,  gilt  edges.  London,  1901 
First  Edition. 

10400  The  Handsome  Quaker  and  Other  Stories.  nmo,  cloth.  London,  1901 
First  Edition. 

10401  Innocencies:  A  Book  of  Verse,  nmo,  cloth,  uncut. 

First  Edition.  London  and  Dublin,  1905 
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10402.  A  Little  Book  for  Mary  Gill's  Friends,  umo,  wrappers,  uncut.  In  a 
cloth  slip  case.  Petersfield :  Pear  Tree  Press,  1906] 

One  of  60  copies  privately  printed  for  the  author.  Inscribed  on  wrapper: 
With  love  from  K.  T.  H.  January  1906." 

10403  A  Little  Book  for  John  O'Mahony's  Friends,  nmo,  wrappers,  uncut. 
In  a  green  cloth  slip  case.  [Petersfield:  Pear  Tree  Press,  1906] 
One  of  60  copies  privately  printed  for  the  author.  Inscribed:  "With  love 
from  K.  T.  H.  March  1906." 

10404  A  Little  Book  for  John  O'Mahony's  Friends.  In  the  Bibelot  for  June 
1907.  i6mo,  wrappers,  uncut.  Portland:  Mosher,  1907 

10405  A  Little  Book  of  XXIV  Carols.  i6mo,  vellum,  uncut. 

Portland:  Mosher,  1907 
One  of  5  copies  printed  on  vellum,  signed  by  the  publisher. 

10406  Twenty-one  Poems.  Selected  by  W.  B.  Yeats.  8vo,  boards,  linen  back, 
uncut.  Dundrum:  Dun  Emer  Press  [Cuala  Press],  1907 
One  of  2.00  copies  printed  at  the  Cuala  Press.  With  the  following  origi- 
nal poem  inscribed  by  Katharine  Tynan  on  the  fly-leaf: 


"Since  coming  from  the  land  of  dreams  is  lonely 
And  the  world's  daylight  all  too  cold  &  grey, 
I  will  return,  beyond  the  suns  rim  only, 
Into  the  gold  dusk  of  yesterday . 

"I  will  return,  through  yonder  purple  coppice, 
But,  0  thou  love-lorn  nightingale,  be  still! 
Into  the  land  of  silken,  scarlet  poppies, 

Wherein  who  loveth  dreams  shall  have  his  fill. 

Katharine  Tynan.  August  1907." 

10407  Twenty-one  Poems.  Selected  by  W.  B.  Yeats.  8vo,  boards,  linen  back, 
uncut.  Dundrum:  Dun  Emer  Press  [Cuala  Press],  1907 
One  of  2.00  copies  printed  at  the  Cuala  Press. 

10408  Experiences,  nmo,  boards,  uncut.  London,  1908 
First  Edition.  One  of  105  copies. 

10409  Lauds.  i6mo,  Japan  vellum  boards,  uncut.  London,  1909 
First  Edition.  One  of  350  copies. 

10410  Twenty-five  Years:  Reminiscences.  Portrait.  8vo,  cloth,  uncut. 
First  Edition.  London,  1913 

10411  The  Wild  Harp.  A  Selection  from  Irish  Poetry.  With  decorations  by 
C.  M.  Watts.  8vo,  cloth,  uncut.  London,  1913 
First  Edition. 

10412.  Flower  of  Youth:  Poems  in  War  Time.  i6mo,  cloth.  London,  191 5 
First  Edition. 
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10413  Lord  Edward.  A  Study  in  Romance.  Portrait,  nmo,  cloth,  uncut. 

London, 1916 

First  Edition.  Inscribed:  "To  Lady  Glenconner  with  devoted  love  from  the 
compiler  K.  T.  H.  November,  19 16." 

Laid  in  is  an  A.L.s.  from  the  author  to  Lady  Glenconner,  of  the  great- 
est interest,  referring  to  the  death  of  Lady  Glenconner's  son  in  the  war. 

4 '/  am  sure  of  your  soldier- saint.  Only  one  of  the  elect  of  God  could  have  written 
that  letter — so  sweetly  ready  to  be  going.  He  will  ask  for  comfort  for  you  &  you 
will  receive  it. ' ' 

10414  The  Middle  Years.  8vo,  cloth,  uncut.  London,  1916 

First  Edition. 

10415  The  Years  of  the  Shadow.  8vo,  cloth,  uncut.  London,  1919 

First  Edition. 

10416  Denys  the  Dreamer,  nmo,  cloth. 
First  Edition. 

10417  The  Wandering  Years.  8vo,  cloth. 
First  Edition. 

10418  Autograph  Manuscript  of  "The  Inconstant  Lover."  Written  on  8 
pages,  octavo.  In  a  half  blue  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end,  "Katharine  Hinkson." 
On  the  note-paper  wrapper  the  author  has  written:  "Mrs.  Hinkson, 

Wrentham,  Longfield  Road,  Ealing,  W.  icopy." 


London,  [192.0] 


London,  192.1 


10419  TYRRELL  (GEORGE).  Versions  and  Perversions  of  Heine  and  Others. 
i6mo,  boards,  linen  back,  uncut.  London,  1909 

First  Edition. 

10410   Autobiography  and  Life  of  George  Tyrrell.  Arranged,  with  sup- 
plements, by  M.  D.  Petre.  Illustrated.  1  vols.,  8vo,  cloth,  uncut. 
First  Edition.  London,  1911 

104x1   Essays  on  Faith  and  Immortality.  Arranged  by  M.  D.  Petre.  nmo, 

cloth,  uncut.  London,  1914 

First  Edition. 

10411   George  Tyrrell's  Letters.  Selected  and  Edited  by  M.  D.  Petre.  Por- 
trait. 8vo,  cloth,  uncut.  London,  [1910] 

First  Edition. 

10413  TYRRELL  (ROBERT  Y.).  Essays  on  Greek  Literature,  nmo,  cloth, 
uncut.  London,  1909 

First  Edition. 

10414  TYSON  (EDWARD).  A  Philological  Essay  concerning  the  Pygmies  of 
the  Ancients.  Now  Edited  with  an  Introduction  treating  of  Pygmy 
Races  and  Fairy  Tales,  by  Bertram  C.  A.  Windle.  nmo,  boards,  uncut. 
One  of  550  copies.  London,  1894 
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io4M*ULMAN  (EMORY  WASHBURN).  Young  Lawyer  U.N. Truth's  First 
Case.  Foreword  by  Douglas  Fairbanks.  Frontispiece.  Square  nmo,  cloth. 
First  Edition.  Brooklyn,  192.1 

10415  UNAMUNO  (MIGUEL  DE).  The  Tragic  Sense  of  Life  in  Men  and  in 
Peoples.  Translated  by  J.  T.  Crawford  Flitch.  8vo,  cloth,  uncut. 
First  Edition  of  this  translation.  London,  1911 

1042.6  UNDERWOOD  (JOHN  CURTIS).  Literature  and  Insurgency,  nmo, 
cloth,  uncut.  New  York,  1914 

First  Edition. 


LOUIS  UNTERMEYER 

[Born  in  New  York,  188 j,  and  educated  at  De  Witt  Clinton  High  School.  He  has  been 
engaged  in  the  manufacturing  jewelry  business  since  he  was  seventeen,  with  his  father  s 
and  uncle  s  firms;  but  he  has  continuously  though  not  hurriedly  been  writing  poetry,  and 
has  also  done  translations,  parodies,  criticism,  reviews,  and  compilations.  Occasion- 
ally he  has  lectured  at  Yale,  Princeton,  etc.] 

10417  These  Times,  nmo,  cloth,  uncut.  New  York,  1917 
First  Edition. 

10418  Including  Horace,  nmo,  cloth.  New  York,  1919 
First  Edition. 

10419  Modern  American  Poetry,  nmo,  boards,  cloth  back. 

First  Edition.  New  York,  191 9 

10430  The  New  Era  in  American  Poetry,  nmo,  cloth.  New  York,  1919 
First  Edition. 

1043 1  Modern  British  Poetry.  Edited  by  Louis  Untermeyer.  nmo,  boards, 
cloth  back.  New  York,  1910 
First  Edition. 


ALLEN  UPWARD 


[Born  at  Worcester,  1863;  educated  at  Great  Yarmouth  Grammar  School,  and  the 
Royal  University  of  Ireland.  He  studied  law  at  the  Inns  of  Court  and  the  Middle 
Temple,  and  was  called  to  the  Irish  bar  in  i88j  and  the  English  bar  two  years  later. 
In  18 9 7  he  fought  as  a  volunteer  in  the  Greco-Turkish  War;  in  190 1  was  appointed 
British  Resident,  Northern  Nigeria;  Mission  to  Macedonia,  190J-8;  19 14,  volunteered 
as  a  scoutmaster  at  the  Front.  In  19 16  he  became  Head-master  of  Inverness  College. 
Much  of  his  work  has  been  romantic,  and  some  of  it  rather  sensational;  but  "The  New 
Word' '  showed  intellectual  power  of  a  high  order.] 

10431  The  East  End  of  Europe.  Illustrated  by  photographs.  8vo,  cloth,  uncut 
(well-read  copy).  London,  1908 

First  Edition. 

10433  The  New  Word,  nmo,  cloth,  uncut.  London,  1908 

New  Edition. 
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10434  Lord  Alistair's  Rebellion.  i2.mo,  cloth.  London,  1909 
First  Edition.  With  the  George  F.  Engelbach  bookplate. 

10435  The  Discovery  of  the  Dead,  nmo,  cloth,  uncut.         London,  1910 

First  Edition. 

10436  The  New  Word.  i2.mo,  cloth.  New  York,  1910 

First  American  Edition. 

10437  The  Divine  Mystery.  8vo,  cloth. 

First  Edition.  Letchworth:  Garden  City  Press,  1913 

10438  The  Divine  Mystery.  8vo,  cloth,  uncut.  Boston,  191 5 
First  Edition,  with  American  imprint. 

10439  Paradise  Found.  In  Three  Acts,  nmo,  cloth,  uncut,  paper  label. 
First  Edition,  with  American  imprint.  Boston,  191 5 


10440  USHER  (ROLAND  G.).  The  Challenge  of  the  Future.  A  Study  in 
American  Foreign  Policy,  nmo,  cloth,  uncut.  Boston,  1916 
First  Edition. 

OCTAVE  UZANNE 

[  (Louis)  Octave  Ufanne,  bibliophile,  journalist,  traveller,  essayist  and  art-writer, 
was  born  at  Auxerre  (Yonne)  in  18 j  2.  He  was  educated  at  the  Lycee  de  Nice  and  the 
College  Rollin,  Paris.  In  1880  he  founded  Le  Livre,  a  monthly  literary  review,  which 
he  edited  until  18 go.  He  afterwards  brought  out  Le  Livre  Moderne,  L'Art  et  VIdee, 
Dilettantisme  et  Curio  site,  etc.  He  became  the  "  President-fondateur'  (1889)  of  the 
Society  of  Contemporary  Bibliophiles  (Bibliophiles  Contemporains).] 

10441  Caprices  d'un  Bibliophile.  8vo,  original  wrappers,  uncut.  In  a  half 
blue  morocco  slip  case.  Paris,  1878 
First  Edition.  One  of  10  copies  on  blue  paper.  Inscribed:  "My  first  Book! 
so  far!  so  far!  behind  me.  To  James  Carleton  Young,  a  new  near  friend.  Octave 
U^anne. 

10441  Son  Altesse  la  Femme.  Beautifully  illustrated  by  Albert  Lynch,  Felicien 
Rops  and  others.  Imp.  8vo,  original  Japan  vellum  wrappers,  uncut.  In 
decorated  protecting  covers,  with  silk  ties.  Paris,  1885 

First  Edition.  One  of  100  copies  on  Japan  vellum.  Inscribed:  "Son  Altesse 
la  Femme!  presentee  par  un  Celibataire,  qui  fut  son  fidele  sujet  et  son  grand 
pretre. — mais  les  pretres  catholiques  ne  se  marient  point — a  James  Carleton 
Young.  Friendly,  Octave  U^anne." 

10443  Le  Miroir  du  Monde.  Notes  et  Sensations  de  la  vie  pittoresque.  Nu- 
merous illustrations  by  Paul  Avril,  many  of  them  colored,  tinted,  or  illuminated 
with  gold.  Royal  8vo,  original  wrappers,  uncut.  In  a  decorative  leather 
wrapper,  silk-lined.  Paris,  1888 

First  Edition.  One  of  2.000  copies  on  velin  de  Hollande.  Inscribed:  "a 
James  Carleton  Young.  Ce  vilain  miroir  qui  n  est  appreciable  que  par  les 
amities  quil  reflete.  Octave  U%anne." 
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10444  Les  Ornements  de  la  Femme.  nmo,  wrappers,  uncut  (wrapper  dam- 
aged). In  a  half  blue  morocco  slip  case.  Paris,  1892. 
Edition  complete  et  definitive.  Inscribed:  "En  souvenir  cordial  et  sym- 
pathique  a  James  Carleton  Young,  ce  livre  frivole,  de  son  ami  Octave  U^anne. 

10445  La  Femme  a  Paris.  Nos  Contemporaines.  Notes  successives  sur  les  Pari- 
siennes  de  ce  Temps  dans  leurs  divers  Milieux,  Etats  et  Conditiens.  $20 
illustrations  in  black  and  colors,  by  Pierre  Vidal.  Imp.  8vo,  half  morocco, 
uncut,  original  wrappers  bound  in.  Paris,  1894 
First  Edition.  One  of  a  small  number  printed,  with  the  illustrations 
mainly  colored  by  hand.  Inscribed:  "a  James  Carleton  Young  en  souvenir 
de  Paris  et  des  Parisiennes.  Octave  Uzianne." 

10446  Contes  de  la  Vingtieme  Annee.  Brie  a.  Brie  de  1' Amour;  Calendrier 
de  Venus;  Surprises  du  Coeur.  Prettily  illustrated  vignettes  in  cameo  by 
Eugene  Courbin,  etched  frontispiece  by  F.  Masse  after  D.  Vierge.  Royal  8vo, 
wrappers,  uncut.  In  a  half  blue  morocco  slip  case.  Paris,  1896 
One  of  a  limited  edition  on  tinted  Scotch  satin  paper,  with  author's 
inscription  on  half-title,  "a  mon  ami  James  Carleton  Young  these  novels  of 
a  youngster.  Octave  U%anne." 

10447  L'Art  dans  la  Decoration  Exterieure  des  Livres  en  France  et  a 
l'Etranger.  Numerous  illustrations.  Royal  8vo,  half  morocco,  original 
wrappers  bound  in.  Paris,  1898 
First  Edition.  One  of  1000  copies  on  papier  velin.  Inscribed:,  "a  James 
Carleton  Young,  un  ami  des  Livres  dedicaces  -pour  qui  bien  volontiers  j' off  re  en 
decoration  exterieure  de  celui-ci  la  signature  de  son  ami.  Octave  U^anne." 

10448  Visions  de  notre  Heure.  Choses  et  gens  qui  passent.  Narrow  8vo, 
wrappers,  uncut.  In  a  half  morocco  slip  case.  Paris,  1899 
First  Edition.  One  of  650  copies  on  velin  teinte.  Inscribed:  "Ces  varietes 
cinematographiques — son  ami  bien  sincere.  Octave  Uzanne." 

This  volume  contains  numerous  interesting  and  spirited  anecdotes  of 
Oscar  Wilde,  Whistler,  Zola,  Beardsley,  Rops,  Huysmans,  Yvette  Guil- 
bert,  and  other  famous  artists  and  authors. 


THE  VALE  PRESS 

[The  founder  of  the  Vale  Press,  Charles  Ricketts,  had  inspired  and  designed  many 
beautiful  books  before  the  Vale  Press  came  into  existence.  Mr.  Ricketts  designed  the 
covers  for  nearly  all  the  books  of  Oscar  Wilde,  which  made  them  stand  apart  from  the 
publications  of  the  day.  He  designed  the  exquisite  covers  for  "  Silverpoints,"  by  John 
Gray;  "In  the  Key  of  Blue,"  by  John  Addington  Symonds;  and  "The  Sphinx,"  by 
Oscar  Wilde.  In  1893  he  designed  and  had  printed  "Daphnis  and  Chloe,"  the  first 
book  published  in  modern  times  with  woodcuts  by  the  artist  in  a  page  arranged  by  him- 
self. Mr.  Ricketts  in  designing  his  books  was,  first,  last  and  always,  an  artist  and 
never  a  printer-craftsman:  an  artist  who  demanded  from  his  printer  the  best  work  he 
could  make  him  do.  Some  fifty  books  in  all  were  produced,  and  to  quote  Holbrook  Jack- 
son: "The  effect  of  the  Vale  Press  publications  on  the  general  taste  in  books  has  been 
more  pronounced  than  that  of  any  of  the  other  great  presses  of  the  eighteen-nineties."] 
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10449  A  Bibliography  of  the  Books  issued  by  Hacon  &  Ricketts.  Woodcut 
decorations  and  initials  by  Charles  Ricketts.  8vo,  boards,  linen  back,  uncut. 

London:  The  Vale  Press,  1904 
One  of  310  copies  printed  at  the  Vale  Press. 

10450  The  Book  of  Thel,  Songs  of  Innocence,  and  Songs  of  Experience.  By- 
William  Blake.  Woodcut  decorations  by  Charles  Ricketts.  nmo,  boards, 
uncut.  London,  1897 
One  of  110  copies  printed  at  the  Vale  Press. 

1045 1  Danae.  By  T.  Sturge  Moore.  Woodcuts  and  decorations  by  Charles  Ricketts. 
8vo,  boards,  linen  back,  uncut.  London:  Vale  Press,  1903 
One  of  2.30  copies  printed  at  the  Vale  Press.  The  Last  Book  sold  by 
Hacon  &  Ricketts.  With  the  H.  W.  Poor  bookplate. 

10452.  Ecclesiastes;  or,  The  Preacher,  and  The  Song  of  Solomon.  Folio, 
boards,  uncut,  paper  labels.  [London:  The  Vale  Press,  1901] 

One  of  300  copies  printed  at  the  Vale  Press. 

10453  Hand  and  Soul.  By  Dante  Gabriel  Rossetti.  Woodcut  border  and  initials. 
Square  i6mo,  cloth,  uncut.  London:  The  Vale  Press,  1899 
One  of  xio  copies  printed  at  the  Vale  Press.  With  the  H.  W.  Poor 
bookplate. 

10454  Heirefter  Followis  the  Quair  Maid  be  King  James  of  Scotland  the 
First,  Callit  the  Kingis  Quair  and  Maid  quhen  His  Maiestie  Wes  in 
Ingland.  [Edited  by  Robert  Steele.]  Printed  in  the  type  called  the  King  s 
Fount,  in  red  and  black.  8vo,  boards,  linen  back,  uncut. 

[London:  The  Vale  Press,  1903] 
One  of  2.60  copies  printed  at  the  Vale  Press. 

10455  Hero  and  Leander.  By  Christopher  Marlowe  and  George  Chapman. 
Woodcut  decorations  and  initials  by  Charles  Ricketts.  8vo,  vellum,  uncut. 

London:  The  Vale  Press,  1894 
One  of  2.2.0  copies  printed  at  the  Vale  Press. 

10456  The  Parables  from  the  Gospels.  With  10  original  woodcuts  designed  and 
engraved  by  Charles  Ricketts.  8vo,  limp  vellum,  uncut. 

London:  The  Vale  Press,  1903 
One  of  300  copies  printed  at  the  Vale  Press. 


10457  VALERA  (EAMONN  DE).  Ireland's  Case  against  Conscription, 
nmo,  wrappers.  Dublin,  1918 

First  Edition. 

10458  VANDERVELDE  (EMILE).  Three  Aspects  of  the  Russian  Revolu- 
tion. Translated  by  Jean  E.  H.  Findlay.  Portrait,  nmo,  cloth. 

First  Edition  of  this  translation.  London,  [191 8] 

10459  VAN  DE  VELDE  (MADAME  M.  S.).  French  Fiction  of  To-day.  With 
12  portraits.  2.  vols.,  nmo,  cloth.  London,  1891 

First  Edition. 
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10460  VAN  GOGH  (VINCENT).  The  Letters  of  a  Post-Impressionist,  being 
the  Familiar  Correspondence  of  Vincent  Van  Gogh.  Portrait  and  wood- 
cuts. 8vo,  buckram,  uncut.  London,  1911 
First  Edition. 

10461   The  Letters  of  a  Post-Impressionist.  Portrait.  8vo,  boards,  cloth 

back,  uncut.  Boston,  1913 

First  Edition,  with  American  imprint. 

10461   Personal  Recollections  of  Vincent  Van  Gogh.  By  Elizabeth  du 

Quesne  Van  Gogh.  Translated  by  Katherine  S.  Dreier.  With  a  Fore- 
word by  Arthur  B.  Davies.  Illustrated.  8vo,  boards,  cloth  back. 
First  Edition  of  this  translation.  Boston,  191 3 

10463  VAN  VECHTEN  (CARL — the  well-known  musical  and  dramatic 
critic,  and  author).  Music  and  Bad  Manners,  nmo,  cloth. 

First  Edition.  New  York,  191 6 

10464   Interpreters  and  Interpretations,  nmo,  cloth,  uncut. 

First  Edition.  New  York,  191 7 

10465   The  Merry-Go-Round.  nmo,  boards,  uncut,  paper  labels. 

First  Edition.  New  York,  191 8 

10466   The  Music  of  Spain.  Illustrated,  nmo,  cloth,  uncut. 

First  Edition.  New  York,  191 8 

10467  VATSYAYANA.  The  Kama  Sutra.  Translated  from  the  Sanscrit.  In 
Seven  Parts,  with  Preface,  Introduction,  and  concluding  Remarks, 
ixmo,  vellum. 

Cosmopolo:  Printed  for  the  Kama  Shastra  Society,  1883  [reprint] 
One  of  a  limited  edition  printed  for  private  circulation  only. 

10468  VAUGHAN  (HENRY).  The  Poems  of  Henry  Vaughan,  Silurist. 
Edited  by  E.  K.  Chambers.  With  an  Introduction  by  H.  C.  Beeching. 
2.  vols.,  nmo,  cloth,  uncut.  London:  Lawrence  and  Bullen,  1896 
One  of  100  copies  on  Large  Paper. 

10469   The  Sacred  Poems  of  Henry  Vaughan,  Silurist.  Woodcut  decorations 

and  initials  by  Charles  Ricketts.  nmo,  boards,  uncut,  paper  labels. 

[London:  The  Vale  Press,  1897] 
One  of  2.10  copies  printed  at  the  Vale  Press. 

10470  VAUVENARGUES.  Maximes.  2.  vols.,  square  i6mo,  half  purple 
levant  morocco,  uncut.  London:  Arthur  L.  Humphreys,  1903 

10471  VEDDER  (ELIHU).  The  Digressions  of  V.  Written  for  his  own  Fun 
and  that  of  his  Friends.  Profusely  and  beautifully  illustrated.  2.  vols., 
4to,  vellum,  uncut.  Boston,  1910 
The  Limited  First  Edition,  autographed  by  the  author. 

10471  VELASQUEZ  (DIEGO).  Diego  Velasquez  and  His  Times.  By  Carl 
Justi.  Translated  by  Prof.  A.  H.  Keane,  and  revised  by  the  author. 
Portrait  and  numerous  reproductions  of  his  -paintings.  Royal  8vo,  half 
morocco  (worn),  uncut.  London,  1889 

First  Edition  of  this  translation. 
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10473   Armstrong  (Sir  Walter).  The  Life  of  Velasquez;  The  Art  of  Velas-  I 

quez.  Numerous  reproductions.  2.  vols.,  8vo,  wrappers,  uncut.  In  a  half  I 
morocco  slip  case.  London,  1896  I 

First  Editions.  The  Portfolio  Monographs  for  July  and  October  1896. 

10474  VENDRYES  (J.).  Grammaire  du  Vieil-Irlandais.  8vo,  half  morocco,  | 
uncut,  original  wrappers  bound  in.  Paris,  1908  I 
A  very  learned  Grammar  of  the  Irish  language  in  French,  for  the  use  I 
of  students  of  Celtic  at  the  College  of  France. 

10475  VENTURE  (THE).  An  Annual  of  Art  and  Literature".  Edited  by  Lau-  I 
rence  Housman  and  W.  Somerset  Maugham.  Vols.  1  and  2.  [all  pub-  I 
lished].  2.  vols.,  4to,  boards  and  cloth,  uncut.  London,  1903-5  I 
A  short-lived  lineal  descendant  of  the  Hobby-Horse,  the  Pageant,  I 
etc.,  and  a  periodical  of  the  highest  merit,  containing  contribu-  I 
tions  by  Masefield,  Chesterton,  Hardy,  Francis  Thompson,  Binyon,  I 
John  Todhunter,  Gosse,  Symons,  Joyce,  Vincent  O'Sullivan,  and  I 
others.  The  artistic  portion  is  represented  by  an  equal  array  of  talent,  I 
such  as  Charles  H.  Shannon,  Charles  Ricketts,  T.  Sturge  Moore,  Lucien  I 
Pissarro,  E.  Gordon  Craig,  a  facsimile  in  color  by  Whistler,  an  etching  |. 
by  Brangwyn,  an  etching  by  Monk,  etc.,  etc. 

EMILE  VERHAEREN 
[The  Belgian  poet  was  born  at  Saint- Amand,  near  Antwerp,  i8jj.  He  went  to  school  at  I 
Ghent,  where  he  formed  a  friendship  with  Georges  Rodenbach;  and  passed  on  to  the  I 
University  of  Louvain,  where  he  started  a  journal,  La  Semaine,  which  was  suppressed  \ 
by  the  authorities,  as  was  its  successor,  ~La  Type.  In  188 1  he  was  admitted  to  the  bar,  I 
hit  soon  forsook  the  law  in  order  to  devote  himself  to  literature,  and  especially  to  La 
Jeune  Belgique  and  L' Art  Moderne,  the  organs  of  the  Jeune  Belgique  group,  to  which  \ 
Maeterlinck  and  Rodenbach  belonged,  and  to  which  the  Belgian  literary  revival  is 
credited.  Although  he  began  as  one  of  the  Parnassians,  he  is  an  impressionist  rather 
than  a  symbolist.  The  vigor  of  his  first  published  work,  "Les  Flamandes"  Q1885)  \ 
evoked  a  storm  of  protest.  "Les  Moines"  Q1886)  followed — strong,  and  sometimes  I 
violent.  Then  came  the  famous  trilogy,  "Les  Soirs"  Q1887),  "Les  Debacles"  Q1888*) 
and  "Les  Flambeaux  Noirs"  Q1889),  written  chiefly  in  England,  and  expressing  his  I 
reactions  when  suffering  from  a  disease  that  he  thought  would  affect  his  mind.  From 
applying  his  pictorial  methods  to  psychological  studies,  he  passed  to  the  task  of  individ-  I 
ualizing  the  towns,  villages  and  fields  of  his  native  country,  the  first  result  being  his  I 
"Campagnes  Hallucinees"  (^i8gf).  In  "Villages  I  Huso  ires"  he  describes  the  tragedy  V 
of  the  farms  deserted  through  the  call  of  the  towns,  and  in  '  'Les  Villes  Tentaculaires" 
(i<fy/)  he  carries  the  theme  further  and  pictures  the  great  industrial  centres  devouring 
the  surrounding  country.  In  igo4  began  the  series  in  which  he  voices  his  affection  for  his  I 
own  land  and  people — "Toute  la  Flandre."  "In  wealth  and  imagery,  breadth  of  con-  I 
ception  and  magnificence  of  language  he  has  been  compared  with  Victor  Hugo .   .   .   .  "] 

10476  Les  Soirs.  4to,  original  wrappers,  uncut.  In  a  half  morocco  slip  case. 

Bruxelles,  1888  | 

First  Edition.  One  of  50  copies  on  Holland  paper.  Inscribed:  "Mr.  [1 
Char  let  on  Young.  Blafards  &  seuls  Us  sont,  les  sceptiques  malades,  ho  stiles  p 
de  leurs  maux.  E.  Verhaeren." 
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10477  Emile  Verhaeren.  1883-1896.  Portrait.  8vo,  original  wrappers,  uncut. 
First  Edition.  One  of  150  copies.     N.p. :  Pour  les  Amis  du  Poete,  1896 

10478  Les  Villes  Tentaculaires.  8vo,  boards,  uncut.  [Bruxelles,  1896] 
First  Edition.  One  of  a  limited  edition.  Inscribed:  ''La  plaine  est  morne 
&  morte  &  la  ville  la  mange.  E.  Verhaeren.  le  10  Janvier,  190 j.  Les  villes 
tentaculaires  sont  la  deu%ieme  partie  de  ma  trilogie  sociale." 

10479  The  Dawn.  Translated  by  Arthur  Symons.  nmo,  cloth,  uncut. 

First  Edition  of  this  translation.  London,  1898 

10480  Poems.  Selected  and  rendered  into  English  by  Alma  Strettell.  Small 
4to,  boards,  uncut,  paper  labels.  London  and  New  York,  1899 
First  Edition  of  this  translation. 

1 048 1  Le  Cloitre.  4to,  wrappers,  uncut.  [Bruxelles],  1900 
First  Edition.  Inscribed:  "Au  poete  &  ami  Alfred  [sic]  Symons,  tres  a 
lui.  E.  Verhaeren." 

10481  Images  J aponaises.  Illustrations  de  Ktvasson  in  color.  Oblong  4to,  original 
pictorial  wrappers.  In  a  cloth  slip  case.  Tokyo,  [1900] 

10483  Petites  Legendes.  8vo,  wrappers,  uncut.  Bruxelles,  1900 
First  Edition.  One  of  10  copies  on  Japan  vellum,  initialled  by  the 
editor.  Inscribed  with  a  verse  from  the  first  poem  in  the  book: 

'  'Melant  des  fleurs  a  des  cigue's, 
Ft  des  jurons  a  ses  prieres, 
II  trimballe,  par  les  bruyeres, 
Le  pelerin,  vers  Montaigu. 
E.  Verhaeren,  le  10  Janvier  190J." 

10484  Petites  Legendes.  8vo,  wrappers,  uncut.  Bruxelles,  1900 
First  Edition.  One  of  2.0  copies  on  Royal  Van  Gelder  paper. 

10485  Anthologie  des  Ecrivains  Belges  de  la  Langue  Frangaise.  Emile 
Verhaeren.  Portrait,  izmo,  wrappers,  uncut.  Bruxelles,  1904 
First  Edition.  Contains  a  Bibliography  of  Verhaeren.  One  of  2.0  copies 
on  Holland  paper. 

10486  Les  Tendresses  Premieres.  8vo,  boards,  uncut.  Bruxelles,  1904 
First  Edition.  One  of  2.5  copies  on  Holland  Paper. 

10487  Les  Heures  d'Apres-Midi.  8vo,  wrappers,  uncut.  Bruxelles,  1905 
First  Edition.  One  of  2.5  copies  on  Van  Gelder  paper.  Inscribed:  "Ceux 
qui  vivent  d' eternite .  E.  Verhaeren,  le  10  Janvier  190J." 

10488  La  Guirlande  des  Dunes.  8vo,  wrappers,  uncut.  Bruxelles,  1907 
First  Edition.  One  of  2.5  copies  on  Van  Gelder  paper.  Inscribed:  "a 
James  Charleton  Young.  Flandre  tenace  au  coeurj  Flandre  des  aieux  morts. 
E.  Verhaeren";  and  beneath  this  he  has  written: 

"Cette  seconde  partie  de  'Toute  la  Flandre'  jut  ecrite  surtout  a  Ombletente 
(Pas  de  Calais)  a  Coxyde  &  West  ende  (Flandre  occidentale).' ' 

10489  La  Guirlande  des  Dunes.  8vo,  boards,  uncut.  Bruxelles,  1907 
First  Edition.  One  of  15  copies  on  Van  Gelder  paper. 
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10490  Les  Heros.  8vo,  boards,  uncut.  Bruxelles,  1908 
One  of  2.5  copies  on  Van  Gelder  paper. 

10491  Emile  Verhaeren.  By  Stefan  Zweig.  Portrait.  8vo,  cloth,  uncut. 
First  Edition,  with  American  imprint.  Boston,  1914 

10491  Poems.  Selected  &  rendered  into  English  by  Alma  Strettell.  Portrait  by 
John  S.  Sargent,  umo,  cloth,  uncut.        London  and  New  York,  191 5 

10493  The  Cloister.  A  Play  in  Four  Acts.  Translated  by  Osman  Edwards, 
nmo,  wrappers,  uncut.  London,  191 5 

First  Edition  of  this  translation. 

10494  Poems.  Selected  &  rendered  into  English  by  Alma  Strettell.  Portrait  by 
John  S.  Sargent,  umo,  cloth,  uncut.        London  and  New  York,  191 5 

10495  The  Cloister.  A  Play  in  Four  Acts.  Translated  by  Osman  Edwards, 
umo,  wrappers.  Boston,  1916 
First  Edition  of  this  translation,  with  American  imprint. 

10496  The  Love  Poems  of  Emile  Verhaeren.  Translated  by  F.  S.  Flint,  umo, 
boards,  linen  back,  uncut.  London,  1916 
First  Edition  of  this  translation. 

10497  The  Plays  of  Emile  Verhaeren:  The  Dawn.  The  Cloister.  Philip  II. 
Helen  of  Sparta.  8vo,  boards,  linen  back,  uncut.  London,  1916 
Translated  by  Arthur  Symons;  Osman  Edwards;  F.  S.  Flint;  and  Jethro 
Bithell  respectively. 

10498  Les  Petits  Vieux.  Woodcut  in  color,  and  initials  by  Lucien  Pissarro.  Oblong 
i6mo,  boards.  London:  Eragny  Press,  n.d. 
One  of  130  copies  printed  at  the  Eragny  Press,  of  which  100  were  for 
sale. 


PAUL  VERLAINE 

[Paul  Marie  Verlaine,  the  son  of  one  of  Napoleon  s  soldiers  who  had  worked  himself 
u-p  to  a  captaincy  in  the  Engineers,  was  born  at  Metz.  in  March  1844.  He  was  educated 
in  Paris,  chiefly  at  the  Lycee  Bonaparte  (now  Condorcei),  where  he  learned  more  than 
was  mentioned  in  the  curriculum:  for  after  his  first  year  there  he  refused  to  go  to  con- 
fession. He  left  when  he  was  eighteen,  and  for  a  short  time  was  a  clerk  in  an  insurance 
company:  then  a  post  was  found  for  him  in  the  civil  service,  where  he  remained  for 
eight  years.  He  had  already  begun  to  write  verse,  and  seek  inspiration  in  absinthe, 
11  that  atrocious  green  sorceress" :  there  is  a  story  of  his  pursuing  his  friend  Edmond 
Lepelletier  with  a  sword-stick  among  the  shrubbery  of  the  Bois  de  Boulogne  in  1864 — 
when  he  was  twenty.  But  by  the  time  he  was  twenty-two  he  had  completed  the  "Poemes 
Saturniens' '  and  most  of  the  ' '  Fetes  Galantes, ' '  both  volumes  being  composed  under  the 
influence  of  the  Parnassians,  the  ascetic  and  reserved  stylists,  then  leading  the  revolt 
against  the  impulsive  and  too  fluent  Romanticists.  But  he  soon  drifted  away  from  the 
cold  impersonality  of  the  Parnassian  school,  and  drew  closer  still  to  the  "green 
sorceress. ' '  The  child  Mathilde  Maute — she  was  sixteen  when  he  saw  her  first  for  a  feiv 
seconds  and  fell  in  love  with  her — redeemed  him  for  a  year,  though  she  did  not  knoiv  it. 
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Soon  after  he  married  her,  he  fell  hack  into  the  old  ways:  the  war  was  on:  he  had  en- 
listed, in  an  impulsive  mood,  in  the  National  Guard:  the  hot  days  on  the  shadowless 
fortifications,  and  the  habits  of  his  fellow-soldiers,  -played  havoc  with  his  new-found 
sobriety.  One  evening  he  lurched  home  intoxicated:  Mathilde  welcomed  him  with  tears 
and  accusations.  Their  life  soon  became  a  series  of  outbreaks  punctuated  by  partial 
reconciliations.  Verlaine 's  dream  was  over.  Then  the  man-boy  Arthur  Kimbatid,  genius 
and  monstrosity,  came  into  his  life.  Verlaine  tried  to  help  him — this  large,  red-fisted 
peasant  of  sixteen,  with  the  filthy  hair  that  hung  down  lank  between  his  shoulders,  the 
snub  nose  and  damp  fie  shy  mouth,  the  insulting  manners,  the  enormous  appetite. 
Finally  the  tivo  commenced  their  extraordinary  wanderings  over  France,  Belgium,  Eng- 
land— wanderings  that  ended,  for  Verlaine,  in  a  brainstorm,  pistol  shots,  and  a  prison. 
Solitude,  confinement  and  thought  converted  a  pagan  into  a  Catholic,  Arthur  Symons 
writes,  without,  however,  rooting  out  what  was  most  human  in  the  pagan;  '  'and  after 
many  years'  silence  he  published  'Sagesse'  Q1881),  a  collection  of  religious  poems  which, 
for  humble  and  passionate  conviction,  must  be  ranked  with  the  finest  religious  poems 
ever  written. ' '  In  the  meantime  he  had  tried  earnestly  to  convert  Kimbaud:  the  argument 
lasted  all  day,  and  achieved  its  climax  at  midnight,  when  Kimbaud  lost  patience, 
turned  upon  Verlaine,  and  struck  him  again  and  again  until  he  lay  bleeding  and  help- 
less on  the  river-bank — the  scene  had  been  staged  in  the  country,  by  the  Neckar. 

Verlaine  now  led  a  sorry  life.  His  wife  had  obtained  a  divorce.  His  mother  died.  He 
lived  in  poverty  and  obscurity,  famous  only  in  the  Latin  Quarter,  among  the  cafes  where 
he  spent  most  of  his  time,  when  he  was  not  in  a  hospital.  Edmund  Gosse  met  him  once, 
" a  timid  shambling  figure  .  .  .  with  jerking  hands."  Oscar  Wilde  also  met  him: 
"The  experiment  was  not  repeated,  and  although  Wilde  was  to  record  in  'De  Profundis' 
thatVerlaine's  life  was  the  most  beautiful  in  history,  he  foundV erlaine  himself  too  ugly , 
too  lewd,  too  unappreciative,  to  be  revisited  in  the  flesh" — so  Harold  Nicolson  writes, 
perhaps  a  little  too  harshly.  But  in  18  g  2  a  series  of  lecture  tours  was  arranged  which 
brought  the  declasse  welcome  remuneration,  and  association  with  men  of  fine  instincts:  he 
was  treated  with  respect  and  kindness:  and  for  a  few  weeks  at  least  he  was  obliged  to 
remain  sober.  "From  all  this  a  faint  sunset  glow  of  dignity  descended  upon  his  later 
years. ' '  In  1894  he  lectured  at  Oxford,  ' ' where  he  stayed  with  a  somewhat  apprehensive 
York  Powell, ' '  and  profited  to  the  extent  of  only  six  pounds.  But  he  was  more  successful 
in  London  and  Manchester.  On  his  return  home  he  was  elected  '  'Prince  of  Poets, ' '  on  the 
death  of  Leconte  de  Lisle.  The  Figaro  opened  a  "subscription  of  homage" :  he  was  able 
to  settle  in  comparatively  decent  quarters.  But  the  end  was  drawing  near.  Diabetes, 
heart  disease,  bronchitis,  were  some — and  not  the  worst — of  the  afflictions  that  finally 
proved  fatal.  He  died  in  Paris,  January  8,  18  g6,  in  a  coma,  and  in  the  arms  of  Eugenie 
Krantz,  one  of  the  two  women  who  had  dominated  his  later  years. 

'  'His  eighteen  volumes  of  verse, ' '  Arthur  Symons  writes,  "vary  greatly  in  quality  as 
in  substance;  they  are  all  the  sincere  expression,  almost  the  instantaneous  notation,  of 
\  himself,  of  his  varying  moods,  sensual  passion,  the  passion  of  the  mystic,  the  delight  of 
the  sensitive  artist  in  the  fine  shades  of  sensation.  He  brought  into  French  verse  a  note  of 
lyrical  song,  a  delicacy  in  the  evocation  of  sound  and  colour,  which  has  seemed  almost  to 
create  poetry  over  again,  as  it  provides  a  language  out  of  which  rhetoric  has  been  cleansed 
and  a  rhythm  into  which  a  new  music  has  come  ivith  a  new  simplicity. ' '  But  extraordi- 
nary as  he  was,  in  character  and  career,  Kimbaud,  who  renounced  liter  attire,  wilfully,  at 
nineteen,  and  life,  unwillingly,  at  thirty-seven,  was  still  stranger — and  far  stronger. ~\ 

1049 


10499  Original  Autograph  Manuscripts,  written  on  i6}4  pages,  as  detailed 
below,  inlaid,  and  bound  in  4to,  crushed  crimson  levant  morocco,  gilt 
borders  with  corner  fleurons ;  doublures  of  crushed  blue  levant  morocco, 
gilt  panel  borders,  fly-leaves  of  white  moire  silk. 

This  Collection  of  Manuscripts  comprises : 

"La  Bonne  Goutte."  4  pages,  8vo,  signed.  With  printed  text  from 
"Souvenirs,"  where  it  appeared  on  pages  2.49-2.51. 
"Au  Pays  du  Mufle."  4  pages,  8vo,  unsigned.  With  printed  text  from 
Verlaine's  Posthumous  Works,  pages  301-305.  The  final  page  of  the 
manuscript  was  not  printed. 

"Quelques-uns  de  mes  Reves."  10  pages,  8vo,  signed,  with  printed  text 

from  Verlaine's  Complete  Works,  Vol.  IV,  pages  177-184.  The  last 

eleven  lines  of  the  manuscript  were  not  published. 

"Conte  de  Fees."  4  pages,  4to,  signed,  with  printed  text  from  Vol.  1  of 

his  Posthumous  Works,  pages  359-368. 

"Cafe  de  Lettres."  2.  pages,  8vo,  signed.  Unpublished. 

Unpublished  Manuscript,  no  title.  2.,^  pages,  8vo,  unsigned. 

10500  La  Bonne  Chanson.  i6mo,  wrappers,  uncut.  In  a  half  morocco  slip 
case.  Paris,  1870 
First  Edition.  Inscribed:  "a  Madame  Triollet  hommage  respectueux.  P.  Ver- 
laine. 

10501  Sagesse.  Portrait  laid  in.  8vo,  wrappers,  uncut.  In  a  half  blue  morocco 
slip  case.  Paris,  1881 
First  Edition.  Very  scarce.  Inscribed:  "Monsieur  Champ  saur,  ecoutez.  la 

chanson  bien  sage!  P.  Verlaine. 

10502  Amour,  nmo,  boards,  light  green  morocco  back,  uncut,  original  wrap- 
pers bound  in.  Paris,  1888 
First  Edition.  Inscribed:  " A  mon  tres-cher  ami  Edmond.  Paris  9  Mars  1892. 
P.  Verlaine.*1 

10503  Bonheur.  nmo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

Paris,  1 891 

First  Edition.  Inscribed:  "a  Monsieur  Catell  hommage  de  V Auteur.  P.  Ver- 
laine." One  of  55  copies  on  Holland  paper. 

10504  Mes  Hopitaux.  Portrait,  nmo,  wrappers,  uncut.  In  a  half  blue  morocco 
slip  case.  Paris,  1891 
First  Edition.  Inscribed:  "a  Monsieur  et  a  Madame  Triollet,  leur  ami  P. 
Verlaine."  One  of  the  most  poignant  and  self-revealing  books  ever 
written. 

10505  Elegies,  nmo,  half  polished  rose  calf,  uncut,  by  Caryon,  with  figured 
silk  protecting  wrapper.  Paris,  1893 
First  Edition.  One  of  15  copies  on  Japan  vellum.  A  page  of  Original 
Manuscript  is  inserted. 

10506  Dedicaces.  nmo,  boards,  morocco  back,  uncut.  Paris,  1894 
One  of  55  copies  on  Holland  paper.  Inserted  is  the  Original  Manu- 
script of  the  53d  poem,  "A  Eugenie,"  1  page,  nmo,  consisting  of  two 
stanzas  of  four  lines,  and  two  stanzas  of  three  lines. 
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10507  Poems.  Translated  by  Gertrude  Hall.  Illustrated.  Small  4to,  cloth, 
uncut.  Chicago,  1895 
First  Edition  of  this  translation.  One  of  100  copies  on  Japan  vellum. 

10508  Verlaine  Dessinateur.  Par  Felix  Regamey.  Illustrations  and  facsimiles. 
4to,  wrappers,  uncut.  In  a  cloth  slip  case.  Paris,  1896 
First  Edition.  One  of  600  copies  on  papier  velin. 

10509  Correspondence  et  Documents  inedits  relatifs  a  son  livre  "Quinze 
Jours  en  Hollande."  Avec  une  Lettre  de  Stephane  Mallarme.  Portrait. 
nmo,  original  wrappers,  uncut.  La  Haye  et  Paris,  1897 
First  Edition. 

10510  La  Multiple  Splendeur.  Poemes.  nmo,  wrappers,  uncut.  Paris,  1906 
First  Edition.  Inscribed :  '  'Nous  apportons,  ivres  du  monde  et  de  nous-memes, 
des  coeurs  d'hommes  nouveaux,  dans  le  vieil  univers.  E.  Verhaeren.  Mai  igoy. 

105 1 1  Paul  Verlaine.  By  Desmond  MacCarthy;  Joris-Karl  Huysmans.  By 
Algar  Thorold;  Justice.  By  John  Galsworthy;  and  others.  In  the  Albany 
Review  for  August,  September  and  December  1907,  and  other  periodi- 
cals. 5  nos.,  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 

First  appearance  of  these  reviews.       London  and  New  York,  1907-8 

105 12.  Paul  Verlaine:  His  Life  and  Work.  By  Edmond  Lepelletier.  Illus- 
trated. 8vo,  cloth,  uncut.  New  York,  1909 
First  Edition,  with  American  imprint. 

105 13  Sagesse.  With  portrait  after  Eugene  Carriere.  Small  4to,  original  wrappers, 
uncut.  In  a  half  brown  morocco  slip  case.  Paris,  1913 
One  of  92.x  copies  on  papier  velin  regie.  This  is  a  facsimile  of  the  Origi- 
nal Manuscript. 

10514  Paul  Verlaine.  By  Wilfrid  Thorley.  Portrait.  i6mo,  cloth. 

First  Edition.  London  and  Boston,  191 4 

105 1 5  Paul  Verlaine.  By  Harold  Nicolson.  8vo,  cloth,  uncut. 

First  Edition.  London,  n.d. 

10516  Quinze  Jours  en  Hollande.  Lettres  £  un  Ami.  Portrait  of  the  author  by 
Ph.  Zilcken.  Small  4to,  original  wrappers,  uncut.  In  a  half  blue  mo- 
rocco slip  case.  La  Haye  and  Paris,  n.d. 
First  Edition.  One  of  50  copies  on  Japan  vellum,  signed  by  the  author. 

105 17  Quinze  Jours  en  Hollande.  Lettres  a  un  Ami.  Portrait  par  Ph.  Zilchn. 
4to,  wrappers,  uncut.  La  Haye  et  Paris,  n.d. 
First  Edition. 


105 18  VERNEDE  (R.  E.).  The  Port  Allington  Stories  and  Others,  nmo, 
cloth,  uncut.  London,  192.1 
First  Edition. 

10519  VERNEY  (RICHARD  GREVILLE,  Lord  Willoughby  de  Broke). 
Hunting  the  Fox.  8vo,  cloth,  uncut.  London,  192.0 
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1052.0  VERRALL  (A.  W.).  Collected  Literary  Essays.  With  a  Memoir.  Por- 
trait. 8vo,  cloth,  uncut.  Cambridge,  1913 

First  Edition. 

10511   Collected  Studies  in  Greek  and  Latin  Scholarship.  8vo,  cloth, 

uncut.  Cambridge,  1913 

First  Edition. 

1052.2.  VESTRIS  (MADAME).  Memoirs  of  the  Life,  Public  and  Private  Ad- 
ventures, of  Madame  Vestris  ...  to  which  is  added,  the  Amorous 
Confessions  of  Madame  Vestris,  etc.  No  portrait,  nmo,  half  morocco 
(rubbed).  London:  Printed  for  the  Booksellers,  1839  [reprint] 

Inserted  are  3  A.L.s.  from  Madame  Vestris,  and  one  from  Charles  J. 
Mathews. 

1052.3   Memoirs  of  the  Life,  Public  and  Private  Adventures  of  Madame 

Vestris  .  .  .  to  which  is  added,  the  Amorous  Confessions  of  Madame 
Vestris,  etc.  Portrait,  umo,  parchment  boards,  uncut. 

London:  Printed  for  the  Booksellers,  1839  [reprint] 

10514  VIELE-GRIFFIN  (FRANCIS).  L'Amour  Sacre.  Poemes.  8vo,  original 
wrappers  (loose),  uncut.  Paris,  1903 
First  Edition.  One  of  150  copies  numbered  and  signed  by  the  author. 
Inscribed :  " Exemplaire  offert  au  poete  A.  Simons. ' '  [sic] 

10515  VIERICK  (GEORGE  SYLVESTER).  Confessions  of  a  Barbarian, 
umo,  cloth,  uncut.  New  York,  1910 

First  Edition. 

10516   The  Candle  and  the  Flame.  Portrait,  umo,  cloth,  uncut. 

New  York,  1911 

First  Edition.  Inscribed:  "For  John  Quinn,  with  compliments  from  me  of 
George' s  discoverer.  James  Huneker.  April  19 12." 

10517  VIGFUSSON  (DR.  GUDBRAND).  Sturlunga  Saga,  including  the 
Islendinga  Saga  of  Lawman  Sturla  Thordsson,  and  Other  Works. 
Edited,  with  Prolegomena,  Appendices,  and  Maps.  1  vols.,  8vo,  half 
blue  morocco.  Oxford,  1878 

10518   An  Icelandic  Prose  Reader,  with  Notes,  Grammar,  and  Glossary. 

By  Dr.  Gudbrand  Vigfusson  and  F.  York  Powell,  umo,  cloth. 

Oxford,  1879 

10519  VIKING  CLUB.  Year  Books  of  the  Viking  Club,  Vols.  1-5 ,  for  1910-13 ; 
Saga  Book  of  the  Viking  Club,  Index  for  Vol.  6  (1908-9).  Together  5 
pieces.  8vo,  wrappers  and  sewn.  London,  1908-13 

10530  VIKING  CLUB  TRANSACTIONS.  The  Life  and  Death  of  Cormac  the 
Skald.  Rendered  into  English  by  W.  S.  Collingwood.  Illustrated. 
Square  8vo,  cloth.  Ulverston,  1901 

First  Edition.  No.  1  of  the  Series. 
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10531   The  Elder  or  Poetic  Edda,  commonly  known  as  Saemund's  Edda. 

Part  I.  The  Mythological  Poems.  Edited  and  translated  with  Introduc- 
tion and  Notes  by  Olive  Bray.  Illustrated  by  W.  S.  Collingwood.  Square 
8vo,  cloth,  uncut.  London,  1908 

First  Edition.  Vol.  II  of  the  Series. 

10532.  VIKING  SOCIETY.  Saga  Book  of  the  Viking  Society  for  Modern  Re- 
search. Vol.  7,  Parts  1  and  1;  Vol.  8,  Parts  1  and  -l;  Annual  Report  of  the 
Council  for  1913.  5  pieces,  8vo,  wrappers  and  sewn.     London,  1911-14 

io53i^VILLES  D'ART  CELEBRES  (LES).  Profusely  illustrated.  8  vols.,  4to, 
cloth.  Paris,  1907-11 

Comprising:  Fontainebleau  (Dimier);  Nimes,  Aries,  Orange  (Peyne); 
Tours  (Vitry);  Paris  (Riat);  Avignon  (Hallays);  Clermont-Ferrand 
(Du  Dezert);  Blois  (Bournon);  Caen  et  Bayeux  (Prentout). 

10533  VILLIERS  DE  L' ISLE- AD  AM.  Biographieet  Bibliographie.  ParE.de 
Rougement.  Portrait  and  facsimile  autographs.  i2_mo,  half  morocco,  gilt 
top,  uncut,  original  wrappers  bound  in.  Paris,  1910 

The  limited  First  Edition. 


FRANCOIS  VILLON 

[The  famous  French  vagabond-poet,  whose  real  surname  is  a  matter  of  dispute,  was 
born  in  143 1 — in  all  probability  at  Paris.  He  became  a  student  in  arts  at  a  very  early 
age,  and  took  his  bachelor  s  degree  in  1449  and  the  A.M.  three  years  later.  Afterwards  he 
developed  a  gift  for  getting  into  trottble.  In  one  scuffle  daggers  were  drawn  and  a  man  was 
killed.  Villon  was  sentenced  to  banishment,  but  was  pardoned.  In  another  quarrel,  of 
which  Catherine  de  Vaucelles  was  the  cause  (we  hear  not  a  little  of  her  in  his  poems), 
Villon  himself  was  severely  beaten.  But  worse  was  to  come:  church-robbing  and  other 
reckless  acts  led  to  banishment,  wandering,  imprisonment .  Yet  Charles  of  Orleans, 
Prince  of  the  Blood,  was  his  patron  and  correspondent. 

Released  from  prison  through  a  general  gaol-delivery  at  the  accession  of  Louis  XI,  the 
crafty,  callous,  superstitious  rival  of  Charles  the  Bold,  Villon  wrote  Q1461)  his  '  'Grand 
Testament,"  the  work  which  has  immortalized  him.  He  was  thirty  years  old,  but 
already  nothing  seemed  to  be  left  to  him  but  regret:  his  very  spirit  had  been  worn  out  by 
excesses  and  sufferings.  Even  his  good  intentions  must  have  been  extremely  feeble,  for  in 
the  autumn  of  1462  he  was  living  in  the  cloisters  of  S aint-Benoit ,  which  he  had  known 
well  in  early  days:  in  November  he  was  in  the  Chdtelet  for  theft.  In  default  of  evidence, 
an  old  charge  was  revived,  but  bail  was  accepted.  He  promptly  fell  into  another  street 
quarrel,  was  arrested,  tortured,  and  condemned  to  be  hanged.  The  sentence  was  commuted 
to  banishment,  and  from  this  time  he  disappears  from  history. 

Ill-fame  and  ill-fortune  seem  often  to  enhance  the  appeal  of  genius  to  posterity.  The 
obscurity,  unhappiness  and  evil  repute  of  Villon  s  life,  as  a  setting  for  the  extraordinary 
quality  of  his  poetry,  have  made  him  a  perennially  interesting  figure.  In  the  mere  tech- 
nique of  poetry,  he  shows  not  the  slightest  advance  on  the  work  of  his  predecessors.  What 
really  distinguishes  him  is  the  intenser  quality  of  his  poetical  feeling  and  expression, 
and  what  is  perhaps  arrogantly  called  the  modern  character  of  his  subjects  and  thought. 
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He  strikes  the  personal  note  with  singular  force  and  skill.  He  has  lived  not  wisely,  nor 
too  well.  The  sense  of  the  vanity  of  mortal  things  has  struck  deep:  it  is  the  very  keynote  of 
his  most  famous  and  beautiful  piece,  the  "Ballade  des  Dames  du  Temps  Jadis,"  with 
its  unforgettable  refrain,  "Mais  ou  sont  les  neiges  d' ant  an" — "where  are  the  snows  of 
yesteryear7."  "It  is  in  the  profound  melancholy  which  the  dominance  of  this  note  has 
thrown  over  Villon  s  work"  George  Saintsbury  writes,  '  'and  in  the  suitableness  of  that 
melancholy  to  the  temper  of  all  generations  since,  that  his  charm  and  power  have  con- 
sisted, though  it  is  difficult  to  conceive  any  time  at  which  his  poetical  merit  could  be 
ignored. ' '] 

10534  The  Poems  of  Master  Francois  Villon  of  Paris,  now  First  done  into 
English  Verse  by  John  Payne.  Frontispiece.  Small  4to,  vellum,  uncut. 

London:  Printed  for  the  Villon  Society,  1878 
One  of  157  copies,  numbered  and  signed  by  the  printer. 

10535  The  Poems  of  Master  Francois  Villon  of  Paris,  now  First  done  into 
English  Verse  by  John  Payne,  nmo,  three-quarter  crushed  crimson 
levant  morocco,  uncut,  by  Launder.  London,  1881 
First  Edition  of  this  translation.  With  the  H.  W.  Poor  bookplate. 

10536  The  Poems  of  Master  Francois  Villon,  now  First  done  into  English 
Verse,  with  a  Biographical  and  Critical  Introduction  by  John  Payne. 
8vo,  vellum,  uncut.  London:  Printed  for  the  Villon  Society,  1891 
Limited  Edition,  printed  for  private  circulation  only. 

10537  Les  Ballades  de  Maistre  Frangois  Villon.  Woodcut  decorations  and  initials 
by  Lucien  Pissarro.  nmo,  boards,  uncut.  London:  Eragny  Press,  1900 
One  of  2.2.1.  copies  printed  at  the  Eragny  Press. 

10538  The  Poems  of  Master  Frangois  Villon  of  Paris,  now  First  done  into 
English  Verse  with  a  Biographical  and  Critical  Introduction  by  John 
Payne.  Frontispiece.  Small  4to,  vellum,  uncut,  with  silk  ties. 

Portland:  Mosher,  1900 
One  of  4  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate.  Contains  the  "Omitted  Lines"  loosely  laid  in 
at  the  end. 

10539  The  Poems  of  Master  Frangois  Villon  of  Paris,  now  First  done  into 
English  Verse  with  a  Biographical  and  Critical  Introduction  by  John 
Payne.  Frontispiece.  Small  4to,  vellum,  uncut,  with  silk  ties. 

Portland:  Mosher,  1900 
One  of  4  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
Emilie  Grigsby  bookplate.  Contains  the  "Omitted  Lines"  loosely  laid 
in  at  the  end. 

10540  Autres  Poesies  de  Maistre  Francois  Villon  &  de  son  ecole.  Woodcut  deco- 
rations and  initials  by  Lucien  Pissarro.  i2.mo,  boards,  uncut. 

London:  Eragny  Press,  1901 
One  of  12.1  copies  printed  at  the  Eragny  Press. 
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10541  Ballads  done  into  English  from  the  French,  nmo,  crushed  brown 
levant  morocco,  gilt  and  inlaid  panelled  sides;  doublures  of  crushed 
wine  color  levant  morocco,  gilt  edges  on  the  rough,  by  the  Club  Bind- 
ery. In  a  half  morocco  slip  case.  Portland:  Mosher,  1904 
One  of  10  copies  printed  on  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

10543  Francois  Villon,  sa  Vie  et  son  Temps.  By  Pierre  Champion.  Illustrated 
with  24  full-page  plates.  1  vols.,  royal  8vo,  wrappers,  uncut.  Paris,  1913 
A  very  fine  Definitive  Edition. 

10544  The  Poems  of  Master  Francois  Villon  of  Paris,  now  First  done  into 
English  Verse  with  a  Biographical  and  Critical  Introduction  by  John 
Payne.  Frontispiece.  Small  4to,  Japan  vellum  boards,  uncut. 

Portland:  Mosher,  191 6 
One  of  10  copies  on  Japan  vellum.  With  the  "Omitted  Lines"  loosely 
laid  in  at  the  end. 

10545  The  Poems  of  Francois  Villon.  Translated  by  H.  De  Vere  Stacpoole. 
Frontispiece.  8vo,  vellum,  uncut.  London,  n.d. 
First  Edition  of  this  translation.  One  of  100  copies,  signed  by  the  trans- 
lator. 


10546  VILLON  SOCIETY.  Chap-Books  and  Folk  Lore  Tracts.  Edited  by 
G.  L.  Gomme  and  H.  B.  Wheatley.  First  Series,  Vols.  1-5.  6  vols.,  small 
4to,  vellum,  uncut.  London:  Printed  for  the  Villon  Society,  1885 
Comprises :  The  History  of  Thomas  Hichathrift;  Mother  Bunch's  Closet 
newly  broke  open;  The  History  of  the  Seven  Wise  Masters  of  Rome; 
The  History  of  Patient  Grisel;  The  History  of  Sir  Richard  Whittington. 
With  the  Charles  Lilburn  bookplate. 

10547   Flowers  of  France.  The  Romantic  Period,  2.  vols. ;  The  Renaissance 

Period,  1  vol.;  The  Latter  Days,  2.  vols.;  The  Classic  Period,  1  vol. 
Translated  by  John  Payne.  6  vols. ,  8vo,  vellum,  uncut. 

London:  Printed  for  the  Villon  Society,  1906-13 
Limited  Editions,  printed  for  private  circulation  only.  This  is  probably 
the  most  complete  and  perfect  translation  of  the  great  poems  of  France 
ever  made  in  English,  by  one  of  the  greatest  English  translators  of 
modern  times. 

10548  VINOGRADOFF  (SIR  PAUL— Corpus  Professor  of  Jurisprudence  at 
Oxford).  Roman  Law  in  Mediaeval  Europe.  i6mo,  cloth,  uncut. 

First  Edition.  London  and  New  York,  1909 

10549   Essays  in  Legal  History.  Edited  by  Paul  VinogradofF.  Royal  8vo, 

cloth,  uncut.  London,  1913 

First  Edition. 

10550   The  Russian  Problem.  8vo,  cloth.  London,  [1914] 

105 5 1   Self-Government  in  Russia,  izmo,  cloth,  uncut.      London,  191 5 

First  Edition. 
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10552.  VIOLLET-LE-DUC  (E.).  How  to  Build  a  House.  An  Architectural 
Novelette.  Illustrated.  8vo,  cloth.  London,  1874 

First  English  Edition. 

10553  VIRGIL.  Publii  Vergilii  Maronis Opera.  Bucolica — Georgica — Aeneis. 
Royal  8vo,  vellum,  with  thong  ties,  uncut. 

Chelsea:  Ashendene  Press,  1910 
One  of  8  copies  printed  on  vellum  at  the  Ashendene  Press. 

10554  VISCHER  (PETER).  Peter  Vischer.  By  Cecil  Headlam.  Illustrations. 
nmo,  cloth,  uncut.  London,  1901 


ERNEST  ALFRED  VIZETELLY 

[Famous  war  correspondent,  artist,  editor,  author;  born  in  18J3,  and  educated  in  Paris; 
especially  known  in  connection  with  his  English  translations  of  Zola's  works.] 

10555  With  Zola  in  England.  A  Story  of  Exile.  With  4  portraits,  nmo, 
cloth,  uncut.  London,  1899 

First  Edition. 

10556  My  Adventures  in  the  Commune,  Paris,  1871.  With  24  illustrations. 
8vo,  cloth,  uncut.  New  York,  1914 
First  Edition,  with  American  imprint. 

10557  My  Days  of  Adventure.  The  Fall  of  France,  1870-1.  Portrait.  8vo, 
cloth,  uncut.  New  York,  1914 
First  Edition,  with  American  imprint. 

10558  Paris  and  Her  People  under  the  Third  Republic.  Frontispiece.  8vo, 
cloth,  uncut.  London,  1919 

First  Edition. 


10559  VOGUE  (LE  VICOMTE  E.  M.  DE).  The  Russian  Novelists.  Trans- 
lated by  Jane  Loring  Edmands.  nmo,  cloth.  Boston,  [1887] 

10560   The  Russian  Novel.  With  6  portraits.  8vo,  cloth,  uncut. 

First  Edition  of  this  translation.  London,  1913 

10561  VON  HOLST  (H.).  The  French  Revolution  tested  by  Mirabeau's 
Character.  Twelve  Lectures.  Portrait.  2.  vols.,  nmo,  buckram. 

First  American  Edition.  Chicago,  1894 

10562.  VON  IHERING  (DR.  RUDOLPH).  The  Struggle  for  Law.  izmo, 
cloth.  Chicago,  1879 

10563  VON  SYBEL  (HEINRICH).  History  of  the  French  Revolution.  Trans- 
lated from  the  Third  Edition  of  the  original  German  Work,  by  Walter 
C.  Perry.  4  vols.,  8vo,  cloth.  London,  1867 
First  Edition  of  this  translation. 

10564  VON  TAUBE  (BARON).  In  Defence  of  America,  nmo,  cloth,  uncut. 
First  Edition.  London,  1911 
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10565  WADDELL  (HELEN).  The  Spoiled  Buddha.  A  Play  in  Two  Acts. 
Square  i6mo,  wrappers.  Dublin,  1919 
First  Edition. 

10566  WADE  (SIR  CHARLES  G.).  Australia,  Problems  and  Prospects.  8vo, 
wrappers.  Oxford,  1919 
First  Edition. 

10567  WADSWORTH  (EDWARD).  The  Black  Country.  With  an  Introduc- 
tion by  Arnold  Bennett.  20  drawings.  Folio,  cloth. 

N.p. :  The  Ovid  Press,  1910 
First  Edition.  This  is  one  of  50  copies  on  Japan  vellum  and  contains  a 
unique  woodcut  now  destroyed,  signed  by  the  artist. 


RICHARD  WAGNER 

[Wilhelm  Richard  Wagner,  dramatic  composer,  -poet  and  essay-writer,  was  born  at 
Leipzig  in  1813-  His  first  music  master  was  Gottlieb  Muller,  who  thought  him  self- 
willed  and  eccentric;  and  his  first  production  as  a  composer  was  an  overture,  performed  at 
the  Leipzig  theatre  in  1830.  "Rienzi,"  rejected  at  Paris,  was  successfully  produced  at 
Dresden  in  1842,  and  the  next  year  Wagner  was  appointed  Hof kapellmeister  at  the 
Dresden  theatre,  where  his  "Tannhauser  '  was  produced  in  184J.  His  part  in  the  politi- 
cal agitations  of  1849  resulted  in  ten  years'  practical  exile,  during  which  he  matured  his 
plans  and  tried  to  perfect  his  style:  ' 1  Lohengrin  '  and  1 'Tristan  und  Isolde' '  were  com- 
pleted during  this  period.  The  Princess  Metternich  obtaining  a  pardon  for  his  political 
offences,  he  settled  for  a  time  in  Vienna,  and  in  1863,  while  in  straitened  circumstances, 
published  the  libretto  of  '  lDer  Ring  des  Nibelungen. ' '  King  Ludwig  of  Bavaria  invited 
him  to  Munich,  but  court  intrigues  compelled  him  to  withdraw.  After  i8j6  he  resided 
permanently  at  Bayreuth,  in  a  house  called  Wahnfried,  in  the  garden  of  which  he  built 
his  tomb.  He  was  buried  there  in  February  of  1883,  and  a  little  while  afterwards  King 
Ludwig  rode  to  Bayreuth  alone,  and  at  dead  of  night,  to  pay  his  last  tribute  to  the 
master  of  his  world  of  dreams. 

Wagner  was  twice  married,  but  derived  most  of  his  inspiration — after  he  was  forty — 
from  another  man  s  ivife,  Mathilde  Wesendonck.  Her  portraits  show  a  Madonna-like 
face  of  pure  and  delicate  outline,  "with  eyes  of  haunting  tenderness  and  a  mouth  of 
sensitive  appeal.  ..."  Whether  their  relations  were  platonic  or  passionate,  wise  or 
otherwise,  is  a  matter  of  small  importance  now.  At  least,  they  had  their  moments,  and 
"Tristan  und  Isolde" — '  'child  of  our  sorrows, ' '  as  Wagner  wrote  her — remains  to  per- 
petuate them.  But  "Die  Meistersinger"  is  perhaps  the  great  composer's  most  nearly 
perfect  work  of  art:  few  things  in  music  or  literature  are  finer  than  the  end  of  the  second 
act.] 

10568  Richard  Wagner's  Letters  to  his  Dresden  Friends,  Theodor  Uhlig, 
Wilhelm  Fischer,  and  Ferdinand  Heine.  Translated  into  English,  with 
a  Preface,  by  J.  S.  Shedlock.  Etched  portrait  by  Sherborn.  nmo,  cloth, 
gilt  top.  London,  1890 

First  Edition  of  this  translation. 
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10569  Richard  Wagner,  His  Life  and  Works.  By  Adolphe  Jullien.  Trans- 
lated from  the  French  by  Florence  Percival  Hall.  With  an  Introduction 
by  B.  J.  Lang.  Numerous  -portraits  and  illustrations.  2.  vols.,  imp.  8vo, 
cloth,  gilt  tops.  Boston,  1892. 

First  American  Edition. 

10570  Wagner  Sketches,  1849.  A  Vindication.  By  Wm.  Ashton  Ellis,  nmo, 
cloth,  uncut.  London,  1892. 

First  Edition. 

10571  Prose  Works.  Translated  by  William  Ashton  Ellis.  8  vols.,  8vo,  cloth. 
Second  Edition  of  this  translation.  London,  1895-9 

10572.  Richard  Wagner.  By  Houston  Stewart  Chamberlain.  Translated  from 
the  German  by  G.  Ainslie  Hight  and  revised  by  the  author.  With  photo- 
gravures and  collotypes ,  facsimile  and  engravings .  4to,  cloth,  gilt  top,  uncut. 
First  Edition  of  this  translation.  London,  1897 

10573  Letters  of  Richard  Wagner  to  Emil  Heckel :  with  a  Brief  History  of  the 
Bayreuth  Festivals.  Translated  and  Indexed  by  Wm.  Ashton  Ellis, 
nmo,  cloth,  gilt  top,  uncut.  London,  1899 
First  Edition  of  this  translation. 

10574  Parsifal  in  English  Verse.  From  the  German  of  Richard  Wagner.  By 
Alfred  Forman.  Facsimile,  nmo,  cloth,  gilt  top,  uncut.  London,  1899 
First  Edition  of  this  translation.  Printed  for  the  translator  by  private 
subscription. 

10575  Richard  Wagner's  Letters  to  Wesendonck  et  al.  Translated  and  In- 
dexed by  Wm.  Ashton  Ellis,  nmo,  cloth,  gilt  top,  uncut. 

First  Edition  of  this  translation.  London,  1899 

10576  A  Study  of  Wagner.  By  Ernest  Newman.  8vo,  cloth,  uncut. 

First  Edition.  London,  1899 

10577  Life.  Being  an  authorised  English  Version  by  Wm.  Ashton  Ellis  of 
C.  F.  Glasennapp's  "Das  Leben  Richard  Wagner's."  5  vols.,  8vo, 
cloth,  gilt  tops,  uncut.  London,  1900-6 
First  English  Edition  of  this  translation. 

10578  Richard  Wagner  to  Mathilde  Wesendonck.  Translated,  Prefaced* 
etc.,  by  William  Ashton  Ellis.  Portrait.  8vo,  cloth,  gilt  top,  uncut. 
First  Edition,  with  American  imprint.  New  York,  1905 

10579  Personal  Recollections  of  Wagner.  By  Angelo  Neumann.  Translated 
from  the  Fourth  German  Edition  by  Edith  Livermore.  Illustrations. 
8vo,  cloth,  gilt  top,  uncut.  London,  1909 
First  Edition  of  this  translation. 

10580  Richard  to  Minna  Wagner.  Letters  to  his  first  Wife.  Translated, 
Prefaced,  etc.,  by  William  Ashton  Ellis.  2  portraits.  2.  vols.,  8vo,  cloth, 
gilt  tops.  New  York,  1909 
First  Edition,  with  American  imprint. 
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10581  Family  Letters.  Translated,  Indexed,  etc.,  by  William  Ashton  Ellis, 
nmo,  cloth,  uncut.  London,  191 1 

First  Edition  of  this  translation. 

10581  My  Life.  2  portraits,  z  vols.,  8vo,  cloth,  uncut.  London,  191 1 

First  Edition  of  this  translation. 

10583  Wagner  at  Home.  Fully  Translated  by  Enie  Dunreith  Massie,  from  the 
French  of  Judith  Gautier.  Illustrations.  8vo,  cloth.  New  York,  1911 
First  Edition  of  this  translation,  with  American  imprint. 

10584  The  Story  of  Bayreuth  as  told  in  the  Bayreuth  Letters  of  Richard 
Wagner.  Translated  and  Edited  by  Caroline  V.  Kerr.  Illustrations.  8vo, 
cloth,  gilt  top,  uncut.  Boston,  [1911] 
First  American  Edition  of  this  translation. 

10585  The  Wagnerian  Drama.  An  Attempt  to  inspire  a  better  appreciation 
of  Wagner  as  a  Dramatic  Poet.  By  Houston  Stewart  Chamberlain, 
nmo,  cloth,  uncut.  London,  1915 
First  Edition. 

10586  Richard  Wagner's  Letters  to  August  Roeckel.  Translated  by  Eleanor 
C.  Sellar.  With  an  Introductory  Essay  by  Houston  Stewart  Chamber- 
lain, nmo,  cloth,  gilt  top,  uncut.  Bristol,  n.d. 
First  Edition  of  this  translation. 

10587  Tannhauser.  A  Dramatic  Poem.  Freely  Translated  in  Poetic  Form  by 
T.  W.  Rolleston.  Illustrated  by  Willy  Pogany.  Imp.  8vo,  cloth,  gilt  top, 
uncut.  New  York,  n.d. 
First  Edition,  with  American  imprint. 


10588  WAIFS  AND  STRAYS  OF  CELTIC  TRADITION.  Argyllshire  Series, 
Nos.  i  to  5.  Series  Initiated  and  Directed  by  Lord  Archibald  Campbell. 
With  Introductions  by  Alfred  Nutt.  Illustrations  by  E.  Griset.  4  vols., 
8vo,  cloth.  London,  1890-5 
Comprises:  No.  2..  Folk  and  Hero  Tales,  Collected,  Edited,  and  Trans- 
lated by  D.  Maclnnes;  No.  3.  Folk  and  Hero  Tales,  Collected,  Edited, 
Translated,  and  Annotated  by  J.  Macdougall;  No.  4.  The  Fians,  Col- 
lected entirely  from  Oral  Sources  by  John  Gregorson  Campbell;  No.  5. 
Clan  Traditions  and  Popular  Tales  of  the  Western  Highlands  and 
Islands,  Collected  from  Oral  Sources  by  John  Gregorson  Campbell. 

10589  WALEY  (ARTHUR).  A  Hundred  and  Seventy  Chinese  Poems.  Trans- 
lated by  Arthur  Waley.  nmo,  boards,  cloth  back,  uncut. 

First  Edition.  London,  191 8 

10590   A  Hundred  and  Seventy  Chinese  Poems.  Translated  by  Arthur 

Waley.  nmo,  boards,  vellum  back,  gilt  top,  uncut.  New  York,  1919 
First  American  Edition.  One  of  50  copies  on  Italian  hand-made  paper. 

10591   A  Hundred  and  Seventy  Chinese  Poems.  Translated  by  Arthur 

Waley.  nmo,  boards,  cloth  back,  uncut.  New  York,  1919 

First  American  Edition  of  this  translation. 
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10592-   Japanese  Poetry.  The  "Uta."  Frontispiece.  Small  4to,  wrappers, 

uncut.  Oxford,  1919 

First  Edition  of  this  translation. 

10593   More  Translations  from  the  Chinese,  nmo,  boards,  cloth  back. 

First  Edition.  London,  [1919] 

10594   More  Translations  from  the  Chinese,  nmo,  boards,  cloth  back, 

uncut.  New  York,  1919 

First  American  Edition. 

10595   More  Translations  from  the  Chinese.  Small  4to,  boards,  vellum 

back,  gilt  top,  uncut.  New  York,  1919 

First  American  Edition.  One  of  50  copies  on  Fabriano  hand-made  paper. 

10596   The  No  Plays  of  Japan.  With  Letters  by  Oswald  Sickert.  Illustra- 
tions. 8vo,  cloth,  uncut.  London,  [192.1] 

First  Edition. 

10597  WALKLEY  (ARTHUR  BINGHAM— famous  dramatic  critic  of  the 
London  Times).  Playhouse  Impressions,  nmo,  cloth,  gilt  top,  uncut. 
First  Edition.  London,  1892. 

10598   Frames  of  Mind.  i6mo,  cloth.  London,  1899 

First  Edition. 

10599   Dramatic  Criticism,  nmo,  cloth,  uncut.  London,  1903 

First  Edition. 

10600   Drama  and  Life,  nmo,  cloth.  London,  [1907] 

First  Edition. 

10601   Pastiche  and  Prejudice,  nmo,  cloth.  London,  19x1 

First  Edition. 

10601  WALLACE  (ALFRED  RUSSEL).  Miracles  and  Modern  Spiritualism, 
nmo,  cloth.  London,  1896 

Revised  Edition,  with  chapters  on  Apparitions  and  Phantasms. 

10603   The  Remedy  for  Unemployment,  nmo,  wrappers.   London,  n.d. 

First  Edition. 


HUGH  WALPOLE 

[Hugh  Seymour  Walpole,  son  of  the  Bishop  of  Edinburgh,  was  born  in  1884,  and  edu- 
cated at  King  s  School,  Canterbury ,  and  Emmanuel  College,  Cambridge.  He  served  with 
the  Russian  Red  Cross  during  the  War,  and  received  the  C.B.E.  in  i8ig.~\ 

10604  The  Dark  Forest,  nmo,  red  cloth,  uncut.  London,  [1916] 
First  Edition.  Scarce. 

10605  The  Dark  Forest,  iimo,  cloth. 
First  American  Edition. 

10606  The  Secret  City,  nmo,  cloth.  London,  1919 
First  Edition.  Autographed  and  dated  by  the  author  on  title. 
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New  York,  [1916] 


10607  The  Captives,  nmo,  cloth. 
First  Edition. 


London, 1910 


10608  The  Thirteen  Travellers,  nmo,  cloth.  London,  [192.1] 
First  Edition. 

10609  The  Young  Enchanted.  A  Romantic  Story.  8vo,  boards,  cloth  back, 
uncut.  London,  1911 
First  Edition.  One  of  2.50  copies  on  Large  Paper,  autographed  by  the 
author. 

10610  The  Young  Enchanted.  A  Romantic  Story,  nmo,  cloth. 

First  Edition.  London,  192.1 


10611  WALROND  (F.  ERNLEY).  Silence  Absolute  and  Other  Poems.  Square 
i6mo,  wrappers,  uncut.  London,  1900 

First  Edition.  Number  3  of  the  "Vigo  Cabinet"  Series. 

10612.  WALSH  (EDWARD).  Irish  Popular  Songs;  with  English  Metrical 
Translation,  and  Introductory  Remarks  and  Notes.  i6mo,  half  calf. 
First  Edition.  Dublin,  1847 

10613   Irish  Popular  Songs;  with  English  Metrical  Translations,  and  In- 
troductory Remarks  and  Notes.  i6mo,  wrappers  (loose).  Dublin,  1883 
Second  Edition,  revised  and  corrected;  with  original  letters  never 
before  published.  From  the  library  of  Edmund  Leamy,  with  his  auto- 
graph on  title. 

10614  WALSH  (JAMES  J.).  Modern  Progress  and  History.  8vo,  cloth. 

New  York,  1911 

First  Edition.  Presentation  copy  from  the  author  to  Mr.  Quinn,  with 
inscription  on  fly-leaf:  "To  John  Quinn,  in  memory  of 'the  N.  Y.  Irish  Liter- 
ary Society,  J.  J.  Walsh. 

10615   Medieval  Medicine.  Illustrations,  nmo,  cloth.        London,  1910 

First  Edition. 

10616  WALSH  (RICHARD  J.).  Kidd:  a  Moral  Opuscule.  Illustrations  in  color 
by  George  Illian.  Royal  8vo,  boards,  uncut.  New  York,  192^2. 
First  Edition. 

10617  WALSH  (TOWNSEND).  The  Career  of  Dion  Boucicault.  Illustrations. 
8vo,  wrappers,  uncut.  New  York:  Dunlap  Society,  191 5 
First  Edition.  One  of  300  copies.  Presentation  copy  from  the  author  to 
Mr.  Quinn,  with  inscription  on  fly-leaf:  "To  my  friend  John  Quinn,  Town- 
send  Walsh,  Jan.  g,  igi6.  To  whom,  had  it  been  printed  otherwise  than 
privately,  this  book  would  have  been  dedicated.  T.W." 

10618  WALTERS  (H.  B.).  The  Art  of  the  Greeks.  With  112  plates  and  18  illus- 
trations in  the  text.  Royal  8vo,  cloth,  gilt  top.  London,  [1906] 
First  Edition. 
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10619  WAR  OF  THE  GAEDHIL  WITH  THE  GAILL  (THE) :  or  the  Invasion 
of  Ireland  by  the  Danes  and  other  Norsemen.  The  original  Irish  Text, 
edited,  with  Translation  and  Introduction,  by  James  Henthorn  Todd. 
2  facsimiles.  Royal  8vo,  boards,  cloth  back,  uncut.  London,  1867 
First  Edition.  Out  of  print.  Very  rare.  The  fullest  and  most  complete 
history  of  the  wars  of  the  Danes  with  the  Irish,  said  to  have  been 
written  by  Mac  Liag,  secretary  to  King  Brian  Boru,  who  was  killed  on 
the  battlefield  of  Clontorf  on  April  13,  1014.  This  edition  is  edited  and 
annotated  by  James  H.  Todd,  D.D.,  M.R.I. A.,  from  a  Brussels  MS. 
made  by  Michael  O'Clery,  Chief  of  the  Four  Masters,  and  collated  with 
another  copy  of  the  Book  of  Leinster.  Both  facsimiles  are  prefixed  to 
the  title-page.  Dr.  Todd  states  that  each  statement  had  to  be  well 
weighed,  the  authorities  checked,  and  many  paragraphs  written  and 
rewritten  before  the  matter  was  given  to  the  printer. 

10610  WARD  (THOMAS  HUMPHRY).  Browning  to  Rupert  Brooke.  Vol.  5 
of  the  English  Poets.  General  Introduction  by  Matthew  Arnold. 
Edited  by  Thomas  Humphry  Ward.  nmo,  cloth.  London,  1918 
First  Edition.  Contains  articles  on  Robert  Browning,  by  Margaret 
L.  Woods;  Algernon  Charles  Swinburne,  by  Edmund  Gosse;  Robert 
Louis  Stevenson,  by  Sidney  Colvin;  etc. 

10611  WARD  (MRS.  HUMPHRY).  A  Writer's  Recollection.  8vo,  cloth. 
First  Edition.  London,  [191 8] 

10612.  WARD  (WILFRID).  Men  and  Matters.  8vo,  cloth.       London,  1914 

First  Edition. 

1062.3   Last  Lectures.  With  an  Introductory  Study  by  Mrs.  Wilfrid  Ward. 

Portrait.  8vo,  cloth.  London,  191 8 

First  Edition. 

1062.4  WARNER  (CHARLES  DUDLEY).  The  Relation  of  Literature  to  Life, 
nmo,  cloth,  gilt  top,  uncut.  New  York,  1897 
First  Edition. 

10615  WARREN  (F.  E.).  The  Liturgy  and  Ritual  of  the  Celtic  Church.  8vo, 
cloth.  Oxford,  1881 

First  Edition. 

10616  WARREN  (HERBERT).  By  Severn  Sea  &  Other  Poems.  8vo,  wrappers, 
uncut.  Oxford:  Printed  by  H.  Daniel,  1897 
One  of  130  copies  printed  at  the  Daniel  Press. 

10617  WARREN  (JOHN  BYRNE  LEICESTER,  Lord  De  Tabley).  Poems, 
Dramatic  and  Lyrical.  Both  Series.  With  illustrations  by  C.  S.  Ricketts. 
1  vols.,  nmo,  decorated  cloth,  gilt  tops,  uncut.  London,  1893-5 
First  Editions.  The  series  limited  to  600  and  550  copies  each.  With  the 
H.  W.  Poor  and  Chauncey  Lawrence  Williams  bookplates. 

10618   A  Guide  to  the  Study  of  Book-Plates  (Ex-Libris).  Illustrations. 

8vo,  cloth,  gilt  top,  uncut.  New  York  and  London,  1900 

First  Edition,  with  American  imprint.  With  the  H.  W.  Poor  bookplate. 
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1062.9  [WARREN  (T.  HERBERT).]  [Hesperides.]  All  amidst  the  gardens  fair, 
etc.  8  pages,  4to,  sewn,  uncut,  as  issued.  [Oxford,  Daniel  Press,  1895] 
Exceedingly  rare.  About  50  copies  were  printed  at  the  Daniel  Press. 

10630   Oxford  and  Poetry  in  191 1.  An  Inaugural  Lecture  delivered  in  the 

Sheldonian  Theatre  on  June  2.,  1911.  8  vo,  wrappers,  uncut. 

First  Edition.  Oxford,  191 1 

1063 1  WARWICK  (COUNTESS  OF).  William  Morris,  his  Homes  and 
Haunts.  With  12  drawings  in  crayon  by  A.  Forestier  and  other  illustrations. 
Square  i2.mo,  boards,  uncut.  London,  n.d. 
First  Edition. 

10631  WASHBURN  (CLAUDE  C).  Pages  from  the  Book  of  Paris.  Etchings 
and  drawings  by  Lester  G.  Hornby.  8vo,  boards,  cloth  back,  uncut. 
First  Edition.  Boston,  1910 

10633  WASHBURNE  (STANLEY).  The  Russian  Offensive.  Illustrated  with 
j2  photographs  by  George  H.  Mewes.  8vo,  cloth,  uncut.  London,  1917 
First  Edition. 

10634  WATERHOUSE  (ELIZABETH).  Verses,  nmo,  boards,  uncut. 
First  Edition.  [London],  1897 

10635  WATSON  (E.  L.  GRANT).  Where  Bonds  are  Loosed,  umo,  cloth. 
First  Edition.  London,  1914 

10636   The  Mainland,  nmo,  cloth.  London,  [1917] 

First  Edition. 

10637   The  Mainland,  nmo,  cloth,  uncut.  New  York,  1917 

First  American  Edition.  Presentation  copy  from  the  publisher,  with  in- 
scription on  fly-leaf:  "To  JohnQuinn  (This  is  one  of  20  special  copies)  with 
my  sincere  regards,  Alfred  A.  Knopf. 

10638  WATSON  (H.  B.  MARRIOTT).  At  the  First  Corner  and  Other  Stories. 
With  cover  and  title-page  design  by  Aubrey  Beardsley.  nmo,  cloth,  uncut. 
First  Edition.  "Keynotes"  Series.  London,  1895 

10639  WATSON  (JAMES).  The  Dog  Book.  A  Popular  History  of  the  Dog, 
with  Practical  Information  as  to  Care  and  Management  of  House, 
Kennel,  and  Exhibition  Dogs,  etc.  Numerous  illustrations.  1  vols.,  imp. 
8vo,  cloth.  London,  1906 
First  Edition. 

10640  WATSON  (ROSAMUND  MARRIOTT).  Vespertilia  and  Other  Verses, 
nmo,  cloth,  uncut.  London,  1895 
First  Edition.  One  of  650  copies. 

10640**  Tares:  a  Book  of  Verses,  nmo,  Japan  vellum  boards,  uncut. 

Portland:  Mosher,  1906 
One  of  7  copies  printed  on  vellum,  signed  by  the  publisher. 
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SIR  WILLIAM  WATSON 


[Born  at  Burley-in-Wharfedale,  Yorkshire,  i8;8,  and  brought  up  at  Liverpool,  where 
his  father  had  moved  for  business  reasons.  In  1880  he  published  his  first  book,  "The 
Prince's  Quest, ' '  a  poem  showing  the  influence  of  Keats  and  Tennyson,  but  giving  little 
indication  of  its  author  s  mature  style.  In  1884  appeared  "Epigrams  of  Art,  Life  and 
Nature,"  a  remarkable  little  volume,  which  passed  unnoted.  Recognition  came  with  the 
publication  of  "Wordsworth's  Grave"  in  i8go,  and  Grant  Allen  s  article,  "A  New 
Poet, ' '  which  appeared  in  the  Fortnightly  Review  when  the  second  edition  came  out.  The 
volume  exhibited  the  author  s  poetic  qualities  in  full  maturity — "his  stately  diction, 
his  fastidious  taste,  his  epigrammatic  turn,  his  restrained  yet  eloquent  utterance,  his 
remarkable  gift  of  literary  criticism  in  poetic  form. ' '  Yet  literary  criticism  in  poetic  form 
is  not  extremely  desirable.  In  18 g 3  Mr.  Gladstone  granted  him  the  Civil  List  pension  of 
£200  a  year  available  on  the  death  of  Tennyson.  His  incursion  into  politics  in  a  series 
of  sonnets  contributed  to  the  Westminster  Gazette  and  republished  in  a  brochure  called 
"The  Purple  East"  (/<fy(f)>  was  not  entirely  happy.  Even  Abdul  the  Very-damned 
could  inspire  only  passionate  rhetoric  rather  than  memorable  verse.  Passion  and  fire, 
indeed,  are  more  conspicuous  in  Watson  s  political  verse  than  in  his  more  representative 
poetry,  which  is  contemplative,  not  dramatic,  and  only  occasionally  lyrical  in  impulse. 
But  by  the  distinction  and  clarity  of  his  style  and  the  dignity  of  his  movement  he  stands 
in  the  true  classical  tradition  of  great  English  verse.  In  the  early  years  of  the  century  he 
had  a  nervous  breakdown,  with  serious  results;  but  recovered  completely.  He  was 
knighted  in  19 17.] 

10641  The  Prince's  Quest  and  Other  Poems,  nmo,  cloth.  London,  1880 
First  Edition  of  the  author's  first  book.  With  the  H.  W.  Poor  bookplate. 

10641  Epigrams  of  Art,  Life,  and  Nature.  Square  i6mo,  cloth,  gilt  top, 
uncut.  Liverpool,  1884 

First  Edition.  Very  rare.  With  the  Carl  Edelheim  bookplate. 

10643  Wordsworth's  Grave  and  Other  Poems.  Frontispiece.  Narrow  nmo, 
vellum,  uncut.  London,  1890 
First  Edition.  One  of  30  copies  on  Japan  vellum,  signed  by  the  publisher. 

10644  Wordsworth's  Grave  and  Other  Poems.  Frontispiece.  Narrow  nmo, 
boards,  gilt  top,  uncut.  London,  1890 

First  Edition. 

10645  Wordsworth's  Grave  and  Other  Poems.  Frontispiece.  Narrow  nmo, 
boards,  gilt  top,  uncut.  New  York,  1891 

First  American  Edition. 

10646  Lachrym^eMusarum  (October  6th,  1892.).  Frontispiece  and  bust  portrait. 
8vo,  wrappers,  uncut.  In  a  half  morocco  slip  case.  London,  1892. 
First  Edition.  Very  rare.  One  of  100  copies  printed  on  Japan  vellum  for 
private  distribution.  Laid  in  is  an  A.L.s.  of  F.  Morshead  to  Elkin 
Mathews  regarding  the  printing  of  this  work;  in  the  letter  he  states 
that  it  was  written  for  the  Illustrated  London  News  on  the  death  of  Ten- 
nyson, and  "Ingram  was  so  struck  with  its  merits  as  a  poem  that  he  had  100 
copies  printed  for  private  distribution.  I  was  honoured  with  one  of  them";  etc. 
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Laid  in  the  same  slip  case  is  "A  Study  in  Contrasts"  by  William  Wat- 
son. 8  pp.,  nmo,  sheets.  New  York,  1894.  Inscribed  on  title:  "Richard 
Le  Gallienne  from  William  Watson"  in  the  autograph  of  the  latter.  With 
the  C.  E.  Mathews  bookplate  in  the  first  work. 

10647  Lachrym^e  Musarum  and  Other  Poems,  nmo,  cloth,  uncut. 

First  Published  Edition.  London,  1891 

10648  Lyric  Love.  An  Anthology.  Edited  by  William  Watson.  Vignette  on 
title.  i6mo,  cloth,  uncut.  London,  1892. 
First  Edition. 

10649  Poems.  i6mo,  cloth,  uncut.  London,  1892. 
First  Edition. 

10650  The  Prince's  Quest  and  Other  Poems,  nmo,  cloth. 

London,  1892  [1880] 

First  Edition,  with  the  new  title-page  of  Elkin  Mathews  and  John  Lane. 

1065 1  Shelley's  Centenary  (August  4th,  1892).  Portrait.  Royal  8vo,  Japan 
vellum  boards,  uncut.  London,  1892 
First  Edition.  One  of  25  copies  on  Japan  vellum,  printed  for  private 
distribution. 

10652  The  Eloping  Angels.  A  Caprice.  8vo,  vellum,  uncut.  London,  1893 
First  Edition.  One  of  75  copies  on  Japan  vellum,  of  which  50  were  for 
sale. 

10653  Excursions  in  Criticism.  Being  some  Prose  Recreations  of  a  Rhymer, 
nmo,  boards,  uncut.  London,  1893 
First  Edition.  One  of  50  copies  on  Large  Paper. 

10654  The  Prince's  Quest  and  Other  Poems,  nmo,  cloth,  gilt  top,  uncut. 
Second  Edition.  With  the  H.  W.  Poor  bookplate.         London,  1893 

10655  Odes  and  Other  Poems.  i6mo,  buckram,  gilt  top,  uncut. 

First  Edition.  London,  1894 

10656  Odes  and  Other  Poems,  nmo,  buckram,  uncut.  New  York,  1894 
First  Edition,  with  American  imprint.  One  of  40  copies  on  English 
hand-made  paper. 

10657  The  Father  of  the  Forest  and  Other  Poems.  With  portrait  after  a  photo- 
graph by  Frederick  Holly er.  8vo,  buckram,  uncut.  London,  1895 
First  Edition.  One  of  75  copies  on  Large  Paper. 

10658  The  Father  of  the  Forest  and  Other  Poems.  Portrait,  nmo,  boards, 
uncut.  Chicago,  1895 
First  American  Edition.  One  of  60  copies  on  Large  Japan  vellum. 

10659  Hymn  to  the  Sea.  nmo,  wrappers.  In  a  half  morocco  slip  case. 

New  York,  1895 

First  Edition.  Scarce.  One  of  10  copies  printed  to  secure  copyright. 
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10660  Poems,  nmo,  cloth,  uncut.  London,  1895 
Second  Edition. 

10661  The  Purple  East.  A  Series  of  Sonnets  on  England's  desertion  of  Ar- 
menia. With  a  frontispiece  by  G.  F.  Watts.  8vo,  cloth,  uncut. 

First  Edition.  One  of  75  copies  on  Large  Paper.  London,  1896 

10662.  The  Year  of  Shame.  With  an  Introduction  by  the  Bishop  of  Hereford. 
8vo,  buckram,  gilt  top,  uncut.  London,  1897 

First  Edition.  One  of  75  copies  on  Large  Paper. 

10663  The  Year  of  Shame.  With  an  Introduction  by  the  Bishop  of  Hereford. 
Frontispiece.  i6mo,  cloth,  gilt  top,  uncut.  London,  1897 
First  Edition.  With  the  H.  W.  Poor  bookplate. 

10664  Collected  Poems.  Portrait,  umo,  cloth,  gilt  top,  uncut. 

First  Edition.  London,  1898 

10665  The  Hope  of  the  World  and  Other  Poems.  8vo,  buckram,  uncut. 

London, 1898 

First  Edition.  One  of  115  copies  on  Large  Paper,  of  which  75  were  for 
sale. 

10666  Collected  Poems.  Portrait.  Small  4to,  buckram,  uncut. 

One  of  12.0  copies  on  Large  Paper.  London,  1899 

10667  Two  Sonnets  and  an  Epigram;  Sonnet  written  in  Mr.  Sidney  Lee's 
"Life  of  Shakespeare."  2.  vols.,  i6mo,  wrappers.  In  a  half  morocco  slip 
case.  New  York  and  London,  1901 
First  Editions.  Extremely  rare.  Only  a  few  copies  were  printed  for  Mr. 
Watson  by  Mr.  Temple  Scott  to  secure  copyright.  Enclosed  are  2.  long 
and  interesting  A.L.s.  of  Temple  Scott  to  Mr.  Jacob  Klein,  in  one  which 
he  speaks  of  sending  to  Mr.  Klein  the  above  pamphlets. 

10668  Ode  on  the  Day  of  the  Coronation  of  King  Edward  VII.  8vo,  vellum, 
uncut.  London,  1901 
First  Edition.  One  of  175  copies  on  Japan  vellum. 

10669  For  England.  Poems  written  during  Estrangement.  i2.mo,  cloth,  gilt 
top,  uncut.  New  York,  1903 

First  American  Edition. 

10670  Selected  Poems,  nmo,  cloth,  gilt  top,  uncut.  London,  1903 

10671  For  England.  Poems  written  during  Estrangement,  nmo,  cloth,  gilt 
top,  uncut.  London,  1904 

First  Edition. 

10672.  Poems.  Portrait.  2.  vols.,  nmo,  cloth,  gilt  tops,  uncut.  London,  1905 

First  Edition. 

10673  Poems-  Portrait.  2.  vols.,  nmo,  cloth,  gilt  tops,  uncut. 

First  Edition,  with  American  imprint.  New  York,  1905 

10675  New  Poems.  8vo,  vellum,  uncut.  London,  1909 

First  Edition.  One  of  75  copies  on  Large  Japan  vellum. 
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10676  New  Poems,  nmo,  cloth,  gilt  top,  uncut.  London,  1909 
First  Edition. 

10677  New  Poems,  nmo,  cloth,  gilt  top,  uncut.  New  York,  1909 
First  Edition,  with  American  imprint. 

10678  Sable  and  Purple  with  Other  Poems,  iirno,  cloth,  gilt  top,  uncut. 
First  Edition.  London,  1910 

10679  The  Heralds  of  the  Dawn.  A  Play  in  Eight  Scenes.  Portrait,  nmo, 
cloth,  gilt  top,  uncut.  New  York,  1911 
First  Edition. 

10680  The  Heralds  of  the  Dawn.  A  Play  in  Eight  Scenes.  Portrait,  umo, 
cloth,  gilt  top,  uncut.  London,  1912. 
First  Edition,  with  London  imprint. 

1068 1  The  Muse  in  Exile.  To  which  is  added  the  Poet's  Place  in  the  Scheme 
of  Life,  nmo,  cloth,  gilt  top,  uncut.  London,  1913 
First  Edition. 

10682.  The  Man  Who  Saw  and  Other  Poems  arising  out  of  the  War.  nmo, 
cloth.  London,  1917 

First  Edition. 

10683  The  Superhuman  Antagonists  and  Other  Poems,  nmo,  cloth,  uncut. 
First  Edition.  London,  [1919] 


10684  WATT  (FRANCIS).  The  Book  of  Edinburgh  Anecdote.  Illustrations. 
iimo,  cloth,  gilt  top,  uncut.  New  York,  1913 
First  Edition,  with  American  imprint. 

10685  WATTEAU  (ANTOINE).  Antoine  Watteau.  By  Claude  Phillips.  Illus- 
trations. Imp.  8vo,  cloth.  London,  1895 
First  Edition. 

10686  WATTERSON  (HENRY).  History  of  the  Manhattan  Club.  A  Narra- 
tive of  the  Activities  of  Half  a  Century.  Portraits.  Imp.  8vo,  half  levant 
morocco,  gilt  top,  uncut.  New  York,  191 5 
One  of  650  copies  on  Fabriano  hand-made  paper. 

10687  WATTS  (GEORGE  FREDERICK).  The  Annals  of  an  Artist's  Life.  By 
M.  S.  Watts.  (Being  Vols.  1  and  2.);  His  Writings  (Vol.  3).  Illustrations. 
Together  3  vols.,  8vo,  cloth.  London,  1912. 
First  Edition. 


THEODORE  WATTS-DUNTON 

[Walter  Theodore  Watts  was  born  at  St.  Ives,  Huntingdon,  in  1832.  He  assumed  his 
mother  s  name  of  Dunton  in  18  py.  He  was  originally  educated  as  a  naturalist,  but 
qualified  as  a  solicitor  and  practised  in  London  for  some  years,  giving  his  spare  time  to 
literature.  He  had  the  genius  of  friendship,  and  enjoyed  the  confidence  of  Tennyson,  the 
affection  of  Rossetti,  and  the  intimate  companionship  of  Swinburne,  who  shared  his 
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home  for  nearly  thirty  years.  His  first  book  was  the  collection  of  poems  called  "The 
Coming  of  Love"  Qi8gy).  The  next  year  his  prose  romance  "Ay  twin"  won  immediate 
success,  and  ran  through  many  editions.  Both  deal  with  the  romantic  associations  of 
Romany  life,  which  he  knew  well,  from  his  studies  of  the  East  Anglian  gypsies.  He  had  I 
also  known  Borrow  in  his  early  days.  He  died  in  19 14.] 

10688  Life  and  Letters.  By  Thomas  Hake  and  Arthur  Compton-Rickett.  In- 
cluding some  Personal  Reminiscences  by  Clara  Watts-Dunton.  With  16 
illustrations .  2.  vols.,  8vo,  cloth,  gilt  tops,  uncut.  London,  1916 
First  Edition.  Contains  considerable  material  relating  to  Swinburne. 

10689  Life  and  Letters.  By  Thomas  Hake  and  Arthur  Compton-Rickett. 
Including  some  Personal  Reminiscences  by  Clara  Watts-Dunton.  With 
16  illustrations.  2.  vols.,  8vo,  cloth,  gilt  tops,  uncut.  New  York,  191 6 
First  Edition,  with  American  imprint.  Contains  considerable  material 
relating  to  Swinburne. 

10690  Old  Familiar  Faces.  Portraits,  nmo,  cloth,  uncut.        London,  191 6  I 

First  Edition. 

10691  Poetry  and  the  Renascence  of  Wonder,  nmo,  cloth.  London,  1916 
First  Edition. 

10692.  Poet,  Novelist,  Critic  By  James  Douglas.  Illustrations.  8vo,  cloth, 
gilt  top,  uncut.  New  York,  n.d. 

First  Edition,  with  American  imprint. 


10693  WAUGH  (ARTHUR).  Reticence  in  Literature  and  Other  Papers, 
nmo,  cloth,  gilt  top,  uncut.  London,  [1915] 

First  Edition. 

10694   Tradition  and  Change.  Studies  in  Contemporary  Literature,  nmo, 

cloth.  London,  1919 

First  Edition. 

10695  WAY  (ARTHUR  S.).  The  Lay  of  the  Nibelung  Men.  Translated  from 
the  Old  German  Text.  Small  4to,  boards,  vellum  back,  gilt  top. 
First  Edition  of  this  translation.  Cambridge,  191 1 

10696   The  Song  of  Roland.  A  Summary  for  the  use  of  English  Readers, 

with  Verse  Renderings  of  Typical  Passages,  by  Arthur  Way  and  Fred- 
eric Spencer,  nmo,  wrappers,  uncut.  New  York,  1895 
First  Edition,  with  American  imprint. 

10697  WEAVING  (WILLOUGHBY).  The  Star  Fields  and  Other  Poems. 
With  an  Introduction  by  Robert  Bridges,  nmo,  cloth.  Oxford,  191 6 

First  Edition. 

10698  WEBB  (ALFRED).  A  Compendium  of  Irish  Biography:  comprising 
Sketches  of  Distinguished  Irishmen,  and  of  Eminent  Persons  connected 
with  Ireland  by  office  of  their  Writings.  8vo,  cloth,  uncut. 

Dublin,  1878 

First  Edition.  Very  rare.  A  valuable  compendium  of  able  Irish  writers 
and  others. 
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10699  WEBB  (MARY).  Gone  to  Earth,  nmo,  cloth.  London,  [1917] 

First  Edition. 


10700  WEBB  (SIDNEY).  The  Restoration  of  Trade  Union  Conditions, 
nmo,  wrappers.  New  York,  191 7 
First  Edition,  with  American  imprint. 

10701   Towards  Social  Democracy?  A  Study  of  Social  Evolution  during 

the  past  three-quarters  of  a  Century.  8vo,  wrappers,  uncut. 

Fourth  Edition.  London,  1911 

10702.   Towards  Social  Democracy?  A  Study  of  Social  Evolution  during 

the  past  three-quarters  of  a  Century.  8vo,  wrappers,  uncut. 

First  Edition.  London,  n.d. 

10703  WEBB  (SIDNEY  and  BEATRICE).  The  Decay  of  Capitalist  Civiliza- 
tion, nmo,  cloth,  uncut.  New  York,  [192.3] 
First  American  Edition. 

10704  WEBER  (MAX).  Cubist  Poems.  Square  i6mo,  cloth,  uncut. 

First  Edition.  London,  1914 

10705  WEBSTER  (JOHN).  Love's  Graduate.  A  Comedy.  [With  an  Essay  by 
Edmund  Gosse.]  Small  4to,  boards,  vellum  back,  uncut. 

Oxford:  Printed  at  the  Private  Press  of  H.  Daniel,  1885 
One  of  150  copies  printed  at  the  Daniel  Press.  This  comedy  was  origi- 
nally called  '  'A  Cure  for  a  Cuckold. ' ' 

10706  WEBSTER  (NESTA  H.).  World  Revolution:  the  Plot  against  Civiliza- 
tion. 8vo,  cloth,  uncut.  London,  1911 
First  Edition. 

10707  WEDEKIND  (FRANK).  Princess  Russalka.  Translated  by  Frederick 
Eisemann.  Portrait,  nmo,  boards.  Boston,  n.d. 
First  American  Edition  of  this  translation. 

10708  WEDMORE  (FREDERICK).  Pastorals  of  France.  Renunciations, 
nmo,  cloth,  gilt  top,  uncut.  London,  1893 
First  Edition  of  the  combined  works. 

10709   Fine  Prints.  Illustrations,  nmo,  cloth,  gilt  top,  uncut. 

New  and  Enlarged  Edition.  Edinburgh,  1905 

10710   Memories.  8vo,  cloth,  gilt  top,  uncut.  London,  [1912J 

First  Edition. 

10711  [WELLS  (CHARLES).]  Joseph  and  his  Brethren,  a  Scriptural  Drama; 
in  Two  Acts.  By  H.  L.  Howard.  8vo,  original  boards,  paper  label, 
uncut  (wants  fly-leaf  preceding  title).  In  a  brown  crushed  levant  mo- 
rocco solander  case,  by  Bradstreet.  London,  182.4 
First  Edition.  Rare.  This  is  the  work  that  Swinburne  resuscitated  from 
neglect,  and  praised  highly,  writing  an  introduction  to  the  second 
edition  of  it. 

1069 


H.  G.  WELLS 


[Herbert  George  Wells,  J. P.,  was  born  at  Bromley,  Kent,  in  1866,  the  son  of  a  pro- 
fessional cricketer.  He  was  educated  at  a  private  school  in  his  home  town,  at  Midhurst 
Grammar  School,  and  at  the  Royal  College  of  Science.  He  took  his  B.Sc.  degree  at 
London  University  in  1888,  with  first  class  honors;  taught  science  in  a  private  school, 
and  subsequently  did  private  coaching.  In  1893  he  began  to  write  for  the  Pall  Mall 
Gazette,  of  which  he  became  dramatic  critic.  He  also  contributed  to  Nature,  the  Fort- 
nightly Review,  and  the  Saturday  Review — where  his  fine  notice  of  Conrad's  first 
novel,  "  Almayer  s  Folly,"  appeared.  After  the  success  of  his  clever  story  "The  Time 
Machine' '  Q189  f),  he  devoted  himself  chiefly  to  the  writing  of  romances.  Yet  even  in  his 
purest  fantasies  he  showed  not  only  his  imagination,  but  an  abundant  invention  that 
sometimes  anticipated  the  actual  marvels  of  scientific  discovery.  He  also  revealed  a 
mastery  of  quiet  satire  that  was  not  always  appreciated  at  the  time.  Some  of  his  earlier 
stories,  such  as  "The  Wheels  of  Chance"  and  "hove  and  Mr.  Lewisham,"  proved  his 
skill  in  character-drawing;  but  "Kipps"  Q190/)  and  "Tono-Bungay"  Q1909)  marked 
a  great  advance  in  range  and  power.  With  his  '  'prophetic  habit  of  mind,' '  he  has  been 
'  'curiously  not  interested  in  things, ' '  but  in  the  consequences  of  things.  "The  pomp  and 
splendour  of  established  order,  the  braying  trumpets,  ceremonies,  consummations, — one 
sees  these  glittering  shows  for  what  they  are — through  their  threadbare  grandeur  shine 
the  little  significant  things  that  will  make  the  future."  Continually  expanding,  he 
passed  on  to  "The  New  Machiavelli"  and  "The  Research  Magnificent" ;  to  "Mr. 
Britling  Sees  It  Through";  to  his  experimental '  'God,  the  Invisible  King' ';  and  to  his 
extraordinary  attempt  in  freehand  drawing,  "The  Outline  of  History,"  disappointing 
as  a  record  of  the  actual,  but  significant  as  a  lesson  in  perspective. 

Henry  James  once  wrote  to  Wells:  "You  are  to  me  so  much  the  most  interesting  rep- 
resentational ironic  genius  and  faculty  of  our  Anglo-Saxon  world  and  life,  in  these 
bemuddled  days,  that  you  stand  out  intensely  vivid  and  alone,  making  nobody  else 
signify  at  all."  This  is  going  a  little  too  far,  but  it  is  a  remarkable  tribute  from  one 
world- figure  to  another.] 

10712.  The  Text-Book  of  Biology.  With  an  Introduction  by  G.  B.  Howe. 
Plates,  ivols.,  nmo,  cloth,  uncut.  London,  [1893] 

First  Fdition  of  the  author's  first  book.  Scarce. 

10713  Select  Conversations  with  an  Uncle.  i6mo,  gilt  top,  uncut  (label 
removed  from  front  cover).  London,  1895 

First  Edition. 

1 0714  The  Stolen  Bacillus  and  Other  Incidents,  nmo,  cloth,  uncut. 
First  Edition.  Scarce.  London,  1895 

10715  The  Time  Machine.  An  Invention,  nmo,  cloth,  uncut.  London,  1895 

First  Edition. 

10716  The  Wonderful  Visit,  nmo,  cloth,  gilt  top,  uncut  (name  cut  from 
fly-leaf).  London,  1895 

First  Edition. 
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f  10717  The  Wonderful  Visit.  i6mo,  cloth.  New  York,  1895 

First  American  Edition.  Inscribed  on  leaf  of  dedication:  "To  Sid  Bowkett. 
From  bis  friend,  H.  G.  Wells/' 

!  107 1 8  The  Island  of  Doctor  Moreau.  Frontispiece,  nmo,  cloth,  uncut. 

First  Edition.  London,  1896 

1 07 1 9  The  Wheels  of  Chance.  With  40  illustrations  by  J.  Ay  ton  Symington. 
nmo,  cloth,  gilt  top,  uncut.  London,  1896 

First  Edition. 

107x0  The  Invisible  Man.  nmo,  cloth.  London,  1897 

First  Edition. 

10711  The  Plattner  Story,  nmo,  cloth,  uncut.  London,  1897 

First  Edition. 

1072.2.  Thirty  Strange  Stories,  nmo,  cloth,  gilt  top,  uncut. 

New  York,  1897 

First  American  Edition.  Inscribed  on  half-title:  "Sidney  P.  Bowkett,  he 
was  given  this  book  by  his  chum,  H.  G." 

1072.3  Certain  Personal  Matters.  A  Collection  of  Material,  mainly  Auto- 
biographical. London,  1898 
First  Edition. 

10714  The  War  of  the  Worlds,  nmo,  cloth,  uncut.  London,  1898 
First  Edition. 

10715  When  the  Sleeper  Wakes.  Illustrations,  nmo,  cloth.  London,  1899 
First  Edition. 

10716  For  Britain's  Soldiers.  A  Contribution  to  the  Needs  of  our  Fighting 
Men  and  their  Families.  By  H.  G.  Wells,  Rudyard  Kipling,  S.  R. 
Crockett,  Morley  Roberts,  and  others,  nmo,  cloth.  London,  1900 
First  Edition.  Contains:  "Miss  Winchelsea's  Heart"  by  H.  G.  Wells, 
and  "The  Son  of  his  Father"  by  Rudyard  Kipling. 

10717  Love  and  Mr.  Lewisham.  nmo,  cloth,  uncut.  London,  1900 
First  Edition. 

10718  Love  and  Mr.  Lewisham.  nmo,  cloth.  New  York,  [1900] 
First  American  Edition. 

10719  Tales  of  Space  and  Time,  nmo,  cloth,  uncut.  London,  1900 
First  Edition.  Inscribed  on  fly-leaf:  "Sidney  Bowkett,  from  H.  G.  Wells." 

10730  The  First  Men  in  the  Moon.  Illustrations,  nmo,  cloth.  London,  1901 
First  Edition. 

1073 1  Anticipations,  nmo,  cloth,  gilt  top,  uncut.  London,  1901 
First  Edition. 

10731  The  Discovery  of  the  Future,  nmo,  cloth.  London,  1901 

First  Edition. 

10733  The  Sea  Lady,  nmo,  cloth.  London,  1901 

First  Edition. 
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10734  Mankind  in  the  Making,  nmo,  cloth,  gilt  top,  uncut.  London,  1903 

First  Edition. 

10735  Twelve  Stories  and  a  Dream,  nmo,  cloth,  gilt  top.     London,  1903 

First  Edition. 

10736  The  Food  of  the  Gods,  and  How  it  Came  to  Earth,  nmo,  cloth. 
First  Edition.  London,  1904 

10737  Kipps.  nmo,  cloth.  London,  1905 

First  Edition. 

10738  A  Modern  Utopia.  Illustrations,  nmo,  cloth,  gilt  top.  London,  1905 

First  Edition. 

10739  Underground  Man.  By  Gabriel  Tarde.  Translated  by  Cloudesley 
Brereton.  With  a  Preface  by  H.  G.  Wells,  nmo,  cloth.  London,  1905 

First  Edition. 

10740  The  Future  in  America.  8vo,  cloth.  London,  1906 

First  Edition. 

10741  In  the  Days  of  the  Comet,  nmo,  cloth,  gilt  top.  London,  1906 

First  Edition. 

10742.  This  Misery  of  Boots.  i6mo,  wrappers,  uncut.  London,  1907 

First  Edition. 

10743  FIRST  &  Last  Things,  nmo,  cloth,  uncut.  London,  1908 
First  Edition. 

10744  New  Worlds  for  Old.  nmo,  cloth.  London,  1908 
First  Edition. 

10745  The  War  in  the  Air.  With  illustrations  by  A.  C.  Michael,  nmo,  cloth, 
uncut.  London,  1908 

First  Edition. 

10746  Ann  Veronica,  nmo,  cloth.  London,  1909 
First  Edition. 

10747  Tono-Bungay.  nmo,  cloth.  London,  1909 
First  Edition. 

10748  George  Meek,  Bath  Chair-Man.  By  Himself.  With  an  Introduction  by 
H.  G.  Wells,  nmo,  cloth.  London,  1910 
First  Edition. 

10749  The  History  of  Mr.  Polly.  Frontispiece,  nmo,  cloth.  London,  [1910] 
First  Edition. 

10750  The  New  Machiavelli.  nmo,  cloth.  New  York,  1910 
First  American  Edition. 
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10751  The  Door  in  the  Wall  and  Other  Stories.  Illustrated  with  photogravures 
from  -photographs  by  Alvin  Langdon  Coburn.  Folio,  boards,  cloth  back, 
uncut.  New  York,  191 1 

The  first  book  to  be  printed  in  the  now  world-known  "Kennerley" 
type  designed  by  the  great  American  type  designer  Frederic  W.  Goudy. 
Of  the  600  copies  printed  on  hand-made  paper,  less  than  2.00  copies,  of 
which  this  is  one,  contained  the  full  number  of  illustrations.  Very  rare. 

10751  Floor  Games,  With  marginal  drawings  by  J.  R.  Sinclair.  Small  4to,  pic- 
torial cloth.  London,  [191 1] 
First  Edition. 

10753  The  New  Machiavelli.  nmo,  cloth.  London,  1911 
First  English  Edition. 

10754  The  Great  State.  Essays  in  Construction.  By  H.  G.  Wells  and  others, 
nmo,  cloth.  London,  1912. 
First  Edition.  With  a  Prefatory  Note,  and  "The  Past  and  Great  State," 
by  H.  G.  Wells. 

10755  Marriage,  nmo,  cloth,  gilt  top.  London,  1911 
First  Edition. 

10756  Marriage,  nmo,  cloth.  New  York,  1911 
First  American  Edition. 

10757  Shop  Slavery  and  Emancipation.  By  William  Paine.  With  an  Introduc- 
tion by  H.  G.  Wells,  nmo,  wrappers.  London,  1911 
First  Edition. 

10758  Socialism  and  the  Great  State.  Essays  in  Construction.  By  H.  G.  Wells 
and  others.  8vo,  cloth,  uncut.  New  York,  1912. 
First  American  Edition.  With  a  Prefatory  Note,  and  '  'The  Past  and  Great 
State,"  by  H.  G.  Wells. 

10759  Llttle  Wars.  A  Game  for  Boys.  With  marginal  drawings  by  J.  R.  Sin- 
clair. Square  8vo,  pictorial  cloth.  London,  1913 
First  Edition. 

10760  The  Passionate  Friends,  nmo,  cloth.  London,  1913 
First  Edition. 

10761  The  Passionate  Friends.  Illustrations,  nmo,  cloth.  New  York,  1913 
First  American  Edition. 

10762.  The  Discovery  of  the  Future,  nmo,  boards.  New  York,  1914 

Second  American  Edition. 

10763  An  Englishman  Looks  at  the  World.  i2.mo,  cloth.  London,  1914 
First  Edition. 

10764  Social  Forces  in  England  and  America.  8vo,  cloth,  gilt  top,  uncut. 
First  American  Edition.  New  York,  191 4 
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10765  The  War  of  the  Mind.  In  "The  Book  of  the  Year,"  November  1913- 
November  1914.  Illustrated.  4to,  pictorial  boards.  London,  1914 
Filled  with  details  of  the  World  War. 

10766  The  War  that  will  End  War.  umo,  wrappers.  London,  [1914] 
First  Edition. 

10767  The  Wife  of  Sir  Isaac  Harman.  umo,  cloth,  gilt  top.    London,  1914 

First  Edition. 

10768  The  Wife  of  Sir  Isaac  Harman.  umo,  cloth.  New  York,  1914 

First  American  Edition. 

10769  The  World  Set  Free.  umo,  cloth,  gilt  top.  London,  1914 

First  Edition. 

10770  The  World  Set  Free,  umo,  cloth.  New  York,  [1914] 
First  American  Edition. 

10771  Bealby.  umo,  cloth.  London,  [191 5] 
First  Edition. 

10772.  Boon:  The  Mind  of  the  Race,  The  Wild  Asses  of  the  Devil,  and  The 
Last  Trump.  Being  a  First  Selection  from  the  Literary  Remains  of 
George  Boon,  Appropriate  to  the  Times.  Prepared  for  Publication  by 
Reginald  Bliss.  With  an  Ambiguous  Introduction  by  H.  G.  Wells, 
umo,  cloth,  gilt  top.  London,  [191 5] 

First  Edition.  It  was  this  book  which,  on  account  of  its  being  a  parody 
of  the  style  of  Henry  James,  brought  down  upon  its  author  one  of  the 
most  scathing  rebukes  that  has  ever  been  administered  by  a  great 
artist  to  another  writer.  See  "The  Letters  of  Henry  James,"  Vol.  2., 
pages  503-8. 

10773  Boon:  The  Mind  of  the  Race,  The  Wild  Asses  of  the  Devil,  and  The 
Last  Trump,  etc.  umo,  cloth.  New  York,  [1915] 

First  American  Edition. 

10774  The  Country  of  the  Blind.  Frontispiece  from  a  photograph  by  Alvin 
Langdon  Coburn.  8vo,  decorated  boards,  uncut. 

2.00  copies  printed.  New  York:  Privately  Printed,  191 5 

10775  H.  G.  Wells.  By  J.  D.  Beresford.  Portrait,  umo,  cloth. 

First  Edition.  London,  [191 5] 

10776  Kultur  Cartoons.  By  Will  Dyson.  Foreword  by  H.  G.  Wells.  20 
plates.  Folio,  pictorial  wrappers.  London,  [191 5] 
First  Edition . 

10777  The  Research  Magnificent,  umo,  cloth.  London,  1915 
First  Edition. 

10778  The  Research  Magnificent,  umo,  cloth.  New  York,  191 5 

First  American  Edition. 

10779  The  World  of  H.  G.  Wells.  By  Van  Wyck  Brooks,  umo,  cloth. 
First  Edition.  New  York,  191 5 
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10780  Mr.  Britling  Sees  It  Through,  nmo,  cloth.  London,  [1916] 

First  Edition. 


10781  Mr.  Britling  Sees  It  Through.  Frontispiece,  umo,  cloth. 

First  American  Edition.  New  York,  191 6 

10782.  What  is  Coming?  nmo,  cloth.  London,  1916 

First  Edition. 

10783  What  is  Coming?  nmo,  cloth.  New  York,  191 6 
First  American  Edition. 

10784  God  and  Mr.  Wells.  By  William  Archer,  nmo,  cloth.  London,  1917 
First  Edition. 

10785  God  and  Mr.  Wells.  By  William  Archer,  nmo,  cloth. 

First  American  Edition.  New  York,  1917 

10786  God  and  Mr.  Wells.  By  William  Archer,  umo,  cloth. 

Second  American  Edition.  New  York,  1917 

10787  God  the  Invisible  King.  Square  8vo,  cloth.  London,  1917 
First  Edition. 

10788  God  the  Invisible  King,  umo,  cloth.  New  York,  1917 
First  American  Edition. 

10789  Italy,  France  and  Britain  at  War.  umo,  cloth,  uncut. 

First  American  Edition.  New  York,  191 7 

10790  Joseph  Pennell's  Pictures  of  War  Work  in  England.  Reproductions  of  a 
series  of  drawings  and  lithographs  of  the  munition  works  made  by  him  with  the 
permission  and  authority  of  the  British  Government,  with  Notes  by  the 
Artist  and  an  Introduction  by  H.  G.  Wells.  Royal  8vo,  boards. 

First  Edition.  London,  [191 7] 

10791  The  Soul  of  a  Bishop,  umo,  cloth.  London,  [1917] 
First  Edition. 

10791  The  Soul  of  a  Bishop.  Frontispiece  by  C.  Allen  Gilbert,  umo,  cloth, 
uncut.  New  York,  1917 

First  American  Edition. 

10793  War  and  the  Future,  Italy,  France  and  Britain  at  War.  8vo,  cloth. 
First  Edition.  London,  1917 

10794  Anticipations  of  a  World  Peace.  Selected  and  Abbreviated  from  "In 
the  Fourth  Year."  umo,  wrappers.  London,  [191 8] 
Abridged  Edition. 

10795  In  the  Fourth  Year,  umo,  cloth.  London,  1918 
First  Edition. 

10796  In  the  Fourth  Year,  umo,  cloth.  New  York,  191 8 
First  American  Edition. 

10797  Joan  and  Peter,  umo,  cloth.  London,  [191 8] 
First  Edition. 
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10798  Joan  and  Peter,  nmo,  cloth.  New  York,  1918 

First  American  Edition. 

10799  Keeling  Letters  &  Recollections.  Edited  by  E.  T.  With  an  Introduc 
tion  by  H.  G.  Wells.  Portrait.  8vo,  cloth.  London,  [191 8 
First  Edition. 

10800  The  Idea  of  a  League  of  Nations.  By  H.  G.  Wells  in  collaboration 
with  Viscount  Grey,  William  Archer,  Gilbert  Murray,  and  others 
8vo,  boards.  Boston,  [1919^ 

First  American  Edition. 

10801  The  Journal  of  a  Disappointed  Man.  By  W.  N.  P.  Barbellion.  With 
an  Introduction  by  H.  G.  Wells,  nmo,  cloth,  uncut.    London,  1919 

First  Edition. 

10801  The  Journal  of  a  Disappointed  Man.  By  W.  N.  P.  Barbellion.  With 
an  Introduction  by  H.  G.  Wells.  8vo,  cloth,  uncut.  New  York,  [1919 

First  American  Edition. 

10803  The  Undying  Fire,  nmo,  cloth.  London,  [1919 

First  Edition. 

10804  The  Undying  Fire.  i2.mo,  cloth.  New  York,  1919 

First  American  Edition. 

10805  The  Gay-Dombeys.  By  Sir  Harry  Johnston.  With  a  Preface  by  H.  G 
Wells,  nmo,  cloth.  London,  191c 
First  Edition. 

10806  Mr.  Wells  as  Historian.  An  Inquiry  into  parts  of  Mr.  H.  G.  Wells 
Outline  of  History  which  deal  with  Greece  and  Rome.  By  A.  W 
Gomme.  8vo,  wrappers.  Glasgow,  192.1 
First  Edition.  See  Nos.  10819  and  10820  of  the  present  catalogue. 

10807  My  Dear  Wells.  A  Manual  for  the  Haters  of  England.  Being  a  Series 
of  Letters  addressed  to  Mr.  H.  G.  Wells,  by  Henry  Arthur  Jones 
nmo,  cloth.  London,  [192.1 

First  Edition. 

10808  The  New  Teaching  of  History.  8vo,  wrappers.  London,  1911 
First  Edition. 

10809  The  Salvaging  of  Civilization,  nmo,  cloth.  London,  192.1 

First  Edition. 

108 10  The  Outlines  of  H.  G.  Wells;  the  Superman  in  the  Street.  By  Sidney 
Dark,  nmo,  cloth.  London,  [192.2 

First  Edition. 

10811  An  Outline  of  Wells.  By  Sidney  Dark.  With  an  Introduction  by 
Hey  wood  Broun.  Portrait.  8vo,  cloth,  uncut.  New  York,  1922 

First  American  Edition. 

10812  The  Secret  Places  of  the  Heart,  nmo,  cloth.  London,  [1911 
First  Edition. 
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10813  Washington  and  the  Hope  of  Peace,  izmo,  cloth.  London,  [192.2.] 
First  Edition. 

10814  Washington  and  the  Riddle  of  Peace,  nmo,  cloth.  New  York,  192.1 
First  American  Edition  of  "Washington  and  the  Hope  of  Peace." 

10815  Men  Like  Gods,  nmo,  cloth.  London,  [192.3] 
First  Edition. 

10816  The  Blinded  Soldiers  and  Sailors'  Gift  Book.  Edited  by  George 
Goodchild.  Colored  and  other  illustrations  by  Hugh  Thomson,  C.  E.  Brock, 
Frank  Brangwyn,  and  others.  Small  4to,  pictorical  cloth.  London,  n.d. 
First  Edition.  Contains:  "The  Land  Ironclads"  by  H.  G.  Wells,  "The 
Recruit"  by  John  Galsworthy,  etc. 

10817  The  Country  of  the  Blind  and  Other  Stories.  Frontispiece,  nmo, 
cloth.  London,  n.d. 
First  Edition. 

10818  The  Labour  Unrest.  Portrait  on  wrapper.  Narrow  nmo,  wrappers. 
First  Edition.  London,  n.d. 


10819  The  Outline  of  History.  Being  a  Plain  History  of  Life  and  Mankind. 
Numerous  illustrations,  many  colored.  In  the  original  24  parts,  4to,  pic- 
torial wrappers.  London,  n.d. 
First  Edition  in  parts. 

1082.0  The  Outline  of  History.  Being  a  Plain  History  of  Life  and  Mankind. 
Numerous  illustrations ,  many  colored.  2  vols.,  4to,  cloth.  London,  n.d. 
First  Edition. 

10821  The  Peace  of  the  World.  i2.mo,  wrappers.  London,  n.d. 

First  Edition. 

1082.2.  The  Quaint  Companions.  By  Leonard  Merrick.  Introduction  by  H.  G. 
Wells,  nmo,  cloth.  London,  n.d. 

First  Edition. 

10823  Russia  in  the  Shadows,  nmo,  cloth.  London,  n.d. 
First  Edition.  Many  marginal  notes  in  the  autograph  of  Mr.  John  Quinn 
throughout  the  book. 

10824  The  Star,  nmo,  wrappers.  London,  n.d. 
First  Edition. 

10825  Three  Living  Lions.  G.  B.  Shaw,  G.  K.  Chesterton,  H.  G.  Wells. 
Caricatured  by  Joseph  Simpson.  Folio,  enclosed  in  paper  portfolio,  as  pub- 
lished. London,  n.d. 
First  Edition.  One  of  175  copies,  each  portrait  signed  by  the  artist. 

10826  The  War  &  Socialism,  nmo,  wrappers.  London,  n.d. 
First  Edition. 

10827  What  the  Worker  Wants.  The  Daily  Mail  Enquiry.  By  H.  G.  Wells, 
John  Galsworthy,  Conan  Doyle,  and  others.  8vo,  wrappers.  In  a  half 
morocco  slip  case.  London,  n.d. 
First  Edition.  Contains  "Labour  Unrest"  by  H.  G.  Wells. 
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1082.8  Will  Socialism  Destroy  the  Home?  Narrow  nmo,  wrappers. 

First  Edition.  London,  n.d. 


10819  WELLS  (WARRE  B.).  An  Irish  Apologia.  Some  thoughts  on  Anglo- 
Irish  relations  and  the  War.  umo,  wrappers.  Dublin  2nd  London,  1917 

First  Edition. 

10830   The  Irish  Convention  and  Sinn  Fein,  in  continuation  of  "A  History 

of  the  Irish  Rebellion  of  1916."  By  Warre  B.  Wells  and  N.  Marlowe, 
8vo,  cloth,  uncut.  Dublin  and  London,  1918 

First  Edition. 

1083 1  WELSH  GIFT  BOOK  (A).  The  Land  of  My  Fathers.  A  Welsh  Gift 
Book.  Colored  illustrations  by  Frank  Brangwyn,  Augustus  John,  and  others. 
Royal  8vo,  cloth.  London,  [1915] 

First  Edition. 

10831  WENTZ  (W.  Y.  EVANS).  The  Fairy-Faith  in  Celtic  Countries.  Fron- 
tispiece. 8vo,  cloth,  gilt  top,  uncut.  London,  191 1 
First  Edition.  One  of  the  fullest  works  on  Irish  Fairy  Legends  ever  pub- 
lished. 

10833  WESTON  (JESSIE  L.).  Parzival.  A  Knightly  Epic  by  Wolfram  von 
Eschenbach.  For  the  first  time  Translated  into  English  Verse  from  the 
original  German,  by  Jessie  L.  Weston.  2.  vols.,  i2.mo,  cloth. 

London, 1894 

First  Edition  of  this  translation  and  one  of  the  best  ever  made  into  Eng- 
lish. Rare. 

10834   The  Soul  of  the  Countess  and  Other  Stories.  With  Verse  Preludes. 

Frontispiece,  nmo,  cloth,  gilt  top.  London,  1900 

First  Edition. 

10835  WESTROPP  (THOMAS  JOHNSON).  The  Ancient  Forts  of  Ireland: 
Being  a  Contribution  towards  our  knowledge  of  their  Types,  Affini- 
ties, and  Structural  Features.  Illustrations.  4to,  cloth.      Dublin,  1901 

First  Edition. 

EDITH  WHARTON 

[Edith  Newbold  Jones  was  born  in  New  York,  1862,  and  was  educated  at  home.  In 
18  8;  she  married  Edward  Wharton  of  Boston.  Her  first  book  appeared  in  1889 — "The 
Greater  Inclination"  a  collection  of  short  stories  notable  for  their  finished  artistry. 
It  was  with  "The  House  of  Mirth"  that  she  most  impressed  the  public  of  her  day:  as 
a  finely  executed  picture  of  an  interesting  phase  of  American  society,  it  has  strong  claims 
to  rank  as  her  most  important  achievement  in  fiction.  During  the  War  she  maintained  a 
residence  in  Paris,  and  did  much  with  her  pen  and  otherwise  to  help  the  cause  she  had 
at  heart,  and  relieve  the  Belgian  refugees  and  other  sufferers.  She  received,  in  recogni- 
tion, the  Cross  of  the  Legion  of  Honor,  and  of  the  Order  of  Leopold  of  Belgium. 
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As  a  novelist  her  point  of  view  is  that  of  the  cultured  class  with  wide  social  expe- 
rience at  home  and  abroad.  The  people  she  presents  are  chiefly  from  the  artistic  and 
literary  worlds,  and  from  the  world  of  wealth  and  fashion.  Her  backgrounds  are  faith- 
fully and  vividly  painted.  She  holds  deservedly  a  high  place  in  American  letters,  and  is 
regarded  by  E.  V.  Lucas  as  the  greatest  living  American  novelist. .] 

10836  The  Descent  of  Man  and  Other  Stories,  izmo,  cloth,  uncut. 

First  Edition.  New  York,  1904 

10837  A  Motor-Flight  through  France.  Illustrated.  8vo,  cloth,  uncut. 
First  Edition.  New  York,  1908 

10838  Ethan  Frome.  umo,  cloth.  New  York,  191 1 
First  Edition. 

10839  Fighting  France.  From  Dunkerque  to  Belfort.  Illustrated,  umo, 
cloth.  New  York,  191 5 
First  Edition. 

10840  The  Book  of  the  Homeless.  Edited  by  Edith  Wharton.  [Introduction 
by  Theodore  Roosevelt.]  Original  Articles  in  Verse  and  Prose.  Illus- 
trations reproduced  from  original  paintings  &  drawings.  Imp.  8vo,  boards, 
cloth  back.  New  York,  191 6 
First  American  Edition.  Contains  original  contributions  by  Joseph  Con- 
rad, Thomas  Hardy,  W.  B.  Yeats,  John  Galsworthy,  Edmund  Gosse, 
and  others. 

10841  The  Book  of  the  Homeless.  Edited  by  Edith  Wharton,  [Introduction 
by  Theodore  Roosevelt.]  Original  articles  in  Verse  and  Prose.  Illustra- 
tions reproduced  from  original  paintings  &  drawings.  Imp.  4to,  boards, 
cloth  back,  uncut.  New  York,  191 6 
First  American  Edition.  Large  Paper.  One  of  1x4  copies  printed  on  Van 
Gelder  paper.  Contains  original  contributions  by  Joseph  Conrad, 
Thomas  Hardy,  W.  B.  Yeats,  John  Galsworthy,  Edmund  Gosse,  and 
others. 

10842.  Xingu  and  Other  Stories,  umo,  cloth,  uncut.  New  York,  1916 

First  Edition. 

10843  Summer,  umo,  cloth,  uncut.  New  York,  1917 
First  Edition. 

10844  The  Marne.  i6mo,  boards.  New  York,  191 8 
Second  Edition. 

10845  French  Ways  and  their  Meanings,  umo,  cloth.  New  York,  1919 
First  Edition. 

10846  The  Age  of  Innocence,  umo,  cloth.  New  York,  192.0 
First  Edition. 

10847  In  Morocco.  Illustrated.  8vo,  cloth,  uncut.  New  York,  192.0 
First  Edition. 

10848  The  Glimpses  of  the  Moon.  i2.mo,  cloth. 

First  Edition.  London  and  New  York,  192.2. 
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10849  A  Son  at  the  Front,  iimo,  cloth,  uncut. 
First  Edition. 


New  York,  1913 


10850  WHEELER  (BENJAMIN  IDE).  Dionysius  and  Immortality.  i6mo, 
cloth.  Boston,  1899 

First  Edition. 

1085 1  WHEELS:  191 8.  Third  Cycle.  Edited  by  Edith  Sitwell.  iimo,  boards, 
uncut.  Oxford,  [191 8] 
First  Edition.  Contains  poetical  contributions  by  Aldous  Huxley,  Ar- 
nold James,  Iris  Tree,  Sherard  Vines,  Edith  Sitwell,  and  others. 


CHARLES  WHIBLEY 

[M.A.;  Hon.  Fellow  of  Jesus  College,  Cambridge;  Leslie  Stephen  Lecturer,  1917;  Hon. 
LL.D.,  Edinburgh. .] 

10851  Lucian's  True  History.  Translated  by  Francis  Hickes.  Illustrated  by 
William  Strang,  J.  B.  Clark,  and  Aubrey  Beardsley.  With  an  Introduction 
by  Charles  Whibley.  4to,  buckram,  uncut. 

London:  Privately  Printed,  1894 
First  Edition.  Inscribed:  "ToW.  E.  Henley  from  Charles  Whibley."  One  of 
151  copies. 

10853  The  Pageantry  of  Life.  Portrait,  iimo,  buckram,  uncut. 

London, 1900 

First  Edition.  Inscribed:  "To  W.  E.  H.  this  book,  the  greater  part  of  which 
appeared  under  his  auspices.  C.  W.  1899."  With  the  W.  E.  Henley  book- 
plate. 

10854  Musings  without  Methods.  A  Record  of  1900-01.  iimo,  buckram, 
uncut.  Edinburgh,  1901 
First  Edition.  Inscribed:  "ToW.  E.  Henley  with  the  affection  and  gratitude 
of  Charles  Whibley.  1902."  With  the  W.  E.  Henley  bookplate. 

10855  William  Makepeace  Thackeray,  iimo,  cloth.         Edinburgh,  1903 

First  Edition. 

10856  Literary  Portraits.  Frontispiece.  8vo,  buckram,  uncut.  London,  1904 
First  Edition. 

10857  William  Pitt.  Portrait,  iimo,  cloth.  Edinburgh,  1906 

First  Edition. 

10858  Essays  in  Biography,  iimo,  buckram,  uncut.  New  York,  1913 
First  Edition,  with  American  imprint. 

10859  A  Book  of  Scoundrels.  Frontispiece,  iimo,  buckram,  uncut. 

London,  1917 

First  Edition.  Inscribed:  "ToW.  E.  Henley,  the  Editor  who  first  printed  the 
pages  of  this  book,  from  Charles  Whibley."  With  the  W.  E.  Henley  book- 
plate. 
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10860  Political  Portraits,  nmo,  buckram,  uncut.  London,  1917 

First  Edition. 

110861  Studies  in  Frankness.  Frontispiece,  nmo,  buckram,  uncut. 

London, 1917 

First  Edition.  Inscribed  by  the  author:  "W.  E.  H.  d.d.d.  C.  W."  With 
the  W.  E.  Henley  bookplate. 

10862.  Literary  Studies,  nmo,  cloth,  uncut.  London,  1919 

First  Edition. 

10863  Poems  of  Lord  Byron.  Selected,  and  with  an  Introduction  by  Charles 
Whibley.  Engraved  title-page  and  -portrait,  nmo,  cloth,  uncut. 

First  Edition  with  this  Introduction.  Edinburgh,  n.d. 

10864  Roundabout  Papers.  By  William  Makepeace  Thackeray.  Introduction 
by  Charles  Whibley.  i8mo,  cloth.  London,  n.d. 
First  Edition  with  this  Introduction. 

JAMES  ABBOTT  McNEILL  WHISTLER 

[The  great  artist  was  born  at  Lowell,  Mass.,  in  1834.  He  studied  in  Paris,  where  his 
first  etchings,  "The  French  Set,"  attracted  some  attention  in  18 jj.  Two  years  later  he 
went  to  London,  and  almost  immediately  appropriated  the  Thames.  The  famous  '  'Six- 
teen Etchings' '  revealed  a  new  vision  of  the  historic  river  and  expressed  '  'with  perfect 
draughtmanship ,  with  a  hitherto  unparalleled  command  of  vivacious  line,"  the  form 
of  barge  and  clipper,  of  warehouse,  wharf  and  waterside  tavern.  About  i8jo  his  "Ley- 
land  period' '  began — so  called  through  his  connection  with  the  wealthy  shipowner  and 
art  patron,  for  whom  he  painted  the  celebrated  Peacock  Room  {and  whose  portrait  he 
eventually  painted,  afetr  a  quarrel,  as  a  devil  with  horns  and  hoofs?)  At  this  time  he 
worked  much  in  drypoint.  A  little  later  came  his  splendid  views  of  the  wooden  bridges 
at  Putney  and  Battersea,  and  the  river-front  of  old  Chelsea.  The  period  of  the  Venetian 
etchings  followed,  and  then  the  artist  showed  his  flexibility  in  "Nocturne,  Dance 
House,"  with  its  magical  suggestion  of  movement  and  light,  and  the  admirable  land- 
scape ' '  Zaandam. ' '  Whistler  had  not  only  infinite  technical  resource,  but  an  eye '  'eman- 
cipated from  conventionality, ' '  as  Frederick  Wedmore  says — an  eye  that  no  pictures  que- 
ue ss  of  light  and  shade,  no  interesting  grouping  of  line,  could  escape.  Of  his  paintings 
in  oil,  the  masterpieces  belong  almost  entirely  to  his  earlier  period:  in  the  middle  period 
come  the  slight  but  always  exquisitely  harmonious  studies  in  water  color,  and  most  of 
his  delicate  pastels.  His  lithographs  are  perhaps  half  as  numerous  as  his  etchings:  two 
or  threi  of  the  very  finest  have  Thames  subjects — including  a  "nocturne"  at  Lime- 
house,  ' 'of  unimaginable  and  poetic  mystery.' ' 

Whistler  is  a  master  in  painting,  and  a  master  among  masters  in  etching.  His  was  a 
strange  personality.  He  was  an  alert,  wiry  little  man,  courageous,  combative,  bitter. 
His  flashing  wit  could  be  callously  cruel:  his  wilfulness  and  quickness  contrasted  curi- 
ously with  the  drawling  accent.  His  resentment  at  Swinburne' s  famous  article  in  the 
Fortnightly  Review — he  had  asked  for  it — was  very  characteriscally  and  rudely  ex- 
pressed. His  action  in  the  notorious  Eden  case  was  also  characteristic  and  regrettable — 
he  destroyed  his  own  work  and  painted  out  the  face  of  a  charming  lady  because  her 
foolish  husband  did  not  know  the  difference,  in  guineas,  between  a  pastel  and  a  portrait 
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in  oils!  One  little  anecdote  shows  his  genius  in  swift  sarcasm.  In  a  second-hand  book- 
shop he  came  across  a  presentation  copy  of  "The  Gentle  Art  of  Making  Enemies" 
which  he  had  inscribed:  "With  the  regards  of  the  author."  It  had  evidently  been  sold 
for  a  few  shillings.  Whistler  bought  it,  wrote  in  one  word  only,  and  sent  it  again  to  his 
unappreciative  friend.  The  inscription  now  read:  "With  the  renewed  regards  of  the 
author. 

In  later  years  Whistler  lived  chiefly  in  Paris,  but  he  returned  to  London  in  1902,  and 
died  the  next  year  at  74  Cheyne  Walk,  Chelsea.  His  "Nocturne  in  blue  and  silver," 
condemned  by  Ruskin  in  ' 4  Fors  Clavigera  '  as"  a  pot  of  paint  flung  in  the  public  face, ' ' 
was  sold  at  Christie' s  for  sixty  pounds.  After  his  death  it  was  bought  for  two  thousand 
guineas  by  the  National  Art  Collection  Fund,  and  presented  to  the  National  Gallery.] 

10865  Etchings  &  Dry  Points.  Venice.  Second  Series.  Showing  ji  examples. 
Small  4to,  wrappers,  uncut.  [London:  No  Printer's  name,  1883] 
First  Edition.  Issued  by  Whistler  himself,  without  the  printer's  name. 

10866  Etchings  and  Dry  Points.  Venice.  Second  Series.  Showing  ji  examples. 
Small  4to,  wrappers,  uncut.  [London:  T.  Way,  1883] 
Third  Edition.  Bound  in  with  the  above  is  the  article  "Caviare  to  the 
Critics,"  reprinted  from  the  World,  Feb.  2.1,  1883. 

10867  Mr.  Whistler's  "Ten  o'Clock."  Small  4to,  original  wrappers,  uncut. 

London:  [Spottiswoode  and  Co.]  1888 
First  Edition  of  Whistler's  famous  Lecture  on  Art. 

10868  Le  "Ten  o'Clock"  de  M.  Whistler.  Traduction  franchise  de  M.  Ste- 
phane  Mallarme.  Small  4m,  wrappers,  uncut.  Londres.  Paris,  1888 
First  French  Edition. 

10869  The  Gentle  Art  of  Making  Enemies.  Small  4to,  boards,  cloth  back, 
uncut.  London:  William  Heinemann,  1890 
Heinemann  s  First  Edition.  Whistler's  Authorized  Edition.  Presentation 
copy  from  Whistler,  inscribed:  "To  Edmund  Hake — with  apologies  to  his 
surroundings."  Signed  with  the  Butterfly  signature. 

10870  The  Art  of  James  McNeill  Whistler.  An  Appreciation  by  T.  R.  Way 
and  G.  R.  Dennis.  Illustrated  with  numerous  reproductions  of  Whistler  s 
work.  8vo,  cloth,  uncut.  London,  1903 
First  Edition. 

10871  Histoire  de  J.  McN.  Whistler  et  de  son  CEuvre.  Par  Theodore  Duret. 
Illustrated  with  17  reproductions  of  the  artist's  work.  4to,  wrappers,  uncut. 

Paris,  1904 

First  Edition.  Limited  Edition  de  Luxe.  One  of  the  best  monographs  on 
Whistler. 

10871  Loan  Collection.  Etchings,  Dry  Points,  &  Lithographs.  Showing  255 
examples  of  etchings  and  80  of  lithographs.  Small  4to,  wrappers,  uncut. 

Copley  Society  of  Boston,  1904 

10873  Recollections  and  Impressions  of  James  A.  McNeill  Whistler.  By 
Arthur  Jerome  Eddy.  Portraits  and  numerous  reproductions  of  his  work. 
8vo,  boards,  linen  back,  uncut.  Philadelphia,  1904 

First  Edition. 
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wrappers,  uncut.  5  1^°5-  small  41:0, 

F/Vj*  London,  1905 

10876  The  International  Society  of  Sculnm«  P*;«*      0  r> 

o  X^**""  ^reet,  London,  from  the       of  February 

o878  W,™  ™  o™««.  By  F„d„ick  W=W  ?,„„,,.  M_ 
First  Edition.  London,  1906 

10879  The  Life  of  James  McNeill  Whistler.  By  E  R  and  T  P,nn.M  ur  , 

with  American  imprint.  Phiuj  i.*- 

mBfi„  „.  F  Philadelphia,  1908 

10880  With  Whistler  in  Venice  Bv  Orm  H  n.,*      r;,  , 

*/  WttttJJ  work  and    f rU  Unrated  with  many 

author.  Royal  8vo  boards  cloth  h  ,^  by  the 

New  and  revised  edition-the  fifth.  Philadelphia,  191 , 

10881  Memories  of  James  McNeill  Whistler  the  Artist  Bv  T  R  w  r// 
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10884  Catalogue  of  an  Exhxbition  of  Etch.ngs  and  Dry  Points,  lllustrand 
with  reproductions.  Small  4to,  wrappers.  Washington,  n.d. 

10885  Eden  versus  Whistler.  The  Baronet  &  the  Butterfly.  Small  4to, 
boards,  cloth  back,  uncut.  "rls>  n  a- 
First  Edition. 

10886  WHITE  (ANDREW  DICKSON).  Seven  Great  Statesmen  in  the  War- 
fare of  Humanity  with  Unreason.  8vo,  cloth,  uncut.  New  York,  1910 
First  Edition. 

10887  WHITE  (DIANA).  The  Descent  of  Ishtar.  iimo,  boards,  uncut. 
10857  V  London:  The  Eragny  Press,  1903 

One  of  xx6  copies  printed  at  the  Eragny  Press. 

10888  WHITE  (GILBERT).  The  Natural  History  of  Selborne.  Edited  with 
Notes  by  Grant  Allen.  Illustrated  by  Edmund  H.  New.  4to,  buckram, 
iN         7  London,  1900 

AnEnglish  classic,  of  which  the  complete  manuscript  is  in  America. 
The  favorite  book  of  Jedediah  Tinkle. 

10889  WHITE  (GLEESON).  Letters  to  Living  Artists.  Iimo'^t^nUni^t- 

First  Edition. 

10890   Book-Song.  i6mo,  cloth,  uncut.  London,  1893 

10801  WHITING  (LILIAN).  Louise  Chandler  Moulton.  Poet  and  Friend. 

9    Portraits,  illustrations  and  facsimiles,  amo,  cloth,  uncut.  Boston,  1910 
First  Edition. 

I089x  WHITMAN  (SARAH  HELEN).  Edgar  Poe  and  hitpC«^^. 
i6mo,  cloth. 

10893  WHITMAN  (SIDNEY).  German  Memories.  FortraitsL^nd°t^ 
uncut. 

First  English  Edition. 

WALT  WHITMAN 
Wemocracys  mat  poet  was  born  at  West  Hills,  Long  Island,  in  May  1819  of 
mnZ  English  and  old  Dutch  stock.  Walt  was  the  second  of  nine  chddren,  and  hu 
ZJh  was  spent  in  Brooklyn,  where  the  family  had  moved.  His  career  was  a  chequered 
Ztfi sth/was  an  erranlboy  in  a  lawyers  office;  ^ ^ lZTun\ 
office  next  he  became  a  country  school  teacher.  In  i8,6  he  founded  and  edued  the  Long 
flander  at  Huntington,  an/later  edtted  the  Brooklyn  Eagle;  in  :84  he  was  m  New 
Means  on  the  JoriJl  staff  of  the  Crescent.  Afterwards  he  came  back  to  Brooklyn 
ca  ZlrTng  building  and  selling  small  houses,  writing  for  the  magatmes  tumtng  out 
sT^nX  and  meditat.ng  over  the  scheme  of  his  ''Leaves  of  Grass.  Fen^tn 

h  summer  0  !8„  the  first  edition  of  "Leaves  of  Grass"  appeared-a  small  quarto  of 
pZeTT  e  book  did  not  attract  attention  until  a  letter  from  Emerson  to  the  poet 
charafteriing  it  as  '  'the  most  extraordt«ary  piece  of  wit  and  wtsdom  that  Amenca  ha 
ZZntrZtfd  "  was  pubUshed  in  the  New  York  Tribune.  In  ,86*  Whitman  went  to 

WaZgton  i  look  after  Us  brother,  Lieut.  Col.  George  W.  Whitman,  who  had  been 
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wounded  at  the  battle  of  Fredericksburg.  For  more  than  ten  years  Walt  remained  in  and 
about  Washington,  acting  as  a  volunteer  nurse  in  the  hospitals  as  long  as  the  war 
lasted  {and  longer),  and  then  finding  employment  as  a  Government  department  clerk. 
In  the  meantime  he  revised  and  added  to  "Leaves  of  Grass"  and  published  new  edi- 
tions, acting  as  his  own  publisher  and  bookseller.  Out  of  his  war  experiences  came  in 
1866  "Drum  Taps"  subsequently  incorporated  in  the  main  volume.  Early  in  i8j$  he 
suffered  a  paralytic  stroke  that  partially  disabled  him.  He  then  went  to  Camden,  New 
Jersey,  where  he  lived  for  the  rest  of  his  life,  first  in  his  brother  s  house  in  Stevens 
Street,  then  in  a  room  which  he  rented,  and  finally  in  the  little  house  in  Mickle  Street 
which  he  was  able  to  buy  through  the  generosity  of  Mr.  George  W.  Childs  of  Philadel- 
phia, and  the  slowly  growing  popularity  of  '  'Leaves  of  Grass. ' '  There,  with  his  house- 
keeper, Mrs.  Davis,  who  crowded  the  small  place  with  her  furniture,  he  passed  full 
days  in  his  own  fashion.  Friends  visited  him  as  his  fame  grew;  some  of  them,  like 
Horace  Traubel,  reported  the  Oracle  so  faithfully  and  persistently  that  he  grew  tired  at 
last — when  he  was  dying — and  asked  if  '  'those  damn  fools' '  were  still  waiting  outside, 
as  their  custom  was,  eager  to  catch  each  broken  word  of  the  Master  before  he  fared  on. 
Occasionally  the  old  man — until  the  last  sickness — would  take  trips  alone  to  Phila- 
delphia and  other  nearby  places,  or  an  extended  ride  on  a  street  car;  but  the  greatest 
source  of  enjoyment  was  the  ferry  boat  on  the  Delaware  River,  where  he  could  feast  his 
eyes  on  ships — ''those  floating  poems,"  as  he  called  them.  His  friends  subscribed  to 
present  him  with  a  comfortable  buggy  and  pony:  he  soon  replaced  the  pony  with  a 
spirited  horse,  and  for  thret  years  enjoyed  his  long  drives.  Then  a  wheel  chair  was  pur- 
chased from  the  proceeds  of  a  birthday  dinner.  Eventually  he  was  confined  to  his  room, 
and  then  to  his  bed,  which  was  indeed  an  uneasy  one,  for  his  malady  made  it  impossible 
for  him  to  rest  long  in  one  position,  and  he  required  almost  constant  turning.  The  end 
came  in  March  1892. 

In  his  last  years  the  '  'good  gray  poef '  was  a  picturesque  figure — he  had  often  enough 
been  a  forlorn  one,  before  Mrs.  Davis  took  care  of  him.  He  ivore  gray  clothes,  large, 
loose  and  uncertain  in  fit,  with  an  open  vest,  over  which  was  turned  the  broad  collar  of 
his  shirt — invariably,  after  he  settled  in  Camden,  of  a  good  quality  of  unbleached 
cotton.  He  could  not  tolerate  a  necktie.  His  wide-brimmed  hat,  always  looking  the 
worse  for  wear,  was  usually  turned  up  in  front.  All  this,  with  his  size  and  long  white 
hair  and  beard,  made  his  appearance  decidedly  tmcommon.  He  was  tolerant,  receptive, 
democratic,  full  of  goodwill  towards  all.  He  associated  habitually  with  the  common 
people;  tried  to  get  close  to  life  that  had  not  been  artificially  moulded.  "Poet!"  he 
charged  himself,  "beware  lest  your  poems  are  made  in  the  spirit  that  comes  from  the 
study  of  pictures  of  things — and  not  from  the  spirit  that  comes  from  the  contact  with 
real  things  themselves."  His  tastes  were  simple:  his  only  extravagance  was  in  con- 
nection with  the  tomb  he  planned  on  a  lordly  scale  in  Harleigh  Cemetery.  It  was  com- 
menced according  to  his  orders,  but  was  finished  much  more  modestly — just  in  time  to 
receive  the  worn-out  shell  of  an  indomitable  and  prophetic  spirit.  About  two  months 
ago  the  little  house  in  Mickle  Street  was  rescued  from  the  occupancy  of  Italian  laborers 
and  converted  into  the  Walt  Whitman  Home  Memorial.] 

10894  Ambition.  In  Brother  Jonathan  for  January  2.9,  1842..  Vol.  1.  4to,  half 
calf.  New  York,  1842. 

First  Edition,  and  probably  the  first  appearance  of  any  of  Whitman's 
compositions.  Laid  in  is  a  photograph  of  Whitman's  Tomb  at  Camden. 
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10895  Ambition.  A  Poem.  In  Brother  Jonathan  for  January  2.9,  1841.  4to,  sewn. 
First  Edition.  New  York,  1842. 

10896  Franklin  Evans;  Or,  The  Inebriate.  A  Tale  of  the  Times.  In  the  New 
World  Extra,  for  November  1842..  Royal  8vo,  half  blue  morocco. 

New  York,  1842. 
First  Edition.  Very  scarce,  especially  in  such  a  remarkable  state. 

10897  The  Democratic  Review  for  1841.  8vo,  half  roan.  New  York,  1841 
To  this  periodical  this  year  Whitman  contributed:  "Child-ghost," 
"Last  of  the  Sacred  Army,"  and  "Tomb-blossoms." 

10898  Mr.  Dickens'  Speech.  In  Brother  Jonathan  for  February  2.6,  1842..  4to, 
sewn.  New  York,  1842. 
This  is  an  account  of  Dickens'  Speech  at  the  City  Hotel,  Feb.  18,  1842., 
and  the  first  publication  of  this  prose  piece  by  Whitman. 

10899  Death  of  the  Nature-Lover.  In  Brother  Jonathan  for  March  11,  1843. 
4to,  uncut.  New  York,  1843 
First  appearance  of  this  poem. 

10900  My  71ST  Year;  Twilight;  Old  Age's  Ship  and  Crafty  Death's;  The 
Death  of  the  Nature-Lover;  Lumps  of  Dirt;  The  Revival.  In  the  Century 
Magazine  for  December  1887,  November  1889  and  February  1890; 
Brother  Jonathan  for  March  11,  1843;  The  Pellet  for  April  14,  1871; 
Tabernacle  Sketches,  1877,  and  16  leaflets  of  the  Whitman  Fellowship. 
Together  2.2.  numbers  and  leaflets,  various  sizes.  In  a  half  morocco  slip 
case.  V.p.,  1843-95 
First  publication  of  these  pieces. 

10901  The  Little  Sleighers;  The  Child  of  a  Profligate.  In  The  Columbian 
Lady  s  and  Gentleman  s  Magazine,  Vols.  1  and  2.,  for  1844.  Royal  8vo, 
half  sheep  (worn).  New  York,  1844 
First  publication  of  these  pieces. 

10902.  The  Death  of  Wind-Foot.  In  the  American  Review  for  June  1845.  $vo, 
wrappers.  New  York,  1845 

First  publication  of  this  piece. 

10903  The  United  States  Magazine  and  Democratic  Review.  Vols.  XVI  and 
XVII.  In  one  vol.,  thick  8vo,  half  roan  (worn).  New  York,  1845 
Contains  "Revenge  and  Requital"  and  "A  Dialogue"  by  Whitman. 
There  are  also  contributions  by  Hawthorne  and  Poe.  The  first  publica- 
tion of  these  pieces. 

10904  The  Shadow  and  Light  of  a  Young  Man's  Soul.  In  the  Union  Magazine, 
Vol.  1,  for  1848.  Royal  8vo,  half  sheep  (worn).  New  York,  1848 
First  publication  of  this  story. 

10905  The  Tomb  Blossoms.  In  Voices  from  the  Press.  8vo,  cloth,  cloth  protect- 
ing jacket.  New  York,  1850 
First  Edition. 
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10906  Leaves  of  Grass.  Portrait  on  India  paper.  Small  folio,  green  embossed 
cloth,  with  the  title  on  back  and  front  cover  in  gilt,  other  ornamenta- 
tion plain.  Brooklyn,  New  York,  1855 
The  very  rare  First  Edition.  With  the  8  pages  of  Press  Notices  at  the 
front. 

10907  Leaves  of  Grass.  Portrait.  i6mo,  cloth.  Brooklyn,  N.  Y.,  1856 
The  very  rare  Second  Edition,  with  the  Fowler  and  Wells  leaf  of  ad- 
vertisement at  the  end  present.  This  issue  contains  31  poems,  including 
11  out  of  12.  originally  published.  Also,  with  the  "Leaves-Droppings" 
which  contains  the  famous  letter  from  Emerson  to  Whitman  regarding 
the  book,  Whitman's  reply,  extracts  from  London,  and  other  reviews, 
etc. 

10908  Leaves  of  Grass  Imprints.  i6mo,  original  wrappers.  Boston,  i860 
First  Edition.  Extremely  rare.  This  is  a  reprint  of  criticisms  of  the  First 
and  Second  Editions.  Pages  7,  30,  and  38  contain  articles  written  by 
Walt  Whitman  anonymously  to  various  papers.  Dr.  Bucke  is  the 
authority  for  this  statement.  A  letter  from  Emerson  to  Whitman  is 
reprinted  in  full  on  the  verso  of  the  title-page. 

10909  Leaves  of  Grass.  Tinted  portrait  of  the  author,  nmo,  orange-colored 
cloth.  Boston:  Thayer  and  Eldridge,  (1860-61) 
The  Genuine  "Thayer  and  Eldridge"  Edition,  with  the  correct  title- 
page  bearing  the  imprint  of  George  C.  Rand  &  Avery  on  the  verso.  The 
cover  contains  the  very  deep  embossing  incident  to  this  issue. 

10910  Leaves  of  Grass.  Portrait,  nmo,  cloth. 

The  spurious  edition.  Boston:  Thayer  and  Eldridge,  (1860-61) 

10911  Bardic  Symbols;  Proud  Music  of  the  Sea-Storm;  Prayer  of  Columbus; 
Patrolling  Barnegat;  With  Husky-haughty  Lips,  O  Sea!;  Of  that  blithe 
Throat  of  Thine;  Death's  Valley.  In  the  Atlantic  Monthly  for  April 
i860,  February  1869;  and  Harper  s  Magazine  for  March  1874,  April 
1881,  March  1884,  January  1885,  and  April  1891.  7nos.,  8vo,  wrappers. 
In  a  half  blue  morocco  slip  case.  Boston  and  New  York,  1860-92. 
First  publication  of  these  pieces. 

10912.  Drum-Taps.  71  pages,  nmo,  cloth.  New  York,  1865 

The  rare  First  Issue,  without  "When  Lilacs  Last  in  the  Door-Yard 
Bloomed."  Owing  to  the  death  of  President  Lincoln,  the  author  de- 
layed the  publication  of  this  volume,  of  which  some  copies  were  bound 
at  the  time,  until  a  few  weeks  later,  when  he  added  "When  Lilacs  Last 
in  the  Door-Yard  Bloomed,"  "O,  Captain,  My  Captain,"  and  a  few 
other  poems. 

913  Drum-Taps,  nmo,  cloth.  New  York,  1865 

Second  Issue  of  the  First  Edition,  containing  the  "Sequel":  "When 
Lilacs  Last  in  the  Door-Yard  Bloomed,"  "O,  Captain,  My  Captain," 
and  other  poems. 
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10914  The  Good  Gray  Poet.  A  Vindication.  [By  W.  D.  O'Connor.]  8vo, 
wrappers.  In  a  half  blue  morocco  slip  case.  New  York,  1866 
First  Edition,  especially  scarce  in  wrappers.  Laid  in  is  the  following 
autograph  letter  from  Whitman:  "Mr.  O'Connor  s  address  is  Wm.  D. 
O'Connor,  Light  House  Board,  Treasury  Deft.  Washington,  D.C.  Yours 
respectfully.  Walt  Whitman."  Written  on  official  paper  of  the  Attorney 
General's  Office. 

10915  Leaves  of  Grass.  izmo,  half  morocco.  New  York,  1867 
Fourth  Edition.  Inscribed  on  fly-leaf:  "from  Walt  Whitman,  1867."  The 
present  copy  is  of  the  form  containing,  besides  "Leaves  of  Grass," 
"Drum  Taps,"  with  special  title-page  dated  1865;  "When  Lilacs  Last 
in  the  Door-Yard  Bloom'd  and  Other  Pieces,"  with  special  title-page 
dated  Washington,  1865-6;  "Songs  before  Parting,"  with  a  half-title. 

10916  Leaves  of  Grass,  nmo,  half  morocco.  New  York,  1867 
Fourth  Edition.  This  copy  is  of  the  form  containing  "Leaves  of  Grass" 
and  "Songs  before  Parting"  only. 

10917  Notes  on  Walt  Whitman  as  Poet  and  Person.  By  John  Burroughs, 
nmo,  cloth.  New  York,  1867 
First  Edition,  and  Burrough's  First  published  book. 

10918  Poems.  Selected  and  Edited  by  William  Michael  Rossetti.  Portrait. 
nmo,  cloth.  London,  1868 
First  Edition  edited  by  Rossetti. 

10919  A  Woman's  Estimate  of  Walt  Whitman.  Letters  to  W.  M.  Rossetti.  In 
the  Radical  for  May  1870.  8vo,  wrappers,  uncut.  Boston,  1870 

1092.0  After  All  not  to  Create  Only,  nmo,  limp  cloth.  Boston,  1871 
First  Edition. 

109^1  Democratic  Vistas,  nmo,  original  wrappers,  uncut.  In  a  half  blue 
morocco  slip  case.  Washington,  1871 

First  Edition.  Inscribed  on  the  fly-leaf  in  Whitman's  hand:  "D.  V.  Hall 

from  the  author. 

1092.x  Passage  to  India,  izmo,  original  wrappers,  uncut.  In  a  half  blue 
morocco  slip  case.  Washington,  1871 

First  Edition.  With  the  name  of  J.  Clare  Bucke  on  wrapper. 

10913  As  a  Strong  Bird  on  Pinions  Free  and  Other  Poems,  nmo,  cloth, 
uncut.  Washington,  1871 

First  Edition.  Inscribed  with  the  name  of  "Arthur  Stedman,  Jan  19,  '92. 
Sent  by  request  of  Walt  Whitman.  H.  L.  T. "  in  Mr.  Traubel's  hand. 

10924  Leaves  of  Grass.  8vo,  cloth,  uncut.  Washington,  1871 

Dr.  Bucke's  copy.  Inserted  is  an  addressed  wrapper  in  Whitman's  hand: 
"Dr.  BucL.  Asylum.  London,  Ontario,  Canada."  and  in  the  corner:  "Walt 
Whitman.  Camden,  New  Jersey.  U.  S.  America." 
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1092.5  Memoranda  during  the  War.  nmo,  cloth,  gilt  edges. 

Camden, 

First  Edition.  Presentation  copy  from  the  author,  inscribed:  " John  H. 
Wilson  from  the  author. ' '  The  story  of  the  scarcity  of  this  volume  is  found 
in  the  Centennial  Edition  of  1876,  where  the  peculiarity  of  the  paper  of 
"Memoranda"  is  noted.  Whitman  used  all  uncirculated  copies  of  the 
book  to  make  up  the  volume  of  which  it  forms  a  part.  Very  few  copies 
can  have  circulated  on  this  side.  More  were  believed  to  have  been  sent 
to  England  and  circulated  there.  With  the  Frank  Maier  bookplate. 

109x6  Leaves  of  Grass.  Portrait,  umo,  half  morocco.  Camden,  1876 

Author's  Edition,  with  autograph  of  the  author  on  the  title-page. 
Pasted  on  one  of  the  fly-leaves  is  a  description  of  the  present  Centennial 
issue  of  "Leaves  of  Grass"  and  "Two  Rivulets,"  possibly  written  by 
Whitman  for  an  advertisement,  reading: 

Centennial  Ed'n — Two  Vols: 
Leaves  of  Grass 
& 

Two  Rivulets 
bound  in  half  leather  &  Italian  card 
*  Containing 
Autograph 

Portraits  (three  from  life) 
Personal  notes  of  the  War 
Democratic  Vistas,  &c.  &c." 

1092.7  Two  Rivulets.  Including  Democratic  Vistas,  Centennial  Songs  and 
Passage  to  India.  Photograph  frontispiece,  nmo,  half  morocco. 

Camden,  1876 

Author's  Edition,  with  the  author's  autograph  on  the  photograph: 
"Walt  Whitman  born  May  31,  18 19." 

10918  Walt  Whitman.  By  Joseph  B.  Marvin.  In  the  Radical  Review,  Vol.  1. 
Thick  8vo,  half  morocco.  New  Bedford,  Mass.,  1877-8 

This  is  a  very  able  monograph  on  Whitman.  Laid  in  are  two  A.L.s., 
one  from  Elizabeth  Keller  (Whitman's  nurse  during  his  last  months), 
and  the  other  from  S.  H.  Morse  to  Mr.  Powers.  A  cancelled  check 
signed  by  Mr.  Powers  is  laid  down. 

1092.9  Proud  Music  of  the  Sea-Storm.  Broadside  Poem.  Large  folio  sheet. 
Folded,  in  a  half  cloth  slip  case. 

An  extremely  rare  Broadside  Poem  by  Whitman.  This  was  altered  in 
the  collected  poems  ("Leaves  of  Grass")  to  "Proud  Music  of  the 
Storm."  It  first  appeared  in  the  1881  issue.  There  are  numerous  varia- 
tions between  this  Broadside  and  the  published  version,  including  first- 
line  differences,  as  well  as  in  the  body  of  the  verses. 
We  are  unable  to  locate  any  other  copy  of  this  Broadside  occurring  at 
auction. 

In  now  very  faint  pencil,  but  nevertheless  discernible  as  being  Whit- 
man's writing,  appears  on  the  verso  '  'Proud  Music  of  the  Storm. 
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10930  Leaves  of  Grass.  Portrait,  nmo,  cloth,  uncut. 

London:  David  Bogue,  1881 
With  the  Charles  R.  C.  Tichborne  bookplate.  Woodcut  portrait  and 
facsimile  inserted. 

1093 1  Leaves  of  Grass.  Preface  to  the  Original  Edition,  1855.  8vo,  original 
wrappers.  London:  Trubner  &  Co.,  1881 

10931  Leaves  of  Grass.  Portrait,  nmo,  cloth. 

Boston:  James  R.  Osgood  and  Company,  i88i-x 
Inserted  is  an  autograph  post  card  from  Whitman  to  a  correspondent: 
' " I  accordingly  mail  you  a  copy  of  my  book — the  price  is  S3  which  please  send  by 
P.  0.  order." 

10933  Poetry  To-day  in  America — Shakspere — the  Future.  8vo,  sewn.  In  a 
half  morocco  slip  case.  New  York,  1881 
This  is  a  separate  from  the  North  American  Review  for  February  1881, 
where  it  appeared  under  the  title  of  "The  Poetry  of  the  Future."  This 
published  title  Whitman  has  deleted,  and  written  in  its  place  the  title 
as  given  above.  This  separate  has  been  corrected  by  Whitman,  and  on 
nearly  every  page  is  a  manuscript  correction  by  him. 

Formerly  in  the  Library  of  Mr.  Williamson,  in  whose  catalogue  it  was 
reproduced. 

10934  Leaves  of  Grass.  2  portraits,  nmo,  cloth,  uncut.  Camden,  1881 
Author's  Edition.  With  autograph  of  Walt  Whitman  on  title-page. 

10935  Leaves  of  Grass.  Portrait,  nmo,  cloth. 

Philadelphia:  Rees  Welsh  &  Co.,  1882. 

10936  The  Poets'  Tribute  to  Garfield.  Portrait,  nmo,  cloth. 

Cambridge,  1882. 
First  Edition.  Contains  "The  Sobbing  of  the  Bells"  by  Whitman. 

10937  Specimen  Days  &  Collect,  nmo,  cloth. 

First  Edition,  second  issue.        Philadelphia:  David  McKay,  1882.-' 83 

10938  Leaves  of  Grass.  Portrait,  nmo,  cloth.  Philadelphia,  1883 
A  note  by  Mr.  Hutchinson,  from  whose  library  this  came,  states : '  'This 
edition  of  the  'Leaves'  contains  the  poems  that  are  usually  omitted.'' 

10939  Specimen  Days  &  Collect.  Portrait,  nmo,  cloth,  uncut. 

The  Scarce  Scotch  Edition.      Glasgow:  Wilson  &  McCormick,  1883 

10940  Walt  Whitman.  By  Richard  Maurice  Bucke.  Etched  portrait  of  Whitman 
and  other  portraits,  nmo,  cloth,  uncut.  Philadelphia,  1883 
First  Edition.  This  is  an  important  biography,  as  Whitman  not  only 
edited  the  book,  but  wrote  the  first  14  pages. 

10941  Leaves  of  Grass.  8vo,  cloth,  uncut. 

Philadelphia:  David  McKay,  1884 
Numerous  clippings  relating  to  Whitman  have  been  laid  in. 


1090 


10942-  Walt  Whitman.  By  Richard  Maurice  Bucke.  To  which  is  added:  Eng- 
lish Critics  on  Walt  Whitman,  edited  by  Edward  Dowden.  Etched  -por- 
trait of  Whitman,  and  other  -portraits,  izmo,  cloth,  uncut. 
First  Edition.  Glasgow,  1884 

10943  Red  Jacket.  In  Obsequies  of  Red  Jacket  at  Buffalo,  October  9th,  1884. 
8vo,  wrappers.  Buffalo,  1885 
First  Edition.  In  Vol.  III.  Transactions  of  the  Buffalo  Historical  Society. 

10944  Slang  in  America.  In  the  North  American  Revieiv  for  November  1885. 
8vo,  wrappers.  New  York,  1885 
First  appearance  of  this  essay. 

10945  The  Voice  of  the  Rain.  In  Outing  for  August  1885.  8vo,  front  wrapper 
only  (loose),  uncut.  Boston,  1885 
First  appearance  of  this  poem. 

10946  Poems.  Selected  and  Edited  by  William  Michael  Rossetti.  Portrait. 
i2.mo,  cloth,  uncut.  London,  1886 
New  Edition.  Inscribed:  "Harry  Buxton  Forman  with  the  friendly  regards 
ofW.  M.  Rossetti.  1886/'  With  the  Forman  bookplate. 

10947  Robert  Burns  as  Poet  and  Person.  In  the  North  American  Review  for 
November  1886.  8vo,  wrappers.  New  York,  1886 
First  appearance  of  this  essay. 

10948  Specimen  Days  in  America.  i6mo,  cloth.  London,  1887 
First  English  Edition. 

10949  Anne  Gilchrist:  Her  Life  and  Writings.  Edited  by  Herbert  Harlaken- 
den  Gilchrist.  With  a  Prefatory  Note  by  William  Michael  Rossetti. 
Illustrations.  8vo,  cloth,  uncut.  London,  1887 
Second  Edition. 

10950  Complete  Poems  and  Prose  of  Walt  Whitman.  185 5-1888.  Authenti- 
cated &  Personal  Book  (handled  by  W.  W.)  .  .  .  Portraits  from  Life 
.  .  .  Autograph.  Roya  8vo,  half  cloth  and  boards,  uncut,  paper  label. 

[Philadelphia,  1888] 
One  of  600  copies.  With  autograph  of  the  author  on  the  half-title. 

1095 1  Democratic  Vistas  and  Other  Papers.  i6mo,  cloth.  London,  1888 
First  English  Edition. 

10952.  First  Proof  Sheets  of  "November  Boughs."  Single  sheets,  looselaid 
in  the  covers  of  an  old  book.  In  a  half  blue  morocco  slip  case. 
On  the  outside  front  cover  Whitman  has  pasted  a  slip  in  his  autograph, 
reading:  "November  Boughs.  First  proof  sheets."  On  the  back  strip  he  has 
pasted  another  slip  in  his  autograph,  reading :  ' ' proofs  Nov.  Boughs. 

10953  November  Boughs.  8vo,  green  cloth,  uncut.  Philadelphia,  1888 
First  Edition,  and  one  of  a  small  lot  specially  bound  for  Whitman  for 
presentation  purposes.  According  to  Horace  Traubel  none  of  the  copies 
in  green  cloth  was  sold.  The  present  copy  was  apparently  presented  to 
Mr.  Wrliamson,  with  a  slip  inserted  in  Whitman's  hand,  addressed 
'  'G.  M.  Williamson,  311  Church  Street.  New  York  City. 

1091 


10954  November  Boughs.  Portrait.  8vo,  cloth. 
First  Edition. 


Philadelphia,  1888 


10955  Camden's  Compliment  to  Walt  Whitman,  May  31,  1889.  Notes,  Ad- 
dresses, Letters,  Telegrams.  Edited  by  Horace  L.  Traubel.  Portrait. 
nmo,  cloth,  uncut.  Philadelphia:  David  McKay,  1889 

First  Edition. 

10956  Gems  from  Walt  Whitman.  Selected  by  Elizabeth  Porter  Gould.  Ob- 
long nmo,  cloth.  Philadelphia,  1889 

First  Edition. 

10957  Grashalme.  In  Auswahl  iibersetzt  von  Karl  Knortz  und  T.  W.  Rol- 
leston.  nmo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 

Zurich,  1889 

First  Edition  in  German.  Inscribed:  "John  Quinn  mit  ausrichtiger  Hochach- 
tung  von  T.  W .  Kolleston.  Oct.  1904." 

10958  Leaves  of  Grass  with  Sands  at  Seventy  &  A  Backward  Glance  o'er 
Travel'd  Roads.  Portraits,  nmo,  limp  morocco  with  pocket  book  flap, 
gilt  edges.  [Philadelphia],  1889 
Special  Edition,  with  autograph  on  title-page.  One  of  300  copies. 

10959  Liberty  in  Literature.  Testimonial  to  Walt  Whrman  by  Robert  G. 
Ingersoll.  Portrait.  nmo,  cloth  (spotted).  New  York,  [1890] 
First  Edition. 

10960  An  Oration  on  Walt  Whitman.  By  Robert  G.  Ingersoll.  izmo,  wrap- 
pers. London,  1890 

10961  Good-Bye,  My  Fancy.  In  Lippincotf  Magazine  for  August  1891.  8vo, 
wrappers.  In  a  half  brown  morocco  slip  case.  Philadelphia,  1891 
First  publication  of  this  poem. 

10962.  Good-Bye,  My  Fancy,  2.d  Annex  to  Leaves  of  Grass.  Portrait.  8vo, 
cloth.  Philadelphia,  1891 

First  Edition.  Laid  in  are  three  self-addressed  envelopes,  which  Whit- 
man had  evidently  prepared  for  his  Mother's  use.  They  are  all  of  the 
period  when  he  was  in  Washington,  being  addressed  to  himself  at  the 
Attorney  General's  office.  On  one  he  has  written:  "Mother,  April  15, 
'  6j, "  on  another  '  'from  Dear  Mother, ' '  and  on  the  third  4  'dear  Mother. 

10963  Leaves  of  Grass.  Including:  Sands  at  Seventy — 1st  Annex.  Good-Bye, 
My  Fancy — id  Annex.  A  Backward  Glance  o'er  Travel'd  Roads.  Por- 
trait. 8vo,  cloth,  uncut.  Philadelphia:  David  McKay,  1891-2. 

10964  Walt  Whitman  at  Date.  By  Horace  L.  Traubel.  In  the  New  England 
Magazine  for  May  1891.  8vo,  wrappers.  Boston,  1891 

10965  At  the  Graveside  of  Walt  Whitman:  Harleigh,  Camden,  New  Jersey, 
March  30th,  and  Sprigs  of  Lilac.  Edited  by  Horace  L.  Traubel.  8vo, 
wrappers,  uncut.  [Philadelphia],  1892. 
First  Edition.  One  of  750  copies  signed  by  the  editor.  Inscribed: 
"George  M.  Williamson  with  the  loving  regard  of  the  Editor.  Oct.  1892." 
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10966  Autobiographia;  or,  the  Story  of  a  Life.  Frontispiece,  nmo,  cloth. 
First  Edition.  New  York,  1891 

10967  Autobiographia;  or,  The  Story  of  a  Life.  Frontispiece,  nmo,  half 
morocco.  New  York,  1892. 
First  Edition. 

10968  Complete  Prose  Works.  8vo,  cloth,  uncut. 

Philadelphia:  David  McKay,  1891 

10969  Selected  Poems.  Portrait,  nmo,  cloth.  New  York,  1891 
First  Edition. 

10970  Three  Tales.  By  William  Douglas  O'Connor.  With  a  Preface  by  Walt 
Whitman,  nmo,  cloth.  Boston,  1892. 
First  Edition.  The  author,  a  brilliant  writer,  was  a  personal  friend  and 
one  of  the  earliest  of  Whitman's  champions,  and  author  of  "The  Good 
Gray  Poet." 

10971  Walt  Whitman.  By  William  Ciarke.  Portrait.  i6mo,  cloth. 

First  Edition.  London,  1892. 

10972.  Browning  and  Whitman.  A  Study  in  Democracy.  By  Oscar  L.  Triggs. 
i6mo,  cloth.  London,  1893 

10973  In  re  Walt  Whitman:  Edited  by  his  Literary  Executors,  Horace  L. 
Traubel,  Richard  Maurice  Bucke,  Thomas  B.  Harned.  Royal  8vo, 
cloth,  uncut.  Philadelphia,  1893 
First  Edition.  One  of  1000  copies. 

10974  Walt  Whitman.  A  Study.  By  John  Addington  Symonds.  Portrait  and 
4  illustrations.  8vo,  cloth,  uncut.  London,  1893 
First  Edition. 

10975  Memories  of  Walt  Whitman.  By  Richard  Maurice  Bucke.  8vo,  sewn, 
uncut.  Whitman  Fellowship  Paper,  No.  6.  Philadelphia,  1894 

10976  Conversations  with  Walt  Whitman.  BySadakichi  [Hartmann].  nmo, 
wrappers.  New  York,  1895 
First  Edition. 

10977  Walt  Whitman:  His  Relation  to  Science  and  Philosophy.  By  William 
Gay.  i6mo,  wrappers.  In  a  half  brown  morocco  slip  case. 

Melbourne,  1895 

First  Edition.  Inscribed:  "Prof.  Dowden  with  the  Authors  compliments. 
W.  G.  Kangaroo  Flats.  Vic.  1-6-9 j  J" 

10978  Reminiscences  of  Walt  Whitman,  with  Extracts  from  his  Letters  and 
Remarks  on  his  Writings.  By  William  Sloane  Kennedy,  nmo,  cloth. 
First  Edition,  with  the  McKay  imprint  on  back  strip.     Paisley,  1896 

10979  Walt  Whitman  the  Man.  By  Thomas  Donaldson.  Illustrations  and  fac- 
similes, nmo,  buckram,  uncut.  New  York,  1896 
First  Edition. 
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10980  Whitman:  A  Study.  By  John  Burroughs.  Portrait,  nmo,  cloth,  uncut, 
paper  label.  Boston,  1896 
First  Edition.  Vol.  X  of  Burroughs'  Writings. 

10981  Calamus.  A  Series  of  Letters  written  during  the  Years  1868-1880  to  a 
young  friend  (Peter  Doyle).  Edited  with  an  Introduction  by  Richard 
Maurice  Bucke,  M.D.  Frontispiece  and  facsimile,  nmo,  boards,  cloth 
back,  uncut.  Boston:  Published  by  Laurens  Maynard,  1897 
First  Edition.  One  of  35  numbered  copies  on  Large  Paper,  signed  by 
Dr.  Bucke.  Contains  an  extra  portrait  of  Whitman  at  71. 

10982.  Leaves  of  Grass.  Including  Sands  at  Seventy,  Good  Bye,  My  Fancy, 
Old  Age  Echoes,  and  A  Backward  Glance  O'er  Travel'd  Roads.  Por- 
traits. 8vo,  cloth,  uncut.   Boston:  Small,  Maynard  &  Company,  1897 

10983  Walt  Whitman  as  Religious  and  Moral  Teacher.  A  Study.  By  William 
Norman  Guthrie.  8vo,  wrappers,  uncut.  Cincinnati,  1897 
First  Edition.  One  of  100  copies. 

10984  Complete  Prose  Works.  Specimen  Days  and  Collect,  November 
Boughs,  and  Good  Bye,  My  Fancy.  Portraits  and  illustrations.  8vo, 
cloth,  uncut.  Boston,  1898 

10985  Complete  Works.  Portraits,  t  vols.,  8vo,  cloth,  uncut,  paper  labels. 

Boston:  Small,  Maynard  &  Company,  1898 
First  Edition.  One  of  60  copies  on  hand-made  paper. 

10986  Diary  Notes  of  a  Visit  to  Walt  Whitman  and  Some  of  his  Friends  in 
1890.  With  a  series  of  original  photographs.  By  John  Johnston,  M.D. 
nmo,  cloth,  uncut.  Manchester  and  London,  1898 

First  Edition. 

10987  Selections  from  the  Prose  and  Poetry  of  Walt  Whitman.  Edited,  with 
an  Introduction  by  Oscar  Lovell  Triggs.  Portrait,  nmo,  cloth,  uncut. 
First  Edition.  Boston,  1898 

10988  Walt  Whitman.  By  M.  A.  De  Wolfe  Howe.  In  the  Bookman  for  January 
1898.  8vo,  uncut  (no  wrappers).  In  a  half  brown  morocco  slip  case. 

New  York,  1898 

10989  Walt  Whitman  at  Home.  By  Himself,  nmo,  wrappers,  uncut. 

New  York,  1898 

10990  The  Wound  Dresser.  A  Series  of  Letters  written  from  the  Hospitals 
in  Washington  during  the  War  of  the  Rebellion.  Edited  by  Richard 
Maurice  Bucke.  Portraits  and  facsimile.  i2.mo,  cloth,  uncut,  paper  label. 

Boston,  1898 

First  Edition.  One  of  60  copies  on  Alden  Mills  paper,  signed  by  the 
editor. 

10991  Notes  and  Fragments:  Left  by  Walt  Whitman  and  now  edited  by  Dr. 
Richard  Maurice  Bucke,  one  of  his  Literary  Executors.  Imp.  8vo, 
cloth.  Printed  for  Private  Distribution  only,  1899 
One  of  2.15  copies  signed  by  the  editor. 
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10992-  Walt  Whitman.  Two  Addresses  by  William  Mackintire  Salter,  nmo, 
boards.  Philadelphia,  1899 

First  Edition. 

10993  Anne  Gilchrist  and  Walt  Whitman.  By  Elizabeth  Porter  Gould. 
Illustrated,  nmo,  cloth,  uncut.  Philadelphia,  [1900] 
First  Edition. 

10994  Leaves  of  Grass.  Portraits  and  facsimiles.  i2.mo,  cloth,  uncut. 

Philadelphia:  David  McKay,  [1900] 
Includes  a  facsimile  autobiography,  variorum  readings  of  the  poems, 
and  a  department  of  Gathered  Leaves. 

10995  When  Lilacs  Last  in  the  Door- Yard  Bloomed.  Decorations  and  initials 
by  C.  R.  Ashbee,  colored  by  hand,  nmo,  vellum. 

London:  Essex  House  Press,  1900 
One  of  12.5  copies  printed  on  vellum  at  the  Essex  House  Press. 

10996  Poems.  Selected  and  edited  by  William  Michael  Rossetti.  Portrait. 
nmo,  cloth,  uncut.  London:  Chatto  &  Windus,  1901 

10997  Complete  Writings.  Issued  under  the  supervision  of  his  Literary  Exe- 
cutors. Illustrated.  10  vols.,  8vo,  half  vellum,  uncut.  New  York,  1902. 
The  Book-Lover's  Camden  Edition.  One  of  500  numbered  sets.  The 
most  complete  edition  of  Whitman  published. 

10998  Walt  Whitman's  Poetry:  A  Study  &  a  Selection.  By  Edmond  Holmes. 
Small  4to,  buckram.  London:  John  Lane,  190Z 
First  Edition. 

10999  Whitman's  Ideal  Democracy  and  Other  Writings.  By  Helena  Born. 
With  a  Biography  by  the  Editor,  Helen  Tufts.  Portrait.  Small  4to, 
boards,  uncut.  Boston,  1902. 
First  Edition.  One  of  500  copies. 

1 1000  Catalogue  op  a  Collection  of  Books,  Letters  and  Manuscripts  writ- 
ten by  Walt  Whitman.  In  the  Library  of  George  M.  Williamson.  Por- 
traits and  jac similes  in  two  states.  Royal  8vo,  cloth,  uncut. 

One  of  2-5  copies  on  Japan  vellum.     Jamaica: The  Marion  Press,  1903 

11001  An  American  Primer.  With  facsimiles  of  the  Original  Manuscript. 
Edited  by  Horace  Traubel.  Portrait.  8vo,  boards,  uncut.  Boston,  1904 
First  Edition. 

1 1002.  Leaves  of  Grass  (Selected).  With  a  Prefatory  Note  by  Harry  Roberts. 
i2.mo,  cloth.  London,  1904 

1 1003  Memories  of  President  Lincoln  and  Other  Lyrics  of  the  War.  Por- 
trait. Small  4to,  Japan  vellum  covers,  uncut. 

Portland:  Mosher,  1904 
One  of  50  copies  on  Japan  vellum,  signed  by  the  publisher. 

1 1004  Walt  Whitman.  By  Isaac  Hull  Piatt.  Portrait.  i8mo,  cloth,  uncut. 
First  Edition.  Boston,  1904 
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11005  Walt  Whitman:  Seer.  A  brief  study.  By  Henry  Wallace,  nmo,  limp 
boards.  London,  1904 

First  Edition. 

1 1006  Walt  Whitman's  Diary  in  Canada,  with  Extracts  from  others  of  his 
Diaries  and  Literary  Note-Books.  Edited  by  William  Sloane  Kennedy. 
Portrait.  8vo,  half  vellum,  uncut.  Boston,  1904 
First  Edition.  One  of  500  copies  on  Large  Paper. 

1 1007  The  Book  of  Heavenly  Death.  Compiled  from  Leaves  of  Grass  by 
Horace  Traubel.  Portrait  and  facsimile.  Square  nmo,  boards,  uncut. 
One  of  500  copies  on  Van  Gelder  paper.         Portland:  Mosher,  1905 

11008  Lafayette  in  Brooklyn.  With  an  Introduction  by  John  Burroughs. 
Portrait  and  facsimile.  8vo,  boards,  uncut. 

New  York:  George  D.  Smith,  1905 
First  Edition.  One  of  2.35  copies  on  American  hand-made  paper. 

1 1009  A  Life  of  Walt  Whitman.  By  Henry  Bryan  Binns.  With  33  illustrations. 
8vo,  cloth,  uncut.  London,  [1905] 
First  Edition. 

11010  A  Life  of  Walt  Whitman.  By  Henry  Bryan  Binns.  With  illustrations. 
8vo,  cloth,  uncut.  New  York,  1905 
First  Edition,  with  American  imprint. 

11011  Walt  Whitman  and  Leaves  of  Grass.  In  Introduction.  By  W.  H. 
Trimble,  nmo,  wrappers.  London,  1905 
First  Edition. 

11012.  Whitman  the  Poet-Liberator  of  Woman.  By  Mabel  MacCoy  Irwin. 
Portrait.  izmo,  cloth,  uncut. 

New  York:  Published  by  the  author,  1905 
First  Edition.  One  of  500  copies,  signed  by  the  author. 

11013  Days  with  Walt  Whitman.  With  some  Notes  on  his  Life  and  Work. 
By  Edward  Carpenter.  Portrait,  nmo,  cloth.  London,  1906 
First  Edition. 

11014  Memories  of  President  Lincoln  and  Other  Lyrics  of  the  War.  nmo, 

Portland:  Mosher,  1906 
One  of  10  copies  printed  on  vellum,  signed  by  the  publisher. 

11015  Memories  of  President  Lincoln  and  Other  Lyrics  of  the  War.  i6mo, 
boards,  uncut.  Portland:  Mosher,  1906 
One  of  950  copies  on  Van  Gelder  paper. 

11016  Walt  Whitman,  His  Life  and  Work.  By  Bliss  Perry.  With  illustrations. 
nmo,  cloth,  uncut.  Boston,  1906 
First  Edition.  One  of  2.50  copies  on  Large  Paper. 

1 1017  Walt  Whitman:  His  Life  and  Work.  By  Bliss  Perry.  Portraits  and  illus- 
trations, nmo,  cloth,  uncut.  Boston,  1906 
First  Edition. 

1096 


11018  With  Walt  Whitman  in  Camden.  By  Horace  Tr&u&tl.  Portraits  and  fac- 
similes. 3  vols.,  8vo,  cloth,  uncut.  Boston,  1906:  New  York,  1908-14 
First  Edition.  Out  of  print  and  according  to  the  publisher,  will  not  be 
reprinted. 

11019  Walt  Whitman  and  His  Disciples.  In  Fair  Play  for  January  1908. 
nmo,  wrappers.  New  York,  1908 

1 102.0  The  Wisdom  of  Walt  Whitman.  Selected  and  Edited,  with  Introduc- 
tion by  Laurens  Maynard.  Square  i8mo,  limp  leather  (worn). 
First  Edition.  New  York,  1908 

iioii  Walt  Whitman.  By  George  Rice  Carpenter,  umo,  cloth,  uncut. 

First  American  Edition.  New  York,  1909 

1 102.2.  An  Approach  to  Walt  Whitman.  By  Carleton  Noyes.  Portrait  and  fac- 
simile. i2.mo,  boards,  uncut.  Boston,  1910 
First  Edition. 

110x3  Walt  Whitman:  The  Man  and  the  Poet.  By  James  Thomson  ("B.V.") 
With  an  Introduction  by  Bertram  Dobell.  nmo,  buckram,  uncut. 
First  Edition.  London:  Published  by  the  Editor,  1910 

1 102.4  Memories  of  President  Lincoln.  Portrait  of  Lincoln  on  vellum.  4to,  vel- 
lum, uncut.  Portland:  Mosher,  1911 
One  of  7  copies  printed  on  vellum,  signed  by  the  publisher. 

1 102.5  Memories  of  President  Lincoln.  Portrait  of  Lincoln  on  Japan  vellum. 
4to,  boards,  uncut.  Portland:  Mosher,  1912. 
One  of  300  copies  on  Italian  hand-made  paper. 

1 102.6  Facsimiles  of  6  Poems  by  Whitman,  from  the  Original  Manuscripts. 
6  pieces,  on  cards.  Whitman  Series.  Copyrighted  by  Horace  Traubel 
and  Albert  Boni.  191 3 

11017  Walt  Whitman's  Anomaly.  By  W.  C.  Rivers.  i2.mo,  wrappers.  In  a 
half  blue  morocco  slip  case.  London,  1913 
First  Edition.  The  sale  of  this  book  was  restricted  to  members  of  the 
legal  and  medical  professions.  It  seems  to  establish  the  conclusion,  as 
nearly  as  such  things  can  be  established,  that  Whitman  was  a  homo- 
sexualist. 

11018  Walt  Whitman.  A  Critical  Study.  By  Basil  de  Selincourt.  Portrait.  8vo, 
cloth,  uncut.  London,  1914 
First  Edition. 

11019  Walt  Whitman.  A  Critical  Study.  By  Basil  de  Selincourt.  Portrait. 
8vo,  cloth,  uncut.  New  York,  1914 
First  Edition,  with  American  imprint. 

1 1030  Walt  Whitman:  Yesterday  &  To-day.  By  Henry  Edward  Legler.  8vo, 
boards,  uncut.  Chicago:  Brothers  of  the  Book,  191 6 

First  Edition.  One  of  600  copies  on  Fabriano  hand-made  paper. 
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1031  The  Letters  of  Anne  Gilchrist  and  Walt  Whitman.  Edited  with  an 
Introduction  by  Thomas  B.  Harned.  Illustrated,  nmo,  cloth. 
First  Edition.  Garden  City,  191 8 

1031  The  Letters  of  Anne  Gilchrist  and  Walt  Whitman.  Edited  with  an 
Introduction  by  Thomas  B.  Harned.  Illustrated,  nmo,  cloth,  uncut. 
First  Edition,  with  English  imprint.  London,  [191  8] 

1033  The  Bibliography  of  Walt  Whitman.  By  Frank  Shay.  Portrait  (in  dup- 
licate). i6mo,  boards,  uncut.  New  York,  192.0 

First  Edition. 

1034  The  Gathering  of  the  Forces.  Edited  by  Cleveland  Rogers  and  John 
Black.  With  a  Foreword  and  a  sketch  of  Whitman's  Life  and  Work 
during  two  unknown  years.  Illustrations  in  -photogravure.  2.  vols.,  8vo, 
boards,  uncut.  New  York,  192.0 
First  Edition.  Contains  Editorials,  Essays,  Literary  and  Dramatic  Re- 
views and  other  material  written  as  Editor  of  the  Brooklyn  Daily 
Eagle  in  1846  and  1847. 

103  5  The  Uncollected  Poetry  and  Prose  of  Walt  Whitman,  much  of  whic 
has  been  but  recently  discovered,  with  various  early  Manuscripts,  now 
first  published.  Collected  and  edited  by  Emory  Holloway.  Illustrated. 
2.  vols.,  nmo,  cloth,  uncut.  Garden  City,  192.1 

First  Edition. 

1036  Walt  Whitman  in  Mickle  Street.  By  Elizabeth  Leavitt  Keller.  Illus- 
trations, izrno,  cloth,  uncut.  New  York,  19x1 
First  Edition.  A  simple  but  extraordinarily  human  and  vivid  story  of 
the  real  Whitman. 

1037  The  Broadway  Annual.  Vol.  1.  Thick  8vo,  old  half  green  morocco. 

London  and  New  York:  Routledge,  n.d. 
Contains  a  sketch  of  Walt  Whitman  by  Robert  Buchanan. 

1038  Poems.  "The  Penny  Poets."  nmo,  wrappers.  London,  n.d. 

1039  Poems.  [Selected.]  With  an  Introduction  by  Ernest  Rhys.  i8mo,  cloth. 

London,  n.d. 

1040  Walt  Whitman:  A  Study.  i8mo,  limp  leather  (worn).  London,  n.d. 

1041  Manuscript  Notebook  used  by  Walt  Whitman,  partially  filled  with 
jottings,  addresses,  etc.  nmo,  limp  wrappers.  In  board  protecting 
covers. 

Laid  in  are  several  scraps  of  Manuscript,  containing  short  philosophi- 
cal and  wise  sentences  in  Whitman's  hand;  several  envelopes  addressed 
to  Whitman,  and  an  account  of  "Old  Mr.  &  Mrs.  M.",  who  have  been 
objects  of  the  Poet's  charity. 

1042.  Photograph  of  Whitman  with  facsimile  autograph;  Facsimile  of  a 
signed  Manuscript  by  Whitman,  "Go  on,  my  dear  Americans."  2. 
pieces. 
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11043  WHITTAKER  (THOMAS).  The  Neo-Platonists.  A  Study  in  the  His- 
tory of  Hellenism.  With  a  Supplement  on  the  Commentaries  of  Proclus. 
8vo,  cloth,  uncut.  Cambridge,  1918 
Second  Edition. 

1 1044  WICKHAM  (ANNA).  The  Contemplative  Quarry,  nmo,  wrappers, 
uncut.  London,  191 5 
First  Edition. 

1 1045   The  Man  with  a  Hammer.  Verses,  nmo,  cloth,  uncut. 

First  Edition.  London,  1916 

1 1046  WICKSTEED  (PHILIP  H.).  Dante  &  Aquinas,  iimo,  cloth. 

First  Edition.  London  and  Toronto,  191 3 


OSCAR  WILDE 

[Oscar  Fingal  O'Flahertie  Wills  Wilde  was  born  in  Dublin,  i8;6,  the  younger  son  of 
Sir  William  Wilde,  a  distinguished  Irish  surgeon-aurist,  and  of  Jane  Francisca 
El  gee,  celebrated  under  the  -pen-name  "  Speran^a."  With  his  brother  Willie  he  went  to 
the  Portora  Royal  School  at  Enniskillen,  where  he  concealed  the  "Fingal,"  avoided 
games,  showed  no  interest  in  mathematics  or  science,  read  widely  in  English  fiction  and 
poetry,  and  laid  the  foundation  of  his  classical  scholarship — ' '  the  flowing  beauty  of  his 
oral  translations  in  class,  whether  of  Thucydides,  Plato  or  Virgil,  was  a  thing  not 
easily  to  be  forgotten."  After  seven  years  he  went  on  with  an  exhibition  to  Trinity 
College,  Dublin,  when  he  was  just  seventeen.  Here  he  worked  well,  talked  well,  and 
continued  to  read  fiction  and  verse  voluminously .  He  was  an  intense  admirer  of  Swin- 
burne, and  John  Addington  Symond" s  works  on  the  Greek  authors  were  perpetually  in 
his  hands.  The  wonder  and  beauty  of  the  old  Greek  life  had  begun  to  dawn  on  him  in  his 
last  year  at  school:  "Suddenly  I  seemed  to  see  the  white  figures  throwing  purple  shadows 
on  the  sunbaked  palastra  .  .  ."  Mahaffy  and  Tyrrell  at  Trinity  developed  this  fas- 
cination of  Greek  letters  and  the  Greek  ideal.  In  18 j 4  Oscar  won  the  Gold  Medal  for 
Greek,  and  also  a  demy  ship  of  £gj  annually,  tenable  for  five  years.  This  enabled  him  to 
go  to  Oxford  without  throwing  an  undue  strain  on  his  fathers  resources.  He  was  fust 
twenty.  "I  was  the  happiest  man  in  the  world  when  I  entered  Magdalen  for  the  first 
time.  Oxford — the  mere  word  to  me  is  full  of  an  inexpressible,  an  incommunicable 
charm;  Oxford,  with  its  dreaming  spires  and  grey  colleges,  set  in  velvet  lawns  and 
hidden  away  among  the  trees,  and  about  it  the  beautiful  fields,  all  starred  with  cow- 
slips and  fritillaries  where  the  quiet  river  winds  its  way  to  London  and  the  sea.  .  .  . 
My  very  soul  seemed  to  expand  within  me  to  peace  and  joy.  Oxford — the  enchanted 
valley,  holding  in  its  floweret  cup  all  the  idealism  of  the  Middle  Ages.  .  .  ."  Here 
he  acquired  a  reputation  as  a  proponent  of  the  "esthetic"  movement,  and  a  reputation 
also  for  intellectual  brilliancy .  In  18  y  8  he  won  the  Newdigate  with  his  poem 4 1  Ravenna, 
and  took  a  first  class  in  Litem  Humaniores.  Ruskin  appealed  to  him  intensely:  "But 
it  was  his  prose  I  loved,  not  his  piety."  He  found  an  intense  vivifying  influence  in 
Walter  Pater — "the  influence  of  Greek  art  at  its  supreme st  .  .  .  Pater  meant  every- 
thing to  me.  He  taught  me  the  highest  form  of  art:  the  austerity  of  beauty  .   .  . 

When  Wilde  went  to  London,  he  was  already  a  brilliant  talker — he  seems  to  have 
been  always  a  brilliant  talker,  and  he  became  one  of  the  most  brilliant  of  all  times.  He 
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kept  himself  as  much  in  the  limelight  as  possible — he  had  his  own  way  to  make,  and 
his  own  way  of  making  it.  He  sat  at  the  feet  of  Whistler,  and  absorbed  ideas  from  that 
keen  and  combative  observer  of  life:  but  he  avoided  the  master  s  caustic  personalities: 
' 1  scarcely  a  bitter  word  ever  fell  from  those  smiling  lips. ' '  He  began  to  go  abroad  in  the 
evening  in  knee  breeches  and  silk  stockings,  wearing  strange  flowers  in  his  coat — green 
carnations  and  gilded  lilies — while  talking  about  Baudelaire,  whose  name  was  scarcely 
known,  as  a  world  poet,  and  proclaiming  the  creed  that '  'nothing  succeeds  like  excess. 
In  1881  he  published  a  book  of  poems,  which  went  into  four  editions  and  brought  in  two 
or  three  hundred  pounds  when  he  needed  money  badly.  But  the  critics  refused  to  take  him 
seriously  as  a  poet:  his  verses  were  imitative  and  forced:  it  was  only  as  a  poseur,  they 
conceived,  that  he  was  perfectly  natural.  Oscar  acted  at  once;  announced  the  unprece- 
dented success  of  his  poems,  and  hastened  to  New  York,  where  he  assured  the  customs 
officials  that  he  had  nothing  to  declare  except  his  genius.  The  phrase  caught  the  public 
fancy,  but  his  lecturing  tour  was  not  a  conspicuous  success:  he  made  some  ?noney,  how- 
ever, and  gained  additional  notoriety. 

In  1888  appeared  "The  Happy  Prince  and  Other  Tales,"  and  in  18 gi  "The  Picture 
of  Dorian  Gray"  and  '  'Intentions. ' '  "The  House  of  Pomegranates' '  was  published  the 
next  year,  when  he  achieved  his  first  real  success  with  "Lady  Windermere' s  Fan"  at 
the  St.  James'  Theatre.  "A  Woman  of  No  Importance,"  "An  Ideal  Husband,"  and 
"The  Importance  of  Being  Earnest"  followed.  Life  grew  very  bright  for  him;  money 
flowed  in;  he  had  captured  London  and  fortune.  He  was  both  a  celebrity  and  a  curiosity, 
brilliantly  witty,  charming  in  disposition,  talked  about,  and  talking  inimitably, 
everywhere.  But  the  clouds  were  gathering.  There  had  long  been  rumors  of  strange  per- 
versions. In  189 ;  came  fatal  revelations  through  his  libel  action  against  the  Marquis  of 
Queensberry ,  father  of  Lord  Alfred  Douglas:  Wilde  was  tried  at  the  Old  Bailey,  and 
sentenced  to  two  years'  imprisonment.  "The  Ballad  of  Pleading  Gaol"  and  "De  Pro- 
fundis"  were  the  fruit  of  that  bitter  experience.  Afterwards  he  lived  chiefly  on  the  Con- 
tinent, writing  a  little  under  the  pseudonym  "Sebastian  Melmoth" — "Melmoth" 
from  a  curious  novel,  "Melmoth  the  Wanderer,"  by  his  grand-uncle  Maturin,  while 
"Sebastian"  was  suggested  by  the  arrows  on  his  prison  dress.  But  his  day  was  done: 
after  the  first  flush  of  energy  when  he  came  from  the  gaol,  he  fell  back  into  listlessness; 
he  was  straitened  for  money,  yet  resumed  his  habits  of  self-indulgence;  there  was  no  pur- 
pose in  his  life,  and  he  refused  the  task  of  rebuilding.  He  needed  pleasant  surroundings, 
ease  of  mind  and  body,  before  he  could  work  without  rebelling  against  the  task.  Now, 
even  the  will  to  live  had  almost  left  him.  His  punishment,  intellectual,  physical,  social, 
was  not  ended — and  would  never  end  till  the  grave  was  closed  in.  He  died  in  Paris  on 
November  30,  igoo,  after  he  had  received  the  rites  of  the  Catholic  Church — Baptism  and 
Extreme  Unction:  he  could  not  take  the  Eucharist.  His  friends  Robert  Ross  and  R. 
Turner  were  with  him.] 

1 1047  Deirdre.  In  "No  Name"  Series,  nmo,  cloth.  Boston,  1877 

First  Edition.  Oscar  Wilde's  copy,  with  the  following  presentation 
inscription:  "Oscar  Wilde,  Esq.,  with  the  kindest  wishes  of  the  author.  Bos- 
ton, Feb.  j,  1882."  The  author  of  this  version  of  Deirdre  is  the  celebrated 
Irish  physician,  Dr.  W.  P.  Joyce,  who  at  the  time  of  the  publication  of 
the  book  was  practising  in  Boston.  He  afterwards  returned  to  Ireland, 
where  he  died. 
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1 1048  Newdigate  Prize  Poem.  Ravenna.  Recited  in  the  Theatre,  Oxford, 
June  2.6,  1878.  umo,  wrappers. 

Oxford:  Thos.  Shrimpton  and  Son,  1878 
First  Edition,  with  the  University  Arms  on  wrapper  and  title-page. 

1 1049  Waifs  and  Strays.  Nos.  i,  z,  and  3,  for  June  and  November  1879,  an<^ 
March  1880.  3  nos.,  umo,  wrappers.  Oxford,  1879-80 
In  No.  1  Wilde  contributed  "Easter  Day,"  and  in  No.  3  will  be  found 
his  ' 'Impression  de  Voyage. ' ' 

1 105 1  Sen  Artysty;  or,  The  Artist's  Dream.  Translated  from  the  Polish  of 
Madame  Helena  Modjeska,  by  Oscar  Wilde.  In  the  Green  Room  for  1880. 
4to,  original  pictorial  wrappers.  In  a  half  brown  morocco  slip  case. 
This  was  Routledge's  Christmas  Annual  for  1880.       London,  [1880] 

1 1052.  Poems,  umo,  gilt  decorated  vellum,  uncut. 

London:  David  Bogue,  1881 
First  Edition,  although  the  prunus  blossom  design  is  of  the  large  vari- 
ety, the  same  as  used  for  the  Second  Edition. 

1 1053  Poems,  umo,  cloth,  uncut.  Boston:  Roberts  Brothers,  1881 
First  American  Edition. 

1 1054  Poems,  umo,  gilt  decorated  vellum,  uncut. 

Second  Edition.  London:  David  Bogue,  1881 

1 105 5  Poems.  i2.mo,  gilt  decorated  vellum,  uncut. 

London:  David  Bogue,  1881 
Third  Edition.  Name  of  A.  G.  Dew-Smith  on  verso  of  title-page. 

1 1056  The  ^Esthetic  Movement  in  England.  By  Walter  Hamilton.  8vo, 
cloth.  London,  1882. 
First  Edition.  Very  scarce.  Contains  a  chapter  on  Oscar  Wilde,  occupy- 
ing pages  85-110. 

11057  Poems,  umo,  cloth.  Boston:  Roberts  Brothers,  i88i 
Second  American  Edition. 

1 105 8  Poems,  umo,  gilt  decorated  vellum,  uncut. 

London:  David  Bogue,  1882. 
Fourth  Edition.  With  autograph  of  the  author  on  fly-leaf:  "Oscar 
Wilde .  J  any .  89." 

1 1059  Rose  Leaf  and  Apple  Leaf.  By  Rennell  Rodd.  With  an  Introduction  by 
Oscar  Wilde,  umo,  cloth,  uncut. 

Philadelphia:  J.  M.  Stoddart  &  Co.,  1882. 

1 1060  Vera;  or,  The  Nihilists.  A  Drama  in  a  Prologue  and  Four  Acts,  umo, 
wrappers.  In  a  half  brown  morocco  slip  case.  [London],  1882. 
Extremely  scarce.  One  of  a  very  small  number  of  copies  issued  in  an 
"Acting  Edition,"  interleaved.  At  the  top  of  the  front  wrapper  is 
printed  ' ' [Strictly  Private.] 
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11061  The  Century  Guild  Hobby  Horse.  Edited  by  Arthur  H.  Mackmurdo 
and  Herbert  P.  Home.  Illustrations.  From  Vol.  i,  1886  to  October  1891. 
Together  with  the  very  rare  preliminary  volume  issued  in  1884.  To- 
gether 19  nos.,  4to,  original  wrappers,  uncut.  London,  1884-91 
A  Complete  Set  of  this  very  scarce  periodical,  especially  so  in  this 
state.  The  contributors  included  Oscar  Wilde,  Symonds,  Lionel  John- 
son, Strang,  Binyon,  Katharine  Tynan,  and  others.  Laid  in  in  the  1884 
volume  is  an  A.L.s.  from  Mr.  Mackmurdo  to  Mr.  Forman  enclosing  a 
Prospectus  of  the  publication.  With  the  Forman  bookplate. 

1 1062.  In  a  Good  Cause.  A  Collection  of  Stories,  Poems,  and  Illustrations. 
Square  8vo,  boards.  London,  1885 

Contains  "Le  Jardin  des  Tuileries"  by  Wilde.  With  the  H.  W.  Poor 
bookplate. 

1 1063  Shakespeare  and  Stage  Costume.  In  the  Nineteenth  Century  for  May 
1885.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 

First  publication  of  this  sparkling  essay.  London,  1885 

iio63^The  Soul  of  Man  under  Socialism;  Shakespeare  and  Stage  Costume. 
Extracted  from  the  Fortnightly  Review  and  the  Nineteenth  Century.  8vo, 
half  blue  morocco.  London,  1885-91 

1 1064  The  Happy  Prince  and  Other  Tales.  Illustrated  by  Walter  Crane  and 
Jacomb  Hood.  Imp.  8vo,  boards,  uncut.  London:  David  Nutt,  1888 
First  Edition.  One  of  75  copies  on  Large  Paper,  signed  by  the  author 
and  publisher.  Autograph  presentation  copy  from  the  author  to  his 
wife,  inscribed:  "T0  Constance  with  her  husband's  love.  July  2jthy  '88. 
Oscar  Wilde." 

1 1065  The  Decay  of  Lying.  In  the  Nineteenth  Century  for  January  1889.  8vo, 
wrappers,  uncut.  In  a  half  brown  morocco  slip  case.  London,  1889 
First  appearance  of  this  essay.  Reprinted  in  "Intentions,"  the  two  ver- 
sions differing  considerably. 

1 1066  The  Woman's  World.  Edited  by  Oscar  Wilde.  Illustrations.  Vols.  1-3 
[all  published].  3  vols.,  4to,  publisher's  cloth. 

London:  Cassell,  1888-90 
First  Edition.  Wilde  contributed  Literary  and  other  Notes,  but  nothing 
after  June  1889. 

1 1067  The  Happy  Prince  and  Other  Tales.  Illustrated  by  Walter  Crane  and 
Jacomb  Hood.  4to,  boards,  uncut.  London:  David  Nutt,  1889 
Second  Edition. 

1 1068  On  Criticism;  with  some  Remarks  on  the  Importance  of  Doing  Noth- 
ing. In  the  Nineteenth  Century  for  July  and  September  1890.  2.  nos., 
8vo,  wrappers,  uncut.  In  a  half  brown  morocco  slip  case. 

First  publication  of  these  brilliant  essays.  London,  1890 
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1 1069  The  Picture  of  Dorian  Gray,  nmo,  original  wrappers.  In  a  half  gray 
morocco  slip  case.  New  York:  M.  J.  Ivers  &  Co.,  1890 
No.  195  of  the  "American  Series."  The  Pirated  Edition  issued  almost 
simultaneously  with  Lippincott 's  Magazine  for  July.  With  Colgate's 
advertisement  on  back  cover. 

1 1070  The  Picture  of  Dorian  Gray,  nmo,  original  wrappers  (worn). 

New  York:  M.  J.  Ivers  &  Co.,  [1890] 
No.  195  of  the  "American  Series."  The  Pirated  Edition  issued  almost 
simultaneously  with  Lippincott' s  Magazine  for  July  1890.  With  Col- 
gate's advertisement  on  the  back  wrapper.  This  advertisement,  how- 
ever, differs  from  that  in  the  preceding  copy,  as  does  also  the  advertise- 
ment on  the  inside  of  the  back  cover. 

11071  The  Picture  of  Dorian  Gray.  In  Lippincott' s  Magazine  for  July  1890. 
8vo,  wrappers.  Philadelphia,  1890 
First  publication  of  this  novel. 

1 1072.  A  House  of  Pomegranates.  With  decorations  by  Charles  Ricketts  and  C.  H. 
Shannon.  Small  4to,  boards,  cloth  back,  uncut. 

First  Edition.         London:  James  R.  Osgood,  Mcllvaine  &  Co.,  1891 

1 1073  Intentions.  8vo,  cloth,  uncut.  London,  1891 
First  Edition.  Presentation  copy  from  the  author,  inscribed:  "Lady 
Mount-Temple  with  the  compliments  and  friendship  of  the  author.  May  18 91." 

1 1074  Lord  Arthur  Savile's  Crime  &  Other  Stories,  nmo,  boards,  uncut. 

London:  James  R.  Osgood,  Mcllvaine  and  Co.,  1891 
First  Edition.  With  the  George  Herbert  Wailes  bookplate. 

1 1075  The  Picture  of  Dorian  Gray.  4to,  boards,  vellum  back,  uncut. 

London,  etc. :  Ward  Lock  &  Co.,  1891 
First  Published  Edition.  One  of  150  copies  on  Large  Paper,  signed  by 
Oscar  Wilde. 

1 1076  A  Preface  to  "Dorian  Gray."  In  the  Fortnightly  Review  for  March 
1891.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 

First  publication  of  this  essay.  London,  1891 

1 1077  The  Soul  of  Man  under  Socialism.  In  the  Fortnightly  Review  for  Febru- 
ary 1 891.  8vo,  half  brown  morocco,  original  wrappers  bound  in. 
First  appearance  of  this  essay.  London,  1891 

1 1079  The  Soul  of  Man  under  Socialism;  Poems  in  Prose.  In  the  Fortnightly 
Review  for  February  1891  and  July  1894;  also  The  Work  of  Mr.  Pater. 
By  Lionel  Johnson.  In  the  Fortnightly  Review  for  September  1894.  3  nos. , 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  New  York,  1 891-4 
First  publication  of  these  essays. 

1 1080  TheIsis.  Nos.  1-87, 1 892.-5.  Bound  in  3  vols., 4to, cloth.  [Oxford,  1 892.-5] 
Contains  numerous  contributions  by  Oscar  Wilde.  With  bookplate  of 
Christopher  S.  Millard  in  each  volume. 

11081  Poems,  nmo,  gilt  decorated  cloth,  uncut. 

London:  Elkin  Mathews  &  John  Lane,  1891 
One  of  2.2.0  copies  autographed  by  Oscar  Wilde. 

1 103 


i  io8x  The  Soul  of  Man  under  Socialism.  In  the  Humboldt  Library  of  Science  for 
January  1891.  8vo,  wrappers.  New  York,  1891 

First  publication  in  the  United  States  of  this  essay. 

1 1083  The  Spirit  Lamp.  Complete  Set,  consisting  of  Vol.  1,  6  nos.;  Vol.  2., 
4  nos.;  Vol.  3,  3  nos.,  and  Vol.  4,  2.  nos.  In  all  15  nos.,  8vo  and  small 
4to,  wrappers.  In  a  half  blue  morocco  slip  case.  Oxford,  1891-3 
Contains  numerous  contributions  by  Oscar  Wilde  and  Lord  Alfred 
Douglas.  Lord  Alfred  edited  the  last  eight  numbers.  Complete  sets 
are  rare. 

1 1084  Lady  Windermere's  Fan.  A  Play  about  a  Good  Woman.  Small  4to, 
cream-colored  buckram,  uncut. 

London:  Elkin  Mathews  and  John  Lane,  1893 

First  Edition.  One  of  50  copies  on  Large  Paper. 

1 1085  Lady  Windermere's  Fan.  Small  4to,  cloth,  gilt  decorations,  uncut. 
First  Edition.  London:  Elkin  Mathews  and  John  Lane,  1893 

1 1086  Le  Voyage  d'Urien.  Par  Andre  Gide  et  Maurice  Denis.  Small  4to, 
wrappers,  uncut.  Paris,  1893 
First  Edition.  One  of  300  numbered  copies.  Oscar  Wilde's  copy,  with 
the  following  presentation  inscription  from  the  author  on  the  half- 
title:  "a  Oscar  Wilde  en  hommage.  Andre  Gide. 

1 1087  Typewritten  Manuscript  of  "Salome."  Written  on  81  pages,  quarto, 
and  bound  in  boards. 

The  Manuscript  is  Complete,  and  is  in  French,  with  numerous  changes, 
corrections  and  revisions  in  the  handwriting  of  the  author,  made  in 
view  of  the  stage  production  by  Sarah  Bernhardt. 

1 1088  Salome.  Drame  en  un  Acte.  Small  4to,  original  purple  wrappers,  uncut. 
First  Edition.  Paris  et  Londres,  1893 

1 1089  The  Chameleon.  Vol.  1,  No.  1  [all  published] .  4to,  half  green  morocco, 
uncut,  original  wrappers  bound  in.  London,  [1894] 
One  of  100  copies.  This  periodical  was  suppressed  on  the  publication  of 
this  number.  Contains  "Phrases  and  Philosophies  for  the  Use  of  the 
Young"  by  Wilde,  for  which  he  found  himself  on  trial  in  the  Old 
Bailey,  being  also  accused  of  responsibility  for  the  whole  contents  of 
this  number.  It  contains  also  "The  Priest  and  the  Acolyte,"  which  has 
been  wrongly  attributed  to  Wilde.  Very  scarce.  With  the  H.  W.  Poor 
and  Christopher  S.  Millard  bookplates. 

1 1090  Intentions,  iimo,  buckram,  uncut. 

New  York:  Dodd,  Mead  and  Company,  1894 
First  American  Edition.  With  the  autograph  of  Charles  Warren  Stoddard 
on  fly-leaf. 

11091  Phrases  and  Philosophies  for  the  Use  of  the  Young,  nmo,  wrappers. 
One  of  75  copies.     London:  Privately  Printed  for  Presentation,  1894 
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1 1091  Salome.  A  Tragedy  in  One  Act:  Translated  from  the  French  of  Oscar 
Wilde:  Pictured  by  Aubrey  Beardsley.  Small  4to,  silk  (covers  damp- 
stained,  contents  uninjured).  London  and  Boston,  1894 
First  Edition  in  English.  One  of  100  copies  on  Large  Paper,  with  the 
illustrations  on  Japan  vellum.  Laid  in  is  an  announcement  of  the  pub- 
lication of '  The  Sphinx. 

1 1093  A  Woman  of  No  Importance.  Small  4to,  cream-colored  buckram, 
uncut.  London:  John  Lane,  1894 
First  Edition.  One  of  50  copies  on  Large  Paper.  With  the  H.  W.  Poor 
bookplate. 

1 1094  A  Woman  of  No  Importance.  Small  4to,  cloth,  gilt  decorations, 
uncut.  London:  John  Lane,  1894 
First  Edition. 

1 1095  The  Sphinx.  Decorations  by  Charles  Ricketts.  Small  4to,  vellum,  uncut, 
with  ties.  London:  Elkin  Mathews  and  John  Lane,  1894 
First  Edition.  One  of  2.5  copies  on  Large  Paper.  With  the  H.  W.  Poor 
bookplate. 

1 1096  The  Sphinx.  Decorations  by  Charles  Ricketts.  Small  4to,  gilt  decorated 
vellum,  uncut.  London:  Elkins  Mathews  and  John  Lane,  1894 
First  Edition.  One  of  2.00  copies. 

1 1097  Dublin  Verses.  By  Members  of  Trinity  College.  Edited  by  H.  A.  Hink- 
son.  Small  4to,  cloth,  uncut.  London  and  Dublin,  1895 
First  Edition.  Contains  poems  by  all  the  well-known  men  of  letters  in 
Ireland  of  the  time,  including  five  by  Oscar  Wilde. 

1 1098  Oscari ana .  Epigrams.  Small  4to,  half  gray  morocco,  original  wrap- 
pers bound  in. 

London:  Privately  Printed  by  Arthur  Humphreys,  1895 
Contains  extracts  from  Wilde's  writings,  the  name  of  the  book  or 
article  from  which  each  is  taken  being  printed  in  the  margin.  The  se- 
lection was  made  by  Mrs.  Oscar  Wilde.  Inscribed  on  wrapper: 
"Augustin  Daly,  Esq.  with  compliments  of  J.  W.  Bout  on." 

1 1099  The  Picture  of  Dorian  Gray,  umo,  boards,  vellum  back,  uncut. 
Second  Edition.  London,  etc.:  Ward  Lock  &  Bowden,  [1895] 

1 1 100  Poems,  nmo,  original  wrappers. 

New  York:  George  Munro's  Sons,  1895 
Munro's  Library  of  Popular  Novels,  No.  171.  This  issue  follows  the 
text  on  the  1881  edition,  but  omits  nine  of  the  shorter  poems. 

11101  The  Ballad  of  Reading  Gaol.  By  C.  3.  3.  8vo,  cloth,  uncut. 

London:  Leonard  Smithers,  1898 

First  Edition.  One  of  800  copies.  On  the  fly-leaf,  in  Johnson's  hand  is 
the  following  inscription:  "Lionel  Johnson  from  Oscar  Wilde:  Gray's  Inn: 
1898.  Miserere  deus  scriptori  amico  meo."  This  was  presented  to  Lionel 
Johnson  by  Oscar  Wilde  in  the  year  it  was  published,  showing  that 
Johnson  was  one  of  the  few  friends  who  remained  faithful  to  him  after 
disaster  overtook  him. 
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mo!  Children  in  Prison  and  Other  Cruelties  of  Prison  Life,  nmo,  wrap- 
pers. London:  Murdoch  &  Co.,  [1898] 

1 1 103  The  Ballad  of  Reading  Gaol.  By  C.  3 .  3 .  8vo,  cloth,  uncut. 
Second  Edition.  London:  Leonard  Smithers,  1899 

1 1 104  An  Ideal  Husband.  Small  4to,  gilt  decorated  cloth,  uncut. 

London:  Leonard  Smithers  and  Co.,  1899 
First  Edition.  One  of  100  copies  on  Large  Paper  signed  by  the  author. 

1 1 105  An  Ideal  Husband.  Small  4to,  cloth,  gilt,  uncut. 

First  Edition.  London:  Leonard  Smithers  and  Co.,  1899 

1 1 106  The  Importance  of  Being  Earnest.  Small  4to,  cloth,  gilt  decorations, 
uncut.  London:  Leonard  Smithers  and  Co.,  1899 
First  Edition  One  of  100  copies  on  Large  Paper,  signed  by  the  author. 

1 1 107  The  Importance  of  Being  Earnest.  Small  4to,  gilt  decorated  cloth, 
uncut.  London:  Leonard  Smithers  and  Co.,  1899 

First  Edition. 

1 1 108  Essays,  Criticisms  and  Reviews.  Now  First  Collected.  4to,  boards, 
uncut.  London:  Privately  Printed,  1901 
One  of  300  copies. 

1 1 109  Eine  Frau  ohne  Bedeutung.  Ins  Deutsche  iibertragen  von  Isidore  Leo 
Pavia  und  Hermann  Freiherrn  von  Teschenberg.  umo,  boards. 

First  German  Edition.  Leipzig,  1902. 

11  no  Lady  Windermere's  Facher.  Ins  Deutsche  iibertragen  von  Isidore  Leo 
Pavia  und  Hermann  Freiherrn  von  Teschenberg.  nmo,  boards. 
First  German  Edition  Leipzig,  1902. 

11 11 1  Oscar  Wilde.  The  Story  of  an  Unhappy  Friendship.  By  Robert  Har- 
borough  Sherard.  Portraits  and  facsimile  letters.  Square  8vo,  buckram, 
vellum  back,  uncut. 

London:  Privately  Printed  at  The  Hermes  Press,  1902. 
Large  Paper  copy  of  the  First  Edition. 

in  12.  Das  Sonnettenproblem  des  Herrn  W.  H.  Aus  dem  Englischen  iiber- 
setzt  und  eingeleitet  von  Johannes  Gaulke.  nmo,  boards. 
First  German  Edition.  Leipzig,  [1902.] 

11113  Vera;  or,  The  Nihilist.  A  Drama  in  a  Prologue,  and  Four  Acts.  Now 
first  published.  Small  4to,  wrappers,  uncut.  Privately  Printed,  1901 
One  of  2.00  copies  printed  for  private  circulation. 

11114  What  Never  Dies.  A  Romance.  By  Barbey  d'Aurevilly.  Translated 
into  English  by  Sebastian  Melmoth  [O.  W.].  nmo,  wrappers,  uncut. 

Paris:  Privately  Printed,  1902. 
One  of  500  copies  printed  for  private  circulation  amongst  friends  and 
subscribers. 

11115  Ernst  Sein!  Ins  Deutsche  iibertragen  von  Hermann  Freiherrn  von 
Teschenberg.  i2.mo,  boards.  Leipzig,  1903 

First  German  Edition. 

1106 


11116  Der  Gluckliche  Prinz  und  andere  Erzahlungen.  Aus  dem  Englischen 
ubersetzt  von  Johannes  Gaulke.  umo,  boards.  Leipzig,  1903 
First  German  Edition. 

11 117  Ein  Idealer  Gatte.  Ins  Deutsche  iibertragen  von  Isidore  Leo  Pavia 
und  Herm.  Freih.  v.  Teschenberg.  umo,  boards.  Leipzig,  1903 

1 1 118  Lady  Windermere's  Fan.  Small  4to,  gilt  decorated  cloth,  uncut. 

Paris,  1903 

One  of  150  copies.  Published  in  Paris  when  the  books  were  withdrawn 
from  sale  in  England. 

11119  Poems.  Small  410,  Japan  vellum  wrappers,  uncut. 

Portland:  Mosher,  1903 
One  of  50  copies  on  Japan  vellum,  signed  by  Mr.  Mosher.  With  the 
H.  W.  Poor  bookplate. 

1 1  no  Poems.  Together  with  his  Lecture  on  the  English  Renaissance.  (Now 
first  published.)  umo,  yellow  cloth,  uncut.  Paris,  1903 

One  of  2.50  copies. 

1 1 12.1  Poems.  Small  4to,  boards,  uncut.  Portland:  Mosher,  1903 

One  of  600  copies  printed  on  Van  Gelder  paper. 

1 1 1 2.2.  Randarabesken  zu  Oskar  Wilde.  Von  Felix  Paul  Greve.  umo,  wrap- 
pers, uncut.  Minden,  [1903] 
First  Edition. 

11113  A  Woman  of  No  Importance.  8vo,  cloth,  uncut.  Paris,  1903 

One  of  150  copies.  Printed  in  Paris  when  the  book  was  suppressed  and 
unobtainable  in  England. 

111x4  Das  Bildnis  des  Mr.  W.  H.  Lord  Arthur  Saviles  Verbrechen.  Deutsch 
von  Felix  Paul  Greve.  umo,  cloth.  Minden,  n.d.  [1904] 

The  Second  translation  into  German. 

1 1 12.5  Dorian  Grays  Bildnis.  Deutsch  von  Felix  Paul  Greve.  umo,  cloth. 
First  German  Edition.  Minden,  [1904] 

1 1 12.6  The  Harlot's  House.  With  j  illustrations  by  Althea  Gyles.  Folio,  loose 
in  half  cloth  portfolio. 

London:  Imprinted  for  Subscribers  at  the  Mathurin  Press,  1904 
One  of  a  strictly  Limited  Edition  on  hand-made  paper,  with  the  illus- 
trations on  plate  paper. 

1 1 117  Die  Herzogin  von  Padua.  Eine  Tragoedie  aus  dem  16.  Jahrhundert. 
Deutsch  von  Max  Meyerfeld.  umo,  cloth.  Berlin,  [1904] 

The  First  Published  Edition  in  any  language,  excepting  the  Prompt  copies 
which  were  privately  printed  as  Manuscript  at  the  time  the  play  was 
produced  in  1891.  Only  four  of  the  twenty  copies  of  this  privately 
printed  issue  have  survived.  Although  this  play  was  written  as  early 
as  1883,  after  its  refusal  by  Mary  Anderson  it  was  laid  aside  for  a  num- 
ber of  years  and  acted  for  the  first  time  by  Lawrence  Barrett  at  the 
"Broadway,"  New  York,  Jan.  2.6,  1891,  under  the  title  of  "Guido 
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Ferranti."  The  edition  announced  by  John  Lane  was  never  issued,  and 
the  original  MS.  was  stolen  from  Mr.  Wilde's  house  in  1895.  Mr.  Ross 
writes  of  this  play  in  a  letter:  "I  have  allowed  the  translation  of  it  to 
appear  in  German  by  the  translator  of  'De  Profundis.'  The  reason  it  has  not 
appeared  in  English  forms  a  subject  of  dispute  between  myself  and  the  Official 
Receiver  in  Bankruptcy . ' ' 

1 1 12.8  In  Memoriam.  Oscar  Wilde.  Herausgegeben  von  Franz  Blei.  i6mo, 
limp  cloth,  uncut.  Leipzig,  1904 
One  of  800  copies. 

1 1 12.9  Intentions.  Square  iimo,  limp  vellum,  uncut,  with  silk  ties. 

Portland:  Mosher,  1904 
One  of  6  copies  printed  on  vellum,  signed  by  the  publisher. 

1 1 130  Intentions.  Small  4to,  Japan  vellum  wrappers,  uncut. 

Portland:  Mosher,  1904 
One  of  50  copies  on  Japan  vellum,  signed  by  the  publisher.  With  the 
H.  W.  Poor  bookplate. 

1 1 13 1  The  Picture  of  Dorian  Gray.  Portrait.  8vo,  boards,  vellum  back, 
uncut.  New  York:  The  Charterhouse  Press,  1904 
One  of  800  copies  on  Large  Paper  in  imitation  of  the  First  Large  Paper 
Edition  published  in  London. 

11132.  The  Portrait  of  Mr.  W.  H.  Small  4to,  wrappers,  uncut. 

Privately  Printed,  [1904] 
One  of  2.00  copies  printed  for  private  circulation.  This  work  was  pub- 
lished about  1904  by  Smithers  and  (or)  "Wright  and  Jones." 

1 1 133  Salome.  A  Tragedy  in  One  Act:  Translated  from  the  French  of  Oscar 
Wilde.  Pictured  by  Aubrey  Beardsley.  4to,  cloth,  uncut. 

London:  Melmoth  &  Co.,  1904 
One  of  50  copies  on  Japan  vellum.  Contains  two  plates  which  were 
hitherto  suppressed,  viz.  "John  and  Salome"  and  "The  Toilette  of 
Salome." 

1 1 134  The  Soul  of  Man  under  Socialism,  nmo,  wrappers,  uncut. 

One  of  2.50  copies.  London:  Privately  Printed,  1904 

1 1 13  5  Der  Sozialismus  und  die  Seele  des  Menschen.  Aus  dem  Zuchthaus  zu 
Reading.  Aesthetisches  Manifest,  umo,  limp  leather.  Berlin,  1904 
First  German  Edition.  On  the  last  page  appears  the  "Sonnett  an  die 
Freiheit." 

1 1 13 6  The  Sphinx  without  a  Secret.  The  Canterville  Ghost.  The  Model 
Millionaire.  Small  4to,  wrappers,  uncut.  Privately  Printed.  1904 
One  of  300  copies. 

1 1 137  The  Ballad  of  Reading  Gaol;  Poems  in  Prose;  The  Portrait  of  Mr. 
W.  H.;  In  Memoriam.  O.  W.;  The  Soul  of  Man  under  Socialism. 
5  vols.,  square  i8mo,  boards,  uncut,  paper  labels. 

Greenwich:  The  Literary  Collector  Press,  1905 
Limited  Editions  of  the  "Collector  Reprints,"  the  first  two  being  on 
Japan  vellum,  2.5  copies  of  each  being  so  printed. 
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1 1 13 8  Die  Ballade  vom  Zuchthause  zu  Reading.  Von  C.  3.3.  Nach  dem  Eng- 
lischen  von  Wilhelm  Scholermann.  i6mo,  boards.  Leipzig,  1905 

1 1 139  De  Profundis.  izmo,  cloth,  uncut.  London:  Methuen  and  Co.,  1905 
First  Edition.  At  the  end  are  40  pages  of  advertisements  dated  February 
1905,  one  month  earlier  than  called  for  in  Mason's  Bibliography. 

1 1 140  De  Profundis.  8vo,  buckram,  uncut. 

London:  Methuen  and  Co.,  [1905] 
First  Edition.  One  of  2.00  copies  on  Large  hand-made  paper. 

1 1 141  De  Profundis.  Portrait,  iimo,  boards,  uncut.  New  York,  1905 
First  American  Edition. 

1 1 142.  De  Profundis.  Herausgegeben  und  eingeleitet  von  Max  Meyerfeld. 
Titles  in  red  and  black,  ornamental  initials.  Small  4to,  wrappers,  uncut. 

Berlin,  1905 

First  German  Edition.  One  of  2.0  copies  on  hand-made  paper. 

1 1 143  De  Profundis.  Versione  Italiana  di  Olga  Bicchierai.  iimo,  wrappers, 
uncut.  Venezia,  1905 
First  Italian  Edition,  and  the  only  edition  to  contain  the  four  letters  in 
English,  though  they  may  be  no  more  than  translations  from  the 
French  letters. 

11144  Epigrams  and  Aphorisms.  8vo,  Japan  vellum,  boards,  uncut. 

First  Edition.  Boston,  1905 

1 1 145  Fingerzeige.  (Intentions.)  Deutsch  von  Felix  Paul  Greve.  iimo, 
cloth.  Minden,  [1905] 
First  German  Edition. 

1 1 146  Das  Gespenst  von  Canterville  und  funf  andere  Erzahlungen.  Woodcut 
illustrations  and  borders.  8vo,  boards,  uncut.  Leipzig,  1905 
First  German  Edition. 

11147  Das  Granatapfelhaus.  Ubertragen  besorgte  F.  P.  Greve.  8vo, 
boards,  uncut.  Leipzig,  1905 
First  German  translation. 

11148  Intentions.  Traduction,  Preface  et  Notes  de  J.  Joseph  Renaud.  iimo, 
original  wrappers,  uncut.  Paris,  1905 
First  French  Edition  of  both  "Intentions"  and  "Phrases  and  Philos- 
ophies." The  first  of  any  edition  to  contain  the  reference  notes. 

11149  Intentionens.  Ubersetzt  von  Ida  und  Arthur  Roessler.  Portrait,  iimo, 
cloth.  Leipzig,  [1905] 
The  second  translation  into  German. 

11150  Intentions.  Portrait,  nmo,  cloth,  uncut.  New  York:  Brentano,  1905 

1 1 15 1  Lecture  on  the  English  Renaissance.  Rose  Leaf  and  Apple  Leaf: 
L'Envoi.  Portrait.  Small  4to,  Japan  vellum  boards,  uncut. 

One  of  50  copies  on  Japan  vellum.  Portland:  Mosher,  1905 
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ii  152.  Oscar  Wilde.  A  Study  from  the  French  of  Andre  Gide.  With  Introduc- 
tion, Notes,  and  Bibliography  by  Stuart  Mason.  Illustrations.  8vo, 
boards,  uncut,  paper  label.  Oxford:  The  Holywell  Press,  1905 

One  of  500  copies. 

1 1 153  Osrac,  the  Self-Sufficient  and  Other  Poems,  with  a  Memoir  of  the  late 
Oscar  Wilde.  By  J.  M.  Stuart- Young.  Portraits  and  facsimile  letters.  4to, 
cloth,  uncut.  London:  The  Hermes  Press,  1905 
First  Edition.  An  interesting  and  rather  intimate  account  of  Wilde 
before  his  arrest. 

11154  The  Picture  of  Dorian  Gray,  nmo,  cloth,  uncut. 

Paris:  Charles  Carrington,  1905 

11155  The  Plays  of  Oscar  Wilde.  4  vols.,  nmo,  cloth,  uncut. 

Boston,  1905-8 

11156  Poems  in  Prose.  8vo,  wrappers,  uncut. 

One  of  50  copies  on  Japan  vellum.         Paris:  Privately  Printed,  1905 

11157  Poems  in  Prose.  8vo,  wrappers,  uncut.   Paris:  Privately  Printed,  1905 

1 1 15 8  The  Rise  of  Historical  Criticism.  8vo,  boards,  cloth  back,  uncut. 
First  Edition.  One  of  2.2.5  copies.  Privately  Printed,  1905 

11159  The  Soul  of  Man  under  Socialism.  Portrait.  Square  i6mo,  boards, 
uncut.  Portland:  Mosher,  1905 
One  of  600  copies  on  Van  Gelder  paper. 

1 1 160  Decorative  Art  in  America.  Together  with  Letters,  Reviews,  and 
Interviews.  Edited,  with  an  Introduction  by  Richard  Butler  Glaenzer. 
Portrait.  izmo,  cloth,  uncut.  New  York:  Brentano,  1906 

First  American  Edition. 

1 1 161  Die  Sphinx.  Deutsche  Umdichtung  von  Felix  P.  Greve.  i6mo,  cloth. 

Minden,  [1906] 

1 1 162.  The  Duchess  of  Padua,  izmo,  cloth,  uncut,  paper  label. 

New  York:  F.  M.  Buckles  &  Company,  1906 

1 1 163  Four  Letters  by  Oscar  Wilde  which  were  not  included  in  the  English 
Edition  of  "De  Profundis."  nmo,  wrappers.  Privately  Printed,  1906 

1 1 164  A  House  of  Pomegranates.  i6mo,  limp  roan,  uncut. 

One  of  92.5  copies  on  Van  Gelder  paper.         Portland:  Mosher,  1906 

1 1 165  Impressions  of  America.  Edited,  with  an  Introduction  by  Stuart 
Mason.  8vo,  wrappers,  uncut.  Sunderland:  Keystone  Press,  1906 
First  Edition.  One  of  50  copies  on  hand-made  paper,  signed  by  the 
editor. 

in 66  The  Life  of  Oscar  Wilde.  By  Robert  H.  Sherard.  Illustrated  with  por- 
traits, facsimile  letters  and  other  documents.  8vo,  cloth,  uncut. 
First  Edition.  London,  1906 

1 1 167  Poems.  2.  vols.,  nmo,  cloth,  uncut,  paper  labels. 

New  York:  F.  M.  Buckles  &  Company,  1906 
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11168  Recollections  of  Oscar  Wilde.  By  Ernest  La  Jeunesse,  Andre  Gide  and 
Franz  Blei.  Translation  and  Introduction  by  Percival  Pollard.  Square 
i6mo,  cloth,  uncut.  Boston,  1906 

1 1 169  Rose  Leaf  and  Apple  Leaf.  By  Rennell  Rodd.  With  an  Introduction  by 
Oscar  Wilde,  nmo,  vellum,  uncut.  Portland:  Mosher,  1906 
One  of  5  copies  printed  on  vellum,  signed  by  the  publisher. 

1 1 170  Salome.  Tragoedie  in  einem  Akt.  Ubertragung  von  Hedwig  Lach- 
mann,  *Z.eichnungen  von  Marcus  Behmer.  Small  /fto,  boards.  Leipzig,  1906 
First  German  Edition.  The  illustrator,  Marcus  Behmer,  is  the  Beardsley 
of  Germany. 

1 1 171  The  Trial  of  Oscar  Wilde.  From  the  Shorthand  Reports.  8vo,  wrap- 
pers, uncut.  Paris:  Privately  Printed,  1906 
First  Edition.  One  of  500  copies  on  hand-made  paper,  issued  for  private 
circulation  only. 

1 1 172.  Wilde  vs.  Whistler.  Being  an  Acrimonious  Correspondence  on  Art 
between  Oscar  Wilde  and  James  A.  McNeill  Whistler.  Small  4to,  wrap- 
pers, uncut.  London:  Privately  Printed,  1906 
First  Edition.  One  of  400  copies. 

1 1 173  The  Wisdom  of  Oscar  Wilde.  Selected  with  Introduction  and  Index 
by  Temple  Scott.  i8mo,  limp  roan.  New  York,  1906 

1 1 174  A  Bibliography  of  the  Poems  of  Oscar  Wilde.  By  Stuart  Mason.  Por- 
traits, illustrations,  facsimiles  of  title-pages,  manuscripts,  etc.  Small  4to, 
buckram,  uncut.  London,  1907 
First  Edition.  One  of  2.5  copies  on  Large  hand-made  paper,  with  the 
illustrations  on  Japan  vellum.  Signed  by  the  author. 

1 1 175  Salome.  A  Tragedy  in  One  Act.  In  Poet-Lore,  Vol.  XVIII.  4to,  half 
blue  morocco,  uncut.  Boston,  1907 
This  volume  contains  also:  "The  Daughter  of  Jorio"  by  D'Annunzio; 
"To  the  Stars"  by  Leonid  AndreiefT;  "And  Pippa  Dances"  by  Gerhart 
Hauptmann,  etc. 

1 1 176  Salome.  A  Tragedy  in  One  Act:  Translated  from  the  French  of  Oscar 
Wilde.  With  a  Note  by  Robert  Ross.  With  16  drawings  by  Aubrey  Beards- 
ley.  Small  4to,  cloth,  gilt  decorations,  uncut.  London:  John  Lane,  1907 

11177  The  Writings  of  Oscar  Wilde.  15  vols.,  8vo,  buckram,  uncut. 

London  and  New  York:  A.  R.  Keller  &  Co.,  1907 
University  Edition.  One  of  800  copies. 

1 1 178  Art  and  Morality.  A  Defence  of  "The  Picture  of  Dorian  Gray." 
Edited  by  Stuart  Mason.  Portrait.  8vo,  boards,  vellum  back,  uncut. 

London, 1908 

One  of  2.5  copies  on  hand-made  paper,  signed  by  the  editor. 

1 1 179  Oscar  Wilde.  By  Leonard  Cresswell  Ingleby.  Portrait.  8vo,  cloth, 
uncut.  New  York,  1908 
First  Edition,  with  American  imprint. 
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11180  The  Poetical  Works  of  Oscar  Wilde,  including  Poems  in  Prose  with 
Notes,  Bibliographical  Introduction,  Index,  and  facsimiles  of  Title- 
pages.  Portrait.  Small  4to,  Japan  vellum  boards,  uncut. 

Portland:  Mosher,  1908 
One  of  2.5  copies  on  Japan  vellum,  signed  by  the  publisher. 

1 1 181  The  Works  of  Oscar  Wilde.  14  vols.,  square  8vo,  vellum,  uncut. 

London:  Methuen,  [1908] 
One  of  80  copies  on  Japan  vellum.  This  is  the  most  sumptuous  and 
complete  Edition  of  Wilde  ever  published.  Some  of  the  volumes  con- 
tain matter  which,  owing  to  the  exigencies  of  copyright  and  other 
difficulties,  is  not  included  in  any  other  edition.  The  imprint  of 
"Dorian  Gray"  is  that  of  Charles  Carrington,  Paris,  as  published. 

1 1 182.  The  Works  of  Oscar  Wilde.  14  vols.,  square  8vo,  cream  buckram,  un- 
cut. London:  Methuen,  [1908] 
One  of  1000  copies  on  hand-made  paper.  Similar  to  the  above  edition. 

11183  Complete  Works.  16  vols.,  umo,  green  cloth,  uncut. 

London  and  Paris,  1909-11 
The  volumes  forming  this  set  are  mainly  with  Methuen's  imprint, 
with  the  addition  of  Art  &  Morality.  By  Stuart  Mason.  London: 
Frank  Palmer;  The  Picture  of  Dorian  Gray.  Paris:  Charles  Carrington; 
Oscar  Wilde  and  his  Mother.  A  Memoir  by  Anna,  Comtesse  de  Bre- 
mont.  London:  Everett  &  Co. 

1 1 184  Oscariana.  Square  i8mo,  Japan  vellum,  limp  boards,  uncut. 

London:  Arthur  L.  Humphreys,  1910 

1 1 185  Poems.  With  Biographical  Introduction  by  Temple  Scott,  umo,  cloth, 
uncut.  New  York,  1910 

1 1 186  The  Sphinx.  Square  i6mo,  boards,  uncut. 

London  and  New  York:  John  Lane,  1910 

1 1 187  Salome.  A  Tragedy  in  One  Act,  translated  from  the  French  of  Oscar 
Wilde  by  Alfred  Bruce  Douglas.  Small  4to,  boards,  uncut,  paper  label. 
One  of  500  copies  on  Van  Gelder  paper.         Portland:  Mosher,  191 1 

1 1 188  The  Sphinx.  Square  i6mo,  decorated  wrappers,  uncut. 

Limited  Edition  on  hand-made  paper.  Portland:  Mosher,  191 1 

1 1 189  The  First  Stone.  On  Reading  the  Unpublished  Parts  of  "De  Profun- 
dis."  By  T.  W.  H.  Crosland.  izmo,  boards,  uncut.         London,  1912. 

First  Edition. 

1 1 190  Oscar  Wilde.  A  Critical  Study.  By  Arthur  Ransome.  Portrait.  8vo, 
cloth,  uncut.  London,  1911 

First  Edition. 

1 1 191  The  Soul  of  Man  under  Socialism.  Preface  by  Robert  Ross,  umo, 
original  red  wrapper.  London:  Arthur  L.  Humphreys,  1911 

1 1 192.  Charmides  and  Other  Poems,  umo,  cloth,  uncut. 

London:  Methuen  &  Co.,  [191 3] 
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1 1 193  The  Happy  Prince  and  Other  Tales.  Beautifully  illustrated  in  color  by 
Charles  Robinson.  4to,  cloth.  New  York,  [1913] 
First  Edition  with  American  imprint  containing  these  illustrations. 

11 194  Oscar  Wilde.  A  Critical  Study.  By  Arthur  Ransome.  i6mo,  cloth. 
Second  Edition.  London:  Methuen  &  Co.,  [1913] 

11 195  The  Picture  of  Dorian  Gray.  A  Play  in  Three  Acts  and  Prologue. 
Dramatized  by  G.  Constant  Lounsbery.  8vo,  buckram,  uncut. 

London,  1913 

1 1 196  The  Picture  of  Dorian  Gray.  A  Play  in  Three  Acts  and  a  Prologue. 
Dramatized  by  G.  Constant  Lounsbery.  Portrait.  i6mo,  wrappers. 
First  Edition.  London,  191 3 

1 1 197  Bibliography  of  Oscar  Wilde.  By  Stuart  Mason.  With  a  Note  by 
Robert  Ross.  Illustrated  with  portraits  and  facsimiles.  2.  vols.,  8vo,  buck- 
ram, uncut.  London,  1914 
First  Edition.  Edition  de  Luxe,  one  of  100  copies,  signed  by  Stuart 
Mason. 

1 1 198  Oscar  Wilde  and  Myself.  By  Lord  Alfred  Douglas.  Portraits,  illus- 
trations and  facsimiles.  8vo,  cloth,  uncut.  London,  1914 
First  Edition. 

1 1 199  Oscar  Wilde  and  Myself.  By  Lord  Alfred  Douglas.  Portraits,  illus- 
trations and  facsimiles.  8vo,  cloth.  New  York,  1914 
First  American  Edition. 

112.00  Oscar  Wilde.  Fragments  and  Memories.  By  Martin  Birnbaum.  Por- 
trait, nmo,  Japan  vellum  boards.  New  York:  James  F.  Drake,  1914 
One  of  50  copies  on  Japan  vellum,  signed  by  the  author. 

nioi  A  House  of  Pomegranates.  Beautifully  illustrated  in  color  by  Jessie  M. 
King.  4to,  cloth,  uncut.  London:  Methuen  and  Co.,  [191 5] 

First  Edition  with  these  illustrations. 

inoi  Oscar  Wilde:  His  Life  and  Confessions.  Illustrations.  2.  vols.,  8vo,  half 
roan,  uncut.  New  York :  Printed  and  Published  by  the  Author,  191 6 
First  Edition.  One  of  a  limited  Edition  on  Japan  vellum.  Inscribed:  "To 
John  Quinn  from  his  friend  the  author  in  admiration  of  his  sympathy  with 
artists.  Frank  Harris.  Septr.  igi6."  Beneath  this  Harris  has  written  the 
following  quotation  from  Pascal:  "I  dont  praise  those  who  praise  men; 
still  less  those  who  blame  them;  I  praise  <tf  prize  only  those  who  tell  the  Truth 
about  them  with  tear-wet  eyes. 

1 12.03  Oscar  Wilde:  His  Life  and  Confessions.  By  Frank  Harris.  Illustra- 
tions. 2.  vols.,  nmo,  half  roan,  uncut. 

New  York:  Printed  and  Published  by  the  Author,  191 6 
First  Edition.  Inscribed:  "To  John  Quinn  from  the  author  Frank  Harris. 
$  Washington  Square  N.,  N.  Y.  In  this  Year  of  disGrace  19 16." 
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112.04  Oscar  Wilde.  An  Idler's  Impression.  By  Edgar  Saltus.  8vo,  vellum, 
uncut.  Chicago:  Brothers  of  the  Book,  1917 

First  Edition.  One  of  49  copies  on  Inomachi  vellum,  signed  by  the 
author. 

11105  Oscar  Wilde.  An  Idler's  Impression.  By  Edgar  Saltus.  8vo,  boards, 
uncut.  Chicago:  Brothers  of  the  Book,  1917 

First  Edition.  One  of  32.5  copies  on  Fabriano  hand-made  paper. 

112.06  Resurgam.  Unpublished  Letters.  4to,  original  brown  wrappers,  uncut. 

[London,  1917] 

One  of  2.5  copies  privately  printed  for  Clement  Shorter  for  distribution 
among  his  friends,  and  signed  by  him. 

112.07  Ben  Kutcher's  Illustrated  Edition  of  a  House  of  Pomegranates  and 
the  Story  of  the  Nightingale  and  the  Rose.  With  an  Introduction  by 
H.  L.  Mencken.  Illustrations.  8vo,  boards,  cloth  back.  New  York,  1918 
First  Edition. 

112.08  Oscar  Wilde.  His  Life  and  Confessions.  Illustrated.  1  vols.,  nmo, 
cloth.  New  York:  Printed  and  Published  by  the  author,  191 8 
Inscribed:  "To  John  Quinn  from  his  friend  the  author,  Frank  Harris.  March 
1918."  Beneath  this  Harris  has  written  the  following  quotation  from 
Bacon:  "The  nobler  the  man,  the  more  objects  of  Compassion  he  hath.  Bacon, 
March  16 18." 

112.09  The  Portrait  of  Mr.  W.  H.  With  facsimile  of  last  page  of  the  Manu- 
script. 8vo,  cloth,  uncut.  New  York,  192.1 
One  of  1000  copies.  Written  by  Oscar  Wilde  some  time  after  the  pub- 
lication of  his  Essay  of  the  same  title,  and  now  first  printed  from  the 
Original  Enlarged  Manuscript,  which  for  twenty-six  years  was  lost  to 
the  world. 

1 12.10  After  Berneval.  Letters  of  Oscar  Wilde  to  Robert  Ross.  Woodcut  dec- 
orations. 8vo,  boards,  vellum  back,  uncut. 

Westminster:  Beaumont  Press,  192.2. 
First  Edition.  One  of  75  copies  on  Japan  vellum,  signed  by  the  illustra- 
tor and  publisher. 

112.11  After  Berneval.  Letters  of  Oscar  Wilde  to  Robert  Ross.  Woodcut  dec- 
orations. 8vo,  boards,  buckram  back,  uncut. 

Westminster:  Beaumont  Press,  1912. 
First  Edition.  One  of  400  copies  on  hand-made  paper. 

1  iii2.  For  Love  of  the  King.  A  Burmese  Masque.  8vo,  buckram,  uncut. 

London:  Methuen  &  Co.,  [1912.] 
First  Edition.  One  of  1000  copies  on  hand-made  paper. 

1 12.13  Aubrey  Beardsley.  Von  Rudolf  Klein.  With  reproductions  of  Beardley 's 
illustrations  for  Oscar  Wilde  and  others.  Small  4to,  limp  roan,  uncut. 

Berlin,  n.d. 

1 12.14  Bibliography  of  Oscar  Wilde.  By  Stuart  Mason.  With  a  Note  by 
Robert  Ross.  With  portraits  and  facsimiles.  8vo,  cloth.      London,  n.d. 
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ii2_i6  The  Duchess  of  Padua.  A  Tragedy  of  the  Sixteenth  Century.  8vo, 
wrappers,  uncut.  New  York:  Privately  Printed,  n.d. 

Private  Limited  Issue  reserved  exclusively  for  the  subscribers. 

1 1 2.1 7  The  Importance  of  Being  Earnest.  A  Trivial  Comedy  for  Serious 
People.  In  Three  Acts,  nmo,  wrappers.  London:  Samuel  French,  n.d. 
Acting  Edition. 

1 12.18  Lady's  Windermere's  Fan.  A  Play  in  Four  Acts.  i6mo,  wrappers. 
Acting  Edition.  London:  Samuel  French,  n.d. 

1 12.19  OSCAR  Wilde.  By  Carl  Hagemann.  Studien  zur  modernen  Weltliteratur. 
iimo,  cloth.  Minden,  n.d. 

11110  Oscar  Wilde.  Some  Reminiscences.  By  Leonard  Cresswell  Ingleby. 
Illustrated.  i6mo,  cloth,  uncut.  London,  n.d. 

11111  Oscar  Wilde.  By  Hedwig  Lachmann.  Illustrated.  i6mo,  boards. 

Berlin  and  Leipzig,  n.d. 

1 12.2.2.  Oscar  Wilde.  Some  Reminiscences.  By  Leonard  C.  Ingleby.  Illustrated. 
1 6mo,  paper  covers.  London,  n.d. 

First  Edition. 

1 112.3  Oscar  Wilde:  Three  Times  Tried.  8vo,  cloth,  uncut.  London,  n.d. 
This  story  of  a  great  trial  throws  sidelights  on  Wilde  and  his  contem- 
poraries not  to  be  found  elsewhere  and  supplies  unique  material  for  the 
study  of  his  remarkable  personality. 

11114  The  Picture  of  Dorian  Gray,  nmo,  blue  cloth. 

New  York:  George  Munro's  Sons,  n.d. 

1 1115  The  Real  Oscar  Wilde.  To  be  used  as  a  Supplement  to,  and  in  Illustra- 
tion of  "The  Life  of  Oscar  Wilde."  By  Robert  H.  Sherard.  With  numer- 
ous unpublished  letters,  facsimiles,  -portraits  and  illustrations.  8vo,  boards, 
uncut.  London,  n.d. 
First  Edition. 

1 1116  Wilde-Brevier.  Portrait.  i6mo,  cloth.  Minden,  n.d. 


1 1117  WILDE  (LADY — "Speranza").  Driftwood  from  Scandinavia,  nmo, 
buckram,  uncut.  London,  1884 
First  Edition. 

1 1118   Ancient  Legends,  Mystic  Charms,  and  Superstitions  of  Ireland, 

with  Sketches  of  the  Irish  Past.  1  vols.,  nmo,  cloth,  uncut. 

First  Edition.  London,  1887 

1 1119   Ancient  Cures,  Charms,  and  Usages  of  Ireland,  nmo,  cloth,  uncut. 

First  Edition.  London,  1890 

1 1130   Notes  on  Men,  Women,  and  Books.  Selected  Essays.  First  Series. 

nmo,  cloth,  uncut.  London:  Ward  &  Downey,  1891 

First  Edition. 
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1113°^  The  American  Irish,  nmo,  half  blue  morocco.         Dublin,  n.d. 

First  Edition.  Inscribed  on  title-page:  "M.  R.  D.  Smith  from  his  friend 

Lady  Wilde  (JSperanza)." 

SIR  WILLIAM  R.  WILDE,  M.D. 

[Father  of  Oscar  Wilde,  and  husband  of  the  celebrated  '  '  Speran^a, ' '  a  talented  woman 
of  artistic  sympathies  and  gifts,  idolized  by  the  populace  for  her  passionate  advocacy  of 
Ireland's  cause,  and  regarded  indeed  as  a  sort  of  Irish  muse,  though  she  was  essentially 
a  verse-maker  rather  than  a  poet.  Sir  William,  the  chief  aurist  and  oculist  in  Dublin, 
received  his  knighthood  in  recognition  of  his  professional  distinction,  and  was  appointed 
surgeon-oculist  to  Queen  Victoria.  His  writings  include,  in  addition  to  medical  works, 
a  "Fife  of  Dean  Swift";  "Boyne  and  Blackwater";  "Irish  Popular  Superstitions"  ; 
' 1  Catalogue  of  Antiquities  in  the  Royal  Irish  Academy";  and  other  volumes.  In  Decem- 
ber 1864  he  was  one  of  the  central  figures  in  a  cause  cePebre  which  deeply  interested  Irish 
society.  A  certain  Miss  F ravers,  daughter  of  the  Professor  of  Medical  Jurisprudence  at 
Frinity  College,  charged  him  with  violating  her  while  she  was  a  patient  under  his  care. 
Fhe  case,  as  it  happened,  was  not  a  criminal  one,  but  was  brought  in  the  form  of  an  action 
for  libel  against  Lady  Wilde,  who  had  written  rather  acridly  to  Miss  Fr avers*  father 
complainingthat  his  daughter  was  disseminating '  'offensive  placards  in  which  my  name 
is  given,  and  also  tracts  in  which  she  makes  it  appear  that  she  has  had  an  intrigue  with 
Sir  William  Wilde."  She  also  accused  Sir  William  s  "victim"  of  attempting  to  ex- 
tort money.  Fhe  fury,  with  a  very  exact  sense  of  justice  and  humor,  awarded  Miss 
Fravers  one  farthing  damages — thus  assessing  her  virtue  at  the  lowest  coin  of  the  realm; 
but  as  the  verdict  carried  costs  with  it,  Sir  William  had  to  pay  some  two  thousand 
pounds  for  the  privilege  of  being  passionate  (there  seams  little  doubt  that  he  had  really 
seduced  the  girl,  though  her  charges  of  chloroform  and  forcible  violation  were  obviously 
ridiculous:  friendly  intimacy  had  merely  developed  until  the  borderline  was  suddenly 
crossed).  Fhe  forgotten  story  is  recalled  here  merely  because  it  throws  some  light  on  Oscar 
Wilde 's  heredity.  Sir  William  was  a  man  of  culture  and  great  gifts:  but  there  was  a 
strain  of  sensuality  in  him,  as  in  most  men.  Like  his  famous  son,  he  was  a  hedonist 
who  was  liable  to  ignore  conventional  inhibitions.  He  died  in  18  j  6.] 

1 12.3 1  The  Closing  Years  of  Dean  Swift's  Life,  with  Remarks  on  Stella,  and 
on  some  of  his  Writings  hitherto  Unnoticed.  Portrait.  8vo,  cloth. 

Dublin,  1849 

Second  Edition,  revised  and  enlarged.  Rare.  A  valuable  work  on  Swift's 
Life,  by  the  learned  Dr.  Wilde,  eminent  author,  historian  and  surgeon. 

112.31  The  Beauties  of  the  Boyne  and  its  tributary,  the  Blackwater.  Illus- 
trated, nmo,  cloth,  uncut.  Dublin,  1850 
Second  Edition,  enlarged.  Like  the  work  on  Lough  Corrib,  this  is  a 
beautiful  description  of  the  picturesque  and  charming  beauties  of 
nature  in  one  of  the  most  delightful  and  romantic  spots  in  Ireland. 

11133  Catalogue  of  the  Antiquities  of  Stone,  Earthen,  and  Vegetable  Ma- 
terials in  the  Museum  of  the  Royal  Irish  Academy.  With  numerous  wood 
engravings.  8 vo,  wrappers.  Dublin,  1857 

First  Edition.  This  work  deals  with  discoveries  of  ancient  pagan  relics 
preserved  in  the  Museum  of  the  R.  L  A. 
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112.34  Catalogue  of  the  Antiquities  of  Gold  in  the  Museum  of  the  Royal 
Irish  Academy.  With  90  wood  engravings .  8vo,  wrappers,  uncut. 

Dublin,  1862. 

First  Edition.  Marvellous  description  of  the  beautiful  works  of  art  in 
ancient  Ireland. 

1 12.3 5  Lough  Corrib,  its  Shores  and  Islands:  With  Notices  of  Lough  Mask. 
Numerous  wood  engravings,  umo,  cloth.  Dublin,  1872. 
Second  Edition.  Inscribed:  "Mrs.  Charles  Thomson  From  the  author  s  Son. 
W.  Wilde.  August  i8j6." 

For  a  work  on  description  and  scenery,  this  little  book  is  unsurpassed. 

1 12.3  5 ^  Memoir  of  Gabriel  Beranger,  and  his  Labours  in  the  Cause  of  Irish 
Art  and  Antiquities  from  1760  to  1780.  With  iy  illustrations.  8vo,  cloth. 

Dublin,  1880 

First  Edition.  With  autograph  of  John  Savage,  Fordham,  March  1, 
i88i,on  Preface.  Savage  was  one  of  the  Irish  rebels  who  fled  to  America. 


1 113 6  WILLCOCKS  (M.  P.).  Toward  New  Horizons,  nmo,  cloth,  uncut. 

First  Edition.  London,  1919 

112.37  WILLIAMS  (CORA  LENORE).  Creative  Involution.  Introduction  by 
Edwin  Markham.  umo,  cloth,  uncut.  New  York,  1916 
First  Edition. 

112.38  WILLIAMS  (H.  NOEL).  Later  Queens  of  the  French  Stage.  Illustra- 
tions. 8vo,  cloth,  uncut.  London,  1906 
First  Edition. 

112.39  WILLIAMS  (ORLO).  Vie  de  Boheme.  A  Patch  of  Romantic  Paris. 
Illustrated.  8vo,  cloth,  uncut.  London,  [1913] 
First  Edition. 

112.40   Giosue  Carducci.  i6mo,  cloth.  London,  1914 

First  Edition. 

1 12.41   The  Essay.  i6mo,  cloth,  paper  label.  London,  n.d. 

First  Edition. 

112.42.  WILLIAMS  (WILLIAM  CARLOS).  The  Tempers.  Square  i8mo, 
boards,  uncut.  London,  1913 

First  Edition. 

112.43   A  Book  of  Poems.  Al  Que  Quiere!  i6mo,  boards.     Boston,  1917 

First  Edition. 

1 12.44   The  Great  American  Novel.  8vo,  boards,  uncut. 

Paris:  Three  Mountains  Press,  192.3 
First  Edition.  One  of  300  copies  on  Rives  hand-made  paper. 

112.45  WILLIAMS  (W.  LLEWELYN).  Welsh  Catholics  on  the  Continent. 
Facsimiles.  8vo,  half  brown  morocco,  uncut.  Original  wrappers  bound 
in.  London,  1903 
Reprinted  from  the  Transactions  of  the  Hon .  Society  of  Cymmrodorion . 
Inscribed :  "With  the  author  s  compliments. 
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1 12.46  WILLIS-BUND  Q.  W.).  The  Celtic  Church  of  Wales.  8vo,  cloth,  uncut. 
First  Edition.  London,  1897 

11147  WILSON  (FLORENCE  M.).  The  Coming  of  the  Earls.  Small  410, 
wrappers,  uncut.  Dublin:  The  Candle  Press,  1918 

First  Edition. 

11148  WILSON  (PHILIP).  The  Beginnings  of  Modern  Ireland.  8vo,  cloth, 
uncut.  Dublin  and  London,  1911 

First  Edition. 


WOODROW  WILSON 

[Woodrow  Wilson,  twenty-eighth  President  of  the  United  States,  and  one  of  the  great- 
est men  who  have  guided  the  destinies  and  enlarged  the  ideals  of  the  nation,  was  horn 
at  Staunton,  Virginia,  December  28,  18 ;6,  of  Scotch-Irish  ancestry  on  both  sides.  He 
became  President  of  Princeton  in  1902,  Governor  of  New  Jersey  in  1911,  and  President 
of  the  United  States  in  19 13.  He  died  at  Washington,  February  5,  1924,  showing  a 
simple  faith  and  fortitude  which  won  the  affection  of  the  country,  so  that  he  was  per- 
haps more  deeply  loved  at  the  moment  of  his  death  than  at  any  time  before  in  th»  whole 
period  of  his  public  career.  History,  which  he  wrote  in  two  senses,  will  decide  all  con- 
troversies as  to  the  position  which  he  will  ultimately  hold  in  the  national  regard;  but  it 
will  inevitably  be  a  very  high  one.] 

11149  A  Merry  New  Ballad  of  Dr.  Woodrow  Wilson,  President  of  the 
United  States  in  America.  With  woodcut  illustrations.  4to,  sewn,  uncut. 
In  a  green  cloth  slip  case. 

Glasgow:  Printed  for  Private  Circulation,  1915 
A  scathing  arraignment  of  President  Wilson,  in  verse,  during  the  early- 
days  of  the  World  War.  Very  scarce.  Inscribed.  "To  J.  B.  Yeats.  The 
Author.  13/7 /if."  The  initials  at  the  end  of  the  poem  "D.  S.  M."  point 
to  D.  S.  MacColl  as  the  author. 

1 1150  When  a  Man  comes  to  Himself.  i6mo,  cloth,  uncut.  New  York,  191 5 
With  scorings  and  marginal  comments  by  Mr.  Quinn. 

1 115 1  Why  We  Are  at  War.  nmo,  cloth,  uncut.  New  York,  [1917] 
First  Edition. 

11151  Guarantees  of  Peace,  nmo,  cloth,  uncut.  New  York,  [1919] 

First  Edition. 

1 1153  In  Our  First  Year  of  War.  Frontispiece  from  drawing  by  Wilfrid  Muir 
Evans,  nmo,  cloth,  uncut.  New  York,  1919 
First  Edition. 

1 1154  International  Ideals,  nmo,  cloth,  uncut.  New  York,  [1919] 

First  Edition. 


1 115  5  WINDELER  (B.  C).  Elimus:  A  Story.  With  12  designs  by  D.  Shakespear. 
8vo,  boards,  uncut.  Paris:  Three  Mountains  Press,  1913 

First  Edition.  One  of  300  copies  on  Rives  hand-made  paper. 
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112.56  WINDISCH  (ERNST).  A  Concise  Irish  Grammar  with  Pieces  for  Read- 
ing, nmo,  cloth.  Cambridge,  1882. 

11157  WINDISCHGRAETZ  (PRINCE  LUDWIG).  My  Memoirs.  Translated 
by  Constance  Vesey.  8vo,  cloth.  London,  [192.1] 
First  Edition  of  this  translation. 

11158  WINDLE  (BERTRAM  C.  A.).  Life  in  Early  Britain.  Maps,  plans,  and 
illustrations,  nmo,  cloth,  uncut.  New  York,  1897 
First  Edition,  with  American  imprint. 

112.59  WINSHIP  (GEORGE  PARKER).  William  Caxton.  A  Paper  Read  at  a 
Meeting  of  the  Club  of  Odd  Volumes  in  Boston,  January  1908.  Small 
4to,  boards,  vellum  back,  uncut. 

Hammersmith:  The  Doves  Press,  1909 
One  of  15  copies  printed  on  vellum  at  the  Doves  Press. 

11159^  William  Caxton.  A  Paper  Read  at  a  Meeting  of  the  Club  of  Odd 

Volumes  in  Boston,  January  1908.  Small  4to,  boards,  vellum  back, 
uncut.  Hammersmith:  The  Doves  Press,  1909 

One  of  300  copies  printed  at  the  Doves  Press. 

112.60  WINTER  (WILLIAM).  Old  Friends.  Being  Literary  Recollections  of 
Other  Days.  Portraits.  8vo,  cloth,  uncut.  New  York,  1909 
First  Edition. 

112.61  WISE  (THOMAS  J.).  Literary  Anecdotes  of  the  Nineteenth  Century. 
Contributions  towards  a  Literary  History  of  the  Period.  Edited  by 
W.  Robertson  Nicoll  and  Thomas  J.  Wise.  Illustrations  and  facsimiles. 
1  vols.,  8vo,  cloth,  uncut.  London,  1895 
First  Edition. 

11162.  WOLF  (A.).  The  Philosophy  of  Nietzsche.  8vo,  boards.  London,  191 5 
First  Edition. 

11163  WOLFE  (CHARLES).  The  Burial  of  Sir  John  Moore  and  other  Poems. 
With  a  Collotype  Facsimile  of  the  original  manuscript  of  "The  Burial  of 
Sir  John  Moore,"  and  an  Introductory  Memoir  by  C.  Litton  Falkiner. 
Portrait,  nmo,  boards,  cloth  back.  London,  1909 

11164  WOLLSTONECRAFT  (MARY).  Letters  to  Imlay,  with  Prefatory 
Memoir  by  C.  Kegan  Paul.  2  etched  portraits,  nmo,  cloth,  uncut. 
First  Edition.  Scarce.  London,  1879 

11165  WOLZOGEN  (ERNST  VON).  Florian  Mayr  [Der  Kraf t-Mayr] .  Eng- 
lished by  Edward  Breck  and  Charles  Harvey  Genung.  nmo,  cloth. 
First  American  Edition  of  this  translation.  New  York,  1914 

11166  WOOD  (ANTHONY  A.).  The  Life  of  Richard  Lovelace.  Square  i6mo, 
wrappers,  uncut.  Oxford:  Daniel  [Press],  1896 
One  of  50  copies  printed  by  Henry  Daniel  at  the  Daniel  Press  for  pre- 
sentation to  the  members  of  the  Lovelace  Club  at  their  two  hundredth 
meeting.  One  of  the  rarest  volumes  printed  at  the  Daniel  Press. 
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12.67   The  Life  of  Richard  Lovelace.  Square  i6mo,  green  crushed  levant 

morocco,  floral  tooled  sides,  uncut.  Oxford:  Daniel  [Press],  1896 
One  of  50  copies  printed  by  Henry  Daniel  at  the  Daniel  Press  for  pre- 
sentation to  the  members  of  the  Lovelace  Club  at  their  two  hundredth 
meeting.  With  the  H.  W.  Poor  bookplate. 

1168  WOOD  (ESTHER).  Dante  Rossetti  and  the  Pre-Raphaelite  Movement. 
Illustrations.  Square  8vo,  cloth,  vellum  back,  gilt  top,  uncut. 

First  Edition.  London,  1894 

1169  WOOD  (MRS.  HENRY).  Johnny  Ludlow.  First,  Second,  Third,  Fifth 
and  Sixth  Series.  5  vols.,  nmo,  cloth.  London,  1895-9 
The  last  two  volumes  are  First  Editions.  All  the  volumes  are  from  the 
library  of  Lionel  Johnson,  with  his  autograph  on  fly-leaves  of  the  first 
and  second  series. 

12.70  WOODBERRY  (GEORGE  EDWARD).  Makers  of  Literature.  Being 
Essays  on  Shelley,  Landor,  Browning,  Byron,  and  others,  nmo,  cloth, 
uncut.  New  York,  1900 

First  Edition. 

12.71   Wendell  Phillips.  The  Faith  of  an  American.  Vignette  portrait  on 

title.  8vo,  boards,  cloth  back,  uncut. 

First  Edition.  N.p. :  Printed  for  the  Woodberry  Society,  1912. 

1171   Literary  Essays.  8vo,  cloth,  uncut.  New  York,  192.0 

First  Edition. 

12.73  WOOD-MARTIN  (W.  G.).  The  Lake  Dwellings  of  Ireland :  or  Ancient 
Lacustrine  Habitations  of  Erin,  commonly  called  Crannogs.  Numerous 
illustrations .  Royal  8vo,  cloth,  gilt  top,  uncut.  Dublin,  1886 

First  Edition. 

 The  Rude  Stone  Monuments  of  Ireland.  (Co.  Sligo  and  the  Island 

of  Achill.)  Illustrations.  8vo,  half  calf  (joints  cracked,  and  binding 
rubbed).  Dublin,  1888 

First  Edition. 

12.75   Traces  of  the  Elder  Faiths  of  Ireland.  A  Folklore  Sketch.  A  Hand- 
book of  Irish  Pre-Christian  Traditions.  With  numerous  illustrations. 
2.  vols.,  8vo,  cloth,  gilt  tops,  uncut. 

First  Edition.  London,  1902. 

12.76  WOODS  (MARGARET  L.).  Lyrics.  Small  4to,  citron  crushed  levant 
morocco,  gilt  corner  ornaments  on  sides,  doublures  of  blue  calf,  floral 
fly-leaves  of  gray  watered  silk,  gilt  top,  uncut,  by  Morley. 

Oxford:  Printed  by  Henry  Daniel,  1888 
First  Edition.  One  of  1x5  copies  printed  at  the  Daniel  Press.  With  the 
H.  W.  Poor  bookplate. 

12.77   Lyrics.  Small  4to,  wrappers,  uncut. 

Oxford:  Printed  by  H.  Daniel,  1888 
First  Edition.  One  of  12.5  copies  printed  at  the  Daniel  Press. 
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11178   Aeromancy  and  Other  Poems,  umo,  wrappers,  uncut. 

First  Edition.  London,  1896 

112.79   Songs.  Square  izmo,  wrappers,  uncut. 

Oxford:  Daniel  [Press],  1896 
First  Edition.  One  of  2.00  copies  printed  at  the  Daniel  Press. 

nx8o   The  Princess  of  Hanover,  nmo,  cloth,  gilt  top,  uncut. 

First  Edition.  With  the  H.  W.  Poor  bookplate.  London,  1901 

1 12.81  WOOLF  (LEONARD).  Empire  &  Commerce  in  Africa.  A  Study  in 
Economic  Imperialism.  8vo,  boards,  cloth  back.  London,  n.d. 

First  Edition. 

112.82.  WOOLF  (VIRGINIA).  The  Mark  on  the  Wall,  nmo,  wrappers. 

Second  Edition.  Richmond,  1919 

112.83   Kew  Gardens.  With  woodcuts  by  Vanessa  Bell.  8vo,  wrappers,  uncut. 

Second  Edition.  Richmond,  191 9 

WILLIAM  WORDSWORTH 

[The  future  Poet  Laureate  was  born  at  Cockermouth,  on  the  Derwent,  in  Cumberland, 
on  April  7,  1770.  His  mother  died  when  he  was  eight  years  old,  and  the  boy  was  sent  to 
school  at  Hawkshead,  Lancashire.  His  father  died  while  he  was  there,  and  at  the  age 
of  seventeen  he  went  to  Cambridge,  where  he  did  not  -particularly  distinguish  himself. 
After  taking  his  degree,  he  was  reluctant  to  choose  a  profession;  idled  a  few  months 
aimlessly  in  London,  a  feiv  months  more  with  a  Welsh  college  friend,  and  then  crossed 
to  France,  where  he  made  the  acquaintance  of  revolutionaries,  and  nearly  threw  in  his 
lot  with  the  Girondins,  and  where,  it  has  recently  been  divulged,  he  became  the  father  of 
an  illegitimate  daughter,  whom  he  later  secretly  acknowledged  and  supported.  His 
relatives,  however,  cut  off  his  supplies,  and  he  returned  to  London  towards  the  close  of 
1792.  But  he  still  resisted  all  pressure  to  enter  any  of  the  regular  professions:  the  pub- 
lication in  1793  of  "An  Evening  Walk"  (written  during  his  vacations  in  university 
days)  and  "Descriptive  Sketches"  showed,  however,  the  trend  of  his  inclinations,  and 
gave  a  glimpse  of  his  genius.  From  childhood  he  had  been  an  acolyte  in  the  temple  of 
nature.  He  had  become  conscious  of  "the  infinite  variety  of  natural  appearances  which 
had  been  unnoticed  by  the  poets  of  any  age  or  country" ;  and  he  had  made  a  resolution 
'  'to  supply  in  some  degree  the  deficiency. ' '  He  could  not  at  that  time  have  been  more  than 
fourteen  years  of  age. 

Poetry  was  1  'his  office  upon  earth";  and  in  this  realisation  and  determination  he  was 
aided  devotedly  by  his  sister  Dorothy,  who  consecrated  her  life  to  his  service.  A  legacy 
from  a  friend  whom  he  had  nursed  in  his  last  illness — as  De  Quincey  remarked  half 
ruefully,  money  always  fell  in  opportunely  to  Wordsworth — enabled  him  to  pursue  his 
poetic  career  without  distraction.  The  minor  stars,  at  least,  in  their  courses  fought  for 
the  poet. 

Although  Wordsworth  was  not  received  at  first  ivith  the  respect  to  which  he  ivas 
entitled,  his  genius  was  not  entirely  without  recognition.  Coleridge  had  recognised  it, 
though  he  criticized  his  friend' s  theory  of  poetry — forgetting  that  he  had  had  much  to 
do  with  shaping  it.  But  WordswortK s  remarks  on  poetry  in  general,  on  the  supreme 
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function  of  the  imagination  in  dignifying  humble  and  commonplace  incidents,  and  on 
the  need  for  the  active  exercise  of  imagination  in  the  reader  as  well  as  the  poet,  are 
much  more  important  than  the  theory  he  tried  to  express  and  explain. 

At  the  end  of  ijgg  Wordsworth  was  settled  at  Grasmere,  in  the  Lake  District,  where 
he  saiv  much  of  Coleridge.  He  was  tired  of  the  wandering  unsettled  life  that  he  had 
previously  led,  dissatisfied  also  with  the  fragmentary  and  disconnected  character  of  his 
lyrical  poems.  He  longed  for  a  permanent  home  among  his  native  hills,  where  he  might 
consecrate  himself  to  the  creation  of  a  great  philosophical  poem  on  '  'Man,  Nature  and 
Society."  That  work  remained  a  pious  aspiration.  But  as  an  introduction  he  wrote 
"The  Prelude' ' — a  history  of  his  own  mind  up  to  the  time  when  he  recognized  the  great 
mission  of  his  life;  and  he  produced  "The  Excursion  ' — at  first  named  "The  Pedlar' ' — 
which  was  a  part  of  his  great  and  always  unfulfilled  design.  "The  Excursion"  was 
assailed  with  derisive  fury:  criticism  was  justifiable,  but  the  derisiveness  and  viol.nce 
were  not.  They  had  a  depressing  effect  on  Wordsworth,  and  contributed  to  the  premature 
decay  of  his  powers.  However,  the  tide  of  criticism  turned  at  last,  and  from  i8$o  to  1840 
the  poet  rode  on  the  crest  of  his  popularity.  On  the  death  of  Southey  in  1843  he  was  made 
Poet  Laureate,  stipulating  that  no  official  verse  should  be  required  of  him.  He  died  at 
Kydal  Mount  after  a  short  illness,  on  St.  George 's  and  Shakespeare's  day,  18 jo,  and 
was  buried  in  Grasmere  churchyard.  He  was  eighty  years  old.  His  wife  lived  to  be 
ninety.] 

112.84  PROSE  Works.  For  the  First  Time  Collected,  with  additions  from  Un- 
published Manuscripts.  Edited,  with  Preface,  Notes  and  Illustrations, 
by  the  Rev.  Alexander  B.  Grosart.  3  vols.,  8vo,  cloth.  London,  1876 
With  the  Herbert  Carleton  Wright  bookplate  in  each  volume. 

11185  Poetical  Works.  Edited  with  Memoir  by  Edward  Dowden.  Portrait. 
7  vols.,  nmo,  boards,  cloth  backs,  uncut.  London,  1891 

Aldine  Edition.  One  of  150  copies,  of  which  15  were  for  America,  this 
being  one  of  the  latter  copies. 

112.86  Poems  from  Wordsworth.  Edited  by  T.  Sturge  Moore.  Illustrated  by 
woodcuts  designed  and  engraved  by  T.  Sturge  Moore.  8vo,  buckram,  uncut. 

[London],  Vale  Press,  [1901] 
One  of  310  copies  printed  at  the  Vale  Press. 

11187  A  Decade  of  Years.  Poems  by  William  Wordsworth,  1798-1807. 
Printed  in  red  and  black.  8vo,  limp  vellum,  uncut.  In  a  half  morocco  slip 
case.  Hammersmith:  The  Doves  Press,  191 1 
One  of  ii  copies  printed  on  vellum  at  the  Doves  Press. 

11188  A  Decade  of  Years.  Poems  by  William  Wordsworth,  1798-1807. 
Printed  in  red  and  black.  8vo,  limp  vellum,  uncut.  In  a  half  morocco  slip 
case.  Hammersmith:  The  Doves  Press,  191 1 
One  of  100  copies  printed  at  the  Doves  Press.  Laid  in  is  Mr.  Acland's 
"Wordsworth's  Cosmic  Poetry."  Reprinted  from  the  Westminster 
Gazette,  18  December  191 4.  4  pages,  8vo,  leaflet. 

Hammersmith:  The  Doves  Press,  1914 
One  of  a  few  copies  printed  at  the  Doves  Press. 
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11189  A  Decade  of  Years.  Poems  by  William  Wordsworth,  1798-1807. 
Printed  in  red  and  black.  8vo,  limp  vellum,  uncut.  In  a  half  morocco  slip 
case.  Hammersmith:  The  Doves  Press,  191 1 
One  of  2.00  copies  printed  at  the  Doves  Press. 

11190  The  Prelude.  An  Autobiographical  Poem.  Printed  in  red  and  black. 
8vo,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

Hammersmith:  The  Doves  Press,  191 5 
One  of  10  copies  printed  on  vellum  at  the  Doves  Press. 

11191  The  Prelude.  An  Autobiographical  Poem.  Printed  in  red  and  black. 
8vo,  limp  vellum,  uncut.  In  a  half  morocco  slip  case. 

Hammersmith:  The  Doves  Press,  191 5 
One  of  155  copies  printed  at  the  Doves  Press. 

1 1191  Wordsworth.  An  Anthology.  [With  Prefatory  Note  by  T.  J.  Cobden- 
Sanderson.]  8vo,  cloth,  uncut. 

First  Edition.  [London] :  Richard  Cobden-Sanderson,  1910 


1 1193  WRENCH  (G.  T.).  The  Mastery  of  Life.  Portrait.  8vo,  cloth,  uncut. 
First  Edition.  London,  191 1 

11194  WRIGHT  (SIR  ALMROTH).  The  Unexpurgated  Case  against  Woman 
Suffrage.  8vo,  cloth,  uncut.  London,  1913 
First  Edition. 

1 1195  WRIGHT  (ELIZABETH  MARY).  Rustic  Speech  and  Folk-Lore.  8vo, 
cloth.  London,  1913 
First  Edition. 

112.95*  WRIGHT  (FRANK  LLOYD).  In  the  Cause  of  Architecture.  In  the 
Architectural  Record  tor  March  1908  and  May  1914.  Illustrations.  1  vols., 
royal  8vo,  half  blue  morocco.  New  York,  1908-14 

1 1196   Studies  and  Executed  Buildings.  A  Collection  of  64  Architectural 

plates.  Text  in  English  and  German.  In  two  atlas  folio  portfolios. 

Berlin,  [1910] 

A  most  valuable  collection  of  plates  for  the  architect,  presenting  not 
only  a  perspective  view  but  a  ground  plan  as  well  of  the  executed 
buildings  which  Mr.  Wright  has  erected  in  different  parts  of  the  coun- 
try, and  whose  excellence  of  design  and  construction  has  placed  him  in 
the  first  rank  of  American  architects. 

The  plates  here  presented  stand  alone  in  their  simplicity  and  compre- 
hensiveness. 

1 1197   Frank  Lloyd  Wright.  By  C.  R.  Ashbee.  Eine  Studie  zu  seiner  Wiir- 

digung.  Profusely  illustrated.  Royal  8vo,  half  blue  morocco,  original 
wrappers  bound  in.  Berlin,  191 1 
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:i98  WRIGHT  (THOMAS).  Anglo-Norman  Poem  on  the  Conquest  of  Ire- 
land by  Henry  the  Second.  From  a  Manuscript  preserved  in  the  Archi- 
episcopal  Library  at  Lambeth  Palace.  Edited  by  Francisque  Michel. 
With  an  Introductory  Essay  on  the  History  of  the  Anglo-Norman  Con- 
quest of  Ireland,  by  Thomas  Wright,  nmo,  half  morocco,  gilt  top, 
uncut.  London:  Pickering,  1837 

[139  WRIGHT  (WILLARD  HUNTINGTON).  Cezanne.  In  the  Forum  for 
July  1915.  8vo,  wrappers.  In  a  cloth  slip  case.  New  York,  1915 

First  publication  of  this  essay. 

[300   Modern  Painting,  its  Tendency  and  Meaning.  With  4  subjects  in 

color,  and  24  reproductions.  8vo,  cloth,  gilt  top,  uncut.  New  York,  1915 
First  Fdition. 

:3d   What  Nietzsche  Taught.  Portrait.  8vo,  cloth,  uncut. 

First  Fdition.  New  York,  191 5 

:3ox   The  Great  Modern  French  Stories.  A  Chronology  Anthology. 

Compiled  and  Edited  with  an  Introduction  by  Willard  Huntington 
Wright.  i2.mo,  cloth.  New  York,  1917 

First  Edition. 

[303  WUNDT  (WILHELM).  Ethics.  3  vols.,  8vo,  cloth,  uncut. 

London,  1897-1901 

First  Editions  of  these  translations.  Comprises:  Vol.  1.  The  Facts  of  the 
Moral  Life.  Translated  by  Julia  Gulliver  and  Edward  Bradford  Titch- 
ener;  Vol.  z.  Ethical  Systems.  Translated  by  Margaret  Floy  Washburn; 
Vol.  3.  The  Principles  of  Morality  and  the  Departments  of  the  Moral 
Life.  Translated  by  Margaret  Floy  Washburn. 

1304   Lectures  on  Human  and  Animal  Psychology.  Translated  from  the 

Second  German  Edition,  by  J.  E.  Creighton  &  E.  B.  Titchener.  Illus- 
trations. 8vo,  cloth.  London,  1901 
First  Edition  of  this  translation. 

[305   Principles  of  Physiological  Psychology.  Translated  from  the  Fifth 

German  Edition  (1901),  by  Edward  Bradford  Titchener.  Vol.  1  (com- 
plete in  itself).  With  10 ;  figures  in  the  text.  8vo,  cloth.  London,  1904 
First  Edition  of  this  translation. 

[306  WYLIE  (I.  A.  R.).  Towards  Morning,  nmo,  cloth.  New  York,  1918 

First  American  Edition. 

[307  WYNDHAM  (GEORGE).  The  Poems  of  Shakespeare.  Edited  with  an 
Introduction  and  Notes  by  George  Wyndham.  8vo,  cloth,  gilt  top, 
uncut.  London,  1898 

First  Edition. 

[308   The  Springs  of  Romance  in  the  Literature  of  Europe.  8vo,  wrap- 
pers. London,  1910 

First  Edition. 
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1 1309   George  Wyndham,  Recognita.  By  Charles  T.  Gatty.  Illustrations. 

8vo,  cloth,  uncut.  London,  1917 

First  Edition. 


1 13 10   Essays  in  Romantic  Literature.  Edited  with  an  Introduction  by 

Charles  Whibley.  8vo,  cloth,  uncut.  London,  1919 

First  Edition. 

11311  WYNDHAM  (HENRY  SAXE).  The  Annals  of  Covent  Garden  Theatre 
from  1732.  to  1897.  With  4]  illustrations .  2.  vols.,  8vo,  cloth,  gilt  tops, 
uncut.  London,  1906 
First  Edition. 

1 13 12.  YAMADA  (NAKABA).  Ghenko:  the  Mongol  Invasion  of  Japan. 
With  an  Introduction  by  Lord  Armstrong.  Illustrations,  nmo,  cloth. 
First  Edition,  with  American  imprint.  New  York,  191 6 


JACK  B.  YEATS,  R.H.A. 

[Jack  Butler  Yeats,  painter  and  draughtsman,  was  born  in  i8ji.  He  is  the  younger  son 
of  the  late  John  Butler  Yeats,  R.H.A.,  and  the  brother  of  William  Butler  Yeats — the 
family  has  certainly  been  well  represented  in  the  worlds  of  art  and  literature.  Jack  B. 
Yeats  was  educated  privately  in  Sligo,  and  at  the  South  Kensington  and  Westminster, 
London,  School  of  Art.  He  worked  in  London  for  some  time  as  an  illustrator,  but  in 
recent  years  has  confined  himself  almost  entirely  to  drawing  and  painting  Irish  land- 
scape and  life.  His  work  has  an  individual  character  that  claims  and  keeps  attention. 
He  is  a  member  of  the  Royal  Hibernian  Academy,  as  his  father  was.] 

113 13  The  Great  Cockney  Tragedy.  By  Jack  B.  Yeats  and  Ernest  Rhys. 
Illustrated  by  Jack  B.  Yeats.  4to,  original  wrappers,  uncut.  In  a  blue 
buckram  slip  case.  London,  1891 
First  Edition.  Presentation  copy  from  the  author,  with  slip  inscribed: 
,lWith  the  Author's  compliments."  Accompanying  the  published  book  is 
the  proof  "make-up"  containing  the  Original  India  Ink  Drawings 

OF  ALL  THE  ILLUSTRATIONS  TOGETHER  WITH  AN  ADDITIONAL  DRAWING 

not  used  in  the  book,  evidently  intended  for  the  last  illustration,  but 
which  was  discarded.  On  the  back  of  one  of  the  sheets  is  another  can- 
celled drawing.  All  the  drawings  are  signed.  With  the  Forman 
bookplate. 

1 13 14  Jack  B.  Yeats.  An  Appreciation.  With  j  drawings,  including  cover  design. 
8vo,  wrappers.  N.p.,  [1901] 
An  amusing  skit,  the  text  and  drawings  being  reproduced  by  hekto- 
graph. 

1 13 1 5  A  Broad  Sheet.  With  hand-colored  illustrations  by  Jack  B.  Yeats  and  others. 
14  numbers  from  January  1901  to  December  1903.  Folio.  In  portfolio. 

London:  Elkin  Mathews,  1 902.-3 
A  Complete  Set.  The  Verses  on  these  Broadsheets  are  by  W.  B.  Yeats; 


"A.E.";  Wilfrid  Wilson  Gibson;  John  Masefield;  Douglas  Hyde; 
Ernest  Rhys,  and  others. 

These  Broadsheets  are  most  important  for  the  collector  of  Masefield 
and  others.  The  first  appearance  in  print  of  Masefield  occurs  here,  in 
the  Broadsheet  for  October  1901,  prior  to  the  publication  of  his  first 
book.  Three  of  the  pieces  by  him  printed  here,  do  not  appear  in  his 
Collected  Works. 

13 16  A  Broadside.  No.  i  for  June  1908  to  No.  84  for  May  1915.  Hand-colored 
and  -plain  woodcuts  by  Jack  B.  Yeats.  84  numbers,  each  four  pages.  In  a 
half  morocco  slip  case.  Dundrum:  Cuala  Press,  1908-15 
A  Complete  Set  of  this  scarce  production  of  the  Cuala  Press,  of  which 
only  300  copies  were  issued.  Complete  sets  are  very  rare.  They  contain 
many  original  contributions  by  William  Butler  Yeats,  Douglas  Hyde, 
"A.E.,"  Lady  Gregory,  and  many  other  living  Irish  writers,  and  great 
poems  of  Irish  writers  not  living,  like  Fanny  Parnell's  celebrated  song 
"My  Country."  In  fine  condition. 

13 17  Jack  B.  Yeats.  His  Pictorial  &  Dramatic  Art.  By  Ernest  Marriott. 
Containing  a  Chart  of  Pirate  Island  by  Jack  B.  Yeats,  and  a  portrait.  i6mo, 
limp  boards.  In  a  half  brown  morocco  slip  case. 

London:  Printed  for  Elkin  Mathews,  [1911] 
First  Edition.  On  one  of  the  fly-leaves  Mr.  Yeats  has  drawn  a  figure  of  a 
Pirate  smoking  a  long  black  cigar,  and  walking  a  plank  towards  the 
ocean.  He  is  reading  a  book,  and  in  the  smoke  from  the  cigar  is  in- 
scribed: "T0  John  Quinn  from  Jack  B.  Yeats."  An  addressed  wrapper  to 
Mr.  Quinn  is  laid  in. 

318  Jack  B.  Yeats.  His  Pictorial  and  Dramatic  Art.  By  Ernest  Marriott. 
With  a  Chart  of  Pirate  Island  by  Jack  B.  Yeats,  and  a  portrait,  iimo,  limp 
boards.  London:  Elkin  Mathews,  [191 1] 

First  Edition. 

319  Life  in  the  West  of  Ireland.  Drawn  and  painted  by  Jack  B.  Yeats.  4to, 
boards,  linen  back.  Dublin  and  London:  Maunsel  and  Company,  1911 
First  Edition.  One  of  150  copies  printed,  with  an  Original  Sketch  in 
color  by  Jack  B.  Yeats  on  the  front  fly-leaf. 

310  Life  in  the  West  of  Ireland.  Drawn  and  painted  by  Jack  B.  Yeats.  4to, 
cloth.  Dublin  and  London:  Maunsel  and  Company,  1912. 

First  Edition. 

3x1  Irishmen  All.  By  George  A.  Birmingham.  With  12  illustrations  in  color 
by  Jack  B.  Yeats.  i2.mo,  cloth,  uncut.  London  and  Edinburgh,  191 3 
First  Edition.  With  addressed  wrapper  to  Mr.  Quinn  from  Mr.  Yeats, 
with  the  autograph  of  the  latter,  laid  in. 

32.2.  The  Bosun  and  the  Bob-Tailed  Comet.  With  hand-colored  illustrations  by 
the  author.  i2.mo,  limp  boards,  uncut.  London:  Elkin  Mathews,  n.d. 
First  Edition.  On  the  fly-leaf  is  an  Original  Drawing  in  colors,  by  Yeats, 
of  a  sailor  leaning  out  of  his  hut.  In  the  smoke  coming  from  the  chim- 
ney is  inscribed : '  'Jack  B.  Yeats. 
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1 132.3  The  Bosun  and  the  Bob-Tailed  Comet.  With  band-colored  illustrations  by 
the  author,  iimo,  limp  boards.  London:  Elkin  Mathews,  n.d. 

First  Edition.  On  the  fly-leaf  is  an  Original  Drawing  in  colors,  by  Yeats, 
of  a  sailor  looking  out  to  sea,  watching  the  Comet.  In  the  smoke  from 
his  pipe  is  inscribed : '  'Jack  B.  Yeats. 

1 13 14  Catalogue  of  Sketches  of  Life  in  the  West  of  Ireland.  Cover  illustration 
and  woodcuts  by  Jack  B.  Yeats.  8vo,  wrappers.  N.p.,  n.d. 
First  Edition.  Contains  "An  Artist  of  Gaelic  Ireland"  by  A.E.,  and 
"Mr.  Jack  Yeats'  Pictures."  ByT.  W.  Rolleston. 

11315  James  Flaunty;  or,  The  Terror  of  the  Western  Seas.  Hand-colored  illus- 
trations, iimo,  wrappers.  London:  Elkin  Mathews,  n.d. 
First  Edition. 

11316  The  Fancy.  By  John  Hamilton  Reynolds.  With  a  Prefatory  Memoir 
and  Notes  by  John  Masefield.  With  13  illustrations  by  Jack  B.  Yeats. 
i6mo,  cloth,  uncut.  London:  Elkin  Mathews,  n.d. 
On  the  fly-leaf  Mr.  Yeats  has  drawn  in  color  the  figure  of  a  man  smok- 
ing a  churchwarden  pipe,  in  the  smoke  from  which  is  the  inscription: 
"To  John  Quinn  from  Jack  B.  Yeats.  Christmas  190;."  An  addressed  wrap- 
per to  Mr.  Quinn  is  laid  in. 

11317  James  Flaunty;  or,  The  Terror  of  the  Western  Seas;  The  Scourge  of  the 
Gulph.  With  hand-colored  illustrations.  1  pieces,  iimo,  wrappers.  In 
original  pictorial  envelope  as  issued,  accompanied  by  a  portrait  of  Robert 
Louis  Stevenson,  by  William  Strang.  London:  Elkin  Mathews,  n.d. 
First  Edition. 

1 1318  A  Little  Fleet.  With  hand-colored  illustrations  by  the  author,  iimo,  limp 
boards.  London:  Elkin  Mathews,  n.d. 
First  Edition.  On  the  fly-leaf  is  an  original  drawing  by  Yeats  of  a 
churchwarden  pipe,  and  in  the  smoke  from  it  is  a  picture  of  a  running 
horse,  a  stream,  and  a  sail-boat. 

1 1319  A  Little  Fleet.  With  hand-colored  illustrations  by  the  author,  iimo,  limp 
boards.  London:  Elkin  Mathews,  n.d. 
First  Edition.  On  the  fly-leaf  is  an  original  drawing  in  color,  by  Yeats, 
of  a  Pirate,  with  a  long  black  moustache,  carrying  a  chest  of  treasure  on 
his  head. 

1 1330  The  Scourge  of  the  Gulph.  Hand-colored  illustrations .  i6mo,  wrappers. 
In  original  pictorial  envelope.  London:  Elkin  Mathews,  n.d. 
First  Edition. 

1 13 3 1  The  Treasure  of  the  Garden.  With  hand-colored  illustrations  by  the  ' 
author.  4to,  wrappers.  London:  Elkin  Mathews,  n.d. 
First  Edition. 

11331  A  Collection  of  9  woodcuts  by  Jack  B.  Yeats,  7  of  which  are  colored 
by  hand.  Various  sizes. 
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JOHN  BUTLER  YEATS,  R.H.A. 

[The  father  of  William  Butler  Yeats  was  a  distinguished  artist  and  a  member  of  the 
Royal  Hibernian  Academy.  Born  in  1839  at  Tullylish,  County  Down,  where  his  father, 
the  Rev.  William  Butler  Yeats,  was  Rector,  he  was  educated  at  At  ho  I  Academy; 
Douglas,  Isle  of  Man;  and  Trinity  College,  Dublin.  Though  called  to  the  Irish  bar,  he 
attended  the  Royal  Academy  Schools  and  the  Slade  School,  developing  his  great  natural 
gifts,  which  soon  met  with  recognition  and  appreciation.  Tor  many  years  he  resided  in 
New  York,  where  he  was  a  familiar  and  welcome  figure  in  artistic  and  literary  circles. 
His  volume  of  11  Essays,  Irish  and  American, ' '  is  full  of  insight  and  quiet,  character- 
istic humor;  and  the  "Extracts' '  from  his  letters,  edited  by  Ezra  Pound,  are  well  worth 
reading.  He  died  in  February  1922.] 

11333  Passages  from  the  Letters  of  John  Butler  Yeats:  Selected  by  Ezra 
Pound.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Cuala  Press,  1917 
One  of  400  copies  printed  at  the  Cuala  Press. 

11334  Essays:  Irish  and  American.  With  an  Appreciation  by  AE.  Portrait  of  the 
author  by  himself,  umo,  cloth.  Dublin  and  London,  1918 
First  Edition. 

1 133 5  Essays  Irish  and  American.  With  an  appreciation  by  AE.  Portrait,  nmo, 
boards.  New  York,  191 8 
First  Edition,  with  American  imprint. 

1 133  6  Further  Letters  of  John  Butler  Yeats:  Selected  by  Lennox  Robinson. 
8vo,  boards,  linen  back,  uncut.  Dundrum:  The  Cuala  Press,  1910 
One  of  400  copies  printed  at  the  Cuala  Press. 

1 1337  John  Butler  Yeats.  An  Appreciation.  By  F.  York  Powell.  In  "A  Loan 
Collection  of  Pictures  by  Nathaniel  Hone  and  John  Butler  Yeats."  8vo, 
sewn.  [London,  n.d.] 

This  is  a  catalogue  of  a  joint  exhibition  of  paintings.  The  article  on 
Nathaniel  Hone  was  by  Miss  Sarah  Purcer,  a  well-known  Dublin 
artist.  Scarce. 


WILLIAM  BUTLER  YEATS 

[The  poet  of  the  shadows  was  born  at  Sandymount,  Dublin,  186 j.  When  he  was  nine 
years  old  he  went  to  live  with  his  parents  in  London,  and  was  sent  to  the  Godolphin 
School,  Hammersmith.  At  fifteen  he  went  to  the  Erasmus  Smith  School,  Dublin.  Later 
he  studied  art  for  three  years,  but  turned  definitely  to  literature  when  he  was  twenty- 
one,  and  was  soon  contributing  poems  and  articles  to  the  Dublin  University  Revieiv 
and  other  Irish  periodicals .  In  1888  his  own  inclinations  and  Oscar  Wilde's  encourage- 
ment led  him  to  try  his  fortune  in  London,  where  he  published  his  first  volume  of  verse, 
"The  Wanderings  of  Oisin,"  the  next  year;  its  original  and  romantic  touch  impressed 
discerning  critics,  and  started  a  new  interest  in  the  "Celtic"  movement.  In  1892,  after 
'  'Dhoya  '  and  other  work  had  appeared,  he  published  a  second  volume  of  verse,  includ- 
ing the  romantic  drama  "The  Countess  Kathleen, ' '  which  gave  the  book  its  title;  and  in 
1893  came  "The  Celtic  Twilight"  a  volume  of  essays  and  prose  sketches.  He  now  sub- 
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WILLIAM  BUTLER  YEATS 

FROM  THE  ORIGINAL  DRAWING  BY  JOHN  S.  SARGENT 


mitted  his  earlier  -poetical  work  to  careful  review,  and  in  the  revised  versions  of  his 
first  -poems,  and  the  lyrics  given  in  his  collected  "Poems"  of  189 j,  "his  authentic 
poetical  note  found  adequate  expression"  to  borrow  a  somewhat  inadequate  phrase. 
Since  then  he  has  established  himself  in  a  high  yet  rather  curious  position.  He  has 
been  called  the  last  of  the  great  poets,  and  he  has  also  been  called  elusive,  vague, 
mystical,  abracadabraic.  He  conveys  the  haunting  atmosphere  of  beauty,  the  hypnotic 
influence  of  the  expectation  of  beauty,  leading  imagination  to  the  inner  shrine  of  loveli- 
ness— but  leaving  that  loveliness  unveiled.  Perhaps  he  knows  that  it  is  better  so:  the 
veiled  may  have  a  charm  that  the  revealed  cannot  continue:  the  quest  may  mean  more 
than  the  consummation. 

With  Lady  Gregory  and  Edward  Marty n,  and,  a  little  later,  George  Moore,  he 
became  deeply  interested  in  the  establishment  of  an  Irish  literary  theatre,  which  won 
deserved  fame  as  the  Abbey  Theatre,  the  fertile  source  of  so  much  good  work  and  the 
training  ground  for  so  many  fine  artists.  His  oivn  plays,  and  those  of  J.  M.  Synge  and 
Lady  Gregory,  alone  would  make  the  experiment  memorable.  Unfortunately  the  theatre 
suffered  a  good  deal  through  the  War — or  Wars.  But  the  association  of  Yeats  with 
Lady  Gregory — who  also  suffered  severely — became  even  closer;  and  her  influence  on  his 
life  and  work  has  been  very  great.  Yet  Yeats  has  inhabited  his  own  solitudes,  aloof  from 
the  crowds,  and  the  distractions  and  facile  enthusiasms  of  the  crowds;  and  there  he  has 
shadowed  forth  wonderfully  "the  things  of  death,  the  pale  purple  things"  that  he  finds 
in  the  twilight,  and  beyond.  But  his  poems  are  messageless,  except  for  the  intimations 
of  beauty  that  they  carry;  and  in  his  prose  he  has  a  strong  tendency  to  write  big  vague- 
nesses on  little  concrete  things.  "His  is  a  mind  that  roams  the  empyrean  no  matter  what 
it  starts  for,  sprinkling  its  path  with  star-dust  as  it  goes,  but  never  reaching  any  of  the 
weightier  planets ."  His  inspiration  may  be  traced  in  some  measure  to  the  Pre-Raphael- 
ites,  and  also  to  Blake,  Shelley,  Maeterlinck;  but  he  has  found  in  his  native  Irish 
legend  and  life  "matter  apt  for  his  romantic  and  often  elfin  music,  with  its  artful 
simplicities  and  unhackneyed  cadences,  and  its  elusive,  inconclusive  charm." 

Mr.  Yeats  has  several  times  visited  the  United  States,  meeting  his  friends,  and 
reading  and  lecturing  widely.  His  first  tour  was  as  far  back  as  1903.  Last  year,  to  the 
pleasure  of  all  lovers  of  poetry  and  drama,  he  was  awarded  the  Nobel  Prize  for  Litera- 
ture^] 

11338  Mosada.  In  the  Dublin  University  Review  for  June  1886.  8vo,  wrappers. 
In  a  half  blue  morocco  slip  case.  Dublin,  1886 
Contains  the  first  appearance  of  this  Play,  the  first  published  work  by 
Yeats. 

1 1339  Mosada.  A  Dramatic  Poem.  With  a  frontispiece  portrait  of  the  author  by 
J.  B.  Yeats.  8vo,  wrappers.  Dublin,  1886 
First  Edition  of  the  author's  first  published  work.  Reprinted  from  the 
Dublin  University  Review.  Inscribed:  "Mr.  J.  0' Leary  from  his  disciple  and 
friend  the  Author.  W.  B.  Yeats."  With  addressed  wrapper  to  Mr.  Quinn. 

1 1340  Mosada.  A  Dramatic  Poem.  With  a  frontispiece  portrait  of  the  Author  by 
J.  B.  Yeats.  8vo,  wrappers.  Dublin,  1886 
First  Edition.  Inscribed  on  wrapper:  "For  Review  with  the  author  s  com- 
pliments." On  a  loosely  laid  in  sheet  is  the  autograph  of  the  author, 
dated  April  4,  1887.  Beneath  the  portrait  is  inscribed:  "There  was  to  have 
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been  a  picture  of  some  incident  in  the  play  but  my  father  was  too  much  of  a  por- 
trait painter  not  to  do  this  instead.  I  was  alarmed  at  the  impudence  of  putting  a 
portrait  in  my  first  book,  but  my  father  was  full  of  ancient  and  modern  instances. 
W.  B.  Yeats.  March,  1904/' 

1341  The  Prisoners  of  the  Gods;  The  Tribes  of  Danu;  The  Broken  Gates  of 
Death;  Everlasting  Voices.  In  the  Nineteenth  Century,  the  New  Review 
and  the  Fortnightly  Revietv  for  January  .1898,  November  1897,  April  1898, 
January  1896,  and  two  other  periodicals.  6  nos.,  8vo,  wrappers.  In  a 
half  morocco  slip  case.  London,  1886-98 

First  publication  of  these  essays. 

1342.  The  Fairy  Pedant.  In  the  Irish  Monthly  for  March  1887.  8vo,  wrappers. 
In  a  half  blue  morocco  slip  case.  Dublin,  1887 

First  publication  of  this  essay. 

1343  The  Wanderings  of  Oisin  and  Other  Poems,  nmo,  cloth,  uncut. 

London:  Kegan  Paul,  Trench  &  Co.,  1889 
First  Edition.  With  two  quotations  from  Drayton,  of  four  lines  each, 
inscribed  in  the  half-title  in  the  autograph  of  Lionel  Johnson. 

344  The  Wanderings  of  Oisin  and  Other  Poems.  i2.mo,  cloth,  uncut. 

London:  Kegan  Paul,  Trench  &  Co.,  1889 
First  Edition.  Inscribed : '  'My  first  book  of  poems  and  full  of  mixed  influence. 
Cursed  be  he  who  moves  the  bones  of  these  verses  to  reprint  them.  W.  B.  Yeats. 
March,  1904." 

345  John  Sherman  and  Dhoya.  Narrow  i6mo,  wrappers,  uncut. 

London:  T.  Fisher  Unwin,  1891 
First  Edition.  Inscribed:  "All  Sligo  and  Hammersmith.  W.  B.  Yeats. 
March,  1904." 

346  John  Sherman  and  Dhoya.  Narrow  i6mo,  half  olive  morocco,  uncut. 

London:  T.  Fisher  Unwin,  1891 
First  Edition.  The  Pseudonym  Library. 

347  The  Book  of  the  Rhymers'  Club.  189x5  The  Second  Book  of  the 
Rhymers'  Club.  1894.  1  vols.,  nmo,  boards,  uncut,  paper  labels. 

London,  1891-4 

First  Edition  on  Large  Paper,  limited  to  50  and  70  copies  respectively. 
The  first  is  a  presentation  copy  to  Mr.  F.  H.  Evans  from  the  publishers, 
with  the  added  inscription  by  Mr.  Yeats:  "I  got  the  Rhymers  to  publish 
this  book  because  I  wanted  copies  of  Dowson's  verse.  W.  B.  Yeats,  March, 
1904/'  Both  volumes  contain  contributions  by  Mr.  Yeats,  Ernest  Dow- 
son,  John  Todhunter,  Richard  Le  Gallienne,  and  other  men  of  the  '90s. 

348  The  Countess  Kathleen,  nmo,  sheets,  uncut.  In  a  crushed  brown 
levant  morocco  solander  case.  [London,  1891] 
Proof  Sheets  of  the  First  Edition,  with  manuscript  corrections  by  the 
author. 
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1349  The  Countess  Kathleen  and  Various  Legends  and  Lyrics.  Frontispiece. 
umo,  boards,  uncut.  London:  T.  Fisher  Unwin,  1892. 
First  Edition.  Inscribed:  "Nettleship  who  made  this  rather  disappointing 
picture  might  have  been  a  great  imaginative  artist.  Brownings  once  in  a  fit  of 
enthusiasm  said  a  design  of  his  of  'God  creating  Evil"  was  'the  most  sublime 
sublime  conception  of  ancient  or  modern  art. '  W.  B.  Yeats,  March,  1904. 

1350  The  Countess  Kathleen  and  Various  Legends  and  Lyrics.  Frontispiece. 
nmo,  vellum,  uncut.  London:  T.  Fisher  Unwin,  1892. 
First  Edition.  One  of  30  copies  on  Japan  vellum,  signed  by  the  publisher. 

13  5 1  Irish  Fairy  Tales.  Edited  with  an  Introduction  by  W.  B.  Yeats.  Illus- 
trated by  Jack  B.  Yeats.  i6mo,  cloth.  London,  1892. 
First  Edition. 

1352.  The  Wanderings  of  Oisin.  Dramatic  Sketches,  Ballads  &  Lyrics.  Por- 
trait.  i2.mo,  half  olive  morocco,  uncut. 

Second  Edition.  London:  T.  Fisher  Unwin,  1891 

1353  William  Carleton;  The  New  Irish  Library;  Greek  Folk  Poetry; 
Young  Ireland;  Mr.  Arthur  Symons'  New  Book;  and  other  Essays.  In 
the  Bookman,  various  numbers  from  October  to  July  1899.  n  nos., 
folio.  In  a  half  morocco  slip  case.  London,  1 892.-99 

First  publication  of  these  essays.  Some  of  them  have  not  been  repub- 
lished. 

354  The  Celtic  Twilight.  Frontispiece  by  J.  B.  Yeats.  i6mo,  cloth,  uncut. 

London:  Lawrence  and  Bullen,  1893 
First  Edition.  Inscribed:  ''All  real  stories  heard  among  the  people  or  real 
incidents  with  but  a  little  disguise  in  names  &  places.  W.  B.  Yeats,  1904." 

355  Essays  on  Yeats  and  Meredith  by  various  writers,  in  the  Review  of 
Reviews  for  February  15,  1893;  Cosmopolis  for  June  1898;  the  Irish 
Monthly  for  May  and  July  1889,  and  other  periodicals.  7  nos.,  8vo  and 
4to,  wrappers.  In  a  half  morocco  slip  case. 

First  publication  of  these  essays.         London  and  Dublin,  1893 -1904 

356  The  Poems  of  William  Blake.  Edited  by  W.  B.  Yeats.  Portrait,  nmo, 
boards,  uncut.  London:  Lawrence  &  Bullen,  1893 
First  Edition  edited  by  Mr.  Yeats.  One  of  2.00  copies  on  Large  Paper  of 
"The  Muses'  Library."  Inscribed:  "I  am  well  pleased  with  the  little 
[book]  but  I  am  sorry  that  I  made  Westminster  Abbey  a  Cathedral.  I  thought  a 
Church  was  a  Cathedral  when  big  enough.  W.  B.  Yeats.  March,  1904. 

357  The  Celtic  Twilight.  Frontispiece  by  J.  B.  Yeats.  i6mo,  cloth,  uncut. 

New  York,  1894 

First  Edition,  with  American  title-page.  Inscribed  on  title-page:  "My 
first  book  of  prose.  W.  B.  Yeats.  March,  1904." 

358  Original  Autograph  Manuscript  of  "The  Land  of  Heart's  De- 
sire." Written  on  2.5  pages,  4to.  Bound  in  crushed  maroon  levant  mo- 
rocco, by  Sangorski  and  Sutcliffe. 

The  Complete  Manuscript,  signed  at  the  end,  with  autograph  correc- 


tions  by  the  author.  The  title-page,  not  included  in  the  above  pagina- 
tion, contains  a  quotation  from  William  Blake. 

Manuscript  of  Yeats'  early  works  are  very  scarce,  consequently  this 
Manuscript  of  his  most  celebrated  early  dramatic  poem  is  most  de- 
sirable. 

1 13 5 9  The  Land  of  Heart's  Desire.  Frontispiece  by  Aubrey  Beardsley.  Square 
i6mo,  wrappers,  uncut.  London:  T.  Fisher  Unwin,  1894 
First  Edition.  Inscribed  on  half-title:  "John  Quinn  from  W.  B.  Yeats. 
March,  1904." 

1 13 60  The  Land  of  Heart's  Desire.  Frontispiece  by  Aubrey  Beardsley.  i6mo, 
boards,  uncut.  Chicago:  Stone  &  Kimball,  1814  [1894] 

First  American  Edition.  Inscribed:  "This  is  the  American  edition  of  my  first 
acted  play.  Wylde  [Wilde]  came  late  to  the  theatre  &  so  missed  the  play,  &  to 
make  amends  he  came  up  and  was  full  of  extravagant  enthusiasm  over  a  story  of 
mine  later,  'The  Crucifixion,  the  Outcast*  This  was  the  last  time  I  had  any 
conversation  with  him,  though  I  saw  him  for  a  moment  in  the  same  theatre  a  few 
weeks  later.  He  was  an  unfinished  sketch  of  a  great  man  and  showed  great  cour- 
age and  manhood  amid  the  collapse  of  his  fortunes.  W.  B.  Yeats.  New  York, 
1904." 

11361  A  Book  of  Irish  Verse  selected  from  Modern  Writers,  with  an  Intro- 
duction and  Notes  by  W.  B.  Yeats,  nmo,  buckram,  uncut. 

First  Edition.  London:  Methuen  and  Co.,  1895 

1 1362.  Irish  National  Literature.  From  Callanan  to  Carleton;  That  Subtle 
Shade;  A  List  of  the  Best  Irish  Books;  Mr.  William  Morris's  Last  Book. 
In  the  Bookman  for  July,  August  and  October  1895  an<^  November  1896. 
4  nos.,  folio,  wrappers.  In  a  half  blue  morocco  slip  case. 

London,  1895-6 

The  first  publication  of  these  essays,  none  of  which  have  been  repub- 
lished. 

1 1363  Poems,  nmo,  gilt  decorated  vellum,  uncut. 

London:  T.  Fisher  Unwin,  1895 
First  Edition.  One  of  2.5  copies  on  Japan  vellum,  signed  by  the  author. 
Inscribed:  "The  man  who  made  this  cover  made  a  beautiful  design,  which  I 
saw  at  an  exhibition,  but  after  I  saw  it  Dent  had  spoilt  him,  with  all  kinds  of 
odd  jobs  &  when  he  did  this  the  spirit  had  gone  out  of  him.  I  hate  this  expres- 
sionless angel  of  his.  W.  B.  Yeats,  1904." 

1 1364  Poems,  nmo,  decorated  cloth,  uncut. 

First  Edition.  London:  T.  Fisher  Unwin,  1895  | 

1 1365  All  Expenses  Paid,  nmo,  boards,  cloth  back,  uncut. 

Chicago:  Stone  and  Kimball,  1896 
An  amusing  parody  upon  Yeats,  Symons,  Le  Gallienne,  and  others. 
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366  Typed  Copies  of  the  "Hanrahan"  stories,  as  follows:  "The  Twisting 
of  the  Rope,"  8  pages,  quarto;  "Red  Hanrahan  and  Cathleen  the 
Daughter  of  Houlihan,"  4  pages,  quarto;  Galley  Proof  of  "Red  Hanra- 
han," on  4  galley  sheets;  "The  Death  of  Hanrahan,"  one  copy  on  7 
pages,  folio,  and  another  on  7^  pages,  quarto.  With  corrections.  In  a 
4to,  blue  buckram  slip  case. 

These  stories  first  appeared  in  book  form  in  '  'The  Secret  Rose, ' '  and  the 
above  are  typed  copies  of  the  revision  of  them  in  the  stories  of  Red 
Hanrahan  which  were  first  published  by  the  Cuala  Press. 

367  The  Secret  Rose,  nmo,  cloth,  uncut.  In  a  half  blue  morocco  slip  case. 

London,  1897 

First-  Edition,  profusely  corrected  in  the  author's  autograph  for  a  new 
edition.  On  the  title-page  Yeats  has  deleted  the  printed  portion  reading 
"By  W.  B.  Yeats,  with  illustrations  by  J.  B.  Yeats,"  and  has  added 
the  words  to  make  the  title  read  "The  Secret  Rose:  and  John  Sherman  and 
Doya."  [Dhoya.]  The  Hanrahan  stories  have  been  deleted  as  well  as 
"The  Binding  of  the  Hair."  On  the  inside  of  the  front  cover  Yeats  has 
written  the  proposed  contents  of  the  revised  book. 

368  The  Secret  Rose.  With  illustrations  by  J.  B.  Yeats,  umo,  cloth,  uncut. 
First  Edition.  London:  Lawrence  and  Bullen,  1897 

369  The  Secret  Rose.  With  illustrations  by  J.  B.  Yeats,  umo,  cloth,  uncut. 

New  York  and  London,  1897 
First  Edition,  with  American  imprint.  Inscribed :  "  I  am  re-writing  all  the 
Hanrahan  stories  in  this  book  in  very  simple  words  like  those  the  country  people 
tell  their  stories  in — they  badly  wanted  it.  W.  B.  Yeats.  March  8,  1904." 

370  The  Tables  of  the  Law.  The  Adoration  of  the  Magi.  Portrait  by  J.  B. 
Yeats,  izmo,  buckram,  uncut.  [London]:  Privately  Printed,  1897 
One  of  no  copies  privately  printed.  Inscribed:  "The  portrait  which  is  by 
my  father,  &  the  Latin  which  is  by  Lionel  Johnson,  are  the  only  things  which 
are  worth  anything  in  this  little  book.  W .  B.  Yeats.  Oct. ,  190 1." 

371  The  Tables  of  the  Law.  The  Adoration  of  the  Magi.  Portrait  by  J.  B. 
Yeats,  nmo,  buckram,  uncut.  Privately  Printed,  1897 
One  of  no  copies  privately  printed.  Author's  presentation  copy  to 
Lionel  Johnson,  inscribed  on  fly-leaf : '  'Lionel  Johnson  from  W.  B.  Yeats. 

372.  A  Book  of  Images  drawn  by  W.  T.  Horton  &  Introduced  by  W.  B. 
Yeats.  Illustrations .  Small  4to,  cloth,  uncut. 

First  Edition.  London:  Unicorn  Press,  1898 

373  The  Broken  Gates  of  Death.  In  the  Fortnightly  Review  for  April  1898. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1898 

First  publication  of  this  essay. 
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1374  The  Broken  Gates  of  Death;  Irish  Witch  Doctors;  Away;  Red  Han- 
rahan's  Vision.  In  the  Fortnightly  Review,  the  Independent  Review,  and 
McClure's  Magazine  for  April  1898,  September  1900,  April  1901, 
December  1903  and  March  1905.  5  nos.,  8vo,  wrappers.  In  a  half  blue 
morocco  slip  case.  New  York  and  London,  1898-1905 
First  publication  of  these  essays  and  stories. 

1375  The  Prisoners  of  the  Gods.  In  the  Nineteenth  Century  for  January  1898. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  New  York,  1898 
First  publication  of  this  essay. 

1376  Beltaine.  An  Occasional  Publication.  Nos.  1-3  [all  published].  3  nos., 
small  4to,  original  wrappers  (duplicate  of  No.  3). 

London  and  Dublin,  1 899-1 900 
Contains  "The  Countess  Cathleen"  by  Yeats,  and  other  contributions 
by  him,  Lady  Gregory,  George  Moore,  and  others. 

1377  Beltaine.  Nos.  1-3  [all  published].  In  one  volume,  small  4to,  boards, 
uncut,  original  wrappers  bound  in.      London  and  Dublin,  1 899-1900 

1378  Father  Gilligan;  The  Old  Age  of  Queen  Maeve;  A  Pot  of  Broth; 
Speeches  by  Yeats,  etc.,  in  various  numbers  of  the  Leader,  the  Gael,  and 
other  periodicals.  33  nos.,  besides  excerpts,  4to  and  folio.  In  a  half 
morocco  slip  case.  Dublin,  1 899-1904 
These  numbers  contain  a  great  variety  of  articles  by  other  eminent 
Irish  writers  on  Irish  Literature  and  Drama,  mainly  first  appearances  of 
the  several  articles. 

379  Ireland  Bewitched.  In  the  Contemporary  Review  for  September  1899. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  New  York,  1899 
First  publication  of  this  essay. 

380  Literary  Ideals  in  Ireland.  By  John  Eglinton,  W.  B.  Yeats,  "A.E.", 
W.  Larminie.  iimo,  wrappers,  uncut. 

London:  T.  Fisher  Unwin,  1899 

First  Edition.  Inscribed:  "This  was  a  stirring  time  while  it  lasted  and  we 
were  all  very  angry.  W .  B.  Yeats.  New  York,  1904." 

381  Literary  Movement  in  Ireland.  In  the  North  American  Review  for  De- 
cember 1899.  ^vo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 
First  publication  of  this  essay.  New  York,  1899 

382.  The  Literary  Movement  in  Ireland;  The  Shadowy  Waters;  Magic; 
What  is  Popular  Poetry?  In  the  North  American  Review,  the  Monthly 
Review  and  the  Cornhill  Magazine  for  December  1899,  May  1900,  Septem- 
ber 1901  and  March  1901.  4  nos.,  8vo,  wrappers.  In  a  half  blue  morocco 
slip  case.  New  York  and  London,  1899-1902. 

First  publication  of  these  pieces. 

383  The  Literary  Movement  in  Ireland;  Speaking  to  the  Psaltery;  The 
Happiest  of  the  Poets;  The  Hour-Glass.  In  the  North  American  Review, 
the  Monthly  Review,  and  the  Fortnightly  Review,  for  December  1899,  May 
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1901,  March  1903,  and  September  1903.  4  nos.,  8vo.  In  a  half  blue 
morocco  slip  case.  New  York  and  London,  1 899-1903 

First  publication  of  these  essays  and  the  play. 

[384  Poems.  Portrait,  nmo,  decorated  cloth,  uncut. 

Second  Edition.  London:  T.  Fisher  Unwin,  1899 

[385  The  Wind  among  the  Reeds,  nmo,  cloth,  uncut. 

London:  Elkin  Mathews,  1899 
First  Edition,  without  the  errata  slip  which  appeared  only  in  the  later 
copies.  Inscribed:  "Elkin  Mathews  without  consulting  me  printed  'editions' 
1  and  2  together  and  then  to  my  great  joy  sent  out  some  co-pies  of  the  'second  edi- 
tion first.  He  was  not  found  out,  however,  but  had  a  bad  moment  when  he  found 
out  what  he  had  done.  March,  1904."  This  inscription  is  not  signed  but  is 
in  the  author's  autograph. 

386  The  Wind  among  the  Reeds,  nmo,  decorated  cloth,  uncut. 

London:  Elkin  Mathews,  1899 
First  Edition,  with  the  errata  slip  which  was  not  issued  with  the  first 
copies.  Inscribed:  "  'Wandering  of  Aengus'  was  given  to  me  by  a  friend  for 
printing  on  a  broad  sheet  as  I  thought  it  plain  enough  for  a  peasant  to  under- 
stand &  when  I  got  home  that  day  I  found  a  paper  (Dublin  Weekly  Independ- 
ent) waiting  me  which  offered  a  prize  to  anybody  ivho  could  explain  it.  W.B. 
Yeats,  March,  1904/' 

387  The  Wind  among  the  Reeds,  nmo,  decorated  cloth,  uncut. 

First  American  Edition.  New  York  and  London:  John  Lane,  1899 

388  A  Book  of  Irish  Verse  selected  from  Modern  Writers,  with  an  Intro- 
duction and  Notes  by  W.  B.  Yeats,  nmo,  buckram,  uncut. 

London:  Methuen  and  Co.,  1900 
Revised  Edition.  Inscribed:  "John  Quinns  book.  W.  B.  Yeats,  1904." 

389  Irish  Witch  Doctors.  In  the  Fortnightly  Review  for  September  1900. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  New  York,  1900 
First  publication  of  this  essay. 

389^The  Old  Age  of  Queen  Maeve;  Baile  and  Aillinn;  Adam's  Curse;  The 
Shadowy  Waters.  In  the  Fortnightly  Review,  the  Monthly  Review  and  the 
North  American  Review,  for  May  1900,  July  and  December  1901,  and 
April  1903.  4  nos.,  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 
First  publication  of  these  pieces.        London  and  New  York,  1900-3 

390  The  Philosophy  of  Shelley's  Poetry.  In  the  Dome,  Triple  Number  for 
May-July  1900.  4to,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case. 
First  publication  of  this  essay.  London,  1900 

391  The  Philosophy  of  Shelley's  Poetry;  Magic;  What  is  Popular  Poetry?; 
Poets  and  Dreamers;  America  and  the  Arts.  In  the  Dome,  the  Monthly 
Review,  the  Cornhill  Magazine,  the  New  Liberal  Review  and  the  Metropoli- 
tan Magazine,  for  May-July  1900,  September  1901,  March  1901,  March 
1903,  and  April  1905.  5  nos.,  8vo,  wrappers.  In  a  half  blue  morocco  slip 
case.  London  and  New  York,  1900-5 
First  publication  of  these  essays,  one  of  which  has  never  been  repub- 
lished. 
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392-  The  Shadowy  Waters.  In  the  North  American  Review  for  May  1900. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  New  York,  1900 
First  publication  of  this  play. 

393  The  Shadowy  Waters.  4to,  cloth,  uncut. 

First  English  Edition.  London:  Hodder  and  Stoughton,  1900 

394  A  Treasury  of  Irish  Poetry  in  the  English  Tongue.  Edited  by  Stop- 
ford  A.  Brooke  and  T.  W.  Rolleston.  nmo,  cloth,  uncut. 

London, 1900 

Contains  Introductory  Notices  by  W.  B.  Yeats  to  the  works  of  Lionel 
Johnson,  Nora  Hopper,  Althea  Gyles,  and  "A.E.",  and  Notice  of  the 
work  of  Yeats  by  T.  W.  Rolleston.  The  best  Anthology  of  Modern 
Irish  Poetry  ever  published. 

395  Aodh  to  Dectora.  A  Song  written  by  W.  B.  Yeats.  Set  to  Music  by 
Thomas  F.  Dunhill.  4to,  wrappers.  London,  1901 

396  A  Canonical  Book;  Speaking  to  Musical  Notes;  More  Chapters  of  the 
Celtic  Twilight;  The  Folly  of  Being  Comforted,  and  other  contribu- 
tions in  the  Bookman  for  May  1903 ,  the  Academy  for  June  7,  1903 ,  various 
numbers  of  the  Speaker  for  1901,  and  others.  10  nos.,  folio,  wrappers 
and  sewn.  London,  1901-3 
First  publication  of  these  pieces. 

397  A  Collection  of  the  Athenceum,  the  Weekly  Critical  Review,  the  Spectator, 
and  the  Saturday  Review,  containing  articles  by  and  about  W.  B.  Yeats. 
19  nos.,  4to  and  folio,  sewn  and  wrappers.  In  a  half  morocco  slip  case. 
First  publication  of  these  pieces.  London,  1901-4 

398  Essays  on  the  Work  of  William  Butler  Yeats  by  John  A.  Foote,  Horatio 
S.  Krans,  Victor  Brandon,  and  others.  In  Current  Literature  for  August 
1901;  the  Reader  for  August  1903,  the  Lamp  for  January  and  February 
1904,  and  other  periodicals.  9  nos.,  8vo,  wrappers.  V.p.,  1901-4 

399  Ideals  in  Ireland.  Edited  by  Lady  Gregory.  Written  by  "A.E.", 
D.  P.  Moran,  George  Moore,  Douglas  Hyde,  Standish  O'Grady,  and 
W.  B.  Yeats,  nmo,  cloth,  uncut.  London,  1901 
First  Edition.  Inscribed : '  'A  national  school  teacher  &  his  children  in  Donegal 
presented  this  book  to  Wyndham  once  &  he  said  'they  must  not  expect  him  to 
sympathize  with  that.'  W.  B.  Yeats,  March,  1904." 

400  The  Irish  Theatre  and  its  Affinities.  By  Stephen  Gwynn;  The  Gaelic 
Revival  in  Literature;  An  Uncommercial  Theatre.  By  Stephen  Gwynn; 
Notes  on  Yeats  and  Bibliography.  In  the  Fortnightly  Review,  the  Quar- 
terly Review,  and  the  English  Illustrated  Magazine,  for  December  1901, 
April  1902.,  December  1901,  and  June  1903.  4  nos.,  8vo,  wrappers.  In  a 
half  blue  morocco  slip  case.  London,  1901-3 
First  publication  of  these  articles. 
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11401  Is  the  Order  of  R.  R.  &  A.  C.  to  remain  a  Magical  Order?  nmo,  wrap- 
pers, uncut.  In  a  half  brown  morocco  slip  case.  [Dublin],  1901 
A  scarce  privately  printed  brochure  by  Yeats,  written  in  March  1901, 
and  given  to  the  Adepti  of  the  Order  of  R.  R.  &  A.  C.  in  April  1901.  He 
has  never  acknowledged  the  authorship  of  this  article.  It  was  written 
as  a  member  of  a  magical  society  in  London,  and  when  there  was  a 
split  in  the  society,  this  copy  was  bought  by  Mr.  Quinn  from  Miss 
Florence  Farr,  the  actress-author,  also  a  member  of  the  society,  against 
Mr.  Yeats'  rather  strenuous  opposition.  No  copy  of  this  brochure  has 
ever  been  offered  at  public  sale,  and  it  is  one  of  the  rarest  of  Yeats' 
writings  in  existence. 

1 1402.  Magic  In  the  Monthly  Review  for  September  1901.  8vo,  wrappers.  In  a 
half  blue  morocco  slip  case.  London,  1901 

The  first  publication  of  this  essay. 

1 1 403  Magic;  Poets  and  Dreamers;  Red  Hanrahan;  My  Thoughts  and  my 
Second  Thoughts;  Literature  and  the  Living  Voice.  In  the  Monthly 
Review,  the  New  Liberal  Review,  the  Independent  Revieiv,  the  Gentleman  s 
Magazine,  the  Contemporary  Review,  for  September  1910,  March  and  De- 
cember 1903,  and  September  and  October  1906.  5  nos.,  8vo,  wrappers. 
In  a  half  brown  morocco  slip  case.  London,  1901-6 
First  publication  of  these  pieces. 

1 1404  Nietzsche  as  Critic,  Philosopher,  Poet  and  Prophet.  Choice  selections 
from  his  works  compiled  by  Thomas  Common.  Portrait,  nmo,  cloth, 
uncut.  In  a  half  blue  morocco  slip  case.  London,  1901 
This  is  a  copy  which  Mr.  Quinn  lent  to  Mr.  Yeats  when  he  was  in 
America  as  a  guest  of  Mr.  Quinn  on  his  first  lecture  tour.  Mr.  Yeats 
took  the  book  with  him.  It  was  his  first  introduction  to  Nietzsche.  The 
marginal  notes  on  15  pages  of  the  book  were  made  by  Mr.  Yeats  while 
on  his  tour. 

1 1 406  Poems.  Portrait,  nmo,  decorated  cloth,  uncut. 

Third  Edition.  London:  T.  Fisher  Unwin,  1901 

1 1407  Samhain.  An  Occasional  Review.  Edited  for  the  Irish  Literary  Theatre 
by  W.  B.  Yeats.  Illustrated.  From  October  1901  to  November  1908,  in- 
clusive. 7  nos.,  small  4to,  wrappers.  Dublin,  1901-8 
Containing  contributions  by  W.  B.  Yeats,  Douglas  Hyde,  Lady  Greg- 
ory, George  Moore  and  J.  M.  Synge.  On  the  title-page  of  the  last  num- 
ber is  inscribed:  tlTo  John  Quinn  from  W.  B.  Yeats  and  A.  Gregory," 
signed  by  each. 

1 1408  The  Shadowy  Waters.  8vo,  boards,  uncut,  paper  label. 

First  American  Edition.  New  York,  1901 

1 1409  The  Shadowy  Waters.  4to,  cloth,  uncut. 

Second  English  Edition.  London:  Hodder  and  Stoughton,  1901 

11410  Adam's  Curse.  In  the  Monthly  Review  for  December  1901.  8vo,  wrap- 
pers. In  a  half  blue  morocco  slip  case.  London,  1902. 
First  publication  of  this  poem. 
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4ii  Away.  In  the  Fortnightly  Review  for  April  1902..  8vo,  wrappers.  In  a  half 
blue  morocco  slip  case.  London,  1902. 

First  publication  of  this  essay. 

412.  Baile  and  Aillinn.  In  the  Monthly  Review  for  July  1902..  8vo,  wrap- 
pers. In  a  half  blue  morocco  slip  case.  London,  1902. 
First  publication  of  this  play. 

413  Cathleen  ni  Houlihan.  In  Samhain  for  October  1901.  Small  4to,  wrap- 
pers, uncut.  Dublin,  1902. 
First  appearance  of  this  play,  which  has  had  an  enormous  vogue  in 
Ireland  during  the  last  2.0  years;  and  it  is  a  bare  statement  of  fact  that  it 
was  the  play  which  induced  thousands  of  young  Irishmen  to  fight  and 
die  for  Ireland.  When  hostile  critics  make  the  statement  that  Yeats  is 
not  a  popular  Irish  writer,  they  betray  their  ignorance  of  the  great 
popular  success  of  the  play,  in  which  Yeats  said : '  'My  politics  and  my  art 
for  once  have  met  each  other. 

414  Cathleen  ni  Houlihan.  A  Play  in  One  Act  and  in  Prose.  i6mo, 
boards,  roan  back,  uncut.  London:  Caradoc  Press,  1902. 
One  of  a  limited  edition  printed  at  the  Caradoc  Press.  Inscribed:  "This 

is  a  book  in  which  my  -politics  &  my  art  for  once  have  met  each  other.  W.  B. 
Yeats.  New  York,  1904." 

415  Cathleen  ni  Houlihan.  A  Play  in  One  Act  and  in  Prose.  i6mo, 
boards,  roan  back,  uncut.  London:  Caradoc  Press,  1901 
One  of  a  limited  edition  printed  at  the  Caradoc  Press. 

416  Cathleen  ni  Houlihan.  A  Play  in  One  Act  and  in  Prose.  Square  i6mo, 
vellum,  uncut,  with  silk  ties.  In  a  crushed  brown  levant  morocco  solan- 
der  case.  London:  Caradoc  Press,  1902. 
One  of  8  copies  printed  on  vellum  at  the  Caradoc  Press.  Inscribed: 

'  'I  never  heard  of  this  edition  till  I  heard  of  it  from  Quinn  who  owns  this  book. 
W.  B.  Yeats.  New  York,  1904." 

417  The  Celtic  Twilight.  Portrait  by  J.  B.  Yeats,  nmo,  cloth,  uncut. 

London:  A.  H.  Bullen,  1902. 
Second  Edition.  Inscribed:  "This  is  the  first  work  of  its  kind,  but  Lady 
Gregory' s  work  has  robbed  it  of  some  of  its  merits.  W.  B.  Yeats.  New  York, 
1904."  On  the  half-title  are  the  following  interesting  inscriptions: 
"W.  B.  Yeats.  Coole,  August-Sept.  1,  1902." 
"JackB.  Yeats.  Coole,  September  1st,  1902." 
' ' 'Augusta  Gregory. 

'  'An  Craoibin  Aoibhinn  (Douglas  Hyde.y 

418  The  Celtic  Twilight.  Portrait  by  J.  B.  Yeats,  nmo,  cloth,  uncut. 

London:  A.  H.  Bullen,  1901 
Second  Edition,  with  "The  Macmillan  Company"  imprint  on  back 
strip. 
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419  Some  Critical  Appreciations  of  William  Butler  Yeats  as  Poet,  Orator, 
and  Dramatist.  i6mo,  wrappers.  N.p.,  [1901] 

This  pamphlet  was  compiled  by  Mr.  Quinn  prior  to  Mr.  Yeats'  first 
visit  to  the  United  States  to  lecture,  in  1902.. 

410  Speaking  to  the  Psaltery.  In  the  Monthly  Review  for  May  1901.  8vo, 
original  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1901 
First  publication  of  this  essay. 

42.1  Where  there  is  Nothing.  A  Drama  in  Five  Acts,  nmo,  wrappers. 

[New  York] :  John  Lane,  1901 
Advance  Edition,  one  of  10  copies  for  copyright  purposes.  Very  rare. 

412.  What  is  Popular  Poetry?  In  the  Cornhill  Magazine  for  March  1901. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1^01. 

First  appearance  of  this  essay. 

42.3  Where  there  is  Nothing.  A  Drama  in  Five  Acts.  8vo,  boards,  uncut, 
paper  labels.  [New  York:  Privately  Printed],  1902. 

One  of  30  copies  privately  printed  by  Mr.  Quinn,  antedating  the  First 
American  Edition.  Inscribed:  "This  is  the  private  edition  Quinn  had 
printed  here.  W.  B.  Yeats,  March,  1902."  Very  rare. 

4x4  Where  there  is  Nothing.  A  Play  in  Five  Acts.  Excerpted  from  the 
United  Irishman  for  November  1,  1902..  Mounted  to  folio,  and  bound  in 
half  brown  morocco.  Dublin,  1902. 

Inserted  is  an  interesting  L.s.  from  W.  B.  Yeats  to  Thomas  Hutchinson 
in  regard  to  "Cathleen  ni  Houlihan,"  in  which  he  says:  "It  should  never 
have  been  advertised  or  sent  for  review.  It  is  printed  at  a  hand  press  &  intended 
for  certain  very  foolish  people  who  are  called  collectors.  Jack  B.  Yeats  is  my 
brother.  .  .  .  ' Samhairi  and  'Beltaine'  are  the  old  names  for  Hallow-Eve 
and  May  Day."  This  is  the  first  publication  in  Ireland  or  in  England  of 
this  play.  George  Moore  and  Yeats  had  talked  of  collaborating  on  the 
play  before  the  break  in  their  friendly  relations,  and  Yeats  being  afraid 
that  Moore  would  take  the  idea  and  publish  it  first,  finished  the  play  in 
aweek  and  had  it  published  in  the  United  Irishman  in  order  to  show  that 
the  play  and  the  ideas  were  his  and  not  Moore's. 

142.5  Where  there  is  Nothing.  A  Play  in  Five  Acts.  In  Supplement  to  the 
United  Irishman.  Nov.  1,  1901.  Also,  a  Programme  of  the  National  The- 
atre Society,  Abbey  Theatre,  Nov.  2.1,  1907.  1  pieces.  In  a  folio  half 
blue  morocco  slip  case.  Dublin,  1902.-7 

142.6  The  Happiest  of  the  Poets.  In  the  Fortnightly  Review  for  March  1903. 
8vo,  wrappers,  uncut.  In  a  half  blue  morocco  slip  case.  London,  1903 
First  appearance  of  this  delightful  essay  on  William  Morris. 

142.7  The  Happiest  of  the  Poets.  In  the  Fortnightly  Review  for  March  1903. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.     New  York,  1903 
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1 1 42-8  The  Happiest  of  the  Poets;  Poets  and  Dreamers;  Red  Hanrahan;  Red 
Hanrahan's  Vision.  In  the  Fortnightly  Review,  the  New  Liberal  Review, 
the  Independent  Review,  and  McClure's  Magazine,  for  March  and  Decem- 
ber 1903 ,  and  March  1905 .  4  nos. ,  8vo,  wrappers.  In  a  half  blue  morocco 
slip  case.  New  York  and  London,  1903-5 

First  appearance  of  these  pieces. 

1 142.9  Original  Autograph  Manuscript  of  "The  Hour-Glass"  (new  ver- 
sion), written  on  37  pages,  octavo.  In  a  crushed  green  levant  morocco 
solander  case. 

The  Complete  Manuscript  of  this  "Morality,"  signed  at  the  end, 
with  many  corrections  by  the  author.  Laid  in  is  a  copy  of  "The  Hour- 
Glass"  (old  version),  8vo,  wrappers.  N.p.,  n.d.  (pages  159-176).  On 
the  fly-leaf  Mr.  Quinn  has  written:  "1st  printing  before  publication." 
Both  the  Manuscript  and  the  pamphlet  are  in  silk  protecting  jackets. 

The  Hour-Glass.  A  Morality.  8vo,  sewn,  uncut.  In  a  crushed  brown 
levant  morocco  solander  case.  London:  Wm.  Heinemann,  1903 

First  Separate  Edition,  of  which  only  12.  copies  were  printed.  Of  this 
number,  six  went  for  English  copyright,  two  were  lost  in  the  post,  one 
belongs  to  Mr.  Yeats,  one  to  Lady  Gregory,  one  to  Mr.  Quinn,  and  the 
printer  kept  one.  The  author  has  lost  or  mislaid  his  copy;  the  printer 
years  ago  lost  or  gave  away  his  copy.  This  copy  and  the  one  in  the 
possession  of  Lady  Gregory  are  therefore  in  all  probability  the  only 
copies  in  existence,  and  may  rank  perhaps  as  the  rarest  of  all  Yeats 
items. 

1 143 1  The  Hour-Glass:  A  Morality.  In  the  North  American  Review  for  Sep- 
tember 1903.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 
First  publication  of  this  play.  New  York,  1903 

11432.  Ideas  of  Good  and  Evil,  nmo,  boards,  cloth  back,  uncut. 

London:  A.  H.  Bullen,  1903 
First  Edition.  Inscribed:  11  John  Quinn  s  book.  W.  B.  Yeats,  March  1904." 

1 1433  Ideas  of  Good  and  Evil,  umo,  cloth,  uncut.  New  York,  1903 
First  American  Edition.  Inscribed  on  one  of  the  fly-leaves:  "7  got  the  title 
of  this  book  out  of  one  of  Blake' s  MSS.  works  if  I  remember  rightly.  He  made  a 
title-page  with  these  words  on  it  but  I  do  not  think — no,  I  know — he  never 
printed  the  sections.  W.  B.  Yeats.  March  8,  1904." 

On  another  fly-leaf  is  a  beautiful  pencil  drawing  of  the  head  of  a  lovely 
girl,  by  John  B.  Yeats. 

1 1434  Ideas  of  Good  and  Evil,  nmo,  boards,  cloth  back,  uncut. 
Second  Edition.  London:  A.  H.  Bullen,  1903 

1 1435  In  the  Seven  Woods:  Being  Poems  chiefly  of  the  Irish  Heroic  Age. 
8vo,  linen,  uncut.  Dundrum:  The  Dun  Emer  Press  [Cuala  Press],  1903 
One  of  a  limited  edition  printed  at  the  Cuala  Press.  Inscribed:  "This  is 
the  first  book  of  mine  that  it  is  a  pleasure  to  look  at — a  pleasure  whether  open  or 
shut.  W.  B.  Yeats.  March,  1904." 
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1436  In  the  Seven  Woods,  iimo,  cloth,  uncut. 

New  York:  The  Macmillan  Company,  1903 
First  American  Edition.  Inscribed:  ''The  printer  followed  my  sister s  edition 
in  this  book  without  consulting  me,  &  spoilt  in  copying.  W .  B.  Yeats,  1904." 

1437  The  Land  of  Heart's  Desire.  i6mo,  crushed  light  brown  levant 
morocco,  gilt  back,  gilt  panelled  sides;  doublures  of  crushed  olive 
levant  morocco,  gilt  edges  on  the  rough,  by  the  Club  Bindery.  In  a  half 
morocco  slip  case.  Portland:  Mosher,  1903 
One  of  10  copies  printed  on  vellum,  and  signed  by  the  publisher. 
With  the  H.  W.  Poor  bookplate. 

1438  The  Land  of  Heart's  Desire.  Small  4to,  Japan  vellum  wrappers. 

Portland:  Privately  Printed,  1903 
One  of  32.  copies  printed  on  Japan  vellum  by  Mr.  Mosher  for  presenta- 
tion to  his  friends. 

1439  The  Land  of  Heart's  Desire,  izmo,  Japan  vellum  boards,  uncut. 
One  of  100  copies  on  Japan  vellum.  Portland:  Mosher,  1903 

1440  The  Land  of  Heart's  Desire.  In  the  Bibelot  for  June  1903 .  i6mo,  wrap- 
pers, uncut.  London:  Mosher,  1903 

1441  The  Old  Age  of  Queen  Maeve.  In  the  Fortnightly  Review  for  April 
1903.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1903 
First  publication  of  this  poem. 

1441  The  Old  Men  admiring  themselves  in  the  Water.  In  the  Pall  Mall 
Magazine  for  January  1903.  8vo,  wrappers.  In  a  half  blue  morocco  slip 
case.  London,  1903 

First  publication  of  this  poem. 

1443  Poets  and  Dreamers.  In  the  New  Liberal  Review  for  March  1903.  8vo, 
wrappers.  In  a  half  blue  morocco  slip  case.  London,  1903 
First  publication  of  this  essay. 

1444  Red  Hanrahan.  In  the  Independent  Review  for  December  1903.  8vo, 
wrappers.  In  a  half  blue  morocco  slip  case.  London,  1903 
First  publication  of  this  story. 

1445  Where  there  is  Nothing:  Being  Volume  One  of  Plays  for  an  Irish 
Theatre.  i2.mo,  boards,  cloth  back,  uncut.  London:  A.  H.  Bullen,  1903 
First  Edition.  Inscribed:  "John  Quinn  from  W.  B.  Yeats." 

1446  Where  there  is  Nothing:  Being  Volume  One  of  Plays  for  an  Irish 
Theatre,  iimo,  boards,  cloth  back,  uncut,  paper  label. 

First  Edition.  London:  A.  H.  Bullen,  1903 

1447  Where  there  is  Nothing.  Being  Volume  One  of  Plays  for  an  Irish 
Theatre.  8vo,  Japan  vellum  boards,  uncut. 

New  York:  The  Macmillan  Company,  1903 
First  American  Edition.  One  of  100  copies  on  Japan  vellum.  Inscribed: 
"  John  Quinn  s  book.  W.  B.  Yeats,  1904." 
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1448  Where  there  is  Nothing,  nmo,  cloth,  uncut.  New  York,  1903 
First  American  Edition. 

1449  William  Butler  Yeats.  By  Isabel  Moore;  An  Irish  Poet  and  his  Work, 
by  Eugenia  B.  Frothingham;  With  W.  B.  Yeats  in  the  Woods  of  Cooie, 
by  Cornelius  Weygandt;  Where  my  Books  Go.  In  the  Bookman,  the 
Critic,  the  Reader,  Lippincott's  Magazine,  and  the  Book  News  Monthly,  for 
December  1903,  January  1904,  February  1904,  April  1904,  and  May 
1907.  5  nos.,  8vo,  wrappers.  In  a  half  blue  morocco  slip  case. 

First  publication  of  these  essays.  New  York  and  Philadelphia,  1903-7 

1450  The  Wind  among  the  Reeds.  8vo,  gilt  decorated  vellum,  uncut. 

London:  Elkin  Mathews,  1903 
Fourth  English  Edition.  Inscribed:  "The  binding  of  this  book  pleases  me 
well.  W.  B.  Yeats.  March,  1904." 

145 1  Gods  and  Fighting  Men.  By  Lady  Gregory.  With  a  Preface  by  W.  B. 
Yeats.  i2_mo,  cloth,  uncut.  London,  1904 
First  English  Edition.  "With  the  Author  s  Compliments,"  on  a  slip  laid  in. 

1451  The  Hour-Glass,  Cathleen  ni  Houlihan,  The  Pot  of  Broth:  Being  Vol- 
ume Two  of  Plays  for  an  Irish  Theatre,  nmo,  boards,  cloth  back, 
uncut.  London:  A.  H.  Bullen,  1904 

First  Edition.  On  the  fly-leaf  Mr.  Quinn  has  written  "Sent  to  me  by 
W.  B.  Yeats,  May,  1904/' 

1453  The  Hour-Glass  and  Other  Plays.  Being  Volume  Two  of  Plays  for  an 
Irish  Theatre.  8vo,  Japan  vellum  boards,  uncut. 

New  York:  The  Macmillan  Company,  1904 
First  American  Edition.  One  of  100  copies  on  Japan  vellum. 

1454  The  Hour-Glass  and  Other  Plays.  Being  Volume  Two  of  Plays  for  an 
Irish  Theatre,  nmo,  cloth,  uncut.  New  York,  1904 
First  American  Edition. 

1455  The  King's  Threshold.  Galley  and  Page  Proofs,  with  autograph  cor- 
rections by  the  author.  [I904] 

1456  The  King's  Threshold.  A  Play  in  Verse.  8vo,  boards,  uncut. 

New  York:  Printed  for  Private  Circulation,  1904 
One  of  100  copies  privately  printed  by  Mr.  Quinn.  On  the  fly-leaf  the 
author  has  inscribed  the  poem  "Never  give  all  the  heart,"  and  signed  it 
at  the  end.  On  the  following  leaf  he  has  inscribed  "A  Chorus  from 
Deirdre,  a  poetical  drama,"  being  songs  of  the  Three  Musicians,  3  stanzas 
of  8  lines  each,  and  has  signed  this  chorus,  adding  the  date  Nov.  11, 
1904. 

1457  The  King's  Threshold:  and  On  Baile's  Strand.  Being  Volume  Three  of 
Plays  for  an  Irish  Theatre,  nmo,  boards,  cloth  back,  uncut. 

First  Edition.  London:  A.  H.  Bullen,  1904 

1458  Poems.  Portrait.  8vo,  gilt  decorated  vellum,  uncut. 

London:  T.  Fisher  Unwin,  1904 
Fourth  Edition.  Inscribed:  "Quinn  s  book.  November  twelveth  [sic],  1904. 
W.  B.  Yeats." 
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1459  Poems.  Portrait.  8vo,  decorated  cloth,  uncut. 

Fourth  Edition.  London:  T.  Fisher  Unwin,  1904 

1460  Stories  of  Red  Hanrahan.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  Dun  Emer  Press  [Cuala  Press],  1904 
One  of  500  copies  privately  printed  at  the  Cuala  Press.  Signed  by  the 
author  on  the  title-page,  and  inscribed:  "Red  Hanrahan  is  an  imaginary 
name — I  saw  it  over  a  shop,  or  rather  part  of  it  over  a  shop  in  a  Galway  village 
— but  there  were  many  poets  like  him  in  the  eighteenth  century  in  Ireland.  I 
wrote  these  stories  first  in  literary  English  but  I  could  not  get  any  sense  of  the 
village  life  with  the  words.  Now,  however,  Lady  Gregory  has  helped  me,  &  I 
think  the  stories  have  the  emotion  of  folklore.  They  are  but  half  mine  now,  & 
often  her  beautiful  idiom  is  the  better  half.  W.  B.  Yeats,  June,  igoj." 
On  the  verso  of  the  title-page  Lady  Gregory  has  written : 
"I  was  very  glad  and  proud  to  help  in  the  re-writing  of  these  stories,  and  for 
any  trouble  I  had  I  repaid  myself  by  bringing  Hanrahan  back  to  Galway  from 
Sligo  where  W.  Yeats  had  first  set  him  wandering — to  Kinadyfe  and  Kilchriat 
which  are  a  part  of  my  old  home,  and  to  Bally  lee,  which  belongs  to  my  present 
home,  Coole.  Augusta  Gregory.  July  17,  igoj." 

461  Stories  of  Red  Hanrahan.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  Dun  Emer  Press  [Cuala  Press],  1904 
One  of  500  copies  printed  at  the  Cuala  Press. 

462.  The  Tables  of  the  Law  and  the  Adoration  of  the  Magi.  Square  i6mo, 
wrappers,  uncut.  In  a  half  brown  morocco  slip  case. 
Second  Edition.  London:  Elkin  Mathews,  1904 

463  Twenty-one  Poems  written  by  Lionel  Johnson:  Selected  by  William 
Butler  Yeats.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Dun  Emer  Press  [Cuala  Press],  1904 
One  of  12.0  copies  printed  at  the  Cuala  Press. 

464  "The  Whim"  for  April  1904.  i6mo,  wrappers,  uncut.  Newark,  1904 
Contains  an  account  of  a  dinner  to  Mr.  Yeats  just  before  he  left  America. 

465  William  Butler  Yeats.  By  Horatio  Sheafe  Krans.  Portrait.  i6mo, 
cloth,  uncut.  New  York,  1904 
First  Edition. 

466  "The  Acorn."  No.  i.  Etching  by  Frank  Brangwyn  and  other  illustrations . 
Small  4to,  boards,  sheep  back,  uncut.  In  a  half  morocco  slip  case. 

London, 1905 

Contains  "Do  Not  Love  too  Long"  by  Yeats,  and  other  contributions 
by  A.  C.  Benson,  Chesterton,  and  others. 

467  America  and  the  Arts.  In  the  Metropolitan  Magazine  for  April  1905. 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  New  York,  1905 
First  publication  of  this  essay,  which  has  never  been  republished. 

468  Cathleen  ni  Houlihan.  In  Gaelic.  Translated  from  the  English  by 
Rev.  Thos.  O'Kelly.  nrno,  wrappers.  Dublin,  1905 
First  publication  of  this  translation  into  Irish. 
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1 1469  The  Hour-Glass,  Cathleen  ni  Houlihan,  the  Pot  of  Broth,  nmo, 
wrappers,  uncut.  Dublin:  Maunsel  and  Co.,  1905 
Vol.  IV  of  the  Abbey  Theatre  Series. 

1 1470  The  King's  Threshold,  nmo,  wrappers,  uncut. 

Vol.  V  of  the  Abbey  Theatre  Series.     Dublin:  Maunsel  and  Co.,  1905 

1 1 47 1  Never  Give  All  the  Heart.  In  McC lure's  Magazine  for  December  1905 . 
8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  New  York,  1905 
First  publication  of  this  poem,  written  while  he  was  the  guest  of  Mr. 
Quinn  in  New  York,  in  1901. 

1 1472.  On  Baile's  Strand,  nmo,  wrappers,  uncut. 

Vol.  VI  of  the  Abbey  Theatre  Series.    Dublin:  Maunsel  and  Co.,  1905 

1 1473  Queen  Edaine.  In  McClure's  Magazine  for  September  1905.  8vo,  wrap- 
pers. In  a  half  blue  morocco  slip  case.  New  York,  1905 
First  publication  of  this  poem. 

1 1474  Red  Hanrahan's  Vision.  In  McClure's  Magazine  for  March  1905.  8vo, 
wrappers.  In  a  half  blue  morocco  slip  case.  New  York,  1905 
First  publication  of  this  story. 

1 1475  Samhain.  For  November  1905.  Portrait  frontispiece  by  J.  B.  Yeats.  Small 
4to,  wrappers,  uncut.  Dublin,  1905 
Inscribed  on  the  verso  of  the  frontispiece  in  the  hand  of  Mr.  Yeats :  '  'to 
John  Quinn  from  W.  B.  Yeats,"  followed  by  a  further  inscription  by 
Lady  Gregory:  "&  Augusta  Gregory — at  Oxford,  Nov.  23 — just  before  the 
1st  performance  of  the  plays. 

1 1476  The  Shadowy  Waters.  8vo,  boards,  uncut,  paper  label. 

Second  American  Edition.  New  York,  1905 

1 1477  Some  Essays  and  Passages  by  John  Eglinton:  Selected  by  William 
Butler  Yeats.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Dun  Emer  Press  [Cuala  Press],  1905 
One  of  2.00  copies  printed  at  the  Cuala  Press. 

1 1 478  William  Butler  Yeats  and  the  Irish  Literary  Revival.  By  Horatio 
Sheafe  Krans.  Portrait.  i6mo,  cloth,  uncut. 

London:  William  Heinemann,  1905 
First  Edition,  with  English  imprint. 

1 1 479  The  Wind  among  the  Reeds,  nmo,  cloth. 

Second  American  Edition.  New  York  and  London,  1905 

1 1480  The  Land  of  Heart's  Desire.  i6mo,  boards,  uncut,  paper  labels. 
One  of  950  copies  on  Van  Gelder  paper.         Portland:  Mosher,  1906 

11481  Literature  and  the  Living  Voice.  In  the  Contemporary  Review  for 
October  1906.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 
First  publication  of  this  essay.  London,  1906 
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1 1482.  Poems,  1899-1905.  nmo,  cloth,  gilt  back,  uncut. 

London  and  Dublin,  1906 
First  Edition.  Inscribed  on  front  fly-leaf:  "Florence  Emery  from  his  friend 
the  writer,"  and  again  on  the  back  fly-leaf  (upside-down):  "To  Mrs. 
Emery  from  her  friend  the  writer.  Oct.  igo6." 

11483  Poems,  1899-1905.  nmo,  cloth,  gilt  back,  uncut. 

London  and  Dublin,  1906 
First  Edition.  Inscribed:  "To  John  Quinn  from  his  friend  the  writer.  Oct. 
1906."  With  wrapper  addressed  to  Mr.  Quinn  by  Mr.  Yeats  laid  in. 

11484  The  Poetical  Works  of  William  B.  Yeats.  2  vols.,  nmo,  cloth,  gilt 
backs,  uncut.  New  York,  1906-7 
On  the  fly-leaf  of  Vol.  1  is  inscribed:  "Mrs.  Emery  from  her  friend  W.  B. 
Yeats. ' ' 

11485  The  Season's  Work.  A  Note  on  the  Mineral  Workers.  Notes  on 
Deirdre,  The  Shadowy  Waters,  etc.  In  the  Arrow,  Nos.  1  and  2.  (with 
supplement)  for  October  2.0th  and  November  2.6th,  1906.  2.  nos.,  4to, 
wrappers.  [Dublin],  1906 
First  publication  of  these  essays,  which  have  never  been  republished. 

1 1486  Deirdre.  Being  Volume  Five  of  Plays  for  an  Irish  Theatre,  nmo, 
boards,  cloth  back,  uncut.  London  and  Dublin,  1907 
First  Edition.  Inscribed:  "John  Quinn  from  his  friend  W.  B.  Yeats.  August 
ij,  190J."  An  addressed  wrapper  to  Mr.  Quinn  is  laid  in. 

11487  Discoveries:  A  Volume  of  Essays.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  Dun  Emer  Press  [Cuala  Press],  1907 
First  Edition.  One  of  2.00  copies  printed  at  the  Cuala  Press. 

1 1488  Ideas  of  Good  and  Evil,  nmo,  cloth,  uncut. 

Third  Edition.  London  and  Dublin,  1907 

1 1489  The  Poetic  Drama.  [Yeats  and  others.]  By  Louise  Collier  Willcox.  In 
the  North  American  Review  for  September  1907.  8vo,  wrappers.  In  a  half 
brown  morocco  slip  case.  New  York,  1907 

1 1490  The  Shadowy  Waters,  nmo,  half  brown  morocco,  original  wrappers 
bound  in.  London:  A.  H.  Bullen,  1907 
First  Edition.  Acting  version,  as  first  played  at  the  Abbey  Theatre, 
December  8th,  1906.  Inscribed  on  the  title-page:  "to  my  friend  Florence 
Emery."  There  are  deletions  in  indelible  pencil  on  two  pages,  presum- 
ably by  Yeats. 

11491  The  Shadowy  Waters.  i6mo,  wrappers.  London:  A.  H.  Bullen,  1907 
Acting  Edition.  Inscribed  on  wrapper:  "With  Xmas  wishes  from  Lily  & 
E.  C.  Yeats.  Acted  for  the  first  time  Abbey  Theatre,  Dublin,  Dec.  8th,  1906." 
An  addressed  wrapper  to  Mr.  Quinn  is  laid  in. 

11492.  The  Wind  among  the  Reeds.  i2.mo,  boards,  linen  back,  uncut. 

Fifth  Edition.  London:  Elkin  Mathews,  1907 
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1 1493  A  Bibliography  of  the  Writings  of  William  Butler  Yeats.  By  Allar 
Wade.  8vo,  crushed  blue  levant  morocco,  uncut. 

Stratford-on-Avon :  The  Shakespeare  Head  Press,  190$ 
One  of  60  copies.  Contains  a  Bibliography  of  American  Imprints  by 
Mr.  Quinn,  at  the  end. 

1 1494  A  Bibliography  of  the  Writings  of  William  Butler  Yeats.  By  Allar 
Wade.  8vo,  boards,  cloth  back,  uncut. 

Stratford-on-Avon:  The  Shakespeare  Head  Press,  1908 
One  of  60  copies.  Contains  a  Bibliography  of  American  Imprints  by 
Mr.  Quinn  at  the  end. 

1 1495  The  Collected  Works  of  William  Butler  Yeats.  Portrait.  8vols.,  8vo, 
boards,  vellum  backs,  uncut. 

Stratford-on-Avon:  Shakespeare  Head  Press,  1908 

Each  Volume  inscribed,  as  follows : 

Vol .  1.  "  Know,  that  I  would  accounted  be 

True  brother  of  that  company, 
That  sang  to  sweeten  Ireland's  wrong, 
Ballad  and  story,  rann  and  song. '       A.  H.  Bullen." 
Vol.  2..    4 '  'We  have  no  country  but  the  roads  of  the  world. '  A.  H.  Bullen.  *  * 
Vol.  3 .       "  'The  Light  of  Lights  looks  always  on  the  motive,  not  the  deed, 
The  Shadow  of  Shadows  on  the  deed  alone. ' 
1  For  life  moves  out  of  a  red  flare  of  dreams 
Into  a  common  light  of  common  hours, 
Until  old  age  bring  the  red  flare  again. '  A.  H.  Bullen. ' ' 
Vol.  4.  "There  are  two  living  countries,  the  one  visible,  the  one  invisible  & 
when  it  is  winter  with  us  it  is  summer  in  that  country  <b*  when  the 
November  winds  are  among  us  it  is  lambing  time  with  them.  W.  B. 
Yeats  r 

Vol.  5.  "And  if  I  only  looked  like  the  Manchini  portrait  I  should  have  de- 
feated all  my  enemies  here  in  Dublin.  Manchini  did  it  in  an  hour  or  so 
working  at  the  last  with  great  vehemence  and  constant  cries,  'Cristo, 
0,'  and  so  on.  W.  B.  Yeats." 

Vol.  6.  "I  think  the  best  of  these  Essays  is  that  on  Shakespeare.  It  is  a  family  \ 
exasperation  with  the  Dowden  point  of  view,  which  rather  filled  Dub- 
lin in  my  youth.  There  is  a  good  deal  of  my  father  in  it,  though  nothing 
is  just  as  he  would  have  put  it.  W.  B.  Yeats. 

Vol.  7.  "Early  stories,  of  which  'The  Crucifixion  of  the  Outcast*  is  nearest  my  \ 
heart.  W.  B.  Yeats." 

Vol.  8.  'Three  types  of  men  have  made  all  beautiful  things.  Aristocracies* 
have  made  beautiful  manners,  because  their  place  in  the  world  puts 
them  above  fear  of  life,  and  the  countrymen  have  made  beautiful  stories 
and  beliefs  because  they  have  nothing  to  lose  and  so  do  not  fear,  and  the 
artists  have  made  all  the  rest,  because  Providence  has  filled  them  with 
recklessness.  All  these  look  backward  to  a  long  tradition,  for,  being 
without  fear,  they  have  held  to  whatever  pleased  them. '  A.  H  Bullen. 
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496  The  Golden  Helmet.  i6mo,  boards,  uncut. 

New  York:  Published  by  John  Quinn,  1908 
One  of  50  copies  privately  printed  for  Mr.  Quinn.  The  earliest  form  of 
"The  Green  Helmet,"  in  prose  instead  of  blank  verse.  A  most  inter- 
esting item. 

497  Poems.  Portrait.  8vo,  decorated  cloth,  uncut. 

Fifth  Edition.  London:  T.  Fisher  Unwin,  1908 

498  Poetry  and  Ireland.  Essays  by  W.  B.  Yeats  and  Lionel  Johnson.  8vo, 
boards,  linen  back,  uncut.  Dundrum:  Cuala  Press,  1908 
One  of  a  limited  edition  printed  at  the  Cuala  Press. 

499  Speech  at  the  Matinee  of  the  British  Association,  Sept.  4,  1908;  Also,  a 
Programme  for  September  4,  1908,  with  Foreword  by  W.  B.  Yeats. 
2.  pieces,  4to,  wrappers.  Dublin,  1908 
The  latter  piece  is  inscribed  "From  A.  Gregory."  These  pieces  have  never 
been  republished. 

500  The  Unicorn  from  the  Stars  and  Other  Plays,  nmo,  cloth,  uncut. 
First  American  Edition.       New  York:  The  Macmillan  Company,  1908 

501  Poems:  Second  Series.  Portrait,  nmo,  suede  calf,  uncut. 
London  &  Stratford-on-Avon:  A.  H.  Bullen,  1909 

This  is  an  advance  copy  of  the  First  Edition,  with  a  trial  binding.  It  is  a 
unique  copy,  in  which  occurs  a  misprint  on  page  8,  line  6,  of  "hair" 
for  "air".  The  verse  reads: 

'  'The  bread  and  the  wine  had  a  doom, 
For  these  were  the  host  of  the  hair; 
He  sat  and  played  in  a  dream 
Of  her  long  dim  hair. 

Mr.  Quinn  on  receiving  his  copy  wrote  that  he  had  found  the  mistake 
and  that  it  should  be  corrected  before  any  other  copies  were  sold.  Mr. 
Quinn's  letter  to  Mr.  A.  H.  Bullen  crossed  Mr.  Bullen's  letter  to  Mr. 
Quinn  of  February  1,  1910,  in  which  Mr.  Bullen  wrote:  "As  I  told  you, 
this  is  really  an  advance  copy  sent  as  a  trial  to  a  new  binder;  after  it  was  sent  to 
you  I  discovered  a  hideous  misprint  on  one  page  Qpassed  by  two  foremen  in  my 
absence),  so  that  every  copy  of  this  edition  had  to  be  sent  back  to  the  press  for 
rectification.  This  will  explain  the  delay  in  executing  your  orders  for  four  copies 
of  the  ordinary -bound  books.  I  am  curious  to  know  ivh  ether  you  will  have  dis- 
covered the  misprint  that  should,  in  years  to  come,  make  your  book  into  a  kind  of 
'Blunderer  s  Bible' . ' ' 

In  a  letter  from  Mr.  Bullen  dated  Stratford-on-Avon  nth  April,  1910, 
referring  to  this  book,  he  wrote  Mr.  Quinn:  "The  misprint  in  this  unique 
copy,  and  a  terrible  one  it  was,  has  now  happily  been  made  right.  How  it  es- 
caped four  pair  of  critical  eyes  in  the  proofreading  will  ever  remain  a  mystery. 
This  therefore  is  a  unique  Yeats  item. 
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11501  Poems:  Second  Series.  Portrait,  nmo,  cloth,  uncut. 

London:  A.  H.  Bullen,  1909 
First  Edition.  In  this  copy  the  letter  "h"  in  "hair,"  has  been  erased  in 
the  last  word  of  the  sixth  line,  page  8. 

1 1503  A  School  of  Irish  Poetry.  In  the  Edinburgh  Review  for  January  1909. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.     New  York,  1909 

1 1 504  Two  Plays  for  Dancers.  8vo,  boards,  linen  back,  uncut. 

[Dundrum]:  The  Cuala  Press,  1909 

One  of  400  copies  printed  at  the  Cuala  Press. 

1 1 505  The  Writings  of  William  Butler  Yeats.  By  E.M.D.  In  the  Fortnightly 
Review  for  February  1909.  8vo,  wrappers.  In  a  half  brown  morocco  slip 
case.  New  York,  1909 

1 1 506  The  Green  Helmet  and  Other  Poems.  8vo,  sewn,  uncut.  In  a  half 
brown  morocco  slip  case.  Dundrum:  The  Cuala  Press,  1910 
Proof  Sheets  sent  to  Mr.  Quinn  by  Miss  Lily  Yeats.  Addressed  wrap- 
per to  Mr.  Quinn  laid  in. 

1 1507  The  Green  Helmet  and  Other  Poems.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Cuala  Press,  1910 
One  of  400  copies  printed  at  the  Cuala  Press. 

1 1 508  Deirdre.  umo,  wrappers. 

Stratford-upon-Avon:  Shakespeare  Head  Press,  191 1 

1 1 509  The  Green  Helmet,  nmo,  wrappers. 

Stratford-upon-Avon:  Shakespeare  Head  Press,  191 1 

First  English  Edition. 

1 15 10  The  Irish  Drama.  In  Twentieth  Century  Magazine  for  November  191 1. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  Boston,  191 1 
First  publication  of  this  essay. 

115 11  Plays  for  an  Irish  Theatre.  With  designs  by  Gordon  Craig.  8vo,  boards, 
cloth  back,  uncut.  London  &  Stratford-upon-Avon:  A.  H.  Bullen,  191 1 
First  Collected  Edition.  Inscribed:  "To  John  Quinn  from  Augusta  Gregory. 
Algonquin,  Jan.  22,  19 12." 

11511  Original  Autograph  Manuscript  of  "J.  M.  Synge  and  the  Ireland 
of  his  Time."  Written  on  41  pages,  quarto.  In  a  crushed  brown  levant 
morocco  solander  case. 

The  Complete  Manuscript,  dated  at  the  end  "September  14,  1910,"  with 
numerous  autograph  corrections  by  the  author.  Laid  in  is  a  printed 
version  of  the  Essay,  indicated  on  the  fly-leaf  by  Mr.  Quinn  as  the 

' '  1  st  privately  printed  edition  before  publication. 

115 13  J.  M.  Synge  and  the  Ireland  of  his  Time.  In  the  Forum  for  August  191 1. 
8vo,  half  brown  morocco,  original  wrappers  bound  in. 
First  publication  of  this  fine  essay.  New  York,  191 1 
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1 5 14  J-  M.  Synge  and  the  Ireland  of  his  time.  In  the  Forum  for  August  191 1. 
8vo,  wrappers.  In  a  half  brown  morocco  slip  case.  New  York,  191 1 
First  publication  of  this  essay. 

1 5 15  Synge  and  the  Ireland  of  his  Time.  By  William  Butler  Yeats,  with  a 
Note  concerning  a  Walk  through  Connemara  with  him  by  Jack  Butler 
Yeats.  8vo,  boards,  linen  back,  uncut.  Dundrum:  The  Cuala  Press,  191 1 
One  of  350  copies  printed  at  the  Cuala  Press. 

15 16  The  Wind  among  the  Reeds,  umo,  boards,  linen  back. 

Sixth  Edition.  London:  Elkin  Mathews,  191 1 

1 5 17  The  Celtic  Twilight.  umo,  cloth,  uncut. 

London  &  Stratford-upon-Avon:  A.  H.  Bullen,  1911 
Fourth  Edition,  with  imprint  of  "The  Macmillan  Company"  on  back 
strip. 

1518  The  Countess  Cathleen.  umo,  wrappers. 

Seventh  Edition,  revised.  London:  T.  Fisher  Unwin,  1911 

15 19  The  Cutting  of  an  Agate,  umo,  cloth. 

First  American  Edition.       New  York:  The  Macmillan  Company,  1912. 

1510  Gitanjali  (Song  Offerings) .  By  Rabindra  Nath  Tagore.  A  Collection 
of  Prose  translations  made  by  the  author  from  the  Original  Bengali. 
With  an  Introduction  by  W.  B.  Yeats.  Portrait.  8vo,  cloth,  uncut. 

London:  Printed  for  the  India  Society,  1911 
One  of  750  copies  printed,  of  which  only  2.50  copies  were  for  sale.  In- 
scribed :  "To  John  Quinn  from  Augusta  Gregory. 

511  Gitanjali  (Song  Offerings).  By  Rabindra  Nath  Tagore.  A  Collection 
of  Prose  translations  made  by  the  author  from  the  Original  Bengali. 
With  an  Introduction  by  W.  B.  Yeats.  Portrait.  8vo,  cloth,  uncut. 

London:  Printed  for  the  India  Society,  1912. 
One  of  750  copies  printed,  of  which  only  2.50  copies  were  for  sale. 

511  The  Green  Helmet  and  Other  Poems,  umo,  boards,  uncut. 

First  American  Edition.  New  York,  191 2. 

52.3  Poems.  Portrait.  8vo,  decorated  cloth,  uncut. 

Sixth  Edition.  London:  T.  Fisher  Unwin,  1912. 

514  The  Poetical  Works  of  William  B.  Yeats.  Vol.  II.  Dramatic  Poems, 
umo,  cloth,  gilt  back.  New  York,  1912. 

New  and  Revised  Edition. 

52.5  The  Gift.  By  W.  B.  Yeats;  Dublin  Art  Gallery,  by  G.  B.  Shaw,  W.  B. 
Yeats,  and  others;  Home  Rule  and  Religion,  by  W.  B.  Yeats  and  Doug- 
las Hyde;  The  Theatre  and  Beauty ;  The  Poetry  of  Rabindranath  Tagore. 
In  the  Ireland  Times  Supplement,  various  numbers,  1913.  19  pieces,  in- 
cluding excerpts.  In  a  folio,  half  brown  morocco  slip  case. 

Dublin,  1913 
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516  Poems  Written  in  Discouragement.  1912.-1913.  Small  4to,  wrappers. 
In  a  half  brown  morocco  slip  case.  Dundrum:  Cuala  Press,  1913 

One  of  a  few  copies  privately  printed  at  the  Cuala  Press.  Inscribed : '  4 For 
John  Quinn  from  A.  Gregory."  Further  inscribed:  "Privately  printed  at 
Cuala  Press.  Oct.  1913.W.B.  Yeats." 

5x7  Poems  Written  in  Discouragement.  1912.-1913.  Small  4to,  wrappers. 
In  a  half  brown  morocco  slip  case.  [Dundrum:  The  Cuala  Press,  1913] 
One  of  a  limited  edition  printed  at  the  Cuala  Press.  Inscribed:  "To  John 
Quinn  from  W.  B.  Yeats.  April,  1914." 

52.8  Poems  Written  in  Discouragement.  1911-1913.  Small  4to,  wrappers. 

Dundrum:  Cuala  Press,  191 3 

52.9  A  Selection  from  the  Love  Poetry  of  William  Butler  Yeats.  8vo, 
boards,  linen  back,  uncut.  Dundrum:  The  Cuala  Press,  1913 
One  of  300  copies  printed  at  the  Cuala  Press. 

530  A  Selection  from  the  Poetry  of  W.  B.  Yeats.  i6mo,  cloth. 
Tauchnitz  Edition.  Leipzig,  1913 

531  Stories  of  Red  Hanrahan:  The  Secret  Rose:  Rosa  Alchemica.  nmo, 
boards,  buckram  back,  uncut. 

London  &  Stratford-upon-Avon:  A.  H.  Bullen,  1913 

First  English  Edition. 

532.  The  Three  Hermits.  In  the  Smart  Set  for  September  1913.  8vo,  wrap- 
pers. In  a  half  brown  morocco  slip  case.  New  York,  191 3 
First  publication  of  these  poems. 

533  Original  Autograph  Manuscript  of  "The  Two  Kings."  Written  on 
10  pages,  8vo.  In  a  crushed  brown  levant  morocco  solander  case. 
The  Complete  Manuscript,  signed  at  the  end,  with  numerous  auto- 
graph corrections  by  the  author.  Above  the  caption  Yeats  has  written: 
"Finished Jan.  8,  19 12." 

[see  illustration] 

1534  The  Two  Kings.  In  the  British  Review  for  October  1913.  8vo,  wrappers. 
In  a  half  brown  morocco  slip  case.  London,  1913 

First  appearance  of  this  poem. 

[535  The  Two  Kings.  In  Poetry  for  October  1913.  Small  4to,  wrappers,  un- 
cut. In  a  half  brown  morocco  slip  case.  Chicago,  1913 
First  American  publication  of  this  poem. 

[536  The  Hour  Glass.  8vo,  wrappers,  tied  with  purple  silk,  uncut.  In  a 
half  brown  morocco  slip  case.  [Dundrum:  The  Cuala  Press,  1914] 
One  of  50  copies  privately  printed  in  advance  of  the  regular  Cuala  Press 
issue.  Inscribed:  "To  John  Quinn  from  W.  B.  Yeats.  April.  19 14" 
Laid  in  are  the  Proof  sheets  of  "Poems"  by  Yeats,  printed  at  the  Cuala 
Press,  and  corrected  by  him.  At  the  bottom  of  the  first  page  he  has 
written:  "When  done  with  these  proofs  please  send  them  to  John  Quinn, 
j 8  Central  Park  West,  New  York.  W.  B.  Yeats." 
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first  page  of  the  original  autograph  manuscript  of 
william  butler  yeats'  "the  two  kings" 
written  on  ten  pages 
[number  i i 533] 
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537  The  Hour  Glass.  [New  Version.]  8vo,  wrappers.  In  a  half  brown  mo- 
rocco slip  case.  [Dundrum:  TheCuala  Press,  1914] 
One  of  50  copies  privately  printed  at  the  Cuala  Press.  Inscribed:  "To 

John  Quinn  from  W.  B.  Yeats.  April,  19 14.  " 

538  Ideas  of  Good  and  Evil,  nmo,  cloth,  uncut. 

London  and  Stratford-upon-Avon:  A.  H.  Bullen,  1914 

Fourth  Edition. 

539  Nine  Poems  chosen  from  the  Works  of  William  Butler  Yeats.  Original 
■photograph  by  Arnold  Genthe.  umo,  wrappers,  uncut. 

[New  York] :  Privately  Printed  for  John  Quinn  and  his  Friends,  1914 
This  brochure  was  specially  printed  by  Mr.  Mitchell  Kennerley  and  a 
copy  given  to  each  one  of  the  guests  at  the  dinner  given  by  Mr.  Quinn 
in  honor  of  Mr.  Yeats  in  June  1914,  at  Delmonico's,  just  before  he  left 
America.  The  name  of  each  guest  was  printed  on  the  cover  of  the  copy 
given  him.  Rare. 

540  Responsibilities:  Poems  and  a  Play.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Cuala  Press,  1914 
First  Edition.  One  of  400  copies  printed  at  the  Cuala  Press. 

541  Stories  of  Red  Hanrahan.  The  Secret  Rose.  Rose  Alchemica.  nmo, 
boards,  uncut,  paper  label.  New  York :  The  Macmillan  Company,  1914 
First  American  Edition.  Inscribed:  "All  the  stories  of  the  ' Secret  Rose'  were 
revised  &  condensed  by  me  this  spring.  They  had  &  probably  have  all  the 
faults  of  the  'nineties'  &  few  of  its  merits.  W.  B.  Yeats.  April,  19 16." 

541  Tragedie  Irlandesi.  Versione  proemio  e  note  di  Carlo  Linati.  Portrait 
(erroneously  titled  "B.  W.  Yeats")-  8vo,  boards,  uncut.  Milano,  1914 

First  Italian  Edition. 

543  Yeats,  Lady  Gregory,  and  Synge.  By  George  Moore.  In  the  English 
Review  for  January  and  February  1914.  2.  nos.,  8vo,  wrappers.  In  a  half 
blue  morocco  slip  case.  London,  1914 
First  publication  of  these  two  essays. 

544  Ideas  of  Good  and  Evil.  Translated  into  Japanese  by  M.  Sangu.  Por- 
trait and  facsimile  letter,  nmo,  boards,  linen  back,  uncut.  [Tokio,  1915] 
Presentation  copy  to  Mr.  Quinn  from  Prof.  S.  Kumitani,  with  wrapper 
addressed  to  him.  S.  Kumitani  was  formerly  employed  by  Mr.  Quinn  in 
New  York,  and  is  now  Professor  of  Economics  at  Kioto,  Japan.  The 
book  is  prefaced  by  a  facsimile  of  a  typewritten  letter  written  by  the 
author  to  the  translator,  while  Mr.  Yeats  was  in  America. 

545  The  Last  of  the  Poets.  By  Lawrence  Gilman.  In  the  North  American 
Review  for  October  191 5.  8vo,  half  brown  morocco,  original  wrappers 
bound  in.  New  York,  191 5 
A  Review  of  Forrest  Reid's  Critical  Study  of  Yeats. 
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preface  to  the  original  autograph  manuscript  of  william  butler  yeats' 
"a  reverie  over  childhood  and  youth,"  written  on  1 57  pages 
[number  i i 546] 

"53 


546  Original  Autograph  Manuscript  of  "A  Reverie  over  Childhood 
and  Youth."  Written  on  157  pages,  quarto.  In  a  crushed  brown  levant 
morocco  solander  case. 

The  Complete  Manuscript,  with  Preface,  dated  Xmas  Day  1914.  There 
are  numerous  autograph  corrections  by  the  author,  and  in  addition  to 
the  pagination  given  above,  a  number  of  the  leaves  are  written  on  both 
sides,  in  some  cases  inked  through,  in  others  not.  The  printed  text 
follows  the  Manuscript  very  closely. 

[see  illustration,  page  1 1 5 3] 

547  Typed  Manuscript  of  "A  Reverie  over  Childhood  and  Youth." 
Written  on  114  pages,  quarto,  including  title,  dedication,  and  preface. 
In  a  half  gray  morocco  slip  case. 

The  Complete  Manuscript  of  his  work  published  as  "Reveries  over 
Childhood  and  Youth,"  with  manuscript  corrections  and  additions  by 
the  author.  On  the  first  page  of  the  Manuscript  there  is  an  addition  of 
six  long  lines  in  the  author's  hand.  The  Manuscript  is  dated  '  'Christmas, 
1914."  An  envelope  addressed  to  Mr.  Quinn  by  Mr.  Yeats  is  laid  in. 

548  Typed  Manuscript  of  "A  Reverie  over  Childhood  and  Youth." 
Written  on  114  pages,  quarto,  including  title,  dedication,  and  preface. 
In  a  half  brown  morocco  slip  case. 

The  Complete  Manuscript,  dated  Xmas  Day,  1914.  In  this  Manuscript, 
the  author's  autograph  corrections  have  been  made  by  the  typist,  with 
the  exception  of  the  six  lines  of  addition  mentioned  in  the  foregoing. 
It  is  interesting  to  note  that  these  six  lines  were  not  included  in  the 
printed  book.  An  envelope  addressed  to  Mr.  Quinn  by  Mr.  Yeats  is  laid 
in. 

549  Reveries  over  Childhood  and  Youth.  8vo,  sheets.  In  a  half  gray 
morocco  slip  case.  Dundrum:  Cuala  Press,  191 5 
Two  sets  of  Proof  Sheets  of  the  First  Edition  issued  at  the  Cuala  Press, 
with  profuse  autograph  corrections  by  the  author.  A  wrapper  ad- 
dressed to  Mr.  Quinn  by  Mr.  Yeats  is  laid  in. 

550  Reveries  over  Childhood  and  Youth.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Cuala  Press,  191 5 
One  of  415  copies  printed  at  the  Cuala  Press.  This  is  accompanied  by 
the  portfolio  containing  two  portraits,  a  colored  view  of  "Memory 
Harbour,"  by  Jack  B.  Yeats,  and  a  Note  by  Yeats  on  "Memory  Har- 
bour." Cuala  Press,  191 5. 

551  Thomas  Davis.  In  New  Ireland  for  July  17,  191 5.  (3  copies.)  Folio,  sewn. 
In  a  blue  cloth  slip  case.  Dublin,  1915 

551  The  Unicorn  from  the  Stars  and  Other  Plays.  By  William  B.  Yeats 
and  Lady  Gregory,  nmo,  cloth.  New  York,  191 5 

Second  American  Edition. 

553  W.  B.  Yeats.  A  Critical  Study.  By  Forrest  Reid.  Portrait.  8vo,  cloth, 
uncut.  London,  1915 

First  Edition. 
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1554  W.  B.  Yeats.  A  Critical  Study.  By  Forrest  Reid.  Portrait.  8vo,  cloth, 
uncut.  New  York,  191 5 
First  Edition,  with  American  imprint. 

1555  Certain  Noble  Plays  of  Japan :  From  the  Manuscripts  of  Ernest  Fenol- 
losa,  chosen  and  finished  by  Ezra  Pound,  with  an  Introduction  by 
William  Butler  Yeats.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Cuala  Press,  1916 
One  of  350  copies  printed  at  the  Cuala  Press. 

1556  Easter,  191 6.  4to,  limp  green  boards,  uncut.  In  a  half  green  morocco 
slip  case.  [London:  Privately  Printed,  1916] 
One  of  15  copies  privately  printed  by  Clement  Shorter  for  distribution 
among  his  friends,  signed  by  him.  Laid  in  is  the  first  typed  copy  of  the 
Poem,  with  autograph  corrections  by  Mr.  Yeats. 

1557  Responsibilities  and  Other  Poems,  nmo,  cloth,  uncut. 

First  Published  Edition.  London:  Macmillan  and  Co.,  1916 

558  Responsibilities  and  Other  Poems,  nmo,  boards,  cloth  back,  uncut. 

New  York,  191 6 

First  American  Edition.  With  a  perforated  stamp  on  title-page,  "Advance 
copy,  not  for  sale.  For  Review." 

559  Reveries  over  Childhood  and  Youth.  Frontispiece  in  color,  and  por- 
traits by  Jack  B.  Yeats,  nmo,  cloth,  uncut.  London,  191 6 
First  Published  Edition. 

560  Reveries  over  Childhood  and  Youth.  Frontispiece  in  color.  8vo, 
boards,  linen  back,  uncut. 

First  American  Edition.       New  York:  The  Macmillan  Company,  191 6 

561  At  the  Hawk's  Well.  In  Harper  s  Bazar  for  March  1917.  Folio,  half 
blue  morocco,  original  wrappers  bound  in.  New  York,  1917 
First  publication  of  this  play  by  Yeats  in  his  new  manner. 

562.  The  Secret  Rose.  With  Illustrations  by  J.  B.  Yeats,  nmo,  cloth,  uncut. 

London:  Lawrence  &  Bullen,  1917 
First  Edition.  Lionel  Johnson's  copy,  inscribed:  "Lionel  Johnson  from  his 
friend  the  writer,  April,  18 gy. ' '  With  the  Archibald  G.  B.  Russell  bookplate. 

563  The  Tables  of  the  Law.  The  Adoration  of  the  Magi.  Portrait  by  J.  B. 
Yeats,  nmo,  buckram,  uncut.  [London] :  Privately  Printed,  1917 
One  of  no  copies  privately  printed.  Inscribed:  "To  John  Quinn  from 
W.  B.  Yeats.  March,  1904." 

564  Original  Autograph  Manuscript  of  "The  Wild  Swans  at  Coole." 
Written  on  18  pages  of  various  sizes,  including  title,  preface,  and  con- 
tents. In  a  4to,  half  blue  morocco  slip  case. 

The  Complete  Manuscript,  the  Preface  being  signed  and  dated  Sep- 
tember 1918.  On  the  title-page  Yeats  has  written:  "Set  in  order  for  John 
Quinn.  W.  B.  Y.  May  2j,  1920."  Several  of  the  sheets  are  written  on  both 
sides,  and  on  the  back  of  one  sheet  are  rough  drawings  in  ink  of 
Crosses,  and  a  Church.  The  book,  published  at  the  Cuala  Press  in  1917, 
follows  the  Manuscript  very  closely. 
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565  The  Wild  Swans  at  Coole,  Other  Verses,  and  a  Play  in  Verse.  8vo, 
boards,  linen  back,  uncut.  Dundrum:  The  Cuala  Press,  1917 
One  of  400  copies  printed  at  the  Cuala  Press. 

566  In  Memory  of  Robert  Gregory.  In  the  English  Review  for  August 
1918.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1918 
Laid  in  is  the  corrected  Typewritten  Manuscript,  signed  by  the 
author,  with  corrections  in  his  hand.  The  First  publication  of  this 
poem. 

567  In  Memory  of  Robert  Gregory.  In  the  English  Review  for  August 
1918.  8vo,  wrappers.  In  a  half  gray  morocco  slip  case.     London,  1918 

568  Nine  Poems.  4to,  limp  green  boards,  uncut. 

London:  Privately  Printed  by  Clement  Shorter,  1918 
One  of  15  copies  privately  printed. 

569  Original  Autograph  Manuscript  of  "Per  Amica  Silentia  Lun^e.'* 
Written  on  86  pages,  quarto,  with  the  addition  of  the  title-page,  Pro- 
logue, and  the  preliminary  Poem  "Ego  Dominus,  Tuus."  92.  pages  in 
all.  In  a  half  blue  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end  "W.  B.  Y.  May  27, 
1920 ,"  which  is  the  date  the  Manuscript  was  presented  to  Mr.  Quinn, 
as  indicated  by  the  inscription  on  the  title-page:  "This  is  the  complete 
MS.  set  in  order  for  John  Quinn.  W.  B.  Yeats,  May  27,  1920." 

570  Per  Amica  Silentia  Lun.e.  nmo,  cloth,  uncut.  London,  1918 

First  Edition. 

571  Per  Amica  Silentia  Lun^e.  8vo,  boards,  uncut.  New  York,  1918 
First  American  Edition.  Special  Limited  Edition.  Inscribed:  "To  my 
friend  John  Quinn  for  much  kindness  &  good  conversation.  W.  B.  Yeats.  May 
26,  1920." 

572.  Per  Amica  Silentia  Lun^e.  8vo,  boards,  uncut.  New  York,  1918 
First  American  Edition.  Special  Limited  Edition. 

573  The  Cutting  of  an  Agate,  nmo,  cloth,  uncut. 

London:  Macmillan  and  Co.,  1919 

574  Typed  Manuscript  of  "The  Dreaming  of  the  Bones."  Written  on  2.0 
pages,  quarto.  In  a  half  blue  morocco  slip  case. 

The  Complete  Manuscript,  with  corrections  by  the  author. 

575  The  Dreaming  of  the  Bones.  8vo,  folded.  In  a  half  brown  morocco 
slip  case.  [Dundrum:  The  Cuala  Press,  1919] 
Proof  Sheets,  corrected  by  the  author,  of  the  First  Edition  as  it  ap- 
peared in  "Two  Plays  for  Dancers." 

576  Two  Plays  for  Dancers.  8vo,  boards,  linen  back,  uncut. 

[Dundrum] :  The  Cuala  Press,  1919 
First  Edition.  One  of  400  copies  printed  at  the  Cuala  Press. 

577  The  Wild  Swans  at  Coole.  nmo,  cloth,  uncut.  London,  1919 

First  Published  Edition. 
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1578  The  Wild  Swans  at  Coole.  nmo,  boards.  New  York,  1919 
First  American  Edition. 

1579  Michael  Robartes  and  the  Dancer.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Cuala  Press,  192.0 
One  of  400  copies  printed  at  the  Cuala  Press. 

1580  A  People's  Theatre.  In  the  Dial  for  April  19x0.  8vo,  wrappers.  In  a 
half  blue  morocco  slip  case.  New  York,  192.0 
First  publication  of  this  essay. 

1 5 81  W.  B.  Yeats.  A  Literary  Study.  By  C.  L.  Wrenn.  Reprinted  from  the 
Durham  University  Journal.  4to,  wrappers.  Durham  and  London,  192.0 

1581  Four  Plays  for  Dancers.  Illustrations  and  Music.  Small  4to,  pictorial 
boards.  London:  Macmillan  and  Co.,  192.1 

First  Edition. 

1583  Four  Years.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Cuala  Press,  192.1 
First  Edition.  One  of  400  copies  printed  at  the  Cuala  Press. 

1584  Selected  Poems.  Portrait  by  John  S.  Sargent.  i2.mo,  boards,  uncut. 
First  American  Edition.       New  York:  The  Macmillan  Company,  192.1 

1585  Later  Poems,  umo,  cloth,  uncut. 

First  Edition.  London:  Macmillan  and  Co.,  i<^ul 

1586  The  Player  Queen,  umo,  wrappers. 

First  Edition.  London:  Macmillan  and  Co.,  192.2. 

1587  Plays  in  Prose  and  Verse.  Written  for  an  Irish  Theatre  and  generally 
with  the  help  of  a  Friend,  nmo,  cloth,  uncut. 

London :  Macmillan  and  Co. ,  1911 

1588  Seven  Poems  and  a  Fragment.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  The  Cuala  Press,  192.2. 
One  of  500  copies  printed  at  the  Cuala  Press. 

1589  The  Trembling  of  the  Veil.  Portrait  by  Charles  Shannon.  8vo,  boards, 
Japan  vellum  back,  uncut. 

London:  Privately  Printed  for  Subscribers  only,  19x1 
First  Edition.  One  of  1000  copies  privately  printed,  signed  by  the 
author. 

1590  The  Countess  Cathleen.  nmo,  half  brown  morocco.  N.p.,  n.d. 
Acting  Edition,  issued  without  imprint.  With  manuscript  change  by 
the  author  in  the  list  of  characters.  There  are  also  pencil  corrections 
and  scorings  in  the  volume. 

1 591  Eight  Poems.  Transcribed  by  Edward  Pay.  With  illustration  of  a  nude 
woman  by  Charles  Shannon.  Folio,  wrappers,  uncut. 

London:  Published  by  "Form,"  n.d. 
First  Edition.  One  of  12.x  copies  privately  printed  on  Italian  hand-made 
paper. 
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1592-  Eight  Poems.  Transcribed  by  Edward  Pay.  Woodcut  of  a  nude  woman  by 
Charles  Shannon.  Folio,  wrappers,  uncut.  In  a  half  gray  morocco  slip 
case.  London:  Published  by  "Form,"  n.d. 

First  Edition.  One  of  8  copies  on  Dutch  hand-made  paper.  Inscribed: 
"I  think  this  picture  vulgar.  I  had  no  responsibility  for  the  pamphlet,  which 
was  issued  by  'Form  to  whom  I  gave  eight  poems  free.  These  delays  made 
'technical  publication  necessary  to  secure  my  copyright  and  200  pamphlets  like 
this  are  what  they  call  'technical  publication. '  If  you  want  to  reproduce  a  poem 

you  should  print  it  not  write  it,  and  if  you  do  write  it  you  should  not  break 

your  lines.  W.  B.  Yeats.  April  2,  igi6." 

1593  Fairy  and  Folk  Tales  of  the  Irish  Peasantry.  Edited  and  Selected  by 
W.  B.  Yeats.  i6mo,  cloth,  uncut.  London,  n.d. 

First  Edition  edited  by  Yeats. 

1594  Irish  Fairy  Tales.  Edited  with  an  Introduction  by  W.  B.  Yeats.  Illus- 
trated by  Jack  B.  Yeats.  i6mo,  pictorial  boards.  London,  n.d. 
Second  Edition. 

1595  Irish  Fairy  and  Folk  Tales.  Selected  and  Edited,  with  Introduction,  by 
W.  B.  Yeats.  With  12  illustrations  by  James  Torrance,  nmo,  pictorial 
cloth,  gilt  edges.  London,  n.d. 
First  Edition. 

1596  Irish  Fairy  and  Folk  Tales.  Selected  and  Edited,  with  Introduction,  by 
W.  B.  Yeats.  With  12  illustrations  by  James  Torrance,  nmo,  pictorial 
cloth,  gilt  edges.  London  and  New  York,  n.d. 
First  Edition,  with  American  imprint.  Inscribed:  ilA  good  book  with  my 
part  pretty  reckless  and  ill  written.  W.  B.  Yeats.  March,  1904." 

1597  Irish  Fairy  and  Folk  Tales.  i6mo,  limp  cloth.  New  York,  n.d. 

1598  The  Lake  Isle  of  Innisfree.  Poem  of  3  stanzas.  Illuminated  initial. 
Folio,  one  sheet.  [Dundrum]:  TheCuala  Press,  n.d. 
Printed  in  facsimile  of  an  illuminated  MS. 

1599  The  Land  of  Heart's  Desire.  A  triptych  in  colors,  by  Pamela  Colman 
Smith.  Folio,  in  wrappers,  as  issued.  New  York:  R.  H.  Russell,  n.d. 

1600  Poems  of  William  Blake.  Edited  by  William  Butler  Yeats.  i6mo, 
limp  cloth.  New  York,  n.d. 

First  American  Edition  edited  by  Yeats. 

1 601  Poems  of  Spenser.  Selected  and  with  an  Introduction  by  W.  B.  Yeats. 
Portrait  and  illustrations,  nmo,  cloth,  uncut.  Edinburgh,  n.d. 
First  Edition  with  this  Introduction. 

1602.  Representative  Irish  Tales.  Compiled,  with  an  Introduction  and 
Notes  by  W.  B.  Yeats.  First  and  Second  Series.  2.  vols.,  i8mo,  cloth, 
uncut.  New  York  and  London,  n.d. 

First  American  Edition.  Inscribed:  "This  book  was  reviewed  by  the  Saturday 
Review  under  the  idea  that  it  was  written  by  a  barbarous,  super-republican 
American.  I  read  a  lot,  innumerable  good  and  bad  novels  before  I  made  this. 
W.  B.  Yeats.  March,  1904." 
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first  lines  of  the  original  autograph  manuscript  of 
william  butler  yeats '  essay  on  blake  and  dante 
written  on  twenty-seven  pages 
[number  i  i  607] 
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603  Sonnet  :  "Had  I  the  Heaven's  Embroidered  Cloths. ' '  Illuminated  initial. 
4to,  single  sheet.  [Dundrum] :  Cuala  Press,  n.d. 
Printed  in  facsimile  of  an  illuminated  MS. 

604  Stories  prom  Carleton.  With  an  Introduction  by  W.  B.  Yeats.  i6mo, 
cloth,  uncut.  London,  n.d. 
First  Edition  with  this  Introduction.  Inscribed  on  title-page:  "I  thought 
no  end  of  Carleton  in  those  days  &  would  still  I  dare  say  if  I  had  not  forgotten 
him.  W.  B.  Yeats,  1904/' 

605  W.  B.  Yeats.  By  Jethro  Bithell.  Trad.  Franz.  Hellens.  izmo,  wrappers, 
uncut.  In  a  half  blue  morocco  slip  case.         Paris  and  Bruxelles,  n.d. 

606  William  Butler  Yeats.  The  Poet  in  Contemporary  Ireland.  By  J.  M. 
Hone,  nmo,  cloth,  uncut.  Dublin  and  London,  n.d. 

First  Edition. 

607  Original  Autograph  Manuscript  of  "Blake  and  His  Illustrations 
to  the  Divine  Comedy.  II.  His  Opinions  on  Dante."  Written  on  2.7 
pages,  quarto.  In  a  half  brown  morocco  slip  case. 

The  Complete  Manuscript,  signed  at  the  end,  with  numerous  correc- 
tions by  the  author. 

This  Article  originally  appeared  in  the  Savoy  and  was  republished  in 
"Ideas  of  Good  and  Evil." 

[see  illustration,  page  i  159] 

608  Two  Autograph  Manuscript  Poems:  "Windle-Straws"  and  "The 
Glove  and  the  Cloak."  Written  on  two  pages,  8vo.  In  a  blue  buck- 
ram slip  case. 

Both  Poems  are  signed,  and  they  do  not  appear  to  have  been  included 
in  his  Collected  Works. 

609  Original  Autograph  Manuscript  of  the  "Preface  to  the  First  Edi- 
tion of  John  M.  Synge's  Poems  and  Translations."  Written  on  9 
pages  quarto.  In  a  crushed  brown  levant  morocco  solander  case. 

The  Complete  Manuscript,  signed  at  the  end,  and  dated  April  4,  1909, 
with  corrections.  Excerpted  printed  pages  of  the  Preface  are  laid  in. 

610  Original  Autograph  Manuscript  of  "A  Revival  of  Irish  Litera- 
ture." Written  on  13  pages,  quarto.  In  a  half  brown  morocco  slip 

case. 

The  Complete  Manuscript,  with  profuse  autograph  corrections  in  the 
author's  hand. 


611  YELLOW  BOOK  (THE).  13  vols.,  small  4to,  pictorial  cloth,  uncut, 
with  one  exception.  London,  1894-7 

Vols.  4  to  6,  and  10  to  13  are  First  Editions.  Containing  contributions 
by  Max  Beerbohm,  Arthur  Symons,  George  Moore,  Edmund  Gosse, 
Henry  James,  and  others,  and  illustrations  by  Aubrey  Beardsley,  Lau- 
rence Houseman,  Joseph  Pennell,  Walter  Crane,  Max  Beerbohm. 
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i6n  YOUNG  (ELLA).  Poems.  i6mo,  wrappers,  uncut.  Dublin,  1906 

First  Edition.  No.  4  of  the  Tower  Press  Booklets. 

1613  YOUNG  (F.  E.  BRETT).  Robert  Bridges.  A  Critical  Study.  Portrait. 
8vo,  cloth,  gilt  top,  uncut.  London,  1914 
First  Edition. 

1614  YOUNG  (FILSON).  Ireland  at  the  Cross  Roads,  nmo,  cloth,  gilt  top, 
uncut.  London,  1904 
Second  Edition. 

1 61 5  YOUNG  (GEORGE).  The  New  Germany,  nmo,  cloth,  uncut. 

First  Edition.  London,  19x0 

1616  YOUNGHUSBAND  (SIR  FRANCIS).  Kashmir.  Colored  illustrations  by 
Major  E.  Molyneux.  8vo,  pictorial  cloth,  gilt  top.  London,  1909 
First  Edition. 

1617   Within,  nmo,  cloth,  uncut.  London,  1911 

First  Edition. 

1618  YOUNGHUSBAND  (SIR  GEORGE).  A  Soldier's  Memories  in  Peace 
and  War.  Illustrated.  8vo,  cloth.  London,  1917 
First  Edition. 

1619  ZAHM  (J.  A.).  Great  Inspirers.  nmo,  cloth,  gilt  top,  uncut. 

First  Edition.  New  York,  191 7 

1610  ZANGWILL  (ISRAEL).  The  War  for  the  World.  8vo,  cloth,  uncut. 
First  Edition.  London,  [1916] 

162.1  ZEUSS  (J.  C).  Grammatica  Celtica.  2.  vols.,  8vo,  half  calf  (rehinged, 
and  portions  of  back  supplied).  Lipsiae,  1853 

First  Edition.  From  the  library  of  Derwent  Coleridge,  with  inscription 
on  fly-leaf:  "Rev.  Derwent  Coleridge.  In  memory  of  Herbert  Coleridge,  from 
his  Widow  &  Sister,  1861."  W.  Eames'  copy,  with  his  name  on  fly-leaf. 
A  first  edition  of  the  famous  Grammatica  Celtica,  by  Johann  Caspar 
Zeuss,  the  eminent  Bavarian  scholar,  and  the  work  which  first  set  on 
foot  the  study  of  Celtic  literature. 

1611  ZIMMER  (HEINRICH).  The  Irish  Element  in  Medieval  Culture. 
Translated  by  Jane  LoringEdmands.  Frontispiece,  nmo,  cloth,  gilt  top, 
uncut.  New  York,  1891 
First  American  Edition  of  this  translation.  On  the  influence  of  the  Irish 
Missionary  Monks  on  the  culture  and  civilizing  of  central  Europe. 
Scarce. 

1613   The  Celtic  Church  in  Britain  and  Ireland.  Translated  by  A.  Meyer. 

nmo,  cloth,  uncut.  London,  1902. 

First  Edition  of  this  translation. 

1614  ZIMMERN  (ALFRED  E.).  The  Greek  Commonwealth.  8vo,  cloth, 
uncut.  Oxford,  191 1 
First  Edition. 
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1162.5   Europe  in  Convalescence.  i2.mo,  cloth.  London,  [192.1] 

First  Edition. 

1 1 6x6  ZIMMERN  (ALICE).  Porphyry  the  Philosopher  to  his  Wife  Marcella. 
Translated  with  Introduction  by  Alice  Zimmern.  Preface  by  Richard 
Garnett.  Frontispiece,  nmo,  cloth,  gilt  top,  uncut.  London,  1896 
First  Edition. 

1 162.7   Gods  and  Heroes  of  the  North.  Illustrations,  nmo,  cloth. 

New  Edition.  London,  1908 

1 162.8  ZIMMERN  (HELEN).  Arthur  Schopenhauer,  his  Life  and  his  Philos- 
ophy. Portrait,  nmo,  cloth.  London,  1876 
First  Edition.  With  inscription  on  verso  of  portrait:  "To  Augustin  Daly, 
from  his  friend,  Will  Ferris s,  1889." 

11619   Gotthold  Ephraim  Lessing,  his  Life  and  his  Works.  i2.mo,  cloth. 

First  Edition.  London,  1878 

1 1 630   The  Epic  of  Kings.  Stories  retold  from  Firdusi.  With  2  etchings  by 

L.  Alma  Tadema,  and  a  Prefatory  Poem  by  Edmund  Gosse.  4to,  pictorial 
vellum,  gilt  top,  uncut.  London,  1882, 

First  Edition  of  this  translation.  One  of  2.00  copies  on  Large  Paper,  with 
the  two  etchings  on  Japan  vellum,  signed  by  the  artist. 

1 163 1  ZIMMERN  (HELEN)  and  AGRESTI  (ANTONIO).  New  Italy,  nmo, 
cloth.  New  York,  192.0 

First  American  Edition. 


EMILE  ZOLA 

[Emile  Edouard  Charles  Antoine  Zola  was  born  in  Paris,  1840,  his  father  being  part 
Italian  and  part  Greek,  and  his  mother  a  Frenchwoman.  It  was  at  Aix,  which  figures 
as  P  las  sans  in  so  many  of  his  novels,  that  the  boy  received  the  first  part  of  his  educa- 
tion. Thence  he  proceeded  to  Paris,  where,  as  later  at  Marseilles,  he  failed  to  obtain  his 
bachelor  s  degree.  A  few  years  of  terrible  poverty  followed;  but  in  1862  he  obtained  a 
clerkship,  at  the  modest  salary  of  five  dollars  a  week,  in  the  publishing  house  of  Ha- 
chette.  Meanwhile  he  ivas  writing:  his  first  book,  "Contes  a  Ninon,"  appeared  in 
1864,  and  attracted  some  attention.  At  the  beginning  of  1866  he  resolved  to  abandon 
clerking  and  devote  himself  to  literature.  Vigorous  and  aggressive  as  a  critic,  his 
articles  in  V  Evenement  created  a  good  deal  of  interest.  So  did  the  gruesome  but  powerful 
novel  "Therese  Raquin."  Meanwhile  he  was  planning  something  on  a  larger  scale:  the 
creation  of  a  world  of  his  own,  like  that  of  Balzac's  '  'Comedie  Humaine' ' — the  history 
of  a  family ,  the  Rougon-Mac  quart,  in  its  various  ramifications  during  the  Second  Em- 
pire. The  series  was  to  contain  a  scientific  study  of  heredity,  and,  of  course,  a  continu- 
ous picture  of  French  life  and  society.  The  first  novel  of  the  series,  "La  Fortune  des 
Rougon,"  was  published  in  i8ji,  and  was  followed  by  "La  Curee,"  "Le  Ventre  de 
Paris, "  "La  Conquete  de  Plassans, "  "La  Faute  de  V Abbe  Mouret' '  and  ' 'Son  Excel- 
lence Eugene  Rougon" — all  books  of  immense  ability,  but  not  great  popular  successes. 
Then  came  "U  Assommoir,"  the  epic  of  drink,  and  Zola  s  fortune  was  made.  Edition 
followed  edition.  He  became  the  most  discussed,  the  most  widely  read  novelist  in  France 
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— the  sale  of  "  V  Assommoir"  being  even  exceeded  by  that  of  "Nana"  (^1880)  and 
"La  Debacle"  (1892). 

There  are  some  twenty  novels  in  the  Rougon-Macquart  series,  the  second  half  of  which 
includes  the  powerful '  'Germinal' '  and  "La  Terre. "  In  1888  he  deviated  from  his  usual 
vein  in  the  idyllic  story  "Le  Reve."  He  also  wrote  his  three  romances  of  cities — 
"Lourdes,"  "Rome"  "Paris";  his  novels  on  the  gospels  of  procreation  and  toil — 
"  Fecondite"  and  "Travail" ;  a  volume  of  plays,  and  several  volumes  of  criticism.  He 
was  immensely  industrious,  writing  so  many  pages,  morning  after  morning,  without 
intermission  for  thirty  years.  He  saw  man  s  lust,  greed,  gluttony  as  in  a  vision,  magni- 
fied, overwhelming,  portentous;  and  he  presented  his  vision  with  tremendous  power,  and 
with  an  appalling  wealth  of  detail. 

Zola  played  a  very  important  part  in  the  Dreyfus  affair,  which  convulsed  French 
politics  and  social  life  at  the  end  of  the  last  century.  He  came  to  the  conclusion  that 
Dreyfus  was  the  victim  of  a  damnable  conspiracy,  and  with  his  usual  intrepidity  he 
published,  in  the  form  of  a  letter  beginning  with  the  famous  "J 'accuse,"  a  scathing 
denunciation  of  all  who  had  joined  in  hounding  down  the  unfortunate  Jeiv.  A  judicial 
inquiry  followed,  and  a  flood  of  light  was  thrown  on  the  case.  But  Zola  was  condemned. 
He  appealed,  and  the  Cour  de  Cassation  quashed  the  proceedings.  A  second  trial  took 
place,  and  without  waiting  for  the  result  Zola,  on  the  advice  of  his  counsel  and  friends, 
took  refuge  in  England.  Immediately  on  hearing  that  there  was  to  be  a  revision  of  the 
first  Dreyfus  trial,  he  returned  to  Paris.  The  subsequent  vindication  of  the  unfortunate 
officer,  and  the  public  atonement  for  the  pitiable  degradation  inflicted  on  him,  will  still 
be  remembered. 

On  September  29,  1902,  Zola  was  found  dead  in  the  bathroom  of  his  house,  having 
been  accidentally  asphyxiated  by  the  fumes  from  a  defective  flue.  He  received  a  public 
funeral,  at  which  Captain  Dreyfus  was  present.  Anatole  France  delivered  an  impas- 
sioned oration  at  the  grave.  After  a  life  of  constant  struggle  and  constant  obloquy,  the 
sensational  close  of  his  career  was  the  signal  for  an  extraordinary  burst  of  eulogy.  He 
had  been  faithful  to  his  own  ideals,  though  many  people  for  a  long  time  were  unable  to 
see  anything  remotely  idealistic  in  his  work.] 

11631  La  Fortune  des  Rougon.  nmo,  half  cloth  and  boards,  uncut,  original 
wrappers  bound  in.  Paris,  1871 

First  Edition.  Presentation  copy  from  the  author,  with  inscription  on 
half-title:  "a  Edmond  Duranty ,  son  devoue  confrere.  Emile  Zola." 

1 1 63 3  Le  Naturalisme  au  Theatre,  nmo,  original  wrappers,  uncut.  In  a 
half  blue  morocco  slip  case.  Paris,  1881 
First  Edition.  Presentation  copy  from  the  author,  with  inscription  on 
half-title:  "a  Raoul  Roche,  son  devoue  confrere.  Emile  Zola" 

11634  The  "Assommoir."  [Translated  by  Henry  Vizetelly.]  Illustrations. 
nmo,  pictorial  cloth.  London:  Vizetelly  &  Co.,  1884 
First  Edition  of  the  scarce  Vizetelly  translation. 

11635  La  Joie  de  Vivre.  nmo,  wrappers,  uncut.  In  a  half  blue  morocco  slip 
case.  Paris,  1884 
First  Edition.  One  of  150  copies  on  Holland  paper.  Presentation  copy 
from  the  author,  with  inscription  on  half-title :  '  M.  Prevants,  offert 
par  T auteur.  Emile  Zola." 
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1636  Nana.  [Translated  by  Henry  Vizetelly.]  Illustrations,  umo,  pictorial 
cloth.  London:  Vizetelly  &  Co.,  1884 
New  Edition. 

1637  Germinal,  nmo,  half  levant  morocco,  uncut,  original  wrappers 
bound  in,  by  Kauffmann.  Paris,  1885 
First  Edition.  Presentation  copy  from  the  author  to  Guy  de  Maupas- 
sant, with  inscription  on  half-title:  "a  Guy  de  Maupassant,  son  ami. 
Entile  Zola." 

1638  Piping  Hot!  [Translated  by  Henry  Vizetelly.]  Illustrations,  nmo,  pic- 
torial cloth.  London:  Vizetelly  &  Co.,  1885 
First  Edition  of  the  Vizetelly  translation.  With  Preface  by  George 
Moore. 

1639  Abbe  Mouret's  Transgression.  [Translated  by  Henry  Vizetelly.]  Illus- 
trations. i2_mo,  pictorial  cloth,  uncut.  London:  Vizetelly  &  Co.,  1886 
First  Edition  of  the  scarce  Vizetelly  translation. 

1640  How  Jolly  Life  Is!  [Translated  by  Henry  Vizetelly.]  Illustrations. 
nmo,  pictorial  cloth,  uncut  (shaken  in  binding). 

London:  Vizetelly  &  Co.,  1886 
First  Edition  of  the  scarce  Vizetelly  translation. 

1 641  The  Ladies'  Paradise.  [Translated  by  Henry  Vizetelly.]  Illustrations. 
nmo,  pictorial  cloth.  London:  Vizetelly  &  Co.,  1886 
First  Edition  of  the  scarce  Vizetelly  translation. 

1642.  L'CEuvre.  nmo,  original  wrappers,  uncut.  In  a  half  blue  morocco  slip 
case.  Paris,  1886 

First  Edition.  Presentation  copy  from  the  author,  with  inscription  on 
half-title:  "a  Le  Charpentier,  son  devoue  confrere.  Emile  Zola." 

643  Piping  Hot!  [Translated  by  Henry  Vizetelly.]  Illustrated  with  104  en- 
gravings from  designs  by  French  artists.  Royal  8vo,  pictorial  cloth. 
With  Preface  by  George  Moore.  London:  Vizetelly  &  Co.,  1886 

644  The  Rush  for  the  Spoil.  [Translated  by  Henry  Vizetelly.]  Illustrations. 
umo,  pictorial  cloth,  uncut.  London:  Vizetelly  &Co.,  1886 
First  Edition  of  the  Vizetelly  translation.  With  Preface  by  George 
Moore. 

645  His  Excellency  Eugene  Rougon.  [Translated  by  Henry  Vizetelly.] 
Illustrations,  nmo,  pictorial  cloth.  London:  Vizetelly  &  Co.,  1887 
First  Edition  of  the  scarce  Vizetelly  translation. 

646  His  Masterpiece.  [Translated  by  Henry  Vizetelly.]  Portrait,  nmo, 
pictorial  cloth.  London:  Vizetelly  &  Co.,  1887 
New  Edition. 

647  A  Love  Episode.  [Translated  by  Henry  Vizetelly.]  Illustrations,  nmo, 
pictorial  cloth,  uncut.  London:  Vizetelly  &  Co.,  1887! 
First  Edition  of  the  scarce  Vizetelly  translation. 
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.[1648  Extracts  principally  from  English  Classics:  Showing  that  the  Legal 
Suppression  of  M.  Zola's  Novels  would  logically  involve  the  bowdler- 
izing of  some  of  the  Greatest  Works  in  English  Literature.  8vo,  boards. 

London, 1888 

Scarce.  Selected  by  George  Moore  and  privately  printed  for  Henry  Vize- 
telly.  Laid  in  is  a  4-page  leaflet:  A  Letter  to  Sir  A.  K.  Stephenson,  Soli- 
citor to  the  Treasury,  regarding  the  suppression  of  Zola's  Novels,  in 
connection  with  the  action  of  Regina  v.  Vizetelly. 

[1649  Fat  and  Thin.  [Translated  by  Henry  Vizetelly.]  Illustrations,  nmo, 
cloth.  London:  Vizetelly  &  Co.,  1888 

First  Edition  of  the  scarce  Vizetelly  translation. 

[1650  Le  Reve.  nmo,  half  cloth,  uncut,  original  wrappers  bound  in. 

Paris,  1888 

First  Edition.  Presentation  copy  from  the  author,  with  inscription  on 
half-title:      Jules  Case ,  son  devoue  confrere .  Emile  Zola." 

1165 1  The  Soil.  [Translated  by  Henry  Vizetelly.]  Illustrations,  izmo,  cloth. 

London:  Vizetelly  &  Co.,  1888 
First  Edition  of  the  scarcest  of  the  Vizetelly  translations  of  Zola. 

:i652_  The  Conquest  of  Plassans.  [Translated  by  Henry  Vizetelly.]  Illustra- 
tions, nmo,  cloth  (name  on  half-title  crossed  through  in  ink). 
New  Edition.  London:  Vizetelly  &  Co.,  1889 

T653  The  Attack  on  the  Mill  and  Other  Sketches  of  War.  With  an  Essay 
on  the  short  stories  of  M.  Zola,  by  Edmund  Gosse.  nmo,  cloth,  uncut. 
First  Edition  of  this  translation.  London,  1892. 

C1654  The  Downfall  (La  Debacle).  Translated  by  Ernest  A.  Vizetelly.  Map. 
nmo,  pictorial  cloth.  London:  Chatto  &  Windus,  1891 

First  Edition  of  this  translation. 

[1655  The  Dreyfus  Case.  Four  Letters  to  France.  With  an  Introduction  by 
L.  F.  Austin.  Portrait,  nmo,  wrappers,  uncut.  London,  1898 

First  Edition  of  this  translation. 

[1656  Paris,  nmo,  original  wrappers,  uncut.  In  a  half  blue  morocco  slip 
case.  Paris,  1898 

First  Edition.  Presentation  copy  from  the  author,  with  inscription  on 
half-title:  "a  Henry  Bauer,  son  devoue  conjure.  Emile  Zola." 

[1657  L'Affaire.  La  Verite  en  Marche.  nmo,  original  wrappers,  uncut.  In  a 
half  blue  morocco  slip  case.  London,  1901 

First  Edition.  Presentation  copy  from  the  author,  with  inscription  on 
half-title:  "a  Laurent  Tailhade,  bien  affectueusement.  Emile  Zola." 

C1658  A  Dead  Woman's  Wish.  Translated  by  Count  C.  S.  de  Soissons.  Frontis- 
piece, nmo,  decorated  cloth,  uncut.  London:  Greening  &  Co.,  1902. 
First  Edition  of  this  translation.  Presentation  copy  from  the  author, 
with  inscription  on  half-title:  "a  M.  J.  Young,  Cordialement,  Emile 
Zola." 
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1 1659  Masterpieces.  With  Introductions  by  Benaiah  Longley  Whitman  ail 
Gotthard  Deutsch.  Illustrations.  12.  vols.,  8vo,  cloth,  uncut. 

London,  n.l 

Library  Edition,  with  the  etchings  on  Japan  vellum.  Printed  for  sul 
scribers  only  from  the  plates  made  by  the  Lutetian  Society.  Comprise! 
L'Assommoir,  2.  vols.,  translated  by  Arthur  Symons;  Nana,  2.  vol! 
translated  by  Victor  Plarr;  Germinal,  2.  vols.,  translated  by  Havelol 
Ellis;  La  Turee,  2.  vols.,  translated  by  De  Mattos;  La  Terre,  2.  vol! 
translated  by  Ernest  Dowson;  Pot-Bouille,  2.  vols.,  translated  by  Peri 
Pinkerton. 

1 1660  Original  Autograph  Manuscript  of  '  'Le  Capitaine  Burle.  ' '  Writtl 
on  64  pages,  quarto,  inlaid  and  bound  in  a  large  4to  volume,  crush! 
crimson  levant  morocco,  gilt  edges,  by  Wallis. 

The  Complete  Manuscript  of  this  story,  signed  at  the  end,  with  n- 
merous  manuscript  corrections  by  the  author. 
Inlaid  is  a  x-page  A.L.s.  of  Zola,  mentioning  this  story. 
Manuscripts  of  Zola  are  of  excessive  rarity,  as  practically  all  of  theji 
are  in  the  Bibliotheque  Nationale,  with  the  exception  of  one  im 
portant  manuscript  which  is  in  the  Pierpont  Morgan  Library. 

[see  illustration] 
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first  page  of  the  original  autograph  manuscript  of  emile  zola  s 
"le  capitaine  burle,"  written  on  sixty-four  pages 
[number  11660] 
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UNDER  A  NEW  ALPHABET 
A— Z 

11661  ALDINGTON  (RICHARD).  Images  Old  and  New.  iimo,  boards. 

First  American  Edition.  Boston,  191 6 

11662.   Images  of  Desire,  nmo,  wrappers,  uncut.  London,  1919 

First  Edition. 

1 1 663  ALLOT  (ROBERT).  Englands  Parnassus.  Compiled  by  Robert  Allot, 
1600.  Edited  from  the  Original  Text  in  the  Bodleian  Library  and  com- 
pared with  the  two  copies  in  the  British  Museum,  by  Charles  Craw- 
ford. With  Introduction,  Notes,  Tables,  and  Indexes,  nmo,  cloth, 
uncut.  Oxford,  1913 
First  Edition  in  this  form. 

1 1 664  APOLLINAIRE  (GUILLAUME).  La  Rome  des  Borgia.  Illustrations. 
8vo,  wrappers,  uncut  (wrappers  torn).  Paris,  1913 
First  Edition. 

1 1 665  ARISTOTLE.  The  Politics.  Translated  into  English,  with  Introduc- 
tion, Marginal  Analysis,  Essays,  Notes  and  Indices.  By  B.  Jowett. 
2.  vols.,  8vo,  cloth  (name  on  fly-leaves).  Oxford,  1885 
First  Edition  of  this  translation.  With  the  W.  R.  Warren  bookplate  in 
each  volume. 

11666  BARING  (MAURICE).  Passing  By.  i2.mo,  cloth.  London,  [192.1] 
First  Edition. 

11666a  A  Triangle.  Passages  from  Three  Notebooks,  nmo,  buckram, 

uncut.  London,  [1913] 

First  Edition. 

1 1667  BARKER  (J.  ELLIS).  Modern  Germany:  Its  Rise,  Growth,  Downfall 
and  Future.  8vo,  cloth.  London,  1919 
Sixth  Edition,  enlarged  and  re-written. 

11668  BARLOW  (JANE).  Maureen's  Fairing.  Illustrated,  nmo,  limp  cloth. 
First  American  Edition.  New  York,  1895 

1 1 669  BARRIE  (J.  M.).  George  Meredith.  1909.  i6mo,  cloth,  uncut. 

First  Edition.  London,  n.d. 

1 1 670  BEARDSLEY  (AUBREY).  Aubrey  Beardsley  the  Artist  of  Decadence. 
By  W.  J.  Randall.  Reproductions.  In  the  Metropolitan  for  August  1896. 
8vo,  wrappers.  In  a  half  morocco  slip  case.  New  York,  1896 

1 1 671   The  Story  of  Venus  and  Tannhauser.  4to,  boards,  uncut. 

London:  For  Private  Circulation,  1907 
First  Edition.  One  of  300  copies. 
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1 1672.  BEERBOHM  (MAX).  A  Book  of  Caricatures.  With  48  portraits.  4to,| 
boards,  buckram  back.  London,  [1907J 

First  Edition.  Caricatures  of  George  Moore,  H.  G.  Wells,  Henry  James,}* 

Bernard  Shaw,  Lord  Lytton,  and  others. 

1 1673   Works.  7  vols.,  variously  colored  cloth,  uncut.      London,  192.2I 

One  of  780  copies,  autographed  by  the  author.  All  published  to  date.1 

1 1 674   Cartoons.  "The  Second  Childhood  of  John  Bull."  //  tinted  illustra\ 

tions.  Folio,  boards,  cloth  back.  London,  n.d.l 

First  Edition. 

11675   Cartoons.  "The  Second  Childhood  of  John  Bull."  ij  tinted  illustra-m 

tions.  Folio,  boards,  cloth  back.  London,  n.d.l 

First  Edition. 

11676   Cartoons.  "The  Second  Childhood  of  John  Bull. "  1;  tinted  illustra-t 

tions.  Folio,  boards,  cloth  back.  London,  n.d.li 

First  Edition. 

1 1677  BELL  (CLIVE).  Pot-Boilers.  umo,  cloth,  uncut.         London,  1918I 

First  Edition. 

1 1 678  BELLOC  (HILAIRE).  The  Old  Road.  Illustrations  by  William  Hyde\ 
Royal  8vo,  cloth,  gilt  top,  uncut.  London,  1904 

First  Edition. 

1 1 679   The  Jews.  8vo,  cloth,  uncut.  London,  [192.2.] 

First  Edition. 

1 1680   More  Peers.  Verses  by  H.  Belloc.  Pictures  by  B.  T.  B.  Small  4to, 

boards.  London,  n.d. 

First  Edition. 

1 1 681  BELTAINE.  The  Organ  of  the  Irish  Literary  Theatre.  Nos.  1-3.  [All 
published.]  Small  4to,  boards,  original  wrappers  bound  in. 

London,  1 899-1900 

Contains  verses  on  "Countess  Cathleen"  by  Lionel  Johnson,  besides 
contributions  by  George  Moore,  W.  B.  Yeats,  Lady  Gregory,  and 
others. 

1 1682.  BENNETT  (ARNOLD).  Literary  Taste,  How  to  Form  it.  iimo,  cloth, 
gilt  top.  London,  191 1 

Third  Edition. 

1 1 683   The  Love  Match.  A  Play  in  Five  Acts,  iimo,  cloth,  uncut. 

First  Edition.  London,  19x1 

1 1 684  BERGSON  (HENRI).  Time  and  Free  Will.  Authorized  Translation  by 
F.  L.  Pogson.  8vo,  cloth,  uncut.  London,  1910 

First  Edition  of  this  translation. 

1 1685   An  Introduction  to  Metaphysics.  Authorized  translation  by  T.  E. 

Hulme.  i2.mo,  cloth.  London,  1913 

First  English  Edition  of  this  translation.  T.  E.  Hulme  was  a  man  of 
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genius,  although  he  published  very  little.  He  was  killed  in  the  Great 
War,  and  with  him  perished  the  manuscript  of  "Jacob  Epstein,  the 
Sculptor,"  which  he  had  with  him  in  the  trenches. 

!u686  BINYON  (LAURENCE).  Persephone.  The  Newdigate  Poem,  1890. 
Small  4to,  wrappers,  uncut.  Oxford,  1890 


First  Edition. 

HI687 

 1  he  Praise  or  Lire,  umo,  wrappers,  uncut. 

First  Edition. 

T  „  J 

London, 

1896 

11688 

 Paris  and  CEnone.  umo,  wrappers. 

First  Edition . 

London, 

I906 

[1 689 

 England  and  Other  Poems,  umo,  cloth,  uncut. 

First  Edition. 

London, 

I9O9 

[1 690 

 Auguries,  umo,  cloth. 

First  Edition. 

London, 

I913 

[1691 

 The  Winnowing-Fan:  Poems  on  the  Great  War. 

uncut. 

First  Edition. 

umo,  cloth, 
London, 19 14 

[1692.  BLAIKIE-MURDOCH  (W.  G.).  The  Renaissance  of  the  Nineties. 
Square  i6mo,  boards,  uncut.  London.  The  De  La  More  Press,  191 1 
First  Edition. 


[1693  BLAKE  (WILLIAM).  Poetical  Works.  With  Variorum  Readings  and 
Bibliographical  Notes  and  Prefaces  by  John  Sampson.  Facsimile  frontis- 
pieces. 8vo,  cloth.  Oxford,  1905 
First  Edition  of  this  edition  by  John  Sampson,  of  Liverpool  University. 
The  Text  is  the  best  of  the  poetical  works  of  Blake  ever  published. 

[1694   William  Blake.  By  Basil  de  Selincourt.  Illustrations .  umo,  cloth. 

First  Edition.  London,  1909 

11695   William  Blake,  Mystic.  A  Study.  By  Adeline  M.  Butterworth. 

Together  with  Young's  Night  Thoughts: — with  illustrations  by  Blake 
and  frontispiece  "Death's  Door."  4to,  boards,  cloth  back,  uncut. 

Liverpool,  191 1 

[1696  "BLAST."  Edited  by  Wyndham  Lewis.  Nos.  1  and  2.  for  June  1914  and 
July  191 5.  [All  published.]  Numerous  illustrations  by  Wyndham  Lewis, 
W.  Roberts  and  others.  2.  vols.,  4to,  wrappers.  London,  1914-15 

Containing  contributions  by  Wyndham  Lewis,  Ezra  Pound,  Ford 
Madox  Hueffer,  T.  S.  Eliot  and  others. 

ei 697  [BLUNT  (WILFRID  SCAWEN).]  Sonnets  and  Songs.  By  Proteus. 

umo,  cloth.  London,  1875 

First  Edition  of  the  first  form  of  the  famous  "The  Love  Sonnets  of 

Proteus."  Very  rare. 
[1698   The  Love  Sonnets  of  Proteus.  Frontispiece  by  the  author,  umo,  cloth, 

gilt  top,  uncut  (slight  tear  in  end-paper).  London,  1881 

First  Edition  of  the  complete  work. 
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1699   A  New  Pilgrimage,  and  Other  Poems.  i6mo,  cloth,  gilt  top,  uncu 

First  Edition.  London,  188 

1700   In  Vinculis.  Portrait.  i6mo,  cloth,  uncut.  London,  i8£ 

First  Edition. 

1701  BONE  (JAMES).  Tendencies  of  Modern  Art:  Augustus  John.  In  tl 
Edinburgh  Review  for  April  1913.  8vo,  half  blue  morocco,  uncut. 

London, 191 

1702.  BONE  (MUIRHEAD).  The  Western  Front.  With  an  Introduction  b 
Field-Marshal  Sir  Douglas  Haig.  Numerous  drawings  by  Muirhead  Bon 
10  parts,  4to,  wrappers  as  issued,  in  2.  portfolios.      New  York,  191 

1703  [BORROW  (GEORGE).]  Celebrated  Trials  of  all  Ages  and  Countries 
Numerous  portraits  and  plates.  6  vols.,  8vo,  boards,  rebacked  with  linei 
uncut.  London,  182 
First  Edition  of  Borrow's  first  book.  In  Borrow's  other  books  he  tells  ( 
the  tribulations  that  he  had  still  with  the  publishers  of  this  book,  an 
he  explains  the  difficulty  he  had  to  buy  copies  of  the  old  trials  and  c 
how  little  he  made  out  of  the  six  great  volumes.  One  of  the  best  book 
on  the  Celebrated  Trials  ever  published  in  English. 

1704   The  Turkish  Jester;  or,  The  Pleasantries  of  Cogia  Nasr  Eddi 

Effendi.  Translated  from  the  Turkish  by  George  Borrow,  iimo,  orig: 
nal  wrappers,  uncut.  In  a  half  morocco  slip  case. 

Ipswich:  W.  Webber,  i< 
First  Edition  (posthumous)  of  this  translation.  One  of  150  copies. 

1705  BRIDGES  (JOHN  A.)  The  Lost  Parson  and  Other  Poems,  nmc 
boards,  uncut.  London,  190 
First  Edition. 

1706  BRIDGES  (ROBERT).  Eight  Plays.  Nero,  Parts  1  and  z;  Palicio;  Th 
Return  of  Ulysses;  The  Christian  Captives;  Achilles  in  Scyros;  Hu 
mours  of  the  Court;  The  Feast  of  Bacchus.  8 vols.,  small  4to,  wrappers 
uncut.  London:  E.  Bumpus,  1885-9 

First  Editions.  Scarce. 

1707   Eden.  An  Oratorio,  iimo,  wrappers,  uncut.  London,  189 

First  Edition.  One  of  a  Limited  Edition. 

1708   The  Humours  of  the  Court.  A  Comedy  and  Other  Poems,  iimo 

cloth,  gilt  top,  uncut.  New  York,  189; 

1709   A  Practical  Discourse  on  some  Principles  of  Hymn-Singing,  nmoj 

original  wrappers,  uncut.  Oxford,  190 

First  Edition.  Pasted  in  is  an  addressed  wrapper  in  the  author's  auto 
graph. 

1710   Demeter.  A  Mask,  iimo,  cloth,  uncut.  Oxford,  190; 

First  Edition. 
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[1711   The  Poems  of  Digby  Mackworth  Dolben.  Edited  by  Robert 

Bridges,  nmo,  wrappers,  uncut.  London:  University  Press,  191 1 
First  Edition. 

[1712.   Poetical  Works,  excluding  the  Eight  Dramas.  Portrait,  nmo, 

cloth.  London,  1912. 

[1713   Poetical  Works,  excluding  the  Eight  Dramas,  nmo,  cloth,  gilt 

top,  uncut.  London,  1913 

[1714  BROWN  (M.  J.).  Historical  Ballad  Poetry  of  Ireland.  Arranged  by 
M.  J.  Brown,  with  an  Introduction  by  Stephen  J.  Brown.  Illustrations. 
nmo,  cloth.  Dublin,  1912. 

First  Edition. 

1715  BROWNING  (ELIZABETH  BARRETT).  Sonnets  from  the  Portu- 
guese. Square  nmo,  boards,  uncut.  London:  Vale  Press,  1897 
One  of  300  copies  printed  at  the  Vale  Press. 

1716  BUCHANAN  (ROBERT  W.).  The  Piper  of  Hamelin.  A  Fantastic 
Opera  in  Two  Acts.  Illustrated.  Small  4to,  wrappers,  uncut. 

First  Edition.  London,  1893 

11717  BUCKLEY  (WILLIAM).  Cambia  Carty  and  Other  Stories,  nmo, 
cloth,  uncut.  Dublin,  1907 
First  Edition. 

11718  BUNYAN  (JOHN).  The  Pilgrim's  Progress;  The  Compleat  Angler 
(Walton);  The  Temple  (Herbert).  3  vols.,  nmo,  vellum,  uncut. 
Facsimile  reprints  of  the  First  Editions.      London:  Elliot  Stock,  n.d. 

:i7i9  BURTON  (SIR  RICHARD  F.).  The  Guide-Book.  A  Pictorial  Pilgrim- 
age to  Mecca  and  Medina.  Portrait,  nmo,  wrappers  (a  little  worn). 
First  Edition.  London:  Printed  for  the  Author,  1865 

c  172.0   Narrative  of  a  Pilgrimage  to  Meccah  and  Medinah.  Illustrations. 

nmo,  cloth.  London,  1879 

Third  Edition,  revised. 

[172.1   The  Ogham-Runes  and  El-Mushajjar.  Plates.  8vo,  wrappers. 

[London,  1879] 

First  Edition.  Separate  from  the  Transactions  of  the  Royal  Society  of 
Literature. 

[1711   Personal  Narrative  of  a  Pilgrimage  to  Al-Madinah  and  Meccah. 

Edited  by  Lady  Burton.  With  an  Introduction  by  Stanley  Lane-Poole. 
2.  vols.,  i6mo,  cloth.  London,  1913 

[172.3  BURTON  (RICHARD  F.  and  ISABEL).  Iracema,  or,  Honey-Lips  and 
Manuel  de  Moraes,  The  Convert.  Translated  from  the  Brazilian  by 
Richard  and  Isabel  Burton,  nmo,  wrappers.  London,  1886 

First  Edition. 

1172.4  BUTLER  (SAMUEL).  Samuel  Butler.  By  John  F.  Harris.  Portrait.  8vo, 
cloth.  London,  1916 

First  Edition. 
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117*5  BYRNE  (MATTHEW  J.).  Ireland  under  Elizabeth.  Chapters  towards 
History  of  Ireland  in  the  Reign  of  Elizabeth,  being  a  portion  of  th 
History  of  Catholic  Ireland  by  Don  Philip  O'Sullivan  Bear.  Translate 
from  the  original  Latin.  8vo,  cloth.  Dublin,  190 

117x6  BYRON  (LORD).  Letters  of  Lord  Byron,  1804-1813.  Edited  by  Wil 
liam  Ernest  Henley.  Portrait,  nmo,  three-quarter  morocco  (cove 
loose),  uncut.  London,  189 

Being  Volume  1  of  Byron's  works,  the  only  volume  published. 

117x7  CALVERT  (ALBERT  F.).  El  Greco.  An  Account  of  his  Life  an* 
Works.  With  136  reproductions  from  his  most  celebrated  pictures,  nmo 
cloth,  gilt  top.  London,  190 

First  Edition. 

117x8  CAMERON  (D.  Y.).  Etchings  of  D.  Y.  Cameron  and  a  Catalogue  0 
his  Etched  Work.  With  an  Introductory  Essay  by  Frank  Rinder.  Wit. 
60  etchings  reproduced.  4to,  boards,  vellum  back.  Edinburgh,  190: 

First  Edition. 

117x9  CARMAN  (BLISS).  A  Check  List  of  First  Editions  of  the  Works  o 
Bliss  Carman.  Arranged  by  Frederic  Fairchild  Sherman.  i6mo,  wrap 
pers,  uncut.  New  York:  Privately  Printed,  191  • 

One  of  75  copies. 

1 1730  CARPENTER  (EDWARD).  Marriage,  in  free  Society,  ixmo,  wrappers 
uncut.  Manchester,  189* 

First  Edition. 

1 173 1  CARTER  (HUNTLY).  The  New  Spirit  in  Drama  and  Art.  With  man- 
plates,  some  in  color.  Small  4to,  decorated  cloth,  gilt  top,  uncut. 
First  Edition.  New  York  and  London i  191' 

1173X  CATHASAIGH  (P.  O.).  The  Story  of  the  Irish  Citizen  Army.  i6mo 
wrappers.  [Dublin,  n.d. 

First  Edition. 

1 1733  CHESTERTON  (CECIL).  The  Prussian  Hath  Said  in  his  Heart,  ixmo 
cloth.  New  York,  191- 
First  American  Edition.  With  new  preface  by  George  Bernard  Shaw,  anc 
new  "Introductory  Letter  to  American  Readers. ' ' 

11734  CHESTERTON  (G.  K.).  Five  Types.  i6mo,  boards,  uncut. 
First  Edition.  London,  191c 

1 1 73  5   Appreciations  and  Criticisms  of  the  Works  of  Charles  Dickens 

Portraits.  8vo,  cloth,  gilt  top,  uncut.  London,  191: 

First  Edition. 

1 1736   The  House  of  Lynch.  By  Leonard  Merrick.  With  an  Introductior 

by  G.  K.  Chesterton,  ixmo,  cloth.  London,  n.d 

First  Edition. 
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H737  CLEMENS  (SAMUEL  L.).  Mark  Twain's  Letters.  Arranged  with 
Comment  by  Albert  Bigelow  Paine.  Portrait  and  facsimiles.  2  vols., 
nmo,  cloth,  gilt  top,  uncut.  New  York,  1917 

First  Edition. 

1 173 8  COLERIDGE  (M.  E.).  Non  Sequitur.  nmo,  cloth,  gilt  top,  uncut. 
First  Edition.  London,  1900 

11739  CONRAD  (JOSEPH).  The  Genius  of  Joseph  Conrad.  By  Hugh  Clifford. 
In  the  North  American  Review  for  June  1904.  8vo,  wrappers,  uncut.  In  a 
cloth  slip  case.  New  York,  1904 

1 1740   Autocracy  and  War.  In  the  North  American  Review  for  July  1905. 

8vo,  wrappers,  uncut.  In  a  cloth  slip  case.  New  York,  1905 

First  publication  of  this  essay. 

11741   The  Secret-Sharer.  Part  I.  In  Harper's  Magazine  for  August  1910. 

8vo,  buckram,  uncut.  New  York,  1910 

First  publication  of  this  story. 

11741   The  Secret-Sharer.  Parts  I  and  II.  In  Harper  s  Magazine  for  August 

and  September  1910.  2.  vols.,  8vo,  wrappers,  uncut.  In  a  blue  cloth  slip 
case.  New  York,  1910 

First  publication  of  these  two  complete  parts  of  "The  Secret-Sharer." 

11743   The  Partner.  In  Harper  s  Magazine  for  November  191 1.  8vo,  wrap- 
pers, uncut.  In  a  blue  cloth  slip  case.  New  York,  191 1 
First  publication  of  this  story. 

11744   Chance.  In  the  New  York  Herald  for  January  21  to  June  30,  1912. 

Extracted  from  the  Magazine  Section.  Loose.  New  York,  1912 

First  appearance  of  this  novel. 

11745   Chance,  nmo,  cloth.  Garden  City,  1913 

First  American  Edition  with  the  1913  date. 

1 1746   One  Day  More.  In  the  English  Review  for  August  1913.  8vo,  half 

brown  morocco,  original  wrappers  bound  in.  London,  1913 

First  publication  of  this  play,  which  was  subsequently  called  "To- 
morrow." 

11747   One  Day  More.  In  the  English  Review  for  August  1913.  8vo,  wrap- 
pers. In  a  half  brown  morocco  slip  case.  London,  1913 

11748   One  Day  More.  In  the  English  Review  for  August  1913.  8vo,  wrap- 
pers. In  a  cloth  slip  case.  London,  1913 

1 1 749   One  Day  More.  In  the  English  Review  for  August  191 3 ;  and  in  the 

Smart  Set  {or  February  1914.  2  vols.,  8vo,  wrappers.  In  a  half  morocco 
slip  case.  London  and  New  York,  1 913-14 

First  appearance  of  this  play  in  England  and  America. 

11750   The  Lesson  of  the  Collision.  (The  sinking  of  the  "Empress  of  Ire- 
land.") In  the  Illustrated  London  News  for  June  6,  1914.  Folio,  wrappers. 
In  a  half  blue  morocco  slip  case.  London,  1914 
First  appearance  of  this  essay. 
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1 175 1   The  Planter  of  Malata.  In  the  Metropolitan  for  June  and  July  1914. 

x  nos.,  folio,  half  blue  morocco,  original  wrappers  bound  in. 

First  appearance  of  this  story.  New  York,  1914I 

1 1752.   Victory.  In  Munsey's  Magazine  for  February  191 5.  8vo,  half  brownl 

morocco,  uncut,  original  wrappers  bound  in.  New  York,  1915I 

First  appearance  of  this  novel,  which  formed  a  complete  number  of 

Munsey '  s  Magazine . 

1 1753   Victory.  In  Munsey's  Magazine  for  February  191 5.  8vo,  wrappers, 

uncut.  In  a  half  brown  morocco  slip  case.  New  York,  1915 

1 1754   Victory.  In  Munsey  s  Magazine  for  February  1915.  8vo,  wrappers. 

uncut.  In  a  blue  cloth  slip  case.  New  York,  1915I 

1 175  5   Victory.  In  Munsey  s  Magazine  for  February  191 5.  8vo,  boards.! 

uncut.  New  York,  1915I 

1 175 6   Henry  James:  An  Appreciation.  In  the  North  American  Review  foil 

April  191 6.  8vo,  wrappers,  uncut.  In  a  half  brown  morocco  slip  case.8 

New  York,  191 J 

This  is  a  republication  of  Conrad's  essay  on  Henry  James,  which  firsiB 
appeared  in  the  North  American  Review  for  January  1905 . 

1 1757   Henry  James:  An  Appreciation.  In  the  North  American  Review  foil 

April  191 6.  8vo,  wrappers,  uncut.  In  a  cloth  slip  case. 

New  York,  191  to 

1 175 8   The  Shadow  Line.  In  the  Metropolitan  for  September  and  Octobeil 

1916.  2.  vols.,  4to,  wrappers.  In  a  cloth  slip  case.  New  York,  191ft* 
First  publication  of  this  novel. 

1 1759   The  Warrior's  Soul.  In  Land  &  Water  for  March  19,  1917.  Foliol 

wrappers.  In  a  half  morocco  slip  case.  London,  1917I 

First  publication  of  this  essay. 

1 1760   The  Warrior's  Soul.  In  Land  &  Water  for  March  19,  191 7.  Foliol 

wrappers.  London,  1917I 

11761   Joseph  Conrad  explains  his  "Victory."  In  the  Magazine  section  ofl 

the  Sun  for  June  30,  1918.  Folio,  folded.  New  York,  191S 

First  publication  of  this  letter. 

11761  CORNFORD  (L.  COPE).  William  Ernest  Henley.  Portrait,  iimoi 
cloth.  London,  1913I 

First  Edition. 

11762.^  COTTON  (CHARLES).  Poems,  1630-87.  Edited  with  an  Introduction! 
and  Notes  by  John  Beresford.  Portrait.  8vo,  cloth,  uncut. 
First  Edition  in  this  form.  London,  [192.3  jU 

1 1763  COUSINS  (JAMES  H.).  The  Bell-Branch.  i6mo,  boards,  cloth  back  ), 
uncut.  %  Dublin,  19081 

First  Edition. 
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1 1 764  CRAIG  (EDWARD  GORDON).  Souvenir:  Acis  and  Galatea.  Masque 
of  Love.  As  produced  at  the  Great  Queen  Street  Theatre,  March  10th, 
1901.  By  Martin  Shaw  and  Gordon  Craig.  Illustrations,  some  in  tints. 
4to,  wrappers.  [London,  1901] 
First  Edition. 

11765  CREES  (J.  H.  E.).  George  Meredith,  a  Study  of  His  Works  and  Person- 
ality, iimo,  cloth.  Oxford,  1918 
First  Edition. 

11766  CREVEQUER  (S.  MICHAEL).  Leaves  on  the  Wind.  Square  i6mo, 
wrappers.  Dublin:  The  Talbot  Press,  1918 
First  Edition. 

1 1767  CROWE  Q.  O'BEIRNE).  The  Amra  Choluim  Chilli  of  Dalian  For- 
gaill.  The  Original  Irish  and  Literal  Translation.  8vo,  wrappers.  In  a 
cloth  slip  case.  Dublin,  1871 
An  Ancient  Elegy  on  the  Death  of  St.  Columcille,  by  Dalian  Forgaill, 
from  the  Book  of  the  Dun  Cow.  Dr.  John  O'Beirne  Crowe,  the  editor, 
was  Professor  of  Celtic  Languages  at  Queen's  College,  Galway,  Ireland. 

11768  CURLE  (RICHARD  H.  P.).  Aspects  of  George  Meredith.  Portrait. 
iimo,  cloth,  gilt  top,  uncut.  London,  1908 
First  Edition. 

11769  DANIEL  PRESS.  A  Royal  Guest.  [Poems.]  Christmas,  1900.  8vo,  vel- 
lum, uncut,  original  wrappers  bound  in.  [Oxford,  1900] 

i  (  ;   One  of  no  copies  printed  at  the  Daniel  Press. 

11770  A  Royal  Guest.  [Poems.]  8vo,  original  wrappers,  uncut. 

One  of  no  copies  printed  at  the  Daniel  Press.  [Oxford,  1900] 

11771   The  Daniel  Press.  By  Falconer  Madan.  nmo,  boards,  uncut. 

One  of  50  copies.  Wausau:  The  Philosopher  Press,  [1904] 

11771  D'ANNUNZIO  (GABRIELE).  The  Honeysuckle.  A  Play  in  Three 
Acts.  Translated  by  Cecile  Sartoris  and  Gabrielle  Enthoven.  iimo, 
cloth.  London,  [1915] 

First  Edition. 

11773   The  Honeysuckle.  A  Play  in  Three  Acts.  Translated  by  Cecile 

Sartoris  and  Gabrielle  Enthoven.  nmo,  cloth.  London,  [191 5] 

First  Edition. 

11774  DAUMIER  (HONORE).  Daumier  and  Gavarni.  With  Critical  and 
Biographical  Notes  by  Henri  Frantz  and  Octave  Uzanne.  Edited  by 
Charles  Holme.  Numerous  illustrations,  some  in  color.  Imp.  8vo,  buckram. 

London:  The  Studio,  1914 

11775  DAWSON  (WILLIAM  HARBUT).  Problems  of  the  Peace.  8vo,  cloth. 
First  Edition.  London,  [19 17] 
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1 1776  DECORATIVE  ART.  Great  Masters  of  Decorative  Art.  Sir  Edward 
Burne-Jones,  by  Aymer  Vallance;  William  Morris,  by  Lewis  F.  Day; 
Walter  Crane,  with  Notes  by  Himself.  Numerous  illustrations,  some  in 
colors.  4to,  pictorial  cloth,  gilt  edges.  London,  1900  I 
First  Edition. 

1 1777  DEGAS  (EDGAR).  Les  Dessins  de  Degas.  Reproduits  en  facsimile.  1,2., 
3  Livraisons.  3  vols.,  folio,  in  paper  portfolios.  Paris:  Demotte,  192.1 
One  of  150  copies.  The  plates  were  not  issued  in  numerical  order.  The 
three  vols,  here  catalogued  comprise  Plates  1,  2.,  4-8,  10-2.3,  2-5 >  2-6, 1 

18-34.  37,  39,  4°,  44,  47'S1,  55,  56>  58'66>  7°>  74,  75,  78,  80,  81,  93,  97, 
98, 100.  The  work  is  to  be  completed  in  two  more  vols. 

11778   15  Lithographies  d'apres  Degas.  Par  G.  W.  Thornley.  i;  mountedi 

plates.  In  a  portfolio,  large  folio,  cloth  and  boards.      [Paris],  n.d. 

One  of  100  copies. 

ii778*DE  LA  MARE  (WALTER).  Come  Hither.  Embellished  by  Alec  Buckels. 
nmo,  cloth,  gilt  top.  London,  1913  I 

First  Edition. 

1 1779  DE  VERE  (AUBREY).  Recollections  of.  Portrait.  8vo,  half  olive  mo-j 
rocco,  gilt  top,  uncut.  New  York  and  London,  1897 

First  American  Edition. 

1 1780  DE  WIART  (H.  CARTON).  The  Way  of  Honour,  iimo,  cloth. 

First  En glish  Edition.  London,  [1918]! 

11781  DICKINSON  (G.  LOWES).  The  European  Anarchy,  nmo,  cloth. 
First  American  Edition,  with  a  new  preface.  New  York,  191 6 j 

1 1782.  DOOLITTLE  (HILDA).  Sea  Gardens.  Small  4to,  boards,  uncut. 

First  Edition.  London,  1916^ 

11783   Hymen.  8 vo,  limp  boards.  London,  1 92.1 1 

First  Edition. 

1 1784  DOSTOIEVSKY.  Feodor  DostoiefFsky:  A  Great  Russian  Realist.  By 
J.  A.  T.  Lloyd.  Portrait,  nmo,  cloth.  London,  n.d. 

ii784*DOUGLAS  (NORMAN).  Together.  8vo,  cloth.         London,  192.3I. 

First  Edition. 

1 1785  DOVES  PRESS.  Seven  Poems  &  Two  Translations.  By  Alfred  Lord 
Tennyson.  8vo,  limp  vellum,  uncut.  In  a  half  brown  morocco  slip  case. 

Hammersmith:  The  Doves  Press,  1902 
One  of  2.5  copies  printed  on  vellum  at  the  Doves  Press. 

1 1786   In  Principio.  i6mo,  crushed  niger  morocco,  gilt  edges,  by  the 

Doves  Bindery.  In  a  half  blue  morocco  slip  case. 

Hammersmith,  1911 

One  of  100  copies  printed  at  the  Doves  Press. 
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1 1787  DOWDEN  (EDWARD).  A  Woman's  Reliquary.  With  Editor's  Note 
by  Edward  Dowden.  8vo,  boards,  linen  back,  uncut. 

Dundrum:  Cuala  Press,  1913 
One  of  300  copies  printed  at  the  Cuala  Press. 

1 1788  DOWSON  (ERNEST).  Les  Liaisons  Dangereuses,  by  Choderlos  de 
Laclos.  Translated  by  Dowson.  Illustrated.  2.  vols.,  8vo,  cloth,  uncut. 
First  Edition.  One  of  360  copies.        London:  Privately  Printed,  1898 

11789   Cynara:  A  Little  Book  of  Verse,  nmo,  vellum,  uncut. 

Portland:  Mosher,  1907 
One  of  5  copies  printed  on  vellum,  signed  by  the  publisher. 

11790   The  Pierrot  of  the  Minute.  i2.mo,  Japan  vellum  boards,  uncut. 

One  of  50  copies  on  Japan  vellum.  Portland:  Mosher,  1913 

11791   Studies  in  Sentiment,  nmo,  boards,  uncut. 

One  of  450  copies.  Portland:  Mosher,  191 5 

11792.  DUFFY  (SIR  CHARLES  GAVAN).  Short  Life  of  Thomas  Davis, 
1840-46.  Square  i6mo,  cloth,  gilt  top.  London,  1895 

First  Edition. 

11793  DUFFY  (FRANCIS  P.).  Father  Duffy's  Story.  A  Tale  of  Humor  and 
Heroism,  of  Life  and  Death,  with  the  Fighting  Sixty-Ninth.  With  an 
Historical  Appendix  by  Joyce  Kilmer.  Illustrations  and  pictorial  end- 
papers. 8vo,  cloth.  New  York,  [1919] 
First  Edition. 

11794  DUNSANY  (LORD).  A  Night  at  an  Inn.  A  Play  in  One  Act.  Small 
4to,  wrappers,  uncut.  New  York,  191 6 
Second  American  Edition. 

11795  DURET  (THEODORE).  Manet  and  the  French  Impressionists.  Trans- 
lated by  J.  E.  Crawford  Flitch.  Many  illustrations.  Small  4to,  cloth, 
gilt  top,  uncut.  Philadelphia,  1910 
First  Edition. 

11796  DUTCH  ETCHERS.  Dutch  Etchers  of  the  Seventeenth  Century,  by 
Laurence  Binyon.  The  Etchings  of  Rembrandt.  By  Philip  Gilbert 
Hamerton.  Many  illustrations.  Royal  8vo,  cloth,  gilt  top. 

London, 1896 

11797  EGLINTON  (JOHN).  Pebbles  from  a  Brook,  nmo,  wrappers. 

First  Edition.  Kilkenny:  Standish  O' Grady,  1901 

11798  EGOIST  (THE).  An  Individualist  Review.  Vols.  I-IIL  [All  published.] 
Illustrated.  3  vols.,  4to,  8vo,  half  blue  morocco,  gilt  tops,  uncut. 

[London,  191 4-6] 

Contains  contributions  by  Richard  Aldington,  James  Joyce,  Ezra 
Pound,  T.  S.  Flint,  H.  D.,  and  others. 

11799  ELIOT  (T.  S.).  Prufrock,  and  Other  Observations,  nmo,  wrappers. 
First  Edition.  London,  191 7 
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800   Poems,  iimo,  boards,  uncut. 

First  American  Edition. 


New  York,  192.0 


801   Ara  Vus  Prec.  4to,  cloth,  uncut.        N.p. :  The  Ovid  Press,  n.d. ! 

First  Edition.  One  of  a  Limited  Edition,  signed  by  the  author. 

802.  ELLIS  (HAVELOCK).  Studies  in  the  Psychology  of  Sex.  The  Evolu- 
tion of  Modesty;  The  Phenomena  of  Sexual  Periodicity;  and  Auto- 
erotism. 8vo,  cloth.  Philadelphia,  1901 

First  Edition. 

803   Affirmations.  Second  Edition  with  a  New  Preface.  8vo,  cloth,  gilt 

top,  uncut.  Boston,  191 5 

Inscribed  on  fly-leaf:  "To  the  Ellis  Club  with  cordial  greetings.  Havelock\ 
Ellis.  July  19 1 /." 

804  ENGLISH  AND  JAPANESE  ART.  The  Great  English  Masters.  Byl 
Fritz  Stahl.  William  Hogarth.  By  Edward  Hutton.  Dante  Gabriel 
Rossetti.  By  Arthur  Symons.  Japanese  Art  (The  Kano  School).  By! 
Laurence  Binyon.  Numerous  plates.  Large  4to,  cloth,  leather  back. 

London,  n.d. 

805  ENGLISH  LITERATURE,  and  How  to  Study  it.  Small  4to,  wrappers! 
(torn).  London,  1887! 
Being  an  "Extra  Number"  to  the  Pall  Mall  Gazette.  Contains  articles 
by  Matthew  Arnold,  J.  Churton  Collins,  Edward  Dowden,  William 
Morris,  andj.  A.  Symonds. 

806  ERAGNY  PRESS  (THE).  The  Book  of  Ruth  &  The  Book  of  Esther.: 
With  five  illustrations  designed  and  cut  on  the  wood  by  Lucien  Pissarro.] 
Printed  in  black  and  red.  iimo,  boards,  uncut. 

Essex:  The  Eragny  Press,  [1896]! 
One  of  150  copies  printed  at  the  Eragny  Press. 

807  FABIAN  SOCIETY.  A  Revolution  in  the  Income  Tax:  A  Study  Pre-| 
pared  in  the  Fabian  Research  Department.  8vo,  wrappers. 

First  Separate  Edition.  Westminster,  [191 6] 

808  FERGUSON  (SIR  SAMUEL).  The  Cromlech  on  Howth.  A  Poem.j 
With  Illuminations  from  the  Books  of  Kells  &  of  Durrow,  and  Drawings  from 
Nature.  Imp.  8vo,  cloth,  gilt  edges  (stucco,  loose  as  usual). 

First  Edition.  London,  [1861] 

809   Father  Tom  and  the  Pope:  or,  A  Night  in  the  Vatican.  8vo,  cloth,j 

gilt  top,  uncut.  New  York,  1867 

First  American  Edition. 

810   Sir  Samuel  Ferguson  in  the  Ireland  of  His  Day.  By  Lady  Ferguson ! 

Portraits.  2.  vols.,  8vo,  cloth,  uncut.  Edinburgh,  189^ 

First  Edition. 
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ii8ii  FIELD  (MICHAEL).  A  Question  of  Memory,  a  Play  in  Four  Acts, 
produced  at  the  Independent  Theatre,  London,  on  Friday  October  17th, 
1893.  8vo,  cloth,  uncut.  London,  1893 

First  Edition.  One  of  12.0  copies.  "In  its  present  form  the  play  will  not 
be  reprinted." 

11812.   Underneath  the  Bough.  A  Book  of  Verses,  nmo,  pink  boards, 

satin  end  papers,  uncut  (covers  soiled).  London,  1893 

First  Edition.  One  of  150  copies.  Printed  on  pink  paper. 

11813  FIGGIS  (DARRELL).  By-ways  of  Study,  iimo,  cloth.  Dublin,  1918 
First  Edition. 

11814   The  Historic  Case  for  Irish  Independence,  nmo,  wrappers. 

First  Edition.  Dublin,  191 8 

1 1 81 5  FLECKER  (J.  E.).  The  Bridge  of  Fire.  Poems.  Small  4to,  wrappers, 
uncut.  In  a  half  gray  morocco  slip  case.  London,  1907 
First  Edition. 

11816   The  Old  Ships.  Small  4to,  wrappers,  uncut.  In  a  half  blue  morocco 

slip  case.  London,  [191 5] 

First  Edition. 

11817  FLETCHER  (JOHN  G.).  Visions  of  the  Evening,  nmo,  cloth,  uncut. 
First  English  Edition.  London,  191 3 

11818  FLETCHER  (RICHARD).  Forbes-Robertson :  The  Man  and  the  Artist. 
Illustrated.  In  the  Strand  Magazine  for  November  1914.  8vo,  half  blue 
morocco,  original  wrappers  bound  in.  London,  1914 

11819  FLOWERS  OF  PARNASSUS  SERIES.  Illustrated.  i6vols.,  square 
i6mo,  limp  roan,  uncut.  London,  1900-6 
Comprises:  The  Song  of  Songs;  The  Blessed  Damozel  (Rossetti);  The 
Nut-Brown  Maid;  A  Dream  of  Fair  Women  (Tennyson);  The  Day- 
Dream  (Tennyson);  A  Ballade  upon  a  Wedding  (Suckling);  Rubaiyat 
of  Omar  Khayyam;  The  Statue  and  the  Bust  (Browning);  Words- 
worth's Grave  (Watson);  Reliques  of  Stratford-on-Avon;  Lycidas 
(Milton);  Gray's  Elegy;  The  Tomb  of  Burns  (Watson);  The  Rape  of  the 
Lock  (Pope);  Christmas  at  the  Mermaid  (Watts-Dunton);  Songs  of 
Innocence  (Blake). 

ii8i9*FOX-STRANGWAYS  (A.  H.).  The  Music  of  Hindostan.  Illustrations 
and  music.  8vo,  cloth,  uncut.  Oxford,  1914 

First  Edition. 

1 1820  FRANCIS  LETTERS  (THE).  By  Sir  Philip  Francis  and  Other  Members 
of  the  Family.  Edited  by  Beata  Francis  and  Eliza  Keary.  With  a  Note 
on  the  Junius  Controversy  by  C.  F.  Keary.  Portraits.  1  vols.,  8vo,  buck- 
ram, gilt  tops,  uncut.  London,  n.d. 
First  Edition. 

1182.1  FRY  (ROGER).  Giovanni  Bellini.  Illustrated.  Small  4m,  boards,  cloth 
back,  uncut.  London:  At  the  Sign  of  the  Unicorn,  1899 

First  Edition. 
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i8n   Vision  and  Design.  Many  reproductions.  4to,  boards,  cloth  back, 

gilt  top,  uncut.  London,  192.0 

First  Edition.  This  is  among  the  most  learned  and  illuminating  essays 
upon  modern  art  published  in  English. 

182.3  GAELIC  SOCIETY  OF  DUBLIN.  Transactions.  Vol.  I.  [All  pub- 
lished.] 8vo,  half  calf  (worn).  Dublin,  1808 
This  work  is  now  very  rare.  A  valuable  and  scholarly  accession  to 
Gaelic  literature.  In  this  work  will  be  found  the  most  ancient  copy  of 
the  Children  of  Uisnech  extant,  cleverly  translated  into  English  by 
Theophilus  O'Flanagan;  and  a  long  poem  entitled  "An  Advice  to  a 
Prince,"  translated  into  Latin.  Dr.  Douglas  Hyde  in  his  "Literary 
History  of  Ireland"  pronounces  this  work  one  of  the  most  valuable  and 
important  published  on  ancient  Irish  literature. 

1814  GALE  (NORMAN).  A  Book  of  Quatrains.  i6mo,  limp  cloth,  gilt  top, 
uncut.  Rugby,  [1909] 

First  Edition.  One  of  350  copies  signed  by  the  author.  Autographed  on 
end-paper  as  follows : ' Q.  from  A.  T.  St.  Regis  Hotel,  October 21st,  19 12.' ' 

182.5  GALSWORTHY  (JOHN).  Some  Slings  and  Arrows  from  John  Gals- 
worthy. Selected  by  Elsie  E.  Morton.  Small  4to,  wrappers,  uncut,  as 
issued.  London,  1914 

First  Edition. 

182.6  GANGOLY  (O.  C).  South  Indian  Bronzes.  With  an  Introductory 
Note  by  J.  G.  Woodroffe.  Numerous  plates  and  illustrations.  4to,  cloth. 
First  Edition.  Calcutta,  191 5 

182.7  GAUGUIN  (PAUL).  Noa  Noa,  par  Paul  Gauguin  et  Charles  Morice. 
i2_mo,  half  gray  morocco,  gilt  top,  uncut,  original  wrappers  bound  in 

Paris,  n.d. 

182.8  GAUTIER  (THEOPHILE).  Mademoiselle  de  Maupin.  A  Novel  oi 
Love  and  Passion.  Illustrated  with  Seventeen  Etchings  by  Champollion  fron. 
Designs  by  Toudou^e.  iimo,  cloth,  uncut.  London:  Vizetelly,  1885 
Translated  by  Algernon  Charles  Swinburne. 

1819  GIBSON  (WILFRID  WILSON).  On  the  Threshold.  Small  4to,  boards 
uncut.  Cranleigh:  Samurai  Press,  190; 

One  of  500  copies. 

1830  GISSING  (GEORGE).  Denzil  Quarrier.  A  Novel,  iimo,  cloth  (librar) 
label  on  front  cover,  shaken).  London,  1892 

First  Edition. 

183 1   The  Private  Papers  of  Henry  Ryecroft.  Introduction  by  Paul  Elma 

More,  iimo,  limp  imitation  leather.  New  York,  [1918 

1832.  GOERGEL  (ALBERT).  Dichtung  und  Dichter  der  Zeit.  With  w  illus 
nations.  8vo,  cloth.  Leipzig,  191  ] 

1833  GOMPERS  (SAMUEL).  American  Labor  and  the  War.  8vo,  cloth 
uncut.  New  York,  [1919. 

First  Edition. 
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11834  GOSSE  (EDMUND).  Swinburne:  Personal  Recollections.  In  the  Fort- 
nightly Review  for  June  1909.  8vo,  wrappers,  uncut.  In  a  half  brown 
morocco  slip  case.  London,  1909 
First  publication  of  this  essay. 

1 183 5   More  Books  on  the  Table,  nmo,  cloth,  uncut.     London,  [192.3] 

First  Edition. 

11836  GOURMONT  (REMY  DE).  A  Night  in  the  Luxembourg.  With  Pre- 
face and  Appendix  by  Arthur  Ransome.  nmo,  cloth,  uncut. 

First  Edition  of  this  translation.  London,  191 1 

11837  GREGORY  (LADY).  Sir  William  Gregory.  An  Autobiography. 
Edited  by  Lady  Gregory.  Portrait.  8vo,  cloth  (rubbed). 

First  Edition.  London,  1894 

1 1 83 8   Spreading  the  News.  A  Play  in  One  Act.  Small  4to,  wrappers. 

New  York:  Published  for  John  Quinn,  1904 
First  American  Edition.  One  of  50  copies  privately  printed.  Rare. 

1 1839   A  Book  of  Saints  and  Wonders.  8vo,  sheets,  uncut.  In  a  crushed 

brown  levant  morocco  solander  case. 

Dundrum:  Dun  Emer  Press  [Cuala  Press],  1906 
A  wrapper  addressed  to  Mr.  Quinn  by  Lady  Gregory  is  laid  in. 

11840   Conversation  in  Ireland.  In  the  Independent  ion  April  17,  1913.  8vo, 

wrappers.  In  a  half  gray  morocco  slip  case.  New  York,  1913 

First  publication  of  this  essay,  which  has  never  been  republished. 

11841   Synge.  In  the  English  Review  for  March  1913.  8vo,  wrappers.  In  a 

half  brown  morocco  slip  case.  London,  1913 

First  publication  of  this  essay,  which  has  never  been  republished. 

11842.   Synge.  In  the  English  Review  for  March  1913.  8vo,  wrappers.  In  a 

cloth  slip  case.  London,  1913 

11843   Synge.  In  the  English  Review  for  March  1913.  8vo,  wrappers.  In  a 

cloth  slip  case.  London,  1913 

11844   The  Kiltartan  Poetry  Book.  Prose  Translations  from  the  Irish. 

8vo,  boards,  linen  back,  uncut.  Dundrum:  Cuala  Press,  191 8 

One  of  400  copies  printed  at  the  Cuala  Press. 

11845  GRIERSON  (FRANCIS).  The  Invincible  Alliance  and  Other  Essays, 
nmo,  cloth.  New  York,  1913 
First  Edition. 

11846  GROSSMITH  (GEORGE  AND  WEEDON).  The  Diary  of  a  Nobody. 
Illustrations  by  Weedon  Grossmith.  nmo,  cloth  (front  end  papers  miss- 
ing). Bristol,  [1892.] 

1 1847  GUINEY  (LOUISE  IMOGEN).  Robert  Emmet.  A  Survey  of  his  Rebel- 
lion and  of  his  Romance.  Portrait  of  Robert  Emmet.  8vo,  cloth,  gilt  top, 
uncut.  London,  1904 
First  Edition. 
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1848  GWYNN  (STEPHEN).  For  Second  Reading,  nmo,  boards,  buckram 
back,  uncut.  Dublin,  191 8 

First  Edition. 

1849  HANSEN  (HARRY).  The  Adventures  of  the  Fourteen  Points.  Illus- 
trated, nmo,  cloth.  New  York,  1919 

First  Edition. 

1850  HARDY  (THOMAS).  A  Group  of  Noble  Dames,  iimo,  cloth  (not 
original  binding).  [London,  1891] 

First  Edition. 

185 1  HARLEY  (J.  H.).  Poland  Past  and  Present.  A  Historical  Study.  With  a 
Preface  by  Ladislas  Mickiewicz.  nmo,  cloth.  London,  [1917] 
First  Edition. 

1852.  HARRIS  (FRANK).  A  Mad  Love:  The  Strange  Story  of  a  Musician, 
nmo,  wrappers.  New  York,  192.0 

First  Edition. 

1853  HART  (HEBER  L.).  The  Bulwarks  of  Peace,  nmo,  cloth. 

First  Edition.  London,  [191 8] 

1854  HEARN  (LAFCADIO).  Stray  Leaves  from  Strange  Literature.  i2.mo, 
original  blue  cloth  (blank  corner  of  one  leaf  missing).  Boston,  1884 
First  Edition. 

1855   Concerning  Lafcadio  Hearn.  By  George  M.  Gould.  With  a  Bibli- 
ography by  Laura  Stedman.  Illustrated,  nmo,  boards,  cloth  back, 
uncut.  Philadelphia,  [1908]  I 

First  Edition. 

1856   The  Japanese  Letters.  Edited  with  an  Introduction  by  Elizabeth 

Bisland.  Illustrated.  8vo,  cloth,  uncut,  paper  label.        Boston,  1910U 

First  Edition.  One  of  2.50  copies. 

1857   The  Japanese  Letters.  Edited  with  an  Introduction  by  Elizabeth | 

Bisland.  8vo,  cloth,  gilt  top,  uncut.  Boston,  1910K 

First  Edition. 

1858   Editorials  from  the  Kobe  Chronicle.  8vo,  wrappers,  uncut.  In  a; 

half  blue  morocco  slip  case.  N.p.  [Privately  printed],  n.d.I 

The  complete  series  of  editorials  written  by  Hearn.  Only  100  copies  arc  - 
said  to  have  been  printed. 

1859   Editorials  from  the  Kobe  Chronicle.  8vo,  wrappers,  uncut. 

N.p.  [Privately  printed],  n.d.I 

1860  HEATLEY  (D.  P.).  Diplomacy  and  the  Study  of  International  Rela-li 
tions.  nmo,  cloth,  uncut.  Oxford,  19191 

1 861  HENLEY  (WILLIAM  ERNEST).  William  Ernest  Henley.  By  L.  Cope| 
Cornford.  Portrait,  nmo,  cloth.  London,  1913I 

First  Edition. 
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n862.  HENRY  (O.).  The  Gift  of  the  Wise  Men.  Illustrated  by  Charles  M.  Rel- 
yea.  i2.mo,  boards.  Garden  City,  191 1 

First  Edition. 

1 1 863  HEWLETT  (MAURICE).  Confessional  and  Other  Poems.  By  Wilfrid 
Thorley.  With  a  Preface  by  Maurice  Hewlett.  Square  nmo,  cloth, 
uncut.  London,  191 1 
First  Edition. 

1 1 864  HIND  (CHARLES  LEWIS).  The  Post  Impressionists.  With  24  illus- 
trations. Imp.  8vo,  boards,  cloth  back,  gilt  top,  uncut. 

London  and  New  York,  [191 1] 
First  Edition,  with  London  and  New  York  imprint. 

1 1865  HODGSON  (RALPH).  Eve  and  Other  Poems.  Colored  illustrations  by 
Lovat  Eraser.  8vo,  wrappers  (second  edition  erased  from  front  wrapper). 
Large  Paper.  Westminster,  1913 

1 1 866   The  Mystery  and  Other  Poems .  Decorated  and  hand-colored  by  C.  Lovat 

Eraser.  8vo,  wrappers.  London,  1913 

First  Edition.  Large  Paper. 

1 1867  HOPPER  (NORA).  Ballads  in  Prose.  Small  4to,  cloth,  uncut. 

First  Edition.  London,  1894 

11868   Under  Quicken  Boughs,  nmo,  cloth,  uncut.  London,  1896 

1 1869   Aquamarines,  nmo,  boards,  vellum  back,  uncut.    London,  1902. 

First  Edition. 

1 1 870  HORACE.  Quinti  Horati  Flacci  Carmina  Alcaica.  First  initial  in  gold, 
the  others  in  colors,  nmo,  limp  vellum.  In  a  half  blue  morocco  slip  case. 

Chelsea,  1903 

One  of  a  few  copies  printed  on  Japan  vellum  at  the  Ashendene  Press. 
Inscribed:  "To  S.  P.  Avery  from  his  friend  and  sincere  well-wisher  the  Printer. 
19  Nov.  1903."  With  the  Avery  bookplate. 

1 1 871   Quinti  Horati  Flacci  Carmina  Sapphica.  First  initial  in  gold,  the 

others  in  colors,  nmo,  limp  green  vellum.  In  a  half  blue  morocco  slip 
case.  Chelsea,  1903 

One  of  2.5  copies  printed  on  vellum  at  the  Ashendene  Press,  and  one  of 
the  most  beautiful  of  its  productions. 

11872.  HOWE  (FREDERIC  C).  Why  War.  8vo,  cloth.  New  York,  1916 
First  Edition. 

1 1 873  HUDSON  (WILLIAM  HENRY— for  several  years  private  secretary  to 
Herbert  Spencer.  Professor  of  English  literature  at  Stanford  University, 
1892.-1901.  Died  191 8).  Whittier  &  his  Poetry.  Portrait.  i6mo,  boards, 
uncut.  London,  1917 
First  Edition. 

1 1 874   Victor  Hugo  and  his  Poetry.  Portrait.  i6mo,  boards,  uncut. 

First  Edition.  London,  191 8 
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1 1 875  HUDSON  (WILLIAM  H. — the  great  naturalist).  Idle  Days  in  Pata- 
gonia. Illustrated.  8vo,  cloth,  uncut  (library  label  removed  from  back 
cover).  London:  Chapman  and  Hall,  1893 

First  Edition. 

1 1876  HUEFFER  (FORD  MADOX).  On  Heaven,  and  Poems  written  on 
Active  Service,  nmo,  purple  cloth,  uncut.  London,  1918 

First  Edition. 

1 1877  HUNEKER  (JAMES).  Dostoievsky  and  Tolstoy.  In  the  Forum  for 
August  191 5.  8vo,  wrappers.  In  a  cloth  slip  case.      New  York,  1915 

n877^HUXLEY  (ALDOUS).  Antic  Hay.  iimo,  cloth,  uncut. 

First  Edition.  London,  1913 

n877^HUXLEY  (JULIAN).  Essays  of  a  Biologist,  i2.mo,  cloth,  uncut. 

First  Edition.  London,  1913 

1 1 878  HYDE  (DOUGLAS).  The  Revival  of  Irish  Literature.  Addresses  by  Sir 
Charles  Gavan  Duffy,  K.C.M.G.,  Dr.  George  Sigerson,  and  Dr.  Doug- 
las Hyde,  iimo,  cloth,  gilt  top,  uncut.  London,  1894 

First  Edition. 

1 1879   The  Story  of  Early  Gaelic  Literature.  Square  i6mo,  cloth,  gilt  top. 

First  Edition.  London,  1895 

1 1880   An  Sgealuidhe  Gaedhealach.  Royal  8vo,  half  brown  morocco, 

uncut,  original  wrappers  bound  in.  Lundun,  [1901' 

First  Edition.  Text  in  Gaelic  and  French.  The  book  was  subsequently 
published  in  English  under  the  title  of  "Beside  the  Fire." 

11881   The  Love  Songs  of  Connacht.  Being  the  Fourth  Chapter  of  the 

Songs  of  Connacht.  Collected  and  Translated  by  Douglas  Hyde.  8vo, 
vellum,  calf  back,  and  illuminated  front  cover,  gilt  edges. 
One  of  300  copies  printed  at  the  Cuala  Press.  [Dundrum,  1904] 

1 1882.   The  Religious  Songs  of  Connacht.  A  Collection  of  Poems,  Stories, 

Prayers,  Satires,  Ranns,  Charms,  etc.  (Being  Chapter  VI.  of  the  Songs 
of  Connacht).  Now  for  the  first  time  Collected,  Edited,  and  Translated. 
2.  vols.,  iimo,  cloth,  uncut.  London  and  Dublin,  1906 

First  Edition.  Inscribed  by  the  author  on  fly-leaf:  "To  my  friend  John 
Quinn.  This  is  a  copy  we  saved  from  the  Fisher  Unwin  and  Wessels.  N.  York. 
June  //,  1906,  the  day  of  my  sailing  for  Ireland.  Douglas  Hyde,  AnCraoibin, 
who  leaves  now  in  the  odor  of  sanctity,  after  fulfilling  his  seven  months'  compact 
with  the  above  John  Quinn.  D.H."  Text  in  Gaelic  and  English. 

11883  IBSEN  (HENRIK).  Henrik  Ibsen:  A  Critical  Study.  By  R.  Ellis 
Roberts.  Portrait.  8vo,  cloth,  gilt  top,  uncut.  London,  1911 

First  Edition. 

11884  IRELAND  (LETTERS  FROM).  By  H         B  .  i6mo,  wrappers. 

First  Edition.  Reprinted  from  the  New  Ireland  Review.      Dublin,  1901 
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1885  JACKSON  (HOLBROOK).  All  Manner  of  Folk.  Interpretations  and 
Studies.  Illustrated,  izmo,  cloth,  gilt  top,  uncut.  London,  [1911] 
First  Edition. 

1886   All  Manner  of  Folk.  Interpretations  and  Studies.  Illustrated,  umo, 

cloth,  gilt  top,  uncut.  New  York,  1912. 

First  Edition,  with  American  title-page. 

1887  JAMES  (HENRY).  Views  and  Reviews.  Now  First  Collected.  Intro- 
duction by  Le  Roy  Phillips,  nmo,  wrappers,  uncut.  Boston,  1908 
First  Edition.  One  of  160  copies. 

1888   The  American  Volunteer  Motor-Ambulance  Corps  in  France.  A 

Letter  to  the  Editor  of  an  American  Journal.  8vo,  wrappers.  In  a  cloth 
case.  London,  1914 

First  Edition. 

1889   Henry  James:  An  Appreciation.  By  Joseph  Conrad.  In  the  North 

American  Review  for  April  1916.  8vo,  wrappers,  uncut.  In  a  half  brown 
morocco  slip  case.  New  York,  191 6 

1890  JAMES  (WILLIAM).  William  James.  By  Emile  Boutroux.  Translated 
by  Archibald  and  Barbara  Henderson,  nmo,  cloth.  New  York,  1911 
First  Edition  of  this  translation. 

1 891  JOHN  (AUGUSTUS).  Portrait  of,  and  articles  on  Augustus  John.  In 
Vanity  Fair  ion  February  191 5.  Folio,  wrappers.  In  a  blue  buckram  slip 
case.  New  York,  191 5 

892.  JOHNSON  (LIONEL).  Poems.  8vo,  buckram,  uncut.  London,  1895 
First  Edition.  One  of  Z5  copies,  so  inscribed  and  signed  by  the  author  on 
the  fly-leaf. 

893   Ireland,  with  Other  Poems.  8vo,  boards,  uncut.       London,  1897 

First  Edition.  With  the  slip  of  Erratum. 

894   Beltaine.  The  Organ  of  the  Irish  Literary  Theatre.  Nos.  1-3.  [All 

published.]  Small  4to,  boards,  original  wrappers  bound  in. 

London,  1 899-1900 

Contains  verses  on  "Countess  Cathleen,"  by  Lionel  Johnson,  also  a 
Poem  "Prologue,"  besides  contributions  by  George  Moore,  W.  B. 
Yeats,  Lady  Gregory,  and  others. 

895   Twenty-one  Poems.  Selected  by  William  Butler  Yeats,  nmo, 

boards,  uncut.  Portland:  Mosher,  1908 

One  of  950  copies. 

896  JUBAINVILLE  (H.  D'ARBOIS  DE).  La  Famille  Celtique:  Etude  de 
Droit  Compare,  nmo,  half  morocco,  original  wrappers  bound  in 
(stamp  on  front  wrapper  and  half-title).  Paris,  1905 
First  Edition. 

897  KENSINGTON  MAGAZINE  (THE).  Vol.  I,  Nos.  I-II.  Illustrated. 
2.  nos.,  4to,  wrappers,  uncut.  London,  [1901] 
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1898  KETTLE  (T.  M.).  Home  Rule  Finance.  An  Experiment  in  Justice. 
1  zmo,  wrappers,  uncut.  Dublin,  191 1 
First  Edition. 

1899   Battle  Songs  for  the  Irish  Brigades.  Collected  by  T.  M.  Kettle  and 

Stephen  Gwynn.  izmo,  wrappers.  Dublin,  191 5 

First  Edition. 

1900  KIPLING  (RUDYARD).  "The  Holy  War."  umo,  original  printed 
wrappers.  Garden  City,  1917 
First  Edition.  One  of  a  very  few  copies  issued  for  copyright  purposes. 

1901   Mesopotamia,  nmo,  original  printed  wrappers. 

Garden  City,  1917 
First  Edition.  One  of  a  very  few  copies  issued  for  copyright  purposes. 

1902.   The  Greek  National  Anthem.  Rendered  into  English  by  Rudyard 

Kipling,  izmo,  original  printed  wrappers.  Garden  City,  1918 

First  Edition.  One  of  a  very  few  copies  issued  for  copyright  purposes. 

1903   The  Irish  Guards,  izmo,  original  printed  wrappers. 

Garden  City,  1918 

First  Edition.  One  of  a  very  few  copies  issued  for  copyright  purposes. 

1904   Justice,  izmo,  original  printed  wrappers.         Garden  City,  1918 

First  Edition.  One  of  a  very  few  copies  issued  for  copyright  purposes. 

1905   The  Song  of  the  Lathes,  izmo,  original  printed  wrappers. 

Garden  City,  191 8 
First  Edition.  One  of  a  very  few  copies  issued  for  copyright  purposes. 

1906   Twenty  Poems.  i6mo,  wrappers,  uncut.  London,  [1918] 

First  Edition. 

1907   The  Gods  of  the  Copybook  Headings,  izmo,  original  printed 

wrappers.  Garden  City,  1919 

First  Edition.  One  of  a  very  few  copies  issued  for  copyright  purposes. 

1908   The  Supports,  izmo,  original  printed  wrappers. 

Garden  City,  1919 
First  Edition.  One  of  very  few  copies  issued  for  copyright  purposes. 

1909  LANG  (ANDREW).  Custom  and  Myth,  izmo,  cloth,  uncut  (shaken). 
First  Edition.  London,  1884 

1910   Tenvi  Victv  contentvs  Inglvviem  Fvge.  Papas  Leonis  XIII,  ad 

Fabricivm  Rvfvm  Epistola.  Translated  into  English  by  Andrew  Lang. 
Square  izmo,  wrappers,  uncut.  In  a  half  straight-grain  morocco  slip 
case.  N.p.,  1897 

First  Edition.  One  of  only  13  copies. 

191 1   A  Iesv  Christo  Inventis  Saxvli  Avspicia.  Ode  to  the  Opening  Cen- 
tury, New  Year's  Eve.  Translated  into  English  by  Andrew  Lang.  I 
Square  izmo,  wrappers,  uncut.  In  a  half  straight-grain  morocco  slip 
case.  N.p.,  1900 
First  Edition.  One  of  only  13  copies. 
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11912.   Method  in  the  Study  of  Totemism.  Royal  8vo,  wrappers. 

First  Edition.  Glasgow,  191 1 

11913  LAWLESS  (HON.  EMILY).  With  the  Wild  Geese.  With  an  Introduc- 
tion by  Stopford  A.  Brooke,  iimo,  cloth,  uncut.  London,  1902. 
First  Edition. 

11914  LAWRENCE  (D.  H.).  Bay:  A  Book  of  Poems.  Decorations  by  Anne 
Estelle  Rice.  i2_mo,  boards,  uncut. 

[Westminster:  Beaumont  Press,  1919] 
One  of  110  copies  printed  at  the  Beaumont  Press. 

11915  LEACOCK  (STEPHEN).  Behind  the  Beyond,  and  Other  Contribu- 
tions to  Human  Knowledge.  Illustrated,  iimo,  cloth,  uncut. 

First  Edition.  London,  1914 

11916  [LE  GALLIENNE  (RICHARD).]  The  Quest  of  the  Gilt-Edged  Girl. 
By  Richard  de  Lyrienne.  Square  i6mo,  wrappers,  uncut.  In  a  half  blue 
morocco  slip  case.  London,  1897 
First  Edition.  Bodley  Booklets  No.  2..  A  parody  of  Richard  Le  Gallienne, 
but  not,  as  often  catalogued,  by  him. 

11917  LEWIS  (WYNDHAM).  The  Caliph's  Design.  Architects!  Where  is 
Your  Vortex?  iimo,  wrappers.  London,  1919 
First  Edition. 

11917^  LINDSAY  (VACHEL).  The  Art  of  the  Moving  Picture,  izmo,  cloth, 
uncut  (paint  on  cover  chipped).  New  York,  191 5 

First  Edition. 

11917b  LUCAS  (E.  V.).  A  Wanderer  in  Paris.  Illustrations  in  color  and  black  and 
ivhite.  iimo,  cloth,  uncut  (slight  tear  on  front  cover).  London,  [1909] 
First  Edition. 

11918  MACGILL  (PATRICK).  The  Brown  Brethren,  iimo,  cloth. 

First  Edition.  London,  1917 

11919  MACHEN  (ARTHUR).  The  Great  God  Pan,  and  The  Inmost  Light. 
Title-page  and  cover  design  by  Aubrey  Beardsley.  umo,  cloth,  uncut. 
First  Edition.  "Keynotes"  Series.  London,  1894 

11910   The  Three  Impostors,  or,  The  Transmutations.  Title-page  and  cover 

design  by  Aubrey  Beardsley.  iimo,  cloth,  uncut.  London,  1895 

First  Edition.  "Keynotes"  Series. 

1192.1  MAEZTU  (RAMIRODE).  Authority,  Liberty,  and  Function,  in  the 
Light  of  the  War.  iimo,  cloth.  London,  [191 6] 

First  Edition. 

1192.2.  MASEFIELD  (JOHN).  Poems.  By  John  Keats.  With  an  Introduction 
by  Laurence  Binyon,  and  Notes  by  John  Masefield.  With  a  frontispiece 
from  the  life  mask.  i6mo,  cloth,  gilt  top,  uncut.  London,  1903 

First  Edition. 
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1 192.3   The  Everlasting  Mercy.  In  the  English  Review  for  October  191 1. 

8vo,  wrappers  (name  and  markings  on  front  wrapper).  In  a  cloth  slip 
case.  London,  191 1 

First  appearance  of  this  poem. 

11914   William  Shakespeare,  umo,  cloth.  New  York,  [191 1] 

First  American  Edition. 

11915   Dauber.  In  the  English  Review  for  October  1911.  8vo,  wrappers 

(name  on  front  wrapper).  In  a  cloth  slip  case.  London,  1911 

First  appearance  of  this  poem. 

11916   Ballads  and  Poems,  nmo,  cloth,  uncut.  London,  1913 

11917   The  Daffodil  Fields.  In  the  English  Review  for  February  1913.  8vo, 

wrappers.  In  a  half  morocco  slip  case.  London,  1913 

First  appearance  of  this  poem. 

1 1918   The  Daffodil  Fields.  In  the  English  Review  for  February  1913.  8vo, 

wrappers.  In  a  half  morocco  slip  case.  London,  1913 

First  appearance  of  this  poem. 

1 1919   The  Art  of  John  Masefield.  By  W.  G.  Blaikie-Murdoch.  In  the 

Quarterly  Notebook  for  June  191 6.  nmo,  wrappers. 

First  Edition.  Kansas  City,  191 6 

1 1930  MASTERMAN  (C.  F.  G.).  In  Peril  of  Change.  Essays  Written  in  Time 
of  Tranquillity,  nmo,  cloth.  New  York,  n.d. 

First  Edition,  with  American  imprint. 

11931  MATHEWS  (THOMAS).  An  Account  of  the  O'Dempseys,  Chiefs  of 
Clan  Maliere.  nmo,  cloth,  uncut.  Dublin,  1903 
First  Edition. 

11931  MEREDITH  (GEORGE).  The  Nuptials  of  Attila.  In  the  New  Quarterly 
Magazine  for  January  1879.  8vo,  wrappers.  In  a  half  blue  morocco  slip 
case.  London,  1879 

First  appearance  of  this  poem. 

11933   A  Reading  of  Earth,  umo,  cloth,  gilt  top.  London,  1888 

First  Edition. 

1 1934   Modern  Love.  A  Reprint.  To  which  is  added  the  Sage  Enamoured 

and  the  Honest  Lady,  umo,  cloth.  London,  1891  j 

Second  Edition.  "Modern  Love"  is  reprinted  from  the  First  Edition  of  I 
1861.  The  other  pieces  are  here  collected  from  periodicals  for  the  first  j 
time. 

1 193 5   The  Tale  of  Chloe:  The  House  on  the  Beach:  The  Case  of  General 

Ople  and  Lady  Camper.  Portrait  and  illustration.  8vo,  boards,  vellum ! 
back,  uncut.  London,  1894 

First  Edition.  One  of  150  copies  on  Large  Paper. 

1 1936   Modern  Love  and  Other  Poems.  Narrow  nmo,  boards. 

One  of  915  copies  on  Van  Gelder  paper.  Portland:  Mosher,  1898 
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11 93 7   The  Call.  In  the  Oxford  and  Cambridge  Review  for  Midsummer  Term 

1908.  8vo,  wrappers.  In  a  half  blue  morocco  slip  case.  London,  1908 
First  appearance  of  this  poem. 

1 1 93 8   George  Meredith:  Some  Recollections.  By  Edward  Clodd.  In  the 

Fortnightly  Review  for  July  1909.  8vo,  half  brown  morocco,  gilt  top. 
Contains  also  John  C.  Bailey's  "Meredith's  Poetry."     London,  1909 

1 1939   George  Meredith  as  Publisher's  Reader.  By  B.  W.  Matz.  In  the 

Fortnightly  Review  for  August  1909.  8vo,  half  brown  morocco,  gilt  top, 
uncut,  original  wrappers  bound  in.  New  York,  1909 

Contains  also  Laurie  Magness's  "Meredith's  Poetry." 

11940   The  British  Academy.  The  Tercentenary  of  Milton's  Birth.  Inau- 
gural Meeting  at  the  Theatre,  Burlington  Gardens,  Tuesday,  Decem- 
ber 8,  1908.  8vo,  wrappers.  London,  [1909] 
Contains  the  first  appearance  of  Meredith's  poem  "Milton." 

11941   The  Poetical  Works  of  George  Meredith.  With  some  Notes  by 

G.  M.  Trevelyan.  nmo,  limp  morocco,  gilt  top.  London,  1912. 

11941   The  Poetical  Works  of  George  Meredith.  With  some  Notes  by 

G.  M.  Trevelyan.  Portrait.  8vo,  cloth,  gilt  top.  New  York,  1912. 

First  American  Edition  of  the  complete  Poems  in  one  volume. 

1 1943  MESTROVIC.  Mestrovic  and  Serbian  Sculpture.  By  A.  Yusuf  Ali. 
Square  i6mo,  wrappers,  uncut.  London,  191 6 
First  Edition. 

1 1944  MEYER  (KUNO).  King  and  Hermit:  Being  an  Irish  Poem  of  the  Tenth 
Century.  1901;  Liadain  and  Curithir:  An  Irish  Love-Story  of  the  Ninth 
Century.  1901;  Four  Old-Irish  Songs  of  Summer  and  Winter.  1903. 
Translated  and  Edited.  3  vols.,  8vo,  wrappers,  as  issued. 

First  Editions.  London,  190 1-3 

11945   Selections  from  Ancient  Irish  Poetry,  umo,  cloth, gilt  top,  uncut. 

First  Edition .  London,  1 9 1 1 

1 1946  MITCHELL  (SUSAN  L.).  Aids  to  the  Immortality  of  Certain  Persons 
in  Ireland,  nmo,  boards,  vellum  back,  uncut.  Dublin,  1913 
New  Edition,  with  Poems  added. 

1 1947  MONTAGUE  (C.  E.).  Disenchantment,  nmo,  cloth,  uncut. 
Second  Edition.  London,  1912. 

1 1948  MOOKERJI  (RADHAKUMUD).  The  Fundamental  City  of  India 
(from  Hindu  sources).  Introduction  by  J.  Ramsay  MacDonald.  nmo, 
cloth.  London,  1914 
First  Edition.  With  printed  slip  "From  the  Author "  laid  in. 

11949  MOORE  (GEORGE).  The  Heather  Field.  Is  the  Theatre  a  Place  of 
Amusement?  In  Beltaine,  Nos.  1  and  2.,  for  May  1899  and  February 
1900.  2.  nos.,  small  4to,  wrappers,  uncut.  London,  1 899-1900 
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1 1950   A  Prefatory  Letter  on  Reading  the  Bible  for  the  First  Time.  In  the 

English  Review  for  February  191 1.  8vo,  half  brown  morocco,  original 
wrappers  bound  in.  London,  191 1 

First  appearance  of  this  essay. 

1 195 1   Shakespeare  and  Balzac.  In  the  Century  for  May  1914.  8vo,  wrap- 
pers, uncut.  In  a  cloth  slip  case.  New  York,  1914 
Contains  also  "The  Redwing"  by  Bliss  Carman.  First  appearance  of 
this  essay. 

1 1952.   Yeats,  Lady  Gregory,  and  Synge,  Parts  1  and  2..  In  the  English 

Review  for  January  and  February  1914.  2.  nos.,  8vo,  wrappers.  In  half 
brown  morocco  slip  cases.  London,  1914 

First  appearance  of  these  two  essays. 

1 1953   The  Brook  Kerith.  8vo,  half  cloth  and  boards,  uncut. 

Edinburgh,  1916 

First  Edition.  Inscribed:  "To  JohnQuinn  with  kind  regards.  George  Moore." 

11954   George  Moore.  By  Susan  L.  Mitchell,  nmo,  cloth.  Dublin,  1916 

First  Edition. 

1 195 5   An  Irish  Gentleman:  George  Henry  Moore.  By  Col.  Maurice 

George  Moore.  With  a  Preface  by  George  Moore.  Illustrated.  8vo, 
cloth.  London,  n.d. 

First  Edition. 

1 195 6   Six  Stories  translated  into  Irish  by  Padraic  O'Sullivan.  8vo,  wrap- 
pers. Dublin,  n.d. 

First  Edition. 

1 1957  MOORE  (T.  STURGE).  Altdorfer.  Many  reproductions.  4to,  boards, 
cloth  back,  uncut.  London,  1900 

First  Edition. 

1 195  8   Art  and  Life.  Illustrations,  nmo,  cloth,  uncut.      London,  [1910] 

First  Edition. 

1 1959   Hark  to  these  Three  Talk  about  Style.  i6mo,  wrappers,  uncut. 

First  Edition .  London ,  1 9 1 5 

1 1960  MOREAU-VAUTHIER  (CHARLES).  The  Technique  of  Painting. 
With  a  Preface  by  Etienne  Dinet.  Illustrated  in  color  and  black  and  white. 
8vo,  cloth,  uncut.  London,  1912. 

11961  MORRIS  (LLOYD  R.).  The  Celtic  Dawn.  A  Survey  of  the  Renascence 
in  Ireland.  1889-1916.  nmo,  cloth,  uncut.  New  York,  1917 
First  Edition. 

11961  MORRIS  (WILLIAM).  The  Life  and  Death  of  Jason.  Woodcut  by  Sir 
Edward  Burne-Jones  on  title-page  and  again  at  end.  8vo,  boards,  uncut, 
paper  label.  London:  F.  S.  Ellis,  [1881] 

One  of  2.5  copies  on  Large  Paper. 
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1 1963   The  Odyssey  of  Homer.  Done  into  English  Verse  by  William 

Morris.  2.  vols.,  41:0,  boards,  vellum  back,  uncut  (corners  worn). 
Large  Paper  copy.  London:  Reeves  &  Turner,  1887 

1 1964   A  Bibliography  of  the  Works  of  William  Morris.  By  Temple  Scott. 

nmo,  blue  buckram,  uncut.  London,  1897 

First  Edition. 

1 1965   A  Dream  of  John  Ball  and  A  King's  Lesson.  Frontispiece  by  Sir 

Edward  Burne- J  ones.  i6mo,  boards,  cloth  back,  uncut.  London,  1903 
One  of  150  copies  on  hand-made  paper. 

1 1966   The  Hollow  Land  and  Other  Contributions  to  the  Oxford  and  Cam- 
bridge Magazine.  8vo,  boards,  linen  back,  uncut.  London,  1903 

1 1967   The  Prose  Romances  of  William  Morris.  By  M.  M.  Pattison  Muir. 

In  the  Oxford  and  Cambridge  Review  for  Midsummer  Term  1909.  8vo, 
wrappers.  In  a  half  brown  morocco  slip  case.  London,  1909 

1 1968   William  Morris:  His  Work  and  Influence.  By  A.  Clutton-Brock. 

i6mo,  cloth.  New  York,  n.d. 

11969  MYERS  (FREDERIC  W.  H.).  Human  Personality  and  its  Survival  of 
Bodily  Death.  1  vols.,  8vo,  cloth.  New  York,  1903 
First  American  Edition. 

1 1970  NEVINSON  (HENRY  W.).  Essays  in  Freedom,  nmo,  cloth,  gilt  top, 
uncut.  London,  1909 
First  Edition. 

11971  NICHOLS  (ROBERT).  Guilty  Souls.  A  Play  in  Four  Acts,  nmo, 
cloth,  uncut.  London,  1911 
First  Edition. 

11971  O'BRIEN  (R.  BARRY).  Dublin  Castle  and  the  Irish  People.  8vo, 
cloth,  gilt  top,  uncut.  London,  1909 

First  Edition. 

11973  O' BYRNE  (DERMOT).  Wrack,  and  Other  Stories,  nmo,  boards, 
cloth  back.  Dublin,  191 8 
First  Edition. 

11973^  O'DONNELL  (F.  HUGH).  The  Stage  Irishman  of  the  pseudo-Celtic 
Drama,  nmo,  wrappers.  London,  1904 

First  Edition. 

11974  O'DONOGHUE  (D.  J.).  The  Poets  of  Ireland.  A  Biographical  and 
Bibliographical  Dictionary  of  Irish  Writers  of  English  Verse.  8vo,  half 
morocco.  Dublin,  T912. 
Revised  Edition,  with  additional  matter.  The  best  biographical  and 
bibliographical  key  to  Irish  writers  of  English  ever  published.  Out  of 
print  and  scarce. 

11975  PATER  (WALTER).  An  Imaginary  Portrait:  The  Child  in  the  House. 
Square  i6mo,  wrappers,  uncut.  Oxford:  Printed  by  H.  Daniel,  1894 
One  of  150  copies  printed  at  the  Daniel  Press. 
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976  PAUL  (HERBERT).  Men  and  Letters,  izmo,  cloth,  gilt  top,  uncut. 
First  Edition.  London,  1901 

977  PAYNE  (JOHN).  Vigil  and  Vision.  New  Sonnets.  8vo,  boards,  Japan 
vellum  back,  uncut.  London:  The  Villon  Society,  1903 
Limited  Edition. 

978  PEACOCK  (THOMAS  LOVE).  Thomas  Love  Peacock.  A  Critical 
Study.  By  A.  Martin  Freeman.  Portrait.  8vo,  cloth,  uncut. 
First  Edition.  London,  191 1 

979  PEARSE  (PADRAIC  H.).  Poems,  nmo,  boards,  cloth  back. 
First  Edition.  Dublin,  1918 

980  PETRONIUS.  Petronius.  A  Revised  Latin  Text  of  the  Satyricon,  with 
the  Earliest  English  translation  (1694)  now  first  reprinted,  with  an 
Introduction,  together  with  100  illustrations  by  Norman  Lindsay.  4to, 
boards,  vellum  back,  uncut. 

London:  Privately  Printed  by  Ralph  Straus,  1910 
Large  Paper  copy.  One  of  2.50  numbered  and  signed  by  the  artist  and 
printer. 

981  PHILLIPS  (STEPHEN).  The  Sin  of  David.  8vo,  wrappers,  uncut. 

New  York,  1904 

First  American  Edition.  One  of  100  copies  on  Japan  vellum. 

982.  POUND  (EZRA).  Sonnets  and  Ballate.  By  Guido  Cavalcanti.  With 
translation  and  Introduction  by  Ezra  Pound.  Small  4to,  boards,  uncut. 
First  American  Edition.  Boston,  [191 2.] 

983   Gaudier-Brzeska.  A  Memoir,  including  the  published  Writings  of 


the  Sculptor,  and  a  selection  from  his  Letters.  With  $8  illustrations.  4to, 
cloth,  uncut.  London,  1916 

First  Edition. 

984   Gaudier-Brzeska.  A  Memoir,  including  the  published  Writings  of 

the  Sculptor,  and  a  selection  from  his  Letters.  With  $8  illustrations.  4to, 
cloth,  uncut.  London,  191 6 

First  Edition. 

985   Pavannes  and  Divisions.  Portrait,  umo,  cloth,  uncut. 


First  Edition.  New  York,  191 8 

986  POWELL  (FREDERICK  YORK).  The  First  Nine  Books  of  the  Danish 
History  of  Saxo  Grammaticus.  Translated  by  Oliver  Elton.  With  some 
considerations  on  Saxo's  Sources,  Historical  Methods,  and  Folk-Lore, 
by  Frederick  York  Powell.  8vo,  cloth,  uncut.  London,  1894 
First  Edition  of  this  translation.  One  of  750  copies  printed  for  members 
of  the  Folk-Lore  Society  as  the  extra  publication  for  1893. 

987   Life,  and  a  Selection  from  his  Letters  and  Occasional  Writings.  By 

Oliver  Elton.  Illustrations.  2.  vols.,  8vo,  cloth,  gilt  tops,  uncut. 

First  Edition.  Oxford,  1906 
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1 1988   Some  Words  on  Allegory  in  England.  Being  a  Paper  Read  before 

the  Sette  of  Odd  Volumes  at  Limmer's  Hotel  on  July  5th,  1895.  To 
which  are  added  a  Foreword,  by  Ernest  Clarke,  Reminiscences,  by 
John  Todhunter,  and  A  Table  of  Dates,  1850  to  1904.  Portrait  and  illus- 
trations. Square  i6mo,  wrappers,  uncut.  London,  1910 
First  Edition.  One  of  133  copies  printed  for  private  circulation  only,  for 
the  members  of  The  Sette  of  Odd  Volumes.  No.  38  of  "The  Sette  of  Odd 
Volumes." 

1989  PURDON  (K.  F.).  Dinny  of  the  Doorstep,  nmo,  cloth.  Dublin,  1918 
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1 1990  REID  (FORREST).  Pirates  of  the  Spring,  nmo,  cloth.     Dublin,  1919 
First  Edition. 

1 1 99 1  ROBINSON  (LENNOX).  Dark  Days.  Square  nmo,  wrappers. 
First  Edition.  Talbot  Press  Booklets.  Dublin,  191 8 

11991^  ROSENFELD  (PAUL).  Musical  Chronicle  (1917-13).  nmo,  cloth, 
uncut.  New  York,  [1913] 

First  Edition. 

11991  ROSS  (JANET).  The  Fourth  Generation.  Illustrations.  8vo,  cloth,  gilt 
top,  uncut.  London,  1912. 

First  Edition. 

1 1993  ROSSETTI  (D.  G.).  Poems:  An  Offering  to  Lancashire,  nmo,  cloth. 

London,  1863 

First  Edition.  This  was  a  small  volume  got  up  to  be  sold  for  the  benefit 
of  sufferers  from  the  "Cotton  Famine,"  consequent  upon  the  Civil 
War.  D.  G.  Rossetti  contributed  "Sudden  Light,"  and  Christina  Ros- 
setti  "A  Royal  Princess." 

1994   Ballads  and  Sonnets.  8vo,  boards,  uncut,  paper  label  (back  a  little 
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First  Edition.  One  of  15  copies  on  Large  Paper. 

11995   Poems.  8vo,  decorated  cloth,  uncut.  London,  1881 

New  Edition.  With  the  Herbert  V.  Friend  bookplate. 

1 1996   Collected  Works.  Edited,  with  Preface  and  Notes  by  W.  M.  Ros- 
setti. 4  vols.,  8vo,  boards,  uncut,  paper  labels. 

London:  Ellis  and  Scrutton,  1886 
First  Collected  Edition.  One  of  15  copies  on  Large  Paper,  printed  for  sub- 
scribers only. 

1 1997  RUSSELL  (GEORGE  W.).  The  Rural  Community,  nmo,  sewn. 
First  Edition.  [Dublin,  1913] 

1 1998   Salutation.  A  Poem  on  the  Irish  Rebellion  of  191 6.  By  A.E.  Small 

4to,  wrappers.  In  a  half  morocco  slip  case.  London,  1917 

First  Edition.  One  of  2.5  copies  printed  by  Clement  Shorter  for  distribu- 
tion among  his  friends,  and  signed  by  him. 
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1 1999   The  Inner  and  the  Outer  Ireland,  nmo,  sewn.  Dublin,  1911 

First  Edition. 


12.000   The  Future  of  Ireland.  Priest  or  Hero?;  The  Future  of  Ireland  and 

the  Awakening  of  the  Fires.  By  A.E.  1  pieces,  royal  8vo,  wrappers.  In 
a  half  morocco  slip  case.  Dublin,  n.d. 

First  Editions.  Scarce. 

12.001  RYAN  (W.  P.).  Literary  London:  Its  Lights  &  Comedies.  8vo,  cloth, 
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First  Edition. 

11001  SEEGER  (ALAN).  Letters  and  Diary.  Portrait,  nmo,  cloth,  uncut. 

First  Edition.  New  York,  19 17 

11003  SHAKESPEARE.  A  Book  of  Homage  to  Shakespeare.  Edited  by  Israel 
Gollancz.  Portraits  and  illustrations .  4to,  cloth,  gilt  top,  uncut. 

One  of  1x50  copies.  Oxford,  [191 6] 

11004  SHELLEY  (PERCY  BYSSHE).  Shelley.  [Poems  selected  and  arranged 
by  T.  J.  Cobden-Sanderson.]  Printed  in  black  and  red.  Small  4to,  limp 
vellum,  uncut.  In  a  half  morocco  slip  case. 

[Hammersmith:  The  Doves  Press],  1914 
One  of  loo  copies  printed  at  the  Doves  Press. 

11005  SOUTHWELL  (ROBERT).  A  Fovre-Fovld  Meditation,  of  the  foure 
last  things.  Small  4to,  boards,  uncut.  London,  1895 
The  Isham  Reprints,  No.  4.  With  the  H.  W.  Poor  bookplate. 

11006  STEPHENS  (JAMES).  Five  New  Poems.  With  hand-colored  woodcuts  by 
Lovat  Eraser.  8vo,  wrappers.  Westminster,  1913 
First  Edition  on  Large  Paper. 

11007  STOKES  (MARGARET).  Three  Months  in  the  Forest  of  France. 
Numerous  illustrations.  8vo,  cloth,  uncut.  London,  1895 
First  Edition. 

11008  SWINBURNE  (ALGERNON  CHARLES).  Morris's  "Life  and  Death 
of  Jason."  In  the  Fortnightly  Review  for  July  1867.  8vo,  wrappers.  In  a 
half  blue  morocco  slip  case.  London,  1867 
First  appearance  of  this  essay. 

11009   Tristram  and  Iseult.  Prelude  of  an  Unfinished  Poem.  In  "Pleas- 
ure," a  Holiday  Book  of  Prose  and  Verse.  8vo,  wrappers.  In  a  half  blue 
morocco  slip  case.  London,  1871 
First  publication  of  this  poem,  afterwards  republished  in  "Tristram  of 
Lyonesse." 

11010   On  a  Country  Road.  In  the  Nineteenth  Century  for  July  1884.  8vo, 

wrappers.  In  a  half  brown  morocco  slip  case.  London,  1884 

11011   The  Works  of  Victor  Hugo.  In  the  Nineteenth  Century  for  July  and 

August  1885.  2-  nos.,  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 
First  publication  of  these  two  essays.  Philadelphia  and  London,  1885 
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12.012.   Charles  Lamb  and  George  Wither.  In  the  Nineteenth  Century  for 

January  1885.  8vo,  wrappers.  In  a  half  brown  morocco  slip  case. 
First  publication  of  this  essay.  London,  1885 

12.013   John  Webster.  In  the  Nineteenth  Century  for  June  1886.  8vo,  wrap- 
pers. In  a  half  blue  morocco  slip  case.  London,  1886 
First  publication  of  this  essay. 

1x014   The  Jubilee.  1887.  In  the  Nineteenth  Century  for  June  1887.  8vo, 

wrappers.  In  a  half  brown  morocco  slip  case.  London,  1887 

First  publication  of  this  poem. 

12.015   The  Bibliography  of  Swinburne.  [By  Richard  Heme  Shepherd.] 

i2.mo,  vellum,  uncut.  London,  1887 

12.016   A  Swimmer's  Dream.  In  the  New  Review  for  January  1890.  8vo, 

wrappers.  In  a  half  blue  morocco  slip  case.  London,  1890 

First  publication  of  this  poem. 

11017   Memorial  Verses  on  the  Death  of  Karl  Blind.  In  the  Fortnightly 

Review  for  September  1907.  8vo,  wrappers.  In  a  half  brown  morocco  slip 
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First  publication  of  these  verses. 

1018   Memories  of  Swinburne:  With  Other  Essays:  By  W.  G.  Blaikie- 

Murdoch.  Illustrations,  nmo,  boards,  paper  label.  Edinburgh,  1910 
First  Edition. 

12.019   A  Criminal  Case.  A  Sketch.  i2.mo,  original  yellow-brown  wrap- 
pers, uncut.  London:  Printed  for  Private  Circulation,  1910 
First  Edition.  One  of  2.0  copies  privately  printed  for  Mr.  Wise. 

12.02.0   Algernon  Charles  Swinburne.  A  Critical  Study.  By  Edward 

Thomas.  Portrait.  8vo,  cloth,  uncut.  London,  1912. 

First  Edition. 

12.02.1   Christopher  Marlowe.  In  the  North  American  Review  for  May  191 6. 

8vo,  half  blue  morocco.  New  York,  1916 

First  publication  of  this  essay. 

1202.2.   Poetical  Fragments.  4to,  limp  red  boards.  [London,  1916] 

First  Edition.  One  of  25  copies  privately  printed  by  Clement  Shorter  for 
circulation  among  his  friends.  Signed  by  Mr.  Shorter. 

12013   Undergraduate  Sonnets.  4to,  limp  purple  boards,  uncut. 

London:  Printed  for  Private  Circulation  only,  191 8 
First  Edition.  One  of  30  copies  privately  printed  for  Mr.  Thomas  J. 
Wise. 

12.02.4   First  Editions  of  Algernon  Charles  Swinburne.  The  Bibliographi- 
cal Description  of  a  Collected  Set  of  First  Editions.  8vo,  wrappers. 

New  York:  Dodd  and  Livingston,  n.d. 
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12.02-4^  The  Chaste  Wife,  iimo,  cloth,  uncut.  London,  [191 6] 

First  Edition. 

12.02.5  SYMONDS  (J.  A.).  The  Dramatic  Works  and  Lyrics  of  Ben  Jonson 
[selected].  With  an  Essay,  Biographical  and  Critical.  By  John  Adding- 
ton  Symonds.  i6mo,  cloth,  uncut,  paper  label.  London,  1886 
First  Edition  with  the  Symonds  Introduction. 

12.02.6  SYMONS  (ARTHUR).  Philip  Massinger.  Edited,  with  an  Introduc- 
tion and  Notes  by  Arthur  Symons.  Portrait,  umo,  cloth.  London,  1887 
The  unexpurgated  Vizetelly  Edition.  "Mermaid"  Series. 

12.02.7   Lyrics.  i6mo,  boards,  uncut.  Portland:  Mosher,  1907 

One  of  950  copies  on  Van  Gelder  paper. 

12018   Notes  on  some  of  my  Wanderings.  In  the  English  Review  for  Novem- 
ber, 1914.  8vo,  wrappers.  In  a  cloth  slip  case.  London,  1914 
First  publication  of  this  essay. 

12.02.9   Conrad.  In  the  Forum  for  May  1915.  8vo,  wrappers.  In  a  green 

cloth  slip  case.  New  York,  191 5 

First  publication  of  this  essay. 

11030   Conrad.  In  the  Forum  for  May  191 5.  8vo,  half  morocco,  original 

wrappers  bound  in.  New  York,  191 5 

First  publication  of  this  essay. 

11031   Paul  Verlaine.  In  the  North  American  Review  for  May  191 5.  8vo, 

wrappers.  In  a  half  morocco  slip  case.  New  York,  191 5 

First  publication  of  this  essay. 

12.032.   Petrus  Borel.  In  the  Forum  for  June  1915.  8vo,  half  morocco,  orig- 
inal wrappers  bound  in.  New  York,  191 5 
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Frenchman. 

12.033   Petrus  Borel.  In  the  Forum  for  June  1915.  8vo,  wrappers.  In  a  half 

morocco  slip  case.  New  York,  191 5 

12.034   Sensations  of  a  City.  In  Vanity  Fair  for  October  1915.  Folio,  wrap- 
pers. In  a  half  morocco  slip  case.  New  York,  1915 
First  publication  of  this  essay. 

12.035   Some  Unpublished  Letters  of  Verlaine.  In  the  North  American 

Review  for  November  191 5.  8vo,  wrappers.  In  a  half  morocco  slip  case. 
First  publication  of  this  essay.  New  York,  1915 

12.036   A  Last  Experience.  In  Vanity  Fair  ion  May  1916.  Folio,  wrappers. 

In  a  half  morocco  slip  case.  New  York,  191 6 

First  publication  of  this  essay. 

12037   Cleopatra  in  Judaea.  In  the  Forum  for  June  1916.  8vo,  wrappers.  In 

a  cloth  slip  case.  New  York,  191 6 

First  publication  of  this  essay. 
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12.038   Cleopatra  in  Jud^a.  In  the  Forum  for  June  1916.  8vo,  half  morocco, 

original  wrappers  bound  in.  New  York,  191 6 

12.039   Paul  Verlaine  in  London.  In  Vanity  Fair  for  June  1916.  Folio, 

wrappers.  In  a  cloth  slip  case.  New  York,  1916 

First  publication  of  this  essay. 

11040   The  Philosophy  of  Auguste  Rodin.  In  Vanity  Fair  for  April  191 6. 

Folio,  wrappers.  In  a  cloth  slip  case.  New  York,  191 6 

First  publication  of  this  essay. 

12.041   The  Philosophy  of  Auguste  Rodin.  In  Vanity  Fair  {or  April  1916. 

Folio,  wrappers.  In  a  half  morocco  slip  case.  New  York,  191 6 

11041   Some  Browning  Reminiscences.  In  the  North  American  Review  for 

October  191 6.  In  a  cloth  slip  case.  New  York,  191 6 

11043   Baudelaire  and  his  Letters.  In  the  English  Review  for  May  1919. 

8vo,  blue  buckram,  original  wrappers  bound  in.  London,  1919 

First  publication  of  this  essay. 

11044   Baudelaire  and  his  Letters.  In  the  English  Review  for  May  1919. 

8vo,  wrappers.  In  a  cloth  slip  case.  London,  1919 

11045   Biographia  Literaria.  By  Samuel  Taylor  Coleridge.  i6mo,  cloth. 

London:  J.  M.  Dent  &  Co.,  n.d. 
First  Edition  of  this  work  edited  by  Arthur  Symons. 

11046   Philip  Massinger.  Edited,  with  an  Introduction  and  Notes  by 

Arthur  Symons.  Portrait.  Vol.  1  only.  i6mo,  cloth.  London,  n.d. 
First  Edition  of  these  plays  edited  by  Arthur  Symons. 

11047  SYNGE  (J.  M.).  In  the  Shadow  of  the  Glen.  A  Play  in  One  Act.  Square 
i6mo,  wrappers.  New  York:  Published  by  John  Quinn,  1904 
First  American  Edition.  One  of  50  copies. 

11048   The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo, 

cloth,  uncut,  original  wrappers  bound  in.  London,  1907 

Second  Edition. 

11049   The  Shadow  of  the  Glen  and  Riders  to  the  Sea.  Square  i6mo, 

wrappers.  London,  1909 

Third  Edition. 

11050   J.  M.  Synge  and  the  Irish  Dramatic  Movement.  By  Francis  Bick- 

ley.  Portrait.  i6mo,  cloth.  London  and  Boston,  1911 

1105 1  TAGORE  (R ABINDR AN ATH) .  Caliph  for  a  Day.  An  Amusing 
Comedy,  by  K.  N.  Das  Gupta.  With  illustrations.  Indian  Music  ar- 
ranged for  Piano.  Remarks  on  Indian  Music  by  Sir  Rabindranath 
Tagore.  8 vo,  wrappers.  London,  n.d. 
First  Edition. 
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12.051  THOMPSON  (FRANCIS).  Victorian  Ode  for  Jubilee  Day,  1897.  i6mo, 
wrappers,  uncut.  In  a  green  cloth  slip  case. 

[The  Westminster  Press,  1897]  1 
First  Edition.  One  of  a  few  copies  privately  printed  at  the  Westminster 
Press.  There  were  two  issues  of  this  pamphlet,  with  imprint  respect- 
ively of  the  Westminster  Press  and  the  Palace  Court  Press. 

IX053   Victorian  Ode  for  Jubilee  Day,  1897.  i6mo,  wrappers,  uncut.  In  a 

half  brown  morocco  slip  case.  [The  Westminster  Press,  1897] 

First  Edition.  One  of  a  few  copies  privately  printed  at  the  Westminster 
Press. 

1x054   Ode  to  the  English  Martyrs.  8vo,  original  gray  wrappers. 

First  Separate  Edition.  London,  [1906] 

I2_055   Shelley.  In  the  Dublin  Review  for  July  1908.  8vo,  wrappers.  In  a 

half  blue  morocco  slip  case.  London,  1908 

First  publication  of  this  essay. 

I1Q56   Eyes  of  Youth.  A  Book  of  Verse  by  Padraic  Colum  and  others.  I 

With  four  early  Poems  by  Francis  Thompson,  nmo,  boards,  uncut, 
paper  label.  London,  [1909] 

First  Edition.  There  is  a  foreword  by  G.  K.  Chesterton. 

I2_o57   Xhe  Life  &  Labours  of  Saint  John  Baptist  de  la  Salle,  Founder  of 

the  Brothers  of  the  Christian  Schools.  Illustrated.  i6mo,  cloth,  uncut. 
First  Edition.  London,  191 1 

I1Q5g   The  Collected  Poetry  of  Francis  Thompson.  Royal  8vo,  boards, 

linen  back,  uncut.  London,  1913 

First  Collected  Edition.  One  of  2.500  copies. 

I10^   Poems.  Portrait.  Small  4to,  boards,  uncut,  paper  label. 

Portland:  Mosher,  1914 
One  of  450  copies  on  Van  Gelder  hand-made  paper. 

11060  TODHUNTER  (JOHN).  From  the  Land  of  Dreams.  With  an  Intro- 
duction by  T.  W.  Rolleston.  Portrait,  nmo,  cloth.  Dublin,  1918 1 

First  Edition. 

11061  TUCAIG  (SIBEAL).  After  Easter.  Square  i6mo,  wrappers. 

First  Edition.  Dublin  and  London,  1918 

11061  TYNAN  (KATHARINE).  Irish  Love-Songs.  Selected  by  Katharine 
Tynan.  Frontispiece,  nmo,  vellum,  uncut.  London,  1892.I 

First  Edition.  One  of  30  copies  on  Japan  vellum. 

1x063  WAGNER  (RICHARD).  Personal  Recollections  of  Wagner.  By  An- 
gelo  Neumann.  Translated  from  the  Fourth  German  Edition  by  Edith 
Livermore.  Illustrations.  8vo,  cloth,  gilt  top,  uncut.  London,  1909 
First  Edition  of  this  translation. 
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11064   The  Story  of  Bayreuth  as  told  in  the  Bayreuth  Letters  of  Richard 

Wagner.  Translated  and  Edited  by  Caroline  V.  Kerr.  Illustrations.  8vo, 
cloth,  gilt  top,  uncut.  Boston,  [1911] 

First  American  Edition  of  this  translation. 

12.065  WELLS  (H.  G.).  Mr.  Wells  as  Historian.  An  Inquiry  into  parts  of  Mr. 
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First  Edition. 
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less  passer-by;  but  I  require  that  they  shall  all  be  dispersed 
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1 1 607 

110.00 

1 1 674 

16.00 

1 1 698 

.50 

1560 

1. 00 

11608 

40.00 

1 1 675 

15.00 

1 1 699 

.50 

1561 

.50 

1 1 609  160.00 

1 1 676 

14.00 

1 1 700 

.50 

1562. 

47.00 

11610 

180.00 

1 1 677 

1. 00 

11701 

.50 

1563 

3°-75 

11611 

17.50 

1 1 678 

i-75 

.11701 

18.00 

1564 

2.50.00 

11611 

1.00 

11679 

1.15 

1 1703 

37-5° 

1565 

6.00 

11613 

3.00 

1 1 680 

1.15 

1 1 704 

7.00 

1566 

13.00 

11614 

•2-5 

u6Si 

1.15 

1 1705 

.50 

1567 

1.50 

1 1 61 5 

•2-5 

11681 

•2-5 

11706 

9.00 

1568 

15.00 

11616 

.50 

11683 

.50 

1 1707 

1.00 

1 1708 

1 1 709 

11710 
11711 
11711 

11713 
11714 
11715 

11716 

11717 
11718 
11719 

117x0 
11711 
1 172.2. 

1 172.3 
11724 

1 172-5 

11716 

1172,7 
11718 
1 172.9 
11730 
1x731 
11731 

"733 
"734 
XI735 
11736 

"737 
11738 

"739 
1 1 740 
11741 
11741 
"743 
"744 

"745 
1 1746 

"747 
11748 

"749 
11750 
11751 
11752. 

"753 
"754 
"7)5 


$1.00 
3.00 
1. 00 
.50 
1. 00 
1.15 
1.50 
4.00 
1. 00 
.50 
10.00 
4.00 
1.50 

l.OO 
3.OO 
3.OO 
1.15 

■*5 
7.00 

5.50 

17.00 

4.50 

1. 00 

1.50 

.50 

•75 
1.15 
2.. 00 

•75 

•2-5 
.50 
.50 
.50 
.50 

•75 
2.. 00 
15.00 
1. 00 
1.00 
.50 
1.50 
1.50 
1. 00 
1.15 
1.50 
1. 00 

•75 


11756 

"757 
11758 

"759 
1 1760 

11761 
1 1762. 
11761* 
1 1763 
1 1764 
11765 
1 1 766 
1 1767 
1 1 768 
1 1769 
1 1 770 
11771 
11771 

"773 
"774 

"775 
1 1 776 

"777 
"778 
1177S* 

"779 
1 1 780 
11781 
11782. 
1 1783 
11784 
117842 
11785 
11786 
11787 
11788 
11789 
1 1790 
1 1 791 
1 1 791 
"793 
"794 
"795 
11796 

"797 
1179S 

"799 
1 1 800 


$1-2.5 

I. CO 

1.15 

2-75 
1. 00 

•75 
.50 

*-75 
•2-5 
.50 

•75 
•2-5 
1.15 

3.00 
10.00 
8.50 
10.00 
3.50 
out 
4.00 
•2-5 

7.50 
41.50 

5.00 
6.00 
out 

•2-5 

.50 
1.50 
1.50 
1.15 
3.50 

50.00 
15.00 
1.00 

17.50 

18.00 
1.00 

1.50 

•75 
2-75 
.50 

7.50 
10.00 
4.50 
10.00 
1.00 


iiSoi 
1 1 801 
1 1 803 
1 1 804 
1 1 805 
1 1 806 
1 1 807 
1 1 808 
1 1 809 
11810 
11811 
11811 
11813 
11814 
11815 
11816 
11817 
11818 
11819 
11819* 
1 1810 
11811 
u8zi 
1 1 813 
1 1 814 
11815 
11816 
1 1817 
11818 
11819 
11830 
11831 
11831 
11833 
11834 
11835 
11836 
11837 
11838 


.50 


11839 
1 1 840 
11841 
1 1 841 
11843 
11844 
11845 
11846 
1 1847 


$5.00 
5.50 
3.00 
1.50 
1. 00 
6.00 
•2-5 

2-2-5 

•5° 
out 

•75 
•75 
.50 
.50 
5.00 
6.00 
1. 00 
.50 
1.50 
3.50 
out 
3.00 
4.00 
11.50 
3.00 

1.15 

15.00 
1.00 

3.50 

1.00 
1.00 
1. 00 

.50 

'2-5 

1. 00 

1.50 
3.50 

out 
10.00 
9.00 

•75 
1.15 

.50 

.50 

1.50 

.50 

•75 
4.50 


11848 
1 1 849 

1 1850 
11851 
11851 
11853 
11854 
11855 
11856 
11857 
11858 
11859 
11860 
11861 
11861 
1 1 863 
1 1 864 
11865 
11866 
1 1 867 
11868 
11869 
11870 
1x871 
11871 
11873 

"874 
11875 
11876 

"877 
11877* 
11877* 
11878 

"879 
1 1 880 
11881 
11881 
11883 
11S84 
11885 
11886 
11887 
118SS 
11889 
1 1 890 
1 1891 
11 S91 
ir  893 


1.5c 

4.0c 

•2-5 

17.00 
1.50 
4.00 
3.50 
10.00 
9.00 
.50 
1.00 
1. 00 
3.00 
1.00 
1.50 
6.50 
•75 

*-75 
.50 

15.00 

51.50 

1. 00 

1. 00 

.50 

6.00 

.50 

.50 

2-75 
1.50 
3.00 
1.00 
1. 00 
7.50 
11.00 
1.15 

•2-5 
.50 

•2^5 

4.50 
4.50 
1.15 
.50 
.50 

11.50 
10.00 


894 
896 


898 

899 
:900 
1901 
1901 
[903 
[904 
[905 
1906 
1907 
1908 
1909 
1910 
191 1 
1911 
1913 
1914 
1915 
1916 
1917 
1917* 
1917J 
1918 
1919 
1910 
1911 
19x2. 
[1913 
[19x4 
[  192.5 

L  I92.6 
1 192.7 
E  I92.8 
1 1919 
II93O 
IX93I 
II931 

II933 
11934 

^935 
11936 

XI937 
1193S 
11939 


$  .50 
2.. 00 

•5° 
•2-5 

•*5 
.50 

13.00 
14.00 
14.00 
16.00 
16.00 
17.00 
14.00 
19.00 
14.00 
1.  15 
10.00 
12.. 00 

•75 
1. 00 

6.00 

•75 
4.00 

1. 00 
1.50 
.50 
19.00 
18.00 

17.00 
•5° 


•2-5 
1. 00 

1. 00 

3.00 . 

•5° 
•5° 
•2-5 
1.15 

I. CO 

1. 00 

•75 
4.50 

1. 00 

1. 00 

.50 

1 .00 


11940 
11941 
1 1 942. 
1 1 943 
1 1944 
1 1 945 
1 1 946 

1 1 947 
1 1 948 
1 1949 
11950 
11951 
11951 

i*953 
11954 

H955 
11956 

1 1957 
11958 

11959 
1 1960 
11961 
11961 
1 1963 
1 1964 
1 1965 
11966 
1 1 967 
1 1 968 
1 1969 
1 1 970 
11971 
11971 

1 1973 
11973* 

11974 

1 1975 
11976 

1 1 977 
11978 

1 1 979 
11980 

11981 
11981 
1 1983 
11984 
11985 
11986 


$  .15 
1.00 

•5° 
4.00 

4.50 

3.00 

1.00 

•5° 
•75 
1. 00 
4.50 
1.00 
5.00 
33.00 

3-2-5 

5-5^ 
1.00 

•2-5 
3.00 

•2-5 
3.00 

•75 
10.00 

7-5° 

3-5° 
5. CO 

5.00 

I.  00 

•5° 
5.00 

1.15 
1. 00 

I. CO 
I. CO 

.50 

l.CO 

II.  00 

•5° 
•2-5 
1 .00 

i-75 
39.00 
4.00 
.50 
4.00 
3.50 
1.15 
1.50 


119S7 
11988 
119S9 
11990 
11991 
11991* 
1 1 991 
1 1993 

1 1 994 
1 1 995 
11996 

1 1 997 
1 1 998 
11999 
1 1000 
11001 
11001 
11003 
11004 
11005 
11006 
11007 
11008 
11009 

IIOIO 

1 101 1 
1 1011 
11013 
1 101 4 
11015 


11016 
1 101 7 
1 101 8 
1 10 1 9 
11010 
1 101 1 
j.  1011 
11013 
11014 
11014* 
1 2.014^ 
11015 
11016 
11017 
11018 
11019 
11030 
11031 


$1.2.5 
1.50 

•2-5 
1.50 

•5° 
i-75 

•5° 

I.  2.5 
19.00 

I.  00 
out 

17.50 
17.50 
17.00 

II.  50 
1. 00 

•75 

3-5° 
50.00 

•2^5 

II.  00 
1.50 
1. 00 
1.50 
1. 00 
1.50 

I.  50 

1-2-5 
1.50 

•5° 

•5° 

•5° 
1.00 

II.  00 
1. 00 

•5° 
14.00 

17.00 

5.00 

3-5°' 
1.50 

1.50 
4.00 
6.50 
1.50 
1.50 
1.50 
1. 00 


11031 
11033 
11034 
11035 
11036 
11037 
11038 
11039 
11040 
11041 
11041 
11043 
11044 
11045 
11046 
11047 
11048 
11049 
11050 
1 105 1 
11051 
11053 
11054 
11055 
11056 
11057 
11058 
11059 
11060 
12.061 
11061 
11063 
11064 
11065 
11066 
11067 
11068 
11069 
11070 
1 107 1 
11071 
11073 
11074 
11075 
12.076 
12.077 
11078 
11079 


$1.50 
1. 00 
1.50 
1.50 
1 .00 
.50 

•5° 
1. 00 

•5° 
•75 
1. 00 
.50 

•5° 
1. 00 

1.50 

10.00 

•75 

■5° 
.50 

1.15 

14. CO 

1.3.00 

N.OO 


3. CO 
9.00 
7.00 

8.50 
1.50 
.50 

•2-5 

3-5° 
1. 00 

•2-5 
3.00 

1.50 
1.00 

•5° 
•2-5 
•2-5 
1. 00 

3.50 
1.15 
16.50 
1 .00 
1.50 
1.15 

12..  CO 
3.OO 


iio7S<*  $1-2-5 
12080  1.00 
12.081  4.00 
11082,  1.75 
12.083  -50 


IX084  $2.. OO 

12.085  *-oo 

12086  4.00 

12.087  i-75 


11088 


.50 


11089  $r-o° 

11090  1.75 

11091  1.25 
12091  .50 


12093 
1 1094 
12095 
12096 


Total  for  Part  Fivu  $34,3; 
Previous  Paws  i 9  Iyy 

Grantj  Total  $116,3 


Date  Due 


FORM  109 

— 


